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Truth. Resistance. Hard
guestions. Persistence.
Necessary trouble. Minds
changed. Cinemas reclaimed.
We stayed. 25 years of
refusing to look away.

And we’re not done.
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Dear friends,

What is one supposed to write on the anniversary of the D8Uj yu\@ ycuj Fju A11A,u0SA0,110GC8uu\_AA
festival, | ask myself as | scratch my head? How should one this festival so much, why we spent countless days and hours

feel on this milestone, | wonder? ,@j6 8 ugl7cugsuu, Su, Djlu,yuuAU cUA 00j7
A_Uyfy_SUAB8YUA Uocyues y_y USA0,110C8UNC
Happy to have managed to get here against all odds, sure! East and its unbearable pain, about China in transition, about

colonial legacy in Amazons and in Africa and Indonesia. Also
Glad for all the friendships that have been forged and Cl7cu @oAoju 8AjA_ Aocuu 6jgjA_c u ,@_u06_
6A88y06j) A8B8cuo_ydjyuuoyj,yy8u8o7y_AocuGatal pdice training eBtecsiand forest defenders in the US.
to the festival, of course! And many others!

901G11lyuu A_U6A08jlyccuCl7cuC8u 8 U] Hndas O@ite Bish lamyremjncipdfa® what | wrote this time
and into this small corner of the world, absolutely! last year, making me feel helpless that so little has changed
and that | have so little to add to these words below! When
| sure feel great about all of these, but above all, | feel we began programming this edition, two wars were unfolding.
immensely proud to be able to reach this moment when one Bombings were a daily occurrence, death was omnipresent
can sit and look back at what has been achieved in these past ~ while waiting at food lines in Gaza, and hospitals were the
25 years. To look at something that helped bring the world to uygul ycju\l@oéycujAuoyyu Suj yuj 7yu,yu_ya
this city and to this country in times when that didn't really of preparations for the festival, a third war, catastrophic in
look possible, especially when most of us in Kosovo couldn’t scope, had begun. Still no end in sight to this madness. This is
travel and see the world. To bring stories from that same the atmosphere that we are working in. In a world where the
world, without which it would be almost impossible to see 6 A 6yuA u8Ajuc\y@. 8 uo\ujAu 8*ocj 6yu cujo
otherwise. And to cultivate a sense that despite isolation we Numbness into a daily occurrence. Hope into a distant idea.
are part of the world, despite all the senseless bureaucratic
obstacles, such as visas. ey VYA_yU,_ |8 uQudégdj@1lA u\_y déyu A_ud
yet again like a luxury not earned. Like living in a bubble when
Who would have thoughts of all of this 25 years ago when we j yu,A_lou cuA8uUC_yYy
started so humbly and so modestly? Few, | would say!
D8cjy@u UDU 8f jyuUSAOUjAUY%\y_ y86yUj yu y
But some of us did believe back then that our love for cinema j ycyuGCl7c u6A8fy_cdj A8cu@8uu 7oc 6 u, j
might turn into other’s love too. That the sheer sensation of by doing so, you will be rewarded as much as we were in
being alone in the dark of cinema can be passed to others so \_y\@_ 8 u@lluj cu, j ucAu706 ulAfyud8uu*,
they experience the same sensation too. | think we're almost
jy_yu@suu ju7@.ycu7Su y@_jugliyuu, j uMkSBdartfelt gratitude goes to all the extraordinary people
j @ju @fyu7@uynj cuoydoj olu*Ao_8ySu, j u
So, fast forward from the humble start of the three-day only of ours possible: to our generous sponsors and partners, the
festival of 2002 to this anniversary edition of a full blown, dedicated DokuFest team, our wonderful volunteers, as well
8 8y U@Su70lj] ucd\l 8@ _Su ycj fOLUA GCUAN FALTUWT7FTS 60 FBABUUD_j cjcu, Aluc @ _\
debates is where we are now. Where we will be in the next 25 us. This year and all those years before! We are very well
years is for someone else to write and | hope it will be even aware that this festival would not be possible without you.
more glorious than what it is now. Here’s to the cinema! Thank you.

Here's to a great festival for us all!
Veton Nurkollari
Atrtistic Director
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AGNES WILDENSTEIN

8 cu © l1uy8cjy 8u cu @g8u 8uy\y8uy8ju C17u \_A _@7
Strasbourg, France, and based in Lisbon, Portugal. She has worked with
the French TV Archives (INA), the Forum des Images, the La Cinémathéque
francaise, and the Locarno Film Festival. She has also served on the <
Ry@8u" AU ,@ _Uu*o_S U ,~&U9_@86yu 8p7@,clucylydj A6/
j yu*o_ ycuA u7A_yuj @8uNiu 8jy 8@ A8G1uC17U ycj fPlc
6o0_@jyuu 7@*A_U _yj_Ac\yo6j fycu @d8uuc\yd glu\_A _d7&u A
"Ab6,cuU 8 UA7 uj yu~ yAyluu"A69ycj u@8uuj yulocpyuuo yo
P8UULOGAB] BoycUujAu,A_.u@BcududA8coljd8ju A_U 8jy_ 8@ At

LKAREDOX
-

ENEOS CARKA

&8yAcu @_.0u cu@uCl77d.y_ud8ulu_ycyd_o6 y_YyuA cuCl7cu
numerous festivals, galleries, and cultural events such as IDFA, HotDocs,

Los Angeles Filmforum and more. He received the FIFRESCI Award in

NTNOU A_0 cu]9 uGl70)s yu~ 1y80yUuA Us YU B8P8PUs_yyc*Ug
a Jury Member in the IDFA Competition for Youth Doc umentary in 2022.

A cUC_cju y@jo_yuuAbéo7y8j@_Su) 8Aj y_u"@S*uuyodojyuu@juD
section in 2023 where it received a Best First Feature Nomination as well

as the Best Balkan Dox at DokuFest. He is an alumnis of the DocNomads

MFA program in Creative Documentary and is currentl y conducting

artistic research on elemental cinema at University of Southern California.

YASEMIN AKINCI

“@cy7 8u . 86U cuPueo_.c UGCLl77F.y_ugBuuyu jA_uodcyuu
France. After studying cinema at Galatasaray University in Istanbul,

she continued her education at the Ecole Supérieure d'Audiovisuel

1&~ ""0 80 *AolAocyyu Ay 0 C_cju y@jo_y 1y8 j U UA607Y8j@_¢
Colour of Dream, premiered at IDFA in 2024 and won the Balkan Dox

Award at DokuFest. Blending observational cinema with imaginative

visual forms, her work explores memory, architectur e, and the fragile

relationship between personal histories and the spa ces we inhabit.



INTERNATIONAL FEATURE DOX

JURY |

HEIDI FLEISHER

Heidi Fleisher is a freelance American producer and consultant based in

9_@86yYyu" yu BcUAfYy_ubOUSYD_cUA Uy%\y_ y86yu 8UUAGOT7YS8]j

acquisitions, production, sales and training. Her work gravitates around

creative documentaries that blend the emotion of the human experience

with a distinctive artistic vision. She formerly handled international

acquisitions for France Télévision's feature doc strand 25 Shades of

Docs, worked as head of sales & acquisitions for ARTE Sales, and as

a development exec in Los Angeles. She often intervenes as a mentor,
YyUOODjA_UO60_ODjA_U*o_A_ UQD8uuy%\y_ju A_U 8jy_8dj A8@d1u
@8uu 8uocj_Suyfy8jc UP8UUDBcUBUOABCOLj@8juU A_UfD_ Aocu
guy\y8uy8ju C177g.y_u u\_Auodby_cyue_yf Aocu\_AUo06 8 U U ¢

credits include feature docs THE CASTLE by Martin Benchimol, WAKE

e frAl] ,CUOSUYBUr BAfG6 U"fA, el L& cA&UOSUN BAUU _j@uty U

short documentary collection ELEMENTAL, produced with Sandbox Films.

