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We are grateful and proud to share this year’s annual report for DokuFest.
Thanks to your support, we’ve celebrated another amazing year of creativity and
connection, bringing together diverse audiences, artists, and innovators.

Thank you for being part of this journey.
We’re excited to continue inspiring, connecting, and celebrating in the year ahead.
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The 23rd edition of DokuFest took place from August 2 to 10, 2024, in Prizren.
This year’s program featured 246 film screenings, 7 engaging debates, 3
insightful masterclasses, 9 workshops, 9 exhibitions, and 11 live music
performances that brought together filmmakers, artists, and audiences from
Kosovo, the region and across the world.

A total of 3,325 films from 119 countries were submitted, and from these, our
programming team carefully selected 103 films to compete in eight competition
sections and further 143 number of films had their World, International, and
European premieres during the festival, further solidifying DokuFest’s role as a
space for new voices and powerful storytelling.

With all this, DokuFest continues to be a significant platform for ground-breaking
cinema, where a diverse selection of documentary and narrative films that
challenge conventions and ignite conversation strives.

Each year, DokuFest presents a theme that reflects pressing societal concerns.
This year’s theme,“NEW ORDER,” focused on the big changes happening
around the world today, such as geopolitical tensions, environmental crises and
wealth disparity, prompting meaningful discussions around shared human
concerns.

The gap between the rich and poor, along with conflicts like the wars in Gaza
and Ukraine, suggests the international system may be shifting. Other factors,
such as the rise of the Global South’s economy, Russia’s military actions, and
China’s economic challenges, point to possible major changes ahead.

Through a selection of films and discussions on these pressing topics, the
festival aimed to explore whether we are seeing the end of the old-world order
and the start of a new one.

We extend our sincere gratitude to our sponsors, partners, team, volunteers,
and filmmakers for making this year’s festival possible. Join us next year as we
continue to explore the transformative power of film.
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BALKAN DOX WINNER INT’L FEAURE DOX WINNER INT'L SHORT DOX WINNER

Another Day A Fidai Film History is Written at Night
by Eneos Carka by Kamal Aljafar by Alejandro Alonso Estrella
INTERNATIONAL SHORTS WINNER ~ HUMAN RIGHTS DOX WINNER GREEN DOX WINNER
The Death of a Hero Silence of Reason Apple Cider Vinegar
by Karin Franz Kérlof by Kumjana Novakova by Sofie Benoot
TRUTH DOX WINNER NATIONAL FILM WINNER AUDIENCE AWARD WINNER
23 Mile Like a Sick Yellow Afterwar
by Mitch McCabe by Norika Sefa by Birgitte Steermose
TALENT DOC AWARD WINNER DISTRIBUTION AWARD WINNER
Workers’ Wings reMemBer2.human

14 by llir Hasanaj by Durim Klaiq 15
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CRAINE

In collaboration with Docudays, we proudly presented Focus Ukraine, a powerful program showcasing
the resilience and creativity of Ukrainian documentary cinema and photography.
4 _ | Supported by the IZOLYATSIA foundation, Trans Europe Halles, and the ZMINA: Rebuilding program,

' | this was DokuFest’s largest country-focused initiative to date. The selection featured a range of 9 short
and feature length films addressing both personal and societal issues central to Ukrainian life amidst
conflict, such as the legacy of Soviet totalitarianism, the downing of Malaysia Airlines Flight 17, and the
everyday resilience of Ukrainians during wartime. These films provided audiences with an in-depth
understanding of the impact of the ongoing war on Ukrainian society and the profound emotional,
cultural, and political challenges faced by its people.
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SPOTLIGHT: EDUARDO WILLIAMS

Argentinian filmmaker Eduardo “Teddy” Williams demonstrated a unique ability to capture life in
medias res, where characters and groups of young people often experience what seems like
emporary amnesia. This disorientation frequently leads to shifts and transformations, transporting them
into alternate realities that are not simply a continuation of their previous experiences. Though the
previous place or moment is not entirely forgotten, Williams’ characters navigate through their own
imaginative logic, propelled by the inventive magic of his cinema. This movement through space, time,
and various cultures feels remarkably lifelike, as if guided by uncharted maps of imagination.

