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SUMMARY

The 24th edition of DokuFest was held from 1 to 9 of
August in venues throughout the historic city center
of Prizren, as well as at ITP, Innovation and Training

Park and at Abi Carshia cinemas.

This year’s program featured screenings of 216 films
in seven competition programs and in a dozen of spe-
cially curated ones, 8 engaging debates, 4 insightful
masterclasses, 6 workshops, 1 exhibition, and @ live
music performances that brought together filmmak-
ers, artists, and audiences from Kosovo, the region
and across the world to the festival.

From the total of 3250 films that were submitted
through the Filmfreeway submission platform, as well
as from more than 300 films viewed at the major film
festivals, our programming team carefully selected
100 films to compete in seven competition sections
and further 116 films in 12 specially curated pro-
grams. Several films had their World, International,
and European premieres during the festival, further
solidifying DokuFest’s role as a space for new voices
and powerful storytelling. With all this, DokuFest con-
tinues to be a significant platform for ground-breaking
cinema, where a diverse selection of documentary
and narrative films that challenge conventions and
gnite conversation strives.

Short Film Forum, a regional co-production and
pitching platform aiming to champion emerging short
filmmakers from Kosovo, North Macedonia, and
Albania. After a successful open call that attracted
48 projects, eight diverse proposals from animation
and documentary to fiction, hybrid, and experimental
were selected.

The Forum began with an online session on July

25, followed by a hands-on program in Prizren from
August 4 to 6, 2025, offering pitching training, profes-
sional mentoring, and networking opportunities.

This edition was guided by a theme as unsettling as it
was necessary: “Endless Greed Mental Void.” Unlike
a conventional festival slogan, this was framed not as
a concept, but rather as a condition, a diagnosis of
our present reality.
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The theme reflected the deep emotional, political,
and moral disorientation of our time. Wars have
become perpetual rather than episodic; injustice

and suffering unfold on a daily scale that feels
unbearable; and yet, collective response has often
been muted, fragmented, or absent. “Endless Greed
Mental Void” captured this paralysis, the emptiness
that arises when the horrors of the world exceed our
capacity to react with clarity and proportion.

By choosing this theme, DokuFest sought to challenge
the numbness produced by overexposure to ca-
tastrophe. It was an invitation to resist apathy, to con-
front the normalization of violence, and to reawaken
our responsibility to listen, to bear witness, and to
act. The films, discussions, and artistic interventions
across the festival echoed this urgency, functioning
not merely as cultural experiences but as forms of
protest and resilience.

The 24th edition of DokuFest welcomed an impres-
sive 15,507 attendees, reflecting the festival’'s endur-
ing ability to draw diverse audiences from Kosovo,
the region, and abroad. This vibrant participation
was made possible thanks to the dedication of 103
staff members who ensured the smooth running of all
festival segments, and the invaluable contribution of
70 volunteers, whose energy and commitment em-
bodied the spirit of community that defines DokuFest.
Together, audiences, staff, and volunteers created
the unique atmosphere that transforms Prizren into a
cultural meeting point each summer.

The success of the 24th edition of DokuFest would
not have been possible without the generous support
of our sponsors, partners, and institutional support-
ers, whose commitment to culture and community
continues to sustain the festival’s vision. Their con-
tributions, financial, logistical, and creative enabled
us to bring films, debates, music, and educational
activities to life, and to share them with thousands of
people in Prizren and beyond.

We extend our deepest gratitude for their trust and
partnership in making DokuFest a space where cine-
ma inspires change.
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WINNERS

Balkan Dox Feature Winner: Balkan Dox Feature Special Mention: Balkan Dox Short Winner: International Shorts Winner: Nominated for Best European Short Audience Award:
A Strange Colour of Dream Soil and Wings Merging Bodies Blue Heart Film: Masterpiece Mommy Palace of Youth

By: Yasemin Akinci By: Stefan Malesevic By: Adrian Paci By: Samuel Suffren By: Dorothy Sing Zhang By: Maddie Gwin

Balkan Dox Short Special Mention: International Feature Dox Winner: International Short Dox Winner: Best Youth Film Award Distribution Award
Antigona Action Item We Were The Scenery Coexistence My Ass Ndera

By: Ibér Deari and Mirsad Abazi By: Paula Durinova By: Christopher Radcliff By: Amber Fares By: Endrit Qarolli
Green Dox Winner: Green Dox Special Mention: Human Rights Dox Winner:
Shifting Baselines May The Soil Be Everywhere My Dear Theo

By: Yehui Zhao By: Alisa Kovalenko
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COMPETITION

Competitions are at the heart of DokuFest, and this year’s program offered a rich and diverse selection of
films.

The Balkan Dox Competition featured 18 films, showcasing the best documentaries from the region.
The International Feature Dox included 10 films, while the International Short Dox presented 15 films,
complemented by another 25 international short films in specially curated selections.

The Human Rights Dox and Green Dox competitions each featured 8 films, focusing on pressing social and
environmental issues. The National Competition included 13 films, many already awarded at international
festivals. Due to budget constraints, the Truth Dox Competition was paused this year, with plans to return in the
2026 edition. Overall, these competitions reflected DokuFest’s commitment to bold, thought-provoking cinema,
highlighting both regional talent and global storytelling.




22

SPECIAL PROGRAMS

View from the world

The View from the World program brought
together twelve powerful documentaries that
opened a window to today’s most urgent realities.
From films like 2000 Meters to Andriivka and Facing
War, both reflecting on Ukraine’s war and struggle,
to stories of injustice and family separations at the
US border in Separated, and portrayals of today’s
grim America through the story of parents’ alcohol
abuse and life in cheap motels in Flophouse America,
the program balanced global politics with deeply
personal stories. It reminded audiences that cinema
can connect us to struggles and hopes far beyond
our own borders.

Spotlight: Brett Story

This program invited audiences to engage more
deeply with the work of Brett Story, an award-win-
ning filmmaker, geographer and writer through a
selection of seven films: two feature-length films (The
Prison in Twelve Landscapes and The Hottest August)
and five documentary shorts spanning from 2009 to
the present (including Grace (2009), Car Wash (2008),
Camperforce (2017), Debtor’s Prison (2017, co-di-
rected), Sanctuary (2020), plus an extract from her
work-in-progress The Production of the World). Her
films pressed us to ask hard questions about justice,
memory, and systems of power, while also inviting
reflection on how personal and communal lives are
shaped by those larger forces.

Fiction/non-fiction

This year, DokuFest introduced Fiction/Non-Fiction, a
bold film strand where storytelling edges blur and
fiction borrows from documentary and vice versa.
The section featured eight films, each experimenting
with genre-bending techniques: To a Land Unknown,
New Dawn Fades, Invention, Eighty Plus, Little, Big,
and Far, The World Upside Down, | Am Night at
Noonday, and Rich Peppiatt’s movie about Irish hip
hop group Kneecap. These works challenged au-
diences to rethink what truth means on film, to feel
how memory, myth, and reality can intertwine, and to
see cinema not just as a mirror, but as a borderland
between what is seen and what is imagined.

The Slanted & Enchanted: Music on Film

This program brought together six films that merge
sound and cinema in striking ways. We opened with
Pavements by Alex Ross Perry, a meta-documentary
about the iconic indie band Pavement, followed by
Ellis Park, in which director Justin Kurzel profiles
musician Warren Ellis of The Dirty Three and Nick
Cave & the Bad Seeds as he balances a life of art
and caring for wildlife in Sumatra. From Italy came
Canone Effimero by the De Serio brothers, a vibrant
dive into folk traditions and regional song. Kosovo's
post-war underground scene appeared in Palace of
Youth, observing indie pop and post-punk bands in
gentle detail. Meanwhile Slovenia’s punk past 1977
to 1985 was revisited in Punk Under Communist
Regime, and Monk in Pieces profiled avant-garde
artist Meredith Monk, inspiring icons from Bjork

to David Bowie. The program invited audiences to
listen, feel and reflect on how music shapes identity,
memory, resistance, and connection in places both
familiar and far away.

Masters on short: Wim Wenders

We introduced Masters on Short, a new program that
spotlights great filmmakers through their short films.
We opened this first chapter with the great German
filmmaker Wim Wenders, a voice known for poetic
cinema and deep questions. During this
retrospective, audiences saw four of Wenders’s
short works from different times in his career: Room
666 (1982), where he asked famous directors
whether cinema has a future; Reverse Angle (also
1982), exploring cities, people, and the meeting of
cultures; Same Player Shoots Again (1967), an early
experimental piece; and Silver City Revisited (1968),
a haunting look at a ghost town and what memory
means. Together, these films offered viewers more
than cinema, they offered reflection: about art, loss,
modern life, and what it means to see the world with
both nostalgia and hope.




Special screenings

This year’s Special Screenings at DokuFest brought
together a striking mix of films that dared to
challenge, provoke, and surprise. We opened with
political contrasts: Henry Fonda for President (2024),
which reflects on U.S. culture through the life of its
namesake actor, and The Encampments (2025), a
fierce critique of complicity in genocide via
passionate campus protests. Audiences were taken
on a journey through time and memory with rare
archival work like Through Our Kosovo (1933), and
with In Front of Guernica (Director’s Cut) (2023),
which reframes 20th-century history via Picasso’s
painting. Film-makers like Caveh Zahedi (The Trees
Were Spelling Love Backwards) and Sofia
Bohdanowicz (Measures for a Funeral) blurred
boundaries between fiction and reality, while Wim
Wenders’ Tokyo-Ga rounded off the program,
offering a poetic tribute to cinematic heroes. These
screenings reminded us that cinema doesn’t just
show the world; it questions how we see it.

Future is here

This year’s Future is Here celebrated its 13th

edition, continuing its role as a vital training ground
for young Kosovar filmmakers. Ten participants from
across Kosovo came together for seven days of
intense mentorship, experimentation, and
storytelling, some seeing through the camera for the
first time, others digging deeper into what it means to
make documentary work rooted in their own lives. By
the end of the camp they produced seven new short
documentaries. Mentors included both established
filmmakers like Dea Gjinovci, Samir Karahoda, Enis
Saragi, Ilir Hasanaj, and alumni mentors such as Leart
Rama, Norika Sefa, Flutura Balaj, and Hana Ahmeti,
reinforcing the sense of community and generational
exchange. After thirteen years, Future is Here has
become more than a workshop, it is a home for
emerging voices shaping Kosovo’s new wave of
cinema.

Bridging the gap

In collaboration with the Scottish Documentary
Institute, DokuFest presented Bridging the Gap, a
program featuring five compelling short
documentaries by emerging Scottish filmmakers.
These films explored themes of incarceration, envi-
ronmental interaction, psychological landscapes, and
intergenerational trauma, offering diverse
perspectives on contemporary issues.
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The program highlighted the power of documentary
storytelling to foster understanding and connection
across cultures.

Blast from the past

In collaboration with Kino Lumbardhi, DokuFest’s
Blast from the Past program returned this year with
a curated selection of cult classics and cinematic
gems that defy convention. The lineup featured three
films: David Lynch’s Lost Highway (1997), Piotr Szu-
lkin’s O-Bi, O-Ba: The End of Civilization (1985), and
Michael James Radford’s 1984 (1984). These films
delved into surreal, absurd, and fantastically strange
narratives, challenging the boundaries of visual
storytelling and offering audiences a journey into the
hallucinatory worlds imagined by some of cinema’s
most visionary directors.

Kontakt collection @dokufest

In a unique collaboration, DokuFest partnered with
the Kontakt Collection and Autostrada Biennale to
present a two-day film program on August 2-3, 2025,
at Autostrada premises, as well as in cinemas in
Prizren. Kontakt Video Portraits of Alexander
Horwath, Ashley Hans Scheirl, Milica Tomi¢, and
Franz Novotny were screened at the Autostrada
Biennale on 2 and 3 August accompanied by live
discussions with author, curator, and filmmaker Neil
Young and the portraited personalities. DokuFest
also presented films and video works from the Kon-
takt Collection by Sokol Begiri, Dietmar Brehm, lvan
Ladislav Galeta, Sanja lvekovi¢, Anna Jermolaewa,
Adrian Paci, (Ashley) Hans Scheirl, Mladen Stilinovig,
Milica Tomié, Zelimir Zilnik, and Artur Zmijewski on 3
and 4 August.

Sport on film

DokuFest’s Sport on Film program showcased the
spirit of adventure and endurance through films that
go beyond physical performance, revealing personal
and cultural journeys. The lineup included four films:
Transcardus - A BalkanSki Story (2024, Italy), Melo-
dies for the Lemurs (2016, Austria), North of Nightfall
(2018, USA), and Séan Garnier vs The World (2016,
UK). These films explored themes of exploration,
expression, and the harmony between body and
nature, offering audiences a cinematic journey into
the world of extreme sports. The program was
realized in partnership with Red Bull.
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DOKUKIDS

As part of the 24th edition of DokuFest, DokuKids hosted a week-long program of educational and innovative
workshops for children. Held from August 2-8, 2025, at the Innovation and Training Park (ITP), the program
was carefully curated by Malboré Krajku and Idriz Morina.

In total, 148 children’s films were submitted to the festival, out of which 48 were selected for daily screenings
dedicated to young audiences. The films were screened each day from 10:00 - 12:00 and were categorized
according to different age groups of children. All screenings were open to the public and free of charge,
welcoming children regardless of whether they were registered in a workshop or not. A special highlight was the
screening of Notes from Planet Three, attended by the film’s director Simon Ellis. Following the screening, a
discussion was organized, during which children were highly engaged and interactive with the director.
Altogether, the film screenings attracted an audience of 167 participants.

In this edition, we organized a total of six workshops for children aged 6-17. The workshops included: Stop
Motion - Animation Workshop, Creative Documentary Film Production, Practice Storyboarding: Turn Ideas into
Images, Create with Al (in collaboration with Cacttus Education), How to Stay Safe Online - Cyber Awareness (in
collaboration with Cacttus Education) and, NextGen Filmmakers (in collaboration with IPKO and Telegrafi).

A total of 93 children participated in these workshops that were held daily from 12:00 to 16:00 and were led by
recognized experts and artists from the field of film. During the Stop Motion - Animation Workshop, participating
children created seven short films, which were screened at the festival’s closing ceremony. Additionally, in the
Creative Documentary Film Production, children created two short films.
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DOKUNIGHTS

From August 2 to 9, the Castle of Prizren became our favourite place to end the day.