D:f,u &,D"f"D

D A_u y“ 8Af 60 cu@uCl77@.y_u _A70, *y.@ u _AQDj OyuA
«yu_1A6.Quyu !f.j@f *@8u ,@_0u A_U ycju _AQj @8u "Ad
NIBN" U "y_ou@u 'f.j@f *@8u ,4_ou A_u ycju _AQj @d8u "A
2015), A Brief Excursion (Big Golden Arena for Best Croatian Feature,
2017), and Fiume o morte! (Tiger Award, 2025; European Film Award

A_0 ycju "A6o7y8j@_S 0 NiINO" 0 @1A8 c uydu 807y_Aocl
His work has screened internationally at festivals and institutions

861lou 8 u D99, u "fUu Wy \* URYy 14f0uD"99 u <A "f® U
Winterthur, the Venice Biennale of Architecture, the Museum of
the Moving Image, Viennale, and the San Sebastian International
Film Festival, among others. He studied Film Directing at the
Academy of Dramatic Art in Zagreb and Philosophy, Sociology,
and Comparative Literature at the University of Zagreb.

STUART SLOAN

Stuart Sloan is Head Programmer of Docs Ireland, the island’s largest
UA607y8j@_SU G170 ycj fF1 0, 6 U yu yllyud ycj@dol c u
UA607Y8j@_Suyu jA_U _A7TU0MA_jy 8uD_yl@8u 0 cuCGl7cu
gju 7G*A_U ycj fdlcu 86lou 8 U "®"© uD8jy_8dj A8J1uU "A
Festival Amsterdam, and the Thessaloniki International Film Festival.
He previously worked with the Belfast Film Festival, co-founded
Second Chance Cinema, and continues to edit documentaries
, lyu uyfylA\ 8 uy%\y_ 7y8jdlu@d_o6 fyu\_A*yébjcu, ju"A



HEPHZIBAH DRUML

Hephzibah Druml studied art history at the University of Vienna
and the Université Paris 1 Panthéon-Sorbonne. Following stays in
Frankfurt and New York, she has been working since 2012 for the
Kontakt Collection in Vienna, which focuses on art from Central,
Eastern, and Southeastern Europe. She currently heads the
collection's programming and production, a role in which she has
_y@d1 “yulu 8o7y_Aocu \_A*ydjc u 86lolU 8 U Y% O j A8c
and abroad. Since the 2026 summer semester, she has also been
teaching as a university lecturer at the Photography class at the
University of Applied Arts Vienna. She was a member of the Innovative
Film Jury at the 2025 Diagonale Festival of Austrian Film in Graz.

URY | NTERNATFEONAL SHORT DOX
o
>

ROSS MCCLEAN
LACcU 16 1y@80 cU @U yl @cj 0@cyld G177@.y_0 @8UU BU "2 @
European documentary directing programme DocNomads. His

@661 7yatc A_jca ASuyo@s.u !NID@" 0 &6 Au !NTNO" u @8uau
(2025) premiered at leading festivals including IDFA, DOK Leipzig,

+_0y 9@1cy 0" yAyl0u "A69ycj 0 @800 " c A8cl UoU ,pyl U y@_8
international awards and an IFTA nomination. His debut feature

documentary, Magilligan (2026), supported by Doc Society and

ARTE, premiered in the International Competition at Visions du Réel.

YAVUZ GOZELLER

Dfo u:K'ylly 0 cu@uGCl770.y_ucd_yy8,_ jy_ugd8uudo_gJjA
Abocycl A8U Y%\y_ 7y8j@1u 6 8y7@ U G170 cjA_S 0 gsuu 8
moving image practices. He works as a screenwriter and story
6A8coljd8ju@6_Accu Cl7 ujylyf c AB ugd8uuu jglu\lgdj A_
Cl7u\_A _@7cu@d8uuy% O j A8c udcu,ylludcu,A_.c A\lcu @8
8 j @ fycu 8uU6A11P0A_Dj A8u, juCl7u ycj f@lcu@d8uuodo
He is the Founding Director of Istanbul Experimental, Turkey’s

C_cju ycj f@1u Uyl 6Djyul y%ko6loc fylSu jAU y%\y_ 7y8jd1
currently serves as President of the Media Arts Ass ociation of Turkey.




JURY | INTERNATIONAL SHORTS

KARIM AITOUNA
U _GuodjyuA ucjou ycu 8uld, uGCl7ucjou yc u@g8uubdoljo_@d1l
Aitouna is a producer based in France and Morocco, with a portfolio
j dju 86louycu CoOj ABUPB8UUUAGOTY8j@_S U _YEY4j 8 U cu
supporting diverse storytelling across borders. With more than 22
ydjo_yuCl7cul_Auodbéyu u cul\_Auo6j A8cu Dfyucod_yy8yuu
at festivals such as Cannes, Berlin, Venice, Toronto, and Sundance.

PER FIKSE

sy_U 9 .cyu !'"A_, @S 0 oyu D@00 "l @cuoyys8u " _yojA_U A 0
“A_ju 9 170 9ycj f@1u 8u +_A8BU Yy 70U c 86yu DPOJD U D jy_|I
\_A _@77y_0u 80 P@@Oy0u U lydu 8 0 G o_yu 80 “A_U 6U ¢
@cu 6o_@jyuu 8jy_8gj A8Z1lu \_A _@77yc u 7Qduyu c A_ju
published widely on cinema, with recent writing focusing on short

Co6j ABu @8uuj yu _yl1@j A8c \u oyj,yy8u @_ju @8uu 7F 8cj_\
dcudlcAucy_fyuu A8u*o_ ycu@juCl7u ycj f@lcu@o6_Accl

VIV LI

" fuW 0 cu@u  8ycyuCl77g.y_uodcyuu 8u y_1 8yu 8udlo:
D8cj jojyu @8uu y_1 81yl «@1ly8jc u y_u Cl7u ,f"7u *A&
was nominated for the Short Film Palme d'Or at Cannes 2024

and won the Lights On Women’s Worth Award. Her work has also

competed at Venice Film Festival and won awards at IDFA. Her

documentary debut TWO MOUNTAINS WEIGHING DOWN MY CHEST

premiered at Berlinale 2026, earning a Teddy Award nomination

g8uu7gd. 80 y_u,A_.cul\_ycy8ju@6_Accu@1llu) Use _yy*u



MARIGONA SHABIU

Marigona Shabiu is a human rights activist from Kosovo and

the Executive Director of the Youth Initiative for Human Rights -

Kosovo (YIHR KS), a position she has held since 2017. She leads the

organization's work on human rights, peacebuilding, transitional

*ocj 6y uuy@dl 8 u, jujyu\@cjud8uuSAoj uy8 @ y7y8j

across the Western Balkans. Marigona is currently pursuing a PhD in

Politics at the University of Westminster, where her research focuses on

j_@8c j A8@lu*ocj oyu@8uu7y7A_SulAl j 6cyu” yu Alu
8Uu°+001 60U A _cu _A7uD8U @8Qu"8 fy_c jSu 1AA7 8 j

degrees in Political Science and Public Administration. With over a

decade of experience in civil society, Marigona has led and contributed

to numerous national and regional initiatives promoting human rights,

democratic governance, reconciliation, and civic participation.