Often finding themselves in supermarkets—a symbol of choice and abundance—his characters might
not always find what they seek there. Yet, whether in another supermarket, on a rooftop, in a jungle, a
city street, a chat room, or among friends, they ultimately discover a sense of communion. DokuFest
was excited to showcase Williams’ work in Prizren through a special spotlight program featuring three
films: The Human Surge, The Human Surge 3, and a collection of five early shorts where Williams
experimented with various video formats and textures. This program, curated by guest curator Pamela
Cohn, offered a rare chance to explore the distinctiveworlds of this innovative and ambitious filmmaker.

PLEASURE HEADS MUST BURN: MUSIC ON FILM

DokuFest continued its exploration of mysi_c and film.with an eclectic program titled Pleasure Heads
Must Burn: Films on Music. Highlights ineluded Mutiny in Heaven: Nick Cave’s The Birthday Party,
which followed the post-punk band The Birthday Party’s move from Australia to London, and Mogwai: If
the Stars Had a Sound, documenting the Scottish band’s creation of their album As the Love Continues
during the lockdown.

The program also featured Ryuichi Sakamoto | Opus, capturing Sakamoto’s final piano performance,
and Efterklang: The Makedonium Band, which followed the Danish band’s collaboration with
Macedonian musicians at the Makedonium monument, followed by a live performance. The selection
concluded with two films about music and freedom: HAIYU - Rebel Singer Mariem Hassan and Dancing
Palestine.

e

e

TRIANGLE PROGRAM

The program featured three screenings, curated by partner festivals including BIEFF —

Bucharest International Experimental Film Festival, Vienna Shorts, and DokuFest. It delved into the
fragile, intense emotion of longing for a different reality —seeking more peace, security, order, and
beauty. The first screening was held in May 2024 at Vienna Shorts, and the third will take place in
September at BIEFF in Bucharest.

The Triangle Project, an initiative from Vienna Shorts, this year was dedicated to the theme of Longing

for Political Stability, focusing on the universal desire for safety and the absence of fear regarding future

steps, days, or elections. In a world of ever-shifting political landscapes, this yearning for stability
resonates deeply across societies. The project explored longing as a driving force, much like
Kieslowski’s Talking Heads, asking: What do people most want from life? This theme extended into
questions of belonging, autonomy, political security, and societal change, examining how longing
shapes both personal and collective aspirations.

—

—

lSPECIAL SCREENINGS

'In special screenings, four films were presented. Classified People by Yolande Zauberman, shot
clandestinely in 16mm, offered a powerful example lof radical documentary filmmaking. It provided an
intimate portrayal of how state-sanctioned segregation deeply infiltrated the private lives of those
‘affected. Return to Kosovo, co-directed by Emma Strauss, Julius Strauss, Donald Harding, and Ben
'Harding. Julius received a message from the massacre survivor Besnik, 20 years after the atrocities.
The film was a moving reflection on memory and resilience.

' The National Premiere of On the Way by Samir Karahoda served as the closing film of the edition.

Additionally, the Lumbardhi Experimental Ensemble delivered a unique performance accompanying the
documentary film The Wrestlers (1975) by Besim Sahatgiu. This project, led by llir Bajri, featured new
sonic expressions crafted during a week-long workshop with participating musicians. The performance
intertwined musical reflections with the historical and cultural heritage of traditional wrestling
competitions iniGora and Opoja, and was commissioned by the Lurnbé'u;dhi Foundation.
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Special Presentation: Sounwajlﬂ Collective & Patti Smith Correspondences (Screening)

CORRESPONDENCES was an evolving project between Soundwalk Collective and Patti Smith,
spanning over a decade and traversing various geographies and natural environments. The artists
uncovered sonic traces left by poets, filmmakers, revolutionaries, and the impact of climate change.
Stephan Crasneanscki, the founder of Soundwalk Collective, explored and captured the sounds of
some of the world’s most remote places, seeking to awaken a sonic memory within the landscapes and
reveal past and present histories of our world.

creativ cess. Initially conceived a ong auditory journeys, Stephan shared these recordings with
Patti Sm1th prowdlng her with new sonic landscapes to inspire her poetic vision. Their collaboration, .
which beg\an with a chance encounter on a plane, 1|Igrew through ongoing correspondence, allowing
them to reflect on life and nature. For CORRESPONDENCES, they created eight pieces that reversed
the traditional relationship between sound and image—sound came first, and visual elements were later