As the sun went down, the lights came up, and every night felt like a reunion between friends, artists, and a city
that loves music. DokuNights isn't just “the party after the films.” It’s where the energy of the festival spills out
into the open air, where you can feel the crowd breathe together and watch the skyline shift with each song. We
opened with a fearless electronic triptych Byron Yeates x IN2Stellar x Rebiswan, who set a steady pulse over the
fortress stones and told everyone, very clearly: this week is going to move. The next night belonged to Shkodra
Elektronike. Fresh from Eurovision 2025 with “Zjerm,” they brought folktronica that felt rooted and new at the
same time. You could hear the old and the modern in the same beat, and you could see it land with the audience
with lots of smiles, lots of phones in the air, lots of dancing.

One of the most powerful moments came with Dakha Brakha. Their show was beautiful and brave part concert,
part statement. The harmonies, the drums, the presence... it all added up to a performance that spoke directly
to the times we’re living in, and to the distance (or lack of it) between Kosovo and Ukraine. It reminded us what a
stage can hold: joy, pain, and the will to keep going. We're grateful to the European Union in Kosovo for support-
ing their performance.

Midweek brought a change of pace with Ibadete Ramadani & Band. It was intimate, open-hearted, and exactly
what many of us needed: a chance to listen closely and lean into the music. That same spirit of curiosity contin-
ued with Cinna Peygamy, YAAND, and urbau an evening that stretched genres without ever losing the crowd. And
because DokuFest is always about sharing knowledge, Cinna offered a free masterclass for the audience. We
loved watching the castle turn into a classroom for two hours, with people asking questions, learning, and trying
things out. Later in the week, Luxe and upsammy guided the dance floor with care and a lot of taste in music that
kept people moving but also kept them listening. It felt like discovery was built right into their sets: new textures,
new paths, but always with a handout to the crowd.
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A Moment We’re Proud Of: Yll Limani at the Castle

The sold-out night with YLl Limani was a turning point. The atmosphere before he walked on was electric, and
once he started, the castle felt like it was singing back. It was one of those evenings where you forget to check
the time you just stay with the music and the people around you. We also want to say this clearly: YLl Limani did
more than play a great show. He believed in our Solar Cinema program, the idea of taking clean-energy screen-
ings to places that rarely get to see films and he became the first artist in Kosovo to donate to this cause. That
matters! It tells young people that culture travels to them, not only the other way around. It tells communities
outside big cities that they’re seen. And it tells us, as organizers, that artists are our partners not just on stage
but in the work of making access real.

The way we Closed

On the last day, Pulse of Berat brought the crowd back to traditional sounds feet tapping, shoulders swaying,
lots of laughter and then we slipped into a closing stretch with Sound Metaphors DJs, Sleep D (Butter Session),
and Genc Elezaj. It was the perfect landing: generous selections, big smiles, a long, happy exhale over the city.

Why these nights matter

DokuNights works because it belongs to everyone in it. Artists come from near and far, and the audience meets
them halfway with curiosity, warmth, and a lot of energy. The castle, which can feel like a postcard in the day- | ;
time, becomes a shared living room at night. You meet people you havent seen in a year. You dance with strang- E _ : '\_ 2
ers. You stay a little longer than you planned. These evenings also strengthen the rest of the festival. The master- | ' \ % 5
class reminded us how quickly learning can spread in an open space. The presence of artists like Dakha Brakha )

reminded us that a stage can hold the world’s heavy stories and still leave room for hope. And YUl Limani’s gift :
to Solar Cinema reminded us that culture changes things when it’s backed by action. Looking ahead, we want

to keep what worked so well this year: a lineup that connects tradition and experimentation, big moments and
quiet ones, local roots and international voices. DokuNights will keep feeling like it did this year: full, alive, and
ours in the 25th edition of the festival as well.
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8 DokuTalks

Short Film Forum
8 film projects from 3 countries

INDUSTRY

4 Masterclasses

1 Exhibition

Guest Country: Scotland




aM

DOKUTALKS

DokuTalks is where film meets dialogue, as DokuFest’s space of reflection and exchange. This year’s sessions
showed how cinema doesn’t just tell stories but opens difficult conversations, about justice, memory, resistance,
and the role of artists in shaping public space and collective truth. Survivors, filmmakers, and cultural workers
used the platform to share knowledge, question dominant narratives, and reclaim space for voices too often
silenced. DokuTalks, co-curated by Eroll Bilibani and Dea Gjinovci treats film not only as art but as a tool for
knowledge, a way to connect experiences of its speakers with broader struggles for dignity and social change.
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RESISTANCE - WOMEN OF PEACE AND
JUSTICE IN FORMER YUGOSLAVIA AND ALBANIA

This DokuTalk centered on women’s resistance during and after the Balkan wars, questioning how their
stories are told and remembered. Moderator Aurela Kadriu guided panelists Kumjana Novakova, Norika Sefa,
Sanjin Pejkovic, and Blerina Hankollari through a discussion that was both historical and deeply personal.

Norika Sefa stressed the necessity of continuing to dig into the violence endured by women. For her, document-
ing testimonies is not just about memory but dignity, bridging survivors with society and ensuring such crimes
are neither erased nor repeated. Blerina Hankollari spoke about Albania’s struggle to confront its past, where
patriarchy and communism left scars of poverty and silence. She noted that facing truth remains painful, often
resisted as shameful or inconvenient.

Filmmaker Kumjana Novakova, argued against closure, insisting the story of the wars has not been fully told,
and won't be until survivors’ voices are heard in their entirety. Pejkovic added a warning about the “clash of
memories,” where nationalist actors repurpose survivor stories for political capital, corrupting narratives meant
for healing.

The panel returned often to the metaphor of “windows.” Each survivor must have their own, not a collective
frame, allowing light, nuance, and individuality to shape understanding. This metaphor captured the essence of
the discussion: fragmented but illuminating, painful yet necessary.

The event underscored that resistance is not only about what happened in the past but about the fight to ensure
memory is not erased or distorted. It is about giving space to voices long silenced, and holding those responsi-
ble accountable by refusing to let the story end.



44

PUBLIC SPACE
AS CULTURAL RESISTANCE

This conversation explored how communities reclaim public spaces in Kosovo and the region, turning them
into sites of memory, dialogue, and resistance. Moderator Dea Gjinovci led panelists Veton Nurkollari,
Valentina Bonizzi, Rozafa Maliqi, and Luka KneZevié¢ Strika through stories of reimagining neglected spaces as
cultural commons.

Nurkollari recalled how DokuFest began by reopening the abandoned Lumbardhi Cinema in Prizren. Without
formal plans or resources, the act of screening films there was itself a declaration that public spaces belong to
communities, not to the state or private developers. Over the years, DokuFest extended this approach by
repurposing empty buildings and open-air venues, proving that persistence and creativity can bring new life to
forgotten places.

Bonizzi shared the example of ATA in Kamza, Albania, where young activists built a community center in a
basement that evolved into a hub for art, journalism, and civic engagement. She stressed that reclaiming space
is not just about access but about continuity: building practices and memories that hold communities together
across generations.

Strika introduced Belgrade’s Magacin, a self-managed cultural center that rejects gatekeeping and money as
conditions for access. Anyone working in the cultural field can use it for free, with collective decision-making
ensuring accountability. For him, this model proves that resistance can also mean radical openness.

Maligi spoke about Prishtina’s contested spaces, where issues like harassment and the absence of
queer-friendly areas highlight the need for honest public conversations. She described public spaces as
canvases for dialogue, where confronting uncomfortable truths is as important as hosting cultural events.

The panel emphasized that public space is never secured once and for all. It must be continuously defended,
reinvented, and kept alive by communities who refuse silence.
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NOBODY'’'S BUYING YOUR SHORT:
SO WHAT NOw?

This panel tackled the harsh reality that short films rarely generate profit,but reframed this as a chance for
creative freedom. Moderator Dea Gjinovci led panelists Laurent Crouzeix, Theodoros Panagopoulos,
Tam Dan Vu, and Sari Volanen in a candid discussion about making shorts matter outside traditional markets.

Volanen, a commissioning editor at Finland’s Yle, explained her limited buying power and the challenge of
sustaining an audience for shorts on television. She described her selection criteria—relevance, impact, and
values—while noting that audiences haven’t expanded significantly despite decades of effort. Still, she argued
that meaningful shorts always find their way to viewers, however small the scale.

Crouzeix, representing Clermont-Ferrand, underlined the role of festivals and catalogues in giving short films
visibility. Clermont’s catalogue has become a reference point for festivals worldwide, proving that shorts can
travel when platforms actively support them. Yet he stressed that space is limited, and filmmakers must be
prepared for rejection.

Vu and Volanen both emphasized the importance of clarity of purpose: filmmakers should ask what success
looks like for them before beginning a project. Is it exposure, recognition, training, or dialogue? Shorts may not
pay, but they can still have lasting impact if they’re made with intention.

Panagopoulos, speaking from his own filmmaking experience, reflected on the challenge of crafting depth in
such a brief format. Short films require enormous skill to balance story, character, and impact within tight
constraints.

The session closed with a reminder that shorts thrive on risk. Audiences at festivals like DokuFest embrace
them precisely because they demand less time but can offer unexpected power. The lack of commercial
pressure can be liberating: shorts can be experimental, daring, or deeply personal without needing to conform
to market demands.
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CO-PRODUCE
OR STAY SMALL

This discussion unpacked the complex reality of co-producing short films in the Balkans, focusing on funding,
legal frameworks, and the cultural gains of cross-border collaboration. Moderated by Jing Haase, the panel
brought together film center representatives and practitioners from Kosovo, Montenegro, and Scotland.

Blerta Zeqiri from Kosovo highlighted the abundance of talent but shortage of resources, describing a growing
yet insufficient national budget for shorts. She emphasized that young filmmakers need more structured avenues
to participate in co-productions, including new funds for animation. Still, she admitted the frameworks remain
underdeveloped.

From Montenegro, Sanja Jovanovi¢ outlined a more structured approach, with a €2.5 million budget supporting
minority co-productions, including shorts. She stressed that partnerships should feel organic rather than forced
by financial desperation, adding that proximity and shared language often make regional co-productions easier.

Flore Cosquer of the Scottish Documentary Institute offered an external view, describing how UK filmmakers
rely on organizations like the British Council to sustain projects. She pointed to SDI’s residency program with
DokuFest as a model of exchange, giving Scottish and Balkan filmmakers a chance to share experiences and
experiment outside commercial frameworks.

The panel also tackled risks: lack of legal clarity between Balkan countries, fragile contracts, and mismatched
expectations. Cosquer warned against informal deals made between friends, noting how quickly projects can
collapse without signed agreements on rights and creative control. Jovanovi¢ echoed the need for caution,
saying filmmakers should not rush into co-productions just to expand budgets.

The final message was pragmatic: co-productions are not a cure-all. They offer access and visibility but also
bring complexity. For some projects, staying small may be the better choice. What matters most is whether
partnerships are built on shared artistic vision rather than funding spreadsheets.
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BEYOND SILENCE:
DEALING WITH THE PAST

This DokuTalk confronted the enduring legacies of war in the Balkans, opening a space for survivors, legal
experts, and public voices to address truth, justice, and reconciliation. Moderated by Sanjin Pejkovic, the
panel included Prof. Bella Murati, flmmaker Lidija Zelovic, and journalist Veton Surroi.

Surroi argued that the region is still caught in “unfinished conflict.” Using Faulkner’s phrase, “The past is never
dead. It’s not even past,” he described how wars that were never properly resolved continue shaping the
present, like a bone healed badly. Peace, he suggested, will remain elusive until these fractures are
acknowledged.

Murati was critical of international interventions, pointing to the “charity of justice” delivered by UN
tribunals—selective, inconsistent, and often absent. She argued that overreliance on international structures
has weakened local capacity to confront crimes. For her, reconciliation cannot work if history is passed down
selectively, shaped by politics, or left to children through distorted memory.

Zelovic, speaking from her personal journey from Sarajevo to the Netherlands, agreed that Europe has largely
misunderstood or ignored the wars in the Balkans. Films, she insisted, will not bring peace, but they remain
necessary as tools to challenge silence and preserve memory.

She described the dangers of letting powerful states dictate narratives while local stories remain sidelined.

The discussion circled around a central tension: history must be confronted to prevent repetition, yet endless
fixation risks paralysis. Justice requires both accurate accounting of the past and the courage to move forward.

The talk made clear that reconciliation is not a destination but a process. To move ahead, societies must resist
the temptation of denial, insist on truth-telling, and accept that justice, however imperfect, cannot be
outsourced.
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WHAT DOES IT MEAN
TO WATCH?

This panel questioned the ethics of observation in an age dominated by endless images—wars live-streamed,
protests recorded, surveillance normalized. Moderated by Dea Gjinovci, it featured Lyuba Knorozok, Juliette
Le Monnyer, and filmmakers Corinne van Egeraat and Petr Lom.

Knorozok described working with 700 hours of surveillance footage from the Chernobyl Nuclear Plant, cap-
tured secretly during Russia’s invasion of Ukraine. For her, each frame was more than documentation—it was
resistance, exposing acts of nuclear terror. She noted that the material is now being used as legal evidence in
Ukraine’s war crimes investigations.

Le Monnyer spoke about her minimalist single-take film in Ramallah. By refusing to cut or guide the viewer, she
forced audiences into the uneasy position of both observer and participant. She described the act of filming as
an attempt to make sense of chaos, while also raising difficult questions: is capturing violence an act of
solidarity, or exploitation?

Van Egeraat and Lom shifted the perspective with The Coriolis Effect, a poetic meditation filmed in Cape Verde.
Their work focused less on people and more on nature—water, air, soil—suggesting that watching is not only
about human suffering but about recognizing planetary fragility. For them, attention itself can be a form of care.

The discussion tied together art, memory, and accountability. Knorozok stressed that even if films don’t reach
mass audiences, preserving images is already a form of justice. Le Monnyer agreed, adding that even small acts
of witnessing refuse silence.

The panel left a clear message: watching is not passive. To watch is to acknowledge, to resist indifference, and
sometimes, to demand justice. In this way, filmmakers remind us that images carry moral weight long after they
fade from screens.




AGAINST THE VOID:
HOW ARTISTS RESIST NUMBNESS

In a world overwhelmed by violence, censorship, and fatigue, this discussion asked why some artists keep
creating despite despair. Moderated by Dea Gjinovci, the panel featured Ukrainian filmmaker Alisa
Kovalenko, Chilean director Sebastidn Gonzdlez Mendez, and Irish filmmaker Roisin Agnew.

Kovalenko described her life after Russia’s invasion: part soldier, part filmmaker. She filmed in the trenches, not
to make a film but to preserve fragments of emotional memory for her son. Out of this emerged a testimony to
resilience—love, fear, and humor persisting even in war. For her, cinema in Ukraine has become a mirror through
which society can face itself.