8u

[
8 U

BUMANTRIGHTS DOX

JURY |

MARION SCHMIDT

Marion Schmidt is a cultural manager, consultant, and facilitator working
8jy_8@j) A8@11SU@B6_Accluj yuCl70@8uudoljo_@B1lucybjA_cy
,JuCl7u ycj f@1lc u7@_.yjc uGBUUA_ @8 “Oj AB8cudcugucj_»J
industry curator, and mentor, and leads the #DocSaf e Initiative. She
is a co-founder and board member of the Documentary Association
of Europe and has worked with organizations includi ng the Goethe-
Institut, DW Akademie, and the Berlin International Film Festival. She
_y ol@_1Sucy_fycu A8U 8jy_8@j A8@1lu ycj fP10 *o_ ycu @8

MICHELLE GUREVICH

Michelle Gurevich is a songwriter, producer, and performer known

for her tragicomic ballads inspired by European and Russian

6 @8cA8yU Ay_Uu 7o0c 6u @Dcu ydjo_yuu 8u F6610 7yuu Cl7c
861lou 8 U *@_jSu : _1 0 "A,80 y7yjy_Su ,A@U 0 Z8ul "YjE

Sweet: Pray and Obey, as well as campaigns for Balenciaga, Yves

Saint Laurent, and Dries Van Noten. A former video editor, she also

creates her own music videos using home-movie and found footage.




JURY | GREEN DOX

FINLAY PRETSELL
9. , 888 0C177@.y_09 81@Su-+_yjcylld cuu_ fy8uoSu _
8A8 CO6j ABu 6 8y7Qu j Gju 77y_cycu f y,y_cu 8u 08 “oyuy
Drawn to the human condition and genuine characters, Pretsell's most
_yoéys8ju ci17u "f":w “u:f,"fra "o tfiw o cf,"fAUN_YyT7 y_yuu
at the 76th Berlinale Panorama to much acclaim. At one point he
adventurous spirit much better. His acclaimed debut, TIME TRIAL,
A\y8yuu UAA_cu jAu 6_y@j 8 0 7yd8 8 olu y%\y_ y8d6ycu j

LOUISE MARTIN PAPASIAN

WAo cylu ]@_j 8u «@\@c F8U cu @Gu Cl77Q.y_u @8uUu G170 \_A
has been a member of the FIDMarseille selection committee

since 2021 and holds a Master's degree in Film Production

_A7U0 j yu &1 @cU foy_y*yjdu , 8yu &c.A1gu 8UuU "@8uU "yood

SEBASTIANBRAMESHUBER

"yodcj @80 _@7yc odoy_uloyub@xb"ucjou yuucjgd yugdsuugl
"8 fy_c jSUA U \\1 yuu _jcu” y88QU@8UUCL7UDjUWYU9_Yyc8AS
uycu@_jcudABjy7\A_@ 8cu 8u9_@86yyuA cuCl7cu@d_yu_AAjy
practice, exploring the charged relationship between historical and

personal realities through a reduced cinematic language. They have been

shown and awarded at festivals including Berlinale, Viennale, Cinéma du

Réel, Art of the Real, FIDMarseille, IDFA, and BFI London, among others.
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her Master's degree in directing at ZHdK (Zurich University of the Arts).
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include Pariah State (2023), Almost Crying (2023), and And the Wind Weeps

(2023). Almost Crying received several awards, while And the Wind Weeps

had its world premiere at the San Sebastian International Film Festival.
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FLORIAN FERNANDEZ

Florian holds a Master's degree in Film Studies and has headed the
SFC | Rendez-vous Industry at the Festival de Cannes since 2024, after
a decade developing its industry initiatives. He is also a programming
consultant for the Festival du Nouveau Cinéma in Mo ntreal, an associate
programmer for Documentary Shorts at SXSW, and coll aborates
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American Literature and Media Studies at the Univer sity of Paderborn and

Western Michigan University in Kalamazoo, USA. SverSchwarz is a board

7y70y_UA uj yu 8jy_8@j A8Q1luc A_juGCl7udccAd Jj AB8u~ A_jus
and also part of the Hamburg-based artist collectiv e A Wallis a Screen that
\_Aluodbycu@d8uubo_»djycuc A_juCl7uyfy8jcu 8ulodl 6uc\@oéycug



o

Sound and vision. Shared
memory. Belonging. De ance.
Friendship. Love. Protest.
Discovery. Prizren, again

and again. The story, told

until the world listens.

And then, again.
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Producer: Clémence Crépin Ne e | Cinematography: Chloé Terren | Editor: C inier
Sound: Théo Cancelli o
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Grancon | Cinematography: Nicolas Piret | Editor: Nicolas Piret | Sound: Thomé Puba
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ANTIMUSEUM
UPO,uPO*UUAUU Ao8| S 0 1008 BUUAUUf_  8F1ue jly |
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« AU0G6Y_ U _8Y8U"0lBUUAUL 8 7@] A8 U+, D &-UUUAUU&Y jA_ U,y8 CUAS.BU A08BY U,F Byl

A u8@__@JA_u__ y8u\ _u*yj 8uyuj *uj uAonarrator\ Aellsi &bout his beautiful life, but
\*yc 070" .A_yuyu8u _\_yju y_ u\@clu y_Ya piéce yob ynisic interrupts him from time to
UyjS_o@_uju8 c u8 guyu\@_@ uj u7A A*timef foreBg hiny tto start over, denying himself
ju“0o0lA* u8* ujuf _jyju *j8* ayu7 uand ravealing an increasingly bitter truth.
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of Teresita (2023), The Encroacher (2025) dhe A Uey_yc jBUu!NINO" e yu&86_A@6 y_u!NiNO" u

Antimuseum (2025). Né vitin 2026, Day One mori 8j 7ocyo7u!NiNO"yuD8uUNINO u"@Sufsyu_yoy f

Vlerésim t& Vecanté té Jurisé né Dream Makers té Ro_Su"\y6 g1u,y6A 8 j ABUGju y_1 8@1y,cu"_y/¢
Makers contest.

Berlinales.
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VIEW FROM THE WORLD
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garkut ndérkombétar té festivaleve, me histori gé shtrinen nga lufta, mérgimi, kuj-
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splorojné ndérlikimet e familjes, lidhjeve, traumés mes brezave té ndryshém, rritjes
U yul 8 ycu\@c uc D U+ yA8cuU+o_ 8UjAU:AlU U yU YPOjSUA U
"S1 @8YyuU]y7A_*@UU yu_ .o*j 7 U7@__ 8u8* Uu 7y8c A8Uj yl1l1l c
j U,Accu]6&1,yy u8u _cQue y8A7y8Quyuc 8u __A8B8uUUA.07y8]D _
8U*YCA U] U8@jS_cul yu.A“7Ac j 00 YyU&W&]&" s WOA _A8U8* |
gé shqyrtojné jetén njerézore pérmes elementeve té tabelés periodike.



VIEW FROM THE WORLD
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mentaries from the international festival circuit, with stories spanning war, exile,

memory, family, identity, artistic experimentation and resilience. Stories of Syria
j@.yudy8j_yucj@ yuj Ao U0 _UcUA u©@_ uf8yu 8ugdu] :1 A8ugd
y uU 11 8 u 88@ u, 1lyu@d 6 f@luCl77@. 8 uc B\ycu"Au AouW
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Christiania. The programme also presents intimate portraits of artists, activists and
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generational trauma, growing up and letting go, notably If Pigeons Turn to Gold,
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table.
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artist vizual amerikano-britanik me bazé né Londér. Pas \_Alod6y_ u@g8uuf codlu@d_j cjuo@cyuu 8uWABUABYyU
cjou 7yfyu\ _uCl7u8 u'@cc@d_u Ally y U@ uyu8 cQLBUGjy d&eD_u Ally y U yuoy @8u cud@_yy_udcc c

Miller, pérpara se té realizonte dokumentarin e shkurtér té j yug,o_u , 88 8 uc A_juuAbo7y8j@_Sues yu 186.0 A,0
vlerésuar me ¢cmime The Black Cowboys (2004). Mé voné INTTO"yUAYyU1@jy_U0 _yoéjyuu”861yuAA, @ _uu!NiDO" U@
realizoi Uncle Howard (2016), kushtuar William S. Burroughs, © 11 @70°y0 o__Ao c UU cj_ oojyuuoSuR@8ocu9 17cu

Collection.
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Truth. Resistance. Hard
guestions. Persistence.
Necessary trouble. Minds
changed. Cinemas reclaimed.
We stayed. 25 years of
refusing to look away.