The resulting compositions reflected twelationship with the environment, existence, and the

edltgd to accompany the music. The works span emes from human intervention in the oceans,
nature’s resilience after Chernobyl, to decentralize ieties envisioned by Kropotkin, and Pasolini’s
final night, forming thought-provoking audiovisual experiences.
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smotions freely. Each day, the e ,,;i 50 films and 9 workshops were planned, offering a mix of theory an

tlallx_ isplay them around the go aged 7-11 to learn techniques and develop skills in various fields un

ole th > -‘.-t,l;e festival. ] well-known artists. The films were shown daily from the Innovation
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; SRS e N covering topics like data science and Al, live video performance, 35
S : ) \ animation, yoga, mobile filmmaking, and robotics. Each workshop p

experience, fostering creativity and knowledge in the young particip

The workshops were organized in collaboration with various partne
Foundation, and Cacttus Education.

The DokuKids program was made possible with the support of the




The growth of the festival, making it the biggest event in Kosovo and among the most important ones in the region, is done thanks to the continuous support of our long
term partners and supporters.

DokuFest is funded by international organizations, state and local institutions, foreign embassies in Kosovo and comercial sponsors. We are very grateful for their backing,
for those who returned with us,and even increased their support as well as the new partners that joined us for the first time this year.

Their belief in our cause is very much appreciated and we coninue working hard to make the festival even more magical and a bigger success each year more and more.

Fourxding Partrrs Principal Partosrs SustsinsblePariners  Media Sponece Supportars & Spanscrs
@ Proceasone gizmrrn 9. - @ KOHA @ eNepi= ooses.
VEEEEEE T wsles [l Zn 3“""“" B S8R unicef@ Fwleis *——
B | e __ = ,d__ g ) — ELETI*N;; ARE YOU UP FOR ADVENTURE? sz Pose. U dk Rzﬁl RUGQVE r_ﬁg

36 37






£ PROUD
W& SPONSOR







wedish Internad
and Kosovg

€ __g'invaluabl
ationale Zusam
A regional hub, foct

(f_'thrive in the digi {
DAl

 Gesellst
(ITP) in P
the skills

Furthering,c '_'cational outreach,
across Kosu@providing teachers wit
ehvironme_ res llities. Supporte ational
aligns with KOso —-‘\ urrigt Jing art an duc;fl’on
Ty ~ . & Y
experlence,,- # — ¢ Wi !
. 6 eq ip, youth from 11
5 . i A =
g graphy. Thls_l
nsformative potentialof K

e

da&h is buic 'ga lasting foul '
gtiontoShape a more inclusivg
de detailed insights into each piet®

E /\

7
I|I
ot thens
Slitsc

praming Park
/s

o




I-;l

.y e
- L

ATIVE FORCE

SYWSWEDISH INTERNATIONAL DEVELOPMENT COOPERATION AGENCY
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VO’s post-cc
- a global audience by

Prizren into an impo
for both local and in

46

presenting dive
political issues. By curating this ri

/

2024 to 2028,
reative industries,

unitie oCietal dialogue.
change, pa

cularly through the

e DokuFest has long been more than a film festival$-it symbolizes
ural rebirth. Under the Creative Force program, the festivallaims to attract
documentaries and short films addressing critical social and

lly relevant content, DokuFest aspires to elevate

| exchange, establishinias an influential platfornl

S—
. o '.I-"{h

iy

i S

Empowering Education Through
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Creating Inclusive Spaces for Social Dialogue ngi
Beyond cinema, the Creative Force program champions societal incl y, ta

such as democracy, human rights, and climate change. New |n|t|at|ves like So
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PPORTED BY SMART BALKANS (NORWEGIAN FOREIGN MINIST!
YEAR 2023 2025

S WE TELL,” is an |n|t|at|M1 d by “S s” to use audi |sual medla as a

r dialogue and understanding among young people from diverse communities in Kosovo.

three different camps, young indivi 3-2! hare thelr thoughts and
s, with a focus on promoting
taI views.

