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Truth. Resistance. Hard  
questions. Persistence.   
Necessary trouble. Minds 
changed. Cinemas reclaimed.  
We stayed. 25 years of  
refusing to look away.  
And we’re not done.



LETRA E MIRËSEARDHJES
WELCOME NOTE



What is one supposed to write on the anniversary of the 
festival, I ask myself as I scratch my head? How should one 
feel on this milestone, I wonder?

Happy to have managed to get here against all odds, sure!

Glad for all the friendships that have been forged and 
�ó�A�8�8�ý�ó�j���A�8�c�ù �ó�_�ý�Ø�j�ý�ù�ù �ò�ý�j�„�ý�ý�8�ù �8�o�7�ý�_�A�o�c�ù �Ç�1�7�7�Ø�.�ý�_�c�ù �j���Ø�8�.�c�ù
to the festival, of course!

�9�o�1�Ç�1�1�ý�ù�ù���A�_�ù�ó�A�o�8�j�1�ý�c�c�ù�Ç�1�7�c�ù�Ç�8�ù���8���ù�j���ý���_�ù�„�Ø�Š�ù���8�j�A�ù�j���ý�ù���ý�c�j���ƒ�Ø�1�ù
and into this small corner of the world, absolutely!

I sure feel great about all of these, but above all, I feel 
immensely proud to be able to reach this moment when one 
can sit and look back at what has been achieved in these past 
25 years. To look at something that helped bring the world to 
this city and to this country in times when that didn’t really 
look possible, especially when most of us in Kosovo couldn’t 
travel and see the world. To bring stories from that same 
world, without which it would be almost impossible to see 
otherwise. And to cultivate a sense that despite isolation we 
are part of the world, despite all the senseless bureaucratic 
obstacles, such as visas.

Who would have thoughts of all of this 25 years ago when we 
started so humbly and so modestly? Few, I would say!

But some of us did believe back then that our love for cinema 
might turn into other’s love too. That the sheer sensation of 
being alone in the dark of cinema can be passed to others so 
they experience the same sensation too. I think we’re almost 
�j���ý�_�ý�ù�Ø�8�ù�ù���j�ù�7�Ø�.�ý�c�ù�7�Š�ù���ý�Ø�_�j�ù�Ç�1�1�ý�ù�ù�„���j���ù�*�A�Š�ÿ

So, fast forward from the humble start of the three-day only 
festival of 2002 to this anniversary edition of a full blown, 
�8���8�ý���ù�Ø�Š�ù �7�o�1�j�����ù���c�ó���\�1���8�Ø�_�Š�ù ���ý�c�j���ƒ�Ø�1�ù �A���ù �Ç�1�7�c�ù �Ø�8�ù�ù �7�o�c���ó�ù �Ø�8�ù�ù
debates is where we are now. Where we will be in the next 25 
years is for someone else to write and I hope it will be even 
more glorious than what it is now. Here’s to the cinema!

�D�8�ù�j���ý�ù�\�Ø���ý�c�ù�j���Ø�j�ù���A�1�1�A�„�ù�Š�A�o�,�1�1�ù�Ç�8�ù�ù�\�_�A�A���ù�A���ù�„���Š�ù�„�ý�ù�ó�Ø�_�ý�ù���A�_�ù
this festival so much, why we spent countless days and hours 
�„�Ø�j�ó�����8���ù�Ç�1�7�c�ù�Ø�8�ù�ù�„���Š�ù�„���Ø�j�ù�„�ý�ù�ù�A�ù���c�ù�A���ù�o�j�7�A�c�j�ù���7�\�A�_�j�Ø�8�ó�ý�ù
���A�_�ù�ý�ƒ�ý�_�Š�ù�A�8�ý�ù�A���ù�o�c�ÿ�ù�•���ý�_�ý���ù�Š�A�o�,�1�1�ù�Ç�8�ù�ù�Ç�1�7�c�ù�Ø�ò�A�o�j�ù�j���ý�ù�]���ù�ù�1�ý�ù
East and its unbearable pain, about China in transition, about 
colonial legacy in Amazons and in Africa and Indonesia. Also 
�Ç�1�7�c�ù �Ø�ò�A�o�j�ù �8�A�j�A�_���A�o�c�ù �ù���ó�j�Ø�j�A�_�c���ù �„�Ø�_�ù �ó�_���7���8�Ø�1�c���ù �ù�A�ó�j�A�_�c�ù ���8�ù
Gaza, police training centers and forest defenders in the US. 
And many others!

And as I write this, I am reminded of what I wrote this time 
last year, making me feel helpless that so little has changed 
and that I have so little to add to these words below! When 
we began programming this edition, two wars were unfolding. 
Bombings were a daily occurrence, death was omnipresent 
while waiting at food lines in Gaza, and hospitals were the 
�ù�ý�Ø�ù�1���ý�c�j�ù�\�1�Ø�ó�ý�c�ù�j�A�ù�ò�ý�ÿ�ù���Š�ù�j���ý�ù�j���7�ý�ù�„�ý�ù�_�ý�Ø�ó���ý�ù�ù�j���ý�ù�Ç�8�Ø�1�ù�c�j�Ø���ý�ù
of preparations for the festival, a third war, catastrophic in 
scope, had begun. Still no end in sight to this madness. This is 
the atmosphere that we are working in. In a world where the 
�ó���A���ó�ý�ù�A���ù�8�A�j�ù�c�\�ý�Ø�.���8���ù�o�\�ù�j�A�ù���8�*�o�c�j���ó�ý�ù���c�ù�j�o�_�8���8���ù���8�j�A�ù�j���ý�ù�8�A�_�7�ÿ�ù
Numbness into a daily occurrence. Hope into a distant idea.

�•���ý�_�ý���A�_�ý���ù�„�_���j���8���ù�Ø�ù�ó�Ø�j�Ø�1�A���ù�\�_�ý���Ø�ó�ý�ù���A�_�ù�Ø�ù�Ç�1�7�ù���ý�c�j���ƒ�Ø�1�ù�c�ý�ý�7�c�ù
yet again like a luxury not earned. Like living in a bubble when 
�j���ý�ù�„�A�_�1�ù�ù���c�ù�A�8�ù�Ç�_�ý�ÿ

�D�8�c�j�ý�Ø�ù���ù�D�ù���8�ƒ���j�ý�ù�Š�A�o�ù�j�A�ù�ý�‰�\�ý�_���ý�8�ó�ý�ù�j���ý�ù���ý�c�j���ƒ�Ø�1�ù�ò�Š�ù�A�Ä�ý�_���8���ù�Š�A�o�ù
�j���ý�c�ý�ù �Ç�1�7�c���ù �ó�A�8�ƒ�ý�_�c�Ø�j���A�8�c�ù �Ø�8�ù�ù �7�o�c���ó���ù �„���j���ù �j���ý�ù ���A�\�ý�ù �j���Ø�j���ù
by doing so, you will be rewarded as much as we were in 
�\�_�ý�\�Ø�_���8���ù�Ø�1�1�ù�j�����c�ù�„���j���ù�c�A�ù�7�o�ó���ù�1�A�ƒ�ý�ù�Ø�8�ù�ù�*�A�Š�ÿ

My heartfelt gratitude goes to all the extraordinary people 
�j���Ø�j�ù���Ø�ƒ�ý�ù�7�Ø�ù�ý�ù�j�����c�ù�ò�ý�Ø�o�j�����o�1�ù�*�A�o�_�8�ý�Š�ù�„���j���ù�o�c�ù�Ø�8�ù�ù�j�����c�ù�ù�_�ý�Ø�7�ù
of ours possible: to our generous sponsors and partners, the 
dedicated DokuFest team, our wonderful volunteers, as well 
�Ø�c�ù�j�A�ù�j���ý�ù�Ç�1�7�7�Ø�.�ý�_�c�ù�Ø�8�ù�ù�Ø�_�j���c�j�c�ù�„���A�ù�c���Ø�_�ý�ù�ù�j���ý���_�ù�„�A�_�.�ù�„���j���ù
us. This year and all those years before! We are very well 
aware that this festival would not be possible without you. 
Thank you.

Here’s to a great festival for us all!
Veton Nurkollari
Artistic Director

Dear friends,



�����Ø�_���ù�ù�o���ý�j�ù�j���ù�c���.�_�o�Ø�*���ù�ù���.�o�c���ù�8���ù�\���_�ƒ�*�ý�j�A�_���8�ù�ý�ù�8�*���ù���ý�c�j���ƒ�Ø�1�����ù
�\�Š�ý�c�ù�ƒ�ý�j�ý�8�ù�j�ý�.�c�Ø�ù�\���_�\���^�ý�7�ù�j���ù�7�ý�8�ù�A�*��

Pyes si duhet të ndihet dikush në këtë moment të rëndësishëm?

�D�ù�1�o�7�j�o�_���ù�^���ù�*�Ø�ù�.�Ø�ù�ù�Ø�1���ù�8���ù�8�*���ù�7���8�Š�_���ù�Ø�\�A�ù�j�*�ý�j���_�ù�j���ù�*�ý�j���ù�.���j�o���ù
me siguri.

�D�ù�����“�o�Ø�_�ù�\���_�ù�.�_�ý�*�j�ù�7���^���c���j���ù�^���ù�.�Ø�8���ù���A�_�7�o�Ø�_�ù�ù���ý�ù�7�Ø�_�_���ù�����8���ý�j�ù
�ý�ù�.�_���*�o�Ø�_�Ø�ù�7�ý�c�ù�c���o�7���ù�Ç�1�7�ò���_���c�ƒ�ý�ù���Ø�1���ù���ý�c�j���ƒ�Ø�1���j���ù�8�Ø�j�Š�_���c���j��

�D�ù�\���_�7�ò�o�c���o�_�ù�\���_�ù�Ç�1�7�Ø�j�ù�ý�ù�\�Ø�8�o�7���_�j�ù�^���ù�ý�ù�.�Ø�8���ù���*�ý�j�o�_�ù�_�_�o�����8�ù
�ù�_�ý�*�j�ù���ý�c�j���ƒ�Ø�1���j�ù�8���ù�.���j���ù�ó�ý�\�ù�j���ù�ƒ�A�����1�ù�j���ù�ò�A�j���c���ù�\�Ø�ù�Š�c�����7�ÿ

�ˆ�����o�_���c���j�ù�^���ù�8�ù�����ý�7�ù�c���o�7���ù�7���_���ù�\���_�ù�j���ù���*���j���Ø�ù�.���j�A���ù�\�A�_�ù�7�ò���ù�j���ù
���*���j���Ø���ù�8�ù�����ý�7�ù�\�Ø���o�8�ù�ù�.�_�ý�8�Ø�_�ù�^���ù�.�Ø�7�ù�7�o�8�ù���c���ù�j�Ø�ù�\���_�.�Ø�\�ù�.���j���ù
moment kur mund të ulem e të shoh pas çfarë është arritur në 
�.���j�A�ù�Ñ�Ô�ù�ƒ���j�ý�ÿ�ù�•���ù�c���A�����c���ù�ù���ö�.�Ø�ù�^���ù�.�Ø�ù�8�ù�����7�o�Ø�_�ù�j���ù�c�*�ý�1�1���ù�.�_�ý�*�j�ù
�ò�A�j���8�ù �8���ù �.���j���ù �^�Š�j�ý�j�ù �ý�ù �8���ù �.���j���ù �c���j�ý�j�ù �8���ù �.�A�����ù �.�o�_�ù �8�o�.�ù �ù�o�.�ý�*�ù
aq e mundshme, veçanërisht kur ne ne Kosovë nuk mund të 
�o�ù�����j�A�8���7�ù �ù���ý�ù �j���ù �c�������8���7�ù �ò�A�j���8�ÿ�ù �•���_�ù �j���ù �c�*�ý�1�1���ù �_�_���Ç�7�ý�j�ù �8���Ø�ù
�ý�ù�8�*���*�j�Ø�ù�ò�A�j���ù�\�Ø�ù�j���ù�ó���1�Ø�j�ù�ù�A�ù�j���ù���c���j�ý�ù�ý�ù�\�Ø�7�o�8�ù�c���7�ý�ù�j���ù�c�������ý�*�ù
�8�ù�_�Š�c���ý�ÿ�ù�"���ý�ù �j���ù �_�_���j�o�_���j�ù �ý�ù�8�*���ù �8�ù�*�ý�c���ý�ù �^���ù �\�Ø�ƒ�Ø�_���c���c���j�ù ���“�A�1���7���j�ù
�*�ý�7���ù �\�*�ý�c���ù �ý�ù �ò�A�j���c���ù �\�Ø�ƒ�Ø�_���c���c���j�ù �\�ý�8���ý�c�Ø�ƒ�ý�ù �j���ù �\�Ø�1�A���*���.�c���7�ý�ù
burokratike si vizat.

�U�o�c���ù�ù�A�ù�j�Ø�ù�.���c���j�ý�ù�7�ý�8�ù�o�Ø�_�ù�.�_�ý�*�j�ù�.���j���ù�Ñ�Ô���ƒ���j�ý�ù�7���ù�\�Ø�_���ù�.�o�_�ù�*�Ø�ù
nisëm shumë përulësisht dhe modestisht? Shumë pak do të 
thosha!

�•�A�_�ù �ù���c�Ø�ù �\�_�ý�*�ù �8�ý�c���ù �ò�ý�c�o�Ø�8�ù �Ø�j���ù �.�A�����ù �c�ý�ù �ù�Ø�c���o�_���Ø�ù �*�A�8���ù �\���_�ù
�.���8�ý�7�Ø�8���ù�8�ù�A�c���j�Ø�ù�ù�A�ù�j���ù�ò�����ý�*�ù�ý�ù���ý�ù�ù�Ø�c���o�_���Ø�ù�ý�ù�ù���.�o�*�j�ù�j�*�ý�j���_�ÿ�ù
�^�ù�*�ý�c���Ø�ù �ý�ù �\�Ø�“���ƒ�ý�8�ù���c�o�ý�c���7�ý�ù �ý�ù �j���ù �^�ý�8�o�_���j�ù �8���ù �8�*���ù �.���8�ý�7�Ø�ƒ�ý�ù
�ƒ�ý�j���7�ù �8���ù �ý�_�_���c���_���ù �7�o�8�ù�ù �8�ù�Ø���ý�j�ù �7�ý�ù �j���ù �j�*�ý�_���ù �8���ù �7���8�Š�_���ù �^���ù
�ý�ù���ý�ù�Ø�j�Ø�ù�j�Ø�ù�\���_�*�ý�j�A�*�8���ù�j���ù�8�*�ý�*�j���8�ù�8�ù�*�ý�c���ÿ�ù�]�ý�8�ù�A�*�ù�c�ý�ù�*�ý�7���ù�c���o�7���ù
�\�_�Ø�8���ù�.���j���*�ù�_�ý�Ø�1���j�ý�j���ù�ù���ý�ù�.�*�A�ù���*���ù�7�Ø�ù�7�ò�o�c���ù�“�ý�7�_���8�ù�7�ý�ù�����“���7�ÿ

�^�ù�Ø�*�ù �8���ù �8�*���ù �.�Ø�1���7�ù �j���ù �c���\�ý�*�j���ù �\�_�ý�*�ù �8���c�*�ý�ƒ�ý�ù �7�A�ù�ý�c�j�ý�ù �7�ý�ù �8�*���ù
���ý�c�j���ƒ�Ø�1�ù�j�_�ý���ù���j�A�_�ù�8���ù�ƒ���j���8�ù�Ñ�Ï�Ï�Ñ�ù�ù�ý�_���ù�j�ý�ù�ý�ù���ó���A�8���ù�*�o�ò���1�Ø�_�ù�7�ý�ù�8�*���ù
���ý�c�j���ƒ�Ø�1�ù �j���ù �\�1�A�j���ù �7�ý�ù �Ç�1�7���ù �7�o�“���.���ù �ý�ù �ù�ý�ò�Ø�j�ý�ù �\���_�ù �8���8�j���ù �ù���j�����ù
�.���j�o�ù �*�ý�7���ù �j�Ø�8���7���ÿ�ù �U�o�ù �ù�A�ù �j���ù �*�ý�7���ù �\���_�ù �Ñ�Ô�ù �ƒ���j�ý�j�ù �ý�ù �Ø�_�ù���c���7�ý�ù ���ù
�7�ò�ý�j�ý�j�ù �ù���.�o�*�j�ù �j�*�ý�j���_�ù�j���ù �c���.�_�o�Ø�*���ù �ù���ý�ù�o�_�A�*�ù�^���ù �ù�A�ù�j���ù �*�ý�j���ù �ý�ù���ý�ù
�7���ù�ý�ù�7�Ø���8���j�c���7�ý�ù�c�ý�ù���c���j���ù�j�Ø�8���ÿ�ù�:�*���j�����ù�.�Š�ù�“���ƒ���1�1���7�ù���ù�ù�ý�ù���.�A���ý�j�ù
kinemasë!

�^���ù ���Ø�^�ý�j�ù �8���ù �ƒ���*���7�ù �ù�A�ù�j���ù ���*�ý�8���ù �\�_�A�ƒ�Ø�ù�c�ý�ù �\�c�ý�ù �8�ý�ù �\���_�.�o�*�ù�ý�c�ý�7���ù
�.�Ø�^�ù �c���o�7���ù �\���_�ù �.���j���ù ���ý�c�j���ƒ�Ø�1�ù ���ù �\�c�ý�ù �c���\�ý�8�“�A�*�7���ù �ù���j���ù �ý�ù �A�_���ù
�j���ù �\�Ø�8�o�7���_�j�Ø�ù �\���_�ù �j���ù �\�Ø�_���ù �Ç�1�7�Ø�ù �ù���ý�ù �\�c�ý�ù �ö���Ø�_���ù �ò���*�7���ù ���c���j���ù
�*�Ø�c���j���ù�7�Ø�c�ý�ù�j���ý�1�ò���c�A�_�ý�ù�\���_�ù�c�ý�ó���1���8�ù�\�_�ý�*�ù�8�ý�c���ÿ�ù�U���j�o���ù�ù�A�ù�j���ù���*�ý�8���ù
�Ç�1�7�Ø�ù�\���_�ù�W���8�ù�*�ý�8�ù�ý�ù�]�ý�c�7�ý�ù�ù���ý�ù�\���_�ù�ù�����7�ò�*�ý�8�ù�ý�ù�\�Ø�ù�o�_�o�ý�c���7�ý�ù
që e përshkon, për Kinën në tranzicion, për trashëgiminë 
�.�A�1�A�8���Ø�1���c�j�ý�ù �8���ù ���7�Ø�“�A�8�����ù �����_���.���ù �ý�ù �D�8�ù�A�8�ý�“���ÿ�ù �:�*���j���Ø�c���j�o�ù �Ç�1�7�Ø�ù
�\���_�ù�ù���.�j�Ø�j�A�_���ù�j���ù�8�*�A���o�_���ù�.�_���7���8�ý�1���ù�1�o���j�ý���ù�ù�A�.�j�A�_���ù�8���ù�:�Ø�“�Ø���ù�\���_�ù
�^�ý�8�ù�_�Ø�ù�j���ù�j�_�Ø�*�8���7���j�ù�j���ù�\�A�1���ó���ƒ�ý�ù�ù���ý�ù�_�A�*�j�Ø�_���ù�\�Š�*�ý�c���ù�8���ù�ˆ���j�ý�j�ý�j�ù�ý�ù
���Ø�c���.�o�Ø�_�Ø�ÿ�ù�"���ý�ù�c���o�7���ö�.�Ø�ù�j�*�ý�j���_��

�&�ù �8�ù���_�c�Ø�ù �c���.�_�o�Ø�*�ù �.���j�����ù �7���ù �_���\���_�7�ý�8�ù�ý�j�ù �ö���Ø�_���ù �.�Ø�7�ù �c���.�_�o�Ø�_�ù
vitin e kaluar, e më bën të ndihem i pashpresë se shumë pak 
�.�Ø�ù �8�ù�_�Š�c���o�Ø�_�ù �ù���ý�ù �.�Ø�7�ù �c���o�7���ù �\�Ø�.�ù �\���_�ù �j���*�o�ù �c���j�o�Ø�_�ù ���*�Ø�1���ƒ�ý�ù �j���ù
mëposhtme!

�U�o�_�ù �8���c���7�ù �j���ù �8�ù���_�j�A�8���7�ù �\�_�A���_�Ø�7���8�ù �ý�ù �.���j���*�ù �ý�ù���ó���A�8�����ù �\�A�ù
�“���ƒ���1�1�A���ý�c�����8�ù �ù�Š�ù �1�o���j�_�Ø�ÿ�ù ���A�7�ò�Ø�_�ù���7�ý�j�ù ���c�����8�ù �8���*�Ø�_�*�ý�ù �ù���j�A�_�ý���ù
�ƒ�ù�ý�.�*�Ø�ù ���c���j�ý�ù �ý�ù �.�o�ù�A�\�_�Ø�8���c���7�ý�ù �8�ù���_�c�Ø�ù �8�*�ý�_���“���j�ù �\�_�ý�c���8�ù �8���ù
radhat ushqimore në Gaza dhe spitalet ishin vendet më 
�ƒ�ù�ý�.�*�ý�\�_�o�_���c�ý�ÿ�ù �^�ù���_�.�A�����ù �^���ù �7�ò���_�_���j���7�ù �8���ù �c�j�Ø�ù���8�ù �ý�ù ���o�8�ù���j�ù
�j���ù ���ý�c�j���ƒ�Ø�1���j���ù �8�*���ù �1�o���j���ù �ý�ù �j�_�ý�j�����ù �7�ý�ù �^���1�1���7�ù �.�Ø�j�Ø�c�j�_�A�Ç�.���ù �c�Ø�\�A�ù
�.���c���j�ý�ù�8���c�o�_�ÿ�ù�ˆ���_���c���ù�8�o�.�ù���ù���*�ý�8�ù�ý�j�ù���o�8�ù���ù���ù�.���c�Ø�*�ù�ö�ó�7�ý�8�ù�o�_���ý�ÿ�ù�U�*�A�ù
���c���j���ù�Ø�j�7�A�c���ý�_�Ø�ù�8���ù�j���ù�ó���1���8�ù�*�ý�7���ù�ù�o�.�ý�ù�\�o�8�o�Ø�_�ÿ�ù�^���ù�8�*���ù�ò�A�j���ù�.�o�ù
�“���*�ý�ù���*�Ø�ù �ý�ù �j���ù �7�A�c�ù ���A�1�o�_���j�ù �.�o�8�ù�_�ý�*�j�ù �\�Ø�ù�_�ý�*�j���c���ƒ�ý�ù ���c���j���ù �.�j���Š�ý�_�ù
�8���ù�8�A�_�7���ÿ�ù�]�\���_�*�Ø�ù�8���ù�8�*���ù�8���*�Ø�_�*�ý�ù�j���ù�_���8�ù�A�7���ÿ�ù�ˆ���\�_�ý�c�Ø�ù�8���ù�8�*���ù
ide të largët.

�^�ù�Ø�*���ù�j���ù�c���.�_�o�Ø�_���j�ù�8�*���ù�\�Ø�_�Ø�j�����8���ý�ù�8���ù�8�*���ù�.�Ø�j�Ø�1�A���ù�\���_�ù�8�*���ù���ý�c�j���ƒ�Ø�1�ù
�Ç�1�7���ù�8���*�Ø�8�ù�c���ù�8�*���ù�1�o�.�c�ù�^���ù�8�o�.�ù���c���j���ù���ù�Ç�j�o�Ø�_�ÿ�ù�ˆ���ù�j���ù�*�ý�j�A�c���ù�8���ù�8�*���ù
�È�o�c�.���ù�8�ù���_�.�A�����ù�^���ù�ò�A�j�Ø�ù�.�Ø�ù�7�Ø�_�_���ù�È�Ø�.���ÿ

�^���ù�ƒ�ý�8�ù�ù�j���ù�.���c�Ø�*���ù�*�o�ù���j�A�*�ù�j���ù�\���_�*�ý�j�A�8���ù���ý�c�j���ƒ�Ø�1���8�ù�ù�o�.�ý�ù�*�o�ù�A���_�o�Ø�_�ù
�*�o�ƒ�ý�ù�.���j�Ø�ù�Ç�1�7�Ø���ù�ò���c�ý�ù�Ø�ù�ù���ý�ù�7�o�“���.�����ù�7�ý�ù�c���\�_�ý�c���ù�c�ý���ù�ù�o�.�ý�ù�ò���_���ù
kështu do të shpërbleheni po aq sa ne ndërsa kemi përgatitur 
���*���j�����ù�ö���Ø�_���ù�ù�A�ù�j���ù�8�ù�A�ù�����ù�7�ý�ù�.�Ø�^�ù�c���o�7���ù�ù�Ø�c���o�_���ù�ý�ù�����“���7�ÿ

�9�Ø�1�ý�8�ù�ý�_���7�ý�ù�\�_�ý�*�ù�“�ý�7�_���c�ù�o�ù�c���.�A�*�8���ù�j���ù���*���j�����ù�.���j�Š�_�ý�ù�8�*�ý�_���“�ƒ�ý�ù
�j���ù �*�Ø�c���j���“�Ø�.�A�8�c�����7�ù �^���ù �ý�ù �.�Ø�8���ù �c���8�ù���_�_�o�Ø�_�ù �.���j���ù �_�_�o�����j���7�ù �j���ù
bukur dhe këtë ëndërr në realitet: sponsorëve dhe partnerëve 
�j�Ø�8���ù �ò�o�*�Ø�_�����ù �ý�.���\���8�ù �ý�ù �\���_�.�o�c���j�o�Ø�_�ù �j���ù �"�A�.�o�9�ý�c�j���ù �ƒ�o�1�1�8�ý�j�Ø�_���j�ù
�j�Ø�8���ù �j���ù �7�_�ý�.�o�1�1�o�ý�c�����7�ù �c���ù �ù���ý�ù �Ç�1�7�ò���_���c�ƒ�ý�ù �ù���ý�ù �Ø�_�j���c�j���ƒ�ý�ù �^���ù
kanë ndarë punën e tyre me ne. Këtë vit ashtu sikurse në vitet 
�7���ù�\�Ø�_�����ù�R�ý�7���ù�j���ù�8�ù���_���*�ý���*�c�����7�ù�c�ý�ù�.�Š�ù���ý�c�j���ƒ�Ø�1�ù�8�o�.�ù�ù�A�ù�j���ù���c���j�ý�ù
���ù�7�o�8�ù�c�����7�ù�\�Ø�ù�*�o�ÿ�ù�R�o�ù���Ø�1�ý�8�ù�ý�_�A�*��

�R�o�ù�o�_�A�*�ù�8�*���ù���ý�c�j���ƒ�Ø�1�ù�j���ù�7�ò�Ø�_���ù�j���ù���*���j�����ƒ�ý��
Veton Nurkollari
�"�_�ý�*�j�A�_�ù���_�j���c�j���.

Të dashur miq,
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�����8�
�c�ù �©���1�ù�ý�8�c�j�ý���8�ù ���c�ù �Ø�8�ù ���8�ù�ý�\�ý�8�ù�ý�8�j�ù �Ç�1�7�ù �\�_�A���_�Ø�7�7�ý�_�ù �ò�A�_�8�ù ���8�ù
Strasbourg, France, and based in Lisbon, Portugal. She has worked with 
the French TV Archives (INA), the Forum des Images, the La Cinémathèque 
française, and the Locarno Film Festival. She has also served on the 
�R�ý�Ø�8�ù�¨�����A�ù���„�Ø�_�ù�ù�*�o�_�Š���ù���„�•�&�ù�9�_�Ø�8�ó�ý�ù�����8�þ�7�Ø�,�c�ù�c�ý�1�ý�ó�j���A�8�ù�ó�A�7�7���j�j�ý�ý���ù�Ø�8�ù�ù
�j���ý�ù�*�o�_���ý�c�ù�A���ù�7�A�_�ý�ù�j���Ø�8�ù�Ñ�Ï�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�Ç�1�7�ù���ý�c�j���ƒ�Ø�1�c�ÿ�ù�©���1�ù�ý�8�c�j�ý���8�ù���Ø�c�ù
�ó�o�_�Ø�j�ý�ù�ù �7�Ø�*�A�_�ù �_�ý�j�_�A�c�\�ý�ó�j���ƒ�ý�c�ù �Ø�8�ù�ù �c�\�ý�ó���Ø�1�ù �\�_�A���_�Ø�7�c�ù ���A�_�ù �"�A�ó�W���c�ò�A�Ø���ù
�"�A�ó�,�c�ù�U���8���ù�A�7���ù�j���ý�ù�ˆ���ý�Å�ý�1�ù�ù�"�A�ó�9�ý�c�j���ù�Ø�8�ù�ù�j���ý�ù�]�o�c�þ�ý�ù�ù�o�ù�R�ý�o�ù�ù�ý�ù�•�Ø�o�7�ý���ù
�Ø�8�ù�ù �ó�A�8�j���8�o�ý�c�ù �j�A�ù �„�A�_�.�ù �Ø�c�ù �Ø�ù �ó�A�8�c�o�1�j�Ø�8�j�ù ���A�_�ù ���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù �Ç�1�7�ù ���ý�c�j���ƒ�Ø�1�c�ÿ

�&�8�ý�A�c�ù���Ø�_�.�Ø�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�_�ý�c�ý�Ø�_�ó���ý�_�ÿ�ù�A���c�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù
numerous festivals, galleries, and cultural events such as IDFA, HotDocs, 
Los Angeles Filmforum and more. He received the FIPRESCI Award in 
�Ñ�Ï�Ñ�Ò�ù���A�_�ù�����c�ù�]�9���ù�Ç�1�7�ù�)�•���ý�ù�ˆ���1�ý�8�ó�ý�ù�A���ù�•���ý�ù���Ø�8�Ø�8�Ø�ù�•�_�ý�ý�c�*�ù�Ø�8�ù�ù�c�ý�_�ƒ�ý�ù�ù�Ø�c�ù
a Jury Member in the IDFA Competition for Youth Doc umentary in 2022. 
�A���c�ù�Ç�_�c�j�ù���ý�Ø�j�o�_�ý�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�)���8�A�j���ý�_�ù�"�Ø�Š�*�ù�ù�ý�ò�o�j�ý�ù�ù�Ø�j�ù�D�"�9���ù�W�o�7���8�A�o�c�ù
section in 2023 where it received a Best First Feature Nomination as well 
as the Best Balkan Dox at DokuFest. He is an alumnus of the DocNomads 
MFA program in Creative Documentary and is currentl y conducting 
artistic research on elemental cinema at University  of Southern California.

� �̄Ø�c�ý�7���8�ù ���.���8�ó���ù ���c�ù �Ø�ù �•�o�_�.���c���ù �Ç�1�7�7�Ø�.�ý�_�ù �Ø�8�ù�ù �ý�ù���j�A�_�ù �ò�Ø�c�ý�ù�ù ���8�ù �]�Ø�_�c�ý���1�1�ý���ù
France. After studying cinema at Galatasaray University in Istanbul, 
she continued her education at the École Supérieure  d’Audiovisuel 
�!�&�ˆ���¨�"�ù ���8�ù �•�A�o�1�A�o�c�ý�ÿ�ù �A�ý�_�ù �Ç�_�c�j�ù ���ý�Ø�j�o�_�ý���1�ý�8���j���ù �ù�A�ó�o�7�ý�8�j�Ø�_�Š���ù ���ù � �̂j�_�Ø�8���ý�ù
Colour of Dream, premiered at IDFA in 2024 and won the Balkan Dox 
Award at DokuFest. Blending observational cinema with imaginative 
visual forms, her work explores memory, architectur e, and the fragile 
relationship between personal histories and the spa ces we inhabit.

AGNÈS WILDENSTEIN

ENEOS ÇARKA

YASEMIN AKINCI
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Heidi Fleisher is a freelance American producer and consultant based in 
�9�_�Ø�8�ó�ý�ÿ�ù�ˆ���ý�ù���Ø�c�ù�A�ƒ�ý�_�ù�Ð�Ô�ù�Š�ý�Ø�_�c�ù�A���ù�ý�‰�\�ý�_���ý�8�ó�ý�ù���8�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ç�1�7���ù�c�\�Ø�8�8���8���ù
acquisitions, production, sales and training. Her work gravitates around 
creative documentaries that blend the emotion of the human experience 
with a distinctive artistic vision. She formerly handled international 
acquisitions for France Télévision’s feature doc strand 25 Shades of 
Docs, worked as head of sales & acquisitions for ARTE Sales, and as 
a development exec in Los Angeles. She often intervenes as a mentor, 
�ý�ù�o�ó�Ø�j�A�_���ù �ó�o�_�Ø�j�A�_���ù �*�o�_�A�_���ù �Ø�8�ù�ù �ý�‰�\�ý�_�j�ù ���A�_�ù ���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù ���ý�c�j���ƒ�Ø�1�c���ù �„�A�_�.�c���A�\�c�ù
�Ø�8�ù�ù ���8�ù�o�c�j�_�Š�ù �ý�ƒ�ý�8�j�c���ù �Ø�8�ù�ù �Ø�c�ù �Ø�ù �ó�A�8�c�o�1�j�Ø�8�j�ù ���A�_�ù �ƒ�Ø�_���A�o�c�ù �Ç�1�7�ù ���8�c�j���j�o�j���A�8�c�ù �Ø�8�ù�ù
���8�ù�ý�\�ý�8�ù�ý�8�j�ù �Ç�1�7�7�Ø�.�ý�_�ù ���ù �\�_�A�ù�o�ó�ý�_�c�ÿ�ù �•�_�ý�ƒ���A�o�c�ù �\�_�A�ù�o�ó���8���ù ���ù �ó�A���\�_�A�ù�o�ó���8���ù
credits include feature docs THE CASTLE by Martin Benchimol, WAKE 
�”�•�ù �f�^�ù �]���„�ˆ�ù �ò�Š�ù �"�ý�Ø�ù �:�*���8�A�ƒ�ó�����ù �"�f�^�,�•�ù ���„�&���•�A�&�ù �ò�Š�ù �^���8�A�ù �U���_�j�Ø�ù�“�ý���ù �Ø�8�ù�ù �j���ý�ù
short documentary collection ELEMENTAL, produced with Sandbox Films.

�D���A�_�ù ���ý�“���8�A�ƒ���ô�ù ���c�ù �Ø�ù �Ç�1�7�7�Ø�.�ý�_�ù ���_�A�7�ù �„���*�ý�.�Ø���ù ���_�A�Ø�j���Ø�ÿ�ù �A���c�ù �Ç�1�7�c�ù ���8�ó�1�o�ù�ý�ù
�•���ý�ù ���1�A�ó�.�Ø�ù�ý�ù �!�f�.�j�Ø�ƒ���*�Ø�8�ù ���„�Ø�_�ù�ù ���A�_�ù ���ý�c�j�ù ���_�A�Ø�j���Ø�8�ù �"�A�ó�o�7�ý�8�j�Ø�_�Š���ù
�Ñ�Ï�Ð�Ñ�"���ù � �̈ý�_�o�ù�Ø�ù �!�f�.�j�Ø�ƒ���*�Ø�8�ù ���„�Ø�_�ù�ù ���A�_�ù ���ý�c�j�ù ���_�A�Ø�j���Ø�8�ù �"�A�ó�o�7�ý�8�j�Ø�_�Š���ù
2015), A Brief Excursion (Big Golden Arena for Best Croatian Feature, 
2017), and Fiume o morte! (Tiger Award, 2025; European Film Award 
���A�_�ù ���ý�c�j�ù �"�A�ó�o�7�ý�8�j�Ø�_�Š���ù �Ñ�Ï�Ñ�Õ�"���ù �Ø�1�A�8���c���ù�ý�ù �8�o�7�ý�_�A�o�c�ù �c���A�_�j�ù �Ç�1�7�c�ÿ
His work has screened internationally at festivals and institutions 
���8�ó�1�o�ù���8���ù �D�9�9�„���ù �"�f�U�ù �W�ý���\�“�������ù �R���ÿ���1�Ø�ƒ�Ø�ù �D�"�9�9���ù ���•�A���"�f�®���ù �U�o�_�“�Ç�1�7�j�Ø���ý�ù
Winterthur, the Venice Biennale of Architecture, the Museum of 
the Moving Image, Viennale, and the San Sebastián International 
Film Festival, among others. He studied Film Directing at the 
Academy of Dramatic Art in Zagreb and Philosophy, Sociology, 
and Comparative Literature at the University of Zagreb.

Stuart Sloan is Head Programmer of Docs Ireland, the island’s largest 
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù �Ç�1�7�ù ���ý�c�j���ƒ�Ø�1���ù �„�����ó���ù ���ý�ù ���ý�1�\�ý�ù�ù �ý�c�j�Ø�ò�1���c���ù ���8�ù �Ñ�Ï�Ð�Ø�ÿ�ù ���ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù �ý�ù���j�A�_�ù ���_�A�7�ù �^�A�_�j���ý�_�8�ù �D�_�ý�1�Ø�8�ù���ù �����c�ù �Ç�1�7�c�ù ���Ø�ƒ�ý�ù �c�ó�_�ý�ý�8�ý�ù�ù
�Ø�j�ù �7�Ø�*�A�_�ù ���ý�c�j���ƒ�Ø�1�c�ù ���8�ó�1�o�ù���8���ù �ˆ�®�ˆ�©���ù �D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ù �"�A�ó�o�7�ý�8�j�Ø�_�Š�ù �9���1�7�ù
Festival Amsterdam, and the Thessaloniki International Film Festival. 
He previously worked with the Belfast Film Festival, co-founded 
Second Chance Cinema, and continues to edit documentaries 
�„�����1�ý�ù �ù�ý�ƒ�ý�1�A�\���8���ù �ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù �Ø�_�ó�����ƒ�ý�ù �\�_�A�*�ý�ó�j�c�ù �„���j���ù �"�A�ó�c�ù �D�_�ý�1�Ø�8�ù�ÿ

HEIDI FLEISHER 

�D�:�f�„�ù���&�¸�D�^�f�¨�D��

STUART SLOAN 
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Hephzibah Druml studied art history at the University of Vienna 
and the Université Paris 1 Panthéon-Sorbonne. Following stays in 
Frankfurt and New York, she has been working since 2012 for the 
Kontakt Collection in Vienna, which focuses on art from Central, 
Eastern, and Southeastern Europe. She currently heads the 
collection‘s programming and production, a role in which she has 
�_�ý�Ø�1���“�ý�ù�ù �8�o�7�ý�_�A�o�c�ù �\�_�A�*�ý�ó�j�c���ù ���8�ó�1�o�ù���8���ù �ý�‰�����ò���j���A�8�c���ù �ò�A�j���ù ���8�ù ���o�c�j�_���Ø�ù
and abroad. Since the 2026 summer semester, she has also been 
teaching as a university lecturer at the Photography class at the 
University of Applied Arts Vienna. She was a member of the Innovative 
Film Jury at the 2025 Diagonale Festival of Austrian Film in Graz.

�„�A�c�c�ù �]�ó���1�ý�Ø�8�ù ���c�ù �Ø�ù ���ý�1���Ø�c�j���ò�Ø�c�ý�ù�ù �Ç�1�7�7�Ø�.�ý�_�ù �Ø�8�ù�ù �Ø�ù ���_�Ø�ù�o�Ø�j�ý�ù �A���ù �j���ý�ù
European documentary directing programme DocNomads.  His 
�Ø�ó�ó�1�Ø���7�ý�ù�ù �c���A�_�j�c�ù �A�Š�ù�ý�ò�Ø�8�.�ù �!�Ñ�Ï�Ð�Ø�"���ù �&�ó���A�ù �!�Ñ�Ï�Ñ�Ò�"���ù �Ø�8�ù�ù �^�A�ù �]�ý�Ø�8�ù �����j�Š�ù
(2025) premiered at leading festivals including IDFA, DOK Leipzig, 
�•�_�o�ý���9�Ø�1�c�ý���ù �ˆ���ý�Å�ý�1�ù�ù �"�A�ó�9�ý�c�j���ù �Ø�8�ù�ù �¨���c���A�8�c�ù �ù�o�ù �„�þ�ý�1���ù �ý�Ø�_�8���8���ù �7�o�1�j���\�1�ý�ù
international awards and an IFTA nomination. His debut feature 
documentary, Magilligan (2026), supported by Doc Society and 
ARTE, premiered in the International Competition at  Visions du Réel.

� �̄Ø�ƒ�o�“�ù �:�K�“�ý�1�1�ý�_�ù ���c�ù �Ø�ù �Ç�1�7�7�Ø�.�ý�_���ù �c�ó�_�ý�ý�8�„�_���j�ý�_���ù �Ø�8�ù�ù �ó�o�_�Ø�j�A�_�ù �„���A�c�ý�ù �„�A�_�.�ù
���A�ó�o�c�ý�c�ù �A�8�ù �ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù �ó���8�ý�7�Ø���ù �Ç�1�7�ù �����c�j�A�_�Š���ù �Ø�8�ù�ù ���8�j�ý�_�ù���c�ó���\�1���8�Ø�_�Š�ù
moving image practices. He works as a screenwriter and story 
�ó�A�8�c�o�1�j�Ø�8�j�ù �Ø�ó�_�A�c�c�ù �Ç�1�7���ù �j�ý�1�ý�ƒ���c���A�8���ù �Ø�8�ù�ù �ù�������j�Ø�1�ù �\�1�Ø�j���A�_�7�c�ÿ�ù �A�ý�ù �ù�ý�ƒ�ý�1�A�\�c�ù
�Ç�1�7�ù �\�_�A���_�Ø�7�c�ù �Ø�8�ù�ù �ý�‰�����ò���j���A�8�c���ù �Ø�c�ù �„�ý�1�1�ù �Ø�c�ù �„�A�_�.�c���A�\�c�ù �Ø�8�ù�ù �ý�ù�o�ó�Ø�j���A�8�Ø�1�ù
���8���j���Ø�j���ƒ�ý�c���ù ���8�ù �ó�A�1�1�Ø�ò�A�_�Ø�j���A�8�ù �„���j���ù �Ç�1�7�ù ���ý�c�j���ƒ�Ø�1�c�ù �Ø�8�ù�ù �ó�o�1�j�o�_�Ø�1�ù ���8�c�j���j�o�j���A�8�c�ÿ�ù
He is the Founding Director of Istanbul Experimenta l, Turkey’s 
�Ç�_�c�j�ù ���ý�c�j���ƒ�Ø�1�ù �ù�ý�ù���ó�Ø�j�ý�ù�ù �ý�‰�ó�1�o�c���ƒ�ý�1�Š�ù �j�A�ù �ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù �ó���8�ý�7�Ø���ù �Ø�8�ù�ù
currently serves as President of the Media Arts Ass ociation of Turkey.

HEPHZIBAH DRUML 

ROSS MCCLEAN 

YAVUZ GÖZELLER 
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���ù���_�Ø�ù�o�Ø�j�ý�ù�A���ù�c�j�o�ù���ý�c�ù���8�ù�1�Ø�„���ù�Ç�1�7�ù�c�j�o�ù���ý�c���ù�Ø�8�ù�ù�ó�o�1�j�o�_�Ø�1�ù�7�Ø�8�Ø���ý�7�ý�8�j���ù�U�Ø�_���7�ù
Aïtouna is a producer based in France and Morocco, with a portfolio 
�j���Ø�j�ù ���8�ó�1�o�ù�ý�c�ù �Ç�ó�j���A�8�ù �Ø�8�ù�ù �ù�A�ó�o�7�ý�8�j�Ø�_�Š���ù �_�ý�È�ý�ó�j���8���ù �����c�ù �ó�A�7�7���j�7�ý�8�j�ù �j�A�ù
supporting diverse storytelling across borders. With more than 22 
���ý�Ø�j�o�_�ý�ù �Ç�1�7�c�ù �\�_�A�ù�o�ó�ý�ù���ù �����c�ù �\�_�A�ù�o�ó�j���A�8�c�ù ���Ø�ƒ�ý�ù �c�ó�_�ý�ý�8�ý�ù�ù �Ø�8�ù�ù �Ø�„�Ø�_�ù�ý�ù�ù
at festivals such as Cannes, Berlin, Venice, Toronto, and Sundance.

�•�ý�_�ù �9���.�c�ý�ù �!�^�A�_�„�Ø�Š���ù �ò�ÿ�ù �Ð�Ø�Õ�Ô�"�ù ���Ø�c�ù �ò�ý�ý�8�ù �"���_�ý�ó�j�A�_�ù �A���ù �j���ý�ù �]���8���7�Ø�1�ý�8�ù
�ˆ���A�_�j�ù �9���1�7�ù �9�ý�c�j���ƒ�Ø�1�ù ���8�ù �•�_�A�8�ù���ý���7�ù �c���8�ó�ý�ù �Ð�Ø�Ø�Ø���ù �Ø���j�ý�_�ù �*�A���8���8���ù �Ø�c�ù �Ø�ù
�\�_�A���_�Ø�7�7�ý�_�ù ���8�ù �Ð�Ø�Ø�Ó�ÿ�ù ���ù �1�ý�Ø�ù���8���ù �Ç���o�_�ý�ù ���8�ù �^�A�_�ù���ó�ù �c���A�_�j�ù �Ç�1�7���ù ���ý�ù
���Ø�c�ù �ó�o�_�Ø�j�ý�ù�ù ���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù �\�_�A���_�Ø�7�7�ý�c���ù �7�Ø�ù�ý�ù �c���A�_�j�ù �Ç�1�7�c���ù �Ø�8�ù�ù
published widely on cinema, with recent writing focusing on short 
�Ç�ó�j���A�8�ù �Ø�8�ù�ù �j���ý�ù �_�ý�1�Ø�j���A�8�c�����\�ù �ò�ý�j�„�ý�ý�8�ù �Ø�_�j�ù �Ø�8�ù�ù �7�Ø���8�c�j�_�ý�Ø�7�ù �Ç�1�7�ÿ�ù �A�ý�ù
���Ø�c�ù �Ø�1�c�A�ù �c�ý�_�ƒ�ý�ù�ù �A�8�ù �*�o�_���ý�c�ù �Ø�j�ù �Ç�1�7�ù ���ý�c�j���ƒ�Ø�1�c�ù �Ø�ó�_�A�c�c�ù �&�o�_�A�\�ý�ù �Ø�8�ù�ù ���c���Ø�ÿ

�¨���ƒ�ù�W���ù���c�ù�Ø�ù�������8�ý�c�ý�ù�Ç�1�7�7�Ø�.�ý�_�ù�ò�Ø�c�ý�ù�ù���8�ù���ý�_�1���8�ÿ�ù���8�ù�Ø�1�o�7�8�Ø�ù�A���ù�ˆ�o�8�ù�Ø�8�ó�ý�ù
�D�8�c�j���j�o�j�ý�ù �Ø�8�ù�ù ���ý�_�1���8�Ø�1�ý�ù �•�Ø�1�ý�8�j�c���ù ���ý�_�ù �Ç�1�7�ù �����„�f�ˆ�ˆ�ù �•�A�&�ù �©���•�&�„�ˆ�ù
was nominated for the Short Film Palme d’Or at Cannes 2024 
and won the Lights On Women’s Worth Award. Her work has also 
competed at Venice Film Festival and won awards at IDFA. Her 
documentary debut TWO MOUNTAINS WEIGHING DOWN MY CHEST 
premiered at Berlinale 2026, earning a Teddy Award nomination 
�Ø�8�ù�ù �7�Ø�.���8���ù ���ý�_�ù �„�A�_�.�c�ù �\�_�ý�c�ý�8�j�ù �Ø�ó�_�A�c�c�ù �Ø�1�1�ù �)�������ù �•���_�ý�ý�*�ù �Ç�1�7�ù ���ý�c�j���ƒ�Ø�1�c

KARIM AÏTOUNA 
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Marigona Shabiu is a human rights activist from Kosovo and 
the Executive Director of the Youth Initiative for Human Rights - 
Kosovo (YIHR KS), a position she has held since 2017. She leads the 
organization’s work on human rights, peacebuilding, transitional 
�*�o�c�j���ó�ý���ù �ù�ý�Ø�1���8���ù �„���j���ù �j���ý�ù �\�Ø�c�j���ù �Ø�8�ù�ù �Š�A�o�j���ù �ý�8���Ø���ý�7�ý�8�j�ù ���8�ù �U�A�c�A�ƒ�A�ù �Ø�8�ù�ù
across the Western Balkans. Marigona is currently pursuing a PhD in 
Politics at the University of Westminster, where her research focuses on 
�j�_�Ø�8�c���j���A�8�Ø�1�ù �*�o�c�j���ó�ý�ù �Ø�8�ù�ù �7�ý�7�A�_�Š�ù �\�A�1���j���ó�c�ÿ�ù �ˆ���ý�ù ���A�1�ù�c�ù �Ø�ù �]�Ø�c�j�ý�_�,�c�ù �ù�ý���_�ý�ý�ù
���8�ù �•�o�ò�1���ó�ù ���Ä�Ø���_�c�ù ���_�A�7�ù �D�8�ù���Ø�8�Ø�ù �”�8���ƒ�ý�_�c���j�Š�ù ���1�A�A�7���8���j�A�8�ù �Ø�8�ù�ù ���Ø�ó���ý�1�A�_�,�c�ù
degrees in Political Science and Public Administration. With over a 
decade of experience in civil society, Marigona has led and contributed 
to numerous national and regional initiatives promoting human rights, 
democratic governance, reconciliation, and civic participation. 