And we’re not done.



SPOTLIGHT:
SOPHIE FIENNES
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té Fiennes pér procesin krijues, performancén, pasiguriné dhe kinemané si njé

ményré pérjetimi gé krijon forma té reja té dijes dhe ndjesisé. Programi shtrihet né

tema si komuniteti, spiritualiteti, psikanaliza, vallézimi bashkékohor, krijimi artistik

dhe portretizimi intim, duke lidhur subjekte né dukje t&€ ndryshme pérmes qasjes

sé vecanté té Fiennes. Ajo do té jeté e pranishme né festival dhe do té zhvillojé njé

bisedé me Pamela Cohn mbi veprén e saj, praktikén afatgjaté artistike dhe kérkimin

e vazhdueshém pér ményra té reja té angazhimit me botén.



SPOTLIGHT:
SOPHIE FIENNES
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way of creating new forms of knowledge and feeling. The programme spans com-
munity, spirituality, psychoanalysis, contemporary dance, artistic creation and inti-
7OjYyuU\A_j_ @ jo_y UOA88YyGj 8 Ucyy7 8 1Suu Ay _y8jucoo*ydjcuj
tive approach. Fiennes will attend the festival and join Pamela Cohn in conversation
about her work, her long-term artistic practice and her ongoing search for new
ways to engage with the world.
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FICTION/ NON FICTION

A*u8 Gul\_ A _@7yju7 u *j \ ¢ _ cyluj u"A.o9ycj ju_ .jy yju
25-té. Fiction / Non-Fiction vendoset né hapésirén pjellore mes reales dhe imagjin -
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ku realiteti rindértohet vazhdimisht pérmes imagjinatés, kujtesés dhe pérvojés sé

jetuar.
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egér dhe botét néntokésore, qytetet dhe éndrrat e papérfunduara, deri te territoret
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pseudo-gendrueshmérisé sé kujtesés dhe shpresés sé vazhdueshme qé sjell ndry-
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Eshté simbol mashtruese. Nga logjika e éndrrés dhe fantazia, tek déshmité urgjente

j UB8%*Y QU8 Gu cjA_ Quyud _juCl7g@juyu\ _“ *yu o_UcCUA
perceptimit individual dhe atij kolektiv. Ata tregojné se si kinemaja mund té banojé
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meé pas njéri-tjetrin.



FICTION/ NON FICTION
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turns for its 25th edition. Fiction/ Non-Fiction occupies the fertile space between

the factual and the imaginary, where the tools of storytelling meet the observational

\A,y_UA U8A8 C6j A8 u@8uu, vy _yu_y@1 jSu cub6A8cj@d8jlSu_yc
memory, and lived experience.
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do-stability of memory and the ever-blooming hope change brings. Belonging, histo-
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signage. From dream-logic and fantasy to urgent testimonies drawn from recent his -
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FANTASY

Director: Isabel Pagliai | Length: 79’ | Country: France | Original Title: Fantaisie
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Sound: Frédéric Hamelin, Simon Apostolou, Ugo Donias
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FOCUS IRELAND

9A6ocuD_yl1@g8uuc*yllu\lyc uCl78u” uy.c\1A_ _A*8 u A_60ju\Al
gé formésojné Irlandén bashkékohore, ndérsa ajo pérballet me té kaluarén dhe
ripércakton té tashmen. Celtic Utopia feston njé brez té ri gé po rishpik muzikén
j_ @0 6 A8@1yu _1@8uy“y 08U _c@ue yury,u+Al 6Su,y @ _0 8 U
c S _jA8U._ “8uyu@"“ 1. .oycfyuu yuj u\@cj_y fyu8 ufool 8Y
0P1lu&f@8 yl1 cjuj_@*jA8uoyc 7 8 ucy.co@1 jyj 8uu yud-j f “7
@80_yEy.jA80U70 U1l _ 8 GuU yu*yj 8u\@cuodoo_ ojyu9 17 G "AN]yD
j Yy vyju*j@c jou8 u\_A @7 80" y,u A7U0] yU,A_1UuU7yu&W&]&:
Periodic Fables me titullin Sodium. Pérzgjedhjen e plotéson That Sanity Be Kept, i cili
\ _7ycu7@jy_ @1lyfyu@d_ . fA_yu_ .jy yjus8 u"y__S 8suyuf jyfyud
duke kapur jetén e té rinjve, jetén e natés dhe té genurit nén vézhgim.



FOCUS IRELAND

9A6ocuD_yl@d8uuo_ 8 cuCfyuCl7cuy%\1A_ 8 uj yul\Al 601 uc
8 U6OABjYy7\A_@ SuD_yl@8uu@cu ju6A8 _A8jcu jcu\@cju@8uu
Utopia celebrates a new generation reinventing Irish folk music, while The New Pol -

6SuU,y @ 0 8 UAA7ylyccl cS1070°yy.y cUY% D7 8ycu"001l 8,cl
8yccluo_ c cyue yu] 1 |O8jUAATACY% 0D1U&fD8 y1 cjuy%\1A _yc
8U y1 @cj u@8uu]® 11 @8u_YyEy6jcuA8L _yyuA70u@8u0l yu@d
AAN]YD80 jSUBIcAU_Yyjo _8cU@cUu AU o070 8U) YURAW&]&"s WU\ _A
cylyoj A8 U @ju"@8 jSu yuUy\jlocycu@ 6 f@1u AAjD YUjAU_Y,
0y@cyC_y uo6@\jo_ 8 uSAoj 08 j1 yu@8uuco_fy 11@86yyu
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Sound and vision. Shared
memory. Belonging. De ance.
Friendship. Love. Protest.
Discovery. Prizren, again
and again. The story, told
until the world listens.
And then, again.



MUSIC ON FILM

e A @7 U]Joc 60UA8U9 170 U"A.09ycj juc*yllu.@j uCl7gu”
si muzika mund té ruajé histori, té rishpiké tradita dhe té krijojé komunitete té reja

ndér breza. Celtic Utopia ndjek njé brez té ri qé po transformon muzikén tradicio -

801yu _1@8uy“y u8u _c@ue _UUOA_luu_ .jy yjujyuu 897 .01
0 yuly “@“ 070 .A_UUc Ro Acl1@f c yurAf@u,0xu_-8 *@11
shém eksperimentimi artistik pérmes materialeve arkivore té konventés legjendare

NAfOu A8fy8] A8 u8u _c@u 8c@701 u&.c\ly 7y8j@dlu UWo700
trashégiminé audiovizuale té Kosovés né dialog me muzikén bashkékohore té inter -

\ yjo@d ul fyyu" uodc .o u. jBuCl7@Quyuj D*jA*8 u70“ . 8uc
gjallé, duke lidhur kujtesén kulturore, eksperimentimin, identitetin dhe mundésiné

pér té krijuar dicka té re nga ajo gé ka ekzistuar mé paré.



MUSIC ON FILM

"A.o9ycj,cu]Joc 6UABUY9 1700_ 8 cujA yjy u Ao_uGCl7cuj @juy %o
serve histories, reinvent traditions and create new communities across generations.