work on short video projects. Each pa reate 0 minute videos, using art as a medium to
A only serve as a record of their expe rie ence
also part of curated exhibitions thatw > st ased at the festival and traveled to sev ra 3l citie
Kosovo. By collaborating with local civil sot ion
aimed to create spaces for open discussio

perspectives. I 'l

The project places a special focus on reaching
from across Kosovo. At the end of the camps, participants were interviewed, reflecting on how*t e
views have evolved over the experience—from “what they knew before” to “what they know now.”
These reflections, along with the video exhibitions, culminated in a public event during DokuFest in the
summer, inviting a wide audience to engage with the outcomes of the project. The exhibitions were
accompanied by screenings, masterclasses, and debates, allowing participants to reconnect and
further their understanding. This holistic approach enabled DokuFest to gather valuable insights for
future initiatives, identifying any gaps in representation and refining strategies to amplify the impact of
its work on youth engagement and cultural understanding in Kosovo.
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SUPPORTED BY THE NATIONAL ENDOWMENT FOR DEMOCRACY
YEAR: 2022 —- 2025

hools and Documentaries” project has built on previous successes to empower
ents, and institutions across Kosovo, using film as an educational tool to address so
ts issues. Supported by the National Endowment for Democracy, the project has 1line and hybrid classrooms. The library provided teachers in both mi
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lity. Established in-2013, the film school has seen }he participatiomn o M, d i ractlve ivities. Teaghersifibted that the guides promoted critical thinking
ACHOSS Kpé'oVOWd Serbia, resu,&mgﬂthewreatlon of 72 and student engage -'--'. akl'-ng Iearnlng more‘ ti ve. The _ﬁ'o’ll orative nature of the project also
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The project T¢ rachqrs Digital Library. -,
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IGITAL FILM INNOVATION AND GULTURAL TRANSEORMATION .. .

'ED BY TSCHE GESELLSCHAFT FUR INT
YEAR: 2024

ural Transformation” Project to Empower Kosovo’s
ditious new initiative: the Digital Film

ect. Created in partnership with Deutsche

) GmbH, D:Fict aims to empower Kosovo’s next

S project is based at the Innovation and Training
among local and international companies,
government agencies, NGOs, and the cultural

sector.

As digital literacy anc

ear program, wit
digital and film production.
youth aged 12 to 18 in both
stage for a new wave of digit:

skills become essential, D:Fict responds to a growing need by offering a
al expansion over five years, designed to nurture young talents in

Jugh a series of workshops and hands-on projects, the initiative will train
dational and advanced content creation and filmmaking, setting the
reators in Kosovo.

The program draws on two DokuFest initiatives: the Digital Skill Factory and the Digital Film Factory.
These platforms provide a comprehensive learning experience, ranging from audiovisual literacy to
advanced digital film production. What makes D:Fict stand out is not just its focus on technical skills but
its mission to inspire young people to use cinema as a tool for social change.

D:Fict aligns with Kosovo’s Digital Agenda 2030, addressing gaps in digital literacy and cybersecurity
awareness while also contributing to a digitally skilled workforce. By concentrating on the cultural and J
creative sectors, the project supports Kosovo’s broader digital transformation goals.

In its first year alone, D:Fict aims to equip at least 200 young people with essential digital and N
filmmaking skills, producing content that captures the unique voices and perspectives of Kosovo’s

youth. Beyond individual skill deve(?nt, the project also strengthens ITP’s position as a regional
center for Creative and Cultural Industries.

» . S
A crucial factor in D:Fict’s success is its network of collaborations with local.and.international
organizations, which ensures that particig eceive exp guidance from ir

access to valuable resources. !

Through D:Fict, DokuLab continues its commitmet social developn ough film 13 :
stands as a model of innovation in digital education, equipping Kosovo’s you 3 \ g
confidence to lead the way in creative industries a 10ve into a digitally connected future.
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M . In addition, KIST+§rOduced a Digit“SOGié'l Transformation Challenge, providing minl-Eriﬂ% for g_';.'

Plus (KIST+) project, led by DokuFest and the ‘sovo

The Kosovo Innovation Social Transforma:

Education Center (KEC), aimed to dr|'ve 501 ange and innovation across Kosovo through - #8chool-based initiatives t at:ackled inter-ethnic relations and countered hate s&ec . The challenge
education and community engagement.. »l" & period from June 2023 to May 2024, KIST+ focused culminated in a friendly competition, with schools recognized for their creativity and commitment to

nedia al 1
on eqmppmg Iocal communlues W|th dr.glfcar T jteha 2y and addressing issues like radicalization I itive social change.