Marion Schmidt is a cultural manager, consultant, a nd facilitator working 
���8�j�ý�_�8�Ø�j���A�8�Ø�1�1�Š�ù �Ø�ó�_�A�c�c�ù �j���ý�ù �Ç�1�7�ù �Ø�8�ù�ù �ó�o�1�j�o�_�Ø�1�ù �c�ý�ó�j�A�_�c�ÿ�ù �ˆ���ý�ù �ó�A�1�1�Ø�ò�A�_�Ø�j�ý�c�ù
�„���j���ù�Ç�1�7�ù���ý�c�j���ƒ�Ø�1�c���ù�7�Ø�_�.�ý�j�c���ù�Ø�8�ù�ù�A�_���Ø�8���“�Ø�j���A�8�c�ù�Ø�c�ù�Ø�ù�c�j�_�Ø�j�ý�����ó�ù�ó�A�8�c�o�1�j�Ø�8�j���ù
industry curator, and mentor, and leads the #DocSaf e Initiative. She 
is a co-founder and board member of the Documentary  Association 
of Europe and has worked with organizations includi ng the Goethe-
Institut, DW Akademie, and the Berlin International  Film Festival. She 
�_�ý���o�1�Ø�_�1�Š�ù �c�ý�_�ƒ�ý�c�ù �A�8�ù ���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù ���ý�c�j���ƒ�Ø�1�ù �*�o�_���ý�c�ù �Ø�8�ù�ù ���8�ù�o�c�j�_�Š�ù �\�Ø�8�ý�1�c�ÿ

Michelle Gurevich is a songwriter, producer, and performer known 
for her tragicomic ballads inspired by European and Russian 
�ó���Ø�8�c�A�8�ÿ�ù �A�ý�_�ù �7�o�c���ó�ù ���Ø�c�ù ���ý�Ø�j�o�_�ý�ù�ù ���8�ù �Ø�ó�ó�1�Ø���7�ý�ù�ù �Ç�1�7�c�ù �Ø�8�ù�ù �c�ý�_���ý�c���ù
���8�ó�1�o�ù���8���ù �•�Ø�_�j�Š�ù �:���_�1���ù �"�A�„�8�ù ���ý�7�ý�j�ý�_�Š�ù �„�A�Ø�ù���ù �Ø�8�ù�ù �^�ý�j�È���‰�,�c�ù �U�ý�ý�\�ù
Sweet: Pray and Obey, as well as campaigns for Balenciaga, Yves 
Saint Laurent, and Dries Van Noten. A former video editor, she also 
creates her own music videos using home-movie and found footage.

MARIGONA SHABIU

MARION SCHMIDT

MICHELLE GUREVICH
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�����9�•�����„���8�8���8���ù �Ç�1�7�7�Ø�.�ý�_�ù �9���8�1�Ø�Š�ù �•�_�ý�j�c�ý�1�1�ù ���c�ù �ù�_���ƒ�ý�8�ù �ò�Š�ù �_�Ø�„���ù �Ø�o�j���ý�8�j���ó�ù
�8�A�8���Ç�ó�j���A�8�ù �ó���8�ý�7�Ø�ù �j���Ø�j�ù ���7�7�ý�_�c�ý�c�ù �ƒ���ý�„�ý�_�c�ù ���8�ù �o�8���^�o�ý�ù �ý�‰�\�ý�_���ý�8�ó�ý�c�ÿ�ù
Drawn to the human condition and genuine characters, Pretsell’s most 
�_�ý�ó�ý�8�j�ù �Ç�1�7�ù �"�f�”�:�W���ˆ�ù �:�f�„�"�f�^�ù ���¯�ù �"�f�”�:�W���ˆ�ù �:�f�„�"�f�^�ù �\�_�ý�7���ý�_�ý�ù�ù
at the 76th Berlinale Panorama to much acclaim. At one point he 
�_�Ø�ó�ý�ù�ù �ò���ó�Š�ó�1�ý�c�ù �„�A�_�1�ù�„���ù�ý�ù �ò�o�j�ù �ù���c�ó�A�ƒ�ý�_�ý�ù�ù �Ç�1�7�7�Ø�.���8���ù ���ý�ù�ù �����c�ù �ó�o�_���A�o�c�ù
adventurous spirit much better. His acclaimed debut, TIME TRIAL, 
�A�\�ý�8�ý�ù�ù �ù�A�A�_�c�ù �j�A�ù �ó�_�ý�Ø�j���8���ù �7�ý�Ø�8���8�����o�1�ù �ý�‰�\�ý�_���ý�8�ó�ý�c�ù �j���_�A�o�����ù �Ç�1�7�ÿ

�W�A�o���c�ý�ù �]�Ø�_�j���8�ù �•�Ø�\�Ø�c���Ø�8�ù ���c�ù �Ø�ù �Ç�1�7�7�Ø�.�ý�_�ù �Ø�8�ù�ù �Ç�1�7�ù �\�_�A���_�Ø�7�7�ý�_�ÿ�ù �ˆ���ý�ù
has been a member of the FIDMarseille selection committee 
since 2021 and holds a Master’s degree in Film Production 
���_�A�7�ù �j���ý�ù �&�1���Ø�c�ù �ƒ�o�ý�_�ý�*�ý�j�Ø�ù �¸���8�ý�ù �&�c�.�A�1�Ø�ù ���8�ù �ˆ�Ø�8�ù �ˆ�ý�ò�Ø�c�j���Ù�8�ù �!�Ñ�Ï�Ñ�Ò�"�ÿ

�ˆ�ý�ò�Ø�c�j���Ø�8�ù���_�Ø�7�ý�c���o�ò�ý�_�ù�!�ò�ÿ�ù�Ð�Ø�×�Ð�"�ù �c�j�o�ù���ý�ù�ù�c�j�Ø���ý�ù�Ø�8�ù�ù�Ç�1�7�ù�ù�ý�c�����8�ù�Ø�j�ù �j���ý�ù
�”�8���ƒ�ý�_�c���j�Š�ù�A���ù���\�\�1���ý�ù�ù���_�j�c�ù�¨���ý�8�8�Ø�ù�Ø�8�ù�ù�Ç�1�7�ù�Ø�j�ù�W�ý�ù�9�_�ý�c�8�A�Š�ù���ù�ˆ�j�o�ù���A�ù�8�Ø�j���A�8�Ø�1�ù
�ù�ý�c�ù�Ø�_�j�c�ù�ó�A�8�j�ý�7�\�A�_�Ø���8�c�ù���8�ù�9�_�Ø�8�ó�ý�ÿ�ù�A���c�ù�Ç�1�7�c�ù�Ø�_�ý�ù�_�A�A�j�ý�ù�ù���8�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù
practice, exploring the charged relationship between historical and 
personal realities through a reduced cinematic language. They have been 
shown and awarded at festivals including Berlinale, Viennale, Cinéma du 
Réel, Art of the Real, FIDMarseille, IDFA, and BFI London, among others. 
�D�8�ù�Ñ�Ï�Ð�Ø���ù �j���ý�ù�9���1�7�Ø�_�ó�����ƒ�ù���o�c�j�_���Ø�ù�Ø�8�ù�ù���8�j���A�1�A���Š�ù�9���1�7�ù���_�ó�����ƒ�ý�c�ù���ý�1�ù�ù�Ç�_�c�j�ù
retrospectives of his work. He was awarded the Grand Prix at Cinéma du 
�„�þ�ý�1�ù���A�_�ù�]�A�ƒ�ý�7�ý�8�j�c�ù�A���ù�Ø�ù�^�ý�Ø�_�ò�Š�ù�]�A�o�8�j�Ø���8�ù���8�ù�Ñ�Ï�Ð�Ø�ù�Ø�8�ù�ù�W�A�8�ù�A�8�ù���8�ù�Ñ�Ï�Ñ�Õ�ÿ

FINLAY PRETSELL

LOUISE MARTIN PAPASIAN

SEBASTIAN BRAMESHUBER 
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���A�_�8�ù ���8�ù �Ð�Ø�Ø�Ö�ù ���8�ù �����8�8���8���ý�8���ù �ˆ�„���j�“�ý�_�1�Ø�8�ù���ù �c���ý�ù ���_�ý�„�ù �o�\�ù ���8�ù �U�A�c�A�ƒ�A���ù �„���ý�_�ý�ù �c���ý�ù
began writing short stories and poetry at the age of eight, developing 
an early sensitivity to storytelling and image. In 2015, she began her 
�c�j�o�ù���ý�c�ù ���8�ù �Ç�1�7�ù �ù���_�ý�ó�j���8���ù �Ø�j�ù �j���ý�ù �”�8���ƒ�ý�_�c���j�Š�ù �A���ù �•�_���c���j���8�Ø���ù �Ø�1�A�8���c���ù�ý�ù �„�A�_�.���8���ù
�Ø�c�ù �Ø�ù ���_�ý�ý�1�Ø�8�ó�ý�_�ù ���8�ù �j���ý�ù �1�A�ó�Ø�1�ù �Ç�1�7�ù ���8�ù�o�c�j�_�Š�ÿ�ù �D�8�ù �R�o�8�ý�ù �Ñ�Ï�Ñ�Ò���ù �c���ý�ù �ó�A�7�\�1�ý�j�ý�ù�ù
her Master’s degree in directing at ZHdK (Zurich University of the Arts).
Her artistic practice moves between the intimate and the political, 
�ý�‰�\�1�A�_���8���ù �j���ý�7�ý�c�ù �A���ù ���ù�ý�8�j���j�Š���ù �ò�ý�1�A�8�����8�����ù �Ø�8�ù�ù �7�ý�7�A�_�Š�ÿ�ù �A�ý�_�ù �c���A�_�j�ù �Ç�1�7�c�ù
include Pariah State (2023), Almost Crying (2023), and And the Wind Weeps 
(2023). Almost Crying received several awards, while And the Wind Weeps 
had its world premiere at the San Sebastián International Film Festival.
�A�ý�_�ù �ù�ý�ò�o�j�ù ���ý�Ø�j�o�_�ý�ù �Ç�1�7���ù �ˆ�ý�_�_�Ø���ù ���Ø�c�ù �ó�A�7�\�1�ý�j�ý�ù�ù �c���A�A�j���8���ù �Ø�8�ù�ù ���c�ù �ó�o�_�_�ý�8�j�1�Š�ù ���8�ù
�\�A�c�j���\�_�A�ù�o�ó�j���A�8�ÿ�ù ���c�ù �Ø�8�ù �Ø�ó�j�_�ý�c�c���ù �c���ý�ù ���A�1�ù�c�ù �Ø�ù �1�ý�Ø�ù���8���ù �_�A�1�ý�ù ���8�ù �j���ý�ù ���ý�Ø�j�o�_�ý�ù �Ç�1�7�ù
�&�j�ý�_�Ø�ù�ò�Š�ù�]���ó���ý�1�ý�ù�•�ý�8�8�ý�j�j�Ø�ù�Ø�8�ù�ù���8�ù�j���ý�ù�c���A�_�j�ù�Ç�1�7�ù���1�1�ý�c�ù�:�o�j�ù�ò�Š�ù�R�ý�1�ý�8�Ø�ù�•�Ø�ƒ�1�A�ƒ���ô�ÿ

Florian holds a Master’s degree in Film Studies and has headed the 
SFC | Rendez-vous Industry at the Festival de Cannes since 2024, after 
a decade developing its industry initiatives. He is  also a programming 
consultant for the Festival du Nouveau Cinéma in Mo ntreal, an associate 
programmer for Documentary Shorts at SXSW, and coll aborates 
�A�8�ù �j���ý�ù ���ý�c�j���ƒ�Ø�1�ù �ù���c�j�_���ò�o�j���A�8�ù �A���ù �c���A�_�j�ù �Ç�1�7�c�ù �j���_�A�o�����ù �ˆ�A�1�Ø�1�ù �9���1�7�c�ÿ

�ˆ���8�ó�ý�ù�Ñ�Ï�Ï�Ó�ù� �̂ƒ�ý�8�ù�ˆ�ó���„�Ø�_�“�ù���Ø�c�ù�„�A�_�.�ý�ù�ù�„���j���ù�Ç�1�7�ù���ý�c�j���ƒ�Ø�1�c�ù�c�j�Ø�_�j���8���ù�Ø�j�ù�j���ý�ù
�A�Ø�7�ò�o�_���ù ���ý�Ø�j�o�_�ý�ù �Ç�1�7�ù ���ý�c�j���ƒ�Ø�1�ù �Ø�8�ù�ù ���8�ù �Ñ�Ï�Ð�Ï�ù ���ý�ù �ò�ý�ó�Ø�7�ý�ù �j���ý�ù �]�Ø�8�Ø�����8���ù
�"���_�ý�ó�j�A�_�ù�A���ù�j���ý�ù�U�o�_�“�Ç�1�7�ù�9�ý�c�j���ƒ�Ø�1�ù�A�Ø�7�ò�o�_���ù�„���ý�_�ý�ù���ý�ù�Ø�1�c�A�ù�ó�o�_�Ø�j�ý�c�ù�c�\�ý�ó���Ø�1�ù
programs like country focuses and thematical screen ings. He studied 
American Literature and Media Studies at the University of Paderborn and 
Western Michigan University in Kalamazoo, USA. Sven Schwarz is a board 
�7�ý�7�ò�ý�_�ù�A���ù�j���ý�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�c���A�_�j�ù�Ç�1�7�ù�Ø�c�c�A�ó���Ø�j���A�8�ù�ˆ���A�_�j�ù�9���1�7�ù���A�8���ý�_�ý�8�ó�ý�ù
and also part of the Hamburg-based artist collectiv e A Wall is a Screen that 
�\�_�A�ù�o�ó�ý�c�ù�Ø�8�ù�ù�ó�o�_�Ø�j�ý�c�ù�c���A�_�j�ù�Ç�1�7�ù�ý�ƒ�ý�8�j�c�ù���8�ù�\�o�ò�1���ó�ù�c�\�Ø�ó�ý�c�ù�Ø�1�1�ù�A�ƒ�ý�_�ù�j���ý�ù�„�A�_�1�ù�ÿ

AULONA SELMANI

FLORIAN FERNANDEZ

SVEN SCHWARZ
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Sound and vision. Shared  
memory. Belonging. De�ance.  
Friendship. Love. Protest.  
Discovery. Prizren, again  
and again. The story, told  
until the world listens.
And then, again.
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Director: Ivan Ramljak  |  Length: 100’  |  Country: Croatia  |  Original Title: Mirotvorac

�^���ù �ƒ���j���8�ù �Ð�Ø�Ø�Ð���ù �8�ù���_�c�Ø�ù �U�_�A�Ø�ó���Ø�ù �8�ù�A�ù���ý�*�ù �8���ù �\�_�Ø���ù �j���ù
�1�o���j���c���ù �R�A�c���\�ù �„�ý�����1�ù �U���_���ù �c���ý�Ç�ù ���ù �\�A�1���ó���c���ù �c���ù �f�c���*�ý�.�o�j�ù
�ù���ý�ù �8�*���ù �7�ò�_�A�*�j���c�ù ���ù �ƒ�ý�8�ù�A�c�o�_�ù ���ù �ù���Ø�1�A���o�j�ù �ý�ù �\�Ø�^�ý�c���ù
�o�ù �ƒ�_�Ø�ÿ�ù �•�ý�Ø�ó�ý�7�Ø�.�ý�_�ù �_���8�ù���_�j�A�8�ù �7�o�Ø�*�j�ù �ý�ù ���o�8�ù���j�ù
�j���ù �*�ý�j���c�ù �c���ù �j���*�ù �\���_�7�ý�c�ù �ù���c���7���ƒ�ý�ù �ù���ý�ù �\�Ø�7�*�ý�ƒ�ý�ù
�Ø�_�.���ƒ�A�_�ý���ù �ù�o�.�ý�ù �8�ù�*�ý�.�o�_�ù �\���_�\�*�ý�.�*�ý�j�ù �ý�ù �j���*�ù �\���_�ù �j���ù
�\�Ø�_�Ø�8�ù�Ø�1�o�Ø�_�ù �.�A�8�È���.�j���8�ù �.�_�A�Ø�j�A���c�ý�_�ò�ÿ�ù �]���ù �c���o�7���ù �c�ý�ù
�j�_���ù �ù�ý�.�Ø�ù�Ø�ù �7���ù �ƒ�A�8�����ù �\�Š�ý�j�*�ý�j�ù �.�Š�ö�ý�ù �_�_�ý�j���ù �ƒ�_�Ø�c�*�ý�c�ù �c���ù
�j���*�ù �ù���ý�ù �o�_�ù�����_�ù�����8���c�ƒ�ý�ù �j���ù �c�Ø�*�ù �7�ò�ý�j�ý�8�ù �\�Ø�ù �\���_���*�����*�ý�ÿ

In 1991, as Croatia stood on the brink of war, 
Josip Reihl Kir, the Osijek police chief committed 
to dialogue and peace, was assassinated. 
�•�ý�Ø�ó�ý�7�Ø�.�ý�_�ù �_�ý�ó�A�8�c�j�_�o�ó�j�c�ù �j���ý�ù �Ç�8�Ø�1�ù �7�A�8�j���c�ù �A���ù
his life through witness testimonies and archival 
���A�A�j�Ø���ý���ù �ý�‰�\�1�A�_���8���ù �����c�ù �ý�Ä�A�_�j�c�ù �j�A�ù �\�_�ý�ƒ�ý�8�j�ù �j���ý�ù
���_�A�Ø�j���Ø�8���ˆ�ý�_�ò���Ø�8�ù �ó�A�8�È���ó�j�ÿ�ù �]�A�_�ý�ù �j���Ø�8�ù �j���_�ý�ý�ù
decades later, key questions about his murder 
and those who ordered it remain unanswered. 

�•�_�A�ù�o�ó�ý�_���ù�^�ý�8�Ø�ù�ù�•�o���A�ƒ�c�.���ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�ˆ�_�ü�Ø�8�ù�U�A�ƒ�Ø�õ�ý�ƒ���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù�"�Ø�7���_�ù���o�õ���ô�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�•�����A�7���_�ù� �̈_�ò�Ø�8�ý�ó

PEACEMAKER

�D�ƒ�Ø�8�ù�„�Ø�7�1�*�Ø�.�ù�!�ò�ÿ�ù�Ð�Ø�Ö�Ó�"�ù���c�ù�Ø�ù�Ç�1�7�ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù
�ó�o�_�Ø�j�A�_�ÿ�ù�9�A�o�8�ù�ý�_�ù�A���ù�j���ý�ù�A�o�7�Ø�8�ù�„�������j�c�ù�9���1�7�ù
�9�ý�c�j���ƒ�Ø�1�ù�¸�Ø���_�ý�ò���ù���ý�ù���Ø�c�ù�1�ý�ù�ù�7�Ø�*�A�_�ù�Ç�1�7�ù�\�_�A���_�Ø�7�c�ù
�Ø�8�ù�ù���ý�c�j���ƒ�Ø�1�c�ÿ�ù�ˆ���8�ó�ý�ù�Ñ�Ï�Ñ�Ñ���ù���ý�ù���Ø�c�ù�ò�ý�ý�8�ù�Ø�ù�c���A�_�j�ù
�Ç�1�7�ù�c�ý�1�ý�ó�j�A�_�ù�Ø�j�ù�„�A�j�j�ý�_�ù�Ø�7�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ÿ�ù�A���c�ù
�ù�A�ó�o�7�ý�8�j�Ø�_���ý�c�ù���Ø�ƒ�ý�ù�c�ó�_�ý�ý�8�ý�ù�ù�„�A�_�1�ù�„���ù�ý�ù�Ø�8�ù�ù�„�A�8�ù
�8�o�7�ý�_�A�o�c�ù�Ø�„�Ø�_�ù�c�ÿ

�D�ƒ�Ø�8�ù�„�Ø�7�1�*�Ø�.�ù�!�1�ÿ�ù�Ð�Ø�Ö�Ó�"�ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�.�o�_�Ø�j�A�_�ù
�Ç�1�7���ÿ�ù�•���ý�7�ý�1�o�ý�c�ù���ù�A�o�7�Ø�8�ù�„�������j�c�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ù
Zagreb, ai ka udhëhequr programe e festivale të 
�_���8�ù���c���c���7�ý�ÿ�ù�ƒ���ù�8���Ø�ù�ƒ���j���ù�Ñ�Ï�Ñ�Ñ�ù���c���j���ù�\���_�“���*�ý�ù�����c�ù�8���ù
Festivalin e Filmit të Rotterdam-it. Dokumentarët e 
�j���*�ù�*�Ø�8���ù�ƒ�1�ý�_���c�o�Ø�_�ù�7�ý�ù�c���o�7���ù�ö�7���7�ý�ù�8�ù���_�.�A�7�ò���j�Ø�_�ý�ÿ
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�"���_�ý�ó�j�A�_���ù�„�A�1�Ø�8�ù�ù�ˆ�ý�*�.�A�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�×�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�j�Ø�1�Š�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�9���1�7�ù�ù���ù�c�j�Ø�j�A

�^�*���ù �o�ù�����j���7�ù �\���_�7�ý�c�ù ���7�Ø�“���ý�ƒ�ý�ù �j���ù �8�*���ù �_�ý���*���7���ù
që e shndërroi kinemanë në instrument 
�\�o�c���j�ý�j���ÿ�ù �^�*���ù �����c�j�A�_���ù �ý�ù �ˆ���^���\���_���c���ù �.�A�7�o�8���c�j�ý���ù
�ý�ù �8�ù���_�j�o�Ø�_�ù �ý�.�c�.�1�o�“���ƒ���c���j�ù �8���Ø�ù �Ø�_�.���ƒ�Ø�j�ù �Ç�1�7���.�ý�ù
�\�_�A�\�Ø���Ø�8�ù���c�j���.�ý�ù �ù���ý�ù �Ø�_�.���ƒ���ù �\�_���ƒ�Ø�j�ù �Ç�1�7���.�ù ���ù �&�8�ƒ�ý�_�ù
�A�A�‰�����c���ù �ý�ù �c���A�^���_�o�Ø�_�ù �8���Ø�ù �8�*���ù �\�ý���“�Ø�“���ù ���ù �_���ù �j���8���o�1�1�A�_�ÿ

A journey through the images of a regime that 
made cinema an instrument of power. A story of 
communist Albania constructed exclusively through 
�\�_�A�\�Ø���Ø�8�ù�Ø�ù �Ç�1�7�ù �Ø�_�ó�����ƒ�ý�c�ù �Ø�8�ù�ù �&�8�ƒ�ý�_�ù �A�A�‰���Ø�,�c�ù
�\�_���ƒ�Ø�j�ý�ù�Ç�1�7�ù�Ø�_�ó�����ƒ�ý���ù���8�ù�Ø�ù�8�ý�„�1�Š�ù�ó�_�ý�Ø�j�ý�ù�ù�c�A�o�8�ù�c�ó�Ø�\�ý�ÿ

Producer: Cinecittà  |  Cinematography: Archival Footage  |  Editor: Luca Onorati  |  Sound: Paolo Amici

STATE FILM

�„�A�1�Ø�8�ù�ù�ˆ�ý�*�.�A�ù�„�Ø�c�ù�ò�A�_�8�ù�Ø�8�ù�ù�_�Ø���c�ý�ù�ù���8�ù���1�ò�Ø�8���Ø�ù
�ò�ý���A�_�ý�ù�7�A�ƒ���8���ù�j�A�ù�„�A�7�ý���ù�D�j�Ø�1�Š�ù�„���ý�_�ý�ù���ý�ù�1���ƒ�ý�c�ù�c���8�ó�ý�ù
�Ð�Ø�Ø�Ð�ù�„�A�_�.���8���ù���A�_�ù�D�c�j���j�o�j�A�ù�W�o�ó�ý�ù�����8�ý�ó���j�j�é�ÿ�ù�A�ý�ù���Ø�c�ù
�„�_���j�j�ý�8�ù�Ø�8�ù�ù�ù���_�ý�ó�j�ý�ù�ù�c�ý�ƒ�ý�_�Ø�1�ù�ù�A�ó�o�7�ý�8�j�Ø�_���ý�c�ù
�ó���Ø�_�Ø�ó�j�ý�_���“�ý�ù�ù�ò�Š�ù�j���ý�ù�ó�_�ý�Ø�j���ƒ�ý�ù�_�ý�o�c�ý�ù�A���ù�Ø�_�ó�����ƒ�Ø�1�ù
���A�A�j�Ø���ý�ÿ

�„�A�1�Ø�8�ù�ù�ˆ�ý�*�.�A�ù�1���8�ù���ù�ù���ý�ù�o�ù�_�_���j�ù�8���ù�ˆ���^���\���_�����ù�\���_�\�Ø�_�Ø�ù
�c�ý�ù�j���ù�“���ƒ�ý�8�ù�A�c�ý�*�ù�8���ù�„�A�7�����ù�D�j�Ø�1�����ù�.�o�ù�*�ý�j�A�8�ù�^���ù�8���Ø�ù
�ƒ���j���ù�Ð�Ø�Ø�Ð�ù�ù���ý�ù�\�o�8�A�8�ù�\���_�ù�D�c�j���j�o�j�A�ù�W�o�ó�ý�ù�����8�ý�ó���j�j�é�ÿ�ù�����ù
���c���j���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù�_�ý���*���c�A�_�ù���ù�ù���c�Ø�ù�\�_�A�ù�����7�ý�ƒ�ý�ù�j���ù
�.�Ø�_�Ø�.�j�ý�_���“�o�Ø�_�ù�8���Ø�ù�_���\���_�ù�A�_���7���ù�.�_���*�o�ý�c�ù���ù�7�Ø�j�ý�_���Ø�1�ý�ƒ�ý�ù
�Ø�_�.���ƒ�A�_�ý�ù�Ç�1�7���.�ý�ÿ
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�"���_�ý�ó�j�A�_���ù�ˆ�_�ü�Ø�8�ù�U�A�ƒ�Ø�õ�ý�ƒ���ô�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�×�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���_�A�Ø�j���Ø���ù�ˆ�ý�_�ò���Ø���ù�ˆ�1�A�ƒ�ý�8���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�f�8�A�ù�e�j�A�ù�j�_�ý�ò�Ø�ù�õ���8���j��

�^���ù �“�ý�7���_�ù �j���ù �W�*�o�ò�1�*�Ø�8���c���ù � �̧Š�_�Ø�ù �\���_�ù �U���c�����1�1���7�ù �j���ù
�•�o�8���j�A�_���ƒ�ý�ù �!�"�ý�1�Ø�ƒ�c�.�Ø�ù �c�ƒ�ý�j�A�ƒ�Ø�1�8���ó�Ø�"�ù �^���8�ù�_�A�8�ù �c���ù �8�*���ù
fener shprese për shtresat më të cenuara të shoqërisë: 
punëtoret dhe punëtorët, të papunët, personat me 
�Ø���j���c���ù �j���ù �.�o�Ç�“�o�Ø�_�Ø���ù �\�ý�8�c���A�8���c�j���j�ù �ù���ý�ù �ý�7�����_�Ø�8�j���j�ÿ�ù
�"�o�.�ý�ù �j�ý�*�.�Ø�1�o�Ø�_�ù �.�o�Ç�*�j���ù �j�_�Ø�ù���ó���A�8�Ø�1���ù �j���ù �ƒ�ý�\�_���7�j�Ø�_���c���ù
�c���8�ù���.�Ø�1�ý���ù�.�*�A�ù�A�_���Ø�8���“�Ø�j���ù�ý�ù�*�Ø�c���j���“�Ø�.�A�8�c���7�ý�ù�.�o�1�j���ƒ�A�8�ù
�c�A�1���ù�Ø�_���j�ý�j���8���ù �7�ò�_�A�8�ù �ù�_�ý�*�j���c���8���ù �ù���ý�ù �\���_���Š�j�Š�_�A�8�ù �8�*���ù
të ardhme më të barabartë për klasën punëtore.

�D�8�ù �j���ý�ù ���ý�Ø�_�j�ù �A���ù �W�*�o�ò�1�*�Ø�8�Ø���ù �j���ý�ù �©�A�_�.�ý�_�c�,�ù ���ù�ƒ�A�ó�Ø�ó�Š�ù
�f�Å�ó�ý�ù �!�"�ý�1�Ø�ƒ�c�.�Ø�ù �c�ƒ�ý�j�A�ƒ�Ø�1�8���ó�Ø�"�ù �c�j�Ø�8�ù�c�ù �Ø�c�ù �Ø�ù
�ò�ý�Ø�ó�A�8�ù �A���ù ���A�\�ý�ù ���A�_�ù �c�A�ó���ý�j�Š�,�c�ù �7�A�c�j�ù �ƒ�o�1�8�ý�_�Ø�ò�1�ý���ù
working men and women, the unemployed, 
the disabled, pensioners, and migrants. Far 
surpassing the traditional boundaries of union 
work, this extraordinary organization fosters 
solidarity, champions justice, and envisions a 
more equitable future for the working class.

�•�_�A�ù�o�ó�ý�_���ù�ˆ�Ø�ò���8�Ø�ù�U�_�ý�e���ô�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�ˆ�_�ü�Ø�8�ù�U�A�ƒ�Ø�õ�ý�ƒ���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù�U�1�Ø�_�Ø�ù�Š�A�ƒ�Ø���A�ƒ���ô�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�R�o�1���*�ù�¸�A�_�8���.

THE THING TO BE DONE

�ˆ�_�ü�Ø�8�ù�U�A�ƒ�Ø�õ�ý�ƒ���ô�ù���c�ù�Ø�ù�¸�Ø���_�ý�ò���ò�Ø�c�ý�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù
artist exploring labor, migration, and social change. 
�A���c�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�9�Ø�ó�j�A�_�Š�ù�j�A�ù�j���ý�ù�©�A�_�.�ý�_�c�ù
examines worker self-management and collective 
solidarity.

�ˆ�_�ü�Ø�8�ù�U�A�ƒ�Ø�õ�ý�ƒ���ô�ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�Ø�_�j���c�j�ù�7�ý�ù
�ò�Ø�“���ù�8���ù�¸�Ø���_�ý�ò���ù�\�o�8�Ø�ù�ý�ù�j���ù�ó���1���j�ù�j�_�Ø�*�j�A�8�ù�\�o�8���8���ù
migrimin dhe ndryshimet shoqërore. Dokumentari 
���ù�j���*�ù���ù�ƒ�1�ý�_���c�o�Ø�_�ù�9�Ø�ó�j�A�_�Š�ù�j�A�ù�j���ý�ù�©�A�_�.�ý�_�c�ù�c���^�Š�_�j�A�8�ù
vetëmenaxhimin e punëtorëve dhe solidaritetin 
kolektiv.
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�^�*���ù ���_�o�\�ù ���ù �1�Ø�_�7���c�����7�ù �ò�Ø�_���8�*�c���ù �o�ù�����j�A�8�ù �8���\���_�ù
�1�o�����8���8�ù ���o�.�o�_�A�ƒ�Ø�ù �8���ù �•�o�_�^�����ù �ù�o�.�ý�ù �8�ù�*�ý�.�o�_�ù ���*�o�_�7���j�ù
e paraardhësve të tyre nomadë. Mes arkivave dhe 
�.�A�_�_�ý�c�\�A�8�ù�ý�8�ó���c�ù�c���ù���7�Ø���*���8�o�Ø�_���ù�Ç�1�7���ù�.�j���ý���ý�j�ù�ù�8ë�ù�*�ý���A�8���ù
�ý�ù �.�o�*�j�ý�c���c�ù �ù���ý�ù �“���ù�o�.�*�ý�c�ù �c���ù �ý�.�A�c���c�j�ý�7�ý�ƒ�ý�ù �ò�Ø�_���j�A�_�ý�ÿ

�"���1�f�Ø�ù�ù���1�Ø�ù�Ø���ù���c�ù�Ø�ù�_�ý�c�ý�Ø�_�ó���ý�_�ù�Ø�8�ù�ù�Ø�_�j���c�j�ù�„�A�_�.���8���ù
�Ø�ó�_�A�c�c�ù�Ø�_�j���ù�Ø�_�ó�����j�ý�ó�j�o�_�ý���ù�ý�ó�A�1�A���Š���ù�Ø�8�ù�ù�Ç�1�7�ÿ�ù�A�ý�_�ù
�\�_�Ø�ó�j���ó�ý�ù�ý�‰�\�1�A�_�ý�c�ù�1�Ø�8�ù�c�ó�Ø�\�ý�ù�\�A�1���j���ó�c�ù�Ø�8�ù�ù�ý�ó�A�1�A�����ó�Ø�1�ù
�ó���Ø�8���ý�ù�j���_�A�o�����ù�7�A�ƒ���8���ù���7�Ø���ý���ù�j�ý�‰�j���ù�Ø�8�ù�ù�c�\�Ø�j���Ø�1�ù
���8�j�ý�_�ƒ�ý�8�j���A�8�c�ÿ�ù�A�ý�_�ù�„�A�_�.�ù���Ø�c�ù�ò�ý�ý�8�ù�\�_�ý�c�ý�8�j�ý�ù�ù
���8�j�ý�_�8�Ø�j���A�8�Ø�1�1�Š�ù�Ø�8�ù�ù�_�ý�ó�A���8���“�ý�ù�ù�„���j���ù�c�ý�ƒ�ý�_�Ø�1�ù
�Ø�„�Ø�_�ù�c�ÿ

�"���1�f�Ø�ù�ù���1�Ø�ù�Ø���ù���c���j���ù���o�1�o�7�j�o�ý�c�ý�ù�ù���ý�ù�Ø�_�j���c�j�ý�ù
�^���ù�\�o�8�A�8�ù�8���ù�Ø�_�j���ù�Ø�_�.���j�ý�.�j�o�_�����ù�ý�.�A�1�A���*���ù�ù���ý�ù�Ç�1�7�ÿ�ù
�•�_�Ø�.�j���.�Ø�ù�ý�ù�c�Ø�*�ù�ý�.�c�\�1�A�_�A�8�ù�\�A�1���j���.���8�ù�ý�ù�\�ý���“�Ø�“���ý�ƒ�ý�ù
�ù���ý�ù�8�ù�_�Š�c�����7�ý�j�ù�ý�.�A�1�A���*���.�ý�ù�\���_�7�ý�c�ù�Ç�1�7���j���ù�j�ý�.�c�j���j�ù
�ù���ý�ù�8�ù���_���Š�_�*�ý�ƒ�ý�ù���Ø�\���c���8�A�_�ý�ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù���c���j���ù
prezantuar ndërkombëtarisht dhe është vlerësuar 
me çmime.

A heterogeneous group of shepherds travels 
through the Çukurova valley in Turkey, following 
in the footsteps of their nomadic ancestors. 
Between archives and imaginary correspondence, 
�j���ý�ù �Ç�1�7�ù �ò�ý�ó�A�7�ý�c�ù �Ø�8�ù �ý�ó���A�ù �A���ù �j���ý�ù �7�ý�7�A�_�Š�ù
and disappearance of pastoral ecosystems.

AS THE SPRING ARRIVES, WATER RECALLS 
THE NOMADS
�"���_�ý�ó�j�A�_���ù�"���1�f�Ø�ù�ù���1�Ø�ù�Ø���ù�ù�A�ù�ù�W�ý�8���j�����ù�Õ�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�•�o�_�.�ý�Š�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�:�ý�1�ù���.�ö�ý�ù���Ø���Ø�_
�•�_�A�ù�o�ó�ý�_���ù���o�_�Ø�.�ù���ý�ƒ���.�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�ˆ�ý�“�ý�_�ù�U�A�ö�ù�ù�A�ù�ù�&�ù���j�A�_���ù�"���1�f�Ø�ù�ù���1�Ø�ù�Ø���ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�"���1�f�Ø�ù�ù���1�Ø�ù�Ø�����ù�•�Ø�Š�1�Ø�8�ù�:�ý�ö���j
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�"���_�ý�ó�j�A�_���ù�&�1�ý�8�Ø�ù�"�A�_���7�Ø�8�ù�ù�A�ù�ù�ù�W�ý�8���j�����ù�Õ�×�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c�ù�ù

�•�A�&�ù �"�„�&���]�ù �:�ù �•�A�&�ù �W�D�&�ù ���c���j���ù �8�*���ù �Ç�1�7�ù �Ø�_�j���c�j���.�ù �7�ý�ù
shumë ekrane që shqyrton temat universale të 
�Ø�_�j���j���ù ���ù�ý�A�1�A���*���c���ù �ù���ý�ù �\�o�c���j�ý�j���j�ù �\���_�7�ý�c�ù �8�*���ù �Ø�_�.���ƒ�ý�ù
�Ç�1�7���.�ý�ù �j���ù �W�o���j���c�ù �c���ù �9�j�A���j�����ù �_�_�Ø�1�1�����ý�_���ù �j���ù �c�����Ø�^�o�_�ÿ�ù
�]�ý�ù �*�ý���A�8�Ø�j�ù �ý�ù �����c�j�A�_���c���ù �^���ù �ƒ�Ø�“���ù�A�*�8���ù �j���ù �_�ý�“�A�8�A�*�8���ù
�ý�ù���ý�ù �c�A�j���ù �.�Š�ù �Ç�1�7�ù �j���_���ý�^���c�ù �c�Ç�ù�A�8�ù �8�Ø�_�_�Ø�j���ƒ�Ø�j�ù
�\�_�A�\�Ø���Ø�8�ù���c�j���.�ý�ù �\���_�7�ý�c�ù �8�*���ù �^�Ø�c�*�ý�*�ý�ù �ƒ���_�j�ý�j�ù �o�8���.�ý�ÿ

�•�A�&�ù �"�„�&���]�ù �:�ù �•�A�&�ù �W�D�&�ù ���c�ù �Ø�ù ���ý�Ø�j�o�_�ý���1�ý�8���j���ù �7�o�1�j����
�c�ó�_�ý�ý�8�ù �Ç�1�7�ù �j���Ø�j�ù �ý�‰�Ø�7���8�ý�c�ù �o�8���ƒ�ý�_�c�Ø�1�ù �j���ý�7�ý�c�ù
of art, ideology and power through a rarely-
�c�ý�ý�8�ù ���A�1�ù�ù �©�Ø�_�ù �Ç�1�7�ù �Ø�_�ó�����ƒ�ý�ÿ�ù �©���j���ù �ý�ó���A�ý�c�ù �A���ù
history resonating today, this captivating 
�Ç�1�7�ù �ò�_�ý�Ø�.�c�ù �j���ý�ù �8�Ø�_�_�Ø�j���ƒ�ý�c�ù �A���ù �\�_�A�\�Ø���Ø�8�ù���c�j���ó�ù
storylines with a truly unique approach.

Producer: Elena Dorfman, Paul O’Bryan  |  Cinematography: Archival Footage  |  Editor: Paul O’Bryan

THE DREAM & THE LIE

�&�1�ý�8�Ø�ù�"�A�_���7�Ø�8�ù���c�ù�Ø�ù�\���A�j�A���_�Ø�\���ý�_�ù�Ø�8�ù�ù�ƒ���c�o�Ø�1�ù�Ø�_�j���c�j���ù
�Ø�8�ù�ù�•���ý�ù�ù�:�ù�•���ý�ù�W���ý�ù���c�ù���ý�_�ù�ù�ý�ò�o�j�ù���ý�Ø�j�o�_�ý�ù�Ç�1�7�ÿ�ù�A�ý�_�ù
work explores identity, marginalized communities, 
and neglected landscapes, combining artistic 
process with a keen visual perspective.

Elena Dorfman është fotografe dhe artiste vizuale, 
�8�ù���_�c�Ø�ù�•���ý�ù�"�_�ý�Ø�7�ù�:�ù�•���ý�ù�W���ý�ù���c���j���ù�Ç�1�7���ù���ù�c�Ø�*�ù���ù
�\�Ø�_���ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j���ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù�ý�.�c�\�1�A�_�A�8�ù
���ù�ý�8�j���j�ý�j���8���ù�.�A�7�o�8���j�ý�j�ý�j�ù�ý�ù�7�Ø�_���*���8�Ø�1���“�o�Ø�_�Ø�ù�ù���ý�ù
peizazhet e neglizhuara, duke ndërthurur procesin 
artistik me vëzhgimin e mprehtë vizual.
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�"���_�ý�ó�j�A�_���ù�„�Ø�ó���ý�1�ù�•�Ø�\�Ø�_�*�Ø�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ø�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�„�A�7�Ø�8���Ø���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

�•�ý�.�c�Ø�ù �8�ù�����7�A�8�ù �8�*���ù ���_�o�Ø�ù �8���ù �.���_�.���7���8�ù �ý�ù �8���8���c�ù �c���ù
�c�Ø�*�ù �ò���A�1�A���*���.�ý���ù �8�*���ù �_�ý���*���c�A�_�ý�ù �\���_���c�������ý�j�ù �8���ù �����c�j�A�_���8���ù
�ý�ù ���Ø�7���1�*�ý�c�ù �c���ù �ƒ�ý�j���ù �ù�o�.�ý�ù �“�ò�o�1�o�Ø�_�ù �8�*���ù �����*�ý�ù �j���ù �ý�_�_���j�ù
�^���ù �\�_�ý�*�ù �.�A�����c���ù �_���8�ù�A�8�ù �7�ò���ù ���_�Ø�j���ù �ý�ù �c�Ø�*�ÿ�ù �"�o�.�ý�ù
�ý�ù �\���_�ù�A�_�o�_�ù �Ç�1�7���8�ù �c���ù �7�*�ý�j�ù �.���_�.���7���ù �ù���ý�ù �c���ù �8�*���ù �Ø�.�j�ù
�\���_�.�o�*�ù�ý�c���ý���ù �Ø�*�A�ù �c���^�Š�_�j�A�8�ù �8���c�ý�ù �ƒ�ý�j���_�_���Ç�7���ù �7�o�8�ù�ù
�j���ù �_���c���.�_�o�Ø�*���ù �8�Ø�_�_�Ø�j���ƒ�Ø�j�ù ���Ø�7���1�*�Ø�_�ý�ù �j���ù �j�_�Ø�c�������o�Ø�_�Ø�ÿ

While helping a woman search for her birth mother, 
�Ø�ù �Ç�1�7�7�Ø�.�ý�_�ù ���c�ù �ù�_�Ø�„�8�ù ���8�j�A�ù ���ý�_�ù �A�„�8�ù ���Ø�7���1�Š�ù �����c�j�A�_�Š���ù
uncovering a dark cloud that has long hung over 
���j�c�ù �„�A�7�ý�8�ÿ�ù �•���_�A�o�����ù �Ç�1�7�7�Ø�.���8���ù �Ø�c�ù �ò�A�j���ù ���8�^�o���_�Š�ù
and a gesture of care, she explores whether self-
authorship can rewrite inherited family narratives.

Producer: Aleksandra Bilic, Elena Martin, Monica Lazurean-Gorgan  |  Cinematography: Archival Footage
Editor: Alice Powell  |  Sound: Nikola Medic

SOMETHING FAMILIAR

�"�_�ù�„�Ø�ó���ý�1�ù�•�Ø�\�Ø�_�*�Ø�8�ù���c�ù�Ø�ù���_���j���c���ù�„�A�7�Ø�8���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù
�Ø�8�ù�ù�Ø�ó�Ø�ù�ý�7���ó�ÿ�ù�ˆ���ý�ù�1���ƒ�ý�c�ù���8�ù�j���ý�ù�8�A�_�j���ù�ý�Ø�c�j�ù�A���ù�&�8���1�Ø�8�ù�ù
�Ø�8�ù�ù���c�ù�Ø�ù�c�ý�8���A�_�ù�1�ý�ó�j�o�_�ý�_�ù���8�ù�c�A�ó���Ø�1�ù�„�A�_�.�ù�Ø�j�ù�•�ý�ý�c�c���ù�ý�ù
�”�8���ƒ�ý�_�c���j�Š�ÿ�ù�ˆ���ý�ù���Ø�c�ù�ù���_�ý�ó�j�ý�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�c���A�_�j�ù�Ç�1�7�c�ù
�c�ý�1�ý�ó�j�ý�ù�ù���A�_�ù�ˆ���ý�Å�ý�1�ù�ù�"�A�ó�9�ý�c�j���ù�j���ý�ù�&�Ø�c�j�ù�&�8�ù�ù�9���1�7�ù
�9�ý�c�j���ƒ�Ø�1���ù�Ø�8�ù�ù�ˆ�&�&�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ÿ�ù�ˆ���ý�ù���c�ù�Ø�ù�7�ý�7�ò�ý�_�ù�A���ù�j���ý�ù
�"�A�ó�o�7�ý�8�j�Ø�_�Š�ù���c�c�A�ó���Ø�j���A�8�ù�A���ù�&�o�_�A�\�ý�ù�!�"���&�"�ÿ

�"�_�ÿ�ù�„�Ø�ó���ý�1�ù�•�Ø�\�Ø�_�*�Ø�8�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�Ø�.�Ø�ù�ý�7���.�ý�ù
�ò�_���j�Ø�8���.�A���_�o�7�o�8�ý�ÿ�ù���*�A�ù�*�ý�j�A�8�ù�8���ù�ƒ�ý�_���1���8�ù�*�ý�ù�j���ù���8���1���c���ù
�ù���ý�ù���c���j���ù�1�����*���_�o�ý�c�ý�ù�ý�ù�1�Ø�_�j���ù�8���ù�1���8�ù���8�ù�ý�ù�•�o�8���c�ù
Sociale në Teesside University. Ka realizuar 
�ù�A�.�o�7�ý�8�j�Ø�_���ù�j���ù�c���.�o�_�j���_�ù�j���ù�\���_�“���*�ý�ù���o�_�ù�8���ù
�ˆ���ý�Å�ý�1�ù�ù�"�A�ó�9�ý�c�j���ù�&�Ø�c�j�ù�&�8�ù�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ù�ù���ý�ù
SEE Film Festival. Është anëtare e Documentary 
Association of Europe.
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�"���_�ý�ó�j�A�_���ù���1�ý�.�c�Ø�ù���A�_�.�A�ƒ���ô���ù�9���1���\�ù�:�_�o�*���ô�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���_�A�Ø�j���Ø���ù�ˆ�ý�_�ò���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�¯�o���A�ù���ù�ý�ù�o�ù���7�ý�_���.�o

�U�Ø�j���_�ù�7���1�ý�8���Ø�1���ù�8���Ø�ù���ý�A���_�Ø�ù�����ù�ˆ�ý�_�ò�����ù�.�Ø�1�A�*�8���ù�ˆ�A�������8���ù
�7�ý�ù�8�*���ù� �̄o���A���ù�8�*���ù�7�Ø�.���8���ù�j���ù�ƒ�*�ý�j���_�ù�*�o���A�c�1�1�Ø�ƒ�ý�ù�^���ù�ù���.�o�_�ù
�.�A�8�c���ù�ý�_�A���ý�*�ù �c���ù �7�Ø�.���8�Ø�ù �7���ù �ý�ù �.�ý�^�ý�ù �8�ù�A�8�*�����ý�_���ù �8���ù
�ˆ���j�ý�j�ý�j�ù�ý�ù���Ø�c���.�o�Ø�_�Ø�ÿ�ù���j�Ø�ù�o�ù�����j�A�*�8���ù�8���\���_�ù�Ñ�Ó�ù�c���j�ý�j�ý�ù
�8���Ø�ù�^�*�o�ù�R�A�_�.�o�ù�8���ù�W�A�c�ù���8�‰���ý�1�A�c�ù�\���_�ù�j���ù���*�ý�j�o�_�ù�\���_���*�����*�ý�8���ù
�ö�.�Ø�ù�ù�A�ù�j���ù�j���A�j���ù�j���ù�*�ý�c���ù�7���ù���ù�.�ý�^�����ù�:�*�Ø�j���ù�_�_�o�����c���ù�Ø�j�Ø�ù
�ý�.�c�\�1�A�_�A�*�8���ù �_�_���8�*���j�ù �ý�ù �j�Š�_�ý���ù �j�Ø�.�A�*�8���ù �ù�Ø�c���Ø�7���_���c�ù �j���ù
�j�*�ý�_���ù �j���ù � �̄o���A���c�ù �ù���ý�ù �“�ò�o�1�A�*�8���ù �7���8�Š�_�Ø�j�ù �ý�ù �\�Ø�\�_���j�o�_�Ø�ù
�c�ý�ù �c���ù �8�*���ù �7�Ø�.���8���ù �ý�ù ���Ø�_�_�o�Ø�_�ù �1���ù���ù �ù�Š�ù �ò�A�j���ù �j���ù �1�Ø�_�����j�Ø�ÿ

Four millennials from Belgrade, Serbia cross the 
U.S. in a Yugo, an old Yugoslav car once considered 
as the worst car ever in the United States. They 
�j�_�Ø�ƒ�ý�1�1�ý�ù�ù�j���_�A�o�����ù�Ñ�Ó�ù�c�j�Ø�j�ý�c�ù���_�A�7�ù�^� �̄��ù�j�A�ù�W���ù�j�A�ù�Ç�8�ù�ù
�j���ý�ù �Ø�8�c�„�ý�_���ù �„���Ø�j�ù �ù�A�ý�c�ù ���j�ù �7�ý�Ø�8�ù �j�A�ù �ò�ý�ù �j���ý�ù �„�A�_�c�j���ù
Along the way, they explore their roots, meet 
fellow Yugo lovers, and uncover the unexpected 
ways a forgotten car connects two distant worlds.