Celtic Utopia follows a new generation reshaping Irish folk music, while Third World

_Vf c jcuj yuo_y@dj fyujy8c A8uo0y 8UUADoCjA_u@8uuUj yu7oc 0O
Acl@f BYUurAf@u,0x0_yco__yojcu@8uUy%j DA U 80 Su7A7y8
j Ao U@ _6 f@10 AAj@ yuA Uj yuly y8u@ Su~Af@u A8fy8j A8
cCy701lyuA uWo709 0 u0,ycAo8uyuuo_ 8 cuUAcCAfA,cu@ou Af co
1 fYyUuoA8jy7\A_@ Su70c 6JU*A yj y_ Uj yUC17cUY%\1A_yu7o0c 6
practice, connecting cultural memory, experimentation, identity and the possibility

of creating something new from what came before.
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@_A8U _AA.8y_u cjuc ._7j@_u_y * cA_ U\_AUOOFB8ABLYUAA.8y U cu@8u 7y_6@8 _ jcu,_jy_uu _yo
artist vizual amerikano-britanik me bazé né Londér. Pas \_Alod6y_ u@g8uuf codlu@d_j cjuo@cyuu 8uWABUABYyU
cjou 7yfyu\ _uCl7u8 u'@cc@d_u Ally y U@ uyu8 cQLPUGjy PReWo.yuAlly y U yuoy @8u cud@_yy_udcc c

se té realizonte dokumentarin e shkurtér té vierésuar me j yug,o2_u , 88 8 uc A_juuAbo7y8j@_Sues yu 186.0 A,0
¢mime The Black Cowboys (2004). Mé voné realizoi Uncle INTTO"yUAYyU1@jy_U0 _yoéjyuu”861yuAA, @ _uu!NiDO" U@
Howard (2016), kushtuar William S. Burroughs, i shpérndaré © 11 @70°y0 o__Ao c UU cj_ oojyuuoSuR@8ocu9 17cu

8 PURGBOCUY 17ciu yu\*yc Uyl _ jy_ A80 Al1yéj A&RLolyud 8aj yu _ jy_ A8U AL11yoj A8Y
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SPECIAL SCREENINGS

e A _@7 u”\y6 Glu"6_yy8 8 cuc*ylluj_yuCl7@uj ufyoed8j u\
"A607y8j@ Su9 17yu"S0u.@\ jo*j u.oc jo@_uf jyfyub@dOiuu yuf
eseistik né historiné e dokumentarit, duke eksploruar trazirat politike, |évizjet sho -
A A_y u8u_Sc 7yju8 0 *o 80C17 .yuu yufy\_@ju” 0.28 ul 8
. 8y7@c UWUA.07Yy8j@ yyuU_@ @cujS_y u"A70 0]@cc 7 1 @8AN
boshnjake gé rikthehet te kujtimet e Rrethimit t& Sarajevés né vitin 1992, ndérsa The
YyOojSUA Uj yu"A8.ySu 0"y@u:* 8Af6 juj_y A8U.j 7 8UyUj UD]
e fémijérisé dhe luftés.



SPECIAL SCREENINGS

“\y6 @1u"6_yy8 8 cud_ 8 cujA yj y_uj _yyuu cj 80j fyuCl7c u &
j YU\_A1l COUUAGO7Y8j@ @8u]@_.0u Aoc 8c,ubOuU Ao_uy\ 6us. y
9 17 U, j Uj,Au6 @\jy culuyl 6FjyuujAuj yub@Oicu@8uubdxic
tic journey through documentary history, exploring political upheaval, social move -

7y8jc u6 98 8 uCl77@¥. 8 UlY8 oW ycu@8uulP8u7g_.uCl7c u
A U"A.o9ycjyu]@cc 7 1 g8AU Djj cjyllgd,cu"A7u AL11A,cu@u Ac
j YU7Yy7A_ ycUA U) yuD@@NU~ y YyUA 0°@ _@B*YyfA U, 1yu"y@uo:* ¢
"A8.ySUY%\1A_ycUu y_U @jy_,cu_yjo_8UujAUUACAfAUD8UU]j yuT7
war.
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e yu C17 7@.y_u @8uUU 6_ j 6u j_@oéycu QU uyoed
documentaries, from the fall of the Berlin Wall
jAU ] 6 Gylu JAA_y U f @u UlQocu @_0 yu @8I
©A701lycyue yuo87 cj@.801yuCl7 783. 8 U fA O
UA607y8j@_S 7@.y_u @d8uu 6_ j 6u ]Pd_.u Aoc 8
raised again, to educate, to intrigue, to challenge.
A cu CcjA_ycUA Ujyu7Af ycu @_yu 8f jdj A8
seance, a chance to participate in the kind of
ecstatic trance or dream-state that Cousins himself
Aycu 8jA U@1l7Acju _yy @ccAd @) 8 u _A7TUCL:
but with an overarching but discreetly emphasised
theme — or maybe motif — and always with
something shrewd, pertinent and humane to say.

]2 _.U0 Aoc 8cl cU@8UBO661D 7yuu"6Ajjc D_c uCl77@.
L_ iy_Jd28iuuP0j A_ udA_8u 8ub@OOU 8UNA_j y_8uD_y1f
JEA,8U A_U,A_.clcob U@cue yu'jA_SUA 09 17 0 8ufuSc
DU 70 §1 @c;ud8ulue yu&SycUuA uf_cA80O©yllyc U cuUG17
\_y7 y_yuudju @#88yc u y_1 8 U"o8u@86yud8uu’ys8 6y u,
8o07y_Aocu 8jy_8dj A8Zlu@,d_ucyuAyu BcuBlcAu,_ jjy
8E0y8j JLUOAA.cUABUG BYy7QUB8UUUAGOTY8]B_Sy
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MASTERS ON SHORTS:
AGNES VARDA

Ujuf ju @u.oc jA*7 0. ju\_A _@708* u\_y*uC o_@fyu7 uj u_ 8u c c
8 cU'@ U@BYyur U 1@6.0F8j y cu!D@Ox" 0 *ycjyj Ul f “*yjuu yu_ jog

7y8jyu.Séyu\ _0j u.o\jo@ U *@11 _ 8 0uU yul 8* jyj 8uyu8* ©i.oljo_yyc

hshmeéria stilistike shndérrohet né njé mjet pér té shprehur empatiné dhe humanizmin, duke

j_A. jo_u8 u\_@ o8uyu"@d1 cuc u,yu9_@8o6y“yu” ucd\Au\Aul- 8ujyyuwy

etiké té urbanitetit gé pérshkon ¢do kuadér, ndérthurur me njé magjepsje ndaj hapésirés dhe

.A708 jyj ju\ _7ycu8* 07 cjy_ uj ufA 1u” u\_yjuj u“ * 0 yjyur uelgd c

dokumentare ndérthuret me lirizmin dhe imagjinatén, duke ofruar njé véshtrim té rrallé mbi

Iranin para revolucionit. Sé fundi, Salut les Cubans paraget me entuziazém jetén né Kubg,

gj u” ufyj u'g_u@uyu\ _c ._o@8jyuc u)8* u\ _“y_*yucAod6 g1 “7 uu yu



MASTERS ON SHORTS:
AGNES VARDA

« cuSy@ u,yuuyd 6@jyuj cu\_A @T7U0jAUQBU7BfYy8UA U] cu@ _ju 8 cu
jy culb@Ox"0 ycjo_yc U7Afy7y8jcu@8UUOALLYS] fyu_ joBIcUOYOATY
8 Uj yuf 06_@86SUA Uj yudoljo_yu@8uu jcuu 8 jSyuD8UW,f\ly _@u]JAoA
A7y0 8Uy%\ _ycc 8 Uuy7\@j Su@8ul o7@8 jS 0U.8A6. 8 UA8Uj YUUAA UA
j Dj0,Bcu@OAOjUjAU_ cyyuUWYUW ABU"A1@j 1u_yfy@1lculAyj 6cUA Uo_0
_@7yc u@8UU, j U ju,yuC8UU] YU,Afy8U @cod 8D ABU, j Uc\BOyu@8UUC
., ] UGU60_ AocUOPcyUujAu_ycAlfyyu®© j uel@ ¢ 0u,B7A0_Uy8uD_ @8Uj
j, 8ycu, julS_ 6 c7u@8ul 7@ 8@j A8 UP8UlL ju cuPUo8 “oyuc A,6@cCy
8711S 0" @lojulycu o0@8cuy8j oc Pcj 6@11Suc A,6@cyclul YO 80 00¢
juU)@U7 % jo_YUA UCAG D1 c7U@8UUG @ 6 @ 6 D*V
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Producer: Agnées Varda | Cinematography: Agnes Varda, J. Marques, Per Olaf Csongovai | Editor: Janine Verneau