KIST+ partnered with schools and NGOs acros
impactful, long-term collaboration. The prcﬁ'@
representatives and renewing memberships. at ol clubs. DokuFest and KEC hosted an induction
meeting to connect with both formal and informal éemmunity organizations. After initial challengess ' e KIST+ project has left a lasting impact on Kosovo’s
securing NGO participation, the project team ~"’ Ceeded in creating partne hese efforts, DokuFest and KEC demonstrated the
tone for the entire project. ; - -

I |C|paI|t|es in Kosovo, creating a foundatlotfor

ncluded with a final event featuring project exhibitions and screenings, celebrating the
dse involved selecting community "

KIST+
i sherspand community collaborators. By fostering digital literacy, critical

of education-and ommunities and build a more connected society.

Throughout the year, the project hosted a summer school program, “DokuK
on topics ranging from fake news and social media algorithms to stop-motio
students and community representatives attended this summer school, gai
and filmmaking. Participants also created 12 stop-motion animations, showc
exploring socially relevant themes.

» T '| i p— r -
To support education on qmld'al issues, KIST+ selected films for community scr'_é'é'ﬂﬁuﬂg;l
that address radlcallz?tlon dlg}tal literacy, and inter-ethnic relations. Teachers

-

developed film guides to faci _-éltate these screenings. Teachers and students en
after viewing the filmsfi,jps ring a deeper understanding of these themes in a ¢

Human interest storytelling also became a core part of the KIST+ program. Stug
human-interest films, exploring topics like social integration and media litere

community members and school clubs, these young filmmakers created s that highlighte
project’s themes, reinforcing the importance of social cohesion.and.med SN 0 _ — —

58 . L A 9 .q : B 4 59
NL Netherlands



= i s "-. 8 I i
i

II(IJEbT FOR STOIIYTELLING AND FILMMAKING =

\ | %UPPORTED BY UNICEF L
\  YEAR: 2024 - 2025

DokuFest, in
harness the ar

erful new series of youth initiatives that
2 projects aim to provide

young people wi € with t communities, and address e

pressing social is S "l; : ’
, — -

Central to this initiati the ng_u;h Empo rkent for Storytelllng and Social Change (YESS) project, .""_'_'_'_.d_ ; —

which will guide 250 students from 11 Juunlmpalltles in Kosovo through hands-on training in storytelling, I'|

photography, and cinematogr Over two-day workshops organized at the local level, students will

gain practical skills in visual stor elling, followed by training in post-production editing. Wlth -ongoing L
support from DokuFest mentors, these young creators will produ ompelling that réflect 1}' o
human interest stories from their own communities.

“ﬁ' \
Running from October 2024 to April 2025, the project empower. ot in s

creativity but also to becomeactive voices for change within thet nities. T -'f._-_gc- hese f|Im H’r ﬁ._-_-—_-‘.’-"—’
they will have the opportu ddress issues such as social equii=fiUman nghts a

responsibility, bringing fregl fioukosovo’s social fandscape.

-

gsion, DokuFest and UNICEF

_r

By focusing on youth er
new géneration of soci
wider mission to nurt
ho contributg
alasting i
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'; Y THE “CUL URE AND CREATIVITY £
YEAR: 20

f Western Balkan cinema. Running from October 20
d historical gaps by delving into the region’s

rbia. Researchers
female filmmekers
investigated local

=-YUQJO

.
)
a Mto ]

sovo. In Prizren, researchers Ivona Dju
Iting in a fanzine and a document es?s'S'L
aIeche osovo Cinema, honors Kosovar women di ]
, gender, and social transformation, while Cvetkovic’s film, Kino

ommunity’s connection to iconic cine‘mas like Kino rica.
|

t.

Yugoslav- era f S and publications that highlight Kosovo’s cinematic contrlbu |oris.
being organized into a digital platform, accessmle through D uFest to ensure broad, C
engagemen S unique heritage. The onlme ocument ] _ )
ac ic analyses, serves as a resource for futur IOIRNA -~ "\ '\ . J‘

uFest also engaged the public through screenlngs dlscussiqr_'js'“ﬁnd exhibitions &
and the Beldocs festival. Highlights included t! erltlon “Connecting Dots,” fe
materials, and a DokuTalk session on the ethical dimensions of arehiving, moderatec
regional figures. The project’s outreach events attracted over 700 attendees, sparkil
region’s complex cinematic history and the roles of memory and preservation.