Mendez recounted filming Unwelcomed, which documents Venezuelan migrants crossing into Chile under brutal
conditions. With minimal funding, he and co-director Amilcar Infante pieced together stories of abandonment
but also solidarity. He argued that hostility toward migrants reflects not only prejudice but systemic failures of
the state, making both migrants and locals victims of the same broken system.

Agnew brought in the absurdity of censorship, recalling Britain’s ban on broadcasting IRA voices, where actors
were hired to dub over words. Her film The Ban unearths this strange history to show how states construct the
label of “terrorist” to silence dissent. She argued that satire and humor remain powerful tools of resistance,
especially in times of fear.

What united all three was a refusal to look away. Whether filming war, migration, or censorship, each filmmaker
risked emotional exposure to resist numbness. Their work reminded the audience that cinema can be therapy,
rebellion, and testimony all at once.

As Kovalenko said, “We all try to reflect on something important for us, like a patchwork of our feelings.”
Sometimes, that act of reflection is itself survival.



REASSEMBLED: COLLAGE, MEMORY,
AND THE HYBRID IMAGE

This talk explored how artists use collage, archives, and hybrid images to rebuild fractured memory.
Moderated by Dea Gjinovci, the panel featured Ermela Teli, Sara Rajaei, Durim Klajqi, and Blerta Haziraj.

Teli described uncovering her uncle’s 8mm reels in Albania’s state archives—family weddings, daily rituals,
seemingly apolitical moments. Yet every frame carried the invisible weight of dictatorship, where harmony was
staged and repression remained hidden. For her, recurring symbols like rain became personal markers of grief
and survival, linking private and collective memory.

Haziraj spoke about her research into the Antifascist Front of Women in Kosovo, tracing lost publications and
fragments buried by state neglect. She described her work as “animating” archives, restoring women’s voices
that official narratives erased. For her, archival practice itself becomes resistance, challenging who gets to write
history.

Rajaei offered a different approach: stripping photographs of context, withholding geographic markers, and
delaying recognition. She explained that this slowing-down creates emotional entry points before audiences
categorize the story politically. By linking Iranian women’s struggles to broader histories of displacement, her
work highlights the universality of longing and resilience.

Klajqi tackled absence head-on, using black screens and 3D reconstructions to leave gaps open. He argued
that missing pieces can be as powerful as what is shown, inviting viewers to participate in reconstructing history
themselves.

Across the discussion, collage emerged not just as a style but as a philosophy of memory. Trauma doesn’t move
linearly, nor does joy. Fragments, when stitched together, reveal more truth than smooth narratives ever could.

The panel made clear that reassembling the past is not about closure but about honesty. Through fragments,
artists resist erasure and insist that memory—messy, incomplete, and layered—remains alive.

REASSEMBLED:
Memory, and the Hybrid Image

Teli, Sara Rajaei, Durim Klaigi, and Blerta Haziraj
moderated by Dea Gjinovei




SHORT FILM FORUM

The first edition of the Short Film Forum took place during DokuFest 2025 in Prizren, from 4-6 August, with an
online preparatory session on 25 July. Conceived as the first regional co-production and pitching platform
dedicated to short films in the Balkans, the Forum was organized by DokuFest in partnership with the film
centres of Kosovo, North Macedonia, and Albania.

The initiative was co-managed by Eroll Bilibani (Head of DokuLab, DokuFest) and Jing Haase, bringing together
eight selected projects, an international jury, a network of decision makers, and a tailored training and
mentorship program.

The Forum was officially opened by Mr. Jonas B. Westerlund, Ambassador of Sweden to the Republic of
Kosovo.






Selected Projects

Kosovo

| Still Haven’t Cried Flaka Kokolli

Who Is Singing? Ana & Anita Morina

Crow Funeral Durim Klaiqgi (Hybrid)

Soundtrack of a People: Boom Fjolla Muharremi

North Macedonia
Soil Kiril Karakash & Svetislav Podleshanov
Sveti Antun Pustinjak Antonio Dimovski

Albania
Until the Sun Sets - Gledis Bica
Discobox - Romina Ruda

Training and Mentorship

The Forum offered an intensive program led by Mar-
tijn te Pas (renowned consultant and former Senior
Programmer at IDFA), supported by Samir Karahoda,
DokuFest’s short film programmer AND Jing Haase.

Online session (25 July): project introductions and
pitch basics

On-site workshops (4-5 August): project feedback,
structuring pitches, rehearsals

Final pitching session (6 August): moderated by Jing
Haase, followed by one-on-one meetings

Jury

Sari Volanen - Commissioning Editor, Yle Finland
Laurent Crouzeix - Co-Director, Clermont-Ferrand
International Short Film Festival & Euro Connection

Coordinator

Alessandro Giorgio - Programmer, Italian Short Film
Center & ShorTO Film Market

Jenny Luukkonen - Co-production Executive for
Shorts & Documentaries, Film i Vast (Sweden)
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One-on-One Meetings
After the pitching sessions, more than 70 individual

meetings were held with international decision mak-
ers.

Decision makers present:
Alessandro Giorgio, Italian Short Film Center

Laurent Crouzeix, Clermont-Ferrand International
Short Film Festival

Yvonne Kouadjo, The New York Times: Op-Docs
Tam Dan Vu, Travelling Distribution

Brigid O’Shea, Documentary Association of Europe
(DAE)

Ben Vandendaele, Radiator Films
Catherine Colas, ARTE/ZDF

Marko Grba Singh, Beldocs

Melissa Lindgren, Story AB (Sweden)

Sari Volanen, Yle Finland

Each project team met between five and six decision
makers.
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EURO CONNECTION Award:
| Still Haven’t Cried

By: Flaka Kokolli (Kosovo)

FESTIVAL STRATEGY Award presented
by Square Eyes: Soil

By: Kiril Karakash and Svetislav
Podleshanov (North Macedonia)

BEST PROJECT - Creative Force by
the Swedish Embassy: Who Is Singing”?

By: Ana Morina (Kosovo)
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AGORA MARKET Award: YOU ONLY PITCH TWICE Award:

Discobox Who Is Singing?
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By: Romina Ruda (Albania) By: Ana Morina (Kosovo)
TALENT DOC Award by KCC: BEST PITCH Award by DokuFest:
Soundtrack of a People: Boom sveti antun pustinjak

By: Fjolla Muharremi (Kosovo) By: Antonio Dimovski
(North Macedonia)

THE WINNERS

The Winners of the first edition of the Short Film Forum held during a reception on August 6, 2025, organized
by the Kosovo Cinematography Center. The award ceremony marked the conclusion of the forum’s first
edition that brought together eight unique projects from Kosovo, North Macedonia and Albania.

The Short Film Forum was created to support and develop young talents in the field of short film in the region,
providing professional mentoring, collaboration opportunities and industry exposure.



CONCLUSION

This year marked the successful launch of a
regional Short Film Forum within a major
documentary festival. Designed as a targeted
platform for emerging Balkan short filmmakers, the
initiative offered pitching, mentorship, and entry into
international markets. Despite being the debut
edition, the Forum already showed remarkable
results.

A competitive open call drew nearly fifty
submissions. From these, eight projects were select-
ed, representing a dynamic range of genres anima-
tion, documentary, fiction, hybrid, and experimental
from across the region. The program combined a
virtual preparatory session with

in-person workshops during the festival.

Participating teams received intensive pitch coaching,
structured feedback, and rehearsal opportunities.
This culminated in a public Pitch Day, after which
each filmmaker engaged in one-to-one meetings with
key industry decision makers—from broadcasters to
distributors and festival platforms. These meetings
offered concrete pathways for co-production, festival
placement, and distribution engagement.

A total of seven recognitions were awarded: three
came with monetary backing, reinforcing tangible
support for creative development; and four
translated into direct industry opportunities—from
market strategies to specialized festival entries—fur-
ther opening doors for international visibility.

Beyond the immediate outcomes, the Forum served
as a practical model for regional collaboration. It
was inspired by best practices seen in more
established regional frameworks and adapted
thoughtfully to local realities. Its structure supports
long-term impact: it builds professional networks,
improves project quality, and fosters industry-readi-
ness.

Media coverage and institutional response confirmed
the Forum’s momentum. The storytelling affirmed
that this initiative is no one-off workshop—it is the
beginning of a sustainable ecosystem that bridges
Balkan talent with European industry infrastructure.

In summary, the Forum'’s first edition achieved clear
success in its aims: it empowered young filmmakers
with mentorship and market access; secured
financial and strategic support for their projects; and
planted the seeds for a scalable, regionally rooted
co-production platform. The initiative demonstrated
how a well-designed, focused forum can catalyze
creative partnerships, professional visibility, and
meaningful industry outcomes across borders.




Brett Story in conversation with
Pamela Cohn

Approach to electronic percussion

MasterClass with Oleksiy Radynski

How I shot Fiume O Morte!

MASTERCLASSES

Brett Story in conversation with Pamela Cohn

A leading Canadian documentary filmmaker Brett
Story led an insightful masterclass on August 5,
2025, at Shkolla e Muzikés ‘Lorenc Antoni’.

In conversation with Pamela Cohn, Story delved into
her approach to documentary filmmaking,
emphasizing the importance of spatial storytelling
and the ethical considerations of representing
marginalized communities. Participants gained
valuable insights into crafting compelling narratives
that resonate with authenticity and empathy.

MasterClass with Oleksiy Radynski

On August 8, 2025, Oleksiy Radynski, a Ukrainian
filmmaker known for his work on documenting war
crimes, conducted a masterclass at Shkolla e
Muzikés ‘Lorenc Antoni’. He focused on his films
Chornobyl 22 and Special Operation, discussing
different modalities of filmmaking as war crime
documentation. Radynski’s session provided
attendees with a deep understanding of the
challenges and responsibilities involved in capturing
such sensitive subjects.

How | shot Fiume O Morte!

On August 7, 2025, filmmaker Igor Bezinovi¢
conducted a masterclass, discussing his film Fiume O
Morte! and the intricacies of its production.

In conversation with Thomas Logoreci, Bezinovi¢
shared insights into his creative process, the
challenges faced during filming, and the thematic
exploration of identity and history within the film.
The session provided attendees with a deeper
appreciation of the complexities involved in crafting
a narrative that intertwines personal and collective
histories.

Approach to electronic percussion

On August 7, 2025, musician and composer Cinna
Peyghamy led a masterclass focusing on

electronic percussion. Peyghamy’s session delved
into the techniques and creative processes behind
electronic music production, offering participants a
hands-on experience in crafting unique
soundscapes. The masterclass highlighted the fusion
of traditional rhythms with modern technology,
providing attendees with a comprehensive
understanding of contemporary music production.









Recently completed projects:

BREAKING BORDERS

D:FICT: Digital Film Innovation and Cultural
Transformation

YESS

RE:CONNECT

Ongoing Projects:

DOKULAB

CREATIVE FORCE - Institutional Support
(2024 - 2028)

BEYOND SILENCE

(August 2025 - April 2026)
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BREAKING BORDERS:

DokuFest has launched an exciting new collaboration called Breaking Borders, in partnership with the
Scottish Documentary Institute (SDI). The program brought together eight emerging filmmakers—four from
Kosovo, four from Scotland—for an immersive 19-day residency in Prizren, supported by the British Council.
Participants moved beyond standard collaboration: through workshops, film screenings, mentorship, and im-
mersive local exploration, they dug into stories around migration, political resistance, and the use of violence
in conflict, weaving personal narratives with broader social realities. The guiding idea of this partnership
was “radical collaboration” — privileging shared authorship and cultural exchange over traditional roles of
director and subject.

The outcome of Breaking Borders were a series of short documentaries that premiered in an industry showcase
during DokuFest 2025. These films do more than tell stories, they aim to provoke, connect, and resonate across
borders. By pairing voices from different cultural and political landscapes, the project affirms that short docu-
mentary work can be urgent, intimate, and politically potent in its own right.

Supported by BRITISH COUNCIL

@@ BRITISH
@©® COUNCIL
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D:FICT: DIGITAL FILM INNOVATION AND
CULTURAL TRANSFORMATION

A series of workshops and hands-on project creation opportunities, the initiative trained young creators,
future filmmakers in Kosovo, enabling youth aged 12 to 18 to engage with both basic and advanced digital
content creation and filmmaking techniques.

The project began with a public call open to both schools and individual students. In total, we received appli-
cations from 38 schools and 163 individual students. From these, 18 schools and 15 individual applicants were
selected to join the program. Each participating school nominated around 10 students. Before the selection
process, we shared a questionnaire to better understand students’ digital knowledge, interest in filmmaking, and
what kind of support schools might need. The responses helped us shape the training curriculum based on their
current skill levels, needs, and motivation.

The program rolled out in three main training modules, all held at ITP Prizren. The first module, focusing on Basic
Digital Skills and Cybersecurity, trained 228 participants (138 girls, 90 boys) and was delivered by Hallakate. It
introduced students to online tools, internet safety, and basic digital content creation. In the second module,
Creative Documentary Film, 199 students (129 girls, 70 boys) learned how to develop story ideas, film, and edit
under the guidance of local filmmakers. The third and final module introduced immersive storytelling with AR/
VR and gathered 137 participants (95 girls, 42 boys). Led by Jérémy Laurichesse, this module offered hands-on
training in tools like Unity and Unreal Engine. Each workshop ended with student-led projects, and a final show-
case was held at DokuFest. Additional public exhibitions are planned in four other municipalities in September.

his project is implemented in collaboration with the Innovation and Training Park in Prizren and GIZ Kosovo.

german i y &
Cooperation g Zusammanarbert (612) BmbH
DEUTSCHE ZUSAMMENARBEIT
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YESS

The YESS Project for Storytelling and Filmmaking, carried out by DokuFest in partnership with UNICEF (and
supported by the Peacebuilding Fund and IOM in Kosovo), aimed to empower around 250 students across

11 municipalities through training in storytelling, photography, and cinematography. Across a period from
October 2024 to November 2025, the project delivered two-day workshops in each municipality—welcoming
25 participants per location—offering hands-on experience and continuous mentorship. By doing this, the
project fostered the development of ten human-interest stories and a short documentary that captures the
journey of YESS, complete with behind-the-scenes footage and participant interviews to highlight the impact
and creativity of young creators.

Throughout the process, students were accompanied by DokuFest’s team in post-production stages, refin-
ing their work through iterative feedback. The final documentary will be publicly showcased on Talent Day at
DokuFest, celebrating the participants’ dedication and narratives. The project not only builds storytelling and
media production skills, but also amplifies youth voices, creating a platform where personal stories become
tools for social awareness and change.