�•�_�A�ù�o�ó�ý�_���ù���Ø�_�8�Ø�ù� �̈o�ó���8���ó���ù�9�Ø�7���1�Š�ù�Š�A�1�Ø�.���ù� �̈Ø�8�*�Ø�ù�R�Ø�7�ò�_�A�ƒ���ô�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù���1�ý�.�c�Ø�ù���A�_�.�A�ƒ���ô�ù
�&�ù���j�A�_���ù�U�_���c�j���8�Ø�ù�•�A�ù�A�_�A�ƒ���ô�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù���1�ý�.�c�Ø�8�ù�Ø�_�ù���1�Ø�•���ô���ù�D�ƒ�Ø�8�Ø�ù�9���8�ó��

YUGO GOES TO AMERICA

�9���1���\�ù�:�_�o�*���ô�ù���c�ù�Ø�8�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�„�_���j�ý�_�ù�Ø�8�ù�ù�ù���_�ý�ó�j�A�_���ù�Ø�o�j���A�_�ù
�A���ù�j���_�ý�ý�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù�8�A�ƒ�ý�1�c�ù�Ø�8�ù�ù�_�ý�ó���\���ý�8�j�ù�A���ù�j���ý�ù�ˆ�j�ý�_���*�Ø�ù�Ø�8�ù�ù
�]�������“�ù�Ø�„�Ø�_�ù�c�ù���A�_�ù�ù�_�Ø�7�Ø�j���ó�ù�„�_���j���8���ÿ�ù���1�ý�.�c�Ø�ù���A�_�.�A�ƒ���ô�ù���c�ù�Ø�ù
�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�ó���8�ý�7�Ø�j�A���_�Ø�\���ý�_�ù�„���A�c�ý�ù�c���A�_�j�ù�Ç�1�7�ù�©�Ø�j�ý�_�ù
���Ø�1�1�A�A�8�c�ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù�j���ý�ù�ˆ�Ø�_�Ø�*�ý�ƒ�A�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ÿ�ù�A�ý�ù
���Ø�c�ù�„�A�_�.�ý�ù�ù�A�8�ù�8�o�7�ý�_�A�o�c�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�Ç�1�7�ù�Ø�8�ù�ù�Ø�_�j���c�j���ó�ù
�\�_�A�*�ý�ó�j�c�ÿ�ù�¯�o���A�ù�:�A�ý�c�ù�j�A�ù���7�ý�_���ó�Ø�ù�7�Ø�_�.�c�ù�j���ý�ù���ý�Ø�j�o�_�ý���1�ý�8���j���ù
�ù���_�ý�ó�j�A�_���Ø�1�ù�ù�ý�ò�o�j�ù�A���ù�ò�A�j���ù�Ç�1�7�7�Ø�.�ý�_�c�ÿ�Ø

�9���1���\�ù�:�_�o�*���ô�ù���c���j���ù�c���.�_���7�j�Ø�_�ù�ù���ý�ù�_�ý���*���c�A�_�ù���ù�ƒ�1�ý�_���c�o�Ø�_�ù�7�ý�ù
�ö�7���7�ý���ù�Ø�o�j�A�_�ù���ù�j�_�ý�ù�_�A�7�Ø�8�ý�ƒ�ý�ù�j���ù�8�*�A���o�_�Ø�ù�ù���ý�ù�Ç�j�o�ý�c�ù���ù�ö�7���7�ý�ƒ�ý�ù
�ˆ�j�ý�_���*�Ø�ù�ù���ý�ù�]�������“�ù�\���_�ù�c���.�_���7�ù�ù�_�Ø�7�Ø�j�o�_���*���.�ÿ�ù���1�ý�.�c�Ø�ù���A�_�.�A�ƒ���ô�ù
���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�ù�_�ý�*�j�A�_�ù���A�j�A���_�Ø�Ç�ý���ù�Ç�1�7���ù���ù�c���.�o�_�j���_�ù���ù�j���ù�ó���1���j�ù
�©�Ø�j�ý�_�ù���Ø�1�1�A�A�8�c�ù�\�Ø�j���ù�\�_�ý�7���ý�_���8�ù�8���ù�ˆ�Ø�_�Ø�*�ý�ƒ�A�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ÿ�ù�����ù
�.�Ø�ù�\�o�8�o�Ø�_�ù�8���ù�\�_�A�*�ý�.�j�ý�ù�j���ù�c���o�7�j�Ø�ù�8�ù���_�.�A�7�ò���j�Ø�_�ý�ù�Ç�1�7���.�ý�ù�ù���ý�ù
artistike. Yugo Goes to America shënon debutimin e tyre si 
�_�ý���*���c�A�_���ù�j���ù�8�*���ù�Ç�1�7���ù�j���ù�7�ý�j�_�Ø�“�����j�ù�j���ù���*�Ø�j���ÿ



COMPETITION  |  BALKAN FEATURE DOX 31

Director: Volkan Üce  |  Length: 83’  |  Country: Germany, Belgium, Turkey

�•�Ø�Š���o�8�����ù �8�*���ù �ƒ�Ø�_�_�7�������c�ù �\���_�ù �.�A�7�o�8���j�ý�j���8�ù �j�o�_�.�A��
�ò�ý�1�����ù �ù�o���ý�j�ù �j�,���ù �8�ù�����7�A�*���ù ���Ø�7���1�*�ý�j�ù �j���ù �ƒ�ý�8�ù�A�c���8�ù
se ku duhet të varrosen të afërmit e tyre. 
�•���_�7�ý�c�ù ���o�7�A�_���j�ù �j���ù �j���*�ù �j���ù ���A�1�1���ù �ù���ý�ù �8�ý���A�ó���Ø�j�Ø�ƒ�ý�ù
�j���ù �\���_�ù���j�c���7�ý���ù �Ñ�7�ö�ù �“�ò�o�1�A�8�ù �8�ù���_�j���o�_�*�ý�8�ù �7�ý�c�ù
të përkiturit, burokracisë dhe absurditeteve 
�j���ù �ƒ�A���1�Ø�ù �^���ù ���A�_�7���c�A�*�8���ù �*�ý�j���8�ù �7�ý�c�ù �ù�Š�ù �Ø�j�ù���ý�ƒ�ý�ÿ�ù

Tayfun, an undertaker for the Belgian-Turkish 
community, must help families decide where 
their loved ones should be buried. Through his 
wry humour and daily negotiations, 2m² reveals 
the mix of belonging, bureaucracy and small 
absurdities that shape life between two homelands.

Producer: Claus Herzog-Reichel, Hans Everaert, Harry Flöter, Jörg Siepmann, Mehmet Akif Büyükatalay   
�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�R�A�Ø�ó�����7�ù�•�����1���\�\�ý���ù�ˆ�Ø�ò���8�ý�ù�•�Ø�8�A�c�c���Ø�8�ù�ù�A�ù�ù�&�ù���j�A�_���ù�&�Š�j�Ø�8�ù�K�\�ý�.�ý�_�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�:�ý�ù�ý�A�8�ù�"�ý�ù�•�Ø�o�„

2M²

� �̈A�1�.�Ø�8�ù�™�ó�ý�ù���c�ù�Ø�ù���ý�1�����Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù�„���A�c�ý�ù
�ù�A�ó�o�7�ý�8�j�Ø�_���ý�c�ù�ý�‰�\�1�A�_�ý�ù���ù�ý�8�j���j�Š���ù�7�����_�Ø�j���A�8�ù�Ø�8�ù�ù
�ò�ý�1�A�8�����8���ÿ�ù�A���c�ù�Ç�1�7�c�ù�"���c�\�1�Ø�ó�ý�ù�ù�!�Ñ�Ï�Ð�Ö�"�ù�Ø�8�ù�ù���1�1���D�8�ù
�!�Ñ�Ï�Ñ�Ð�"�ù�c�ó�_�ý�ý�8�ý�ù�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�1�Š�ù�Ø�8�ù�ù�„�A�8�ù�7�Ø�*�A�_�ù
�Ø�„�Ø�_�ù�c�ÿ�ù�A���c�ù�1�Ø�j�ý�c�j�ù�Ç�1�7���ù�Ñ�]�ö�ù�!�Ñ�Ï�Ñ�Õ�"���ù�„�Ø�c�ù�c�ý�1�ý�ó�j�ý�ù�ù
���A�_�ù�D�9�9�„�ù�„�A�j�j�ý�_�ù�Ø�7�ÿ

� �̈A�1�.�Ø�8�ù�™�ó�ý�ù���c���j���ù�_�ý���*���c�A�_�ù�ò�ý�1�����ù�ù�A�.�o�7�ý�8�j�Ø�_���j�ù�ý�ù�j���ù
�ó���1���j�ù�j�_�Ø�*�j�A�*�8���ù���ù�ý�8�j���j�ý�j���8���ù�7�����_���7���8�ù�ù���ý�ù�\���_�.�Ø�j���c���8���ÿ�ù
�9���1�7�Ø�j�ù�ý�ù�j���*�ù�"���c�\�1�Ø�ó�ý�ù�ù�!�Ñ�Ï�Ð�Ö�"�ù�ù���ý�ù���1�1���D�8�ù�!�Ñ�Ï�Ñ�Ð�"�ù�*�Ø�8���ù
�c�����Ø�^�o�_�ù�8�ù���_�.�A�7�ò���j�Ø�_���c���j�ù�ù���ý�ù�.�Ø�8���ù�Ç�j�o�Ø�_�ù�ö�7���7�ý�ù
�j���ù�_���8�ù���c���c���7�ý�ÿ�ù�9���1�7���ù���ù�j���*�ù�7���ù���ù�_�����ù�Ñ�]�ö�ù�!�Ñ�Ï�Ñ�Õ�"���ù�o�ù
�\���_�“���*�A�ù���ù�8���ù�D�9�9�„�ù�„�A�j�j�ý�_�ù�Ø�7�ÿ
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�"���_�ý�ó�j�A�_���ù�]���1�A�e�ù�R�Ø�ô���7�A�ƒ���ô�ù�ù�A�ù�ù�W�ý�8���j�����ù�Õ�Ô�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�ý�_�ò���Ø���ù�]�A�8�j�ý�8�ý���_�A���ù���_�A�Ø�j���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�¸�Ø�1�Ø�“�Ø�.

Qetësia e natës dhe errësira shpërbëhen ndërsa 
dielli ngrihet mbi horizont dhe ndriçon ngadalë 
�c���\���_���Ø�^�ý�j�ù�ý�ù�D�8�c�j���j�o�j���j�ù�"�_�ÿ�ù�ˆ���7�A�ù�]���1�A�e�ý�ƒ���ô�ù�8���ù�D���Ø�1�A���ù�8���ù
�]�Ø�1���8�ù �ý�ù �¸���ÿ�ù ���_�.���j�ý�.�j�o�_�Ø�ù �ò�����ý�j�ù �8�*���ù �\�_���“���7�ù �\���_�7�ý�c�ù �j���ù
�ó���1���j�ù �ù�_���j�Ø�ù �ù���ý�ù �1���ƒ���“�*�Ø�ù �ý�ù �ù���ý�1�1���j�ù �ý�ù �_�����A�_�7���c�A�*�8���ù �ƒ�ý�8�ù���8�ù
�8���ù �.�A�����ÿ�ù � �̈ý�\�_���7�ý�j�ù �ý�ù �^�ý�j�Ø�ù �ù���ý�ù �j���ù �\���_�c���_���j�o�_�Ø�ù �Ç�“���.�ý�ù
���*�Ø�1�1���_�A�*�8���ù�.�A�7�\�A�“���7�ý�j�ù�c�j�Ø�j���.�ý�ù�j���ù�Ç�1�7���j�ù�ù���ý�ù�_���.�o�*�j�A�*�8���ù
�\�_�Ø�.�j���.���8�ù�ý�ù�.�o�*�ù�ý�c���j�ÿ�ù�^���ù�^�ý�8�ù���_�ù�j���ù�Ç�1�7���j�ù�*�Ø�8���ù�ò�Ø�8�A�_���j�ù
�ý�ù ���8�c�j���j�o�j���j�ù �^���ù �.���_�.�A�*�8���ù �c�����_���7�ù �ù���ý�ù �\�o�8���j�A�_���j�ù
�^���ù �7�o�8�ù���c�A�*�8���ù �\�_�A�ó�ý�c�ý�j�ù �ý�ù �_�ý���Ø�ò���1���j���7���j�ù �j���ù �j�Š�_�ý�ÿ

The quiet of the night and the darkness peel away 
�Ø�c�ù�j���ý�ù�c�o�8�ù�Ç�8�ù�c�ù���j�c�ù�„�Ø�Š�ù�A�ƒ�ý�_�ù�j���ý�ù���A�_���“�A�8�ù�Ø�8�ù�ù�c�1�A�„�1�Š�ù
�ò�_�������j�ý�8�c�ù �j���ý�ù �c�o�_���Ø�ó�ý�c�ù �A���ù �j���ý�ù �D�8�c�j���j�o�j�ù �"�_�ÿ�ù �ˆ���7�A�ù
�]���1�A�e�ý�ƒ���ô�ù ���8�ù �D���Ø�1�A���ù �]�A�8�j�ý�8�ý���_�A�ÿ�ù �•���ý�ù �Ø�_�ó�����j�ý�ó�j�o�_�ý�ù
is a prism through which the changing light of 
the day and the position of the sun reframe the 
place itself in time. Quiet, repetitive physical 
action activates the static compositions that 
�ó�A�7�\�_���c�ý�ù �j���ý�ù �Ç�1�7�ù �Ø�8�ù�ù �_�ý���j�ý�_�Ø�j�ý�c�ù �j���ý�ù �\�_�Ø�ó�j���ó�ý�ù
�A���ù �ó�Ø�_�ý�ÿ�ù �•���ý�ù ���A�ó�o�c�ù �A���ù �j���ý�ù �Ç�1�7�ù ���c�ù �j���ý�ù ���8���Ø�ò���j�Ø�8�j�c�ù
of the institute seeking to heal and the workers 
facilitating the regimens by which they do so.

�•�_�A�ù�o�ó�ý�_���ù���A�_���c�ù�•�ÿ�ù�]�Ø�j���ô���ù�"�o�e�Ø�8�ù�U�Ø�c�Ø�1���ó�Ø���ù�D�ƒ�Ø�8�ù�ˆ�Ø�1�Ø�j���ô���ù�R�ý�1�ý�8�Ø�ù�]���j�_�A�ƒ���ô���ù�R�ý�1�ý�8�Ø�ù���8���ý�1�A�ƒ�c�.�����ù�W�Ø�8�Ø�ù�]�Ø�j���ô���ù� �̈Ø�8�*�Ø�ù�U�A�ƒ�Ø�õ�ý�ƒ���ô
�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�]���1�A�e�ù�R�Ø�ô���7�A�ƒ���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù� �̈Ø�8�*�Ø�ù�U�A�ƒ�Ø�õ�ý�ƒ���ô�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�A�_�ƒ�A�*�ý�ù�Š�j�ý���A�j���ô

SUNSET

�]���1�A�e�ù�R�Ø�ô���7�A�ƒ���ô�ù���c�ù�Ø�ù�ˆ�ý�_�ò���Ø�8�ù�ó���8�ý�7�Ø�j�A���_�Ø�\���ý�_�ù�„�A�_�.���8���ù
�ò�ý�j�„�ý�ý�8�ù�^�ý�„�ù� �̄A�_�.�ù�Ø�8�ù�ù�ˆ�A�o�j���ý�Ø�c�j�ù�&�o�_�A�\�ý�ÿ�ù�„�ý�ó�ý�8�j�ù�„�A�_�.�ù
���8�ó�1�o�ù�ý�c�ù�]�Š�ù�W�Ø�j�ý�ù�ˆ�o�7�7�ý�_�ù�!�Ñ�Ï�Ñ�Ó���ù�ù���_�ÿ�ù�"�Ø�8���c�ù�•�Ø�8�A�ƒ���ô�"���ù
�j���ý�ù�A�\�ý�8�ý�_�ù�A���ù�ˆ�Ø�_�Ø�*�ý�ƒ�A�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�,�c�ù�Ò�Ï�j���ù�ý�ù���j���A�8���ù�Ø�8�ù�ù
�����c�ù�ó�A�1�1�Ø�ò�A�_�Ø�j���A�8�c�ù�„���j���ù�D�ƒ�Ø�8�ù�D�.���ô���ù�f�Ø�c���c�ù�!�Ñ�Ï�Ñ�Ï�"���ù�ˆ�ý�_�ò���Ø�,�c�ù
���ó�Ø�ù�ý�7�Š�ù���„�Ø�_�ù�ù�c�o�ò�7���c�c���A�8���ù�Ø�8�ù�ù���Ø�_�ò�Ø�_���Ø�8�c�ù�!�Ñ�Ï�Ð�Ó�"�ÿ�ù�f�j���ý�_�ù
�ó�_�ý�ù���j�c�ù���8�ó�1�o�ù�ý�ù�•���ý�ù�”�8�ó�1�ý�ù�!�Ñ�Ï�Ñ�Ñ�"�ù�Ø�8�ù�ù�•���1�ƒ�Ø�ù�„�A�e�ù�!�Ñ�Ï�Ð�Ï�"���ù�����c�ù
���ý�Ø�j�o�_�ý�ù�ù�ý�ò�o�j�ÿ

�]���1�A�e�ù�R�Ø�ô���7�A�ƒ���ô�ù���c���j���ù�ù�_�ý�*�j�A�_�ù���A�j�A���_�Ø�Ç�ý�ù�c�ý�_�ò�ù�^���ù�\�o�8�A�8�ù
�7�ý�c�ù�^�*�o�ù�R�A�_�.�o�j�ù�ù���ý�ù�&�ƒ�_�A�\���c�ù�R�o���1���8�ù�A�_�ý�ÿ�ù�•�o�8���j�ù�ý�ù�j���*�ù�j���ù���o�8�ù���j�ù
�\���_���c�����*�8���ù�]�Š�ù�W�Ø�j�ý�ù�ˆ�o�7�7�ý�_�ù�!�Ñ�Ï�Ñ�Ó���ù�_�ý���*���Ø�ù�ý�ù�"�Ø�8���c�ù�•�Ø�8�A�ƒ���ô�"���ù
�Ç�1�7���8�ù���Ø�\���c�ù�j���ù�ý�ù���ó���A�8���j�ù�j���ù�Ò�Ï���j���ù�j���ù�ˆ�Ø�_�Ø�*�ý�ƒ�A�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1���ù
�c���ù�ù���ý�ù�ò�Ø�c���.���\�o�8���7�ý�j�ù�7�ý�ù�D�ƒ�Ø�8�ù�D�.���ô���ù�f�Ø�c���c�ù�!�Ñ�Ï�Ñ�Ï�"���ù�.�Ø�8�ù���ù�Ø�j���ù
���ù�ˆ�ý�_�ò���c���ù�\���_�ù�f�c�ó�Ø�_���ù�ù���ý�ù���Ø�_�ò�Ø�_���Ø�8�c�ù�!�Ñ�Ï�Ð�Ó�"�ÿ�ù�^���ù�Ç�1�7�A���_�Ø�Ç�8���ù
�ý�ù�j���*�ù�\���_���c�������ý�8�ù���*���j���Ø�c���j�o�ù�•���ý�ù�”�8�ó�1�ý�ù�!�Ñ�Ï�Ñ�Ñ�"�ù�ù���ý�ù�•���1�ƒ�Ø�ù�„�A�e�ù
�!�Ñ�Ï�Ð�Ï�"���ù�ù�ý�ò�o�j���7���ù���ù�j���*�ù�8���ù�Ç�1�7�ù�j���ù�7�ý�j�_�Ø�“�����j�ù�j���ù���*�Ø�j���ÿ
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�"���_�ý�ó�j�A�_���ù�D�ƒ�Ø�ù�U�_�Ø�1�*�ý�ƒ���ô�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ö�,�ù�Ð�Ï�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���_�A�Ø�j���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�f�ƒ�o�ù�c�A�ò�o�ù�A�c�j�Ø�ƒ���j�ý�ù�“�Ø�.�A�\�Ø�8�o

�^�*���ù�o�ù�����j���7�ù�\���_�7�ý�c�ù���7�Ø�“���ý�ƒ�ý�ù�\�ý�_�c�A�8�Ø�1�ý�ù�ù���ý�ù�\�A�ý�“���c���ù
�c���ù �ó�A�\���“�o�Ø�_���ù �^���ù ���*�o�_�7�A�8�ù �\���.���1�1���7���8���ù �ò�Ø�c���.�����Ø�*���c���8���ù
�ù���ý�ù �\�_�Ø�8���8���ù �8���ù �8�*���ù �ò�A�j���ù �^���ù �\�A�ù �c���\���_�ò�����ý�j�ÿ

A journey through personal imagery and 
broken poetry, tracing grief, complicity, 
and presence in a world coming apart.

�•�_�A�ù�o�ó�ý�_���ù�D���A�_�ù�:�_�o�ò���ô���ù�]�Ø�_���*�Ø�8�Ø�ù� �̈ý�1�*�A�ƒ���ô�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�D�ƒ�Ø�ù�U�_�Ø�1�*�ý�ƒ���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù�D�ƒ�Ø�ù�U�_�Ø�1�*�ý�ƒ���ô�ù 
�ˆ�A�o�8�ù���ù�D�ƒ�Ø�ù�U�_�Ø�1�*�ý�ƒ���ô���ù�D�ƒ�Ø�8�ù�¸�ý�1���ô

LEAVE THIS ROOM BURIED

�D�ƒ�Ø�ù�U�_�Ø�1�*�ý�ƒ���ô�ù���c�ù�Ø�8�ù�ý�ù���j�A�_�ù�Ø�8�ù�ù�ó���8�ý�7�Ø�j�A���_�Ø�\���ý�_�ù
�„�A�_�.���8���ù�Ø�ó�_�A�c�c�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š���ù�Ø�8���7�Ø�j���A�8���ù�Ø�8�ù�ù
�ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù�Ç�1�7���ù�„���j���ù�Ø�ù���A�ó�o�c�ù�A�8�ù�c�A�ó���Ø�1�1�Š�ù�ý�8���Ø���ý�ù�ù
�c�j�A�_�Š�j�ý�1�1���8���ù�Ø�8�ù�ù���A�_�7�Ø�1�ù�ý�‰�\�ý�_���7�ý�8�j�Ø�j���A�8�ÿ�ù�ˆ���ý�ù���A�1�ù�c�ù
�ù�ý���_�ý�ý�c�ù���8�ù�c�A�ó���A�1�A���Š�ù�Ø�8�ù�ù�\�����1�A�c�A�\���Š���ù�„�����ó���ù���8���A�_�7�ù
���ý�_�ù���8�j�ý�_�ù���c�ó���\�1���8�Ø�_�Š�ù�Ø�\�\�_�A�Ø�ó���ù�j�A�ù�7�A�ƒ���8�������7�Ø���ý�ù
�\�_�Ø�ó�j���ó�ý�ÿ

�D�ƒ�Ø�ù�U�_�Ø�1�*�ý�ƒ���ô�ù���c���j���ù�7�A�8�j�Ø�“�����ý�_�ý�ù�ù���ý�ù�ù�_�ý�*�j�A�_�ý�ù
���A�j�A���_�Ø�Ç�ý�ù�^���ù�\�o�8�A�8�ù�8���ù�ù�A�.�o�7�ý�8�j�Ø�_���ù�Ø�8���7�Ø�ó���A�8�ù�ù���ý�ù
�Ç�1�7�ù�ý�.�c�\�ý�_���7�ý�8�j�Ø�1�ÿ�ù�]�ý�ù���A�_�7���7�ù�8���ù�c�A�ó���A�1�A���*���ù�ù���ý�ù
�Ç�1�A�“�A�Ç���ù�^���ù�ý�ù���A�_�7���c�A�*�8���ù�^�Ø�c�*�ý�8�ù�ý�ù�c�Ø�*�ù�8�ù���_�ù���c���\�1���8�A�_�ý�ù
�8���ù�\�_�Ø�.�j���.���8�ù�ý�ù�c�Ø�*�ù�1���ù���o�_�ù�7�ý�ù���7�Ø�“�����8�ù�1���ƒ���“���c�ÿ
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�"���_�ý�ó�j�A�_���ù�D�ò�_�A�ù�A�Ø�c�Ø�8�A�ƒ���ô�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�×�,�ù�Ñ�Ô�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���A�c�8���Ø�ù�Ø�8�ù�ù�A�ý�_�“�ý���A�ƒ���8�Ø���ù�9�_�Ø�8�ó�ý

�^�*���ù �Ç�1�7�ù �ý�\���c�j�A�1�Ø�_�ù ���ù �8�ù���_�j�o�Ø�_�ù �8���Ø�ù �.�Ø�c�ý�j�Ø�ù �¨�A�ˆ�ù
�j���ù �ù���_���o�Ø�_�Ø�ù �8���Ø�ù �ˆ�_�ý�ò�_�ý�8���ó�Ø�ù �7�ý�c�ù �ƒ���j�ý�ƒ�ý�ù �Ð�Ø�Ø�Ò�ù
�ù���ý�ù �Ð�Ø�Ø�Ó�ù �8���Ø�ù �ò�Ø�ò�Ø���ù ���ù �_�ý���*���c�A�_���j���ù �^���ù �\�Ø�_�Ø�^�ý�c���8�ù
�7���“�Ø�8�c�.�ý�8���8�ù �ý�ù �)�*�ý�j���c�ù �8�A�_�7�Ø�1�ý�*�ù �8���ù �7�ý�c�ù �j���ù �1�o���j���c�ÿ

���8�ù �ý�\���c�j�A�1�Ø�_�Š�ù �Ç�1�7�ù �ó�A�8�c�j�_�o�ó�j�ý�ù�ù ���_�A�7�ù �¨�A�ˆ�ù
tapes sent from Srebrenica between 1993 and 
�Ð�Ø�Ø�Ó�ù �ò�Š�ù �j���ý�ù �Ç�1�7�7�Ø�.�ý�_�,�c�ù ���Ø�j���ý�_���ù �ù�ý�\���ó�j���8���ù �j���ý�ù
mise-en-scène of “normal life” amid the war.

�•�_�A�ù�o�ó�ý�_���ù�D�ò�_�A�ù�A�Ø�c�Ø�8�A�ƒ���ô�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�A�Ø�7�ù���*�Ø�ù�A�Ø�c�Ø�8�A�ƒ���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù�D�ò�_�A�ù�A�Ø�c�Ø�8�A�ƒ���ô�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�^���ó�A�1�Ø�c�ù� �̈ý�_���Ø�ý�����ý

LETTERS FROM HOME

�D�ò�_�A�ù�A�Ø�c�Ø�8�A�ƒ���ô�ù�!�ò�ÿ�ù�Ð�Ø�×�Ð���ù�W�*�o�ò�A�ƒ���*�Ø���ù�¯�o���A�c�1�Ø�ƒ���Ø�"�ù���c�ù
�Ø�ù���A�c�8���Ø�8���9�_�ý�8�ó���ù�Ø�_�j���c�j�ù�Ø�8�ù�ù�Ç�1�7�7�Ø�.�ý�_�ÿ�ù�A�ý�ù�c�j�o�ù���ý�ù�ù
�\�_�A�ù�o�ó�j�ù�ù�ý�c�����8�ù�Ø�j�ù�j���ý�ù���ó�Ø�ù�ý�7�Š�ù�A���ù�9���8�ý�ù���_�j�c�ù���8�ù
�ˆ�Ø�_�Ø�*�ý�ƒ�A�ù�Ø�8�ù�ù�ó�A�8�j�ý�7�\�A�_�Ø�_�Š�ù�Ø�_�j�ù�Ø�8�ù�ù�ó���8�ý�7�Ø�ù�Ø�j�ù�W�ý�ù
�9�_�ý�c�8�A�Š�ù���8�ù�9�_�Ø�8�ó�ý�ÿ�ù�A���c�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù���8�ù���ƒ���ù�o�Ø�1�ù
�Ø�8�ù�ù�ó�A�1�1�ý�ó�j���ƒ�ý�ù�7�ý�7�A�_�Š�ÿ�ù�A�ý�ù�1���ƒ�ý�c�ù���8�ù�•�Ø�_���c�ÿ

�D�ò�_�A�ù�A�Ø�c�Ø�8�A�ƒ���ô�ù�!�1�ÿ�ù�Ð�Ø�×�Ð���ù�W�*�o�ò�A�ƒ���*�����ù�R�o���A�c�1�1�Ø�ƒ���"�ù���c���j���ù
�Ø�_�j���c�j�ù�ù���ý�ù�_�ý���*���c�A�_�ù�ò�A�c���8�*�Ø�.�A�����_�Ø�8�ó�ý�“�ÿ�ù�����ù�c�j�o�ù���A���ù
�ù���“�Ø�*�8�ù�\�_�A�ù�o�.�j���ù�8���ù���.�Ø�ù�ý�7���8���ù�ý�ù���_�j�ý�ƒ�ý�ù�j���ù���o�.�o�_�Ø�ù
�8���ù�ˆ�Ø�_�Ø�*�ý�ƒ���ù�ù���ý�ù�Ø�_�j�ù�ò�Ø�c���.���.�A���A�_�ù�ý�ù�.���8�ý�7�Ø�ù�8���ù
�W�ý�ù�9�_�ý�c�8�A�Š���ù�9�_�Ø�8�ó���ÿ�ù�•�o�8�Ø�ù�ý�ù�j���*�ù�ý�.�c�\�1�A�_�A�8�ù�.�o�*�j�ý�c���8�ù
individuale dhe kolektive. Jeton në Paris.
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�"���_�ý�ó�j�A�_���ù�]�Ø�_�j�Ø�ù�•�A�\���ƒ�A�ù�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�ý�_�ò���Ø

Trupat, arkitektura dhe idetë plaken ndryshe, ndërsa 
�.�Ø�1�A�*�8���ù �c���ù �ò�Ø�c���.�o�ù �8���\���_�ù �.�A�����ÿ�ù �ˆ�A�8�*�Ø�ù � �̈o�.���ô�ý�ƒ���ô�ù
�!�Ö�Ò�"���ù �ƒ�Ø�1�1�j�Ø�_�ý�ù �ù���ý�ù �.�A�_�ý�A���_�Ø���ý�ù �8���Ø�ù ���ý�A���_�Ø�ù�����ù �8�*�����ý�j�ù
�\���_�ù �Ø�.�j���ƒ���“�7���8�ù �ý�ù �c�Ø�*�ù �.�o�8�ù���_�ù �]���1�A�e�ý�ƒ���ô���j�ù �ù���ý�ù �\���_�ù
�\�ý�_���A�_�7�Ø�8�ó���8�ù�ý�ù�c�Ø�*�ù�7�A�8�o�7�ý�8�j�Ø�1�ý�ù�c�A�1�A�ù�8���ù���ý�c�j���7���8�ù�ý�ù
���o�8�ù���j�ù�j���ù�"���j���c�ù�c���ù�„���8���c���ù�8���ù�R�o���A�c�1�1�Ø�ƒ���ù�7���ù�Ð�Ø�×�×���ù�\�Ø�.�ù
�\�Ø�_�Ø�ù�_���8���ý�c�ù�c���ù�]�o�_���j�ù�j���ù���ý�_�1���8���j�ù�ù���ý�ù�Ç�1�1���7���j�ù�j���ù�1�o���j���_�Ø�ƒ�ý�ù
�*�o���A�c�1�1�Ø�ƒ�ý�ÿ�ù �^���ù �8�*���ù �c�Ø�1�1���ù ���*���7�8�Ø�c�j���.�ý�ù �8���ù ���ý�A���_�Ø�ù���8�ù �ý�ù
Ri, simbol i arkitekturës utopike të modernizmit 
�c�A�ó���Ø�1���c�j���ù �ˆ�A�8�*�Ø�ù �c�j���_�ƒ���j�ù �j�_�o�\���8�ù �ý�ù �c�Ø�*�ù �j���ù �^���8�ù�_�o�ý�c�����7�ù
�ý�ù �8���ù �\�1�Ø�.�*�ý���8�*���ù �j�_�o�\�ù �^���ù �c�����_�ò�ý�8�ù �c���ù �Ø�_�.���ƒ�ÿ

���A�ù���ý�c���ù�Ø�_�ó�����j�ý�ó�j�o�_�ý���ù�Ø�8�ù�ù���ù�ý�Ø�c�ù�Ø���ý�ù�ù���Ä�ý�_�ý�8�j�1�Š�ù�„�����1�ý�ù
�\�Ø�c�c���8���ù�j�A���ý�j���ý�_�ù�j���_�A�o�����ù�j���7�ý�ÿ�ù�ˆ�A�8�*�Ø�ù� �̈o�.���ô�ý�ƒ���ô�ù�!�Ö�Ò�"���ù�Ø�ù
dancer and choreographer from Belgrade, is known 
���A�_�ù���ý�_�ù�Ø�8�j�����]���1�A�e�ý�ƒ���ô�ù�Ø�ó�j���ƒ���c�7�ù�Ø�8�ù�ù���ý�_�ù�7�A�8�o�7�ý�8�j�Ø�1�ù
�c�A�1�A�ù�Ø�j�ù�j���ý�ù�Ç�8�Ø�1�ù� �̄A�o�j���ù�"�Ø�Š�ù�ó�ý�1�ý�ò�_�Ø�j���A�8�ù���8�ù� �̄o���A�c�1�Ø�ƒ���Ø�ù
in 1988—just before the fall of the Berlin Wall and 
the beginning of Yugoslav wars. In a gymnastic hall in 
New Belgrade, a district emblematic of the utopian 
architecture of socialist modernism, Sonja trains 
her resilient, aging body—a body as an archive.

�•�_�A�ù�o�ó�ý�_���ù�¸�c�A�Ç�Ø�ù�W���1���ù�U�A�ƒ�Ø�ó�c�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�D�ƒ�Ø�8�ù�]�Ø�_�.�A�ƒ���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù�R�ý�1�ý�8�Ø�ù�]�Ø�.�c���7�A�ƒ���ô
�ˆ�A�o�8�ù���ù�"�ý�*�Ø�8�ù�U�_�Ø���o�1�*

SLET 1988

�]�Ø�_�j�Ø�ù�•�A�\���ƒ�A�ù�Ø�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_���ù�Ø�_�j���c�j���ù�Ø�8�ù�ù
�_�ý�c�ý�Ø�_�ó���ý�_�ù�„���A�c�ý�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù�7�ý�7�A�_�Š���ù�����c�j�A�_�Š���ù
���ù�ý�A�1�A���Š���ù�Ø�8�ù�ù�j���ý�ù�_�ý�1�Ø�j���A�8�c�����\�ù�ò�ý�j�„�ý�ý�8�ù�ó�A�1�1�ý�ó�j���ƒ�ý�ù
�Ø�8�ù�ù���8�ù���ƒ���ù�o�Ø�1�ù�ò�A�ù���ý�c�ÿ�ù�•���_�A�o�����ù���ý�7���8���c�j�ù�Ø�8�ù�ù�^�o�ý�ý�_�ù
�\�ý�_�c�\�ý�ó�j���ƒ�ý�c���ù�c���ý�ù�ó�_�ý�Ø�j�ý�c�ù�c�ó�ý�8�ý�c�ù�A���ù�Ø�8�j�����Ø�c�ó���c�j�ù
�7�ý�7�A�_�Š�ù�o�c���8���ù�1�Ø�8�ù�c�ó�Ø�\�ý�ù�ù�_�Ø�7�Ø�j�o�_���Š�ÿ

�]�Ø�_�j�Ø�ù�•�A�\���ƒ�A�ù�Ø�ù���c���j���ù�_�ý���*���c�A�_�ý���ù�Ø�_�j���c�j�ý�ù�ù���ý�ù
���o�1�o�7�j�o�ý�c�ý�ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù�j�_�Ø�*�j�A�8�ù�.�o�*�j�ý�c���8���ù�����c�j�A�_���8�����ù
���ù�ý�A�1�A���*���8���ù�ù���ý�ù�_�Ø�\�A�_�j���8�ù�7�ý�c�ù�j�_�o�\�Ø�ƒ�ý�ù�.�A�1�ý�.�j���ƒ���ù�ý�ù
���8�ù���ƒ���ù�o�Ø�1���ÿ�ù�•���_�7�ý�c�ù�^�Ø�c�*�ý�ƒ�ý�ù���ý�7���8���c�j�ý�ù�ù���ý�ù�^�o�ý�ý�_���ù�Ø�*�A�ù
�.�_���*�A�8�ù�c�.�ý�8�Ø�ù�j���ù�.�o�*�j�ý�c���c�ù�Ø�8�j�����Ø�c�����c�j�ý�ù�ù�o�.�ý�ù�\���_�ù�A�_�o�_�ù
�ù�_�Ø�7�Ø�j�o�_���*���8���ù�ý�ù�\�ý���“�Ø�“�����j�ÿ
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�"���_�ý�ó�j�A�_���ù�º�����Ø�ù�����ò�ý�_�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�,�ù�Ô�Ò�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�_�ý�1�Ø�8�ù���ù�ˆ�1�A�ƒ�ý�8���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù���ý�1�Ø�ù�U�A�\�_�ý�8�Ø

�D�ù �ƒ�ý�8�ù�A�c�o�_�ù �\�_�Ø�8���ù �ò�_�����*�ý�ƒ�ý�ù �j���ù �1�o�7���j�ù �ˆ�A�õ�Ø���ù ���c���Ø�j���ù
���8���A�ƒ�A�ù �7�ò�Ø�_�j�ù �8�*���ù �j�_�Ø�c���������7���ù �j���ù �ƒ�Ø�_�_�A�c�o�_�ù �8���8�ù
�c���j�_�ý�c�Ø�ù �����c�j�A�_���ý�ù �ù���ý�ù �\�1�o���o�_���ÿ�ù �]���ù �c���o�7���ù �c�ý�ù �Ð�Ï�Ï�ù �ƒ�*�ý�j�ù
�7���ù �\�Ø�_�����ù �Ø�j�Š�ù �o�ù �8�ù���_�j�o�Ø�ù �8�*���ù ���Ø�ò�_���.���ù �ö���7�ý�8�j�A�*�ý�ù �7�ý�ù
�Ø�“�ò�ý�c�j�ÿ�ù �•���_�7�ý�c�ù �1�o���j���_�Ø�ƒ�ý���ù �_�ý���*���7�ý�ƒ�ý�ù �ù���ý�ù �.�o�Ç�*�ƒ�ý�ù �^���ù
�8�ù�_�Š�c���A�8���8���ù ���Ø�ò�_���.�Ø�ù �7�ò���*�ý�j�A���ÿ�ù ���*�A�ù �o�ù �ù���Ø�ù �8�*�ý�_���“�ƒ�ý�ù
�\�o�8���ù �ù���ý�ù �c���\�_�ý�c�����ù �\�A�_�ù �c���\�ý�*�j�ù �8���c���ù �j�,�o�ù �7�ý�_�_�j�ý�ù
�*�ý�j���j�ÿ�ù �ˆ�A�j���ù �Ø�*�A�ù �ƒ�Ø�“���ù�A�8�ù �j���ù �8�‰�*�ý�_�_���ù �j�Š�7���ù �8�ù���_�c�Ø�ù
koha duket se ka ndalur nën Velin e Bardhë. 
�9���1�7���ù �o�ù �*�ý�\�ù �“���ù �Ø�j�Š�_�ý�ù �^���ù �o�ù ���ý�c���j���8�ù �8���Ø�ù �\���_�\�Ø�_���7���ù
dhe pyet se çfarë mbetet kur qielli pastrohet.

�^�ý�c�j�1�ý�ù�ù�ò�Š�ù�j���ý�ù�ò�Ø�8�.�c�ù�A���ù�j���ý�ù�ˆ�A�õ�Ø�ù�„���ƒ�ý�_���ù�j���ý�ù�ƒ���1�1�Ø���ý�ù
of Anhovo carries a legacy buried beneath layers 
�A���ù �����c�j�A�_�Š�ù �Ø�8�ù�ù �ù�o�c�j�ÿ�ù �]�A�_�ý�ù �j���Ø�8�ù �Ð�Ï�Ï�ù �Š�ý�Ø�_�c�ù �Ø���A���ù
an asbestos cement factory was built. Through 
shifting wars, regimes, and borders, the factory 
endured. It gave people jobs and hope. But soon, it 
began to take their lives. Today, it is still belching 
�c�7�A�.�ý���ù �Ø�c�ù �j���7�ý�ù �c�j�Ø�8�ù�c�ù �c�j���1�1�ù �o�8�ù�ý�_�ù �j���ý�ù �©�����j�ý�ù � �̈ý���1�ÿ�ù
�•���ý�ù �Ç�1�7�ù �����ƒ�ý�c�ù �ƒ�A���ó�ý�ù �j�A�ù �j���A�c�ý�ù �c���1�ý�8�ó�ý�ù�ù �ò�Š�ù �\�_�A���_�ý�c�c�ù
and asks what remains when the skies clear.

�•�_�A�ù�o�ó�ý�_���ù�^�Ø�j���A�8�Ø�1�ù�9���1�7�ù�ˆ�ó���A�A�1�ù�Ø�j�ù�D���"�•���ù�º�����Ø�ù�����ò�ý�_�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�º�����Ø�ù�����ò�ý�_�ù�ù�A�ù�ù�&�ù���j�A�_���ù�:�Ø�ò�_���ý�1�Ø�ù���Ø�c�ý�.���ù�º�����Ø�ù�����ò�ý�_
�ˆ�A�o�8�ù���ù�:�Ø�ò�_���ý�1�Ø�ù���Ø�c�ý�.���ù�º�����Ø�ù�����ò�ý�_

WHITE VEIL

�º�����Ø�ù�����ò�ý�_�ù���c�ù�Ø�ù�ˆ�1�A�ƒ�ý�8���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù�ò�Ø�c�ý�ù�ù���8�ù
�D�_�ý�1�Ø�8�ù�ù�Ø�8�ù�ù�Ø�ù�c�j�o�ù�ý�8�j�ù�Ø�j�ù�j���ý�ù�^�Ø�j���A�8�Ø�1�ù�9���1�7�ù�ˆ�ó���A�A�1�ù
�Ø�j�ù�D���"�•�ÿ�ù�A���c�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù�7�ý�7�A�_�Š���ù���ù�ý�8�j���j�Š���ù
�Ø�8�ù�ù�j���ý�ù�_�ý�1�Ø�j���A�8�c�����\�ù�ò�ý�j�„�ý�ý�8�ù�\�ý�A�\�1�ý�ù�Ø�8�ù�ù�j���ý���_�ù
�ý�8�ƒ���_�A�8�7�ý�8�j�c�ù�j���_�A�o�����ù�Ø�ù�ƒ���c�o�Ø�1�1�Š�ù�ù���c�j���8�ó�j���ƒ�ý�ù�Ø�8�ù�ù
�ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù�Ø�\�\�_�A�Ø�ó���ÿ

�º�����Ø�ù�����ò�ý�_�ù���c���j���ù�8�*���ù�.���8�ý�Ø�c�j�ù�c�1�1�A�ƒ�ý�8�ù�7�ý�ù�ò�Ø�“���ù�8���ù
Irlandë dhe student në National Film School në 
�D���"�•�ÿ�ù�•�o�8�Ø�ù�ý�ù�j���*�ù�ý�.�c�\�1�A�_�A�8�ù�.�o�*�j�ý�c���8���ù���ù�ý�8�j���j�ý�j���8�ù
�ù���ý�ù�7�Ø�_�_���ù�����8���ý�8�ù�7�ý�c�ù�8�*�ý�_���“�ƒ�ý�ù�ù���ý�ù�7�*�ý�ù���c���j�ù�j���ù
�j�Š�_�ý�ù�\���_�7�ý�c�ù�8�*���ù�^�Ø�c�*�ý�*�ý�ù�ƒ���“�o�Ø�1���c���j�ù�j���ù�ƒ�ý�ö�Ø�8�j���ù�ù���ý�ù
eksperimentale.
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�"���_�ý�ó�j�A�_���ù�ˆ�Ø�_�Ø�ù�ˆ�j���*�A�ƒ���ô�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ö�,�ù�Ó�Ï�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�]�A�8�j�ý�8�ý���_�A�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�W�ý�\�j���_

�)���o�j�j�ý�_�È�Š�*�ù �o�ù �.�_���*�o�Ø�ù �8���ù �ò�Ø�c���.���\�o�8���7�ù �7�ý�ù �ò�Ø�8�A�_���j�ù
�ý�ù �ˆ���j���\���c���ù �c���ù �9���7���*���ƒ�ý�ù �)�]�1�Ø�ù�A�c�j�*�ù �8���ù �����*�ý�1�Ø���ù
�.�o�ù �Ø�c�8�*���ù �����7���*���ù �8�o�.�ù �.�Ø�ù �ƒ�Ø�“���ù�o�Ø�_�ù �Ø�_�c���7���8�ù �\�Ø�c�ù
�1�Ø�_�����7���j�ÿ�ù �:�*�Ø�j���ù �\�_�A�ó�ý�c���j�ù �j���ù �_�ý�Ø�1���“���7���j�ù �j���ù �Ç�1�7���j���ù �Ð�Ô�ù
�����7���*���ù �7���c�o�Ø�8�ù �\���_�ù �Ø�.�j�_���7���8�ù �ù���ý�ù �.���8�ý�7�Ø�8�����ù �\�A�_�ù
�����c�j�A�_���j���ù �ý�ù �j�Š�_�ý�ù �j���ù �ƒ���_�j�ý�j�Ø�ù �ý�ù �j�ý�*�.�Ø�1�o�Ø�8�ù �c�.�ý�8�Ø�_���8�ÿ�ù
�9���1�7���ù �c���8�ù���_�_�A���ý�j�ù �8���ù �8�*���ù �\���_�ò�Ø�1�1�*�ý�ù �j���ù �c���8�^�ý�_�j���ù �7�ý�ù
�_�ý�Ø�1���j�ý�j���8���ù �.�o�ù �8�*���ù �7���c���7�ù �\���_�ù �Ç�1�7���8�ù �ò�����ý�j�ù �8�*���ù �7���c���7�ù
�\���_�ù �*�ý�j���8���ù �ù�Ø�c���o�_���Ø�ù �c���ù �ý�ù �ƒ�ý�j�7�*�Ø�ù ���A�_�7���ù �_�ý�“���c�j�ý�8�ó�ý�ÿ

�)���o�j�j�ý�_�È�Š�*�ù �„�Ø�c�ù �ó�_�ý�Ø�j�ý�ù�ù ���8�ù �ó�A�1�1�Ø�ò�A�_�Ø�j���A�8�ù �„���j���ù
�j���ý�ù �_�ý�c���ù�ý�8�j�c�ù �A���ù �j���ý�ù �)�]�1�Ø�ù�A�c�j�*�ù �������1�ù�_�ý�8�,�c�ù �A�A�7�ý�ù
in Bijela, where no child has continued their 
�ý�ù�o�ó�Ø�j���A�8�ù �Ø���j�ý�_�ù �1�ý�Ø�ƒ���8���ÿ�ù �•���_�A�o�����ù �j���ý�ù �Ç�1�7�7�Ø�.���8���ù
process, 15 children learned about acting and 
�Ç�1�7���ù �ò�o�j�ù �j���ý���_�ù �_�ý�Ø�1���1�����ý�ù �c�j�A�_���ý�c�ù �A�ƒ�ý�_�\�A�„�ý�_�ý�ù�ù �j���ý�ù
�c�ó�_���\�j�ÿ�ù �•���ý�ù �Ç�1�7�ù �ò�ý�ó�A�7�ý�c�ù �Ø�8�ù ���A�8�ý�c�j�ù �ý�8�ó�A�o�8�j�ý�_�ù
with reality, where a lesson in cinema grows into a 
lesson in life - love as the only means of resistance.