, Through this project, DokuFest not only preserves Kosovo’s film heritage but also fosters &
exchange and collaboration, establishing a foundation for ongoing dialogue a ar =
understanding across the Western Balkans. “Connecting Dots” is a powerful >xample 0 owwc_tr_tema
can bridge history and foster connections that transcend borders and ge
All works are presented on a project website: dots.dokufest.com
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DokuFest, in collaboration with the Scottish Documentary Institute (SDI), is launching

Breaking Borders, an innovative project to bring together emerging filmmakers from Kosovo and the
UK. This initiative, designed to promote cross-cultural understanding and creative collaboration, is set
to take place in Kosovo, providing a unique residency for SDI’s Bridging the Gap and DokuFest’s
Future is Here alumni. Together, the teams aim to use the power of documentary filmmaking to explore
the theme of reimagining cooperation in a polarized world.

The project begins with a structured cultural immersion phase, where participants will engage in
activities aimed at deepening their understanding of each other’s backgrounds. This foundational
stage—comprising film screenings, moderated discussions, and workshops—establishes a shared
ground of respect and empathy, which becomes a catalyst for creative synergy.

Following this cultural exchange, the project shifts focus to hands-on filmmaking. During the residency,
filmmakers will collaborate in cross-cultural teams to develop and produce short documentaries. Guided
by experienced mentors, they will explore narrative development, technical skills, and thematic
exploration, with Kosovo as their creative canvas. The aim is to create films that not only reflect the
filmmakers’ shared experiences but also act as a documentary of the collaborative process itself,
highlighting how diverse perspectives can unite to produce impactful narratives.

This partnership is particularly significant for DokuFest, known for its dedication to social impact through
cinema, and SDI, renowned for fostering independent documentary talent. The alliance represents a
fusion of DokuFest’s established platform in Southeast Europe and SDI’s expertise in documentary
training, marking a fresh approach to international collaboration. By positioning filmmakers as agents of
social change, the project encourages participants to use their art to address critical social and political
issues.

Breaking Borders goes beyond traditional resource-sharing, aiming instead to set a new standard for
documentary collaborations by integrating cultural and professional exchange. As part of DokuFest’s
commitment to inclusivity, the residency provides an opportunity for participants to create work that
resonates globally, demonstrating cinema’s transformative power to bridge divides and inspire change.

SUPPORTED BY BRITISH COUNCIL
YEAR: 2024 —- 2025

Scottish
Documentary
Institute
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GENERAL SUPPORT

SUPPORTED BY ROCKEFELLER BROTHERS FUND \ YEAR: 2024 - 2026

From 2024 to 2026, the General Support from the Rockefeller Brothers Fund (RBF) has been essential to
our operational framework.

This support has been instrumental in covering daily operational expenses, providing us the flexibility to
strategically allocate resources toward our core mission and organizational priorities.

The financial stability and flexibility granted by RBF funding have been vital in meeting essential operating
costs, ensuring the sustainability of our mission-driven work. This support allowed our organization to focus
on delivering impactful programs without the usual constraints of funding

limitations.

Rockefeller
Brothers Fund

Philanthropy for an Interdependent World

FERTILE GROUND

SUPPORTED BY PRINCE CLAUS FUND \YEAR: 2023 - 2025

DokuFest has extended “Fertile Ground,” a project supported by the Prince Claus Fund, into 2024. This
initiative blends an artist residency with the ‘Future is Here’ film school and the ‘Connecting Dots’ project,
creating a dynamic environment of artistic collaboration and educational growth.

In 2024, two SEED Awardees from the Prince Claus Fund completed their residencies during the DokuFest
festival, actively contributing to talent development programs and exhibitions. Their involvement added
depth to the festival’s educational offerings, strengthening the connection between emerging artists and the
DokuFest community. Looking ahead, DokuFest will welcome additional SEED Awardees into the residency
program in 2025, further enhancing this valuable collaboration.

“Fertile Ground” underscores DokuFest’s commitment to sustainable

partnerships and intercultural exchange, significantly advancing nonfiction storytelling in the
Western Balkans. It is a testament to DokuFest’s role in nurturing the next generation of artists and
storytellers.

Fonds

Prince Claus Fund for

Cultwre amdl Developavent