U @1 Ao_u \ AjAu 7A8j@ yu 7@uyu o\u A U E
cj l1lcu 8 cu'@_uBujAA.u, 1lyufdodj A8 8 u
"yco_ oyuuoSu'@_u@du@cl *cA6 1 c7UQ8U06 @
j cuc A_juCl7u*o%j@d\Acycuj yu\ AjAcu, j u 8
rhythms of Cuban dance music while dealing with

j Yyu_yfAloj ASBUA 109 uylu @cj_Aug8uu cud_y,
A8uU j yu \yA\lyu @g8uu j yu cl@8u,cu 6oljo_@1
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TWENTY
YEARS
B mase () F
PUNK &
PROTEST

DokuFest XX
20th anniversary poster



DIFFERENT FREQUEN-
CIES SWISS SHORTS

Ujouf ju"A.o9ycj u8 uo@c . \o8 707yu”", ccu9 17c U u.oc jAS8I
. 8y7@c Uo@c . .A A_yu“f 6y _@8y u\ _7ycu\_A @7 ju" Ay _y8j
“A_jcu U061 0c*yllou8* 0\ _“ *yu *yuj uld 7 c 7yuj u€l7afy
U y86dju8 u7Ac 07 uj ufA 10UAUj U.yj 07080 c U] U“001A* uC
\_ A _@7yju"A.oU tcuOSuu yu"A.oU cubiSyu” 0o@dc .o U. j@UC
e qasjeve dhe formave gé karakterizojné sot kinemané zvicerane, nga dokumentari

Uyu@s8 706 A8 ujyufy\_@ju o0_ uyuu yuy.c\ly 7y8j] 7 u. 8y70]j
\ A _@7yfy u"A.o9ycju._ *A8u8* u Y\ ¢ _ u7 Uj u *y_ o0u @1A
. 8y7@c u“f 60y _ @8y uuo.yu A_60@ 07 Ujy*ul 0 *yju.oljo_A _\
dhe Kosovés.



DIFFERENT FREQUEN-
CIES SWISS SHORTS

« cuUSYy®@_ U"A.o9ycj U 8UOA11@0A_@j A8U, jUu", ccu9 17c 0\
O0A8jy7\A_@ Su", ccu6 8y7@ U\ _ycy8j 8 uj yu" Ay y8ju9 _y~roy
\ A _@77yu, juguu fy cyucylydj ABuA u”, ccuc A_juCl7cyu A
U cCOAfy 0", ccuCl7cl 80j yu"A.oU ucuOSuU@8UuU"A.0U UcubDIS
j ycyuCl7cuuy7A8cj_@jyuj yulu fy_c jSUA U@\\_AQ6 yca@dsuu A
porary Swiss cinema today, from documentaries and animation to hybrid works and

0 8y7@j 6uy%\y_ 7y8j@j A8Yyu O _Accuj ycyu\ A @77yc u"A.09)
c\@oyu A_uu Y1A oyuoyj,yy8u jcu@ou y8d6ycugd8uu”, ccuCl77d
ing the cultural and cinematic ties between Switzerland and Kosovo.
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OSTRICH

" _yOjA_ Uu]@_ yuUYB8AfUUAUUWYS8 | ux,000*0A00 Ao8j_S 0", j“y_1@8uU
Producer: Joder von Rotz | Cinematography: Marie Kenov | Editor: Marie Kenov
Sound: Etienne Kompis, Loic Kreyden

A0 @_@oyl u C.co@_u \@cu 7@" ju | A sparrow, ghsessed with the image of glamorous
__“11jcu\ _\"ryjujuj_@8c A_7TA* Ufyjy8dj\ 67¢ycWij_@8c A_7cu jcyl uj _Ao uCj8ycc u
cj _f j*yc u _oj 8gdfyu ju 60o.0_c U U yu “ *AjFBocodBuuU8ys6d. cj_yjo 8 yu oju, y8u jucs@dil
"G cYyueA_U.o_U7 08 U o8uUUjB.ABU8* U@ oddluys@] U6 O july@_8cu@uc 7\1yuj_oj U8A
L0\JABUB* Uj uf _jyjujuj*ycj uc@uAuj bhardittriey,ja Bparrow can never become an ostrich.

8* I @_@oylu 8o0.0 708UuUj 00O yju.o__ U8*ucj_odu

19_ yuUySAfu!lyub@@i 0 @“y1"0 c j U “@FBy WiWy8AfuloyuDP@ @I u Geyl"u cu@uuyc
ilustruese dhe animatore me bazé né Lucerné. Filmi llocj_@jA_u@d8uu@d8 7HjA_uoDcyuu 8uWody_8
Uc@*u",yyjurAj 8 lolc @ U8 U 88y6S U CGUPBAOAY 8 UcdH_yy8yuudju 88y6S U o8u@86yY U
U yue@d170°\_ 8 cyufcj_ 6 0 c juCl7 u Uc@s@FWAD \ u8icyufcj_ 6 0 cuy_uG_cjuc A_juGl7ug
shkurtér pas diplomimit. _QGuodj A8Y

8y_



AU T@FBj0 YO0 7T@LYyfya “f 6y_@8y U 8 _ Y& theS Synmmitg Uof Swiss mountains, Christian
krishtera. Né& qytete, tabelat reklamuese té cilat crosses stand tall. In the cities, billboards displaying
c @"8uf@_*yu8 @gu o01@gu*“ 8 u @\ c _ Bible wérdes yoecupy public space. | have never
"8 0.0__ U80.0*@7080*y_ U_y @ju7yu\_0@8fdt (cpmforidbley With the presence of these
c 70Alyfyu yj@_yyu~r uf j 8uNii@ tou __ $¥c wo@lASuoAlcyuD8UNIT@ U07A08j@ 8U o (
*@j_ 6.0 occ@_uu\_you8* U._S 08 U 1\yjuBussard Aawedo Hown a cross in the Fribourg
\'_0.j U@ 0o08uc.oB0 _ 800 8 Bu nps@h®jwas severely punished by the courts.
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DokuFest X
10th anniversary poster




PARAJANOV TRIPTYCH

"A.o9ycju c j ufyo@8 _c ju. y8@ uj u\_y“@8jA* u8* u\_A @70
mé uniké dhe vizionaré té historisé sé kinemaseé, Sergei Parajanov, duke propozuar

njé triptik gé mediton mbi artin, kujtesén dhe vendin, ndérsa zbulon aftésiné e tij

j u*dc j “@.A8c 7yu\ _ujguc 80 _ _o0o@ u\_@.j . 8uB_jcj.yu8 u
e A @7 U @\yju7yu _@oycroycUA8uj yue y7yuA ue Ac7@8 Uu
AAf8@j@8S@8 wuSUC17@80” 0 U “A y8Uj QU jBfyud _j cj .yu *
zgjeruar vizionin e Parajanovit mbi Kaukazin pérmes pikturés, folklorit dhe kulturés.

Ai pérmbyllet me Kyiv Frescoes, vepra e tij e papérfunduar dhe thellésisht prekése,

fragmentet e mbijetuara té sé cilés e shndérrojné veté humbjen né formé artistike,

\@dc u\_A*y.j uUA_ * 8@luou8u _\ yu8 GudojA_ jyjyjucAf*yj .y
70yjyju8* u\_y*u7*yc j _fyu7 uj u7 uy8*uj 0. 8y7@c ul yu8 U
kuFest-it kéto tri vepra té jashtézakonshme géndrojné si histori té€ ndérprera té artit,

kujtesés dhe géndresés.