�•�_�A�ù�o�ó�ý�_���ù�ˆ�Ø�_�Ø�ù�ˆ�j���*�A�ƒ���ô�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�^�ý�7�Ø�8�*�Ø�ù�"�Ø�ò�Ø�8�A�ƒ���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù�©���1�1�ù�"�A�7���8���A�c�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�W�o�.�Ø�ù���Ø�_�Ø�*�ý�ƒ���ô

BUTTERFLY

�ˆ�Ø�_�Ø�ù�ˆ�j���*�A�ƒ���ô�ù�!�ò�ÿ�ù�Ð�Ø�Ø�Ö���ù�•�A�ù���A�_���ó�Ø�"�ù���c�ù�Ø�ù�]�A�8�j�ý�8�ý���_���8�ù
�Ç�1�7�ù�ù���_�ý�ó�j�A�_���ù�U���8�A�&�Š�ý�c�ù���_�Ø�ù�o�Ø�j�ý���ù���Ø�8�8�ý�c�ù�W�Ø�ù
�9�Ø�ò�_���^�o�ý�ù�����8�þ�7�Ø�ù�Ø�1�o�7�8�Ø���ù�ˆ�Ø�_�Ø�*�ý�ƒ�A�ù�•�Ø�1�ý�8�j�c�ù�Ø�1�o�7�8�Ø���ù
�Ø�8�ù�ù�ˆ�1�Ø�8�A�ù�9���1�7�ù�"�Ø�Š�c�ù�Ñ�Ï�Ñ�Õ�ù�•�Ø�1�ý�8�j�ÿ�ù�ˆ���ý�ù���c�ù�ù�ý�ƒ�ý�1�A�\���8���ù
���ý�_�ù�Ç�_�c�j�ù���ý�Ø�j�o�_�ý�ù�ó�_�ý�Ø�j���ƒ�ý�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š���ù�j���j�1�ý�ù�ù�)�•���ý�ù
�Ð�Ò�j���ù�9���c���*�ÿ

�ˆ�Ø�_�Ø�ù�ˆ�j���*�A�ƒ���ô�ù�!�Ð�Ø�Ø�Ö���ù�•�A�ù���A�_���ó���"�ù���c���j���ù�_�ý���*���c�A�_�ý�ù
malazeze, alumne e KinoEyes, La Fabrique Cinéma 
�8���ù���Ø�8�8�ý�c�ù�ù���ý�ù�ˆ�Ø�_�Ø�*�ý�ƒ�A�ù�•�Ø�1�ý�8�j�c�ÿ�ù�•�*�ý�c���7�Ø�_�_���c�ý�ù�8���ù
�ˆ�1�Ø�8�A�ù�9���1�7�ù�"�Ø�Š�c�ù�Ñ�Ï�Ñ�Õ���ù�Ø�*�A�ù�\�A�ù�“���ƒ���1�1�A�8�ù�ù�A�.�o�7�ý�8�j�Ø�_���8�ù
�ý�ù�c�Ø�*�ù�j���ù�\�Ø�_���ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j�����ù�•���ý�ù�Ð�Ò�j���ù�9���c���ÿ
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�"���_�ý�ó�j�A�_���ù�ˆ�j�ý���Ø�8�ù�•�Ø�ƒ�1�A�ƒ���ô�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ö�,�ù�Ò�Ð�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�^�ý�j���ý�_�1�Ø�8�ù�c

�^�*���ù �“���ù �1���ƒ���“�ù �8���\���_�ù �o�*�����ù �Ø�*���_�ù �ù���ý�ù �.�o�*�j�ý�c���ÿ�ù �D�7�Ø�“���ý�ù
���Ø�7���1�*�Ø�_�ý�ù �ù�Ø�1���8�ù �8���ù �c���\���_���Ø�^�ý�ù �ù���ý�ù �\���_�c���_���j�ý�8���ù
�8�*���ù �ò�Ø�ò�Ø�ù �ù�o�.�ý�ù �8�A�j�o�Ø�_���ù �.�Ø���c�����ù �^���ù �8���*���j�ý�8�ù �\���_�ù �j���ù
�7�Ø�_�_���ù ���_�Š�7�����ù �8�*���ù �����7���*���ù ���ù �\�ý�“�o�1�1�o�Ø�_�ù �7�ý�c�ù �8�A�j���j�ù �ù���ý�ù
�È�o�j�o�_���7���j�ÿ�ù �9�*�Ø�1���j�ù �.�j���ý���ý�8���ù �8���o�_�_�A�*�8���ù �ù���ý�ù �_���.�j���ý���ý�8�ù
�c���_���c�����ù �ù�o�.�ý�ù �.���_�.�o�Ø�_�ù �8�*���ù �_�_�o�����ù �\���_�7�ý�c�ù ���_�Š�7���c�ù �ù���ý�ù
���*�o�����c���ù �ù�_�ý�*�j�ù �ƒ�ý�8�ù���j�ù �.�o�ù �7�o�8�ù�ù �j���ù �7�Ø�_�_���c���ù ���_�Š�7���ÿ

A voice drifts through water, air, and memory. Family 
���7�Ø���ý�c�ù �c�o�_���Ø�ó�ý�ù �Ø�8�ù�ù �_�ý�\�ý�Ø�j���ù �Ø�ù ���Ø�j���ý�_�ù �c�„���7�7���8�����ù
animals rising for breath, a child suspended between 
�c�„���7�7���8���ù �Ø�8�ù�ù �È�Š���8���ÿ�ù �©�A�_�ù�c�ù �_�ý�j�o�_�8���ù ���ý�c���j�Ø�j�ý���ù
and return again, searching for a way through 
breath and language, towards where to breathe.

�•�_�A�ù�o�ó�ý�_���ù�ˆ�j�ý���Ø�8�ù�•�Ø�ƒ�1�A�ƒ���ô�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù���ò�����Ø���1�ù���ƒ�ý�1�Ø�_���ù�"�o�e�.�A�ù�•�Ø�ƒ�1�A�ƒ���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù�ˆ�j�ý���Ø�8�ù�•�Ø�ƒ�1�A�ƒ���ô
�ˆ�A�o�8�ù���ù�]���ó���Ø�ý�1�ù���o�ó�o�“�“�A���ù�ˆ�j�ý���Ø�8�ù�•�Ø�ƒ�1�A�ƒ���ô

TOWARDS WHERE TO BREATH

�ˆ�j�ý���Ø�8�ù�•�Ø�ƒ�1�A�ƒ���ô�ù�„�Ø�c�ù�ò�A�_�8�ù���8�ù�j���ý�ù�^�ý�j���ý�_�1�Ø�8�ù�c�ù
�j�A�ù�\�Ø�_�ý�8�j�c�ù���_�A�7�ù���A�_�7�ý�_�ù�¯�o���A�c�1�Ø�ƒ���Ø�ÿ�ù�A�ý�ù�c�j�o�ù���ý�ù�ù
�Ç�1�7�7�Ø�.���8���ù���8�ù���Ø�1�����A�_�8���Ø�ù�Ø�8�ù�ù�ó�_�ý�Ø�j�ý�c�ù�Ç�1�7�c�ù�ò�ý�j�„�ý�ý�8�ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�8�ù�ù�Ç�ó�j���A�8���ù�ò�1�ý�8�ù���8���ù���7�\�_�A�ƒ���c�Ø�j���A�8�ù
�„���j���ù���8�j���7�Ø�j�ý�ù�c�j�A�_�Š�j�ý�1�1���8���ÿ�ù�A���c�ù�„�A�_�.�ù���c�ù�_�A�A�j�ý�ù�ù���8�ù�_�ý�Ø�1�ù
�_�ý�1�Ø�j���A�8�c�����\�c�ù�Ø�8�ù�ù�c���Ø�_�ý�ù�ù�ý�‰�\�ý�_���ý�8�ó�ý�c�ÿ

�ˆ�j�ý���Ø�8�ù�•�Ø�ƒ�1�A�ƒ���ô�ù�.�Ø�ù�1���8�ù�o�_�ù�8���ù�A�A�1�Ø�8�ù���ù�8���Ø�ù�\�_���8�ù���_�ù
�7�ý�ù�\�_�ý�*�Ø�_�ù���*�ý�ù�8���Ø�ù���c�����R�o���A�c�1�1�Ø�ƒ���Ø�ÿ�ù�����ù�c�j�o�ù���A���ù
�_�ý���*���ù�Ç�1�7���ù�8���ù�U�Ø�1�����A�_�8���ù�ù���ý�ù�.�_���*�A�8�ù�Ç�1�7�Ø�ù�8���ù�.�o�Ç�_���8�ù
�7�ý�c�ù�ù�A�.�o�7�ý�8�j�Ø�_���j�ù�ù���ý�ù�Ç�.�c���A�8���j���ù�ù�o�.�ý�ù�8�ù���_�j���o�_�o�_�ù
���7�\�_�A�ƒ���“���7���8�ù�7�ý�ù�_�_���Ç�7�ù���8�j���7���ù�j���ù�ò�Ø�“�o�Ø�_�ù�8���ù
�7�Ø�_�_���ù�����8���ý�ù�ù���ý�ù�\���_�ƒ�A�*�Ø�ù�_�ý�Ø�1�ý�ÿ
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�"���_�ý�ó�j�A�_���ù���1�ý�‰�Ø�8�ù�ý�_�ù�„�Ø�\�j�A�j�Ø�c���A�c���ù�U�A�8�c�j�Ø�8�j���8�A�c�ù�•���A�7�Ø���ù���c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�×�,�ù�Õ�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�:�_�ý�ý�ó�ý

�"�o�.�ý�ù �8�ù���_�j���o�_�o�_�ù ���8�j�ý�_�\�_�ý�j���7���8�ù �7�ý�ù ���*�Ø�1���ù �Ø�o�j�ý�8�j���.�ý�ù
�ù���ý�ù�7�o�“���.���8�ù�.�A�_�Ø�1�ý���ù�]�A�j���ý�_�ù���A�7�\�Ø�8�Š�ù�8�ù�*�ý�.�ù�8�*���ù�.�A�_�ù
�����7���*���c���ù�8���ù�8�*���ù�j�ý�_�7�A�ó�ý�8�j�_�Ø�1�ù�j���ù�ò�_�Ø�.�j���c�o�_�ù�8���ù�ƒ�ý�_���ù�j���ù
�:�_�ý�^���c�����ù�.�o�ù�Ø�j�Ø�ù�1�o�Ø�*�8���ù�c���.�o�_�ù�j���ù���c�����8�ù�ò�_�ý�“�Ø�j�ù�ý�ù�ù�\�o�8���j�A�_���ƒ�ý�ù
�j���ù �.���c�Ø�*�ù �“�A�8�ý�ù �j���ù �ö���8�ù�o�c�j�_���Ø�1���“�o�Ø�_�ÿ�ù �^�*���ù �.�A�_�ù �“���_�Ø�c���ù �j���ù
�_���8�*�ù �_�ý�È�ý�.�j�A�8�ù �7�ò���ù �.�Ø�j�Ø�c�j�_�A�����8�ù �7�*�ý�ù���c�A�_�ý���ù �c�����8�ù�ý�j���8�ù
publik dhe varfërimin ekonomik, ndërsa u premtohet 
�8�*���ù�)�&�ù���_�ù���7�ý�ù�ý�ù�:�*�ý�1�ò���_�*�ù�^���ù�c�o�\�A�“�A���ý�j�ù�j�,���ù�c���\���j�A�*���ÿ

Blending verbatim performance and choral 
�7�o�c���ó���ù �]�A�j���ý�_�ù ���A�7�\�Ø�8�Š�ù ���A�1�1�A�„�c�ù �Ø�ù �ó�����1�ù�_�ý�8�,�c�ù �ó���A���_�ù
amidst an abandoned power plant in Northern 
Greece, role-playing as generations of workers 
of this de-industrialised area. A chorus of young 
�ƒ�A���ó�ý�c�ù �_�ý�È�ý�ó�j�c�ù �A�8�ù �ý�8�ƒ���_�A�8�7�ý�8�j�Ø�1�ù �ó�Ø�j�Ø�c�j�_�A�\���ý���ù
public health and economic depravation while 
�Ø�ù �+�:�_�ý�ý�8�ù �9�o�j�o�_�ý�,�ù ���c�ù �\�_�A�7���c�ý�ù�ù �j�A�ù �c�Ø�ƒ�ý�ù �j���ý�7�ÿ

Producer: Alexander Raptotasios, Konstantinos Thomaidis  |  Cinematography: Alexander Raptotasios, Konstantinos Thomaidis 
Editor: Christos Giannakopoulos, Vassilis Zervos  |  Sound: Jeph Vanger

MOTHER COMPANY

���1�ý�‰�Ø�8�ù�ý�_�ù���c�ù�Ø�ù�j���ý�Ø�j�_�ý�ù�ù���_�ý�ó�j�A�_���ù�„�_���j�ý�_���ù�\�_�A�ù�o�ó�ý�_�ù
�Ø�8�ù�ù�Ç�1�7�ù�ý�‰�ý�ó�o�j���ƒ�ý�ù�\�_�A�ù�o�ó�ý�_�ÿ�ù�U�A�8�c�j�Ø�8�j���8�A�c�ù���c�ù�Ø�ù
�j���ý�Ø�j�_�ý�ù�ù���_�ý�ó�j�A�_���ù�Ø�ó�j�A�_���7�o�c���ó���Ø�8�ù�Ø�8�ù�ù���c�c�A�ó���Ø�j�ý�ù
�•�_�A���ý�c�c�A�_�ù�Ø�j�ù�j���ý�ù�”�8���ƒ�ý�_�c���j�Š�ù�A���ù�&�‰�ý�j�ý�_�ÿ�ù�•���ý���_�ù
�ó�A�1�1�Ø�ò�A�_�Ø�j���A�8�c�ù�c�\�Ø�8�ù�j���ý�Ø�j�_�ý���ù�A�\�ý�_�Ø�ù�Ø�8�ù�ù�Ç�1�7���ù
���8�ó�1�o�ù���8���ù�]�A�j���ý�_�ù���A�7�\�Ø�8�Š�ÿ

���1�ý�‰�Ø�8�ù�ý�_�ù���c���j���ù�_�ý���*���c�A�_�ù�j�ý�Ø�j�_�����ù�c���.�_���7�j�Ø�_���ù
�\�_�A�ù�o�ó�ý�8�j�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ù�ý�.�“�ý�.�o�j���ƒ�ù�Ç�1�7�Ø�c���ÿ�ù
�U�A�8�c�j�Ø�8�j���8�A�c�ù���c���j���ù�_�ý���*���c�A�_�ù�j�ý�Ø�j�_�����ù�Ø�.�j�A�_���7�o�“���.�Ø�8�j�ù
dhe profesor i asociuar në Universitetin e Exeterit. 
���Ø�c���.���\�o�8���7�ý�j�ù�ý�ù�j�Š�_�ý�ù�\���_���c�����*�8���ù�j�ý�Ø�j���_���ù�A�\�ý�_�Ø�ù�ù���ý�ù
�Ç�1�7���ù�\���_���c�����_���ù�]�A�j���ý�_�ù���A�7�\�Ø�8�Š�ÿ
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�"���_�ý�ó�j�A�_���ù�¸�o�1�Ç�.�Ø�_�ù�9���1�Ø�8�ù�_�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�,�ù�Ñ�Õ�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���A�c�8���Ø�ù�Ø�8�ù�ù�A�ý�_�“�ý���A�ƒ���8�Ø���ù�:�ý�_�7�Ø�8�Š

�W�o���j�Ø�ù �ý�ù �\���_�*�ý�j�o�Ø�_�ù �\���_�7�ý�c�ù �c�Š�ƒ�ý�ù �j���ù �8�*���ù �����7���*�ý�ÿ�ù
�]�Ø�c�.�o�1���8���j�ý�j�����ù �.���8�ý�7�Ø�*�Ø���ù ���o�7�ò�*�Ø�ÿ�ù �9���1�7���ù �7���ù ���ù �_���ù ���ù
�¸�o�1�Ç�.�Ø�_���ù �9���1�Ø�8�ù�_���c�ù �7�o�8�ù�ù �j���ù �.�o�\�j�A���ý�j�ù �c���ù �ƒ�ý�\�_�Ø�ù �ý�ù
�j���*�ù �7���ù �7���8���7�Ø�1���c�j�ý���ù ���ù ���*���j�����ù �7�Ø�j�ý�_���Ø�1���ù �Ç�1�7���.�ù ���c���j���ù
�Ø�_�.���ƒ�A�_���ù �7�ý�ù �\���_�*�Ø�c���j���7�ù �j���ù �j�_���ù ���A�j�A���_�Ø�Ç�ƒ�ý�ù �\�ý�_�c�A�8�Ø�1�ý�ù
�j���ù �ù���o�_�o�Ø�_�Ø�ù �8���Ø�ù ���Ø�7���1�*�Ø�ù �ý�ù �j���*�ÿ�ù �]�ý���*���j���Ø�j�����ù �Ç�1�7���ù �Ø�_�_���8�ù
�j���ù�.�_���*�A�*���ù�8�*���ù�\���_�ƒ�A�*���ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ý�ù�7�ý�ù�j���ý�1�1���c���ù�j���ù
�\���_�*�ý�j�c���7�ý�ù �ý�7�A�ó���A�8�Ø�1�ý���ù �ù�o�.�ý�ù �_�ý�È�ý�.�j�o�Ø�_�ù �7�ò���ù �1�o���j���8���ù
maskulinitetin dhe ndikimin që këto imazhe kanë 
�7�ò���ù�_�ý�Ø�1���j�ý�j���8�ù�ý�ù�*�ý�j�o�Ø�_���ù�j���ù�\���_�*�ý�j�o�Ø�_�ù�ù���ý�ù�j���ù�7�ò���*�ý�j�o�Ø�_�ÿ

�©�Ø�_�ù�ý�‰�\�ý�_���ý�8�ó�ý�ù�ù�j���_�A�o�����ù�ý�Š�ý�c�ù�A���ù�Ø�ù�ó�����1�ù�ÿ�ù�]�Ø�c�ó�o�1���8���j�Š���ù
�ó���8�ý�7�Ø���ù�1�A�c�c�ÿ�ù�¸�o�1�Ç�.�Ø�_�ù�9���1�Ø�8�ù�_�Ø�,�c�ù�8�ý�„�ý�c�j�ù�Ç�1�7�ù�ó�Ø�8�ù�ò�ý�ù
understood as his most minimal work, all footage 
is sourced except three personal photographs 
�ù�A�8�Ø�j�ý�ù�ù�ò�Š�ù�����c�ù���Ø�7���1�Š�ù���ù�ò�o�j�ù�Ø���Ø���8�ù�j���ý�ù�Ç�8�Ø�1�ù�ó���8�ý�7�Ø�j���ó�ù
entity delivers timeless emotional depth and punch 
while dancing around the timeless themes of war 
�Ø�8�ù�ù �7�Ø�c�ó�o�1���8���j�Š�ù �Ø�8�ù�ù �j���ý�ù �ý�Ä�ý�ó�j�ù �A���ù �j���ý�c�ý�ù ���7�Ø���ý�c�ù �A�8�ù
actual - lived - experienced - survived - reality.

�•�_�A�ù�o�ó�ý�_���ù�¸�o�1�Ç�.�Ø�_�ù�9���1�Ø�8�ù�_�Ø�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�¸�o�1�Ç�.�Ø�_�ù�9���1�Ø�8�ù�_�Ø�ù�ù�A�ù�ù�&�ù���j�A�_���ù�¸�o�1�Ç�.�Ø�_�ù�9���1�Ø�8�ù�_�Ø
�ˆ�A�o�8�ù���ù�"�A�7���8�.�ù�ˆ�ó���o�j�ý�8���ù�U�ý�7�Ø�1�ù�ˆ�o�1�ý�*�7�Ø�8�A�ƒ���ô���ù�]�A�8�Ø�ù�]�Ø�Š�ý�_���ù�¸�o�1�Ç�.�Ø�_�ù�9���1�Ø�8�ù�_�Ø

CLOSURE

�¸�o�1�Ç�.�Ø�_�ù�9���1�Ø�8�ù�_�Ø�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�A�ó�Ø�c�c���A�8�Ø�1�ù
�ó�o�_�Ø�j�A�_�ù���_�A�7�ù�ˆ�Ø�_�Ø�*�ý�ƒ�A�ÿ�ù�A���c�ù�Ç�1�7�c�ù�Ø�_�ý�ù�c���Ø�\�ý�ù�ù�ò�Š�ù
�����c�ù�ý�ù�o�ó�Ø�j���A�8�ù�Ø�8�ù�ù�1�����ý�ù�ò�ý�j�„�ý�ý�8�ù�"�o�ò�1���8���ù�ˆ�Ø�_�Ø�*�ý�ƒ�A���ù
���ý�1���_�Ø�ù�ý�ù�Ø�8�ù�ù�U�Ø�_�1�c�_�o���ý�ÿ�ù���1�1�ù�A���ù�����c�ù�Ç�1�7�c�ù�Ø�_�ý�ù�_�ý�1�Ø�j�ý�ù�ù
�j�A�ù�����c�ù�\�ý�_�c�A�8�Ø�1�ù�1�����ý�ù�Ø�8�ù�ù�7�A�c�j�ù�A���ù�����c�ù�Ç�1�7�c�ù�ù�ý�Ø�1�ù�„���j���ù
���A�c�8���Ø�ù���8�ù�A�8�ý�ù�„�Ø�Š�ù�A�_�ù�Ø�8�A�j���ý�_�ÿ�ù�]�ý�7�ò�ý�_�ù�A���ù�j���ý�ù
�\�_�A���_�Ø�7�7���8���ù�j�ý�Ø�7�ù�A���ù�ˆ�Ø�_�Ø�*�ý�ƒ�A�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ÿ

�¸�o�1�Ç�.�Ø�_�ù�9���1�Ø�8�ù�_�Ø�ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�.�o�_�Ø�j�A�_�ù�8���Ø�ù
�ˆ�Ø�_�Ø�*�ý�ƒ�Ø�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�*�Ø�8���ù���A�_�7���c�o�Ø�_�ù�8���Ø�ù�Ø�_�c���7���7���ù
�ù���ý�ù�*�ý�j�Ø�ù�7�ý�c�ù�"�o�ò�1���8���j���ù�ˆ�Ø�_�Ø�*�ý�ƒ���c���ù���ý�A���_�Ø�ù���j�ù�ù���ý�ù
�U�Ø�_�1�c�_�o���ý���c�ÿ�ù�•���ù���*���j���Ø�ù�ƒ�ý�\�_�Ø�j�ù�ý�ù�j���*�ù�1���ù���ý�8�ù�7�ý�ù�\���_�ƒ�A�*�Ø�j�ù
�\�ý�_�c�A�8�Ø�1�ý���ù�8�ù���_�c�Ø�ù�c���o�7���ó�Ø�ù�j�_�Ø�*�j�A�*�8���ù���A�c�8�*���8�ù�8���ù
�8�*���ù�7���8�Š�_���ù�A�c�ý�ù�j�*�ý�j���_�ÿ�ù�����ù���c���j���ù�Ø�8���j�Ø�_�ù���ù�ý�.���\���j�ù
�\�_�A���_�Ø�7�o�ý�c�ù�j���ù�9�ý�c�j���ƒ�Ø�1���j�ù�j���ù�9���1�7���j�ù�8���ù�ˆ�Ø�_�Ø�*�ý�ƒ���ÿ
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�"���_�ý�ó�j�A�_���ù�]�A�8���ó�Ø�ù�]�Ø�_���Ø�ù�]�A�_�Ø�_�o�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ó�,�ù�×�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�„�A�7�Ø�8���Ø���ù���Ø�8�Ø�ù�Ø

�•���ý�ù �f�j���ý�_�ù �ˆ�\�_���8���ù �8�ù�*�ý�.�ù �.�j�����7���8�ù �ý�ù �8�*���ù ���_�o�Ø�*�ý�ù �j���ù �_�ý�ù
�8���ù �ƒ�ý�8�ù�1���8�ù�*�ý�8�ù �ý�ù �c�Ø�*���ù �ù�ý�.�Ø�ù�Ø�ù �\�Ø�c�ù �8�*���ù �\���_�7�ò�Š�j�*�ý�*�ý�ù
shkatërruese, ku takimet fantazmagorike 
�ý�ù �ö�A�*�8���ù �ù�_�ý�*�j�ù �c���ù �.�Ø�1�o�Ø�_���c�ù �c���ù �c���j�_�ý�c���“�o�Ø�_�ù �j���ù
qytetit. Duke ndërthurur botë historike dhe të 
���7�Ø���*���8�o�Ø�_�Ø���ù �Ç�1�7���ù �_�ý�È�ý�.�j�A�8�ù �7�ò���ù �.�o�*�j�ý�c���8���ù �_�_���Ç�7���8�ù
dhe kinemanë si akte të lidhura interpretimi.

�•���ý�ù �f�j���ý�_�ù �ˆ�\�_���8���ù ���A�1�1�A�„�c�ù �Ø�ù �Š�A�o�8���ù �„�A�7�Ø�8�,�c�ù
return to her hometown decades after a 
�ù�ý�c�j�_�o�ó�j���ƒ�ý�ù �È�A�A�ù���ù �„���ý�_�ý�ù �c�\�ý�ó�j�_�Ø�1�ù �ý�8�ó�A�o�8�j�ý�_�c�ù
�ù�_�Ø�„�ù ���ý�_�ù ���8�j�A�ù �j���ý�ù �j�A�„�8�,�c�ù �1�Ø�Š�ý�_�ý�ù�ù �\�Ø�c�j�ÿ�ù �"�_�Ø�„���8���ù
together historical and imagined worlds, the 
�Ç�1�7�ù �7�ý�ù���j�Ø�j�ý�c�ù �A�8�ù �_�ý�7�ý�7�ò�ý�_���8�����ù �c�j�A�_�Š�j�ý�1�1���8���ù �Ø�8�ù�ù
�Ç�1�7�7�Ø�.���8���ù �Ø�c�ù ���8�j�ý�_�j�„���8�ý�ù�ù �Ø�ó�j�c�ù �A���ù ���8�j�ý�_�\�_�ý�j�Ø�j���A�8�ÿ

Producer: Monica Maria Moraru  |  Cinematography: Felix Kalmenson  |  Editor: Monica Maria Moraru
Sound: Scott Harwood, Zakhar Semirkhanov

THE OTHER SPRING

�]�A�8���ó�Ø�ù�]�Ø�_���Ø�ù�]�A�_�Ø�_�o�ù���c�ù�Ø�ù�ƒ���c�o�Ø�1�ù�Ø�_�j���c�j�ù�Ø�8�ù�ù
�Ç�1�7�7�Ø�.�ý�_�ù�„���A�c�ý�ù�„�A�_�.�c�ù�c�ý�ý�.�ù�_�ý�c�A�8�Ø�8�ó�ý�c�ù�Ø�ó�_�A�c�c�ù
�Ø�ù�\�Ø�j�ó���„�A�_�.�ù�A���ù�j�ý�7�\�A�_�Ø�1���ù�_�ý�1�Ø�j���A�8�Ø�1�ù�Ø�8�ù�ù�\�A�1���j���ó�Ø�1�ù
�����c�j�A�_���ý�c�ÿ�A�ý�_�ù�„�A�_�.�ù���Ø�c�ù�ò�ý�ý�8�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù�]�A�]���ù
�"�A�ó�ù�9�A�_�j�8�������j���ù�&�o�_�A�\�ý�Ø�8�ù�]�ý�ù���Ø�ù���_�j�c�ù�9�ý�c�j���ƒ�Ø�1���ù
among others.

Monica Maria Moraru është artiste vizuale dhe 
�_�ý���*���c�A�_�ý���ù�ƒ�ý�\�_�Ø�j�ù�ý�ù�c���ù�ó���1���c�ù�ý�.�c�\�1�A�_�A�*�8���ù�8�ù���_�j���o�_�*�ý�8�ù
e historive kohore, marrëdhënore dhe politike. 
�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù���c���j���ù�c�����Ø�^�o�_�ù�8���ù�]�A�]���ù�"�A�ó�ù�9�A�_�j�8�������j���ù
�&�o�_�A�\�ý�Ø�8�ù�]�ý�ù���Ø�ù���_�j�c�ù�9�ý�c�j���ƒ�Ø�1���ù�8�ù���_�ù�j���ù�j�*�ý�_�Ø�ÿ
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�"���_�ý�ó�j�A�_���ù���1�ò�ý�_�j�Ø�ù�ˆ���8�Ø�8���ù�ù�A�ù�ù�W�ý�8���j�����ù�×�,�ù�Ó�Ï�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���o�c�j�_���Ø���ù�U�A�c�A�ƒ�A�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�Ò�ù�:�*�ý�8�ý�_�Ø�j�Ø

�9���1�7���ù �Ò�ù �:�*�ý�8�ý�_�Ø�j�Ø�ù �_�_�����ý�8�ù �����c�j�A�_���8���ù �ý�ù �¸�Ø�ù�����ý�c���ù
�8�*���ù ���_�o�Ø�*�ý�ù �^���ù �\���_�ò�Ø�1�1�ý�j�ù �7�ý�ù �7���_�����7���8���ù �1�o���j���8�ù
�ù���ý�ù ���o�7�ò�*�ý�8���ù �ý�ù �7�ò���c���j�ý�j�o�_�ù �8���Ø�ù �ò�ý�c���7���ù ���ù �c�Ø�*�ù ���ù
�\�Ø�1���.�o�8�ù�o�_�ÿ�ù �•���_�7�ý�c�ù �.�Ø�j���_�ù �.�Ø�\���j�o�*�ƒ�ý���ù �Ç�1�7���ù �8�ù�*�ý�.�ù
�o�ù�����j���7���8�ù �ý�ù �c�Ø�*�ù �c���\���_�j���_�A�_���ù �Ø�_�_�Ø�j���c�*�ý�8�ù �8���Ø�ù �U�A�c�A�ƒ�Ø�ù
���*�Ø�j���ù �1�o���j���c�ù �c���ù �ƒ���j���j�ù �Ð�Ø�Ø�Ø�ù �ù���ý�ù �*�ý�j���8�ù �c���ù �ƒ�ý�*�o�c�����ù �7�ý�ù
�\�ý�c���ù �����7���*���ÿ�ù �"�o�.�ý�ù �\���_�ù�A�_�o�_�ù �Ø�_�.���ƒ�Ø�ù ���Ø�7���1�*�Ø�_�ý�ù �ù���ý�ù
�j�_�Ø�ù���j�Ø�ù �c���^���\�j�Ø�_�ý���ù �Ç�1�7���ù ���c���j���ù �8�*���ù ���A�7�Ø�“���ù �\���_�ù
qëndrueshmërinë, besimin dhe forcën e komunitetit.

�Ò�ù �:�ý�8�ý�_�Ø�j���A�8�c�ù �j�ý�1�1�c�ù �j���ý�ù �c�j�A�_�Š�ù �A���ù �¸�Ø�ù�����ý���ù �Ø�ù �„�A�7�Ø�8�ù
whose unwavering faith sustains her through 
diaspora, war, loss and resilience. Structured in 
���A�o�_�ù�ó���Ø�\�j�ý�_�c���ù�j���ý�ù�Ç�1�7�ù���A�1�1�A�„�c�ù���ý�_�ù�c�\���_���j�o�Ø�1�ù�*�A�o�_�8�ý�Š���ù
���ý�_�ù ���Ø�7���1�Š�,�c�ù �ý�c�ó�Ø�\�ý�ù ���_�A�7�ù �U�A�c�A�ƒ�A�ù �ù�o�_���8���ù �j���ý�ù �Ð�Ø�Ø�Ø�ù
war, memories of a childhood shaped by a deeply 
�_�ý�1�������A�o�c�ù���Ø�j���ý�_���ù�Ø�8�ù�ù���ý�_�ù�1�����ý�ù�Ø�c�ù�Ø�ù�„���ù�A�„�ù�_�Ø���c���8���ù�Ç�ƒ�ý�ù
children. Through family archives and Albanian 
�j�_�Ø�ù���j���A�8�c���ù �j���ý�ù �Ç�1�7�ù �ó�ý�1�ý�ò�_�Ø�j�ý�c�ù ���Ø���j�����ù �\�ý�_�c�ý�ƒ�ý�_�Ø�8�ó�ý�ù
and community strength in the face of adversity.

Producer: Alberta Sinani  |  Cinematography: Alberta Sinani  |  Editor: Alberta Sinani, Zacharias Zitouni

3 GENERATIONS

���1�ò�ý�_�j�Ø�ù�ˆ���8�Ø�8���ù���c�ù�Ø�ù�U�A�c�A�ƒ�A���ò�A�_�8�ù�ó�A�7�7�o�8���j�Š�ù
�\�c�Š�ó���A�1�A�����c�j���ù�Ø�_�j���c�j���ù�Ø�8�ù�ù�\�_�A�*�ý�ó�j�ù�7�Ø�8�Ø���ý�_�ù�ò�Ø�c�ý�ù�ù
���8�ù���o�c�j�_���Ø�ÿ�ù�ˆ���ý�ù���Ø�c�ù���Ø���8�ý�ù�ù�\�_�A�7���8�ý�8�ó�ý�ù���A�_�ù���ý�_�ù
�„�A�_�.�ù�Ø�j�ù�j���ý�ù���8�j�ý�_�c�ý�ó�j���A�8�ù�A���ù�\�o�ò�1���ó�ù�Ø�ù�7���8���c�j�_�Ø�j���A�8���ù
�ý�ù�o�ó�Ø�j���A�8�Ø�1�ù�ù�ý�ƒ�ý�1�A�\�7�ý�8�j���ù�Ø�8�ù�ù�ó�A�7�7�o�8���j�Š�ù�7�ý�8�j�Ø�1�ù
health.

Alberta Sinani është psikologe komunitare, artiste 
�ù���ý�ù�7�ý�8�Ø�‰���ý�_�ý�ù�\�_�A�*�ý�.�j�ý�c���ù�ý�ù�1���8�ù�o�_�ù�8���ù�U�A�c�A�ƒ���ù
�ù���ý�ù�7�ý�ù�ò�Ø�“���ù�8���ù���o�c�j�_���ÿ�ù���*�A�ù���c���j���ù�ò���_���ù�ý�ù�8�*�A���o�_�ù
�\���_�ù�\�o�8���8�ù�ý�ù�c�Ø�*�ù�8���ù�8�ù���_�j���o�_�*�ý�8�ù�ý�ù�Ø�ù�7���8���c�j�_�Ø�j���c�ù
publike, zhvillimit arsimor dhe shëndetit mendor në 
komunitet.
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�"���_�ý�ó�j�A�_���ù�D�ƒ�Ø�8�Ø�ù�•�A�ù�A�_�A�ƒ���ó�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ø�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�ý�_�ò���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�º�ý�8�ý�ù�^�Ø�_�A�ù�8�A���ù���_�A�8�j�Ø

�^���ù�7�A�7�ý�8�j�ý�j�ù�ý�ù�j�Š�_�ý�ù�7���ù�j���ù�\�Ø�7�ò�_�A�*�j�o�_�Ø���ù���_�Ø�j���ù�“�ò�o�1�A�*�8���ù
�1���ù���*�ý�ù�j���ù�j���ý�1�1�Ø�ù�7�ý�c�ù�7�ý�8�ù�*�ý�c�ù�ù���ý�ù�j�_�o�\���j���ù�8�*���.�A�����c���c���j�ù
�j���ù�ò�_���c���j�Ø�ù�ù���ý�ù�\�Ø���o�8�ù���c���c���j�ù�j���ù���A�_�j�Ø�ÿ�ù�D�ù�‰�����_�o�Ø�_�ù�8���ù�8�*���ù
�.�1���8���.���ù ���*���8�ý�.�A�1�A���*���.�ý�ù �8���ù �ˆ�ý�_�ò�����ù �Ç�1�7���ù �c�*�ý�1�1�ù �8�*���ù �_�_���Ç�7�ù
�j���ù �^�ý�j�����ù �\�A�_�ù �j���ù ���o�^���c�����7���ù �^���ù �*�ý���A�8�ù �7�ý�ù �_�_�Ø���*�ý�j�ù �ý�ù
zemrës së gruas: nga fryma e parë deri te e fundit.

�D�ƒ�Ø�8�Ø�ù �•�A�ù�A�_�A�ƒ���ô�ù ���c�ù �Ø�ù �Ç�1�7�7�Ø�.�ý�_�ù �„���A�c�ý�ù �c�A�ó���Ø�1�1�Š�ù
�ý�8���Ø���ý�ù�ù �Ç�1�7�c�ù �ý�‰�\�1�A�_�ý�ù �j�_�Ø�o�7�Ø�ù �Ø�8�ù�ù ���ý�Ø�1���8���ù �j���_�A�o�����ù
�ý�7�\�Ø�j���Š�ÿ�ù�A�ý�_�ù�1�Ø�j�ý�c�j�ù�Ç�1�7�ù�„�A�8�ù�j���_�ý�ý�ù�Ø�„�Ø�_�ù�c�ù�Ø�j�ù���ý�1�ù�A�ó�c���ù
���8�ó�1�o�ù���8���ù ���ý�c�j�ù �ˆ���A�_�j�ù �9���1�7�ÿ�ù �A�ý�_�ù �Ø�„�Ø�_�ù���„���8�8���8���ù �Ç�1�7�c�ù
have screened at Berlinale Shorts, Palm Springs 
�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ù �ˆ���A�_�j�9�ý�c�j���ù �"�A�.�o���ý�c�j���ù �:�o�Ø�ù�Ø�1�Ø�*�Ø�_�Ø�ÿ

�•�_�A�ù�o�ó�ý�_���ù�D�ƒ�Ø�8�Ø�ù�•�A�ù�A�_�A�ƒ���ó�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�]�Ø�c�Ø�ù�"�_�8�ù���ó�ù�ù�A�ù�ù�&�ù���j�A�_���ù�]�Ø�_���*�Ø�ù�R�ý�1�o�c���ó�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�R�Ø�.�A�ƒ�ù�]�o�8���“�Ø�ò�Ø

THE DIVINE FEMININE

�D�ƒ�Ø�8�Ø�ù�•�A�ù�A�_�A�ƒ���ô�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù�„���A�c�ý�ù�c�A�ó���Ø�1�1�Š�ù
�ý�8���Ø���ý�ù�ù�Ç�1�7�c�ù�ý�‰�\�1�A�_�ý�ù�j�_�Ø�o�7�Ø�ù�Ø�8�ù�ù���ý�Ø�1���8���ù�j���_�A�o�����ù
�ý�7�\�Ø�j���Š�ÿ�ù�A�ý�_�ù�1�Ø�j�ý�c�j�ù�Ç�1�7�ù�„�A�8�ù�j���_�ý�ý�ù�Ø�„�Ø�_�ù�c�ù�Ø�j�ù
���ý�1�ù�A�ó�c���ù���8�ó�1�o�ù���8���ù���ý�c�j�ù�ˆ���A�_�j�ù�9���1�7�ÿ�ù�A�ý�_�ù�Ø�„�Ø�_�ù��
�„���8�8���8���ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù���ý�_�1���8�Ø�1�ý�ù�ˆ���A�_�j�c���ù
�•�Ø�1�7�ù�ˆ�\�_���8���c�ù�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�ˆ���A�_�j�9�ý�c�j���ù�"�A�.�o���ý�c�j���ù
�:�o�Ø�ù�Ø�1�Ø�*�Ø�_�Ø�ÿ

�D�ƒ�Ø�8�Ø�ù�•�A�ù�A�_�A�ƒ���ô�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�^���ù�ý�.�c�\�1�A�_�A�8�ù
�j�_�Ø�o�7���8�ù�ù���ý�ù�c�����_���7���8�ù�\���_�7�ý�c�ù�ý�7�\�Ø�j���c���ÿ�ù�9���1�7���ù���ù�c�Ø�*�ù
�7���ù���ù���o�8�ù���j�ù�Ç�j�A���ù�j�_�ý�ù�ö�7���7�ý�ù�8���ù���ý�1�ù�A�ó�c���ù�\���_���c�����_���ù
�9���1�7���8�ù�7���ù�j���ù�]���_���ù�j���ù�ˆ���.�o�_�j���_�ÿ�ù� �̈ý�\�_�Ø�j�ù�ý�ù�c�Ø�*�ù�*�Ø�8���ù
shfaqur në Berlinale Shorts, Palm Springs ISHF, 
�"�A�.�o�9�ý�c�j�ù�ù���ý�ù�:�o�Ø�ù�Ø�1�Ø�*�Ø�_�Ø�ÿ
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�"���_�ý�ó�j�A�_���ù�]���8�Ø�ù�ˆ���7�ý�8�ù���ô�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ö�,�ù�Ñ�Ñ�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�ý�_�ò���Ø���ù�:�ý�_�7�Ø�8�Š�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�f�ƒ�Ø�*�ù�\�A�•�ý�1�*�8���ù�c�j�_�A�*

�"�o�.�ý�ù �ý�.�c�\�1�A�_�o�Ø�_�ù ���o�^���8���ù �ý�ù �ƒ�ý�j���ù ���*�o�����c�ù �ù���ý�ù �ƒ�1�ý�_���8�ù
�ý�ù �7�*�ý�j���j���ù �*�A�ù �j���ù �.�o�\�j���7���j���ù �8�*���ù �Ø�_�j���c�j�ý�ù �_�ý�È�ý�.�j�A�8�ù �7�ò���ù
�ö�7���7���8�ù �ý�ù �ý�7�����_���7���j�ù �ù�_�ý�*�j�ù �8�*���ù �)�*�ý�j�ý�ù �7���ù �j���ù �7���_���*���ù
�8�ù���_�c�Ø�ù �.�_���*�A�8�ù �8���ù �8�*���ù �.�1���7���ù �\�A�1���j���.�ý�ù �.�o�Ç�“�o�ý�c�ý�ÿ

�&�‰�\�1�A�_���8���ù�j���ý�ù�\�A�„�ý�_�ù�j���Ø�j�ù�ó�A�7�ý�c�ù�„���j���ù�1�Ø�8���o�Ø���ý�ù���j�c�ý�1�����ù
the worth of the device, not the meaning, an artist 
considers the actual price of emigrating into a “better 
life”, while working in a restrictive political climate.

�•�_�A�ù�o�ó�ý�_���ù�]���8�Ø�ù�ˆ���7�ý�8�ù���ô�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�]���8�Ø�ù�ˆ���7�ý�8�ù���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù�]���8�Ø�ù�ˆ���7�ý�8�ù���ô�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�]���8�Ø�ù�ˆ���7�ý�8�ù���ô

THIS DESIRABLE DEVICE

�]���8�Ø�ù�ˆ���7�ý�8�ù���ô�ù���c�ù�Ø�ù���ý�1���_�Ø�ù�ý���ò�A�_�8�ù�Ç�1�7�7�Ø�.�ý�_���ù�ý�ù���j�A�_�ù
�Ø�8�ù�ù�7�ý�ù���Ø�ù�Ø�_�j���c�j�ù�„�A�_�.���8���ù���8�ù�ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù�Ç�1�7�ù�Ø�8�ù�ù
�j���ý�Ø�j�_�ý�ÿ�ù���Ø�c�ý�ù�ù���8�ù�A�Ø�7�ò�o�_���ù�Ø�8�ù�ù�c�j�o�ù�Š���8���ù�Ø�j�ù�A�9���U���ù
���ý�_�ù�ù�ý�ò�o�j�ù�ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�c���A�_�j���ù�©�Ø�1�.�c�ù
�•���Ø�j�ù�©�A�8�,�j�ù�A�Ø�\�\�ý�8���ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù�����8�þ�7�Ø�ù�ù�o�ù�„�þ�ý�1�ù
in 2024.

�]���8�Ø�ù�ˆ���7�ý�8�ù���ô�ù���c���j���ù�_�ý���*���c�A�_�ý���ù�7�A�8�j�Ø�“�����ý�_�ý�ù�ù���ý�ù
artiste mediale e lindur në Beograd, që punon në 
�Ç�1�7�ù�ù���ý�ù�j�ý�Ø�j���_�ù�ý�.�c�\�ý�_���7�ý�8�j�Ø�1�ÿ�ù�]�ý�ù�ò�Ø�“���ù�8���ù�A�Ø�7�ò�o�_���ù
�ù���ý�ù�c�j�o�ù�ý�8�j�ý�ù�8���ù�A�9���U���ù�ù�A�.�o�7�ý�8�j�Ø�_���ù���ù�c�Ø�*�ù���ù�c���.�o�_�j���_�ù
eksperimental Walks That Won’t Happen pati 
premierën në Cinéma du Réel më 2024.
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�"���_�ý�ó�j�A�_���ù�•�A�8�õ���ù�:�Ø�õ���8�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ï�,�ù�Ò�Ï�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���_�A�Ø�j���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�U�A�“�ý��

�^���ù �8�*���ù ���c���o�1�1�ù �j���ù �1�Ø�_�����j�ù �j���ù ���ù�_���Ø�j���.�o�j���ù �ù�����ù �j���ù
�ò�_�Ø�.�j���c�o�_�Ø�ù �ý�8�ù�ý�c�����8�ù �j���ù �1���_�Ø�ù �\���_�ù �ù�Š�“�ý�j�ù �ƒ�*�ý�j���ù �j���ù
�1���8�Ø�ù �\�Ø�c�ù �8���Ø�ù �8�*���ù �\�_�A�*�ý�.�j�ù ���ù �ù���c���j�o�Ø�_�ù �ò�o�*�^���c�A�_��
�ù�ý�_���c�Ø�ù �o�ù �.�A�8�c���ù�ý�_�o�Ø�8�ù �\�_�A�ò�1�ý�7�ÿ�ù �ˆ���ù �c���\�ý�*�j���ù �c�����Ø�^�ý�j�ù
�8�*���ù ���_�o�\�ù �ò�o�_�_�Ø�c���ù �j���ù �Ø�_�7�Ø�j�A�c�o�_���ù �j���ù �ƒ�ý�8�ù�A�c�o�_�ù �j���ù
�_���.�j���ý�*�8���ù �)�ý�.�o���1���ò�_���8�ù �8�Ø�j�Š�_�A�_�*�ÿ�ù �������ý�7���ù �ù���c���7���j�Ø�_���ù
�j���ù �8�*���ù �7�Ø�c�Ø�.�_�ý�ù �_�_���^�ý�j�����c�ý���ù �^���ù �“�ò�o�1�A�8�ù �c�Ø�ù �1�ý���j���ù �ý�ù
�*�o�c�j���Ç�.�A�*�7���ù �ù���o�8���8�ù �ù���ý�ù �c�Ø�ù �c���\�ý�*�j�ù �ò���8�ù���7�ù �ƒ�ý�j�ý�8�ù
�c�ý�ù ���c���j���ù �ý�ù �ƒ�ý�j�7�*�Ø�ù ���*���ù �ý�ù �ù�_�ý�*�j���ù �\���_�ù �j�,�o�ù �ò���_���ÿ

On a remote Adriatic island, abandoned goats 
roamed freely for forty years, left behind after a 
failed agricultural project—until they were deemed 
a problem. Soon, a group of armed men appears, 
determined to restore the “natural balance.” We 
bear witness to a chilling cull, revealing the unsettling 
ease with which we justify violence—and how quickly 
�„�ý�ù�ó�A�8�ƒ���8�ó�ý�ù�A�o�_�c�ý�1�ƒ�ý�c�ù���j�,�c�ù�j���ý�ù�A�8�1�Š�ù�_�������j�ù�j�����8���ù�j�A�ù�ù�A�ÿ�ù

�•�_�A�ù�o�ó�ý�_���ù�•���ò�A�_�ù�U�ý�c�ý�_�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�•�A�8�õ���ù�:�Ø�õ���8�Ø�ù�ù�A�ù�ù�&�ù���j�A�_���ù�"�A�_�Ø�ù�ˆ�1�Ø�.�A�\�ý�j�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�D�ƒ�Ø�8�ù�¸�ý�1���ô

�:�f���•�̂ ��

�•�A�8�ô���ù�:�Ø�ô���8�Ø�ù�„�Ø�c�ù�ò�A�_�8�ù���8�ù�Ð�Ø�×�Ò�ù���8�ù�ˆ�\�1���j�ÿ�ù�D�8�ù�Ñ�Ï�Ð�Ï�ù���ý�ù
���_�Ø�ù�o�Ø�j�ý�ù�ù���_�A�7�ù�j���ý�ù�ˆ�\�1���j�ù���_�j�ù���ó�Ø�ù�ý�7�Š���ù�"�ý�\�Ø�_�j�7�ý�8�j�ù
�A���ù�9���1�7�ù�Ø�8�ù�ù�¨���ù�ý�A�ÿ�ù�•���ý�ù�c�Ø�7�ý�ù�Š�ý�Ø�_�ù���ý�ù�ý�8�_�A�1�1�ý�ù�ù
���8�ù�j���ý�ù���_�Ø�ù�o�Ø�j�ý�ù�c�j�o�ù�Š�ù�A���ù�9���1�7�ù�Ø�8�ù�ù�•�¨�ù�"���_�ý�ó�j���8���ù
�!�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ç�1�7�"�ù�Ø�j�ù�j���ý�ù���ó�Ø�ù�ý�7�Š�ù�A���ù�"�_�Ø�7�Ø�j���ó�ù
Art in Zagreb.