This project is financially supported by the Peacebuilding Fund in partnership with UNICEF and IOM in Kosovo.

unicef @&
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RE:CONNECT

Exploring Identity Through Collaborative Filmmaking

DokuFest, together with Kino Kosova, ran Re-Connect: Exploring Identity Through Collaborative Filmmaking, a
program that united young creatives from Kosovo and the diaspora to reflect on roots, identity, shared heritage,
human rights, and cultural diversity. Through workshops, lectures, and group production time, participants
were mentored by filmmakers from Kosovo and the diaspora like Blerta Basholli, Norika Sefa, Anita Morina, Dea
Gijinovci, Elena Avdija and others. The goal was both artistic and personal: to give voice to different cultural nar-
ratives, build filmmaking skills (storytelling, cinematography, sound, editing, ethical practice), and foster deeper

cross-community connection.

At the end of the process, three collaborative films were produced and premiered. These are “MAJKA” by
Aida Haric, a layered journey into family memory and identity; “BRENDA JASHTE” by Albin Musaj, which blends
personal reflection and family conversation around distance and belonging; and “SHPI(J)A” by Valentina Orte-
ga, exploring what “home” means across borders and generations. Each film speaks in its own language about
belonging, memory, and the spaces between worlds.

in partnership with Kino Kosova, supported by Movetia
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With the support of:
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In partnership with:

CREATIVE FORCE - INSTITUTIONAL SUPPORT
(2024 - 2028)

1) Elevating the Festival Experience
2) Empowering Through DokulLab
3) Promoting Gender Equality

Includes training programs for Youth, Teacher Training, Short Film Forum

Creative Force is a five-year initiative between DokuFest and Sida (the Swedish International Development
Cooperation Agency), designed to strengthen the cultural and creative landscape of Kosovo through film and
arts. Its mission is built on three key pillars: enhancing the quality and reach of the DokuFest festival itself by
expanding international collaborations and promoting sustainability and diversity; empowering young storytell-
ers through Dokulab—providing film education, grants, and partnerships with schools; and promoting gender
equality by centering women’s voices in cinema and nurturing inclusive narratives. The program also empha-
sizes engaging with social issues—like democracy, human rights, climate change—through films, while widening
partnerships with educational institutions and cultural actors across Kosovo.

Over the past years, Creative Force has already achieved notable progress: DokuFest and Dokulab have devel-
oped a long-term strategic plan (2024-2028) through participatory workshops; thematic film programming has
addressed contemporary challenges; partnerships with international festivals and mentorship programs have
expanded; and agreements are underway with the Ministry of Education to integrate film into learning. The pro-
gram’s vision is bold: to transform Prizren into a regional cinematic hub, build capacity among youth and educa-
tors, support local storytellers to reach global platforms, and embed culture, dialogue, and social justice at the
heart of Kosovo's creative future. One of the important results is also the inception of the Short Film Forum,

Short Film Forum

The first co-production and pitching platform dedicated to short films in the Balkans. Eight projects from Koso-
vo, Albania, and North Macedonia were presented to an international audience of producers, distributors,
festival representatives, and broadcasters. The Forum filled a long-missing gap in the regional film ecosystem,
creating new opportunities for emerging filmmakers and helping short films travel beyond national borders.

Supported by SIDA

Embassy of Sweden
Pristina



BEYOND SILENCE
(AUGUST 2025 - APRIL 2026)

Beyond Silence - Empowering Voices for Justice and Memory is a joint initiative between DokuFest and the
Humanitarian Law Center Kosovo that brings transitional justice into public discourse through film, education,
and regional dialogue. It uses storytelling and cinema as tools to explore war legacies, truth-seeking, and
memory across the Western Balkans. Central to the project are teacher trainings, survivor testimonies, and
public events like the DokuTalks panel “Beyond Silence”, where survivors, legal scholars, filmmakers, and
journalists confront silence and impunity with courage and clarity. The program also integrates documentary
film content into the Teachers’ Digital Library, helping educators address difficult histories with their students
in meaningful ways.

Through a mix of regional expert panels, media production, and classroom modules, the project strengthens the
voices of victims and empowers young people to engage with complex pasts critically and constructively. The
initiative also includes capacity-building workshops for CSOs, public screenings, and advocacy campaigns—
producing lasting educational resources and community-level impact. As a result, Beyond Silence bridges the
gap between justice, remembrance, and learning, ensuring that stories of the past are not just preserved but
used as catalysts for dialogue and social change.

The project is made possible with the assistance of the regional project EU Support to Confidence Building in
the Western Balkans, which is funded by the European Union (EU) and implemented by the United Nations Devel-
opment Programme (UNDP).
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PERMBLEDHIJE

Edicioni i 24-té i DokuFest u mbajt nga 1 deri mé 9
gusht né hapésirat e gendrés historike té qytetit té
Prizrenit, si dhe né ITP - Parkun e Inovacionit dhe
Trajnimeve, dhe né kinematé Abi Carshia.

Programi i kétij viti pérfshiu shfagjen e 216 filmave né
shtaté programe garuese dhe né njé duziné pro-
gramesh té kuruara posacérisht, 8 debate térheqgése,
4 masterclass frymézuese, 6 punétori, 1 ekspozité,
dhe 9 performanca muzikore live, gé bashkuan né
festival kineasté, artisté dhe audienca nga Kosova,
rajoni dhe mbaré bota.

Nga gjithsej 3250 filma té dorézuar pérmes plat-
formés FilmFreeway, si dhe nga mbi 300 filma té
shfaqur né festivalet mé t& médha ndérkombétare,
ekipi yné i programimit zgjodhi me kujdes 100 filma
pér garé né shtaté seksione konkurruese dhe 116 té
tjeré né 12 programe té kuruara posacérisht. Disa fil-
ma patén premierat e tyre botérore, ndérkombétare
dhe evropiane gjaté festivalit, duke forcuar mé tej
rolin e DokuFest si hapésiré pér zéra té rinj dhe tre-
gime té fugishme. Me gjithé kété,DokuFest vazhdon té
jeté njé platformé thelbésore pér kinemané novatore,
ku njé pérzgjedhje e larmishme filmash dokumentaré
dhe fiksion gé sfidojné konvencionet dhe nxisin debat,
lulézon.

Short Film Forum, njé platformé rajonale bash-
képrodhimi dhe prezantimi, synoi t&é mbéshtesé
kineastét e rinj té filmave té shkurtér nga Kosova,
Magedonia e Veriut dhe Shqipéria. Pas njé thirrjeje té
suksesshme gé térhoqi 48 projekte, u pérzgjodhén
teté propozime té larmishme - nga animacioni e doku-
mentari deri te fiksoni, forma hibride dhe eksperimen-
tale.

Forumi nisi me njé sesion online mé 25 korrik, pasu-
ar nga njé program praktik né Prizren mé 4-6 gusht
2025, gé ofroi trajnim né pitching, mentorim profe-

sional dhe mundési rrjetézimi.

Ky edicion u udhéhoq nga njé temé po aq shqgeté-
suese sa edhe e domosdoshme: “Pangopési e Pafund
- Zbrazéti Mendore.”Ndryshe nga njé slogan festivali
tradicional, ajo u konceptua jo si ide, por si gjendje -
njé diagnostikim i realitetit toné té tanishém.

Tema pasqyroi dezorientimin e thellé emocional,
politik dhe moral té kohés soné. Luftérat jané béré té
pérhershme dhe jo episodike; padrejtésia dhe vuajtja
shpalosen ¢do dité né pérmasa té padurueshme;
dhe megjithaté, reagimi kolektiv shpesh ka gené i
zbehté, i fragmentuar ose i munguar. “Pangopési e
Pafund - Zbrazéti Mendore” shprehu kété paralizé,
até boshllék gé lind kur tmerret e botés e tejkalojné
aftésiné toné pér té reaguar me gartési dhe pérmasé
njerézore.

Me kété temé, DokuFest kérkoi té sfidojé mpirjen gé
prodhohet nga tej-ekspozimi ndaj katastrofés. Ishte
njé ftesé pér té rezistuar ndaj apatisé, pér té pér-
balluar normalizimin e dhunés, dhe pér té rizgjuar
pérgjegjésiné toné pér té dégjuar, pér té déshmuar
dhe pér té vepruar. Filmat, diskutimet dhe ndérhyrjet
artistike né gjithé festivalin pasqyruan kété urgjencé
- duke funksionuar jo vetém si pérvoja kulturore, por
edhe si forma proteste dhe géndrese.

Edicioni i 24-té i DokuFest mirépriti 15.507 pjesémar-
rés, njé déshmi e aftésisé sé festivalit pér té térhequr
audienca té larmishme nga Kosova, rajoni dhe jashté
saj. Ky pjesémarrije e gjallé u bé e mundur falé pérku-
shtimit t& 103 anétaréve té stafit qé siguruan zhvil-
limin pa pengesa té ¢do segmenti té festivalit, si dhe
kontributit té 70 vullnetaréve, energjia dhe angazhimi
i té ciléve mishéruan frymén e komunitetit gé e pérku-
fizon DokuFest-in. Sé bashku, audienca, stafi dhe
vullnetarét krijuan atmosferén unike gqé e shndérron
Prizrenin ¢do veré né njé pikétakim kulturor.

Suksesi i edicionit té 24-té té DokuFest nuk do té ishte
i mundur pa mbéshtetjen bujare té sponsoréve, part-
neréve dhe institucioneve mbéshtetése, angazhimi

i té ciléve ndaj kulturés dhe komunitetit vazhdon té
ushgejé vizionin e festivalit. Kontributet e tyre - finan-
ciare, logjistike dhe krijuese - na mundésuan té sjellim
filma, debate, muziké dhe aktivitete edukative gé u
ndané me mijéra njeréz né Prizren dhe mé gjeré.

Ne shprehim mirénjohjen mé té thellé pér besimin
dhe partneritetin e tyre né krijimin e njé hapésire ku
kinemaja frymézon ndryshimin.
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FITUESIT

Balkan Dox Feature fituesi: Balkan Dox Feature pérmendje e Balkan Dox Short fituesi: International Shorts Winner: Nominated for Best European Short Audience Award:
A Strange Colour of Dream vecanté: Soil and Wings Merging Bodies Blue Heart Film: Masterpiece Mommy Palace of Youth

Nga: Yasemin Akinci Nga: Stefan MalesSevic¢ Nga: Adrian Paci Nga: Samuel Suffren Nga: Dorothy Sing Zhang Nga: Maddie Gwin
Balkan Dox Short Special Mention: International Feature Dox Winner: International Short Dox Winner: Best Youth Film Award Distribution Award
Antigona Action Item We Were The Scenery Coexistence My Ass Ndera

Nga: Ibér Deari and Mirsad Abazi Nga: Paula Durinova Nga: Christopher Radcliff Nga: Amber Fares Nga: Endrit Qarolli
Green Dox Winner: Green Dox Special Mention: Human Rights Dox Winner:
Shifting Baselines May The Soil Be Everywhere My Dear Theo

Nga: Julien Elie Nga: Yehui Zhao Nga: Alisa Kovalenko
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PROGRAMI GARUES

Garat jané né zemér té DokuFest, dhe programi i kétij viti ofroi njé pérzgjedhje té pasur e té larmishme
filmash.

Balkan Dox Competition pérfshiu 18 filma, duke shfaqur dokumentarét mé t& miré nga rajoni. International
Feature Dox pérfshiu 10 filma, ndérsa International Short Dox prezantoi 15 filma, té plotésuar edhe me 25 filma
té shkurtér ndérkombétaré né pérzgjedhje té kuruara posacérisht.

Human Rights Dox dhe Green Dox kishin secili nga 8 filma, duke u pérgendruar né ¢éshtje t& ngutshme
shogérore dhe mjedisore. National Competition pérfshiu 13 filma, shumé prej té ciléve tashmé té vlerésuar né
festivale ndérkombétare. Pér shkak té kufizimeve buxhetore, Truth Dox Competition u pezullua kété vit, me plan
qé té rikthehet né edicionin e vitit 2026.

Né térési, kéto gara pasqyruan pérkushtimin e DokuFest ndaj kinemasé té guximshme dhe nxitése, duke véné né
pah si talentin rajonal ashtu edhe tregimet globale.
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PROGRAMETE

VECANTA

VIEW FROM THE WORLD

Programi View from the World bashkoi dymbédhjeté
dokumentaré té fugishém gé hapén dritare drejt
realiteteve mé urgjente té sotme. Nga filmat 2000
Meters to Andriivka dhe Facing War, gé reflektojné
mbi luftén dhe rezistencén né Ukraing, te historité e
padrejtésisé dhe ndarjes sé familjeve né kufirin amer-
ikan né Separated, e deri te portretizimet e Amerikés
sé zymté té sotme pérmes historisé sé€ abuzimit me
alkoolin dhe jetés né motelet e lira né Flophouse
America - programi ndérthurte politikén globale me
rréfime té thella personale. Ai i kujtoi audiencés se ki-
nemaja ka fuginé té na lidhé me vuajtjet dhe shpresat
pértej kufijve tané.

SPOTLIGHT: BRETT STORY

Ky program ftoi audiencén té angazhohej mé thellé
me punén e Brett Story, regjisore, gjeografe dhe
autore e njohur kanadeze, pérmes njé pérzgjedhje-
je prej shtaté filmash: dy metrazhesh té gjaté - The
Prison in Twelve Landscapes dhe The Hottest August
- dhe pesé dokumentarésh té shkurtér gé shtrihen
nga viti 2009 e deri sot, pérfshiré Grace (2009), Car
Wash (2008), Camperforce (2017), Debtor’s Prison
(2017, bashké-regjisore), Sanctuary (2020), si dhe njé
fragment nga projekti né zhvillim The Production of
the World.

Filmat e saj na shtyné té shtrojmé pyetje té véshtira
pér drejtésing, kujtesén dhe sistemet e pushtetit,
duke ftuar njéherazi reflektim mbi ményrén se si jeta
personale dhe ajo kolektive formésohen nga kéto
forca té médha.

FICTION - NONFICTION

Kété vit DokuFest prezantoi Fiction/Non-Fiction, njé
seksion té guximshém filmik ku kufijté e tregimit mjeg-
ullohen dhe ku fiksoni huazon nga dokumentari - dhe
anasjelltas. Seksioni pérfshiu teté filma gé eksperi-

mentojné me teknika té ndérthurjes sé zhanreve: To
a Land Unknown, New Dawn Fades, Invention, Eighty
Plus, Little, Big, and Far, The World Upside Down,

I Am Night at Noonday dhe filmi i Rich Peppiatt pér
grupin irlandez té hip-hopit Kneecap.