PARAJANOV TRIPTYCH

"A.0o9ycju cuyc\yo @11S0\_AoUUjAu\_ycy8ju@u\_A @77yulyld
most singular and visionary voices, Sergei Parajanov, proposing a triptych that medi -

tates on art, memory and place while revealing his extraordinary ability to transform

artistic practice into cinematic language. The programme opens with Arabesques on

j yue y7yuA ue Ac7@8 u@8uud6A8j 8oycu, | UAD.AOUAAfB8D|D8.
yo_@jyu:yA_  @8u@8ul _7y8 @8uP _j cj 6uj_du j A8cu, lyuy%o'
of the Caucasus through painting, folklore and culture. It concludes with Kyiv Fres -

0Ayc 0D O*B8Af,cu Yo8j 8 uo8¢C8 c yuu,A . 0, Acyuco_f [
loss itself into artistic form after the original project was halted by Soviet authorities.

*Alj cUOU@S Uy _y U@ D*B8AfU_Y7@ 8cCUABYUA U6 8y7@,cu _
yu j ABUA U"A.09ycjuj ycylj yyuy%j @A 0 80 Su,A _.cucj@8u
art, memory and resilience.
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The world’s on re, doors open
at eight. History repeats itself,
this August we do too. Survival’s
overpriced, joy — interrupted.
Twenty- ve years of bad timing.
Worst possible time for a
celebration. Best possible time
to refuse to look away. Great
sense of timing. Bad sense of
timing. Both true — persistent
de ance. Twenty-ve years of
proof. Is it enough? No. So we’re
still here. Are we tired? Yes. So
we’re still here. Resilience has a
price. Is it worth paying? Watch
us! Twenty- ve for twenty- ve.
Show up or it doesn 't count!



BLAST FROM THE PAST

Programi Blast from the Past ofron njé rikthim né té kaluarén e kinemasé pérmes

U cgu\_y*0Cl7g8fyu7 0j uc\ .Jjo_u”™ 0.8 u G\o_u A_ *A8jyuj
j .yyu~r ayu 6 A8 8uyuNO j uj U"A.09ycj j u8 uodc . \o8 7u7yu
hi, programi paraqet veprat e Sergei Parajanov me The Colour of Pomegranates,

Cl1l7 8u AO6AlQjuj 0 18 yu"y8 cuu yuCl7 8uuyoojoycuj ufly
0 8y 0 16.0: _1yueuj yu. jBuCl7000cCuUA*8 Uj QU jOjUulAT
eksploruar ¢éshtje té identitetit, pushtetit dhe pérkatésisé pérmes njé gjuhe pamore

té jashtézakonshme, ndérsa ofrojné perspektiva thellésisht personale mbi historing,

kulturén dhe pasojat afatgjata té shtypjes dhe zhvendosjes.



BLAST FROM THE PAST

e yU 1@cju _A7uUj yue@cju\_A @77yuAAy cu@ulAA.u 8jAlj yu
j YyuU7Acjuy%”o ¢ jyuCl7c uo_ 8 8 u@ucylydj ABuA uodolju,A_
@fyuo_A.y8u@u8y,u0 _Ao8UU A _Uy%\ _ycc A8yuD8uj cuNOj uy
laboration with the Lumbardhi Foundation this programme presents the works of
Yy _yu-@ @*B8Afu, j Uue yu ALAo_UA U°A7y ©@80jyc u 1g _yu
1y8 yUuA7 8@8ju6 8y7@j ouj_@u j ABcyu&@o6 uy%\1A_ycu”roycj
0Oy1A8 8 Uj Ao Ucj_ .8 Uf co@1ul1@8 o y UAAy_ 8 tuyy\liSu
cCjA_S ud6oljo_y u@8ulj yul@cj 8 uyAydojcuA UA\\_ycc ASu@8uU
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Twenty- ve years of bad timing.

persistent
de ance.

Show up or it doesn 't count!



OUR DAILY CINEMA
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OUR DAILY CINEMA
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rivers where histories intertwine, a threshold city carved out of its own pulse. Guided
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and Francesco Sossai — dismantled the frontier into a polyphonic portrait of a town.
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Sound and vision. Shared
memory. Belonging. De ance.
Friendship. Love. Protest.
Discovery. Prizren, again
and again. The story, told
until the world listens.
And then, again.



DOKU IMMERSIVE / VR
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kumentari, animacioni, arti interaktiv dhe teknologjia bashkohen pér té krijuar histori

gé nuk shihen vetém, por pérjetohen. Programi pérfshin katér vepra té vlerésuara
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mbi géndrueshmériné klimatike dhe brutalitetin e luftés, kéto pérvoja e vendosin
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cialin e teknologjive gjithépérfshirése pér té zgjeruar ményrén se si e kuptojmeé kine -
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DOKU IMMERSIVE / VR
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documentary, animation, interactive art, and technology come together to create
stories that are not only watched but experienced. The programme features four ac -
61@ 7yuu0 8jy 8@ A8@B1u,A_.c UWAS8 U:AAUO0SY U yU"AL1ll Aoc)
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of war through immersive storytelling. From living with dementia and confronting
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demonstrates the potential of immersive technologies to broaden the way we under -
stand cinema, documentary, and contemporary storytelling.
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A LONG GOODBYE
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Producer: An Oost | Sound: Lars Tesselaar, Niels van der Leest
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artistiké dhe dokumentaré, pérfshiré Ever Since, | J8UUUAGOT7Y8j@_SuCl7c u 861lou 8 U&fy_u" 80)
Have Been Flying (2023). Have Been Flying (2023).
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té shpjegojné se kush jané, por ta eksplorojné identitetin e tyre pérmes kinemasé. Né
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mbi identitetin apo pérkatésiné, por trajtojné kujtesén familjare, migrimin, shtépiné,
mungesén dhe lidhjet gé bashkojné brezat, duke treguar se historité mé personale
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For many young people growing up between Kosovo and Switzerland, identity is
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people from Kosovo and Switzerland through workshops, mentorship and collabo -
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swer to questions of identity or belonging, but instead explore family memories, mi -

gration, home, absence and the ties that connect generations, showing that the most

personal stories often speak to something much larger while building friendships
@8uUU6_yDj fyu\@ _j8y ¢ \cu@6_AccUoA_uy cyu,& fAr& «uNIN
« A0 U A11@0A _@j fyu9 177@. 8 U cuco\\A_jyuuoSu]Afyj dug
7y8jUA U9A_ y 80 A@ CcUA Uj yu", ccu&70@ccSu B8UUACAfAY



AYA RE:CONNECT




RE:CONNECT 253




254 RE:CONNECT




1Y% U*@0 c jyus8* _@us @Buc Bja 7 *juys B7 i*jyc ¢
VA_Ufyj TUB*AUG YU f 110 0 Uc@* U: 7 UTAYi S8
UACAF U *@] U\y_ ol clc 07 _ 7 juju\o8 jA_ fyn
*@c j Ufy8u jUU yulo | cu8 UUACAF JUAU _e@ic o7 &

@7 l*yuoul@_o@8uB8 U. _. 70ju8* Guju@d_u 7y*yuv
té mire, ata géndruan pas, duke u pérballur me
fcj_cjuyu8* ufy8u u8 u._ “yuru.juuA.e7y8jd_u

juc . o_j_Uly% 0*@u _YEY.jASUTO UG) G \y_ ou @
Uo.yu BUD_ U \yc 80U Y7AG A8GLyu j U 81D _*¢cyu
o _7ycu.o* TYfYuj uc@* Uylu.B1lo@_Buu yuve|Ge 7Y@
80 _jo_y8 U Uo.yU “60l0@_U *AU fy] 70 fc| _cju
AUGFAT N _*YjA U \A_O YO YU 8U*y8*@ju yu \@] 80

80 8UAQD*_ 0110 U cju_y *cA_u8 gu,f 6_@yu,_o duyuj *u
u_y*ju. 8y7@jA _@Cc ucjuA_7 cod_u8 gu\ _fA*dju

yuj *u7yu"A.o9ycj 8uu yuU 8AUACAf 8yulyud8* u\@dc A8u

8 U__ j*yu\ _u__ C7 8uyu cjA_ fy u@ uc \_ycA8uj u

f@“ uA* 4uj u“ f 11A yjuc u_y * cA_UU yuj uc*yll u8 u*yj u
mé shumé histori personale.