�•�A�8�ô���ù�:�Ø�ô���8�Ø�ù�1���8�ù���ù�8���ù�ƒ���j���8�ù�Ð�Ø�×�Ò�ù�8���ù�ˆ�\�1���j�ÿ�ù�^���ù�ƒ���j���8�ù
2010 u diplomua në Akademinë e Arteve në Split, 
në Departamentin e Filmit dhe Videos. Po atë vit u 
�_�ý���*���c�j�_�o�Ø�ù�8���ù�c�j�o�ù���7�ý�j�ù�7�Ø�c�j�ý�_�ù�\���_�ù�„�ý���*���ù�9���1�7���ù�ù���ý�ù
�•�ý�1�ý�ƒ���“���A�8���ù�!�Ç�1�7�ù�ù�A�.�o�7�ý�8�j�Ø�_�"�ù�8���ù���.�Ø�ù�ý�7���8���ù�ý�ù���_�j�ý�ƒ�ý�ù
Dramatike në Zagreb.
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�"���_�ý�ó�j�A�_���ù�ˆ�Ø�8�Ø�“�ù�ˆ�A���_�Ø�ò���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���Ø�8�Ø�ù�Ø���ù�D�_�Ø�8���ù�•�o�_�.�ý�Š���ù� �̈ý�8�ý�“�o�ý�1�Ø

�D�ù ���_�Š�7���“�o�Ø�_�ù �8���Ø�ù �Ø�1�ò�o�7���ù �ƒ���8���1�ù ���ù �ƒ���j���j�ù �Ð�Ø�×�Ï�ù �„���Š�7�ý�c�ù
�Ø�8�ù�ù�ˆ�A�8���c�ù���A�_�ù�f�•�&�����ù �.�Š�ù�Ç�1�7�ù�ý�c�ý�ù�\���_�ù�A�_�ù�.���8�����ù �ù���ý�ù
�\�Ø�7�*�ý�ù�j���ù�_�_�Ø�1�1�Ø�ù�Ø�_�.���ƒ�A�_�ý�ù�\���_�ù�j�Ø�ù�\�Ø�_���ù�8�Ø���j���8�ù�*�A�ù�c���ù�7�Ø�1�1�ù
tregtar, por si forcë politike që mbështeti çlirimin 
e Palestinës dhe solidaritetin pan-arab në vitet 
�Ð�Ø�Õ�Ï���Ð�Ø�Ö�Ï�ÿ�ù �9���1�7���ù ���c���j���ù �.�Ø�\���j�o�1�1���ù ���ù ���o�8�ù���j�ù ���ù �j�_���1�A���*���c���ù
së Sanaz Sohrabi mbi marrëdhënien mes imazheve, 
�Ø�_�.���ƒ�Ø�ƒ�ý�ù �ù���ý�ù �.�o�1�j�o�_�Ø�ƒ�ý�ù �ƒ���“�o�Ø�1�ý�ù �j���ù �8�‰�*�ý�_�_�*�ý�c�ù �c���ù
burimeve natyrore në Iran dhe Azinë Perëndimore.

�D�8�c�\���_�ý�ù�ù �ò�Š�ù �j���ý�ù �Ð�Ø�×�Ï�ù �ƒ���8�Š�1�ù �_�ý�ó�A�_�ù�ù �„���Š�7�ý�c�ù �Ø�8�ù�ù
�ˆ�A�8���c�ù ���A�_�ù �f�•�&�����ù �j�����c�ù �ý�c�c�Ø�Š�ù �Ç�1�7�ù �o�c�ý�c�ù �c�A�8���c�ù �Ø�8�ù�ù
rare archival footage to reconsider oil not as a 
commodity, but as a political force that supported 
Palestinian liberation and strengthened Pan-Arab 
�c�A�1���ù�Ø�_���j�Š�ù ���8�ù �j���ý�ù �Ð�Ø�Õ�Ï�c�ù �Ø�8�ù�ù �Ð�Ø�Ö�Ï�c�ÿ�ù �•���ý�ù �Ç�1�7�ù ���c�ù �j���ý�ù
�Ç�8�Ø�1�ù �ó���Ø�\�j�ý�_�ù ���8�ù �Ç�1�7�7�Ø�.�ý�_�ù �ˆ�Ø�8�Ø�“�ù �ˆ�A���_�Ø�ò���,�c�ù �j�_���1�A���Š�ù
examining the relationship between image-making, 
archival technologies, and the visual cultures 
of resource extraction in Iran and West Asia.

Producer: Burak Çevik, Sanaz Sohrabi  |  Cinematography: Ignacio Márquez, Omar Mohamed, Siavash Naghshbandi
Editor: Muhammad Nour El-Khairy, Sanaz Sohrabi  |  Sound: Chris Leon

AN INCOMPLETE CALENDAR

�ˆ�Ø�8�Ø�“�ù�ˆ�A���_�Ø�ò���ù�!�ò�ÿ�ù�Ð�Ø�×�×���ù�•�ý���_�Ø�8�"�ù���c�ù�Ø�ù�]�A�8�j�_�þ�Ø�1��
�ò�Ø�c�ý�ù�ù�Ø�_�j���c�j���Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�_�ý�c�ý�Ø�_�ó���ý�_�ù�A���ù�ƒ���c�o�Ø�1�ù
�ó�o�1�j�o�_�ý�ÿ�ù�A�ý�_�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù�_�ý�c�A�o�_�ó�ý�ù�c�A�ƒ�ý�_�ý�����8�j�Š�ù
�Ø�8�ù�ù�\�A�c�j�ó�A�1�A�8���Ø�1�ù�ý�ó�A�1�A�����ý�c�ÿ�ù�ˆ���A�„�8�ù�Ø�j�ù���ý�_�1���8�Ø�1�ý���ù
�D�9�9�„���ù�Ø�8�ù�ù�j���ý�ù�W�*�o�ò�1�*�Ø�8�Ø�ù�����ý�8�8���Ø�1���ù���8�ù�D�8�ó�A�7�\�1�ý�j�ý�ù
���Ø�1�ý�8�ù�Ø�_�ù�!�Ñ�Ï�Ñ�Õ�"�ù���c�ù���ý�_�ù�ù�ý�ò�o�j�ù���ý�Ø�j�o�_�ý�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ÿ

�ˆ�Ø�8�Ø�“�ù�ˆ�A���_�Ø�ò���ù�!�1�ÿ�ù�Ð�Ø�×�×���ù�•�ý���ý�_�Ø�8�"�ù���c���j���ù�Ø�_�j���c�j�ý��
�_�ý���*���c�A�_�ý�ù�ù���ý�ù�c�j�o�ù���o�ý�c�ý�ù�ý�ù�.�o�1�j�o�_���c�ù�ƒ���“�o�Ø�1�ý�ù�ý�ù�*�ý�j�A�8�ù
�8���ù�]�A�8�j�_�ý�Ø�1�ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù�ý�.�c�\�1�A�_�A�8�ù�c�A�ƒ�_�Ø�8���j�ý�j���8�ù
�ý�ù�ò�o�_���7�ý�ƒ�ý�ù�ù���ý�ù�ý�.�A�1�A���*���j���ù�\�A�c�j�.�A�1�A�8���Ø�1�ý�ÿ�ù���8�ù
�D�8�ó�A�7�\�1�ý�j�ý�ù���Ø�1�ý�8�ù�Ø�_�ù�!�Ñ�Ï�Ñ�Õ�"�ù���c���j���ù�ù�A�.�o�7�ý�8�j�Ø�_���ù���ù�c�Ø�*�ù
���ù�\�Ø�_���ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j���ÿ
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�"���_�ý�ó�j�A�_���ù�"�A�8���8�Ø�8�ù�����ý�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Ô�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�A�A�8���ù�U�A�8���ù�ˆ���„�ù�������8�Ø���ù�^�ý�j���ý�_�1�Ø�8�ù�c���ù�ˆ�„�ý�ù�ý�8���ù�ˆ�A�o�j���ù�U�A�_�ý�Ø

�]�ý�8�c�j�_�o�Ø�ó���A�8���ù ���ù �\�Ø�_���ù ���ù �ƒ�����A�o���c�ù �c�*�ý�1�1�ù �ó�ý�_�ý�7�A�8���8���ù
�)�����Ø�8�����8���ù �ˆ�.���_�j�*���ù �8�*���ù �_���j�ù �.�Ø�1���7���ù �^���ù �c�����8�A�8�ù ���Š�_�*�ý�8�ù �ý�ù
�c�Ø�*�ù �8���ù �ò�A�j���8�ù �ý�ù ���_�Ø�ƒ�ý�ÿ�ù �]�ý�ù �\�_���8�ù���_���j�ù �1�Ø�_���ù �ù���ý�ù ���*�Š�c�����8�ù
�j�Ø�c���7���ù�j���ù�8�ù�*�ý�_�����ù�Ø�*�A�ù�ù���ý�ù�ù�Š�ù�c���A�^�ý�j�ù�ý�ù�c�Ø�*�ù�7���ù�j���ù�7���_�Ø�ù
�8���c�ý�8�ù�8���ù�8�*���ù�o�ù�����j���7�ù�\���_�ù�j���ù�ò�1�ý�_���ù���o�8�ù���8�ù�ó�ý�_�ý�7�A�8���Ø�1�ÿ�ù
�"�o�.�ý�ù �8�ù���_�j���o�_�o�_�ù �ù�A�.�o�7�ý�8�j�Ø�_���8�ù �7�ý�ù �Ç�.�c���A�8���8���ù �Ç�1�7���ù
���ù �8�ù�*�ý�.�ù �ƒ�Ø�*�“�Ø�j�ù �\���_�7�ý�c�ù �\�ý���“�Ø�“���ý�ƒ�ý�ù �7�Ø�1�A�_�ý�ù �ù���ý�ù
aventurave kalimtare, duke kapur momentet 
�ý�ù ���o�8�ù���j�ù �j���ù �����7���*���_���c���ù �\���_�\�Ø�_�Ø�ù �c�ý�ù �\���_���*�ý���*���c���j���ù
�ý�ù �*�ý�j���c�ù �c���ù �_�_���j�o�_�ù �j���ù �Ç�1�1�A�*�8���ù �j���ù �7�Ø�_�_���8�ù ���A�_�7���ÿ

�ƒ�����o�A�,�c�ù �Ç�_�c�j�ù �7�ý�8�c�j�_�o�Ø�j���A�8�ù �ò�_���8���c�ù �j���ý�ù �)�����Ø�8�����8���ù
Skirt” ceremony, a rite of passage marking her 
transition into womanhood. With her parents 
away and her grandfather gone, she and her 
two best friends embark on a journey to buy 
�j���ý�ù �c�.���_�j�ÿ�ù ���1�ý�8�ù���8���ù �ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù �Ø�8�ù�ù �Ç�ó�j���A�8���ù
�j���ý�ù �Ç�1�7�ù ���A�1�1�A�„�c�ù �j���ý�ù �����_�1�c�ù �j���_�A�o�����ù �7�A�o�8�j�Ø���8�ù
�1�Ø�8�ù�c�ó�Ø�\�ý�c�ù �Ø�8�ù�ù �È�ý�ý�j���8���ù �Ø�ù�ƒ�ý�8�j�o�_�ý�c���ù �ó�Ø�\�j�o�_���8���ù
�j���ý�ù �Ç�8�Ø�1�ù �7�A�7�ý�8�j�c�ù �A���ù �ó�����1�ù���A�A�ù�ù �ò�ý���A�_�ý�ù �j���ý�ù
responsibilities of adult life begin to take shape.

Producer: Jia Zhao, Kay Xu  |  Cinematography: Ming Xue, Xiao Xiao  |  Editor: Sisi Chen, Tao Gu
Sound: Mark Glynne, Olmo van Straalen

WHISPERS IN MAY

�"�A�8���8�Ø�8�ù�����ý�8�ù�ó�_�ý�Ø�j�ý�c�ù�Ç�1�7�c�ù�j���Ø�j�ù�j�_�Ø�8�c���A�_�7�ù�1���ƒ�ý�ù�ù
�ý�‰�\�ý�_���ý�8�ó�ý�ù���8�j�A�ù�ó���8�ý�7�Ø�j���ó�ù���Ø�ò�1�ý�c���ù�ý�‰�\�1�A�_���8���ù���ù�ý�8�j���j�Š�ù
�Ø�8�ù�ù�j���ý�ù�c�\�Ø�ó�ý�ù�ò�ý�j�„�ý�ý�8�ù�_�ý�Ø�1���j�Š�ù�Ø�8�ù�ù���7�Ø�����8�Ø�j���A�8�ÿ�ù
�A�ý�_�ù�„�A�_�.�ù���Ø�c�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù�ˆ�o�8�ù�Ø�8�ó�ý���ù�D�"�9�����ù�D�9�9�„���ù
�Ø�8�ù�ù�]�A�]���ÿ�ù�A�ý�_�ù�c�ý�ó�A�8�ù�ù���ý�Ø�j�o�_�ý���ù�©�����c�\�ý�_�c�ù���8�ù�]�Ø�Š���ù
�„�A�8�ù�j���ý�ù�"�f�®�����©���„�"�ù�Ø�j�ù���•�A���"�f�®�ù�Ñ�Ï�Ñ�Õ�ÿ

�"�A�8���8�Ø�8�ù�����ý�8�ù�.�_���*�A�8�ù�Ç�1�7�Ø�ù�^���ù�8�ù���_�j���o�_���8�ù�\���_�ƒ�A�*���8�ù�ý�ù
�*�ý�j�o�Ø�_�ù�7�ý�ù�_�_���Ç�7���8�ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�.���ù�ù�o�.�ý�ù�ý�.�c�\�1�A�_�o�Ø�_�ù
���ù�ý�8�j���j�ý�j���8�ù�ù���ý�ù���7�Ø���*���8�Ø�j���8�ÿ�ù� �̈ý�\�_�Ø�j�ù�ý�ù�c�Ø�*�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù
�8���ù�ˆ�o�8�ù�Ø�8�ó�ý���ù�D�"�9�����ù�D�9�9�„�ù�ù���ý�ù�]�A�]���ÿ�ù�9���1�7���ù���ù�c�Ø�*�ù���ù�ù�Š�j���ù
�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j�����ù�©�����c�\�ý�_�c�ù���8�ù�]�Ø�Š���ù�Ç�j�A���ù�ö�7���7���8�ù
DOX:AWARD në CPH:DOX 2026.
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�"���_�ý�ó�j�A�_���ù�"�Ø�„�A�A�ù�ù�A���1�7�Ø�8�ù���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�^�ý�j���ý�_�1�Ø�8�ù�c

�„�ý���*���c�A�_���ù ���A�1�Ø�8�ù�ý�“�A���Ø�����Ø�8���ù �"�Ø�„�A�A�ù�ù �A���1�7�Ø�8�ù�����ù
�.�j���ý���ý�j�ù�\���_�ù�j�,�o�ù�\���_�ò�Ø�1�1�o�_�ù�7�ý�ù�ò�Ø�ò�Ø�8���ù�ý�ù�j���*�ù�j���ù�1�Ø�_���o�Ø�_�ù
�8�*���ù ���c�����1�o���j���j�Ø�_�ù �7�o�‰���Ø���ý�ù���8�ù ���ù �c���8�ù���_�_�o�Ø�_�ù �8���ù ���7�Ø�7���ù
�c���.�_���7�j�Ø�_�ù �ù���ý�ù �\�A�ý�j���ù �8���ù �.���_�.���7�ù �j���ù �ù�Ø�c���o�_���c�����ù ���Ø�1�*�ý�c�ù
dhe mirëkuptimit. Duke lëvizur midis Afganistanit, 
Iranit dhe Holandës, Paikar eksploron trashëgiminë 
�ý�ù �\�Ø�ù�o�.�c���7�ý�ù �j���ù �1�o���j���c���ù ���ý�c���j�*�ý�c�ù �ù���ý�ù �j�_�Ø�o�7���c�ù �c���ù
�j�_�Ø�c�������o�Ø�_�ÿ�ù �•���_�7�ý�c�ù �8�*���ù �j�Ø�.���7���ù ���8�j���7�ù �ò�Ø�ò�����ò���_���ù �Ç�1�7���ù
�“�ò�o�1�A�8�ù�ò�o�j���c���8���ù�^���ù�7�o�8�ù�ù�j���ù�“���*�Ø�c���ù�\�Ø�ƒ�Ø�_���c���c���j�ù�ƒ���j�ý�ƒ�ý�ù
�j���ù �ù���c�j�Ø�8�ó���c���ù �.�A�8�È���.�j���j�ù �ù���ý�ù �ù�����7�ò�*�ý�c�ù �c���ù �\�Ø�j�����8���ÿ

�"�o�j�ó�������������Ø�8�ù �Ç�1�7�7�Ø�.�ý�_�ù �"�Ø�„�A�A�ù�ù �A���1�7�Ø�8�ù���ù
returns to confront his estranged father—a 
���A�_�7�ý�_�ù �7�o�*�Ø�����ù�ý�ý�8�ù �Ç�����j�ý�_�ù �j�o�_�8�ý�ù�ù ���7�Ø�7���ù �„�_���j�ý�_���ù
and poet—in a search for love, forgiveness, and 
�o�8�ù�ý�_�c�j�Ø�8�ù���8���ÿ�ù �]�A�ƒ���8���ù �ò�ý�j�„�ý�ý�8�ù ���������Ø�8���c�j�Ø�8���ù �D�_�Ø�8���ù
and the Netherlands, Paikar explores the invisible 
legacy of war, silence, and inherited trauma. 
�•���_�A�o�����ù �Ø�8�ù ���8�j���7�Ø�j�ý�ù ���Ø�j���ý�_���c�A�8�ù �ý�8�ó�A�o�8�j�ý�_���ù �j���ý�ù �Ç�1�7�ù
reveals the tenderness that can endure despite 
�Š�ý�Ø�_�c�ù �A���ù �ù���c�j�Ø�8�ó�ý���ù �ó�A�8�È���ó�j���ù �Ø�8�ù�ù �o�8�c�\�A�.�ý�8�ù �\�Ø���8�ÿ�ù

�•�_�A�ù�o�ó�ý�_���ù�9�_�Ø�8�.�ù�A�A�ý�ƒ�ý���ù�U�Ø�j�*�Ø�ù�"�_�Ø�Ø���*�ý�_�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�"�Ø�„�A�A�ù�ù�A���1�7�Ø�8�ù�����ù�•�A�8�ù�•�ý�j�ý�_�c
�&�ù���j�A�_���ù���7���_�ù���ù���ò�\�A�A�_���ù���A�ý�8�ù�A�Ø���ý�8�Ø�Ø�_�c�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�•�Ø�ó�A�ù�"�_���*�����A�o�j

PAIKAR

�"�Ø�„�A�A�ù�ù�A���1�7�Ø�8�ù���ù���c�ù�Ø�8�ù���������Ø�8���ò�A�_�8�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù
�Ø�_�j���c�j�ù�ý�‰�\�1�A�_���8���ù���ù�ý�8�j���j�Š���ù�ò�ý�1�A�8�����8�����ù�Ø�8�ù�ù�ó���8�ý�7�Ø�j���ó�ù
���A�_�7�ÿ�ù�A���c�ù�ƒ���ù�ý�A�ù�ý�c�c�Ø�Š�ù�]�ý�ù�]�A�8�j�Ø���ý�ù�A�\�ý�8�ý�ù�ù
�f�ò�ý�_���Ø�o�c�ý�8���ù�Ø�8�ù�ù���ý�ù�„�A�8�ù�W�A�ó�Ø�_�8�A�,�c�ù�j�A�\�ù���ý�Ø�j�o�_�ý�ù
�\�_�A�*�ý�ó�j�ù�\���j�ó���ù�\�_���“�ý�ù���8�ù�Ñ�Ï�Ð�Ö�ÿ�ù�A���c�ù�ù�ý�ò�o�j�ù���ý�Ø�j�o�_�ý�ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š���ù�•�Ø���.�Ø�_���ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù�D�"�9���ù���8�ù�Ñ�Ï�Ñ�Ô�ÿ

�"�Ø�„�A�A�ù�ù�A���1�7�Ø�8�ù���ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�Ø�_�j���c�j�ù�7�ý�ù
�A�_�����*���8���ù�Ø�����Ø�8�ý�ù�^���ù�ý�.�c�\�1�A�_�A�8�ù���ù�ý�8�j���j�ý�j���8���ù�\���_�.�Ø�j���c���8���ù
�ù���ý�ù���A�_�7���8�ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ý�ÿ�ù�&�c�ý�*�Ø�ù�ý�ù�j���*�ù�Ç�1�7���.�ý�ù
Me Montage hapi festivalin Oberhausen, ndërsa 
�ù�A�.�o�7�ý�8�j�Ø�_���ù���ù�j���*�ù���ù�\�Ø�_���ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j�����ù�•�Ø���.�Ø�_���ù
pati premierën në IDFA më 2025.
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�"���_�ý�ó�j�A�_���ù�]���ó���Ø�6�ù�]�Ø�_�ó�“�Ø�.�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�Ô�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�•�A�1�Ø�8�ù���ù�9�_�Ø�8�ó�ý�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù���ý�“�ù�.�A�9�ó�Ø

�"�Ø�8���ý�1���ù �8�o�.�ù �ý�ù �ù�����*�A���ù �ù�*�Ø�1���8�ù �ý�ù �j���*�ù �Ð�Õ���ƒ�*�ý�ö�Ø�_���ù �����_���c���8���ù
�j�ý�.�c�Ø�ù�ù�A�1���ù���c���ý���o�_�Ø�“���ù�8���Ø�ù�c���j���\���Ø�ù�Ø�j���ù�7���8���*�ý�c�ù���ý�_���j�ÿ�ù
�����ù �8�o�.�ù �ý�ù �ù���8�j�ý�ù �ö���Ø�_���ù �ý�ù �.���c���j�ý�ù �j���_���ý�^�o�_�ù �ù�_�ý�*�j�ù �8�*���ù �o�_�ý�ù
mbi lumin e rrëmbyeshëm Vistula në Varshavë,  
�ƒ�ý�j���7�ù �c�ý�ù ���c���j�ý�ù �ƒ�ý�8�ù���ù ���ù ���o�8�ù���j�ù �.�o�ù �o�ù �\�Ø�ÿ�ù �^�*���ù �.�Ø�7�ý�_���ù
�c�����o�_���ý�ù�7�ý�ù�_�_�A�j�o�1�1���7�ù�ý�ù�_�ý���*���c�j�_�A���ù�Ø�j�Š�ù�ù���ý�ù�7���ù�\�Ø�c���ù�7�ý�c�ù
�ù�Š�ù�.�j���ý�c�Ø�ƒ�ý�ù �j���ù �c�Ø�*���ù �Ø���ù �o�ù�“���ù�o�.���ù �ù�o�.�ý�ù �1���8���ù �ƒ�ý�j���7�ù �ù�Š�ù
mundësi: ose kishte rënë në lumë, ose ishte larguar 
nga ura pa u vënë re. Që nga ai moment, Danieli 
�ù���ý�ù�ò�Ø�c���.���c���A�_�j�*�Ø�ù�ý�ù�j���*���ù�����8���ý�c�“�.�Ø���ù�*�ý�j�A�*�8���ù�8���ù�\�ý�“�o�1�1�ù
mes shpresës së dëshpëruar dhe frikës paralizuese.

�"�Ø�8���ý�1�ù�ù���ù�8�,�j�ù���ý�Ø�_�ù�����c�ù�Ð�Õ���Š�ý�Ø�_���A�1�ù�ù�c�A�8���ù�����_���c���ù�c�1���\�ù�A�o�j�ù
�A���ù�j���ý�ù���A�o�c�ý�ù�j���Ø�j�ù�ý�Ø�_�1�Š�ù�7�A�_�8���8���ÿ�ù�A�ý�ù�ù���ù�8�,�j�ù�.�8�A�„�ù�„���Ø�j�ù
�\�o�1�1�ý�ù�ù�����7�ù�A�8�j�A�ù�Ø�ù�ò�_���ù���ý�ù�A�ƒ�ý�_�ù�j���ý�ù�ò�A���c�j�ý�_�A�o�c�ù�¨���c�j�o�1�Ø�ù
River in Warsaw—only that it was the last place he 
�„�Ø�c�ù �c�ý�ý�8�ÿ�ù ���ù �_�A�j�Ø�j���8���ù �����•�¨�ù �ó�Ø�7�ý�_�Ø�ù �ó�Ø�\�j�o�_�ý�ù�ù �����7�ù
there, and then, between turns, he vanished, leaving 
�j�„�A�ù �\�A�c�c���ò���1���j���ý�c���ù �j���Ø�j�ù ���ý�ù �„�ý�8�j�ù ���8�j�A�ù �j���ý�ù �_���ƒ�ý�_���ù �A�_�ù
�7�Ø�ù�ý�ù ���j�ù �A�Ä�ù �j���ý�ù �ò�_���ù���ý�ù �o�8�c�ý�ý�8�ÿ�ù �ˆ���8�ó�ý�ù �j���Ø�j�ù �7�A�7�ý�8�j���ù
�"�Ø�8���ý�1�ù�Ø�8�ù�ù�����c�ù�„�����ý���ù�����8���ý�c�“�.�Ø���ù���Ø�ƒ�ý�ù�1���ƒ�ý�ù�ù�c�o�c�\�ý�8�ù�ý�ù�ù
between desperate hope and paralyzing fear.

�•�_�A�ù�o�ó�ý�_���ù�U�Ø�_�A�1���8�Ø�ù�]�Ø�_�ó�“�Ø�.���ù�U�Ø�j�Ø�_�“�Š�8�Ø�ù�ˆ�“�ó�“�ý�_�ò�Ø���ù�]�A�8���.�Ø�ù���_�Ø���ù���ù�„�þ�7���ù�:�_�ý�1�1�ý�j�Š�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�]���ó���Ø�6�ù�]�Ø�_�ó�“�Ø�.
Editor: Anna Garncarczyk  |  Sound: Katarzyna Szczerba, Konrad Blaszczyk

CLOSURE

�]���ó���Ø�6�ù�]�Ø�_�ó�“�Ø�.�ù�„�A�8�ù�j���ý�ù�"���_�ý�ó�j���8���ù���„�Ø�_�ù�ù�Ø�j�ù
�ˆ�o�8�ù�Ø�8�ó�ý�ù�Ñ�Ï�Ð�Õ�ù���A�_�ù���1�1�ù�•���ý�c�ý�ù�ˆ�1�ý�ý�\�1�ý�c�c�ù�^�������j�c���ù
�8�Ø�7�ý�ù�ù�Ø�7�A�8���ù�D�8�ù���ý�©���_�ý�,�c�ù�ò�ý�c�j�ù�Ç�1�7�c�ù�A���ù�j���ý�ù�ù�ý�ó�Ø�ù�ý�ÿ�ù
�A���c�ù�9�o�ó�.�ù���A�_�ù�9�A�_�ý�c�j�ù�ò�ý�ó�Ø�7�ý�ù�Ø�ù�ó�o�1�j�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù
�Ø���j�ý�_�ù�ˆ�®�ˆ�©�ÿ�ù�A�ý�ù���Ø�c�ù�ó�A�1�1�Ø�ò�A�_�Ø�j�ý�ù�ù�„���j���ù�„�Ø�ù���A���ý�Ø�ù�ù
�Ø�8�ù�ù�•���A�7�ù� �̄A�_�.�ý�ù�Ø�8�ù�ù���c�ù�ó�o�_�_�ý�8�j�1�Š�ù�\�_�ý�\�Ø�_���8���ù�����c�ù
�Ç�ó�j���A�8�ù�ù�ý�ò�o�j�ÿ

�]���ó���Ø�6�ù�]�Ø�_�ó�“�Ø�.�ù�Ç�j�A���ù�ö�7���7���8�ù�\���_�ù�_�ý���*���ù�8���ù�ˆ�o�8�ù�Ø�8�ó�ý�ù
2016 për All These Sleepless Nights, i renditur ndër 
�Ç�1�7�Ø�j�ù�7���ù�j���ù�7���_���ù�j���ù�ù�ý�.�Ø�ù���c�ù�8���Ø�ù�D�8�ù���ý�©���_�ý�ÿ�ù�9�o�ó�.�ù
���A�_�ù�9�A�_�ý�c�j�ù�o�ù�ò���ù�8�*���ù�ù�A�.�o�7�ý�8�j�Ø�_�ù�.�o�1�j�ù�\�Ø�c�ù�\�_�ý�7���ý�_���c�ù
në SXSW. Ai ka bashkëpunuar me Radiohead dhe 
�•���A�7�ù� �̄A�_�.�ý�ù�ù���ý�ù�\�A�ù�\���_���Ø�j���j�ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j���ÿ
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Director: Sebastian Brameshuber  |  Length: 120’  |  Country: Austria

���A�ò�ò�Š�ù ���ù �.�Ø�1�A�8�ù �ù���j���j�ù �ù�o�.�ý�ù �o�ù�����j�o�Ø�_�ù �7�ý�c�ù �¨�*�ý�8���c�ù �ù���ý�ù
�ˆ�Ø�1�“�ò�o�_���o�j���ù �ù�o�.�ý�ù �7�Ø�_�_���ù �\�Ø�c�Ø���*�ý�_���ù �ù���ý�ù �ù�o�.�ý�ù �8�ù�Ø�_���ù
�ò���c�ý�ù�Ø�ù ���*�Ø�j���ù �_�_�o�����c�ÿ�ù �”�c���j�Ø�_�����ù �c�j�o�ù�ý�8�j�����ù �Ø�.�Ø�ù�ý�7���.���ù
�ù���ý�ù �j���ù �j�*�ý�_���ù �_�_�����ý�*�8���ù �����c�j�A�_���ù �\���_�ù ���ù�ý�8�j���j�ý�j���8���ù �\�o�8���8���ù
���Ø�7���1�*�ý�8�ù �ù���ý�ù �\���_�.�Ø�j���c���8���ÿ�ù �^�ù���_�c�Ø�ù ���A�ò�ò�Š�ù �_�ý�È�ý�.�j�A�8�ù
�7�ò���ù �\�1�Ø�.�*�ý�8�ù �ù���ý�ù �8�*���ù �7���.�ù �8���ù �.�A�7�Ø�ù �^���ù �ý�ù ���_�Š�7���“�A�8�ù
�.���j�A�ù�o�ù�����j���7�ý���ù�W�A�8�ù�A�8�ù�c���8�ù���_�_�A���ý�j�ù�8���ù�8�*���ù�\�A�_�j�_�ý�j�ù�j���ù
qetë politik të Evropës së sotme. Duke ndërthurur 
�ù�A�.�o�7�ý�8�j�Ø�_���8�ù�7�ý�ù�Ç�.�c���A�8���8���ù�Ç�1�7���ù�“�ò�o�1�A�8�ù���o�7�Ø�8���“���7���ù
�7���_���c���ù �ù���ý�ù �1���ù���*�ý�ù �8���ù ���Ø�\���c���_�Ø�j�ù �7�ý�c�ù �8�*�ý�_���“�ƒ�ý�ÿ

���A�ò�ò�Š�ù �c�\�ý�8�ù�c�ù �����c�ù �ù�Ø�Š�c�ù �ù�_���ƒ���8���ù �ò�ý�j�„�ý�ý�8�ù �¨���ý�8�8�Ø�ù
and Salzburg, picking up passengers and sharing 
conversations along the way. Soldiers, students, 
academics, and others reveal stories of identity, 
�„�A�_�.���ù ���Ø�7���1�Š���ù �Ø�8�ù�ù �ò�ý�1�A�8�����8���ÿ�ù ���c�ù ���A�ò�ò�Š�ù �_�ý�È�ý�ó�j�c�ù
on aging and a friend in a coma who inspires his 
journeys, London becomes a quietly political 
�\�A�_�j�_�Ø���j�ù �A���ù �ó�A�8�j�ý�7�\�A�_�Ø�_�Š�ù �&�o�_�A�\�ý�ÿ�ù ���1�ý�8�ù���8���ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù �Ø�8�ù�ù �Ç�ó�j���A�8���ù ���j�ù �Ç�8�ù�c�ù ���o�7�Ø�8���j�Š���ù
kindness, and connection in the spaces in between.

Producer: David Bohun, Lixi Frank  |  Cinematography: Klemens Hufnagl, Patrick Wally
�&�ù���j�A�_���ù�"�Ø�8�ý�ù�U�A�7�1�*�ý�8���ù�ˆ�ý�ò�Ø�c�j���Ø�8�ù���_�Ø�7�ý�c���o�ò�ý�_�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù���1�ý�.�c�Ø�8�ù�_�Ø�ù�ˆ�j�A�*�Ø�8�A�ƒ���ô���ù�R�A���Ø�8�8�ý�c�ù�ˆ�ó���7�ý�1�“�ý�_���¸���_���8���ý�_

LONDON

�ˆ�ý�ò�Ø�c�j���Ø�8�ù���_�Ø�7�ý�c���o�ò�ý�_�ù�!�ò�ÿ�ù�Ð�Ø�×�Ð�"�ù�c�j�o�ù���ý�ù�ù�c�j�Ø���ý���ù
�Ç�1�7�ù�ù�ý�c�����8���ù�Ø�8�ù�ù�Ç�1�7�7�Ø�.���8���ù���8�ù�¨���ý�8�8�Ø�ù�Ø�8�ù�ù�Ø�j�ù�W�ý�ù
�9�_�ý�c�8�A�Š�ÿ�ù�ˆ���8�ó�ý�ù�Ñ�Ï�Ï�Ó���ù�����c�ù�„�A�_�.�ù���Ø�c�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù
�7�Ø�*�A�_�ù���ý�c�j���ƒ�Ø�1�c�ù���8�ó�1�o�ù���8���ù���ý�_�1���8�Ø�1�ý���ù�D�"�9�����ù�Ø�8�ù�ù
�9�D�"�]�Ø�_�c�ý���1�1�ý�ÿ�ù�]�A�ƒ�ý�7�ý�8�j�c�ù�A���ù�Ø�ù�^�ý�Ø�_�ò�Š�ù�]�A�o�8�j�Ø���8�ù
�„�A�8�ù�j���ý�ù�:�_�Ø�8�ù�ù�•�_���‰�ù�Ø�j�ù�����8�þ�7�Ø�ù�ù�o�ù�„�þ�ý�1�ù���8�ù�Ñ�Ï�Ð�Ø�ÿ

�ˆ�ý�ò�Ø�c�j���Ø�8�ù���_�Ø�7�ý�c���o�ò�ý�_�ù�!�1�ÿ�ù�Ð�Ø�×�Ð�"�ù�.�Ø�ù�c�j�o�ù���o�Ø�_�ù
�c�.�ý�8�A���_�Ø�Ç���ù�ù���“�Ø�*�8�ù�Ç�1�7���ù�ù���ý�ù�_�ý���*���ù�8���ù�¨�*�ý�8���ù�ù���ý�ù�8���ù
�W�ý�ù�9�_�ý�c�8�A�Š�ÿ�ù�ƒ���ù�8���Ø�ù�ƒ���j���ù�Ñ�Ï�Ï�Ó���ù�ƒ�ý�\�_�Ø�j�ù�ý�ù�j���*�ù�*�Ø�8���ù
shfaqur në festivale të mëdha si Berlinale, IDFA 
dhe FIDMarseille. Filmi Movements of a Nearby 
�]�A�o�8�j�Ø���8�ù�Ç�j�A���ù�:�_�Ø�8�ù�ù�•�_���‰�ù�8���ù�����8�þ�7�Ø�ù�ù�o�ù�„�þ�ý�1�ù�8���ù�ƒ���j���8�ù
�Ñ�Ï�Ð�Ø�ÿ
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�"���_�ý�ó�j�A�_���ù�D�_�ý�8�ý�ù���Ø�_�j�A�1�A�7�þ�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�\�Ø���8���ù�W�ý�ò�Ø�8�A�8

�„�_���“���7���ù ���ù �8�*���ù ���_�o�Ø�*�ý�ù �7�ý�c�ù �_�_���8�A�*�Ø�ƒ�ý�ù �o�_�ò�Ø�8�ý�ù �8�‰���j�ù �8�*���ù
�_�ý�È�ý�.�j���7�ù�7�ò���ù�1���ù���*�ý�8�ù�ý�ù�8�*�ý�_���o�j�ù�7�ý�ù���Ø�\���c���_�Ø�j�ù�Ç�“���.�ý�ù�ù���ý�ù
�^���8�ù�_�o�ý�c���7���_���8���ù�ý�ù�8�*���ù�^�Š�j�ý�j���ù�\���_�ò�Ø�1�1���ù�ƒ�ù�ý�.�c���7���_���c���ÿ

���ù �„�A�7�Ø�8�,�c�ù �ó�A�1�1�Ø�\�c�ý�ù �Ø�7���ù�ù �o�_�ò�Ø�8�ù �_�o���8�c�ù �c�\�Ø�_�.�c�ù �Ø�8�ù
�ý�‰�\�1�A�_�Ø�j���A�8�ù �A���ù ���o�7�Ø�8���j�Š�,�c�ù �ó�A�8�8�ý�ó�j���A�8�ù �j�A�ù �\���Š�c���ó�Ø�1�ù
�c�\�Ø�ó�ý�c�ù�Ø�8�ù�ù�Ø�ù�ó���j�Š�,�c�ù�_�ý�c���1���ý�8�ó�ý�ù���8�ù�j���ý�ù���Ø�ó�ý�ù�A���ù�7�A�_�j�Ø�1���j�Š�ÿ

Producer: Elie Kamal, Irene Bartolomé, Pere Marzo  |  Cinematography: Pôl Seif
Editor: Irene Bartolomé, Sandra Fatté  |  Sound: Kinda Hassan, Philippe Ciompi

DREAM OF ANOTHER SUMMER

�D�_�ý�8�ý�ù���Ø�_�j�A�1�A�7�þ�ù�!�ò�ÿ�ù�Ð�Ø�×�×���ù���Ø�_�ó�ý�1�A�8�Ø�"�ù���c�ù�Ø�ù
�Ç�1�7�7�Ø�.�ý�_���ù�ý�ù���j�A�_���ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ÿ�ù�A�ý�_�ù�„�A�_�.�ù�ò�1�ý�8�ù�c�ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�8�ù�ù�Ç�ó�j���A�8���ù�ý�‰�\�1�A�_���8���ù�j���ý�ù�_�ý�1�Ø�j���A�8�c�����\�ù
�ò�ý�j�„�ý�ý�8�ù�\�ý�A�\�1�ý�ù�Ø�8�ù�ù�j���ý�ù�ò�o���1�j�ù�ý�8�ƒ���_�A�8�7�ý�8�j�ÿ�ù�ˆ���ý�ù
���A�o�8�ù�ý�ù�ù�W�ý�7�o�ù�A�ý�1�o�ù�Ø�8�ù�ù�_�ý�ó�ý�8�j�1�Š�ù�ó�A�7�\�1�ý�j�ý�ù�ù���ý�_�ù
�ù�ý�ò�o�j�ù���ý�Ø�j�o�_�ý���ù�"�_�ý�Ø�7�ù�A���ù���8�A�j���ý�_�ù�ˆ�o�7�7�ý�_�ÿ

�D�_�ý�8�ý�ù���Ø�_�j�A�1�A�7�þ�ù�!�1�ÿ�ù�Ð�Ø�×�×���ù���Ø�_�ó�ý�1�A�8���"�ù���c���j���ù�_�ý���*���c�A�_�ý���ù
�7�A�8�j�Ø�“�����ý�_�ý�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ý�ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù�8�ù���_�j���o�_�ù
�ù�A�.�o�7�ý�8�j�Ø�_���8�ù�ù���ý�ù�Ç�.�c���A�8���8���ù�ù�o�.�ý�ù�ý�.�c�\�1�A�_�o�Ø�_�ù
�7�Ø�_�_���ù�����8���ý�8�ù�7�ý�c�ù�8�*�ý�_���“�ƒ�ý�ù�ù���ý�ù�7�*�ý�ù���c���j�ù�j���ù
�8�ù���_�j�o�Ø�_�ÿ�ù���*�A�ù���c���j���ù�j���ý�7�ý�1�o�ý�c�ý�ù�ý�ù�W�ý�7�o�ù�A�ý�1�o�ù�ù���ý�ù
autore e Dream of Another Summer.
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�"���_�ý�ó�j�A�_���ù�]�����o�ý�1�ù�&�ý�.�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�\�Ø���8���ù�•�A�_�j�o���Ø�1���ù�9�_�Ø�8�ó�ý���ù�ˆ�„�ý�ù�ý�8���ù���Ø�\�ý�ù� �̈ý�_�ù�ý

Agronom, poet, mendimtar utopik dhe revolucionar...I 
�8�*�A���o�_�ù �c���ù �)�����ý�ù �:�o�ý�ƒ�Ø�_�Ø�ù �Ø���_���.�Ø�8�*���ù ���Ø�ò�_�Ø�1�ù �o�ù�������A�^���ù
�1���ƒ���“�*�ý�8�ù �Ø�8�j���.�A�1�A�8���Ø�1�ý�ù �8���ù �:�o���8�ý�Ø�������c�c�Ø�o�ù �ù���ý�ù �U�ý�\���8�ù
�ý�ù �:�*�ý�1�ò���_�ù �.�o�8�ù���_�ù �.�A�1�A�8���Ø�1���“�7���j�ù �\�A�_�j�o���ý�“�ù �ù�ý�_���ù �8���ù
�ƒ�_�Ø�c�*�ý�8�ù �ý�ù �j���*�ù �8���ù �ƒ���j���8�ù �Ð�Ø�Ö�Ò�ÿ�ù �•���ù �ù�_�ý�*�j�Ø�j�ù �ý�ù �8�*�ý�_���o�j���ù
utopitë, dashuria ndërracore, ambicia, lufta dhe 
�j�_�Ø�ù���j���Ø�ù �\���_�ò���*�8���ù �.���j���ù �\�A�_�j�_�ý�j�ù �j���ù �1���_�����ù �j���ù �8�ù���_�j�o�Ø�_�ù
�7�ý�ù �\�Ø�7�*�ý�ù �Ø�_�.���ƒ�A�_�ý�ù �ù���ý�ù �8�*���ù �ù���j�Ø�_�ù ���7�Ø���*���8�Ø�_�ù �8���ù �Ç�1�7�ù
�Ð�Õ�ù �7�7�ÿ�ù �^�*���ù �ù�A�.�o�7�ý�8�j�Ø�_�ù �.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ù �^���ù �c���\�_�ý���ù
���*���j�����ù �7�A�ù�ý�_�8���j�ý�j���8�ù �ý�ù �ƒ���“���A�8���j�ù �ò�A�j���_�A�_�ù �j���ù ���Ø�ò�_�Ø�1���j�ÿ

Agronomist, poet, utopian thinker, and 
revolutionary... Often referred to as the African Che 
Guevara, Cabral led the anti-colonial movement in 
�:�o���8�ý�Ø�������c�c�Ø�o�ù �Ø�8�ù�ù ���Ø�\�ý�ù � �̈ý�_�ù�ý�ù �Ø���Ø���8�c�j�ù �•�A�_�j�o���o�ý�c�ý�ù
�ó�A�1�A�8���Ø�1���c�7�ù �o�8�j���1�ù �����c�ù �7�o�_�ù�ý�_�ù ���8�ù �Ð�Ø�Ö�Ò�ÿ�ù �A�o�7�Ø�8�ù
rights, utopias, interracial love, ambition, war, and 
betrayal are the ingredients of this free portrait 
crafted with archival images and an imaginary 
�ù���Ø�_�Š�ù ���8�ù �Ð�Õ�7�7�ù �Ç�1�7�ÿ�ù ���ù �ó���8�ý�7�Ø�j���ó�ù �ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù �j���Ø�j�ù
�ý�‰�\�_�ý�c�c�ý�c�ù�Ø�1�1�ù�j���ý�ù�7�A�ù�ý�_�8���j�Š�ù�A���ù���Ø�ò�_�Ø�1�,�c�ù�„�A�_�1�ù�ù�ƒ���c���A�8�ÿ�ù

Producer: Lui s Miguel Correia, Marie Dumoulin, Mario Adamson, Miguel Eek, Natacha Ceuninck
�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�R�A�ï�A�ù�•�ý�ù�_�A�ù�•�1�Ù�ó���ù�A�ù�ù�A�ù�ù�&�ù���j�A�_���ù�9�ý�ù�ý�_���ó�A�ù�"�ý�1�\�ý�_�A�ù���ý�*�Ø�_�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�&�1�c�Ø�ù�9�ý�_�_�ý���_�Ø

AMILCAR

�]�����o�ý�1�ù�&�ý�.�ù�!�]�Ø�ù�_���ù���ù�Ð�Ø�×�Ñ�"�ù���c�ù�Ø�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù
�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ÿ�ù���ù���_�Ø�ù�o�Ø�j�ý�ù�A���ù�&�ˆ���������ù
�����c�ù�Ç�1�7�c�ù�ý�‰�\�1�A�_�ý�ù�c�A�ó���Ø�1�ù�7�Ø�_�����8�c���ù�ó�A�1�1�ý�ó�j���ƒ�ý�ù
�7�ý�7�A�_�Š���ù�Ø�8�ù�ù���ù�ý�8�j���j�Š�ÿ�ù�A���c�ù�„�A�_�.�ù�ó�A�7�ò���8�ý�c�ù���8�j���7�Ø�j�ý�ù
�A�ò�c�ý�_�ƒ�Ø�j���A�8�ù�„���j���ù�\�A�1���j���ó�Ø�1�ù�_�ý�È�ý�ó�j���A�8�ù�Ø�8�ù�ù���A�_�7�Ø�1�ù
�ý�‰�\�ý�_���7�ý�8�j�Ø�j���A�8�ÿ

�]�����o�ý�1�ù�&�ý�.�ù�!�]�Ø�ù�_���ù���ù�Ð�Ø�×�Ñ�"�ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù
producent dokumentarësh. I diplomuar në ESCAC, 
�Ø���ù�_�ý�Ø�1���“�A�8�ù�Ç�1�7�Ø�ù�^���ù�ý�.�c�\�1�A�_�A�*�8���ù�7�Ø�_���*���8�Ø�j�ù�c�A�ó���Ø�1�ý���ù
�.�o�*�j�ý�c���8�ù�.�A�1�ý�.�j���ƒ�ý�ù�ù���ý�ù���ù�ý�8�j���j�ý�j���8�ÿ�ù�•�o�8�Ø�ù�ý�ù�j���*�ù
�8�ù���_�j���o�_�ù�ƒ���“�������7���8�ù���8�j���7�ù�7�ý�ù�_�ý�È�ý�.�j���7���8�ù�\�A�1���j���.�ù�ù���ý�ù
eksperimentimin formal.
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�"���_�ý�ó�j�A�_���ù�]�Ø���c�Ø�ù�U�Ø�_�Ø�7�\�A�o�_�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Õ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�"�Ø�8�c�ù�1�Ø�ù���o�ý�o�1�ý�ù�ù�ý�ù�1�,�A���_�ý

�^�o�.�ù �Ø�_�_���*�ù �j�Ø�ù �.�o�\�j�A�*�ù �\�1�A�j���c���c���j�ù �*�ý�j���8�ù �\�1�A�j�ù �Ø�ƒ�ý�8�j�o�_�Ø�ù
të vëllait tim, Siavashit, kaq të ndryshme nga e 
���7�*�Ø�ÿ�ù �^�ù���_�c�Ø�ù �o�8���ù �c�Ø�\�A�ù �*�Ø�7�ù �ò���_���ù ���_�Ø�8�ó�ý�“�ù �ù���ý�ù �Ø���ù
është në prag të bëhet amerikan, larg Iranit tonë 
�j���ù �1���8�ù�*�ý�c���ù �8�ý�ù �\���_�\���^�ý�7���ù �j���ù ���*�ý�*�7���ù �8�*���ù �\���.���ù �j�Ø�.���7��

�D�ù�ó�Ø�8�,�j�ù�^�o���j�ý�ù���_�Ø�c�\�ù�j���ý�ù�Ø�ù�ƒ�ý�8�j�o�_�A�o�c�ù�1�����ý�ù�A���ù�7�Š�ù�ò�_�A�j���ý�_�ù
Siavash, so far from my own. While I have just become 
French and he is about to become American, far from 
our native Iran, we are searching for common ground.