Kéto vepra sfiduan audiencén té rimendojé se ¢faré
do té thoté “e vérteté” né film - duke ndier se si kuj-
tesa, miti dhe realiteti mund té ndérthuren, dhe duke
e paré kinemané jo vetém si pasqyré, por si hapésiré
midis t& dukshmes dhe té imagjinuarés.

SLANTED & ENCHANTED: MUZIKA NE FILM

Programi Slanted & Enchanted: Music on Film bash-
koi gjashté filma gé ndérthurin tingullin dhe kinemané
né ményra magjepsése. U hap me Pavements nga
Alex Ross Perry, njé meta-dokumentar pér bendin
legjendar indie Pavement, pasuar nga Ellis Park ku
regjisori Justin Kurzel portretizon muzikantin Warren
Ellis nga The Dirty Three dhe Nick Cave & the Bad
Seeds, teksa balancon jetén midis artit dhe kujdesit
pér kafshét e egra né Sumatré.

Nga ltalia erdhi Canone Effimero i véllezérve De
Serio, njé zhytje e gjallé né traditat popullore dhe
kéngét rajonale. Skena pasluftés né Kosové u shfaq
né Palace of Youth, gé vézhgon grupet indie-pop dhe
post-punk me ndjeshméri poetike. Ndérkohé&, Punk
Under Communist Regime riktheu kujtesén e skenés
punk sllovene 1977-1985, dhe Monk in Pieces por-
tretizoi artistén avangarde Meredith Monk, e cila ka
frymézuar figura si Bjork e David Bowie.

Programi ftoi audiencén té dégjojé, ndiejé dhe reflek-
tojé mbi ményrén se si muzika forméson identitetin,
kujtesén, rezistencén dhe lidhjen mes njerézve.




MASTERS ON SHORT: WIM WENDERS

DokuFest prezantoi programin e ri Masters on Short,
gé vé né gendér regjisoré t& médhenj pérmes filmave
1é tyre té shkurtér.

Kapitulli i paré u hap me regjisorin e madh gjerman
Wim Wenders, njé z& i njohur pér kinemané poetike
dhe pyetjet e thella mbi ekzistencén. Né retrospek-
tivé u shfagén katér nga filmat e tij té& shkurtér nga
periudha té ndryshme té karrierés:

Room 666 (1982), ku ai pyet regjisoré té njohur nése
kinemaja ka té ardhme,

Reverse Angle (1982), gé eksploron qgytetet, njerézit
dhe takimin e kulturave,

Same Player Shoots Again (1967), njé pjesé eksperi-
mentale e hershme, dhe

Silver City Revisited (1968), njé véshtrim poetik mbi
njé qytet fantazmé dhe kuptimin e kujtesés.

Sé bashku, kéto filma i ofruan audiencés mé shumé
se kinemané: i ofruan reflektim - mbi artin, humbjen,
jetén moderne dhe shikimin e botés me nostalgji e
shpresé.

SHFAQJET E VECANTA

Shfagjet e Vecanta té kétij viti né DokuFest bashkuan
njé pérzierje té jashtézakonshme filmash gé guxuan
té sfidojné, té provokojné dhe té befasojné.

Programi u hap me kontraste politike:

= Henry Fonda for President (2024), njé reflektim mbi
kulturén amerikane pérmes jetés sé aktorit gé mban
té njéjtin emér, dhe

= The Encampments (2025), njé kritiké e ashpér ndaj
bashképérgjegjésisé né gjenocid, e rréfyer pérmes
protestave té pasionuara universitare.

Publiku u udhéhoq népér udhétime né kohé e kujtesé
me vepra té rralla arkivore si Through Our Kosovo
(1933), si dhe me In Front of Guernica (Director’s
Cut) (2023), gé e rikornizon historiné e shekullit XX
pérmes pikturés sé famshme té Picassos.
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Regjisoré si Caveh Zahedi (The Trees Were Spelling
Love Backwards) dhe Sofia Bohdanowicz (Measures
for a Funeral) zhdukén kufijté midis fiksionit dhe re-
alitetit, ndérsa Tokyo-Ga e Wim Wenders e pérmbylli
programin me njé homazh poetik ndaj heronjve té
kinemasé.

Kéto shfagje té vecanta na kujtuan se kinemaja nuk
shérben vetém pér té treguar botén, por edhe pér té
pyetur se si e shohim até.

FUTURE IS HERE

Kété vit, programi The Future is Here shénoi edicionin
e tij té 13-t&, duke vazhduar rolin e tij si njé terren i
réndésishém trajnimi pér kineastét e rinj kosovaré.

Dhjeté pjesémarrés nga mbaré Kosova u bashkuan
pér shtaté dité mentorimi intensiv, eksperimentimi
dhe tregimi, disa duke paré pér heré té paré pérmes
njé kamere, té tjerét duke thelluar kuptimin e tyre
mbi dokumentarin dhe historité personale.

Né pérfundim té kampit, pjesémarrésit realizuan
shtaté dokumentaré té shkurtér té rinj. Mentorét
pérfshiné regjisoré té afirmuar si Dea Gjinovci, Samir
Karahoda, Enis Saraci, Ilir Hasanaj, si dhe mentoré qé
jané veté ish-pjesémarrés té kétij programi, si Leart
Rama, Norika Sefa, Flutura Balaj, dhe Hana Ahmeti,
duke forcuar ndjenjén e komunitetit dhe bashké&pun-
imit ndér breza.

Pas trembédhjeté vitesh, Future is Here éshté béré
mé shumé se njé punétori - éshté njé shtépi pér
zérat e rinj gé po formésojné valén e re té kinemasé
kosovare.



BRIDGING THE GAP

Né bashképunim me Scottish Documentary Institute,
DokuFest prezantoi programin Bridging the Gap, gé
solli pesé dokumentaré té shkurtér mbresélénés nga
kineasté té rinj skocezé.

Kéta filma eksploruan tema si burgosja, ndérvep-
rimi me mjedisin, peizazhet psikologjike, dhe trauma
ndérbreznore, duke ofruar perspektiva té ndryshme
mbi ¢éshtjet bashkékohore.

Programi theksoi fuginé e tregimit dokumentar pér
té nxitur mirékuptim dhe lidhje mes kulturave, duke
treguar sesi format e shkurtra mund té hapin dritare
té médha drejt botés njerézore dhe emocionale.

BLAST FROM THE PAST

Né bashképunim me Kino Lumbardhi, programi Blast
from the Past i DokuFest u rikthye kété vit me njé
pérzgjedhje té kuruar té klasikéve té kultit dhe per-
lave kinematografike gé sfidojné konvencionet.

Programi pérfshiu tre filma té jashtézakonshém:

= Lost Highway (1997) nga David Lynch - njé udhétim
surreal né mendjen e njeriut, ku realiteti dhe iluzioni
ndérthuren né ményré tronditése.

= O-Bi, O-Ba: The End of Civilization (1985) nga Piotr
Szulkin - njé satiré e errét post-apokaliptike gé por-
tretizon njeriun e humbur né absurditetin e sistemit.

= 1984 (1984) nga Michael Radford - adaptimi i fug-
ishém i romanit klasik t& George Orwell, gé vazhdon
té mbetet njé paralajmérim pér rreziget e kontrollit
totalitar.

Kéta filma zhytén publikun né boté sureale, absurde
dhe tronditésisht vizionare, duke sfiduar kufijté e
tregimit vizual dhe duke ofruar njé udhétim né botét
halucinante té disa prej regjisoréve mé vizionaré té
kinemasé.

KONTAKT COLLECTION@DOKUFEST

Né njé bashképunim unik, DokuFest u bashkua me
Kontakt Collection dhe Autostrada Biennale pér té
prezantuar njé program dyditor filmik mé 2 dhe 3
gusht 2025, gé u zhvillua né hapésirat e Autostradés,
si dhe né kinematé e Prizrenit.
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Né Autostrada Biennale u shfagén Kontakt Video
Portraits té& Alexander Horwath, Ashley Hans Scheirl,
Milica Tomi¢, dhe Franz Novotny, té shogéruara nga
diskutime té drejtpérdrejta me autorin, kuratorin dhe
regjisorin Neil Young dhe me veté figurat e portretu-
ara.

Gjithashtu, mé 3 dhe 4 gusht, DokuFest prezantoi njé
pérzgjedhje té vecanté filmash dhe veprash video
nga Kontakt Collection, me autoré si:

Sokol Begiri, Dietmar Brehm, Ivan Ladislav Gale-

ta, Sanja lvekovi¢, Anna Jermolaewa, Adrian Paci,
(Ashley) Hans Scheirl, Mladen Stilinovi¢, Milica Tomic,
Zelimir Zilnik, dhe Artur Zmijewski.

Ky program i vecanté krijoi njé uré mes trashégimisé
filmike eksperimentale té Evropés Qendrore dhe Lin-
dore dhe kinemasé bashkékohore ballkanike, duke e
vendosur artin filmik né kontekstin e dialogut kulturor
dhe historik.

SPORTI NE FILM

Programi Sport on Film i DokuFest-it shfaqgi shpirtin
e aventurés dhe té géndrueshmeérisé pérmes filmave
qé shkojné pértej performancés fizike, duke zbuluar
udhétime personale dhe kulturore.

Pérzgjedhja pérfshinte katér filma:

= Transcardus - A BalkanSki Story (2024, Itali)
= Melodies for the Lemurs (2016, Austri)

= North of Nightfall (2018, SHBA)

= Séan Garnier vs The World (2016, MB)

Kéta filma eksploruan temat e ekspedités, shpre-
hjes dhe harmonisé midis trupit dhe natyrés, duke i
ofruar publikut njé udhétim kinematografik né botén
e sporteve ekstreme.

Programi u realizua né bashképunim me Red Bull,
duke e theksuar lidhjen midis energjisé kreative,
eksplorimit dhe pérkushtimit ndaj performancés.
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DOKUKIDS

Si pjesé e edicionit té 24-té té DokuFest-it, DokuKids zhvilloi njé program njéjavor me workshope edukative
dhe inovative pér fémijé. Programi u mbajt nga 2 deri mé 8 gusht 2025 né Innovation and Training Park (ITP)
dhe u kujdes me pérkushtim nga Malboré Krajku dhe Idriz Morina.

Né total, 148 filma pér fémijé u dorézuan pér kété edicion té festivalit, prej té ciléve 48 u pérzgjodhén pér shfagje
ditore, té dedikuara pér publikun e ri.

Filmat u shfagén ¢do dité nga ora 10:00 deri né 12:00, té ndaré sipas grupeve t& moshés sé fémijéve.

Té gjitha shfagjet ishin té hapura pér publikun dhe pa pagesé, duke mirépritur fémijé pavarésisht nése ishin apo
jo té regjistruar né ndonjé workshop.

Njé nga momentet meé té vecanta ishte shfagja e filmit Notes from Planet Three, té cilén e ndogi edhe regjisori
Simon Ellis. Pas shfagjes u zhvillua njé diskutim interaktiv, ku fémijét u pérfshiné me pyetje dhe ide, duke krijuar
njé atmosferé té gjallé dhe frymézuese.

Né total, 167 pjesémarrés morén pjesé né shfagjet filmike té DokuKids.

Né kété edicion u organizuan gjithsej gjashté workshope pér fémijét e moshés 6 deri né 17 vjeg, pérfshiré:
= Stop Motion - Animation Workshop

= Creative Documentary Film Production

= Practice Storyboarding: Turn Ideas into Images

= Create with Al (né bashképunim me Cacttus Education)

» How to Stay Safe Online - Cyber Awareness (né bashké&punim me Cacttus Education)

» NextGen Filmmakers (né bashképunim me IPKO dhe Telegrafi)

Né kéto punétori morén pjesé gjithsej 93 fémijé, té cilét punuan ¢do dité nga ora 12:00 deri né 16:00, nén dre-
jtimin e ekspertéve dhe artistéve té njohur té filmit.

Gjaté punétorisé Stop Motion - Animation, fémijét krijuan shtaté filma té shkurtér, té cilét u shfagén né ceremon-
iné e mbylljes sé festivalit.

Né punétoriné Creative Documentary Film Production, fémijét realizuan dy filma dokumentaré té shkurtér, duke
pérjetuar procesin e ploté té krijimit filmik - nga ideja deri te ekrani.
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DOKUNIGHTS

Nga 2 deri mé 9 gusht, Kalaja e Prizrenit u bé vendi yné i preferuar pér ta mbyllur ditén.

Sapo binte dielli, ndiznin dritat dhe cdo mbrémje ndjehej si njé ribashkim mes miqve, artistéve dhe njé gyteti gé
e do muzikén. DokuNights nuk éshté thjesht “pjesa e festés pas filmave”. Eshté hapésira ku energjia e festivalit
derdhet né ajér té hapur, ku e dégjon turmén té marré frymé bashké dhe e sheh horizontin té ndryshojé me ¢do
kéngé.

E hapém me njé treshe elektronike pa friké Byron Yeates x IN2Stellar x Rebiswan gé i vendosén kalasé njé puls
té géndrueshém mbi guré dhe e thané shumé qarté: kjo javé do té léviz&. Nata pasuese i takoi Shkodra Elektron-
ike. Té freskét nga Eurovision 2025 me “Zjerm”, sollén njé folktroniké gé ishte njékohésisht e rrénjosur dhe e re.

| dégjoje té vjetrén e té rené né té njéjtin beat, dhe e shihje si ulej te publiku: shumé buzéqgeshje, shumé telefona
né ajér, shumé valle.

Njé nga momentet mé té fugishme erdhi me Dakha Brakha. Koncerti i tyre ishte i bukur dhe i guximshém, pjesér-
isht shfaqje, pjesérisht deklaraté. Harmonité, daullet, prania... té gjitha bashké u béné njé performancé qgé foli
drejt pér kohén ku jetojmé dhe pér distancén (ose mungesén e saj) mes Kosovés dhe Ukrainés. Na kujtoi ¢faré
mund té mbajé njé skené: gézim, dhimbje dhe vullnet pér té vazhduar. Jemi mirénjohés Bashkimit Evropian né
Kosové pér mbéshtetjen e kétij koncerti.

Né mesin e javés, Ibadete Ramadani & Band sollén njé ritém tjetér. Intime, té singerta, pikérisht ajo gé shumé
prej nesh kishim nevojé: té dégjonim nga afér dhe t'i pérgafonim kéngét. | njéjti shpirt kureshtjeje vazhdoi me
Cinna Peygamy, YAAND dhe urbau njé mbrémje qé i zgjeroi zhanret pa e humbur asnjéheré publikun. Dhe sepse
DokuFest éshté gjithmoné edhe pér ndarje njohurish, Cinna mbajti njé masterclass falas pér publikun. Na pélgeu
ta shihnim kalané té kthehet né klasé pér dy oré, me njeréz gé pyesnin, mésonin dhe provonin.