RE:CONNECT




@oSu:080 ¢ j U8* G170 Uc .o_j _u O_ U U™ G580 _jo_u0
UA.07y8j@_ 8u 7yu C.c A8 8yu 9 17 u “ f 1iA yju *@j u
festés tradicionale té Karabashit né Prizren, Kosové.
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FORUM GUEST COUNTRY:
ITALY
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pér bashképrodhime dhe zhvillim profesional pér talentet e rinj italiané.

Shfagja hapése, e realizuar né bashképunim me Fondazione Archivio Audiovisivo
uylu]Af 7y8jAufly @ Auyu"y7Adé_dj 6Au! 1f"" u\_y“@8jA8u.D]
pérmes ripérdorimit krijues té materialeve arkivore, duke ofruar interpretime bash -

kékohore té sé kaluarés pérmes gasjeve té ndryshme estetike dhe politike.

Paralelisht me kété program, njé skemé ndérkombétare mobiliteti do té sjellé njé
delegacion prej gjashté profesionistésh gé pérfaqésojné tri kompani italiane té pro -
duksionit. Ata do té marrin pjesé né sesione trajnimi pér pitching dhe takime B2B me
C8@8d6oycuu yufy8u 7708 cu8 QU700 _ UOAjDY
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Film Forum, me mbéshtetjen e Ambasadés sé Italisé né Prishtiné dhe Institutit Italian

té Kulturés né Tirané, si dhe né bashképunim me Fondazione Archivio Audiovisivo
uylu]Af 7y8jAufly_@ Auyu"y7Ao6_@j 6AY
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and skill development for young lItalian talents. The opening screening, realized in
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archival images, showcasing contemporary reinterpretations of the past through di -

verse aesthetic and political approaches. Alongside the screening, an international

mobility programme will bring an industry delegation of six professionals represent -

ing three lItalian production companies to participate in pitching training sessions

and B2B meetings with funders and decision makers from around the world. The

programme presenting Italy as the Guest Country of the Short Film Forum is realized
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Cultural Institute in Tirana, and in collaboration with the Fondazione Archivio Audio -
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DOKUKIDS
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njé dritare té vecanté drejt botés sé tyre. Pérmes udhétimeve magjike dhe rrugéti -

meve té vetézbulimit, programi i kétij viti trajton tema té réndésishme me njé gasje
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té miré té animuar dhe artistiké té realizuar nga kineasté zvicerané.
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a peculiar insight into the world of our younger audiences. Through magical jour -
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a special collaboration with Swiss Films, highlighting some of the best animated and
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2/11 — 512 2026

Call for Entries

European Competition, Flemish Competition,
International non-competitive programmes

Academy Award®, BAFTA and European Film Award Qualifying

Entries from 15.01.26 until 15.08.26 | Finishedeaf01.01.25 | Max. 35 min X XX LPSUMMKN&GFT






DISCOVER THE BEST OF NORDIC
DOCS & SHORTS

NORDISK
PANORAMA
FILM

FESTIVAL

17-22.09.2026
MALMO
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Organization:

Linda Llulla Gashi, Executive Director
Veton Nurkollari, Artistic Director

Alba Cakalli, Festival Producer

Samir Karahoda, Short Film Programmer
Eroll Bilibani, Head of DokuLab

«_yccu@8uulyu GuAAdy
Blerina Kanxha, Coordinator

Rina Statovci, Assistant

Ece Renda, Assistant

Romina Ruda, Assistant

Valmira Rashiti, Assistant
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Eroll Shporta, Film Preselection Coordinator
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Déshire Pireci Dragidella, Admin/Finance Assistant
Tringa Deva, Administration and HR Assistant

Vigan Bytyqi, Logistics Coordinator
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0_ABUUD_@ Aud u-_A*yo6ju cc cjd8ju
Ny * f@8u,y8yl U]D 8jy8@86yu
"0AjjuUAAS UfAdyu cc cj@s8ju

Film Programming:
Veton Nurkollari: Head of Documentary Film Program
Samir Karahoda: Head of Short Film Program

Preselection Team:
Veton Nurkollari
Samir Karahoda
Eroll Shporta
Alush Gashi
Marina Richter
@g_00_Qu]d*cdu
Pamela Cohn
Thomas Logoreci
"@8* 8usy*.Af 06U
91ojo_@u @1d*u
You Hua Chen
Eroll Bilibani
Ramiz Lagi
Idriz Morina
J910A_ uU_@*.ou
Bengi Muzbeg
ly _jOuA@“ _@*u
Alba Cakalli
Scott Hoy
D1 _uly7@*u

AAc\ j@1 jS

Elona Berisha, Coordinator
Ardora Cakalli, Assistant
Zana Meta, Assistant

Logistics:

Vigan Bytyqi, Coordinator

Ardit Osmani, Assistant

Edin Perzhella, Assistant

Varis Salla, Assistant

9 81u"S1y*7@8 U cc cj@8ju

« _A*yo6j A8cu@8uu’00j j1 8 0
"OA\YUTj@8U@_ucuOxuAsU

Cinema menagers:
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Rigon Shporta, Manager
Jon Bilibani, Manager
Riana Gashi, Manager
Andi Bilibani, Manager
Agon Cakalli, Manager
D1 _*@8Qu]ly7@* u]@¥80 y_u
e_y.uly7@*u]@g89d y_u
Muhamed Shala, Manager
Vigan Luboteni, Manager
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Rita Bekgeli, Film Selector
Nida Beksag, Assistant
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DokuDaily:

Blerina Kanxha, Journalist

Enxhi Noni, Journalist
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Bleart Thaci, Journalist
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Jury Assistants:
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Anisa Rada



_y@j fyu @7\@ 8u:u"yc 8
Ervin Parashumti & Aneta Nurkollari

Catalogue & Program Design:
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Eldar Beksaqi, Asistant
Arda Kabashi, Intern
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DokuNights:

Leart Rama, Curator
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Veron Tara, DokuNights Sales
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Rioll Deva, Bar Manager
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Fiona Gorani, Assistant
Vullnet Jakupi, Assistant

Events:
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Elmedina Arapi, Coordinator

Ferdi Limani, Assistant

Hana Haxhifazliu, Assistant
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Suer Celina, Assistant

Mustafa Tughan Anit, Assistant
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Lis Shporta, Coordinator
Melek Smaili, Coordinator
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Web:
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Short Film Forum

Eroll Bilibani and Jing Haase, Forum Co-Leads
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Samir Karahoda, Artistic Mentoring Support
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Bertan Selim

Besa Luci

Brigid O’Shea

Jeton Jagxhiu
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DokuFest Assembly Members

Aliriza Arénliu - Chairman

Nita Deda

Burim Myftiu

Mahir Shehu

Bari Uka

Arian Bekgeli

Ferdi Limani
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Schweizerische Eidgenossenschaft
Conféderation suisse

Confederazione Svizzera

Confederaziun svizra

movetia

Austausch und Mobilitat
Echanges et mobilité
Scambi e mobilita
Exchange and mobility
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International Documentary
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a
'DOKU 715 GUSHT/AUGUST 2026
FEST EDICIONI/EDITION XXV

International Documentary.

The world’s on re, doors open at eight.
History repeats itself, this August we

do too. Survival’s overpriced, joy —
interrupted. Twenty- ve years of bad
timing. Worst possible time for a
celebration. Best possible time to

refuse to look away. Great sense of
timing. Bad sense of timing. Both true —
persistent de ance.  Twenty- ve years of
prootf. Is it enough? No. So we’re still here.
Are we tired? Yes. So we're still

here. Resilience has a price. Is it worth
paying? Watch us! Twenty-five for
twenty-ve. Show up or it doesn 't count!