Producer: Mathilde Raczymow  |  Cinematography: Cédric Dupire, Mahsa Karampour  |  Editor: Saskia Berthod
�ˆ�A�o�8�ù���ù���Š�7�ý�_���ó�ù�"�o�\�Ø�c���ù�R�A�c�ý�Ç�8�Ø�ù�„�A�ù�_�����o�ý�“

INTO THE JAWS OF THE OGRE 

���A�_�8�ù���8�ù�D�_�Ø�8���ù�]�Ø���c�Ø�ù�U�Ø�_�Ø�7�\�A�o�_�ù���Ø�c�ù�1���ƒ�ý�ù�ù���8�ù�9�_�Ø�8�ó�ý�ù
�c���8�ó�ý�ù�Ñ�Ï�Ï�Ò�ÿ�ù�ˆ���ý�ù�c�j�o�ù���ý�ù�ù�c�A�ó���A�1�A���Š�ù�Ø�j�ù�&�A�&�ˆ�ˆ���ù
�ó���8�ý�7�Ø�ù�Ø�j�ù�ˆ�A�_�ò�A�8�8�ý�ù�^�A�o�ƒ�ý�1�1�ý���ù�Ø�8�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù
�Ç�1�7�7�Ø�.���8���ù���8�ù�W�o�c�c�Ø�c�ÿ�ù�ˆ���ý�ù�„�A�_�.�c�ù���8�ù�Ç�1�7�ù�ý�ù�o�ó�Ø�j���A�8���ù
�\�_�A���_�Ø�7�7���8�����ù�Ø�8�ù�ù�\�_�A�ù�o�ó�j���A�8�ÿ�ù�"�Ø�8�c�ù�1�Ø�ù���o�ý�o�1�ý�ù�ù�ý�ù
�1�,�A���_�ý�ù���c�ù���ý�_�ù�Ç�_�c�j�ù���ý�Ø�j�o�_�ý�ÿ

�&�ù�1���8�ù�o�_�ù�8���ù�D�_�Ø�8���ù�]�Ø���c�Ø�ù�U�Ø�_�Ø�7�\�A�o�_�ù�*�ý�j�A�8�ù�8���ù
�9�_�Ø�8�ó���ù�^���ù�8���Ø�ù�ƒ���j���ù�Ñ�Ï�Ï�Ò�ÿ�ù���*�A�ù�.�Ø�ù�c�j�o�ù���o�Ø�_�ù�c�A�ó���A�1�A���*���ù
në EHESS, kinema në Sorbonne Nouvelle dhe 
dokumentar në Lussas. Punon në edukimin, 
�\�_�A���_�Ø�7���7���8�ù�ù���ý�ù�\�_�A�ù�����7���8�ù�Ç�1�7���.�ÿ�ù�"�Ø�8�c�ù�1�Ø�ù���o�ý�o�1�ý�ù
�ù�ý�ù�1�,�A���_�ý�ù���c���j���ù�Ç�1�7���ù���ù�c�Ø�*�ù���ù�\�Ø�_���ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j���ÿ
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�"���_�ý�ó�j�A�_���ù�®���c���ù�ˆ�A�Ç�Ø�ù� �̄ý�ù�����ý�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Õ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�\�Ø���8���ù�9�_�Ø�8�ó�ý�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�W�Ø�ù�8�A�ó���ý�ù�ù�ý�ù�1�Ø�ù���8���Ø�8�ó���Ø

���ù �©�ý�8���ù �Ò�×�ù �ƒ�*�ý�ö���ù �ò���“�8�ý�c�7�ý�8�ù �ù���ý�ù ���Ø�7���1�*�Ø�_�ù �8���ù
���Ø�_�ó�ý�1�A�8�����ù ���c���j���ù ���*���j���Ø�c���j�o�ù �ƒ���1�1�Ø���ù ���ù �_�ý���*���c�A�_�ý�c�ÿ�ù
���c���j�o�ù �c���ù �8���ù �Ç�1�7�Ø�j�ù �7�ý�ù ���Ø�8���c�j�ý�_���ù �^���ù �c�����.�A�8���8�ù �8���ù
�¨�A�ˆ�ù �.�o�_�ù ���c�����8�ù �����7���*�����ù �Ø���ù �o�ù �\���_���c�����ù �8���ù �_���8���8���ù �ý�ù �j���*�ù �8���ù
�ò�Ø�8�ù�Ø�j�ù�ý�ù�.�A�7�o�8���j�ý�j���j�ù�.���8�ý�“�ù�8���ù�ˆ�\�Ø�8�*���ÿ�ù�•�Ø�ù���*�Š�.���7�ù�Ø�\�A�ù
�_�A�7�Ø�8�j���“���7���ù �®���c���ù �ˆ�A�Ç�Ø�ù � �̄ý�ù �����ý�8�ù �ƒ���“�����A�8�ù �8�*���ù �ò�o�_�_���ù
të ndarë mes trashëgimisë kriminale, detyrimeve 
���Ø�7���1�*�Ø�_�ý�ù �ù���ý�ù �.���_�.���7���j�ù �\���_�ù �^�Ø�_�j���c���ù �7�A�_�Ø�1�ý���ù �ù�o�.�ý�ù
�8�ù���_�j�o�Ø�_�ù �8�*���ù �\�A�_�j�_�ý�j�ù ���8�j���7�ù �ù���ý�ù �j���ù ���o�^���c�����7�ÿ�ù

A Wen, 38, a businessman and family man in 
���Ø�_�ó�ý�1�A�8�Ø���ù ���c�ù �Ø�1�c�A�ù �j���ý�ù �Ç�1�7�7�Ø�.�ý�_�,�c�ù �ò�_�A�j���ý�_�ÿ�ù �R�o�c�j�ù
�1���.�ý�ù ���8�ù �j���ý�ù ���Ø�8���c�j�ý�_�ù �7�A�ƒ���ý�c�ù �j���ý�Š�ù �„�Ø�j�ó���ý�ù�ù �A�8�ù �¨�A�ˆ�ù
as kids, he became involved in the gangs of the 
Chinese community in Spain in his youth. Without 
�*�o�ù���ý�7�ý�8�j�ù �A�_�ù �_�A�7�Ø�8�j���ó���c�Ø�j���A�8���ù �®���c���ù �ˆ�A�Ç�Ø�ù � �̄ý�ù �����ý�8�ù
observes a man torn between criminal heritage, 
familial duty and a search for moral clarity, 
composing an intimate and powerful portrait.

Producer: Camila Montaldo, Leonor Abreu, Luis Ferrón, Marina Perales Marhuenda, Marta LaCima, Pedro Palacios, Ran Shao, 
Ricard Sales, Xavier Rocher  |  Cinematography: Pablo Paloma  |  Editor: Juliana Montañés  |  Sound: Júlia Benach Obradors

FROM DAWN TO DAWN

�®���c���ù�ˆ�A�Ç�Ø�ù� �̄ý�ù�����ý�8�ù�!���Ø�_�ó�ý�1�A�8�Ø���ù�Ð�Ø�Ø�Ó�"���ù�ù�Ø�o�����j�ý�_�ù�A���ù
�������8�ý�c�ý�ù���7�7�����_�Ø�8�j�c���ù���_�ý�„�ù�o�\�ù�ò�ý�j�„�ý�ý�8�ù�ƒ���8���j���Ø�8�ý�c�ý���ù
�]�Ø�8�ù�Ø�_���8���ù���Ø�j�Ø�1�Ø�8�ù�Ø�8�ù�ù�ˆ�\�Ø�8���c���ÿ�ù�ˆ���ý�ù���A�1�ù�c�ù�ù�ý���_�ý�ý�c�ù
���8�ù�A�o�7�Ø�8���j���ý�c�ù�Ø�8�ù�ù���_�ý�Ø�j���ƒ�ý�ù�"�A�ó�o�7�ý�8�j�Ø�_�Š�ù�!�”�•�9�"�ÿ�ù
�A�ý�_�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù���Š�ò�_���ù���j�Š���ù�7�����_�Ø�j���A�8�ù�Ø�8�ù�ù
���ù�ý�8�j���j�Š�ÿ

�®���c���ù�ˆ�A�Ç�Ø�ù� �̄ý�ù�����ý�8�ù�!���Ø�_�ó�ý�1�A�8�Ø���ù�Ð�Ø�Ø�Ó�"���ù�ƒ�Ø�*�“���ù�ý�ù
�ý�7�����_�Ø�8�j���ƒ�ý�ù�.���8�ý�“�����ù�o�ù�_�_���j�ù�7�ý�c�ù���*�o�����ƒ�ý�ù�^���8���j���Ø�8�ý�c�ý���ù
�7�Ø�8�ù�Ø�_���8�ý���ù�.�Ø�j�Ø�1�Ø�8�Ø�c�ý�ù�ù���ý�ù�c�\�Ø�8�*�A�1�1�ý�ÿ�ù���*�A�ù�.�Ø�ù
diplomuar në Shkenca Humane dhe Dokumentar 
�U�_���*�o�ý�c�ù�!�”�•�9�"�ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù�ý�.�c�\�1�A�_�A�8�ù�����ò�_���ù���j�ý�j���8���ù
migrimin dhe identitetin.
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�"���_�ý�ó�j�A�_���ù���8�.�o�_�ù�A�A�A�ù�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Ð�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�8�ù���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù��� �����

�^���ù �8�*���ù ���c���Ø�j�ù �j���ù �7�ò�o�1�o�Ø�_�ù �8���Ø�ù �c�7�A���o���ù �8�*���ù �\�_�A���ý�c�A�_�ù ���ù
�\�ý�8�c���A�8�o�Ø�_�ù�\���_�ò�Ø�1�1�ý�j�ù�7�ý�ù�ù���c���\���_���7���8�ù�.�o�_�ù�1�A�\�Ø�ù�ý�ù�j���*�ù�1���8�ù�ù
�8�*���ù�ƒ���ö�ù�j���ù�8���A�_�ù���o�_�ÿ�ù�D�ù�ò�_�Ø�.�j���c�o�_�ù�8���Ø�ù�\�o�8���j�A�_���ù���ù���ý�_�7���c���ù
�Ø���ù���ù�ù�_�ý�*�j�A���ý�j�ù�7�ý�ù���ý�“���j���7�ù�8�*���ù�_���j�o�Ø�1���ù�j���ù�8�ù�Ø�1�o�Ø�_���ù�.�_���*���7���j�ù
�j���ù �8�*���ù �.�o�.�o�1�1�ý�ù �^���ù ���ù �8���*�Ø�8�ù �ƒ���ö���j�ù �ù�o�.�ý�ù �\���_�ù�A�_�o�_�ù �j�_�o�\���8�ù
�ý�ù�j���*���ù�\�Ø�ƒ�Ø�_���c���c���j�ù�\�Ø�_�Ø�1�Ø�*�7���_���7�ý�ƒ�ý�ù�j���ù�ò�Ø�c���.���c���A�_�j�ý�c�ÿ�ù
Së bashku, ata përballen me tensionin mes traditës 
�ù���ý�ù�8�ù�_�Š�c�����7���j���ù�8�ù���_�c�Ø�ù�_���j�7�ý�j�ù�ý�ù�^�ý�j�Ø�ù�j���ù�*�ý�j���c�ù�_�o�_�Ø�1�ý�ù
shemben ngadalë nën peshën e modernizimit.

In a smog-choked village, a retired professor faces 
despair when his cow delivers a stillborn calf. 
Abandoned by his farmhand, he reluctantly turns 
to the forbidden ritual of crafting a life-like calf doll 
���_�A�7�ù�j���ý�ù�c�j���1�1�ò�A�_�8�,�c�ù�ò�A�ù�Š���ù�ù�ý�c�\���j�ý�ù�����c�ù�„�����ý�,�c�ù�„�Ø�_�8���8���c�ÿ�ù
Together, they struggle between tradition and change 
as the quiet rhythms of rural life collapse around 
them slowly under the weight of modernisation.

Producer: Anish Sarai, Ankur Hooda, Ayushi Gupta  |  Cinematography: Anish Sarai  |  Editor: Ankur Hooda
Sound: Bigyna Dahal

THE CALF DOLL

���8�.�o�_�ù�A�A�A�ù�Ø�ù���c�ù�Ø�ù�Ñ�Ô���Š�ý�Ø�_���A�1�ù�ù�c�ý�1�����j�Ø�o�����j�ù�Ç�1�7�7�Ø�.�ý�_�ù
�Ø�8�ù�ù�„�_���j�ý�_�ÿ�ù�����j�ý�_�ù�c�\�ý�8�ù���8���ù���A�_�7�Ø�j���ƒ�ý�ù�Š�ý�Ø�_�c�ù���8�ù�Ø�ù�c�7�Ø�1�1�ù
�ƒ���1�1�Ø���ý�ù���8�ù�A�Ø�_�Š�Ø�8�Ø���ù���ý�ù�„�ý�8�j�ù�A�8�ù�j�A�ù�c�j�o�ù�Š�ù���ù�ƒ�ý�_�j���c���8���ù���8�ù
�]�o�7�ò�Ø���ù�„�����1�ý�ù���8�j�ý�_�Ø�ó�j���8���ù�„���j���ù�j���ý�ù�Ç�1�7�7�Ø�.���8���ù�7�ý�ù���o�7�ù
�\�Ø�_�Ø�1�1�ý�1�1�Š�ÿ�ù�A�ý�ù���c�ù�\�_���7�Ø�_���1�Š�ù���8�j�ý�_�ý�c�j�ý�ù�ù���8�ù���o�7�Ø�8���c�j�ù
�j���ý�7�ý�c���ù�c�\�Ø�j���Ø�1�ù���ù�ý�8�j���j���ý�c���ù�Ø�8�ù�ù�j���ý�ù�Ø�8�j���_�A�\�A�1�A���Š�ù�A���ù
�_�o�_�Ø�1�ù�1�����ý�ù�Ø�7���ù�ù�_�Ø�\���ù�1�Š�ù�ó���Ø�8�����8���ù�_�ý�����A�8�Ø�1�ù�1�Ø�8�ù�c�ó�Ø�\�ý�c�ÿ

���8�.�o�_�ù�A�A�A�ù�Ø�ù���c���j���ù�8�*���ù�_�ý���*���c�A�_�ù�ù���ý�ù�c���.�_���7�j�Ø�_�ù�Ñ�Ô���ƒ�*�ý�ö�Ø�_�ù
�Ø�o�j�A�ù���ù�Ø�.�j�ÿ�ù�•�Ø�c�ù�ƒ���j�ý�ƒ�ý�ù�j���ù���A�_�7���7���j�ù�8���ù�8�*���ù���c���Ø�j�ù�j���ù�ƒ�A�����1�ù
në Haryana, ai studioi Reklamim në Mumbai, duke u 
�Ø�8���Ø�“���o�Ø�_�ù�\�Ø�_�Ø�1�ý�1���c���j�ù�7�ý�ù�Ø�_�j���8�ù�ý�ù�Ç�1�7���j�ÿ�ù�D�8�j�ý�_�ý�c�Ø�j�ù�ý�ù
�j���*�ù�.�_�Š�ý�c�A�_�ý�ù�\���_���c�����*�8���ù�j�ý�7�Ø�j�ù���o�7�Ø�8���c�j�ý���ù���ù�ý�8�j���j�ý�j�ý�j�ù
���Ø�\���c���8�A�_�ý�ù�ù���ý�ù�Ø�8�j�_�A�\�A�1�A���*���8���ù�ý�ù�*�ý�j���c�ù�_�o�_�Ø�1�ý�ù�8���ù
�\�ý���“�Ø�“���ý�ù�_�Ø�*�A�8�Ø�1�ý�ù�^���ù�\�A�ù�8�ù�_�Š�c���A�*�8���ù�7�ý�ù�c���\�ý�*�j���c���ÿ
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INTERNATIONAL 
SHORTS DOX
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�"���_�ý�ó�j�A�_���ù�&�ƒ���ý�8���Ø�ù���_�ò�o���Ø�ý�ƒ�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

�^���ù���_�.�j���.�o�8�ù�ý�ù�1�Ø�_�����j�ù�c���ò�ý�_���Ø�8���ù�8�*���ù�c���.�ý�8�ó���j�Ø�_�ù�Ø�o�j�A�.�j�A�8�ù
Sakha zbret në thellësitë e permafrostit që po 
�c���.�_�����ý�j�ÿ�ù�^���ù�.���_�.���7�ù�j���ù�8�*���ù�.�_���*�ý�c�ý�ù�j���ù�1�Ø�c���j�����ù�Ø���ù�\���_�c���.�A�8�ù
�c���\�ý�1�1�Ø�ù�j���ù�_�_�ý�“���.�c���7�ý�ù�ù�_�ý�*�j�ù�ò�A�j���c�ù�7���j���.�ý�ù�j���ù�^���8�j�A�.���c�ÿ

In the remote Siberian Arctic, an Indigenous 
Sakha scientist descends into the depths of the 
melting permafrost. Searching for an ancient 
creature, he makes his way through the dangerous 
caves to the mythical realm of the Underworld.

Producer: Evgenia Arbugaeva  |  Cinematography: Maxim Arbugaev, Vladimir Egorov
Editor: Evgenia Arbugaeva, Joshua Chadwick  |  Sound: Anastasiia Frolova

CHUURAA

�&�ƒ���ý�8���Ø�ù���_�ò�o���Ø�ý�ƒ�Ø�ù���c�ù�Ø�ù�\���A�j�A���_�Ø�\���ý�_�ù�Ø�8�ù�ù
�Ç�1�7�7�Ø�.�ý�_�ù�ò�A�_�8�ù���8�ù�•���.�c�����ù�Ø�ù�j�A�„�8�ù�A�8�ù�j���ý�ù�c���A�_�ý�ù�A���ù�j���ý�ù
�W�Ø�\�j�ý�ƒ�ù�ˆ�ý�Ø�ù���8�ù�j���ý�ù�„�ý�\�o�ò�1���ó�ù�A���ù�ˆ�Ø�.���Ø�ÿ�ù�D�8�ù���ý�_�ù�„�A�_�.�ù
�c���ý�ù�A���j�ý�8�ù�1�A�A�.�c�ù���8�j�A�ù���ý�_�ù���A�7�ý�1�Ø�8�ù�ù���ù�j���ý�ù���_�ó�j���ó�ù���ù
�ó�Ø�\�j�o�_���8���ù���j�c�ù�_�ý�7�A�j�ý�ù�„�A�_�1�ù�c�ù�Ø�8�ù�ù�j���ý�ù�\�ý�A�\�1�ý�ù�„���A�ù
inhabit them.

�&�ƒ���ý�8���Ø�ù���_�ò�o���Ø�ý�ƒ�Ø�ù���c���j���ù���A�j�A���_�Ø���ý�ù�ù���ý�ù�_�ý���*���c�A�_�ý�ù
�ý�ù�1���8�ù�o�_�ù�8���ù�•���.�c�����ù�8�*���ù�^�Š�j�ý�j�ù�8���ù�ò�_�����*�ý�j�ù�ý�ù�"�ý�j���j�ù�W�Ø�\�j�ý�ƒ�ù
�8���ù�„�ý�\�o�ò�1���.���8�ù�ý�ù�ˆ�Ø�.���Ø�c���ÿ�ù�^���ù�\�o�8���8�ù�ý�ù�c�Ø�*�ù�Ø�*�A�ù���ù
�_���.�j���ý���ý�j�ù�c���\�ý�c���ù�ƒ�ý�8�ù�1���8�ù�*�ý�c�ù�c���ù�c�Ø�*���ù���_�.�j���.�o�j���ù�ù�o�.�ý�ù
�ù�A�.�o�7�ý�8�j�o�Ø�_�ù�ò�A�j���j�ù�ý�ù�j���*�ù�j���ù�1�Ø�_�����j�Ø�ù�ù���ý�ù�8�*�ý�_���“���j�ù�^���ù
�*�ý�j�A�*�8���ù�8���ù�j�A�ÿ
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Director: Yaela Gottlieb  |  Length: 14’  |  Country: Germany, Kosovo

�•���_�7�ý�c�ù ���_�Ø���7�ý�8�j�ý�ƒ�ý�ù �j���ù �ù���j�Ø�_���j���ù �ý�ó�*�ý�ƒ�ý���ù ���*�ý�c�j�ý�ƒ�ý�ù
�j���ù �\���_�ù���j�c���7�ý�ù �ù���ý�ù �j���8���o�*�ƒ�ý�ù �o�_�ò�Ø�8�����ù �D�ù ���A�o�1�ù�8�,�j�ù
�"�_�Ø�„�ù � �̄A�o�ù �Ø�ù �]�Ø�\�ù �ý�.�c�\�1�A�_�A�8�ù �8�ù�Ø�_�*�ý�8�ù �8���ù �8���ƒ�ý�1�ý�ù
�\�A�1���j���.�ý���ù �j�ý�_�_���j�A�_���Ø�1�ý�ù �ù���ý�ù �ý�7�A�ó���A�8�Ø�1�ý�ÿ�ù �^�*���ù
�.�A�8�c�j�ý�1�Ø�ó���A�8�ù �\�ý���“�Ø�“���ý�c���ù �.�o�ù ���*�o�_�7���j�ù �ý�ù �c���ù
�.�Ø�1�o�Ø�_���c�ù �ù�ý�\���_�j�A�*�8���ù �^�ý�j���c���c���j�ù �8���ù �j���ù �\���_�ù���j�c���7�ý�8�ÿ

Through diary fragments, walking records, daily 
���ý�c�j�o�_�ý�c�ù �Ø�8�ù�ù �o�_�ò�Ø�8�ù �c�A�o�8�ù�c���ù �D�ù �ó�A�o�1�ù�8�,�j�ù �ù�_�Ø�„�ù �Š�A�o�ù �Ø�ù
map proposes an exploration of separation across 
�ù���Ä�ý�_�ý�8�j�ù �1�ý�ƒ�ý�1�c���ù �\�A�1���j���ó�Ø�1���ù �j�ý�_�_���j�A�_���Ø�1���ù �ý�7�A�j���A�8�Ø�1�ÿ�ù ���ù
constellation of landscapes marked by the traces 
�A���ù �j���ý�ù �\�Ø�c�j�ù �j���Ø�j�ù �^�o���ý�j�1�Š�ù �Ç�1�j�ý�_�ù ���8�j�A�ù �j���ý�ù �ý�ƒ�ý�_�Š�ù�Ø�Š�ÿ

�•�_�A�ù�o�ó�ý�_���ù�]���1�*�Ø�8�Ø�ù�"�o�8�ü�ý�_���8���ù� �̄Ø�ý�1�Ø�ù�:�A�j�j�1���ý�ò�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù� �̄Ø�ý�1�Ø�ù�:�A�j�j�1���ý�ò�ù�ù�A�ù�ù�&�ù���j�A�_���ù�]�ý�1���c�Ø�ù�W���ý�ò�ý�8�j���Ø�1 
Sound: Jochen Jezussek

I COULDN’T DRAW YOU A MAP

� �̄Ø�ý�1�Ø�ù���c�ù�Ø�ù�•�ý�_�o�ƒ���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_���ù�ó�o�_�Ø�j�A�_���ù�Ø�8�ù�ù
�ý�ù�o�ó�Ø�j�A�_�ÿ�ù�A�ý�_�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù�\���A�j�A���_�Ø�\���Š���ù�Ç�1�7���ù
�Ø�8�ù�ù�ƒ���ù�ý�A�ù�j���_�A�o�����ù�7�A�8�j�Ø���ý�ù�Ø�8�ù�ù�Ç�ó�j���A�8�ÿ�ù�A�ý�_�ù�Ç�1�7�c�ù
���Ø�ƒ�ý�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù���ý�c�j���ƒ�Ø�1�c�ù���8�ó�1�o�ù���8���ù�9���ù�]�Ø�_�c�ý���1�1�ý���ù
�•�o�8�j�A�ù�ù�ý�ù�¨���c�j�Ø���ù�Ø�8�ù�ù�����9�D���D�ÿ�ù�D�8�ù�Ñ�Ï�Ñ�Ð���ù�c���ý�ù�_�ý�1�ý�Ø�c�ý�ù�ù
���ý�_�ù�Ç�_�c�j�ù���ý�Ø�j�o�_�ý�ù�Ç�1�7�ÿ

� �̄Ø�ý�1�Ø�ù���c���j���ù�_�ý���*���c�A�_�ý���ù�.�o�_�Ø�j�A�_�ý�ù�ù���ý�ù�ý�ù�o�.�Ø�j�A�_�ý�ù�8���Ø�ù
�•�ý�_�o�*�Ø�ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù�ý�.�c�\�1�A�_�A�8�ù���A�j�A���_�Ø�Ç�8�����ù�Ç�1�7���8�ù�ù���ý�ù
�ƒ���ù�ý�A�8�ù�\���_�7�ý�c�ù�7�A�8�j�Ø�“�����j�ù�ù���ý�ù�Ç�.�c���A�8���j�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�c�Ø�*�ù
�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�c���ù�9���ù�]�Ø�_�c�ý���1�1�ý���ù�•�o�8�j�A�ù�ù�ý�ù
�¨���c�j�Ø�ù�ù���ý�ù�����9�D���D�ÿ�ù�^���ù�ƒ���j���8�ù�Ñ�Ï�Ñ�Ð�ù�_�ý�Ø�1���“�A���ù�Ç�1�7���8�ù�ý�ù�c�Ø�*�ù
�j���ù�\�Ø�_���ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j��
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�"���_�ý�ó�j�A�_���ù�&�1���Ø�7�ù�&���c�Ø�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Õ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���������Ø�8���c�j�Ø�8���ù�”�8���j�ý�ù�ù�U���8���ù�A�7�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�A�ý�_�c���ý�„�ý�ù�9�Ø�“�Ø�8�Ø�„�ý�_�ù

�^���ù �ƒ���j���8�ù �Ð�Ø�×�×���ù �Ø�c�j�_�A�8�Ø�o�j���ù ���ù �\�Ø�_���ù �ù���ý�ù ���ù �ƒ�ý�j���7�ù
afgan, Abdul Ahad Momand, udhëtoi në 
���Ø�\���c���_���ù �ù���ý�ù �ý�ù �ò���_���ù �\�Ø�c���j�A�8�ù ���*�o�����8�ù �ý�ù �.�Ø�j���_�j�ù �j���ù
���A�1�o�_�ù �*�Ø�c���j���ù �•�A�.���c�ù �.�o�_�ù �j�ý�1�ý���A�8�A���ù �8���8���8�ù �ý�ù �j���*�ù �8���Ø�ù
�A�_�ò���j�Ø�ÿ�ù �”�ù�����j���7���ù ���ù �j���*�ù �o�ù �ò���ù �8�*���ù �c���7�ò�A�1�ù ���ù �c���.�o�_�j���_�ù
�c���\�_�ý�c�ý���ù �8�ù���_�c�Ø�ù �������Ø�8���c�j�Ø�8���ù �“���Š�j�ý�*�ù �8���ù �j�_�Ø�“���_�Ø�ù �ù���ý�ù
�7���1���A�8�Ø�ù �8�*�ý�_���“�ù �ù�ý�j�Š�_�A���ý�c�����8�ù �j���ù �1�Ø�_���A���ý�c�����8�ÿ�ù �9���1�7���ù
eksploron diasporën, trashëgiminë koloniale dhe 
�.�o�*�j�ý�c���8�ù �ý�ù �8�*���ù �.�A�7�ò���ù �j���ù �ó�A�\���j�o�Ø�_�ù �ý�ù �j���ù ���ý�c���j�o�_�ÿ

�D�8�ù�Ð�Ø�×�×���ù���������Ø�8���c�j�Ø�8�,�c�ù�Ç�_�c�j�ù�Ø�8�ù�ù�A�8�1�Š�ù�Ø�c�j�_�A�8�Ø�o�j���ù���ò�ù�o�1�ù
�����Ø�ù�ù�]�A�7�Ø�8�ù���ù�j�_�Ø�ƒ�ý�1�ý�ù�ù�j�A�ù�c�\�Ø�ó�ý�ù�Ø�8�ù�ù�7�Ø�ù�ý�ù�•�Ø�c���j�A�ù
�j���ý�ù ���A�o�_�j���ù �1�Ø�8���o�Ø���ý�ù �ý�ƒ�ý�_�ù �c�\�A�.�ý�8�ù �ò�ý�Š�A�8�ù�ù �&�Ø�_�j���ù
�„���ý�8�ù ���ý�ù �ó�Ø�1�1�ý�ù�ù �����c�ù �7�A�j���ý�_�ù ���_�A�7�ù �A�_�ò���j�ÿ�ù �A���c�ù �*�A�o�_�8�ý�Š�ù
became a brief symbol of hope as Afghanistan 
descended into turmoil and millions were forced 
���8�j�A�ù�ý�‰���1�ý�ÿ�ù���1�ý�8�ù���8���ù�����c�j�A�_�Š�ù�„���j���ù�\�ý�_�c�A�8�Ø�1�ù�_�ý�È�ý�ó�j���A�8���ù
�j���ý�ù �Ç�1�7�ù �ý�‰�\�1�A�_�ý�c�ù �ù���Ø�c�\�A�_�Ø���ù �ó�A�1�A�8���Ø�1�ù �1�ý���Ø�ó���ý�c���ù �Ø�8�ù�ù
the memory of a fractured and silenced nation.

Producer: Elham Ehsas, Lorraine Bhattachary  |  Cinematography: Archival Footage  |  Editor: Elham Ehsas
Sound: John Cohen, Rob Szeliga

FORGOTTEN SPACEMAN

�&�1���Ø�7�ù�&���c�Ø�c�ù�!�ò�ÿ�ù�Ð�Ø�Ø�Ï���ù�U�Ø�ò�o�1�"�ù���c�ù�Ø�ù�W�A�8�ù�A�8���ò�Ø�c�ý�ù�ù
�Ç�1�7�7�Ø�.�ý�_���ù�\�1�Ø�Š�„�_�������j���ù�Ø�8�ù�ù�j���ý�Ø�j�_�ý�ù�ù���_�ý�ó�j�A�_�ÿ�ù�A���c�ù
�c���A�_�j�ù�Ç�1�7�ù� �̄ý�1�1�A�„�ù�„�Ø�c�ù�����9�•�����8�A�7���8�Ø�j�ý�ù�ù�Ø�8�ù�ù
�f�c�ó�Ø�_���c���A�_�j�1���c�j�ý�ù�ù���8�ù�Ñ�Ï�Ñ�Ó�ÿ�ù�•���ý�_�ý�ù�©���1�1�ù���A�7�ý�ù�ˆ�A���j�ù
�„�Ø���8�c�ù�!�Ñ�Ï�Ñ�Ô�"�ù�„�A�8�ù���ý�c�j�ù�9���1�7�ù�Ø�j�ù�„�Ø���8�ù�Ø�8�ó�ý�ù�Ø�8�ù�ù
�&�8�ó�A�o�8�j�ý�_�c�ù���ý�c�j���ƒ�Ø�1�c�ÿ

�&�1���Ø�7�ù�&���c�Ø�c�ù�!�1�ÿ�ù�Ð�Ø�Ø�Ï���ù�U�Ø�ò�o�1�"�ù���c���j���ù�_�ý���*���c�A�_���ù
�ù�_�Ø�7�Ø�j�o�_���ù�ù���ý�ù�ù�_�ý�*�j�A�_�ù�j�ý�Ø�j�_���ù�7�ý�ù�ò�Ø�“���ù�8���ù�W�A�8�ù���_�ÿ�ù
�9���1�7���ù���ù�j���*�ù���ù�c���.�o�_�j���_�ù� �̄ý�1�1�A�„�ù�o�ù�8�A�7���8�o�Ø�ù�\���_�ù�����9�•���ù�ù���ý�ù
�o�ù�\���_�“���*�A�ù���ù�\���_�ù�f�c�ó�Ø�_�ù�7���ù�Ñ�Ï�Ñ�Ó�ÿ�ù�•���ý�_�ý�ù�©���1�1�ù���A�7�ý�ù
�ˆ�A���j�ù�„�Ø���8�c�ù�!�Ñ�Ï�Ñ�Ô�"�ù�Ç�j�A���ù�ö�7���7���8�ù�\���_�ù�9���1�7���8�ù�7���ù�j���ù�]���_���ù
në Raindance dhe Encounters.



COMPETITION  |  INTERNATIONAL SHORTS DOX 67

�"���_�ý�ó�j�A�_���ù�R�A���8�ù�ˆ�7���j���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ô�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

�•�Ø�c�ù�\�_�ý�7���ý�_���c�ù�ò�A�j���_�A�_�ý�ù�j���ù�Ç�1�7���j�ù�j���ù�j���*�ù���ý���8���ù�R�A���8�ù�ˆ�7���j���ù
�8���ù�9�ý�c�j���ƒ�Ø�1���8�ù�^�ù���_�.�A�7�ò���j�Ø�_�ù�j���ù�9���1�7���j�ù�8���ù�•�A�_�A�8�j�A���ù�8�*���ù
�j�Ø�.���7�ù ���ù �\�Ø�\�_���j�o�_�ù �8���ù �Ø�c���ý�8�c�A�_���8�ù �ý�ù �8�*���ù ���A�j�ý�1���ù �ý�ù �ò���8�ù
artistin të vërë në dyshim vetë natyrën e realitetit.

�����j�ý�_�ù �j���ý�ù �„�A�_�1�ù�ù �\�_�ý�7���ý�_�ý�ù �A���ù �����c�ù �Ç�1�7�ù ���ý���8���ù �R�A���8�ù
Smith at the Toronto International Film Festival, 
an unexpected encounter in a hotel elevator 
makes the artist question the nature of reality.

Producer: John Smith  |  Cinematography: John Smith  |  Editor: John Smith  |  Sound: John Smith

TWO PIDS

�R�A���8�ù�ˆ�7���j���ù���Ø�c�ù�7�Ø�ù�ý�ù�A�ƒ�ý�_�ù�Õ�Ï�ù�Ç�1�7�c���ù�ƒ���ù�ý�A�c���ù
�Ø�8�ù�ù���8�c�j�Ø�1�1�Ø�j���A�8�c�ù�c���A�„�8�ù�„�A�_�1�ù�„���ù�ý�ÿ�ù���ó�_�A�c�c�ù�Ç�ƒ�ý�ù
�ù�ý�ó�Ø�ù�ý�c���ù���ý�ù���Ø�c�ù�ù�ý�ƒ�ý�1�A�\�ý�ù�ù�Ø�ù�ù���c�j���8�ó�j���ƒ�ý�ù�ò�A�ù�Š�ù�A���ù
�„�A�_�.�ù�j���Ø�j�ù�ò�1�o�_�c�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�8�ù�ù�Ç�ó�j���A�8���ù�ù�_�Ø�„���8���ù
�A�8�ù�ý�ƒ�ý�_�Š�ù�Ø�Š�ù�1�����ý�ù�j�A�ù�ý�‰�\�1�A�_�ý�ù�j���ý�ù�1�Ø�8���o�Ø���ý�ù�Ø�8�ù�ù
�\�A�c�c���ò���1���j���ý�c�ù�A���ù�ó���8�ý�7�Ø�ÿ

�R�A���8�ù�ˆ�7���j���ù�.�Ø�ù�_�ý�Ø�1���“�o�Ø�_�ù�7�ò���ù�Õ�Ï�ù�Ç�1�7�Ø���ù�ƒ���ù�ý�A�ù�ù���ý�ù
���8�c�j�Ø�1�Ø�ó���A�8�ý�ù�j���ù�c�����Ø�^�o�_�Ø�ù�8���ù�7�ò�Ø�_���ù�ò�A�j���8�ÿ�ù�:�*�Ø�j���ù�\�ý�c���ù
�ù�ý�.�Ø�ù�Ø�ƒ�ý���ù�Ø���ù�.�Ø�ù�“���ƒ���1�1�o�Ø�_�ù�8�*���ù�.�_���*���7�j�Ø�_���ù�^���ù�8�ù���_�j���o�_�ù
�ù�A�.�o�7�ý�8�j�Ø�_���8�ù�ù���ý�ù�Ç�.�c���A�8���8���ù�ù�o�.�ý�ù�ý�.�c�\�1�A�_�o�Ø�_�ù���*�o�����8�ù
dhe mundësitë e kinemasë.
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�"���_�ý�ó�j�A�_���ù�����1�1�ù�]�A�_�_���c�A�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ö�,�ù�Ó�Ô�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

�U�o�_�ù�Ø���*�ý�8�j���ù�j���ù�7�Ø�c�.�o�Ø�_�ù�ù���ý�ù�\�Ø�ù���ù�ý�8�j���j�ý�j�ù�j���ù�\�Ø�j�_�o�1�1���c�ù
�.�o�Ç�j�Ø�_�ý�ù �j���ù �ˆ�A�������c���ù �_�_���7�ò�ý�*�8���ù �8�*���ù �ò�o�_�_���ù �\�Ø�ù �o�_�ù�����_�ù
�8���Ø�ù�8�*���ù�_�_�o�����ù�ò�Ø�8���7���ù�8���ù�1�Ø���*�ý�8�ù���1�ò�Ø�8�Š�ù�•�Ø�_�.�ù�j���ù�����.�Ø���A�c���ù
���^���8�*���j�ù�ý�ù�j���*�ù�\���_�\���^�ý�8�ù�j���ù�ò�1�1�A�.�A�*�8���ù�Ø�o�j�A�7�*�ý�j���8�ù�^���ù�\�A�ù�ý�ù
�j�_�Ø�8�c�\�A�_�j�A�8���ù�\���_�ù�j���ù�7�A�c�ù�ý�ù�1�ý�*�o�Ø�_�ù�j���ù�1�Ø�_���A���ý�j�ù�8���Ø�ù�1�Ø���*�*�Ø�ÿ

When masked and nameless US Border Patrol 
agents abduct a man from a residential street in 
�������ó�Ø���A�,�c�ù ���1�ò�Ø�8�Š�ù �•�Ø�_�.�ù �8�ý�������ò�A�_���A�A�ù�ù �„���j���A�o�j�ù �Ø�ù
warrant, his neighbors attempt to obstruct the 
vehicle carrying him from leaving their block.

Producer: Bill Morrison, Jamie Kalven, María Inés Zamudio  |  Cinematography: Various  |  Editor: Bill Morrison
Sound: Bassy Bob Brockman, Bill Morrison, Jonathan Vergara

SAWYER AVENUE, SUNDAY AFTERNOON

�����1�1�ù�]�A�_�_���c�A�8�ù���Ø�c�ù�ò�ý�ý�8�ù�ó�Ø�1�1�ý�ù�ù�)�j���ý�ù�\�A�ý�j�ù�1�Ø�o�_�ý�Ø�j�ý�ù
�A���ù�1�A�c�j�ù�Ç�1�7�c�*�ù�!�^�ý�„�ù� �̄A�_�.�ù�•���7�ý�c���ù�Ø���Ñ�Ð���Ñ�Ï�Ñ�Ð�"�ÿ�ù�A�ý�ù���c�ù
�ò�ý�c�j�ù�.�8�A�„�8�ù���A�_�ù�j���_�ý�ý�ù�Ç�1�7�c���ù�"�ý�ó�Ø�c���Ø�ù�!�Õ�Ó�,���ù�Ñ�Ï�Ï�Ñ�"���ù
�"�Ø�„�c�A�8�ù�����j�Š���ù�9�_�A�“�ý�8�ù�•���7�ý�ù�!�Ð�Ñ�Ï�,���ù�Ñ�Ï�Ð�Õ�"�ù�Ø�8�ù�ù�D�8�ó���ù�ý�8�j�ù
�!�Ò�Ï�,���ù�Ñ�Ï�Ñ�Ò�"���ù�„�����ó���ù�„�Ø�c�ù�8�A�7���8�Ø�j�ý�ù�ù���A�_�ù�Ø�8�ù���ó�Ø�ù�ý�7�Š�ù
���„�Ø�_�ù�ù���8�ù�Ñ�Ï�Ñ�Ô�ÿ

�����1�1�ù�]�A�_�_���c�A�8�ù���c���j���ù�^�o�Ø�*�j�o�_�ù�)�\�A�ý�j���ù�1�Ø�o�_�ý�Ø�j�ù���ù�Ç�1�7�Ø�ƒ�ý�ù
�j���ù���o�7�ò�o�_�*�ù�!�•���ý�ù�^�ý�„�ù� �̄A�_�.�ù�•���7�ý�c���ù�Ñ�Ð�ù�c���j�Ø�j�A�_�ù�Ñ�Ï�Ñ�Ð�"�ÿ�ù
�����ù�8�*�����ý�j�ù�7���ù�c���ù�c���o�7�j���ù�\���_�ù�j�_�ý�ù�Ç�1�7�Ø���ù�"�ý�ó�Ø�c���Ø�ù�!�Õ�Ó�,���ù
2002), Dawson City: Frozen Time (120’, 2016) dhe 
�D�8�ó���ù�ý�8�j�ù�!�Ò�Ï�,���ù�Ñ�Ï�Ñ�Ò�"���ù���ù�ó���1���ù�o�ù�8�A�7���8�o�Ø�ù�\���_�ù�8�*���ù���7���7�ù
Oscar në vitin 2025.
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�"���_�ý�ó�j�A�_���ù���R�ù�ˆ�ó���8�Ø�ó�.�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ò�Ñ�,�ù�Ó�Ï�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

�^�*���ù �Ç�1�7�ù ���ù �c���.�o�_�j���_�ù �ù�A�.�o�7�ý�8�j�Ø�_���ù ���ù �ò�Ø�“�o�Ø�_�ù �8���ù
�j���ù �ù�����8�Ø���ù �^���ù �ù�A�.�o�7�ý�8�j�A�8�ù �_�_���j�*�ý�8�ù �ý�ù �_�Ø�c�j�ý�ƒ�ý�ù
�8���ù �ˆ�A�����ù �.�o�ù ���A�_�ó�Ø�j�ù �ý�ù �_�ý�8�ù���j�ù �.�Ø�8���ù �c�����8�*�ý�c�j�_�o�Ø�_�ù
���Ø�“�ý�j�Ø�_���j�ù �^���ù �8���Ø�ù �Ñ�Ô�ù �7�Ø�*���ù �Ñ�Ï�Ñ�Ï�ÿ

���ù �ù�Ø�j�Ø���ù�_���ƒ�ý�8���ù �8�A�8�Ç�ó�j���A�8�ù �c���A�_�j�ù �Ç�1�7�ù �ù�A�ó�o�7�ý�8�j���8���ù
the surge of U.S. incidents where law enforcement 
���Ø�c�ù �j�Ø�_���ý�j�ý�ù�ù �*�A�o�_�8�Ø�1���c�j�c�ù �c���8�ó�ý�ù �]�Ø�Š�ù �Ñ�Ô���ù �Ñ�Ï�Ñ�Ï�ÿ

Producer: Shirley Moyers  |  Cinematography: Adam Benn  |  Editor: Jack Livingston  |  Sound: Joel C. Hernandez

ESCALATION

���R�ù�ˆ�ó���8�Ø�ó�.�ù���c�ù�Ø�8�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�8�A�8�Ç�ó�j���A�8�ù
�Ç�1�7�7�Ø�.�ý�_���ù�„�_���j�ý�_�ù�Ø�8�ù�ù�ƒ���c�o�Ø�1�ù�Ø�_�j���c�j�ù�ò�Ø�c�ý�ù�ù���8�ù�W�A�c�ù
���8���ý�1�ý�c�ÿ�ù�A���c�ù���ý�Ø�j�o�_�ý�ù�Ç�1�7�c�ù���8�ó�1�o�ù�ý�ù�U�o�_�j�ù���A�ò�Ø���8�ù
���ò�A�o�j�ù�Ø�ù�ˆ�A�8���ù�j���ý�ù�&�ˆ�•�^�ù�Ò�Ï�ù���A�_�ù�Ò�Ï�ù�W�A�8���ù�:�A�8�ý�ù
�ˆ�o�7�7�ý�_���ù���Ø�o�ó�o�c���ù�©�ý�ù���1�„�Ø�Š�c�ù�W���ý�ù�j�A�ù�ˆ�j�_�Ø�8���ý�_�c���ù
�]�Ø�*�A�_���j�Š�ù�„�o�1�ý�c�ù�Ø�8�ù�ù�:�����Ø�8�j���ó�ù�!���ù�•�Ø�1�ý�ù�A���ù�•�„�A�ù�R�A���8�c�"�ÿ

���R�ù�ˆ�ó���8�Ø�ó�.�ù���c���j���ù�_�ý���*���c�A�_���ù�c���.�_���7�j�Ø�_�ù�ù���ý�ù�Ø�_�j���c�j�ù
vizual i vlerësuar me çmime, me bazë në Los 
���8�‰���ý�1�A�c�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�ù�A�.�o�7�ý�8�j�Ø�_���ù�\���_���c�����*�8���ù�U�o�_�j�ù
Cobain About a Son, Long Gone Summer (ESPN 
30 for 30), Caucus, We Always Lie to Strangers, 
�]�Ø�*�A�_���j�Š�ù�„�o�1�ý�c�ù�ù���ý�ù�:�����Ø�8�j���ó�ù�!���ù�•�Ø�1�ý�ù�A���ù�•�„�A�ù�R�A���8�c�"�ÿ
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�"���_�ý�ó�j�A�_���ù�U�Ø�_�1�Ø�ù���A�8�ù�Ø�ù�A�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ø�,�ù�Ô�Ï�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�\�Ø�8���c�����ù�&�8���1���c��

�^���ù �.���j���ù �1�ý�j���_�ù���8�j���7�ý�ù�7�ý�ù�ƒ���ù�ý�A���ù �_�ý���*���c�A�_�*�Ø�ù���ù �ù�_�ý�*�j�A���ý�j�ù
���Ø�1�1���c�ù �c���ù �c�Ø�*���ù �ƒ���.�j���7���ù �ý�ù ���ý�7���ó���ù���j�ù �ƒ���j�ý�ù �7���ù �\�Ø�_�����ù �\���_�ù
�j�,���ù �j�_�ý���o�Ø�_�ù �c�ý�ù �c���ù �.�Ø�ù �^�ý�8���ù �j���ù �*�ý�j�A�*���ù �ù���ý�ù �j���ù �_�_���j�ý�j�ù �7�ý�ù
�7�o�8���ý�c���8�ù �ý�ù �c�Ø�*�ÿ�ù �"�o�.�ý�ù �o�ù �8���c�o�_�ù �8���Ø�ù �8�*���ù �\�ý�_���A�_�7�Ø�8�ó���ù
�.�o�ù �\�_�A�*�ý�.�j�A�8�ù �7�ý�c�Ø�“�����8�ù �ý�ù ���o�8�ù���j�ù �8���ù �9�Ø�ó�ý�ò�A�A�.�ù �^���ù
���Ø�1�1�Ø�ù ���ù �.���c���j�ý�ù �ù���_���o�Ø�_���ù �.���8�ý�Ø�c�j�*�Ø�ù �ý�ù �_�ý�ù �_���8�ù���_�j�A�8�ù
�����c�j�A�_���8���ù �ý�ù �c�Ø�*�ù �\�ý�_�c�A�8�Ø�1�ý���ù �j���ù �c�����8�o�Ø�_�ù �8���Ø�ù ���_���.�Ø�ù �ý�ù �j���ù
�*�ý�j�o�Ø�_���j�ù�8���ù�8�*���ù�ƒ�ý�8�ù�ù�j���ù�_�_�ý�“���.�c�����7�ù�\���_�ù���_�Ø�j���ù�ù���ý�ù�8���Ø�ù
�.�A�7�\�1�ý�.�c���j�ý�j���ù���ù�j���ù�^�ý�8���j�ù�ý�ù�ƒ�ý�j�7�*�Ø�ù���_�o�Ø�ù�8���ù���Ø�7���1�*�ý�8�ù�ý�ù�c�Ø�*�ÿ�ù

In this intimate video letter, the director addresses 
her aunt, a victim of femicide years ago, to tell 
her what it has been like to live and grow up with 
her absence. From a performance in which she 
projects the last Facebook message that her aunt 
�c�ý�8�j�ù���ý�_���ù�j���ý�ù�Š�A�o�8���ù�Ç�1�7�7�Ø�.�ý�_�ù�_�ý�ó�A�8�c�j�_�o�ó�j�c�ù���ý�_�ù�A�„�8�ù
story marked by the fear of inhabiting a dangerous 
country for women and by the complexity 
of being the only woman within her family.

Producer: Karla Condado, León Boltvinik  |  Cinematography: Karla Condado, León Boltvinik  |  Editor: León Boltvinik
Sound: Gerardo Berumen

MIRIAM

�"���_�ý�ó�j�A�_���ù�ó���8�ý�7�Ø�j�A���_�Ø�\���ý�_�ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ÿ�ù�A�ý�_�ù�„�A�_�.�ù
�Ø�c�ù�ó���8�ý�7�Ø�j�A���_�Ø�\���ý�_�ù���Ø�c�ù�ò�ý�ý�8�ù�ý�‰�����ò���j�ý�ù�ù�Ø�j�ù���ý�c�j���ƒ�Ø�1�c�ù
�c�o�ó���ù�Ø�c�ù�D�9�9�„���ù���ý�_�1���8�Ø�1�ý���ù�ý�j�ó�ÿ�ù�ˆ���ý�ù�„�Ø�c�ù�Ø�ù�ò�ý�8�ý�Ç�ó���Ø�_�Š�ù
�A���ù�j���ý�ù�•�&���"���ù���o�8�ù�ù�Ñ�Ï�Ñ�Ó���Ñ�Ô�ù���A�_�ù���ý�_�ù�Ç�_�c�j�ù�c���A�_�j�ù�Ç�1�7�ù
�Ø�c�ù�ù���_�ý�ó�j�A�_�ù�)�]���_���Ø�7�*�ù�j���Ø�j�ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù���ý�_�1���8�Ø�1�ý�ù
Shorts 2026.