Mé voné gjaté javés, Luxe dhe upsammy udhé&hogén pistén e vallézimit me kujdes dhe shumé shije muziké gé
té mbante né lévizje, por edhe té bénte té dégjoje. Ndjehej sikur zbulimi ishte i ndértuar brenda seteve té tyre:
tekstura té reja, shtigje té reja, por gjithmoné me dorén e shtriré te publiku.
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Njé Moment pér t'u Krenuar: Yll Limani né Kala

Nata e sold out-it me YllL Limanin ishte njé piké kthese. Atmosfera para daljes sé tij né skené ishte elektrike, dhe
sapo filloi, u duk sikur edhe kala kéndonte mbrapsht. Ishte njé nga ato mbrémje kur harron té shikosh orén
thjesht rri me muzikén dhe me njerézit pérreth.

Dua ta themi garté: Yll Limani béri mé shumé sesa njé koncert t& mrekullueshém. Ai besoi né programin toné So-
lar Cinema idené pér té cuar me energji té€ pastér shfagje filmash né vende gé rrallé i shohin ato dhe u bé artisti
i paré né Kosové gé dhuroi pér kété kauzé. Kjo ka réndésil U tregon té rinjve se kultura shkon tek ata, jo vetém
anasjelltas. U thoté komuniteteve jashté qyteteve t& médha se jané té paré. Dhe na tregon neve si organizatoré
se artistét jané partneré jo vetém né skené, por edhe né punén pér ta béré gasjen reale.

Si e Mbyllém

Ditén e fundit, Pulse of Berat e ktheu publikun te tingujt tradicionalé kémbé gé trokasin, supe gé lékunden,
shumé té geshura dhe pastaj rréshgitém né mbyllje me Sound Metaphors DJs, Sleep D (Butter Session) dhe Genc
Elezaj. Njé ulje perfekte: pérzgjedhje bujare, buzégeshje t& médha, njé psherétimé e gjaté e lumtur mbi gytet.

Pse Kané Réndési Kéto Neté

DokuNights funksionon sepse i pérket té gjithéve gé jané brenda tij. Artistét vijné afér e larg, dhe publiku i del
pérpara me kureshtje, ngrohtési dhe shumé energji. Kalaja gé ditén mund té duket si njé kartoliné natén kthehet
né njé dhomé ndenjeje té pérbashkét. Takon njeréz qé s’i ke paré prej njé viti. Vallézon me té panjohur. Rri pak
mé gjaté nga sa kishe planifikuar.

Kéto mbrémje forcojné edhe pjesén tjetér té festivalit. Masterclass-i na kujtoi sa shpejt pérhapet té nxénit né
njé hapésiré té hapur. Prania e artistéve si Dakha Brakha na kujtoi se njé skené mund té mbajé historité e rénda
té botés dhe prapé té l&ré vend pér shpresé. Ndérsa dhurimii Yl Limanit pér Solar Cinema na kujtoi se kultura
ndryshon gjéra kur mbéshtetet me veprim.

Pérpara

Duke paré pérpara, duam té mbajmé até gé funksionoi ag miré sivjet: njé line-up gé lidh traditén me eksperi-
mentimin, momentet e médha me ato té geta, rrénjét lokale me zérat ndérkombétaré. Edhe né edicionin e 25-t&,
DokuNights do té ndihet si sivjet: plot, i gjallé dhe i yni.
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8 DokuTalks

Short Film Forum
8 projekte filmike nga 3 shtete

INDUSTRY

4 Masterklasa

1 EKspozite

Guest Country: Scotland




DOKUTALKS

DokuTalks éshté vendi ku filmi takon dialogun, si hapésira e reflektimit dhe shkémbimit e DokuFest-it. Sesionet e
kétij viti treguan se kinemaja nuk shérben vetém pér té rréfyer histori, por edhe pér té hapur biseda té véshtira
mbi drejtésing, kujtesén, rezistencén dhe rolin e artistéve né formésimin e hapésirés publike dhe sé vértetés
kolektive. Té mbijetuar, filmmakeré dhe punétoré kulturoré pérdorén kété platformé pér té ndaré njohuri, pér té
véné né piképyetje narrativat dominuese dhe pér té rimarré hapésirén pér zéra qé shpesh jané heshtur. Doku-
Talks, bashké-kuruar nga Eroll Bilibani dhe Dea Gjinovci, e trajton filmin jo vetém si art, por edhe si mjet njohjeje,
njé ményré pér té lidhur pérvojat e folésve me luftérat mé té gjera pér dinjitet dhe ndryshim shogéror.
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RESISTANCE - WOMEN OF PEACE AND
JUSTICE IN FORMER YUGOSLAVIA AND ALBANIA

Ky diskutim u pérqgendrua né rezistencén e grave gjaté dhe pas luftérave né Ballkan, duke véné né piképyetje
ményrén se si tregohen dhe kujtohen historité e tyre.

Moderatorja Aurela Kadriu udhéhogi panelin me Kumjana Novakova, Norika Sefa, Sanjin Pejkovic dhe Blerina
Hankollari, né njé bisedé gé ishte njékohésisht historike dhe thellésisht personale.

Norika Sefa theksoi domosdoshmériné e dokumentimit t& dhunés sé pérjetuar nga graté, jo vetém pér kujtesé,
por edhe pér dinjitet dhe drejtési.

Blerina Hankollari foli pér luftén e Shqipérisé pér t'u pérballur me té kaluarén, ku patriarkati dhe komunizmi
kané léné plagé té varférisé dhe heshtjes.

Kumjana Novakova argumentoi kundér mbylljes sé temés, duke theksuar se rréfimi i luftérave nuk éshté treguar i
ploté dhe se duhet dégjuar plotésisht zéri i t& mbijetuarave.

Pejkovic paralajméroi pér “pérplasjen e kujtimeve”, ku aktoré nacionalisté e ripérdorin dhimbjen pér géllime
politike, duke korruptuar narrativat gé duhej té shéronin.

Diskutimi pérmbylli me metaforén e “dritareve” - secila e mbijetuar duhet té keté dritaren e vet, jo njé kornizé té
pérbashkét, gé lejon drité, nuanca dhe individualitet.

Ngjarja u organizua né bashképunim me Pro Peace dhe YIHR Kosovo.



132

PUBLIC SPACE
AS CULTURAL RESISTANCE

Kjo bisedé trajtoi ményrat se si komunitetet ripushtojné hapésirat publike né Kosové dhe rajon, duke i kthyer
ato né vende kujtese, dialogu dhe qéndrese kulturore.

Moderatorja Dea Gjinovci udhéhogi panelin me Veton Nurkollarin, Valentina Bonizzi, Rozafa Maligin dhe Luka
Knezevi¢ Strika.

Veton Nurkollari kujtoi se DokuFest nisi duke rindértuar kinemané e braktisur “Lumbardhi” - njé akt simbolik gé
shpalli se hapésirat publike i pérkasin komunitetit.

Bonizzi ndau shembullin e ATA-s né Kamzé, Shqipéri, ku té rinjté ndértuan njé gendér komunitare gé sot éshté
gendér arti dhe aktivizmi gytetar.

Strika prezantoi Magacinén né Beograd, njé gendér kulturore e veté-menaxhuar, e hapur pér kédo pa pagesé,
qé funksionon mbi vendimmarrje kolektive.

Maliqi solli perspektivén e Prishtinés, ku mungesa e hapésirave té sigurta pér graté dhe komunitetin queer
kérkon biseda té singerta dhe publike.

Paneli pérmbylli se hapésira publike nuk &shté kurré e fituar pérgjithmoné - ajo duhet mbrojtur dhe rindértuar
vazhdimisht nga komunitetet gé refuzojné heshtjen.
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NOBODY'’'S BUYING YOUR SHORT:
SO WHAT NOw?

Ky panel u pérball me realitetin e ashpér se filmat e shkurtér rrallé gjenerojné fitim, por e paragqiti kété si
mundési pér liri krijuese.

Moderatorja Dea Gjinovci udhéhogqi diskutimin me Laurent Crouzeix, Theodoros Panagopoulos, Tam Dan Vu dhe
Sari Volanen.

Volanen (Yle Finland) sqaroi kufizimet né financim dhe sfidén pér té ruajtur audiencén televizive pér filma té
shkurtér.

Crouzeix theksoi rolin e festivaleve si Clermont-Ferrand, gé japin dukshméri globale pér filmat e shkurtér
pérmes katalogéve ndérkombétaré.

Vu dhe Volanen theksuan réndésiné e qartésisé sé géllimit - suksesi nuk matet vetém me para, por me ndikim,
mésim, apo komunikim me publikun.

Paneli pérmbylli me mesazhin: filmat e shkurtér lulézojné nga rreziku dhe guximi - mungesa e presionit tregtar i
bén ata terren pér eksperimentim dhe autenticitet.



136

CO-PRODUCE
OR STAY SMALL

Ky diskutim hapi njé analizé té thelluar mbi bashképrodhimin e filmave té shkurtér né Ballkan, duke u ndalur
né sfidat ligjore, financiare dhe artistike qé pérballen krijuesit e rinj né rajon.

Paneli u moderua nga Jing Haase, ndérsa né t& morén pjesé Blerta Zeqiri, Sanja Jovanovi¢ dhe Flore Cosquer,
pérfagésuese té gendrave kombétare té filmit dhe institucioneve nga Kosova, Mali i Zi dhe Skocia.

Blerta Zeqiri theksoi se Kosova ka talente té& shumta, por pérballet me mungesé té resurseve financiare. Ajo vuri
né dukje se edhe pse buxheti kombétar pér filma té shkurtér éshté rritur, ai mbetet i pamjaftueshém, dhe se
mungojné mekanizmat e strukturuar pér pérfshirjen e té rinjve né bashképrodhime ndérkufitare.

Sanja Jovanovic¢ nga Mali i Zi prezantoi njé model mé té strukturuar, me 2.5 milioné euro buxhet vjetor gé
mbéshtet edhe bashképrodhimet minoritare, pérfshiré filmat e shkurtér. Ajo theksoi se bashképunimet duhet té
jené organike, jo té detyruara nga mungesa e parave, dhe se aférsia gjuhésore dhe kulturore e bén mé té lehté
ndértimin e partneriteteve rajonale.

Flore Cosquer nga Scottish Documentary Institute solli njé kéndvéshtrim ndérkombétar, duke pérshkruar se si
filmbérésit britaniké varen nga organizata si British Council pér mbéshtetje afatgjaté. Ajo pérmendi programin e
rezidencés sé SDI me DokuFest-in, si njé¢ model shkémbimi gé krijon ura mes industrive evropiane dhe
ballkanike.

Panelistét adresuan gjithashtu rreziget e bashképrodhimeve: mungesén e gartésisé ligjore ndérmjet vendeve té
Ballkanit, kontratat e brishta dhe pritjet e papérputhshme.

Cosquer paralajméroi pér marréveshjet informale “mes migsh” pa kontrata té nénshkruara, qé shpesh ¢ojné né
shkatérrim té projekteve pér shkak té pagartésive mbi té drejtat krijuese.

Jovanovic¢ theksoi se bashképrodhimet nuk duhet té€ jené géllim né vetvete - ndonjéheré, “té géndrosh i vogél”
éshté zgjidhja mé e mencur, nése ruan pavarésiné artistike dhe koherencén e vizionit.

Mesazhi pérfundimtar ishte realist: “Bashképrodhimi nuk éshté ilaci pér ¢do gjé - ai sjell mundési, por edhe
kompleksitet. Suksesi géndron te partneritetet gé ndértohen mbi vizion té pérbashkét artistik, jo vetém mbi
buxhete.”
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BEYOND SILENCE:
DEALING WITH THE PAST

Ky DokuTalk trajtoi trashégimité e gjalla té luftés né Ballkan, duke hapur njé hapésiré pér té mbijetuarit,
ekspertét ligjoré dhe zérat publiké qé adresojné ¢éshtjet e sé vértetés, drejtésisé dhe pajtimit.

Diskutimi u moderua nga Sanjin Pejkovic dhe pérfshiu panelistét: Prof. Bella Murati, regjisorja Lidija Zelovic dhe
gazetari Veton Surroi.

Veton Surroi argumentoi se rajoni ende ndodhet né njé gjendje “konflikti t& papérfunduar”. Duke pérdorur fjaliné
e njohur té Faulkner-it, “E kaluara nuk vdes kurré. Ajo nuk éshté as e kaluar,” ai shpjegoi se luftérat gé nuk jané
zgjidhur drejt vazhdojné té ndikojné té tashmen, si njé plagé gé éshté shéruar keq. Ai theksoi se pagja do té
mbetet e paarritshme derisa kéto fraktura té pranohen dhe té adresohen hapur.

Prof. Murati kritikoi rolin e ndérhyrjeve ndérkombétare, duke folur pér “bamirésiné e drejtésisé” gé ofruan tribu-
nale si ato t& Kombeve té Bashkuara — selektive, té pasistematizuara dhe shpesh té vonuara. Ajo argumentoi
se varésia e tepruar nga strukturat ndérkombétare ka dobésuar kapacitetin lokal pér t'u pérballur me krimet e
luftés. Sipas saj, pajtimi nuk mund té ndodhé nése historia pércillet né ményré té pjesshme, e shtrembéruar nga
politika, apo léshohet né doré té kujtesés sé deformuar gé u trashégohet brezave.

Lidija Zelovic, gé foli nga pérvoja e saj personale si njé grua gé iku nga Sarajeva pér né Holandé&, theksoi se Ev-

ropa ende nuk e ka kuptuar apo ka zgjedhur ta harrojé realitetin e luftérave ballkanike. Ajo pranoi se filmat nuk
sjellin page, por jané mjete t&€ domosdoshme pér té sfiduar heshtjen dhe pér té ruajtur kujtesén kolektive. Sipas
saj, shtetet e fugishme ndértojné narrativat sipas interesit té tyre, ndérsa historité lokale shpesh mbeten né hije.

Diskutimi solli né gendér njé dilemé thelbésore:

Historia duhet té pérballet pér té shmangur pérséritjen, por fiksimi i pafund me té kaluarén mund té paralizojé té
tashmen.

Drejtésia kérkon llogari té sakté pér krimet, por edhe guxim pér té ecur pérpara.

Né fund, panelistét rané dakord se pajtimi nuk éshté destinacion, por njé proces i vazhdueshém — qé kérkon
kundérshtim ndaj mohimit, kérkim té sé vértetés, dhe pranim té drejtésisé, sado e papérsosur té jeté ajo.
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WHAT DOES IT MEAN
TO WATCH?

Ky panel ngriti pyetje thelbésore mbi etikén e vézhgimit né njé epoké té mbingarkuar me imazhe — ku luftérat
transmetohen drejtpérdrejt, protestat regjistrohen me kamera, dhe mbikéqyrja éshté béré pjesé e pér-
ditshmérisé.

Moderatorja Dea Gjinovci udhé&hogi diskutimin me pjesémarrjen e Lyuba Knorozok, Juliette Le Monnyer, si dhe
regjisorit dhe producenteve Corinne van Egeraat dhe Petr Lom.

Lyuba Knorozok ndau pérvojén e saj me 700 oré material mbikéqyrjeje nga centrali bérthamor i Cernobilit, té
regjistruara fshehurazi gjaté pushtimit rus té& Ukrainés. Pér t&, cdo kornizé nuk ishte thjesht dokumentim, por akt
rezistence — déshmi vizuale e terrorizmit bérthamor. Ajo tregoi se kéto pamje po pérdoren tani si prova ligjore
né hetimet pér krime lufte né Ukrainé.

Juliette Le Monnyer foli pér filmin e saj minimalist t& xhiruar né Ramallah, realizuar né njé plan té vetém té pan-
dérpreré. Duke refuzuar té presé apo té drejtojé véshtrimin e audiencés, ajo i vuri shikuesit né pozitén e véshtiré
té déshmitarit dhe pjesémarrésit njékohésisht. Ajo theksoi se filmi mund té jeté njé pérpjekje pér té kuptuar
kaosin, por edhe njé pyetje morale: “A éshté filmimi i dhunés akt solidariteti, apo shfrytézimi?”

Van Egeraat dhe Petr Lom sollén njé perspektivé tjetér me The Coriolis Effect, njé reflektim poetik i xhiruar né

Kepin e Gjelbér. Né vend té njerézve, ata filmuan elementet natyrore — ujin, ajrin, tokén, duke e zhvendosur
fokusin nga dhimbja njerézore drejt brishtésisé sé planetit. Pér ta, veté vémendja éshté njé formé kujdesi.

Diskutimi ndérthurte artin, kujtesén dhe pérgjegjésiné morale.

Knorozok theksoi se edhe nése filmat nuk arrijné audienca t& médha, ruajtja e imazheve éshté tashmé njé akt
drejtésie.

Le Monnyer shtoi se veté akti i déshmisé — edhe né forma té vogla — éshté refuzim ndaj heshtjes.
Paneli u mbyll me njé mesazh té fugishém:

“Té shikosh nuk éshté pasivitet. Té shikosh éshté té pranosh, té kundérshtosh indiferencén dhe, ndonjéherég, té
kérkosh drejtési.”

Né kété ményré, filmbérésit na kujtojné se imazhet bartin peshé morale shumé kohé pasi té jené zhdukur nga
ekrani.
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AGAINST THE VOID:
HOW ARTISTS RESIST NUMBNESS

Né njé boté té mbingarkuar nga dhuna, censura dhe lodhja morale, ky diskutim trajtoi pyetjen thelbésore: pse
disa artisté vazhdojné té krijojné, edhe kur gjithcka duket e pashpresé?

Moderatorja Dea Gjinovci bashkoi tre zéra gé vijné nga vende, pérvoja dhe luftéra té& ndryshme: Alisa Kovalenko
(Ukrainé), Sebastian Gonzalez Mendez (Kili) dhe Roisin Agnew (Irlandé).

Alisa Kovalenko tregoi pér jetén e saj pas pushtimit rus té& Ukrainés - njékohésisht ushtare dhe regjisore. Ajo
xhiroi né llogore jo me synimin pér té béré njé film, por pér té ruajtur copéza kujtese emocionale pér djalin e saj.
Nga kjo pérvojé lindi njé déshmi e forté pér géndresén, dashuring, frikén dhe humorin gé mbijeton edhe né mes
té luftés. Sipas saj, filmi né Ukrainé éshté béré pasqyré pér shogéring, njé ményré pér ta paré dhe pér ta pérbal-
luar veten.

Sebastian Gonzalez Mendez rréfeu pér realizimin e dokumentarit Unwelcomed, gé ndjek migrantét venezuelané
gé kalojné kufirin drejt Kilit né kushte ¢njerézore. Me pak mjete dhe mbéshtetje minimale, ai dhe bashkéregjisori
Amilcar Infante arritén té pércojné histori braktisjeje, por edhe solidariteti. Ai theksoi se urrejtja ndaj migrantéve
éshté simptomé e njé sistemi té prishur, ku si migrantét ashtu edhe vendasit jané viktima té té njéjtit déshtim
shtetéror.

Roisin Agnew solli njé ton té ndryshém, pérmes absurditetit t& censurés. Ajo foli pér dokumentarin e saj The Ban,
gé rikujton ndalimin e zérave té IRA-s né Britani, ku aktoré profesionisté dublojné fjalét e té intervistuarve pér té
“fshehur” identitetin e tyre politik. Ajo tregoi se shtetet shpesh shpikin etiketa si “terrorist” pér té heshtur zérat
kundérshtaré, dhe se satira e humori mbeten mjetet mé té fugishme té rezistencés, vecanérisht né kohé frike.

Té tre artistét i bashkonte njé gjé e pérbashkét: refuzimi pér té kthyer shikimin anash.

Qofté duke dokumentuar luftén, migrimin, apo censurén, secili prej tyre e vuri veten né rrezik emocional pér té
kundérshtuar mpirjen kolektive.

Paneli pérfundoi me fjalét e Kovalenko-s, gé shérbyen si njé lloj manifesti:

“Ne té gjithé pérpigemi té reflektojmé mbi dicka gé na prek - si njé gilim i endur me copéza ndjenjash. Dhe ndon-
jéherég, veté ky reflektim éshté ményra joné pér té mbijetuar.”
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REASSEMBLED: COLLAGE, MEMORY,
AND THE HYBRID IMAGE

Ky diskutim shqyrtoi ményrat se si artistét pérdorin kolazin, arkivat dhe imazhet hibride pér té rindértuar
kujtesén e thyer.

Moderatorja Dea Gjinovci udhéhogi panelin, ku morén pjesé Ermela Teli, Sara Rajaei, Durim Klajgi dhe Blerta
Haziraj — secili me njé gasje unike ndaj kujtesés, mungesés dhe rikrijimit té historisé pérmes imazheve.

Ermela Teli rréfeu zbulimin e disa filmimeve 8mm té xhaxhait té saj né arkivat shtetérore té Shqipérisé — dasma
familjare, rituale té pérditshme, momente gé dukeshin té pafajshme. Megjithaté, sipas saj, cdo kornizé mbante
peshén e padukshme té diktaturés: njé boté e pérgjuar, ku harmonia ishte e inskenuar dhe shtypja fshihej prapa
pamjeve té lumtura. Pér t&, simbolet e pérséritura si shiu u shndérruan né shenja personale zie dhe mbijetese,
gé lidhin kujtesén intime me até kolektive.

Blerta Haziraj ndau kérkimin e saj mbi Frontin Antifashist té& Grave né Kosové, duke gjurmuar botime t& humbura
dhe fragmente té mbetura té fshira nga kujtesa shtetérore. Ajo e pérshkroi punén e saj si “ringjallje té arkivave”,
njé pérpjekje pér té rikthyer zérat e grave qé historia zyrtare i ka heshtur. Pér Hazirajn, veté puna arkivore éshté
akt rezistence, sepse sfidon pushtetin mbi ményrén se si shkruhet historia.

Sara Rajaei ofroi njé gasje mé konceptuale: ajo heq kontekstin gjeografik dhe kohor nga fotografité, duke e vonu-
ar momentin kur shikuesi e kupton ¢faré po sheh. Kjo “ngadalésim i té kuptuarit” krijon hapésira emocionale, gé
lejojné lidhje njerézore para se historia té kategorizohet politikisht. Né kété ményré, ajo i lidh pérvojat e grave
iraniane me histori mé té gjera té shpérnguljes, humbjes dhe géndrueshmérisé.

Durim Klajqi e trajtoi mungesén si prani. Ai pérdor ekrane té zeza dhe rindértime 3D pér té léné boshllége
qé shikuesi veté duhet t'i mbushé. Sipas tij, pjesét gé mungojné mund té jené po ag domethénése sa ato gé

shfagen, sepse e ftojné publikun té béhet pjesé e procesit té rikrijimit té historisé.
Népérmijet diskutimit, u bé e garté se kolazi nuk éshté vetém tekniké estetike, por filozofi e kujtesés.

Trauma nuk rréfehet drejt, as gézimi nuk éshté linear — por né copéza, gé kur gepen bashké, zbulojné mé
shumé té vérteté se ¢cdo rréfim i rrafshét.

Paneli pérfundoi me njé ide té pérbashkét:
“Riasambleimi i té kaluarés nuk éshté pér té gjetur mbyllje, por pér té gjetur ndershméri.”

Pérmes fragmenteve, kéta artisté kundérshtojné harresén dhe insistojné se kujtesa — sado e crregullt dhe e
paploté — duhet t& mbetet e gjallé.

REASSEMBLED:
Memory, and the Hybrid Image

Teli, Sara Rajaei, Durim Klaigi, and Blerta Haziraj
moderated by Dea Gjinovei
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SHORT FILM FORUM

Edicioni i paré i Forumit té Filmit té Shkurtér u mbajt gjaté DokuFest 2025 né Prizren, nga 4-6 gusht, me njé
sesion parapérgatitor online mé 25 korrik. | konceptuar si platforma e paré rajonale e bashképrodhimit dhe
prezantimit pér filmat e shkurtér né Ballkan, Forumi u organizua nga DokuFest, né partneritet me gendrat
kinematografike té Kosovés, Maqgedonisé sé Veriut dhe Shqipérisé.

Nisma u drejtua bashkérisht nga Eroll Bilibani (Drejtor i DokulLab, DokuFest) dhe Jing Haase, duke bashkuar teté
projekte té pérzgjedhura, njé juri ndérkombétare, rrjet vendimmarrésish dhe njé program té pérshtatur trajnimi
dhe mentorimi profesional.

Forumi u hap zyrtarisht nga z. Jonas B. Westerlund, Ambasador i Suedisé né Republikén e Kosovés.






Projektet e Pérzgjedhura

Kosové

| Still Haven’t Cried Flaka Kokolli

Who Is Singing? Ana & Anita Morina

Crow Funeral Durim Klaiqi

Soundtrack of a People: Boom Fjolla Muharremi

Magedoni e Veriut
Soil - Kiril Karakash & Svetislav Podleshanov
Sveti Antun Pustinjak - Antonio Dimovski

Shqipéri
Until the Sun Sets Gledis Bica
Discobox Romina Ruda

Trajnimi dhe Mentorimi

Programi i Forumit ofroi trajnim intensiv nén drejtimin
e Martijn te Pas (konsulent i njohur dhe ish-program-
ues i larté né IDFA), i mbéshtetur nga Samir Karahoda
(programues i filmave té shkurtér né DokuFest) dhe
Jing Haase.

Sesioni online (25 korrik): prezantimi i projekteve dhe
bazat e prezantimit (pitching).

Punétorité né Prizren (4-5 gusht): komente mbi pro-
jekte, strukturim prezantimesh, ushtrime praktike.

Sesioni final i pitching (6 gusht): i moderuar nga Jing

Haase, i ndjekur nga takime individuale njé-pér-njé
me profesionisté té industrisé.

Jura

Sari Volanen - Commissioning Editor, Yle Finland
Laurent Crouzeix - Co-Director, Clermont-Ferrand
international Short Film Festival & Euro Connection-

Coordinator

Alessandro Giorgio - Programmer, Italian Short Film
Center & ShorTO Film Market

Jenny Luukkonen - Co-production Executive for
Shorts & Documentaries, Film i Vast (Sweden)
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Takimet Njé-pér-Njé

Pas sesionit té pitching-ut, u mbajtén mé shumé se 70
takime individuale me profesionisté ndérkombétaré
té industrisé.

Decision makers present:

Alessandro Giorgio, Italian Short Film Center

Laurent Crouzeix, Clermont-Ferrand International
Short Film Festival

Yvonne Kouadjo, The New York Times: Op-Docs
Tam Dan Vu, Travelling Distribution

Brigid O’Shea, Documentary Association of Europe
(DAE)

Ben Vandendaele, Radiator Films

Catherine Colas, ARTE/ZDF

Marko Grba Singh, Beldocs

Melissa Lindgren, Story AB (Sweden)

Sari Volanen, Yle Finland

Cdo ekip projekti u takua me 5-6 vendimmarrés té
ndryshém.
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EURO CONNECTION Award: AGORA MARKET Award: YOU ONLY PITCH TWICE Award:

I Still Haven't Cried Discobox Who Is Singing? F I T U E S I T

|

L8

—
a
] '
= 4
e |
—

Ceremonia e gmimeve u mbajt mé 6 gusht 2025, gjaté pritjes zyrtare té organizuar nga Qendra
Kinematografike e Kosovés.

. . . . Né kété edicion té paré, Forumi shpérbleu teté projekte me ¢cmime gé pérfshinin mbéshtetje financiare,
By: Flaka Kokolli (Kosovo) By: Romina Ruda (Albania) By: Ana Morina (Kosovo) pjesémarrie né tregje filmike ndérkombétare dhe mentorim profesional,

FESTIVAL STRATEGY Award presented TALENT DOC Award by KCC: BEST PITCH Award by DokuFest:
by Square Eyes: Soil Soundtrack of a People: Boom sveti antun pustinjak

By: Kiril Karakash and Svetislav By: Fjolla Muharremi (Kosovo) By: Antonio Dimovski
Podleshanov (North Macedonia) (North Macedonia)

BEST PROJECT - Creative Force by
the Swedish Embassy: Who Is Singing”?

By: Ana Morina (Kosovo)
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PERFUNDIM

Edicioni i paré i Forumit té Filmit té& Shkurtér shénoi njé fillim té suksesshém té njé platforme té re rajonale
bashképunimi né kuadér té njé festivali dokumentar.

Me 48 aplikime dhe 8 projekte té pérzgjedhura, forumi krijoi njé model praktik t& bashképunimit ballkanik, duke
ofruar mentorim, prezantim dhe akses né tregjet ndérkombétare té filmit.