�„�ý���*���c�A�_�ý���ù�ù�_�ý�*�j�A�_�ý�ù���A�j�A���_�Ø�Ç�ý�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ý�ÿ�ù
�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù�c���ù�ù�_�ý�*�j�o�ý�c�ý�ù���A�j�A���_�Ø�Ç�ý�ù���c���j���ù�c�����Ø�^�o�_�ù�8���ù
���ý�c�j���ƒ�Ø�1�ý�ù�c���ù�D�9�9�„���ù���ý�_�1���8�Ø�1�ý�ù�ù���ý�ù�j���ù�j�*�ý�_�Ø�ÿ�ù���*�A�ù���c���j�ý�ù
�\���_�Ç�j�o�ý�c�ý�ù�ý�ù���A�8�ù���j�ù�•�&���"���ù�Ñ�Ï�Ñ�Ó���Ñ�Ô�ù�\���_�ù�Ç�1�7���8�ù�ý�ù�c�Ø�*�ù
�j���ù�\�Ø�_���ù�j���ù�c���.�o�_�j���_�ù�c���ù�_�ý���*���c�A�_�ý���ù�]���_���Ø�7���ù���ù�ó���1���ù�\�Ø�j���ù
premierën në Berlinale Shorts 2026.
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�"���_�ý�ó�j�A�_���ù�ˆ�o�8�ý���1�ù�ˆ�Ø�8�“�����_���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ò�×�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���8���A�1�Ø���ù�D�8�ù���Ø���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

�&�ù �\���_�8�ù�*�ý�.�o�_�ù �8���Ø�ù �\�Š�ý�j�*�ý�j�ù �7�ò���ù �“���ù�o�.�*�ý�8���ù ���o�7�ò�*�ý�8�ù
dhe luftën revolucionare, An Impossible Address 
�ƒ�Ø�“���ù�A�8�ù���o�1�o�7�j���7���8�ù�ý�ù�ˆ�Ø�8�“�����_���j�ù�7�ò���ù�*�ý�j���8�ù�ý�ù�ˆ���j�Ø�ù� �̈Ø�1�1�ý�c�ù
�ù���ý�ù �1���ù���*�ý�j�ù �ý�ù �c�A�1���ù�Ø�_���j�ý�j���j�ù �7�ý�c�ù �D�8�ù���c���ù �ù���ý�ù �����_���.���c�ù
kundër Perandorisë Portugeze. Duke ndërthurur 
�Ç�1�7���8�ù �Ð�Õ�ù �7�7�ù �7�ý�ù �Ø�8���7�Ø�ó���A�8�ù �ù�����*���j�Ø�1���ù �\���_�\�o�8���7�ù
�7�Ø�8�o�Ø�1�ù�ù���ý�ù�c�.�Ø�8���7�ù�Ò�"���ù�Ç�1�7���ù���c���j���ù�8�*���ù�ý�c�ý�ù�\�ý�_�c�A�8�Ø�1�ý�ù
eksperimentale, kaleidoskopike dhe tingullisht 
�ý�ù ���*�Ø�1�1�����ù �ý�ù �‰�����_�o�Ø�_�ù �8���ù ���8���A�1�Ø���ù �:�A�Ø�ù �ù���ý�ù �•�A�_�j�o���Ø�1���ÿ

�A�Ø�o�8�j�ý�ù�ù �ò�Š�ù �^�o�ý�c�j���A�8�c�ù �A���ù �ù���c�Ø�\�\�ý�Ø�_�Ø�8�ó�ý���ù �1�A�c�c���ù �Ø�8�ù�ù
revolutionary struggle, An Impossible Address 
�ó�A�8�j���8�o�ý�c�ù �ˆ�Ø�8�“�����_���,�c�ù �ý�‰�Ø�7���8�Ø�j���A�8�ù �A���ù �j���ý�ù �1�����ý�ù �A���ù �ˆ���j�Ø�ù
� �̈Ø�1�1�ý�c�ù �Ø�8�ù�ù �j���ý�ù �ò�A�8�ù�c�ù �A���ù �c�A�1���ù�Ø�_���j�Š�ù �j���Ø�j�ù �ù�ý�ƒ�ý�1�A�\�ý�ù�ù
between India and Africa against the Portuguese 
�ý�7�\���_�ý�ÿ�ù���A�7�ò���8���8���ù�Ð�Õ�ù�7�7�ù�Ç�1�7�ù�„���j���ù�ù�������j�Ø�1�ù�Ø�8���7�Ø�j���A�8���ù
���Ø�8�ù�ù �\�_�A�ó�ý�c�c���8�����ù �Ø�8�ù�ù �Ò�"�ù �c�ó�Ø�8�8���8�����ù �j���ý�ù �Ç�1�7�ù ���c�ù �Ø�ù
kaleidoscopic and sonically vibrant experimental 
personal essay shot across Angola, Goa, and Portugal.

�•�_�A�ù�o�ó�ý�_���ù�ˆ�o�8�ý���1�ù�ˆ�Ø�8�“�����_���ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù���ý�_�8�Ø�_�ù�A�ù�D�8���Ø�8�j�ý���ù�"�A�o���ù�"�o�_�Ø�8�j���ù�U�_���c���ù�]�Ø�.�����*�Ø���ù�ˆ�o�8�ý���1�ù�ˆ�Ø�8�“�����_��
Editor: Suneil Sanzgiri  |  Sound: Suneil Sanzgiri

AN IMPOSSIBLE ADDRESS

�ˆ�o�8�ý���1�ù�ˆ�Ø�8�“�����_���ù���c�ù�Ø�8�ù�Ø�_�j���c�j���ù�Ç�1�7�7�Ø�.�ý�_���ù�Ø�8�ù�ù
�_�ý�c�ý�Ø�_�ó���ý�_�ÿ�ù�A���c�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�„�A�_�.�ù���Ø�c�ù�ò�ý�ý�8�ù
�c�ó�_�ý�ý�8�ý�ù�ù�Ø�8�ù�ù�ý�‰�����ò���j�ý�ù�ù�ý�‰�j�ý�8�c���ƒ�ý�1�Š�ù�Ø�j�ù���ý�c�j���ƒ�Ø�1�c�ù�Ø�8�ù�ù
�Ø�_�j�c�ù�ƒ�ý�8�o�ý�c�ù�Ø�_�A�o�8�ù�ù�j���ý�ù�„�A�_�1�ù�ÿ

�ˆ�o�8�ý���1�ù�ˆ�Ø�8�“�����_���ù���c���j���ù�Ø�_�j���c�j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�c�j�o�ù���o�ý�c�ÿ�ù
�•�o�8���7�ý�j�ù�ý�ù�j���*�ù�j���ù�ƒ�1�ý�_���c�o�Ø�_�Ø�ù�7�ý�ù�ö�7���7�ý�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù
�ù���ý�ù�ý�.�c�\�A�“�o�Ø�_�ù���*�ý�_���c���c���j�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�ù���ý�ù�ƒ�ý�8�ù�ý�ù�Ø�_�j���ù
�8���ù�j���ù���*���j�����ù�ò�A�j���8�ÿ
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�"���_�ý�ó�j�A�_���ù�f�1�1���ý�ù�W�Ø�o�8�c�\�Ø�ó���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�×�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�^�ý�j���ý�_�1�Ø�8�ù�c�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�.�o�c�ù�.�o�c�ù�ò�ý�8���ù�ò�ý�8��

�^���ù �.���c�c�ù �.���c�c�ù �ò�Ø�8���ù �ò�Ø�8�����ù �8�*���ù �\�A�_�j�_�ý�j�ù �.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ù
�ù�Ø�c���o�_���ý�ù ���ù �8�ù���_�j�o�Ø�_�ù �8���Ø�ù �ƒ���ù�ý�A�ù ���Ø�7���1�*�Ø�_�ý���ù ���A�j�A���_�Ø�Ç���ù
fragmente ditari, incizime audio dhe intervista, 
�_�ý���*���c�A�_���ù �f�1�1���ý�ù �W�Ø�o�8�c�\�Ø�ó���ù �ý�.�c�\�1�A�_�A�8�ù �8�ù���.���7���8�ù �ý�ù
�j�_�Ø�8�“���ó���A�8���j�ù�j���ù�j���*�ù���*���8�A�_�ù�j�ý�ù�ý�ù�ù�Ø�c���o�_�Ø�ù�ý�ù�j���*���ù�ˆ�j�ý�_�_�ý�ÿ�ù�^�ù���_�c�Ø�ù
�\���_�\���^�ý�j�ù �j���ù �.�o�\�j�A�*���ù �ò�A�j���8�ù �ý�ù �c�Ø�*�ù �ý�7�A�ó���A�8�Ø�1�ý���ù �.�Ø�A�c���ù
�ò�_�ý�8�ù�Ø�ù�7�ý�8�ù�*�ý�c�ù�c���ù�j���*�ù�ò�����ý�j�ù���*���j���8�*���ù�ý�ù�7���ù���ù�ù�o�.�c�����7�ÿ

In kiss kiss bang bang , a cinematic love portrait 
composed of home videos, photographs, diary 
entries, audio recordings and interviews, director 
Ollie Launspach explores the impact of his gender 
transition on his girlfriend, Sterre. As he attempts 
to make sense of her emotional world, the chaos 
within his own mind becomes increasingly apparent. 

�•�_�A�ù�o�ó�ý�_���ù�D�c�Ø�ù�ˆ�1�o���c���ù�ˆ�„�Ø�Ø�8�j�*�ý�ù�U�A�A���*�7�Ø�8�c�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�•�Ø�_�“�Ø�8�ù�„�o�j���ý�_�c�ù�ù�A�ù�ù�&�ù���j�A�_���ù�ˆ�ó�A�j�j�ù�"�Ø�8�ó�Š�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�9�Ø�Ø�c�ù���_�ý�c�j�ý�_

KISS KISS BANG BANG

�f�1�1���ý�ù�W�Ø�o�8�c�\�Ø�ó���ù���c�ù�Ø�ù�ù���_�ý�ó�j�A�_�ù���_�Ø�ù�o�Ø�j���8���ù���_�A�7�ù�j���ý�ù
�^�ý�j���ý�_�1�Ø�8�ù�c�ù�9���1�7�ù���ó�Ø�ù�ý�7�Š�ÿ�ù�D�8�ù�����c�ù���_�Ø�ù�o�Ø�j���A�8�ù�Ç�1�7���ù
���ý�ù�ý�‰�\�1�A�_�ý�c�ù���A�„�ù�����c�ù���ý�8�ù�ý�_�ù�j�_�Ø�8�c���j���A�8�ù�Ø�Ä�ý�ó�j�c�ù�����c�ù
�_�ý�1�Ø�j���A�8�c�����\�ù�„���j���ù�����_�1���_���ý�8�ù�ù�ˆ�j�ý�_�_�ý�ù�]�o�1�ù�ý�_���ù�_�ý�ƒ�ý�Ø�1���8���ù
�\�ý�_�c�A�8�Ø�1�ù���8�c�ý�ó�o�_���j���ý�c�ù�j���_�A�o�����ù�j���ý���_�ù���8�j���7�Ø�j�ý�ù
conversations.

�ù�f�1�1���ý�ù�W�Ø�o�8�c�\�Ø�ó���ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�c�j�o�ù�ý�8�j�ù���ù
diplomimit në Akademinë e Filmit të Holandës. 
�^���ù�Ç�1�7���8�ù�ý�ù�j���*�ù�j���ù�ù���\�1�A�7���c���ù�Ø���ù�ý�.�c�\�1�A�_�A�8�ù�8�ù���.���7���8�ù
�ý�ù�j�_�Ø�8�“���ó���A�8���j�ù�j���ù�j���*�ù���*���8�A�_�ù�8���ù�7�Ø�_�_���ù�����8���ý�8�ù�7�ý�ù�j���ù
dashurën, Sterre Mulder, duke zbuluar pasiguritë e 
veta përmes bisedave intime.
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�"���_�ý�ó�j�A�_���ù�„���ó�A�ù�©�A�8���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ò�×�,�ù�Ñ�Ñ�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�A�A�8���ù�U�A�8���ù�ˆ���„�ù�������8�Ø���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

�¨���j�ý�ù �\�Ø�c�ù �ò�o�_���A�c�*�ý�c�ù �c���ù �j�Š�_�ý���ù �_�ý���*���c�A�_���ù �7�ò�1���ù���ý�j�ù �7�ý�ù
�7���^�j���ù �ý�ù �j���*�ù �j���ù �8���o�c���j���ù �\���_�ù �j�,�o�ù �_���.�j���Š�ý�_�ù �j�ý�ù �ó�A�\���“�Ø�ù �j���ù
�8�*���ù�j���ù�.�Ø�1�o�Ø�_�ý�ù�^���ù�8�o�.�ù�.�Ø�ù�.�Ø�1�o�Ø�_�ù�.�o�_�_���ù�\�1�A�j���c���c���j�ÿ�ù�ˆ���ù
�ò�Ø�c���.�o�ù�c���A�����8�ù���7�Ø�“���ý�ù�ù���ý�ù�.�o�*�j���7�ý�ù�j���ù �ù���.�o�_�c���7�ý���ù�*�A�ù
�\���_�ù �j���ù �_���8�ù���_�j�o�Ø�_�ù �8���*�Ø�_�*�ý�j���ù �\�A�_�ù �\���_�ù �j���ù �.�o�\�j�o�Ø�_�ù �ö���Ø�_���ù
�ý�8�ù�ý�ù �7�ò�ý�j�ý�j�ÿ�ù �^�ù���_�c�Ø�ù �.�o�*�j���7�ý�j�ù �ù�Ø�1���8�ù �8���ù �c���\���_���Ø�^�ý�ù
�\���_�7�ý�c�ù �\�1�Ø�����ƒ�ý���ù ���8�ù�_�_�Ø�ƒ�ý���ù ���o�7�A�_���j�ù �ù���ý�ù ���ý�c���j�*�ý�c���ù
�Ç�1�7���ù ���*�o�_�7�A�8�ù �8�*���ù �\���_�\�*�ý�.�*�ý�ù �j���ù �\���_�ò�Ø�c���.���j�ù �\���_�ù �j���ù
�)�.�_���*�o�Ø�_�ù ���Ø�\���c���_���ù �ù�ù�\���_�ù �8�*���_�����j�*�ý�j�_���8�*�ù �ù���ý�ù �ƒ���_�ý�8�ù �c�ý�ù �c���ù
�)�j�_�Ø�o�7�Ø�ù �ƒ�Ø�“���ù�A�8�ù �j���ù �*�ý�j�A�*���ù �8���ù �j�_�o�\�ù �ù���ý�ù �8���ù �*�ý�j���8�ù �ý�ù
�\���_�ù���j�c���7�ý�*�ÿ�ù �"���c�Ø�ù ���7�Ø�“���ý�ù �.�j���ý���ý�8�ù �^�Ø�_�j�����ù �j���ù �j�*�ý�_�Ø�j�ù
�7�ò�ý�j�ý�8�ù �)�j���ù �\�Ø�^���8�ù�_�o�ý�c���7�ý���ù �ù�o�.�ý�ù �o�ù �“�ò�ý���o�_�ù �A�c�ý�ù
�ù�o�.�ý�ù �o�ù �ó�A�\���j�o�Ø�_�*�ÿ�ù ���A�7�\�Ø�ó�j�ù �"���c�ó�ù �)�^���8�ù�_�A�8�ù �7�ý�ù
�j�Ø�*�ù ���ù �ù�o�.�ý�ù �.���_�.�o�Ø�_�ù �Ø�j���ù �^���ù �7�o�8�ù�ù �j���ù �c�����Ø�^�ý�j�ù �.�o�_�ù
�7�A�7�ý�8�j�ý�j�ù�ý�ù�\�Ø�\���_�c���.�_�o�ý�c���7�ý�ù�1�ý�*�A���ý�8�ù�j���ù�ý�.�“���c�j�A�*�8����
�j���ù �7�ò�Ø���ý�8�ù �.�A�1�ý�.�j���ƒ���c���j���ù �\�Ø�ù �.���_�.�ý�c���ù �\���_�ù �“���*���ù���*�ý�ÿ

Years after their imprisonment, the director gathers 
his close friends to return to fragments of a past 
that never fully passed. Sitting together, they look 
at images and moments once sealed away, not to 
reconstruct events, but to sense what still lingers. 
As memories surface through scars, dreams, humor, 
�Ø�8�ù�ù �c���1�ý�8�ó�ý���ù �j���ý�ù �Ç�1�7�ù �j�_�Ø�ó�ý�c�ù �Ø�ù �c���Ø�_�ý�ù�ù �Ø�j�j�ý�7�\�j�ù �j�A�ù
make space for one another, and observes how 
trauma lives on in the body and in everyday 
life. Some images return clearly; others remain 
�o�8�c�j�Ø�ò�1�ý���ù ���Ø�ù���8���ù �A�_�ù �ò�_�ý�Ø�.���8���ù �Ø�\�Ø�_�j�ÿ�ù ���A�7�\�Ø�ó�j�ù �"���c�ó�ù
stays with them—searching for what might emerge 
when unspeakable moments are allowed to exist, 
held collectively, without demand for resolution.

Producer: Hau-chun Chan, Jessie Yang  |  Cinematography: Rico Wong  |  Editor: Rico Wong
Sound: Chi-yin Chui, Rico Wong

COMPACT DISC

�„���ó�A�ù�©�A�8�����ù�Ø�8�ù�Ø�_�j���c�j�ù�Ç�1�7�7�Ø�.�ý�_�ù�ò�Ø�c�ý�ù�ù���8�ù�W�A�8�ù�A�8���ù
�ó�o�_�_�ý�8�j�1�Š�ù�Ø�ù�Ç�8�ý�ù�Ø�_�j�ù�c�j�o�ù�ý�8�j�ù�Ø�j�ù�:�A�1�ù�c�7���j���c�ÿ�ù�A�ý�ù
�„�Ø�8�ù�ý�_�c�ù�ò�ý�j�„�ý�ý�8�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�8�ù�ù�c�A�o�8�ù�ÿ�ù�:�_�A�„���8���ù
�o�\�ù���8�ù�j���ý�ù�j�_�A�o�ò�1�ý�ù�ù�j���7�ý�ù�A���ù�A�A�8���ù�U�A�8���ù�c���Ø�\�ý�ù�ù�����c�ù
�ó�_�ý�Ø�j���ƒ�ý�ù���A�ó�o�c�ù�A�8�ù�j���ý�ù���o�7�Ø�8�ù�ý�‰�\�ý�_���ý�8�ó�ý�ù�A���ù���8�ù���ƒ���ù�o�Ø�1�c�ù
�8�Ø�ƒ�����Ø�j���8���ù�1�Ø�_���ý�_�ù�\�A�1���j���ó�Ø�1�ù�Ø�8�ù�ù�c�A�ó���Ø�1�ù���A�_�ó�ý�c�ÿ�ù�A���c�ù�1�Ø�j�ý�c�j�ù
�Ç�1�7�ù���A�7�\�Ø�ó�j�ù�"���c�ó�ù���Ø�c�ù�„�A�8�ù�j���ý�ù�^�ý�„���¨���c���A�8�ù���„�Ø�_�ù�ù
���•�A���"�f�®���ù�:�_�Ø�8�ù�ù�•�_���“�ý�ù���A�_�ù�•�D�"�9�ù�¨���c���A�8�Ø�_�Š�ù���„�Ø�_�ù���ù
�c�ý�1�ý�ó�j�ý�ù�ù���A�_�ù�¨���ù�ý�A�&�®�ù�Ñ�Ï�Ñ�Õ�ÿ

�„���ó�A�ù�©�A�8���ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�Ø�_�j���c�j�ù�Ç�1�7���.�ù�7�ý�ù�ò�Ø�“���ù�8���ù
�W�A�8�ù���_���ù�Ø�.�j�o�Ø�1���c���j�ù�c�j�o�ù�ý�8�j�ù�8���ù�:�A�1�ù�c�7���j���c�ÿ�ù�•�o�8�Ø�ù�ý�ù�j���*�ù
ndërthur dokumentarin dhe tingullin, duke eksploruar 
�\���_�ƒ�A�*�Ø�j�ù�8�*�ý�_���“�A�_�ý�ù�\���_�ò�Ø�1�1���ù���A�_�ó�Ø�ƒ�ý�ù�\�A�1���j���.�ý�ù�ý�ù
shoqërore. I formuar nga periudha e trazuar e Hong 
Kongut, ai fokusohet te individët në kohë ndryshimesh. 
�9���1�7���ù���ù�j���*�ù���A�7�\�Ø�ó�j�ù�"���c�ó�ù�Ç�j�A���ù�ö�7���7���8�ù�^�ý�„���¨���c���A�8�ù�8���ù
CPH:DOX dhe Çmimin e Madh TIDF Visionary, si dhe u 
�\���_�“���*�A�ù���ù�\���_�ù�¨���ù�ý�A�&�®�ù�Ñ�Ï�Ñ�Õ�ÿ
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�"���_�ý�ó�j�A�_���ù�"�Ø�8���ý�1�ù�"�o�^�o�ý�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ñ�,�ù�Ð�Õ�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���A�1�A�7�ò���Ø���ù�9�_�Ø�8�ó�ý

�^���ù �o�*���_�Ø�j�ù �ý�ù �ò�_�ý���ù�ý�j���j�ù �•�Ø�^���c�A�_�ù �j���ù �U�A�1�o�7�ò���c�����ù �*�ý�j�Ø�ù
���ý�c�j�A���ý�j�ù �\���_�7�ý�c�ù �8�*���ù ���A�_�7�ý�ù �j���ù �ƒ�ý�ö�Ø�8�j���ù �.���8���ý���ù
���_�_�o�1�1�A�c�ÿ�ù �U�*�A�ù �7�o�“���.���ù ���ù �.�o�c���j�A���ý�j�ù �*�ý�j���c�ù �8���ù �8�*���ù
�j�ý�_�_���j�A�_�ù �j���ù �c�����8�*�o�Ø�_�ù �8���Ø�ù �ù���o�8�Ø�ù �ù���ý�ù �.�A�8�È���.�j�ý�j�ù �ý�ù
�Ø�_�7�Ø�j�A�c�o�_�Ø���ù �.�o�ù �ù���.�o�_�ù �8�*�ý�_���“���j�ù �ý�ù �c�.�1�1�Ø�ƒ���_�o�Ø�_�ù ���*�ý�j���8�ù
strehim në fund të sundimit kolonial. Në këto 
�o�*���_�Ø���ù �ö�ù�A�ù �ƒ���j���ù �7���*���_�Ø�ù �ò�Ø�1�ý�8�Ø�ù �ƒ���*�8���ù �8���Ø�ù ���8�j�Ø�_�.�j���ù�Ø�ù
�\���_�ù �j���ù �1���8�ù�o�_�ÿ�ù �•�Ø�ó���Ç�ó�A�ù �8�ù���_�j���o�_�ù �8�*���ù �_�_���Ç�7�ù �\�A�1�����A�8���.�ù
�7�ò���ù �1���8�ù�*�ý�8�ù �8���ù �8�*���ù ���Ø�\���c���_���ù �o�*�A�_�ý�ù �.�o�ù �j�_�o�\�����ù �j�ý�_�_���j�A�_���ù
�ù���ý�ù �.�o�*�j�ý�c�Ø�ù �*�Ø�8���ù �j���ý�1�1���c���c���j�ù �j���ù �8�ù���_�j���o�_�o�_�Ø�ÿ

�D�8�ù �j���ý�ù �„�Ø�j�ý�_�c�ù �A���ù ���A�1�A�7�ò���Ø�,�c�ù �•�Ø�ó���Ç�ó�ù �ó�A�Ø�c�j���ù �1�����ý�ù ���c�ù
�ó�ý�1�ý�ò�_�Ø�j�ý�ù�ù �j���_�A�o�����ù �Ø�ù �\�Ø�_�j���ó�o�1�Ø�_�ù �.���8�ù�ù �A���ù �c�A�8�����ù
the Arrullos. This music honors life in a territory 
�7�Ø�_�.�ý�ù�ù �ò�Š�ù �ƒ���A�1�ý�8�ó�ý�ù �Ø�8�ù�ù �Ø�_�7�ý�ù�ù �ó�A�8�È���ó�j���ù �„���ý�_�ý�ù
enslaved people once found refuge at the end of 
colonial rule. In these same waters, each year, 
thousands of whales arrive from Antarctica to 
�����ƒ�ý�ù �ò���_�j���ÿ�ù �•�Ø�ó���Ç�ó�A�ù �„�ý�Ø�ƒ�ý�c�ù �Ø�ù �\�A�1�Š�\���A�8���ó�ù �8�Ø�_�_�Ø�j���ƒ�ý�ù
around birth in an aquatic space where body, 
territory, and memory are deeply intertwined.

Producer: Le Fresnoy - Studio national des arts contemporains  |  Cinematography: Mauricio Reyes
Editor: Daniel Duque, Mona Rossi  |  Sound: Mauricio Prieto

PACIFICO

�"�Ø�8���ý�1�ù�"�o�^�o�ý�ù���c�ù�Ø�ù���A�1�A�7�ò���Ø�8�ù�Ø�_�j���c�j�ù�„�A�_�.���8���ù
�Ø�ó�_�A�c�c�ù���8�c�j�Ø�1�1�Ø�j���A�8���ù�Ç�1�7���ù�Ø�8�ù�ù�ù�_�Ø�„���8���ÿ�ù�A���c�ù
�\�_�Ø�ó�j���ó�ý�ù�ý�‰�\�1�A�_�ý�c�ù�j���ý�ù���ù�ý�Ø�ù�A���ù���A�7�ý�ù�j���_�A�o�����ù�j���ý�ù
�_�ý�1�Ø�j���A�8�c�����\�ù�ò�ý�j�„�ý�ý�8�ù�ò�A�ù�Š�ù�Ø�8�ù�ù�j�ý�_�_���j�A�_�Š���ù���8���A�_�7�ý�ù�ù
�ò�Š�ù�\�ý�_�ó�o�c�c���A�8�ù�Ø�8�ù�ù�ù�Ø�8�ó�ý�ÿ�ù�A�ý�ù�1���ƒ�ý�c�ù���8�ù�9�_�Ø�8�ó�ý�ù�Ø�8�ù�ù
�ù�ý�ƒ�ý�1�A�\�c�ù�\�_�A�*�ý�ó�j�c�ù�ò�ý�j�„�ý�ý�8�ù�W�Ø�j���8�ù���7�ý�_���ó�Ø�ù�Ø�8�ù�ù
�&�o�_�A�\�ý�ÿ

Daniel Duque është artist kolumbian që punon me 
���8�c�j�Ø�1�Ø�ó���A�8���ù�Ç�1�7�ù�ù���ý�ù�ƒ���“�Ø�j���7�ÿ�ù�•�_�Ø�.�j���.�Ø�ù�ý�ù�j���*�ù�ý�.�c�\�1�A�_�A�8�ù
idenë e shtëpisë përmes marrëdhënies mes 
trupit dhe territorit, e ndikuar nga perkusioni dhe 
�ƒ�Ø�1�1���“���7���ÿ�ù�����ù�*�ý�j�A�8�ù�8���ù�9�_�Ø�8�ó���ù�ù���ý�ù�“���ƒ���1�1�A�8�ù�\�_�A�*�ý�.�j�ý�ù
mes Amerikës Latine dhe Evropës.
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�"���_�ý�ó�j�A�_���ù�&�.���ý�7�ù���Ø�_�ò���ý�_���ù�:�o���1���ý�7�ù���Ø�o�c�c�ý���ù�ƒ�o�ý�8�j���8�ù�W�,���ý�1���A�o�Ø�1�ó�,���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ø�,�ù�Ô�Ø�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý

�D�ù���o�7�ò�o�_�ù�8���ù�7�ý�c�ù�j���ù�8�*���ù���8�j�ý�_�8�ý�j���ù�o�8���ƒ�ý�_�c�Ø�1���ù�ƒ���“���j�A�_���j�ù
�ý�8�ù�ý�8�ù�8���\���_�ù�8�*���ù�7�o�“�ý�ù�ƒ���_�j�o�Ø�1���ù�j���ù�ƒ�ý�c���o�_�ù�7�ý�ù�Ø�ƒ�Ø�j�Ø�_���ù
të çuditshëm. Në këtë dokumentar anticipues me 
nuanca psikodelike, pikërisht përmes vështrimit 
�j���ù ���o�j�o�Ø�_�ù �j���ù �8�*���ù �\�ý�c���.�o�ù �^���ù �7�ò���_�_���8�ù �Ø�j�Š�ù �_�Ø�c�j���c���c���j�ù
���*�Ø�j���ù �1�o�8�ù�_���7���j�ù �8���ù ���8�j�ý�_�8�ý�j���ù �_�ý���*���c�A�_���j�ù �“�ò�o�1�A�*�8���ù
���7�Ø���*���8�Ø�j���8�ù �ý�ù �ƒ���“���j�A�_���ƒ�ý�ù �ù���ý�ù �7���8�Š�_���8�ù �ý�ù �j�Š�_�ý�ù
���8�j���7�ý�ù �j���ù �\���_�*�ý�j���7���j�ù �j���ù �Ø�_�j���j�ù �ù���ý�ù ���Ø�\���c���_���c�ù �7�o�“�ý�Ø�1�ý�ÿ

Lost in the middle of a universal internet, visitors 
wander through a virtual museum, dressed in wacky 
avatars. In this psychedelic-tinged anticipation 
documentary, it is through the bewildered gaze 
�A���ù �Ø�ù �Ç�c���ù �„���A�ù �Ø�_�_���ƒ�ý�ù�ù �j���ý�_�ý�ù �ò�Š�ù �ó���Ø�8�ó�ý�ù �„�����1�ý�ù
�c�o�_�Ç�8���ù �j���ý�ù ���8�j�ý�_�8�ý�j�ù �j���Ø�j�ù �j���ý�ù �Ç�1�7�7�Ø�.�ý�_�c�ù �1�����j�ù
�j���ý�ù �ƒ�ý���1�ù �A�8�ù �j���ý�ù �ƒ���c���j�A�_�c�,�ù ���7�Ø�����8�Ø�j���A�8�c�ù �Ø�8�ù�ù �j���ý���_�ù
intimate view of art and the museum space.

Producer: Boris Garavini  |  Cinematography: Quentin L’helgoualc’h  |  Editor: Ekiem Barbier, Quentin L’helgoualc’h
Sound: Mathieu Farnarier

NORMAL PLANET

�:�o���1���ý�7�ù���Ø�o�c�c�ý���ù�&�.���ý�7�ù���Ø�_�ò���ý�_���ù�Ø�8�ù�ù�ƒ�o�ý�8�j���8�ù
�W�,���ý�1���A�o�Ø�1�ó�,���ù�Ø�_�ý�ù�9�_�ý�8�ó���ù�Ç�1�7�7�Ø�.�ý�_�c�ù�ý�‰�\�1�A�_���8���ù
�ƒ���_�j�o�Ø�1�ù�„�A�_�1�ù�c�ù�j���_�A�o�����ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ÿ�ù�•���ý���_�ù
�Ø�ó�ó�1�Ø���7�ý�ù�ù�„�A�_�.�c�ù���8�ó�1�o�ù�ý�ù�]�Ø�_�1�A�„�ý�ù�"�_���ƒ�ý���ù�U�8���j�,�c�ù
�D�c�1�Ø�8�ù�ù�Ø�8�ù�ù�j���ý�ù�c�ý�_���ý�c�ù�W�Ø�ù� �̈_�Ø���ý�ù�¨���ý���ù�ý�‰�Ø�7���8���8���ù
���ù�ý�8�j���j�Š�ù�Ø�8�ù�ù�_�ý�Ø�1���j�Š�ù���8�ù�A�8�1���8�ý�ù�c�\�Ø�ó�ý�c�ÿ

Guilhem Causse, Ekiem Barbier dhe Quentin 
�W�,���ý�1���A�o�Ø�1�ó�,���ù�*�Ø�8���ù�_�ý���*���c�A�_���ù���_�Ø�8�ó�ý�“���ù�^���ù�ý�.�c�\�1�A�_�A�*�8���ù
botët virtuale përmes dokumentarit. Veprat e tyre 
�j���ù�ƒ�1�ý�_���c�o�Ø�_�Ø�ù�\���_���c�����*�8���ù�]�Ø�_�1�A�„�ý�ù�"�_���ƒ�ý���ù�U�8���j�,�c�ù
�D�c�1�Ø�8�ù�ù�ù���ý�ù�c�ý�_���8���ù�W�Ø�ù� �̈_�Ø���ý�ù�¨���ý���ù�j���ù�ó���1�Ø�j�ù�c���^�Š�_�j�A�*�8���ù
identitetin dhe realitetin në hapësirat online.
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�"���_�ý�ó�j�A�_���ù�D�ƒ�Ø�ù�„�Ø�ù���ƒ�A�*�ý�ƒ���ô�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

Danica, Dragica, Duška sillet rreth Zorës, 
perëndeshës sllave të agimit. Zora shfaqet ose 
�c���ù �8�*���ù �Ç���o�_���ù �ý�ù �ƒ�ý�j�7�ý���ù �A�c�ý�ù �c���ù �8�*���ù �j�_�ý�c���ý�ù �7�A�j�_�Ø�c���ù
�^���ù �\���_���Ø�^���c�A�*�8���ù �1���8�ù�*�ý�8�ù �ý�ù �ù���ý�1�1���j���ù �7�ý�c�ù���j���8�ù �ù���ý�ù
perëndimin si dhe të kaluarën, të tashmen dhe të 
�Ø�_�ù���7�ý�8�ÿ�ù �ˆ���ù �ò�Ø�c���.�o���ù �Ø�j�A�ù �*�Ø�8���ù �_�A�*�j�Ø�_�ý�ù �j���ù �.�A�����c�ÿ�ù
� �̈ý�\�_�Ø�ù �7�ò�Ø�8�ù �ý�7�_�Ø�j�ù �ý�ù �j�_���ù ���*�Š�c���ý�ƒ�ý�ù �j���ù �Ø�_�j���c�j�ý�c�ÿ�ù �ˆ���\�Ø�c�ù
�1�ý���*�ý�8�ù���c���ù�¸�A�_�Ø�ù�ò�Ø�8�A�8�ù�8���ù�•�Ø�1�1�Ø�j���8�ù�ý�ù�"���ý�1�1���j�ù�ù���ý�ù�c�o�8�ù�A�8�ù
�7�ò���ù�.�A�“�7�A�c���8�ÿ�ù�^���ù�.�A�����ù�1�o���j�ý���ù�ò�ý�c�A���ý�j�ù�c�ý�ù�Ø�*�A�ù�o�1�ù�ƒ�ý�1���8�ù
�ý�ù �c�Ø�*�ù �\���_�ù �j���ù �7�ò�_�A�*�j�o�_�ù �1�o���j���j�Ø�_���j�ù �^���ù �.�Ø�ù �\���_�ù �“�ý�7���_�ÿ�ù

�"�Ø�8���ó�Ø���ù �"�_�Ø�����ó�Ø���ù �"�o�e�.�Ø�ù �_�ý�ƒ�A�1�ƒ�ý�c�ù �Ø�_�A�o�8�ù�ù �¸�A�_�Ø���ù
�j���ý�ù �ˆ�1�Ø�ƒ���ó�ù ���A�ù�ù�ý�c�c�ù �A���ù �ù�Ø�„�8�ÿ�ù �¸�A�_�Ø�ù �ý���j���ý�_�ù �Ø�\�\�ý�Ø�_�c�ù
�Ø�c�ù �A�8�ý�ù �Ç���o�_�ý�ù �A�_�ù �Ø�c�ù �Ø�ù �j�_���Ø�ù�ù �A���ù �c���c�j�ý�_�c�ù �_�ý�\�_�ý�c�ý�8�j���8���ù
sunrise, noon, and sunset— the past, present, 
and future. Together, they are guardians of time. 
The three grandmothers of the artist give their 
title to the work. The goddess is said to dwell in 
the Palace of the Sun, reigning over the cosmos. 
In moments of battle, she is believed to lower 
her veil, shielding favored warriors from harm.

�•�_�A�ù�o�ó�ý�_���ù�D�ƒ�Ø�ù�„�Ø�ù���ƒ�A�*�ý�ƒ���ô�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�D�ƒ�Ø�ù�„�Ø�ù���ƒ�A�*�ý�ƒ���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù�D�ƒ�Ø�ù�„�Ø�ù���ƒ�A�*�ý�ƒ���ô�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�D�ƒ�Ø�ù�„�Ø�ù���ƒ�A�*�ý�ƒ���ô

DRAGICA, DANICA, DUŠKA / OR / WHEN 
ZORA, THE GODDESS OF DAWN, OPENS THE 
GATES OF HEAVEN FOR SUN TO EMERGE

�D�ƒ�Ø�ù�„�Ø�ù���ƒ�A�*�ý�ƒ���ó�ù���c�ù�Ø�8�ù�Ø�_�j���c�j�ù�„���A�ù�ó�o�_�_�ý�8�j�1�Š�ù�1���ƒ�ý�c�ù
�A�8�ù�W�ý�c�ò�A�c�ÿ�ù�A�ý�_�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù�j���ý�ù�^�ý�„�ù
� �̄A�_�.�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1���ù�W�A�ó�Ø�_�8�A�ù�D�9�9���ù�^�ý�„�ù�"���_�ý�ó�j�A�_�c��
�^�ý�„�ù�9���1�7�c���ù�„�A�j�j�ý�_�ù�Ø�7�ù�D�9�9���ù�R�ý�A�8�*�o�ù�D�9�9���ù�]�o�c�ý�o�7�ù
�A���ù�]�A�ù�ý�_�8�ù���_�j�ù�!�^� �̄��"���ù�•���ý�c�c�Ø�1�A�8���.���ù�����ý�8�8�Ø�1�ý�ù�A���ù
���A�8�j�ý�7�\�A�_�Ø�_�Š�ù���_�j�ÿ�ù�ˆ���ý�,�c�ù�Ø�ù�•���"�ù�ó�Ø�8�ù���ù�Ø�j�ý�ù�Ø�j�ù�¨���1�1�Ø�ù
Arson.

�D�ƒ�Ø�ù�„�Ø�ù���ƒ�A�*�ý�ƒ���ô�ù���c���j���ù�Ø�_�j���c�j�ý�ù�^���ù�Ø�.�j�o�Ø�1���c���j�ù�*�ý�j�A�8�ù�8���ù
�W�ý�c�ò�A�c�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�c�Ø�*�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù�^�ý�„�ù� �̄A�_�.�ù�9���1�7�ù
Festival, Locarno Film Festival, New Directors/New 
�9���1�7�c���ù�„�A�j�j�ý�_�ù�Ø�7�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1���ù�R�ý�A�8�*�o�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1���ù
�]�o�c�ý�o�7�ù�A���ù�]�A�ù�ý�_�8�ù���_�j�ù�!�]�A�]���"�ù�8���ù�^�*�o�ù�R�A�_�.�ù�ù���ý�ù
Bienalen e Artit Bashkëkohor në Selanik.
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�"���_�ý�ó�j�A�_���ù�D�_���c�ù�ˆ�Ø�8���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ñ�,�ù�Ð�Õ�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�������8�Ø���ù�&�c�j�A�8���Ø���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

�^�*���ù �8�Ø�j���ù �8���ù �^�ý�8�ù���_�ù �j���ù �W�A�c�ù ���8�‰���ý�1�A�c���j���ù �8�*���ù �ò�o�_�_���ù
�ù�����*�A�8�ù �j�����_�_�*�ý�8�ù �ý�ù �8�*���ù �^�Š�^�ý�*�ý�ù �8���Ø�ù �����7���*���_���Ø�ù �ý�ù �j���*�ÿ�ù
�^���ù �.���_�.���7�ù �j���ù �ò�o�_���7���j�ù �j���ù �Ø�j���*�ù �“���_���ù �j���ù �\�Ø�.�Ø�\�c�����7���ù
�Ø���ù �_�_���c���^�ý�j�ù �8���ù �8�*���ù ���8�ù���_�_���ù �.�o�ù �.���8�����j�ù �ý�ù �“�A���*�ƒ�ý�ù �j���ù
�“���ù�o�.�o�_�ù�“�ò�o�1�A�*�8���ù �Ø�j���ù �^���ù �\�_�ý�*�ù �.�A�����c���ù ���c���j���ù ���o�7�ò�o�_�ù
dhe varrosur, si në tokë, ashtu edhe brenda vetes.

One night in downtown Los Angeles, a man hears 
the call of a cuckoo from his childhood. Seeking the 
source of the elusive sound, he slips into a dream 
where the songs of vanished birds uncover what has 
long been lost and buried in the land and himself.

Producer: Eneos Çarka, Iris Sang  |  Cinematography: Surui Guo  |  Editor: Iris Sang  |  Sound: Sangam Panta

SINGING OF THE EVENING STARS

Iris Sang (Sang Ni �ç�~ �"�ù���c�ù�Ø�ù���ý���*���8�����ò�Ø�c�ý�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù
�Ø�8�ù�ù�ó�o�_�Ø�j�A�_�ÿ�ù�D�8�c�\���_�ý�ù�ù�ò�Š�ù���o�ù�ù�����c�j�ù�7�ý�j�Ø�\���Š�c���ó�c���ù�c���ý�ù
�ó�_�ý�Ø�j�ý�c�ù���Š�ò�_���ù�ù�Ç�1�7�c�ù�ý�‰�\�1�A�_���8���ù�j���ý�ù�c�ý�8�c�A�_�Š�ù�ò�A�ù�Š�ÿ�ù
�A�ý�_�ù�„�A�_�.�ù���Ø�c�ù�c�ó�_�ý�ý�8�ý�ù�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�1�Š���ù�Ø�8�ù�ù�c���ý�ù���c�ù
�Ø�1�c�A�ù�ó�o�_�Ø�j�A�_�ù�A���ù���D�ˆ�9�9�,�c�ù�^�A�ƒ�Ø�ù���A�7�\�ý�j���j���A�8�ÿ

Iris Sang (Sang Ni ���¯ �"�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù
�.�o�_�Ø�j�A�_�ý�ù�^���ù�*�ý�j�A�8�ù�8���ù�•�ý�.���8�ù�8���ù�•�ý�.���8�ÿ�ù�&�ù���_�Š�7���“�o�Ø�_�ù
�8���Ø�ù�7�ý�j�Ø�Ç�“���.�Ø�ù�ò�o�ù���c�j�ý���ù�Ø�*�A�ù�.�_���*�A�8�ù�Ç�1�7�Ø�ù�����ò�_���ù���ù�^���ù
�ý�.�c�\�1�A�_�A�*�8���ù�j�_�o�\���8�ù�c���^���c�A�_�ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù���c���j���ù�c�����Ø�^�o�_�ù
�8�ù���_�.�A�7�ò���j�Ø�_���c���j�ù�ù���ý�ù�Ø�*�A�ù���c���j���ù�.�o�_�Ø�j�A�_�ý�ù�ý�ù�^�A�ƒ�Ø�ù
Competition në BISFF.
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�"���_�ý�ó�j�A�_���ù���Ø�8���ù�U���A�c���8�A�o�ù���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ñ�,�ù�Ó�Ò�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�_�Ø�8���ù�9�_�Ø�8�ó�ý�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù����� �� ���� ������ ������ �� ��� ���� �� �����

�:�Ø�j���ù�Ó�Ï�ù�ƒ�*�ý�j�ù�\�Ø�c�ù�W�o���j���c�ù�D�_�Ø�8���D�_�Ø�.���ù�c���.�Ø�j���_�_���7���ù�_���.�j���ý���ý�j�ù
�8���ù �D�_�Ø�8�ù �\�Ø�c�ù �8�*���ù �_�ý�ƒ�A�1�j�ý�ù �j���ù �\�Ø�\�_�ý�ó�ý�ù�ý�8�j���ù �8���ù �*�Ø�8�Ø�_�ù
�Ñ�Ï�Ñ�Õ���ù�^���ù�\���_���o�8�ù�A���ù�7�ý�ù�ƒ�_�Ø�c�*�ý�8�ù�ý�ù�7���*���_�Ø�ù�\�_�A�j�ý�c�j�o�ý�c�ƒ�ý�ù
�8���Ø�ù�_�ý���*���7���ÿ�ù�^�ù���_�c�Ø�ù�ò�A�7�ò�Ø�j�ù���“�_�Ø�ý�1���j�ý�ù�ù���ý�ù�Ø�7�ý�_���.�Ø�8�ý�ù
�Ç�1�1�A�*�8���ù �j���ù �ò���ý�8���ù ���7�Ø�“���ý�j�ù �ý�ù �1�o���j���c�ù �.�A�8�j�_�A�1�1�A���ý�8�ù
rreptësisht nga pushteti. Kush i prodhon imazhet 
�ù���ý�ù�.�o�c���ù�ý�ù�.�A�8�j�_�A�1�1�A�8�ù�8�Ø�_�_�Ø�j���ƒ���8�ù�8���ù�.���j���ù�1�A�*���ù�\�A�1���j���.�ý�ù
�\�Ø�ù���o�8�ù���ù�����Ø�_���ù�8�Ø�ù�j�_�ý���A�*�8���ù�Ø�_�.���ƒ�Ø�j�ù�\���_�ù�j���ù�j�Ø�c���7�ý�8��

���1�7�A�c�j�ù �Ó�Ï�ù �Š�ý�Ø�_�c�ù �c���8�ó�ý�ù �j���ý�ù �D�_�Ø�8���D�_�Ø�^�ù �©�Ø�_���ù
destruction has come back to Iran, on the heels of 
�Ø�8�ù �o�8�\�_�ý�ó�ý�ù�ý�8�j�ý�ù�ù �_�ý�ƒ�A�1�j�ù ���8�ù �R�Ø�8�o�Ø�_�Š�ù �Ñ�Ï�Ñ�Õ���ù �„�����ó���ù
ended with the government killing thousands of 
Iranians on the streets. As Israeli and American 
bombs began falling, images of the war were 
tightly controlled by the regime. Who produces 
the images and who controls the narrative in a 
�ó�A�7�\�1�ý�‰�ù �\�A�1���j���ó�Ø�1�ù ���Ø�7�ý�ù �j���Ø�j�ù �c�ý�ý�7�c�ù �j�A�ù �8�ý�ƒ�ý�_�ù �ý�8�ù���ù
�©���Ø�j�ù�ù�A�ù�Ø�_�ó�����ƒ�ý�c�ù�j�ý�1�1�ù�o�c�ù�Ø�ò�A�o�j�ù�j���ý�ù�\�_�ý�c�ý�8�j�ù�7�A�7�ý�8�j��

Producer: Bani Khoshnoudi  |  Cinematography: Bani Khoshnoudi  |  Editor: Bani Khoshnoudi 
Sound: Bani Khoshnoudi, Clovis Stocchetti

ELEGY FOR THE FORGOTTEN, 
ON AN ENDLESS WAR

�D�_�Ø�8���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�ƒ���c�o�Ø�1�ù�Ø�_�j���c�j���ù���ý�_�ù�„�A�_�.�ù
�ý�‰�\�1�A�_�ý�c�ù�j���ý�ù���7�Ø���ý�ù�Ø�8�ù�ù�Ø�_�ó�����ƒ�ý���ù�7�A�ù�ý�_�8���j�Š�ù�Ø�8�ù�ù
�ý�‰���1�ý���ù�j���ý�ù�7�ý�7�A�_�Š�ù�A���ù�Ø�8�j�����Ø�c�ó���c�j�ù�Ø�8�ù�ù�„�A�7�ý�8�,�c�ù
�c�j�_�o�����1�ý�c�ÿ�ù�A�ý�_�ù�Ç�1�7�c���ù�\���A�j�A���_�Ø�\���Š�ù�Ø�8�ù�ù���8�c�j�Ø�1�1�Ø�j���A�8�c�ù
���Ø�ƒ�ý�ù�ò�ý�ý�8�ù�c���A�„�8�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�1�Š���ù� �̈ý�8���ó�ý�ù�����ý�8�8�Ø�1�ý���ù
�]�A�]�����ù���ý�8�j�_�ý�ù�•�A�7�\���ù�A�o���ù�9�A�8�ù�Ø�j���A�8�ù���Ø�_�j���ý�_���ù
MUAC, Museo El Eco.

���Ø�8���ù�U���A�c���8�A�o�ù���ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�Ø�_�j���c�j�ý�ù
pamore iraniane, puna e së cilës eksploron arkivin, 
�7�A�ù�ý�_�8���j�ý�j���8���ù�7���_�����7���8�ù�ù���ý�ù�.�o�*�j�ý�c���8�ù�ý�ù�1�o���j���_�Ø�ƒ�ý�ù
�Ø�8�j�����Ø�c�����c�j�ý�ù�ý�ù�j���ù���_�Ø�ƒ�ý�ÿ�ù�9���1�7�Ø�j���ù���A�j�A���_�Ø�Ç�j���ù�ù���ý�ù
���8�c�j�Ø�1�Ø�ó���A�8�ý�j�ù�ý�ù�c�Ø�*�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù�����ý�8�Ø�1�ý�8�ù�ý�ù
Venecias, MoMA, Centre Pompidou dhe institucione 
�j���ù�j�*�ý�_�Ø�ù�8�ù���_�.�A�7�ò���j�Ø�_�ý�ÿ
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�"���_�ý�ó�j�A�_���ù�•�_�Ø�8�Ø�ƒ�ù�����Ø�c���8�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�,�ù�Ò�Ô�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�8�ù���Ø

�^���ù�8�*���ù�^�Š�j�ý�j�ù���8�ù���Ø�8�ù�8���ù�_�_���8���7���ù�j�_�ý�ù�ò�o�_�_�Ø�ù�j���ù�\�ý�8�c���A�8�o�Ø�_�ù
�\�_�A�j�ý�c�j�A�*�8���ù�.�o�8�ù���_�ù�“���ƒ�ý�8�ù���c���7���j�ù�j���ù�\�o�8���c�ù�8�*�ý�_���“�A�_�ý�ù
�8���Ø�ù �7�Ø�.���8�Ø�j���ù �ù�o�.�ý�ù �o�ù �c���j���_�o�_�ù �c���ù �\�Ø�*���c�*�ý�ù �c���j���\���Ø�.�ý�ÿ

In a crumbling Indian town, three retired 
men protest machines replacing human jobs 
by pretending to be household appliances.