Ky edicion i paré tregoi garté se bashképunimi ndérkufitar éshté i mundur dhe i frytshém, kur ndértohet mbi
vizion té pérbashkét artistik, jo vetém mbi buxhete.

Pértej cmimeve, forumi krijoi rrjete profesionale té géndrueshme, rriti cilésiné e projekteve dhe ndértoi ura drejt
industrisé evropiane té filmit té shkurtér.

Né thelb, Forumi déshmoi se njé platformé e miré-projektuar mund té béhet katalizator pér kreativitet,
dukshméri dhe bashképrodhim artistik né rajon.




Brett Story in conversation with
Pamela Cohn

Approach to electronic percussion
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MasterClass with Oleksiy Radynski

How | shot Fiume O Morte!

MASTERCLASSES

Brett Story in conversation with Pamela Cohn

Regjisorja dhe dokumentaristja e njohur kanadeze
Brett Story mbajti njé masterclass frymézues mé 5
gusht 2025 né Shkollén e Muzikés “Lorenc Antoni”.

Né bisedé me Pamela Cohn, Story ndau pérvojat e
saj mbi gasjen ndaj tregimit hapésinor (spatial story-
telling) dhe etikén e pérfagésimit té komuniteteve té
margjinalizuara.

Ajo theksoi réndésiné e vézhgimit té pérditshmérisé
si akt politik dhe poetik, duke e paré dokumentarin
si njé mjet pér té zbuluar strukturat e padukshme té
pushtetit gé formojné jetén e pérditshme.

Pjesémarrésit morén njohuri té vlefshme mbi
meényrén se si té ndértojné narrativa té ndjeshme e
autentike, duke ruajtur integritetin dhe empatiné ndaj
subjekteve gé portretizojné.

MasterClass with Oleksiy Radynski

Mé 8 gusht 2025, regjisori ukrainas Oleksiy Radynski,
i njohur pér punén e tij né dokumentimin e krimeve té
luftés, mbaijti njé sesion né té njéjtén shkollé.

Ai foli mbi filmat e tij Chornobyl 22 dhe Special
Operation, duke analizuar formatet filmike si déshmi
juridike dhe historike té dhunés.

Radynski ndau pérvojén e tij né filmimin e provave né
terren gjaté pushtimit rus, dhe vuri né pah dilemén
mes nevojés pér dokumentim dhe respektit ndaj
vuajtjes sé tjetrit.

Pérmes shembujve nga puna e tij, ai tregoi se kamera
mund té béhet njé instrument i kujtesés dhe dre-
jtésisé, duke shérbyer si arkiv i gjallé i realitetit té
dhunshém gé pérndryshe do té zhdukej.

How | shot Fiume O Morte!

Mé 7 gusht 2025, regjisori kroat Igor Bezinovi¢ mbajti
njé ligiératé mbi filmin e tij Fiume O Morte!, né bash-
kébisedim me Thomas Logoreci.

Bezinovi¢ foli pér sfidat e prodhimit té filmit dhe gas-
jen e tij ndaj historisé dhe identitetit.

Ai tregoi se projekti kérkonte gérshetim midis doku-
mentarit dhe eksperimentit, duke pérdorur narrativa
personale pér té eksploruar histori kolektive.

Pér pjesémarrésit, kjo ishte njé mundési pér té paré
se si ndértimi i njé filmi mund té béhet proces reflek-
timi historik e politik, po aq sa artistik.

Approach to electronic percussion

On August 7, 2025, musician and composer Cinna
Peyghamy led a masterclass focusing on

electronic percussion. Peyghamy’s session delved
into the techniques and creative processes behind
electronic music production, offering participants a
hands-on experience in crafting unique
soundscapes. The masterclass highlighted the fusion
of traditional rhythms with modern technology,
providing attendees with a comprehensive
understanding of contemporary music production.



Projekte té pérfunduara sé fundmi:

BREAKING BORDERS

D:FICT: INOVACIONI DIGJITAL NE FILM DHE
TRANSFORMIMI KULTUROR
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RE:CONNECT

Projekte né zhvillim:

DOKULAB
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BREAKING BORDERS

DokuFest ka nisur njé bashképunim té ri emocionues me Scottish Documentary Institute (SDI) nén emrin
Breaking Borders. Programi bashkoi teté kineasté té rinj - katér nga Kosova dhe katér nga Skocia - né njé
rezidencé 19-ditore né Prizren, t€ mbéshtetur nga British Council. Piesémarrésit shkuan pértej bashképunimit
tradicional: pérmes punétorive, shfagjeve filmike, mentorimit dhe eksplorimit lokal, ata hulumtuan tema si
migrimi, rezistenca politike dhe dhuna né konflikte, duke ndérthurur tregime personale me realitete shoqérore
mé té gjera. Ideja udhéheqgése ishte “bashképunimi radikal”, gé vendos autorésiné e pérbashkét dhe shkémbi-
min kulturor mbi ndarjen tradicionale mes regjisoréve dhe subjekteve.

Rezultati i Breaking Borders ishte njé seri dokumentarésh té shkurtér qé premieruan né DokuFest 2025 gjaté

sesionit industrial. Kéto filma nuk jané vetém tregime, por nxitje pér reflektim dhe lidhje pértej kufijve, duke
déshmuar se dokumentari i shkurtér mund té jeté urgjent, intim dhe politikisht i fugishém.

Mbéshtetur nga British Council.

@@ BRITISH
@©® COUNCIL
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D:FICT: INOVACIONI DIGJITAL NE FILM DHE
TRANSFORMIMI KULTUROR

Njé seri punétorish dhe mundésish praktike pér krijim filmik, D:FICT trajnoi té rinjté e Kosovés (mosha 12-18)
né prodhimin digjital té pérmbajtjeve dhe teknikat filmike, nga bazat deri te nivelet e avancuara.

Projekti filloi me njé thirrje publike pér shkolla dhe individé, ku u morén aplikime nga 38 shkolla dhe 163 nxénés
individualé. Prej tyre u pérzgjodhén 18 shkolla dhe 15 individé, me rreth 10 nxé&nés pér shkollé. Njé pyetésor
paraprak ndihmoi né pérshtatjen e kurrikulés sipas aftésive, nevojave dhe motivimit t& pjesémarrésve.

Programi u nda né tre module trajnuese té mbajtura né ITP Prizren: Aftési Digjitale Bazike dhe Siguri Kibernetike
- 228 pjesémarrés (138 vajza, 90 djem), udhéhequr nga Hallakate. Filmi Dokumentar Kreativ - 199 pjesémarrés
(129 vajza, 70 djem), nén mentorimin e kineastéve vendoré. Tregimi Imersiv me AR/VR - 137 pjesémarrés (95
vajza, 42 djem), udhéhequr nga Jérémy Laurichesse, me pérdorim té Unity dhe Unreal Engine. Punétorité pérfun-
duan me projekte té realizuara nga nxénésit dhe njé shfagje finale né DokuFest, me plane pér ekspozita publike
né katér komuna té tjera gjaté shtatorit.

Ky projekt implementohet né bashképunim me Parkun e Inovacionit dhe Trajnimit né Prizren té GIZ Kosova.

ge rman i Z ‘Ganru::‘:n! Bn::lallr;chaf'.
Cooperation g Zusammenarbeit (12} GmsH
DEUTSCHE ZUSAMMENARBEIT
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YESS

Projekti YESS, né bashképunim me UNICEF, Peacebuilding Fund dhe IOM Kosovo, synoi fuqizimin e rreth 250
nxénésve né 11 komuna pérmes trajnimeve né rréfim, fotografi dhe kinematografi. Nga tetori 2024 deri né
néntor 2025, projekti ofroi punétori dyditore né secilén komuné, me 25 pjesémarrés pér vendndodhje, duke
pérfshiré mentorité dhe ndértimin e njé dokumentari pérmbledhés mbi rrugétimin e pjesémarrésve.

Nxénésit punuan nén mentorimin e ekipit t&é DokuFest-it gjaté post-produksionit, duke zhvilluar dhjeté tregime
njerézore dhe njé film dokumentar té shkurtér, gé do té shfaget né Talent Day né DokuFest. Projekti jo vetém gé
zhvilloi aftési rréfimi dhe prodhimi mediatik, por edhe krijoi njé platformé pér zérat e rinj gé nxisin vetédije dhe
ndryshim social.

Ky projekt éshté mbéshtetur financiarisht nga Peacebuilding Fund né partneritet me UNICEF dhe IOM né
Kosové.

W IO M {&)Peacebuilding

UN MIGRATION =><< United Nations Peacebuilding Fund

for every child
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RE:CONNECT

Eksplorimi i Identitetit pérmes Bashképunimit Filmik

Né bashképunim me Kino Kosova, DokuFest zhvilloi Re:Connect, njé program gé bashkoi té rinj nga Kosova dhe
diaspora pér té reflektuar mbi rrénjét, identitetin, trashégiminé e pérbashkét dhe té drejtat e njeriut.Pérmes
punétorive, ligiératave dhe sesioneve prodhuese, pjesémarrésit u mentoruan nga kineasté té njohur si Blerta
Basholli, Norika Sefa, Anita Morina, Dea Gjinovci, Elena Avdija e té tjeré.

Rezultati pérfundimtar ishin tre filma bashképunues: MAJKA - Aida Haric: njé udhétim shumé-shtresor mbi
kujtesén familjare dhe identitetin; BRENDA JASHTE - Albin Musaj: reflektim personal dhe dialog familjar mbi
largésiné dhe pérkatésing; SHPI(J)A - Valentina Ortega: eksplorim i konceptit té “shtépisé” pértej kufijve dhe
brezave. Secili film shpreh né ményrén e vet kujtesén, pérkatésiné dhe hapésirén ndérmjet botéve.

Né partneritet me Kino Kosova, mbéshtetur nga Movetia.

K. NU
™ I

Austausch und Mobilitat

Echanges et mobilité

Scambi e mobilita

Exchange and mobility
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CREATIVE FORCE - MBESHTETIJE
INSTITUCIONALE (2024 - 2028)

1) PEérmirésimi i pérvojés sé festivalit
2)Fugizimi pérmes DokulLab
3) Promovimi i barazisé gjinore

Pérfshin edhe programe trajnimi pér té rinjté, trajnimin e mésuesve, forumin e filmave té shkurtér.

Creative Force éshté njé iniciativé pesévjecare ndérmjet DokuFest dhe Sida-s (Agjencia Suedeze pér Bashképun-
im Ndérkombétar pér Zhvillim), e zhvilluar pér té forcuar peizazhin kulturor dhe krijues t& Kosovés pérmes filmit
dhe arteve. Misioni i saj &shté ndértuar mbi tre shtylla kryesore: rritjen e cilésisé dhe shtrirjes sé veté festivalit
DokuFest duke zgjeruar bashképunimet ndérkombétare dhe duke promovuar géndrueshmériné dhe diversitetin;
fugizimin e rréfimtaréve té rinj pérmes DokulLab - duke ofruar edukim filmik, grante dhe partneritete me shkol-
lat; dhe promovimin e barazisé gjinore duke pérgendruar zérat e grave né kinema dhe duke ushqyer narrativa
gjithépérfshirése. Programi gjithashtu thekson angazhimin me ¢éshtjet sociale - si demokracia, té drejtat e nje-
riut, ndryshimet klimatike - pérmes filmave, ndérsa zgjeron partneritetet me institucionet arsimore dhe aktorét
kulturoré né té gjithé Kosovén.

Gjaté viteve té fundit, Creative Force ka arritur tashmé progres té dukshém: DokuFest dhe DokulLab kané zh-
villuar njé plan strategjik afatgjaté (2024-2028) pérmes punétorive pjesémarrése; programimi tematik i filmave
ka adresuar sfidat bashkékohore; partneritetet me festivale ndérkombétare dhe programet e mentorimit jané
zgjeruar; dhe marréveshjet jané duke u arritur me Ministriné e Arsimit pér té integruar filmin né té nxéné. Vizioni
i programit éshté i guximshém: té transformojé Prizrenin né njé gendér rajonale kinematografike, t& ndértojé
kapacitete midis té rinjve dhe edukatoréve, t& mbéshtesé rréfimtarét vendas pér té arritur platforma globale
dhe té ngulisé kulturén, dialogun dhe drejtésiné sociale né zemér té sé ardhmes krijuese té Kosovés. Njé nga
rezultatet e réndésishme éshté edhe krijimi i Forumit té Filmit té Shkurtér.

Forumi i Filmave té Shkurtér

Platforma e paré e bashképrodhimit dhe prezantimit té filmave té shkurtér né Ballkan. Teté projekte nga Kosova,
Shqipéria dhe Magedonia e Veriut iu prezantuan njé audience ndérkombétare producentésh, distributorésh,
pérfagésuesish festivalesh dhe transmetuesish. Forumi mbushi njé boshllék t& munguar prej kohésh né eko-
sistemin rajonal té filmit, duke krijuar mundési té reja pér regjisorét e rinj dhe duke ndihmuar filmat e shkurtér té
udhétojné pértej kufijve kombétaré.

Mbéshtetur nga SIDA.

Embassy of Sweden
Pristina
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BEYOND SILENCE (AUGUST 2025 -
APRIL 20206)

Beyond Silence - Fuqizimi i Zérave pér Drejtési dhe Kujtesé éshté njé nismé e pérbashkét mes DokuFest dhe
Humanitarian Law Center Kosovo, gé e sjell drejtésiné tranzicionale né diskursin publik pérmes filmit, edukim-
it dhe dialogut rajonal. Projekti pérdor kinemané dhe tregimin pér té eksploruar trashégimité e luftés, kérkim-
in e sé vértetés dhe kujtesén né Ballkanin Peréndimor. Né gendér té tij jané trajnime pér mésues, déshmi té

té mbijetuarve, dhe ngjarje publike si paneli DokuTalk “Beyond Silence”, ku studiues, gazetaré e regjisoré
pérballen me heshtjen dhe pandéshkueshmériné.

Projekti gjithashtu pérfshin pérfshirjen e materialeve dokumentare né bibliotekén digjitale t& mésuesve, work-
shope ndértuese pér OJQ-t&, shfagje publike dhe fushata avokimi, duke krijuar burime t& géndrueshme arsi-
more dhe ndikim komunitar afatgjaté. Késhtu, Beyond Silence lidh drejtésiné me kujtesén dhe arsimin, duke e
kthyer té kaluarén né mjet pér dialog dhe ndryshim shogéror.

Mbéshtetur nga Bashkimi Evropian dhe implementuar nga UNDP.

DE  DOKU -
=8 FEST '~
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International Documentary
and Short Film Festival
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