�•�_�A�ù�o�ó�ý�_���ù� �̄Ø�c���ù�:�A�8�c�Ø���ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�„�Ø�*���ƒ�ù�]�Ø�1�o�ù�ù�A�ù�ù�&�ù���j�A�_���ù�•�_�Ø�1�Ø�Š�ù� �̈Ø�1�Ø�8�*�o�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�”�j�c�Ø�ƒ�ù�]���c�j�_�Š

WE WERE HERE

�•�_�Ø�8�Ø�ƒ�ù�����Ø�c���8�ù���c�ù�Ø�ù�Ñ�Ø���Š�ý�Ø�_���A�1�ù�ù�ù���_�ý�ó�j�A�_���ù�„�_���j�ý�_�ù�:�ù
�Ø�ó�j�A�_�ù���_�A�7�ù�]�o�7�ò�Ø���ÿ�ù�A���c�ù�c���A�_�j�ù�+�•�Ø�Š�1�A�_�,�c�ù� �̈ý�_�c���A�8�,�ù���c�ù
�Ø�ù�¨���7�ý�A�ù�ˆ�j�Ø�Ä�ù�•���ó�.���ù�+�^�ý�„�ù� �̄ý�Ø�_�,�c�ù�&�ƒ�ý�,�ù���c�ù���ý�Ø�j�o�_�ý�ù�ù�A�8�ù
�ˆ���A�_�j�ù�A���ù�j���ý�ù�©�ý�ý�.�ù�Ø�8�ù�ù�+�ˆ�ó�_�ý�Ø�7���8���ù�A�8�ù�j���ý�ù�9�1�Š�,�ù�„�Ø�c�ù
���8�ù�j���ý�ù�A�Å�ó���Ø�1�ù�7�o�c���ó�ù�ƒ���ù�ý�A�ù�ó�A�7�\�ý�j���j���A�8�ù�Ø�j�ù�ˆ�®�ˆ�©�ù
2023.

�•�_�Ø�8�Ø�ƒ�ù�����Ø�c���8�ù���c���j���ù�8�*���ù�_�ý���*���c�A�_���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù�Ø�.�j�A�_�ù
�Ñ�Ø���ƒ�*�ý�ö�Ø�_�ù�8���Ø�ù�]�o�7�ò�Ø���ÿ�ù�9���1�7���ù���ù�j���*�ù���ù�c���.�o�_�j���_�ù�•�Ø�Š�1�A�_�,�c�ù
� �̈ý�_�c���A�8�ù�o�ù�\���_�“���*�A�ù���ù�c���ù�¨���7�ý�A�ù�ˆ�j�Ø�Ä�ù�•���ó�.���ù�^�ý�„�ù� �̄ý�Ø�_�,�c�ù
Eve u prezantua nga Short of the Week, ndërsa 
�ˆ�ó�_�ý�Ø�7���8���ù�A�8�ù�j���ý�ù�9�1�Š�ù�7�A�_���ù�\�*�ý�c���ù�8���ù���Ø�_���8�ù�“�Š�_�j�Ø�_�ý�ù�j���ù
videoklipeve muzikore në SXSW 2023.
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�"���_�ý�ó�j�A�_���ù�]�Ø���7�A�o�ù�ù�D�ò�_�Ø�����7�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�&���Š�\�j

�����7�ý�ù�����ù�8�*���ù���ù�_���ù�^���ù�*�ý�j�A�8�ù�8���ù�8�*���ù�^�Š�j�ý�j�ù�\�o�8���j�A�_���c���ù�8���ù
�c�.�Ø�*�ù�j���ù�&���*���\�j���j���ù�c�Ø�\�A�ù�.�Ø�ù�ù���\�1�A�7�o�Ø�_�ù�\���_�ù�Ç�1�7�ù�ù���ý�ù���*�ý�8�ù
�\�o�8���ù�8���ù�U�Ø�*�_�A�ÿ�ù�^�ù���_�c�Ø�ù�c���A�.�o�ù���ù�j���*�ù�7���ù���ù�Ø�����_�j�ù�ù���c�����_�A�8�ù
�j���ù �ý�7�����_�A�*�����ù �����7�ý�ù���ù �\���_�ò�Ø�1�1�ý�j�ù �7�ý�ù �j���ù �.�Ø�1�o�Ø�_���8�ù �ý�ù
�^�Š�j�ý�j���j�ù �j���ù �j���*�ù �8���ù �_�_���8���7�ù �ù���ý�ù �7�ý�ù �ù���1�ý�7���8�ù �7�ý�c�ù �8�*���ù �j���ù
�Ø�_�ù���7�ý�*�ý�ù �j���ù �_�ý�ù �ù���ý�ù �1���8���ý�c�ù �c���ù �8���8���c�ù �c���ù �j���*�ù �ƒ�ý�j���7�ÿ

�����7�ý�ù���ù �Ø�ù �Š�A�o�8���ù �7�Ø�8�ù �1���ƒ���8���ù ���8�ù �Ø�ù �„�A�_�.�ý�_�c�,�ù �ó���j�Š�ù �A�8�ù
�&���Š�\�j�,�c�ù �ý�ù���ý���ù �„���A�ù �_�ý�ó�ý�8�j�1�Š�ù ���_�Ø�ù�o�Ø�j�ý�ù�ù ���_�A�7�ù �Ç�1�7�ù
�c�ó���A�A�1�ù�Ø�8�ù�ù���ý�j�c�ù�Ø�ù�*�A�ò�ù���8�ù�j���ý�ù�ó�Ø�\���j�Ø�1���ù���Ø���_�A�ÿ�ù�]�ý�Ø�8�„�����1�ý���ù
�����c�ù�ó�1�A�c�ý�ù���_���ý�8�ù�ù�„�Ø�8�j�c�ù�j�A�ù�ý�7�����_�Ø�j�ý�ù�Ø�ò�_�A�Ø�ù�ÿ�ù�����7�ý�ù�,�c�ù
thoughts about starting his future in a new city 
force him to confront the past of his decaying 
hometown, which pushes him to leave, while he 
cannot bring himself to leave his mother alone.

Producer: Mahmoud Ibrahim  |  Cinematography: Mahmoud Ibrahim  |  Editor: Mahmoud Ibrahim
Sound: Mohamed Al-Taweel

A TRAIN LEAVES THE STATION

�]�Ø���7�A�o�ù�ù�D�ò�_�Ø�����7�ù���c�ù�Ø�8�ù�&���Š�\�j���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù���_�A�7�ù
�U�Ø���_�ù�&�1���"�Ø�„�Ø�_�ù�Ø�8�ù�ù�Ø�ù�Ñ�Ï�Ñ�Ò�ù���_�Ø�ù�o�Ø�j�ý�ù�A���ù���1�ý�‰�Ø�8�ù�_���Ø�,�c�ù
�A�������ý�_�ù�D�8�c�j���j�o�j�ý�ù�A���ù�����8�ý�7�Ø�ÿ�ù�D�8�j�ý�_�ý�c�j�ý�ù�ù���8�ù�ó���j���ý�c���ù
�7�ý�7�A�_�Š�ù�Ø�8�ù�ù�Ø�_�ó�����ƒ�ý�c���ù�����c�ù�ù�ý�ò�o�j�ù�c���A�_�j�ù�•���ý�ù�W�Ø�c�j�ù
�"�Ø�Š�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù���ý�_�1���8�Ø�1�ý�ù�9�A�_�o�7�ù�&�‰�\�Ø�8�ù�ý�ù�ÿ�ù�A�ý�ù
�ó�A�����A�o�8�ù�ý�ù�ù�A�Ø�8�ù�Š���Ø�7�ù�9���1�7�c�ÿ

�]�Ø���7�A�o�ù�ù�D�ò�_�Ø�����7�ù���c���j���ù�_�ý���*���c�A�_�ù�ý���*���\�j���Ø�8�ù�8���Ø�ù�U�Ø���_�ù
El-Dawar dhe i diplomuar në Institutin e Lartë të 
Kinemasë në Aleksandri (2023). I interesuar për 
�^�Š�j�ý�j���8���ù�.�o�*�j�ý�c���8�ù�ù���ý�ù�Ø�_�.���ƒ�Ø�j���ù�Ç�1�7���ù���ù�j���*�ù�ù�ý�ò�o�j�o�ý�c�ù�•���ý�ù
Last Day u shfaq në Berlinale Forum Expanded. Ai 
është bashkëthemelues i HandyCam Films.
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�"���_�ý�ó�j�A�_���ù�U�_���c�j���8�ù� �̈A�1�1�c�ý�j�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ò�Ï�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�_�ý�1�Ø�8�ù���ù�^�A�_�„�Ø�Š

�^���ù �8�*���ù �\�*�ý�c���ù �j���ù �"�o�ò�1���8���j�ù �j���ù �8�*�A���o�_�ù �c���ù �W���ò�ý�_�j���ý�c�ù ���ù �Ø�j�Š�ù
�.�o�ù �o�ù �ƒ�ý�8�ù�A�c���8�ù �ý�ù���ý�ù �ƒ���.���8�����j�ù �\�Ø�_�Ø�ù �Ð�Ð�Ï�Ï�ù �ƒ���j�ý�c���ù ���ù
�*�ý�j�A�8�ù �8�*���ù ���_�o�\�ù ���ù �ƒ�A�����1�ù �\�_�A�8�Ø�_���c���ù �_�ý�ò�ý�1���ù �.�o�Ø�*�c���ÿ�ù �^�*���ù
�ù���j�����ù �8�*���ù �7�o�“���.�Ø�8�j�ý�ù �c�����j���j���c�ý�ù �\���_�\�1�Ø�c�ù �Ø�.�c���ù�ý�8�j�Ø�1���c���j�ù
���o�_���A�8���8�ù�ý�ù�c�Ø�*�ù�8���ù�7�o�_���8�ù�ý�ù�8�*���ù�A�ò�A�_�_���ù�o�_�ò�Ø�8�ù�.�o�ù�7�ò�Ø���ý�8�ù
�.�o�Ø�*�j���ù �ù���ý�ù �\�_�ý�*�ù �Ø�8�ù�ý�*�ù �ù�Ø�1���8�ù �8�*���ù �.�Ø�1���ù �ù���ý�ù �ù���c�Ø�ù �ù�*�ý�7�ÿ�ù
�^�*���_���ù �\�_�ý�*�ù �j�Š�_�ý�ù �ý�ù �7�ý�_�_�ù �\���_�ù �8�*���ù �‰�����_�A�ù �7�ý�ù �8�*���ù �.�Ø�_�_�A�ó���ù
me dy rrota të tërhequr nga kali, dhe që nga 
�Ø�*�A�ù �ù���j���ù �Ø�*�A�ù �7�ò�ý�j�ý�j�ù �ý�ù �7�Ø���*�ý�\�c�o�_�ù �\�Ø�c�ù �.���c�Ø�*�ù �ò�A�j�ý�ÿ

�D�8�ù �Ø�ù �\�Ø�_�j�ù �A���ù �"�o�ò�1���8�ù �.�8�A�„�8�ù �Ø�c�ù �j���ý�ù �W���ò�ý�_�j���ý�c�ù ���ù �„�����ó���ù
���c�ù �Ø�1�c�A�ù �„���ý�_�ý�ù �j���ý�ù �¨���.���8���c�ù �c�ý�j�j�1�ý�ù�ù �Ð�Ð�Ï�Ï�ù �Š�ý�Ø�_�c�ù �Ø���A�ù ���ù
there is a small tribe of rebel horse owners. And 
one day a travelling street musician accidentally 
crashes her van into the wall of one of their urban 
horse yards – and out comes a horse and a few boys. 
One of them brings her for a spin with a horse and 
�j�„�A���„���ý�ý�1�ý�_���ù �Ø�8�ù�ù ���_�A�7�ù �j���Ø�j�ù �ù�Ø�Š�ù �A�8�ù �c���ý�,�c�ù ���A�A�.�ý�ù��

Producer: Edwina Forkin, Glen Hansard, John Kaare Hoversholm  |  Cinematography: Patrick Jordan
Editor: Erik Andersson, Kristin Vollset  |  Sound: Peter Nicell

ROBIN IN THE HOOD

�U�_���c�j���8�ù� �̈A�1�1�c�ý�j�ù���c�ù�Ø�8�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�^�A�_�„�ý�����Ø�8�ù
�Ç�1�7�7�Ø�.�ý�_���ù�7�o�c���ó���Ø�8�ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ù�„���A�c�ý�ù�„�A�_�.�ù
�ò�1�ý�8�ù�c�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š���ù�Ç�ó�j���A�8�ù�Ø�8�ù�ù�7�o�c���ó�Ø�1�ù���A�_�7�c�ÿ�ù���ù
�1�����ý�1�A�8���ù�j�_�Ø�ƒ�ý�1�ý�_���ù�c���ý�ù�c�j�o�ù���ý�ù�ù�Ø�j�ù�j���ý�ù�W�A�8�ù�A�8�ù�9���1�7�ù
�ˆ�ó���A�A�1�ù�Ø�8�ù�ù�ò�ý���Ø�8�ù���ý�_�ù�Ø�_�j���c�j���ó�ù�ó�Ø�_�ý�ý�_�ù�Ø�c�ù�Ø�ù�c�j�_�ý�ý�j�ù
�7�o�c���ó���Ø�8�ù���8�ù�&�o�_�A�\�ý�ù�Ø�8�ù�ù�]�ý�‰���ó�A�ÿ

�U�_���c�j���8�ù� �̈A�1�1�c�ý�j�ù���c���j���ù�_�ý���*���c�A�_�ý���ù�7�o�“���.�Ø�8�j�ý�ù�ù���ý�ù
�\�_�A�ù�o�ó�ý�8�j�ý�ù�8�A�_�ƒ�ý���*�ý�“�ý�ù�ý�ù�ƒ�1�ý�_���c�o�Ø�_�ù�7�ý�ù�ö�7���7�ý���ù�\�o�8�Ø�ù
�ý�ù�c���ù�ó���1���c�ù�8�ù���_�j���o�_�ù�ù�A�.�o�7�ý�8�j�Ø�_���8���ù�Ç�1�7���8�ù�Ø�_�j���c�j���.�ù
dhe musical.�ù�”�ù�����j�Ø�_�ý�ù�ý�ù�\���_���ý�_�c���7�ý���ù�Ø�*�A�ù�c�j�o�ù���A���ù�8���ù
London Film School dhe e nisi karrierën artistike si 
muzikante rruge në Evropë dhe Meksikë.
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�"���_�ý�ó�j�A�_���ù�A�Ø�ù�_���ý�8�ù���ý�1�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�×�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�^�A�o�ƒ�ý�1�ù�A�Ø���_

�^���ù�]�Ø�_�c�ý�*�����ù�c�����j�*�Ø�ù�ý�ù�ò�ý�_�ò�ý�_���Ø�8�ý�c�ù�c���ù�ˆ�.�Ø�8�ù�ý�_���j�ù�ƒ�Ø�_�ý�j�ù
�8���Ø�ù �ƒ�ý�8�ù���7���ù ���ù �R�o�1���ý�j�j�ý���c���ù �8�*���ù �ƒ�Ø�*�“���ù �ý�ù �_�ý�ù �8���Ø�ù �•�Ø�_���c���ÿ�ù
Mehdiu, nxënësi i berberit, e ka të ardhmen të varur 
�8���Ø�ù�8�*���ù�j�ý�1�ý���A�8�Ø�j���ù�8���Ø�ù�ò�Ø�8�.�Ø�ÿ�ù�"�A�ù�j���ù�*�ý�j���ù�8�*���ù�ù���j���ù�ý�ù���*�Ø�j���ÿ�ÿ�ÿ

�D�8�ù �]�Ø�_�c�ý���1�1�ý�c���ù �j���ý�ù �c�Ø�1�ý�ù �A���ù �ˆ�.�Ø�8�ù�ý�_�,�c�ù �ò�Ø�_�ò�ý�_�ù �c���A�\�ù
�����8���ý�c�ù �A�8�ù �R�o�1���ý�j�j�ý�,�c�ù �ù�ý�ó���c���A�8���ù �Ø�ù �Š�A�o�8���ù �•�Ø�_���c���Ø�8�ù
�„�A�7�Ø�8�ÿ�ù�]�ý���ù�����ù�j���ý�ù�Ø�\�\�_�ý�8�j���ó�ý���ù���c�ù�\�1�Ø�Š���8���ù�����c�ù���o�j�o�_�ý�ù
�A�8�ù�Ø�ù�ó�Ø�1�1�ù���_�A�7�ù�j���ý�ù�ò�Ø�8�.�ÿ�ù�D�j�,�c�ù���A���8���ù�j�A�ù�ò�ý�ù�Ø�ù�1�A�8���ù�ù�Ø�Š�ÿ�ÿ�ÿ

Producer: Julien Manunta, Manuel Chiche, Matthieu Berenguer, Violaine Barbaroux, Xinyu Zhou
Cinematography: Noé Bach  |  Editor: Bruno Safar  |  Sound: Titouan Martin

FRESH CUT

�A�Ø�ù�_���ý�8�ù���ý�1�c���ù�ò�A�_�8�ù���8�ù�Ð�Ø�Ö�Ø���ù���_�ý�„�ù�o�\�ù���8�ù�]�Ø�_�c�ý���1�1�ý�,�c�ù
�•�Ø�8���ý�_�ù�ù���c�j�_���ó�j�ÿ�ù�A�ý�ù�ò�ý���Ø�8�ù�����c�ù�ó�Ø�_�ý�ý�_�ù�Ø�c�ù�Ø�ù
�ƒ���ù�ý�A���_�Ø�\���ý�_���ù�„�A�_�.���8���ù�A�8�ù�R�o�1�,�c�ù�7�o�c���ó�ù�ƒ���ù�ý�A�c���ù
�ó�A�7�7�ý�_�ó���Ø�1�ù�\�_�A�*�ý�ó�j�c���ù�Ø�8�ù�ù�^�A�_�j���ù�����_���ó�Ø�8�ù�„�ý�ù�ù���8���ù
�Ç�1�7�c�ÿ�ù�D�8�ù�Ñ�Ï�Ñ�Ï���ù���ý�ù�\�o�ò�1���c���ý�ù�ù�����8�^�ù�ù�Ø�8�c�ù�j�ý�c�ù�Š�ý�o�‰�ù
�!�'�ù���j���A�8�c�ù�W�,�D�ó�A�8�A�ó�1�Ø�c�j�ý�"���ù�Ø�8�ù�Ø�o�j�A�Ç�ó�j���A�8�Ø�1�ù�8�A�ƒ�ý�1�ÿ

�A�Ø�ù�_���ý�8�ù���ý�1�c���ù���ù�1���8�ù�o�_�ù�8���ù�ƒ���j���8�ù�Ð�Ø�Ö�Ø���ù�o�ù�_�_���j�ù�8���ù�1�Ø���*�ý�8�ù
�•�Ø�8���ý�_�ù�j���ù�]�Ø�_�c�ý�*���c�ÿ�ù�����ù�ý�ù�8���c���ù�.�Ø�_�_���ý�_���8�ù�c���ù�ƒ���ù�ý�A���_�Ø�����ù
�ù�o�.�ý�ù�\�o�8�o�Ø�_�ù�8���ù�ƒ���ù�ý�A�.�1���\�ý�ù�\���_�ù�R�o�1���ù�\�_�A�*�ý�.�j�ý�ù
�.�A�7�ý�_�ó���Ø�1�ý�ù�ù���ý�ù�Ç�1�7�Ø�ù�ù�Ø�c�7�Ø�c���ù�8���ù�����_���.���8�ù�ý�ù� �̈ý�_���o�j�ÿ�ù
�^���ù�ƒ���j���8�ù�Ñ�Ï�Ñ�Ï���ù�ò�A�j�A���ù�_�A�7�Ø�8���8�ù�Ø�o�j�A�Ç�.�c���A�8�Ø�1�ù�����8�^�ù�ù�Ø�8�c�ù
tes yeux (Éditions L’Iconoclaste).



COMPETITION  |  INTERNATIONAL SHORTS86

�"���_�ý�ó�j�A�_���ù���1�ý�‰�ý�Š�ù�&�ƒ�c�j�����8�ý�ý�ƒ�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ô�,�ù�Ô�Ô�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý

�U�Ø�“�Ø�.���c�j�Ø�8�ÿ�ù �W�Ø�o�_�Ø�ù �ù���ý�ù �"�Ø�o�_���ù �*�ý�j�A�*�8���ù �8���ù �8�*���ù
fshat të izoluar lart në male. Sot, Laura do të 
�o�ù�����j�A�*���ù �ù�_�ý�*�j�ù �^�Š�j�ý�j���j�ù �\���_�ù �j���ù �1���8�ù�o�_�ù �����7���*���8�ù �ý�ù �c�Ø�*�ÿ

�U�Ø�“�Ø�.���c�j�Ø�8�ÿ�ù �W�Ø�o�_�Ø�ù �Ø�8�ù�ù �"�Ø�o�_�ù �1���ƒ�ý�ù ���8�ù �Ø�8�ù ���c�A�1�Ø�j�ý�ù�ù
village high in the mountains. Today, Laura 
will be travelling to the city to give birth.

Producer: Clémence Crépin Neel, Igor Courtecuisse  |  Cinematography: Chloé Terren  |  Editor: Clara Saunier
Sound: Théo Cancelli

HABIBI

���1�ý�‰�ý�Š�ù�„�Ø�c�ù�ò�A�_�8�ù�Ø�8�ù�ù�_�Ø���c�ý�ù�ù���8�ù�ˆ���Ø�j�o�_�Ø���ù�„�o�c�c���Ø�ÿ�ù�A�ý�ù
���_�Ø�ù�o�Ø�j�ý�ù�ù���8�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ç�1�7�7�Ø�.���8���ù���_�A�7�ù�j���ý�ù
�¨�:�D�U�ù���8�ù�]�A�c�ó�A�„���ù�Ø�8�ù�ù���A�1�ù�c�ù�Ø�ù�]�Ø�c�j�ý�_�,�c�ù�ù�ý���_�ý�ý�ù���8�ù
�ó���8�ý�7�Ø�ù���_�A�7�ù�j���ý�ù�”�8���ƒ�ý�_�c���j�Š�ù�A���ù�•���1�c�ý�8�ù���8�ù�j���ý�ù���“�ý�ó���ù
�„�ý�\�o�ò�1���ó�ÿ�ù�A���c�ù���_�Ø�ù�o�Ø�j���A�8�ù�c���A�_�j�ù�Ç�1�7���ù�•�A�&�ù�:�f�W�"�&�^�ù
���”�•�•�f�^�ˆ���ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù�¨���c���A�8�c�ù�ù�o�ù�„�þ�ý�1�ù���8�ù�Ñ�Ï�Ñ�Ï�ÿ

Alexey lindi dhe u rrit në Shatura, Rusi. Ai u 
�ù���\�1�A�7�o�Ø�ù�\���_�ù�_�ý���*���ù�ù�A�.�o�7�ý�8�j�Ø�_���ù�8���ù�¨�:�D�U�ù�8���ù�]�A�c�.���ù
�ù���ý�ù�.�Ø�ù�8�*���ù�ù���\�1�A�7���ù�]�Ø�c�j�ý�_�ù�8���ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�ù�8���Ø�ù
�”�8���ƒ�ý�_�c���j�ý�j���ù���ù�•���1�c�ý�8���j�ù�8���ù���ý�.���ÿ�ù�9���1�7���ù���ù�j���*�ù���ù�ù���\�1�A�7���7���j���ù
The Golden Buttons, pati premierën në Visions du 
Réel në vitin 2020.



COMPETITION  |  INTERNATIONAL SHORTS 87

�"���_�ý�ó�j�A�_���ù�^���ó�A�1�Ø�c�ù�•���_�ý�j�ù�ù�A�ù�ù�W�ý�8���j�����ù�Õ�,�ù�Ñ�Õ�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���ý�1�����o�7�ù

�•���_�7�ý�c�ù �8�*���ù �c�ý�_���ý�ù �j�Ø�ò�ý�1�Ø�c���ù �Ø�_�j���c�j���.�ý�ù �j���ù �Ø�8���7�o�Ø�_�Ø�ù �^���ù
�\�Ø�_�Ø�^�ý�c���8�ù�8�*���ù� �̈ý�8�ý�ó���ý�ù�8���ù�c���.�Ø�j���_�_���7���ù�Ç�1�7���ù�c���\�Ø�1�A�c�ý�j�ù
�c���ù�8�*���ù�.�A�1�ý�.�c���A�8�ù�.�Ø�_�j�A�1���8�Ø�c�����ù�ù�o�.�ý�ù�.�Ø�\�o�_�ù�7�A�7�ý�8�j�ý�j�ù�ý�ù
fundit të brishtësisë së qytetit mitik. Duke ndërthurur 
�\�Ø�7�*�ý�ù �Ø�_�.���ƒ�A�_�ý�ù �7�ý�ù �ƒ���“�������7�ý�ù �ò�Ø�c���.���.�A���A�_�ý�ù �ù���ý�ù
�ù�o�.�ý�ù �o�ù �7�ò���c���j�ý�j�o�_�ù �8���ù �����c�j�A�_���8���ù �ý�ù �c���ý�7�ò�*�ý�c�ù �c���ù
�U�Ø�7�ò�Ø�8�A�_�ý�c�ù�c���ù�ˆ�����8�ù�]�Ø�_�.�o�j�ù�8���ù�ƒ���j���8�ù�Ð�Ø�Ï�Ñ���ù� �̈ý�8�ý�“���Ø�ù
�"���A�_�Ø�7�Ø�ù�8�Ø�ù���j�A�8�ù�j���ù�_�ý�È�ý�.�j�A�*�7���ù�7�ò���ù�8�*���ù�^�Š�j�ý�j�ù�^���ù�\�A�ù
gërryhet ngadalë, por mbetet i pezulluar në kohë.

Through a series of animated art boards depicting 
�Ø�ù �ù�ý�ó�Ø�Š���8���ù � �̈ý�8���ó�ý���ù �j���ý�ù �Ç�1�7�ù �o�8���A�1�ù�c�ù �1���.�ý�ù �Ø�ù �c�ý�j�ù �A���ù
�\�A�c�j�ó�Ø�_�ù�c���ù �ó�Ø�\�j�o�_���8���ù �j���ý�ù �7�Š�j�����ó�Ø�1�ù �ó���j�Š�,�c�ù �Ç�8�Ø�1�ù
moments of fragility. Blending archival footage 
with contemporary observations, and anchored 
�ò�Š�ù �j���ý�ù �c�j�A�_�Š�ù �A���ù �j���ý�ù �Ð�Ø�Ï�Ñ�ù �ó�A�1�1�Ø�\�c�ý�ù �A���ù �ˆ�j�ù �]�Ø�_�.�,�c�ù
���Ø�7�\�Ø�8���1�ý���ù � �̈ý�8�ý�“���Ø�ù �"���A�_�Ø�7�Ø�ù ���8�ƒ���j�ý�c�ù �o�c�ù �j�A�ù �_�ý�È�ý�ó�j�ù
on a city slowly eroding, yet suspended in time.

Producer: David Grançon  |  Cinematography: Nicolas Piret  |  Editor: Nicolas Piret  |  Sound: Thomé Dubaux

VENEZIA DIORAMA

���ý�1�����Ø�8�ù�Ø�_�j���c�j�ù�Ø�8�ù�ù�ù���_�ý�ó�j�A�_�ÿ�ù�:�_�Ø�ù�o�Ø�j�ý�ù�ù���_�A�7�ù�j���ý�ù
�„�A�Š�Ø�1�ù���ó�Ø�ù�ý�7�Š�ù�A���ù�9���8�ý�ù���_�j�c�ù�Ø�8�ù�ù�Ø�ù�7�Ø�c�j�ý�_�ù�Ø�j�ù�W�Ø�ù
���Ø�7�ò�_�ý�ÿ�ù�A���c�ù�ƒ�Ø�_���A�o�c�ù�ò�Ø�ó�.���_�A�o�8�ù�c�ù���8�ù�ó�A�8�j�ý�7�\�A�_�Ø�_�Š�ù
�ù�_�Ø�„���8�����ù�ó�A�7���ó�c�ù�Ø�8�ù�ù�Ø�8���7�Ø�j���A�8�ù�1�ý�ù�ù�j�A�ù�����c�ù�Ç�1�7�ù�•���ý�ù
�"�A���,�c�ù�"�_�Ø�7�Ø�ù�!�:�_�Ø�ù�o�Ø�j���A�8�ù�Ç�1�7�ù�Ñ�Ï�Ñ�Ñ�"�ù�Ø�8�ù�ù�ˆ���1�ý�8�j�ù
Panorama (2024).

���_�j���c�j�ù�ù���ý�ù�_�ý���*���c�A�_�ù�ò�ý�1���ÿ�ù�”�ù�ù���\�1�A�7�o�Ø�ù�8���ù���.�Ø�ù�ý�7���8���ù
Mbretërore të Arteve të Bukura dhe përfundoi 
�c�j�o�ù���7�ý�j�ù�7�Ø�c�j�ý�_�ù�8���ù�W�Ø�ù���Ø�7�ò�_�ý�ÿ�ù�•���_�ƒ�A�*�Ø�ù�ý�ù�j���*�ù
në vizatimin bashkëkohor, librat comics dhe 
�Ø�8���7�Ø�ó���A�8���8�ù�ý�ù�ö�A���ù�ù�_�ý�*�j�ù�_�ý�Ø�1���“���7���j�ù�j���ù�Ç�1�7�Ø�ƒ�ý�ù�•���ý�ù
�"�A���,�c�ù�"�_�Ø�7�Ø�ù�!�Ç�1�7���ù���ù�ù���\�1�A�7���7���j���ù�Ñ�Ï�Ñ�Ñ�"�ù�ù���ý�ù�ˆ���1�ý�8�j�ù
Panorama (2024).
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�"���_�ý�ó�j�A�_���ù�]�Ø�_�ƒ���8�ù�]�ý�_�.�ý�1���ù�^�A�Ø�ù�&�\�Ø�_�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ï�,�ù�Ö�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

�^���ù �7�Ø�*�Ø�j�ù �ý�ù �7�Ø�1�ý�ƒ�ý�ù �“�ƒ���ó�ý�_�Ø�8�ý�ù �8���_�����ý�8�ù �.�_�Š�^�ý���ù
ndërsa në qytete hapësirat publike mbushen me 
�ƒ�Ø�_���*�ý�ù �ò���ò�1���.�ý�ÿ�ù �D�ù �c���^�ý�j���c�o�Ø�_�ù �8���Ø�ù �\�_�Ø�8���Ø�ù �ý�ù �.���j�Š�_�ý�ù
simboleve fetare, autori rikthehet te rasti i Patrick 
���o�c�c�Ø�_�ù���j���ù ���ù �ó���1���ù �8���ù �ƒ���j���8�ù �Ñ�Ï�Ï�Ø�ù �\�_�ý�o�ù �8�*���ù �.�_�Š�^�ù �8���ù
���1�\�ý�j�ù �ý�ù �9�_���ò�A�o�_���o�j�ù �ù���ý�ù �o�ù �ù���8�o�Ø�ù �_���8�ù���ù �8���Ø�ù ���*�Š�.�Ø�j�Ø�ÿ

At the summits of Swiss mountains, Christian 
crosses stand tall. In the cities, billboards displaying 
Bible verses occupy public space. I have never 
felt comfortable with the presence of these 
�_�ý�1�������A�o�c�ù �c�Š�7�ò�A�1�c�ÿ�ù �D�8�ù �Ñ�Ï�Ï�Ø���ù �7�A�o�8�j�Ø���8�ù ���o���ù�ý�ù �•�Ø�j�_���ó�.�ù
Bussard sawed down a cross in the Fribourg 
Alps; he was severely punished by the courts.

Producer: Anita Hugi  |  Cinematography: Filippo Delzanno, Marvin Merkel  |  Editor: Noa Epars  |  Sound: Louis Lamarche

ALWAYS WANTED TO BE GOD, NEVER 
WANTED TO DO GOOD

�^�A�Ø�ù�&�\�Ø�_�c�ù���c�ù�Ø�ù�ˆ�„���c�c�ù�Ç�1�7�7�Ø�.�ý�_�ù�„���A�c�ý�ù�„�A�_�.�ù�ò�1�ý�8�ù�c�ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�8�ù�ù�ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù�ó���8�ý�7�Ø���ù�c�ó�_�ý�ý�8�ý�ù�ù
�Ø�j�ù�W�A�ó�Ø�_�8�A�ù�Ø�8�ù�ù�����8�þ�7�Ø�ù�ù�o�ù�„�þ�ý�1�ÿ�ù�]�Ø�_�ƒ���8�ù�]�ý�_�.�ý�1�ù
���c�ù�Ø�ù�W�Ø�o�c�Ø�8�8�ý���ò�Ø�c�ý�ù�ù�Ø�_�j���c�j�ù�ý�‰�\�1�A�_���8���ù���ù�ý�8�j���j�Š�ù
�Ø�8�ù�ù�7�ý�7�A�_�Š�ù�j���_�A�o�����ù�\���A�j�A���_�Ø�\���Š���ù�ƒ���ù�ý�A���ù�Ø�8�ù�ù
�c�ó�o�1�\�j�o�_�ý�ÿ

�^�A�Ø�ù�&�\�Ø�_�c�ù���c���j���ù�_�ý���*���c�A�_�ù�“�ƒ���ó�ý�_�Ø�8���ù�\�o�8�Ø�ù�ý�ù�j���ù
cilit ndërthur dokumentarin dhe kinemanë 
eksperimentale, e shfaqur në Locarno dhe Cinéma 
du Réel. Marvin Merkel është artist vizual me bazë 
�8���ù�W�A�“�Ø�8�����ù�^���ù�ý�.�c�\�1�A�_�A�8�ù���ù�ý�8�j���j�ý�j���8�ù�ù���ý�ù�.�o�*�j�ý�c���8�ù
�\���_�7�ý�c�ù���A�j�A���_�Ø�Ç�c�����ù�ƒ���ù�ý�A�c�ù�ù���ý�ù�c�.�o�1�\�j�o�_���c�ÿ
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�"���_�ý�ó�j�A�_���ù�]�A�ù�A�Ø�_�Ø�„�ý�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�×�,�ù�Ð�Ô�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�A�7�Ø�1���Ø���ù���o�c�j�_���Ø���ù�:�ý�_�7�Ø�8�Š

�^���ù �ù���j���8�ù �ý�ù �8�*���ù �c�ý�Ø�8�ó�ý�ù �ƒ�ý�8�ù���7�j�Ø�_�ý�ù ���*�Š�^���c�A�_�ý�ù �ù���ý�ù
�j���ù �8�*���ù �\�ý�_���A�_�7�Ø�8�ó�ý�ù �j���ù �_���8�ù���c���c���7�ý�ù �8���ù �8�*���ù �ù�Ø�c�7�����ù
�8�*���ù �7�o�“���.�Ø�8�j�ù ���ù �^�ý�j���ù �ù�Ø�c�7�Ø�c���ù �ý�ù �c���ý���ù �*�ý�j���8�ù �ý�ù �j���*�ù
private të ekspozuar para publikut. I akuzuar se 
�.�Ø�ù�c�����_�Š�j���“�o�Ø�_�ù�7�Ø�_�j�ý�c���8�ù�ý�ù�j���*���ù�Ø���ù�1���ƒ���“�ù�7�ý�c�ù���*�Š�.�Ø�j���c���ù
�_�_�o�����ƒ�ý�ù�j���ù�^�Š�j�ý�j���j�ù�ù���ý�ù�c�.�ý�8���c���ù�ù�o�.�ý�ù�7�ò�Ø�*�j�o�_�ù�\�ý�c�����8�ù
�ý�ù���*�Š�.���7���j���ù�ò�ý�c�8���.���_���c���ù�ù���ý�ù���Ø�*���j�ÿ�ù�D�ù�ù�ý�j�Š�_�o�Ø�_�ù�j���ù�7�Ø�_�_���ù
�8�*���ù �ƒ�ý�8�ù���7�ù �j���ù �\���_�7�ò�Ø�*�j�o�_���ù �Ç�1�7���ù �ƒ���“�����A�8�ù �8�*���ù �8�*�ý�_���ù �ý�ù
vërteta e brendshme e të cilit mbetet e pakapshme, 
���ù �.�Ø�\�o�_�ù �7�ý�c�ù �\���_�.�o�c���j���7���j���ù �ù���8�*���j�ý�j���j�ù �ù���ý�ù ���o�7�ò�*�ý�c�ÿ

On the day of a decisive court hearing and an 
important wedding performance, a quiet wedding 
�7�o�c���ó���Ø�8�ù �Ç�8�ù�c�ù �����c�ù �\�_���ƒ�Ø�j�ý�ù �1�����ý�ù �ý�‰�\�A�c�ý�ù�ù �j�A�ù �\�o�ò�1���ó�ù
scrutiny. Accused of exploiting his marriage, he 
moves between the courtroom, city streets and stage, 
carrying the weight of judgment, loyalty, and guilt. 
Forced to make a restrained but irreversible decision, 
�j���ý�ù�Ç�1�7�ù�A�ò�c�ý�_�ƒ�ý�c�ù�Ø�ù�7�Ø�8�ù�„���A�c�ý�ù���8�8�ý�_�ù�j�_�o�j���ù�_�ý�7�Ø���8�c�ù
elusive, caught between devotion, dignity and loss.

Producer: Mo Harawe  |  Cinematography: Mostafa El Kashef  |  Editor: Alexander von Piechwoski  |  Sound: Jakob Mäse

WHISPERS OF A BURNING SCENT

�]�A�ù�A�Ø�_�Ø�„�ý�ù���c�ù�Ø�ù�ˆ�A�7�Ø�1�������o�c�j�_���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù
�c�ó�_�ý�ý�8�„�_���j�ý�_�ÿ�ù�A���c�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�c���A�_�j�ù�Ç�1�7�c�ù���8�ó�1�o�ù�ý�ù
�W�����ý�ù�A�8�ù�j���ý�ù�A�A�_�8�ù�Ø�8�ù�ù�©���1�1�ù�]�Š�ù�•�Ø�_�ý�8�j�c�ù���A�7�ý�ù�j�A�ù�ˆ�ý�ý�ù
�]�ý�ÿ�ù�A���c�ù�ù�ý�ò�o�j�ù���ý�Ø�j�o�_�ý�ù�•���ý�ù�¨���1�1�Ø���ý�ù�^�ý�‰�j�ù�j�A�ù�•�Ø�_�Ø�ù���c�ý�ù
�\�_�ý�7���ý�_�ý�ù�ù���8�ù�j���ý�ù�”�8�ù���ý�_�j�Ø���8�ù�„�ý���Ø�_�ù�ù�c�ý�ó�j���A�8�ù�Ø�j�ù�j���ý�ù
Cannes Film Festival at 2024.

�]�A�ù�A�Ø�_�Ø�„�ý�ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�c�.�ý�8�Ø�_���c�j�ù�c�A�7�Ø�1�ý�“�A��
�Ø�o�c�j�_���Ø�.�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�j���ù�c���.�o�_�j���_�ù�j���ù�ƒ�1�ý�_���c�o�Ø�_�ù�7�ý�ù
�ö�7���7�ý�ù�\���_���c�����*�8���ù�W�����ý�ù�A�8�ù�j���ý�ù�A�A�_�8�ù�ù���ý�ù�©���1�1�ù�]�Š�ù
�•�Ø�_�ý�8�j�c�ù���A�7�ý�ù�j�A�ù�ˆ�ý�ý�ù�]�ý�ÿ�ù�9���1�7���ù���ù�j���*�ù���ù�\�Ø�_���ù�7�ý�ù
�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j�����ù�•���ý�ù�¨���1�1�Ø���ý�ù�^�ý�‰�j�ù�j�A�ù�•�Ø�_�Ø�ù���c�ý���ù�\�Ø�j���ù
premierën në seksionin Un Certain Regard në Kanë 
me 2024
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�"���_�ý�ó�j�A�_���ù���ù�ý�7�ù�•�o�j���ó�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ö�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�ý�_�ò���Ø

�•�Ø�c���ù �\���_�*�Ø�c���j�A���ý�j�ù �8���Ø�ù �c���.�A�1�1�Ø�ù �8���ù �^�Š�j�ý�j���8�ù �ý�ù �j���*�ù �j���ù
�1���8�ù�*�ý�c���ù �•�Ø�_���.�o�ù �ù�ý�j�Š�_�A���ý�j�ù �j���ù �1�Ø�_���A���ý�j�ù �8���Ø�ù �8���8�Ø�ù �ý�ù �j���*�ù
�ò�ý�^�Ø�_�ý���ù �]�Ø�_���*�Ø���ù �ù���ý�ù �j���ù �c���\���_�8���o�1�ý�j�ù �8���ù �^�A�ƒ���ù �•�Ø�“�Ø�_�ù
�\���_�ù�j���ù�*�ý�j�o�Ø�_�ù�7�ý�ù�ò�Ø�ò�Ø�8���ù�ý�ù�j���*���ù�ˆ�Ø���ý�j���ù�ù���ý�ù���Ø�7���1�*�ý�8�ù�ý�ù�j���*�ÿ

After being expelled from school in his 
hometown, Tarik is forced to leave his single 
�7�A�j���ý�_���ù �]�Ø�_���*�Ø���ù �Ø�8�ù�ù �7�A�ƒ�ý�ù �j�A�ù �^�A�ƒ���ù �•�Ø�“�Ø�_�ù �j�A�ù
live with his father, Safet, and his family.

�•�_�A�ù�o�ó�ý�_���ù���ù�ý�7�ù�•�o�j���ô���ù�•�Ø�7�Ø�_�Ø�ù�•�A�7�Ø�e�ý�ƒ���ô�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�9���1���\�ù�•�Ø�c���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù���_�Ø�8�.�Ø�ù�•�Ø�ƒ�1�A�ƒ���ô
�ˆ�A�o�8�ù���ù�D�ƒ�Ø�8�ù�„�Ø�*�8���8���ý�_���ù�R�A�ƒ�Ø�8�Ø�ù�f�_�ý�e�õ�Ø�8���8���ù�W�o�.�Ø�ù���ƒ�ý�j�.�A���ù�^�ý�ò�A�*�e�Ø�ù�„�Ø�ù�A�ƒ�Ø�8�A�ƒ���ô

TARIK

���ù�ý�7�ù�•�o�j���ô�ù�!�ò�ÿ�ù�Ñ�Ï�Ï�Ñ���ù�^�A�ƒ���ù�•�Ø�“�Ø�_�"�ù���c�ù�Ø�ù���ý�1���_�Ø�ù�ý��
�ò�Ø�c�ý�ù�ù�Ç�1�7�7�Ø�.�ý�_�ÿ�ù�A���c�ù�Ç�1�7�c�ù�ý�‰�\�1�A�_�ý�ù���ù�ý�8�j���j�Š���ù
�ò�ý�1�A�8�����8�����ù�Ø�8�ù�ù�c�A�ó���Ø�1�ù�_�ý�Ø�1���j���ý�c�ÿ�ù�A���c�ù�„�A�_�.�c�ù���8�ó�1�o�ù�ý�ù
�)�9�A�_�j�Š�*�ù�Ø�8�ù�ù�)�•�Ø�_���.�*�ÿ�ù�)�9�A�_�j�Š�*�ù�„�A�8�ù�j���ý�ù���_�A�8�“�ý�ù�&�������ù
�„�����1�ý�ù�)�•�Ø�_���.�*�ù�_�ý�ó�ý���ƒ�ý�ù�ù�j���ý�ù�A�ý�Ø�_�j�ù�A���ù�ˆ�Ø�_�Ø�*�ý�ƒ�A�ù���A�_�ù
���ý�c�j�ù�ˆ�j�o�ù�ý�8�j�ù�9���1�7�ÿ

���ù�ý�7�ù�•�o�j���ô�ù�!�1�ÿ�ù�Ñ�Ï�Ï�Ñ�ù�^�A�ƒ���ù�•�Ø�“�Ø�_�"�ù���c���j���ù�_�ý���*���c�A�_�ù�Ç�1�7���ù
�7�ý�ù�ò�Ø�“���ù�8���ù���ý�A���_�Ø�ù�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�j�_�Ø�*�j�A�*�8���ù���ù�ý�8�j���j�ý�j���8���ù
përkatësinë dhe realitetet shoqërore. Ndër veprat 
�ý�ù�j���*�ù�*�Ø�8���ù�9�A�_�j�Š�ù�ù���ý�ù�•�Ø�_���.�ÿ�ù�9�A�_�j�Š�ù�Ç�j�A���ù�ö�7���7���8�ù���_�A�8�“�ý�ù
�&�������ù�8�ù���_�c�Ø�ù�•�Ø�_���.�ù�o�ù�ƒ�1�ý�_���c�o�Ø�ù�7�ý�ù�A�ý�Ø�_�j�ù�A���ù�ˆ�Ø�_�Ø�*�ý�ƒ�A�ù
për Filmin më të Mirë Studentor.
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�"���_�ý�ó�j�A�_���ù�R���8���.�Ø���ù�ƒ�o�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ó�,�ù�Ð�Ö�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�������8�Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�"���ù�ˆ�Ø�8�ù�®���Ø�8

�^���ù�8�*���ù�8�Ø�j���ù�j���ù�Ø�ó�Ø�_�j���ù�ù���7�_���ù�8���ù�A�Ø�_�ò���8���ù�8�*���ù�ù�*�Ø�1���ù���o�7�ò�ù
�1�ý�j�_�Ø�j�ù �ý�ù �j���*�ù �j���ù �ù�Ø�c���o�_�Ø�ÿ�ù �•���_�ù �j���ù �“�ò�o�j�o�_�ù �“�ý�7���_���7���8���ù �Ø���ù ���ù
�ù�_�ý�*�j�A���ý�j�ù�\�_�Ø�\���c���ƒ�ý�ù�c���ù���A�_�7���ù�_�ý�ò�ý�1���7���ÿ�ù�•�A�_�ù�8�ù���_�c�Ø�ù�ö�ù�A�ù
�Ø�.�j�ù�c�Ç�ù�ý�ù�\�Ø�c�A���ý�j�ù�8���Ø�ù�_���.�j�����7���ù���ù�\�Ø�8�ù�Ø�1�c�����7�ù���ù�ù���o�8���c��
�c���ù�ý�_�Ø�ù�ý�ù�\�Ø���o�8�ù�ù�ý�ù�ù���7�_���j���Ø���ù�Ç�1�1�A�8�ù�j���ù�.�o�\�j�A�*���ù�c�ý�ù���c���j���ù
���ù�.�Ø�\�o�_�ù�8���ù�8�*���ù�ó���.���1�ù�8���Ø�ù���ù�ó���1���ù�8�o�.�ù�7�o�8�ù�ù�j���ù�c���\���j�A�*���ÿ�ù

�f�8�ù �Ø�ù �ò���j�j�ý�_�ù �„���8�j�ý�_�ù �8�������j�ù ���8�ù �A�Ø�_�ò���8���ù �Ø�ù �ò�A�Š�ù �1�A�c�ý�c�ù �����c�ù
beloved cards. To ease his anger, he turns to 
mischief as a form of rebellion. But as each act 
�A���ù �ù�ý�Ç�Ø�8�ó�ý�ù �����ƒ�ý�c�ù �„�Ø�Š�ù �j�A�ù �j���ý�ù �_�ý�1�ý�8�j�1�ý�c�c�ù �_�ý�j�o�_�8�ù �A���ù
violence—like the unending winter wind—he begins 
to realize he is caught in a cycle he cannot escape.

Producer: Jianing Wen  |  Cinematography: Ruosen Wang  |  Editor: Jingkai Qu  |  Sound: Jiawei Zhang, Zhuoming Ye

KLEPTOMANIA

�ƒ�o�ù�R���8���.�Ø���ù�!�ò�ÿ�ù�Ñ�Ï�Ï�Ï���ù�D�8�8�ý�_�ù�]�A�8���A�1���Ø�"�ù���_�Ø�ù�o�Ø�j�ý�ù�ù
���_�A�7�ù�j���ý�ù���ý���*���8���ù�9���1�7�ù���ó�Ø�ù�ý�7�Š�ÿ�ù�"�_�Ø�„���8���ù�A�8�ù�����c�ù
�j�_�Ø�ƒ�ý�1�ù�ý�‰�\�ý�_���ý�8�ó�ý�c���ù���ý�ù���8�ó�A�_�\�A�_�Ø�j�ý�c�ù�ó�o�_���A�c���j�Š�ù�Ø�ò�A�o�j�ù
�j���ý�ù�„�A�_�1�ù�ù���8�j�A�ù�����c�ù�Ç�1�7�c�ÿ�ù�A���c�ù�c���A�_�j�ù�Ç�1�7�ù�U�1�ý�\�j�A�7�Ø�8���Ø�ù
�„�Ø�c�ù�c�ý�1�ý�ó�j�ý�ù�ù���A�_�ù�j���ý�ù�Ö�Õ�j���ù���ý�_�1���8�Ø�1�ý�ù�ˆ���A�_�j�c�ù
�ó�A�7�\�ý�j���j���A�8�ÿ

Qu Jingkai (lindur më 2000 në Mongolinë e 
Brendshme) është diplomuar në Akademinë e Filmit 
�j���ù�•�ý�.���8���j�ÿ�ù�D�ù���_�Š�7���“�o�Ø�_�ù�8���Ø�ù�\���_�ƒ�A�*�Ø�j�ù�ý�ù�j���*�ù�j���ù�o�ù�����j���7���j���ù
�Ø���ù���ù�8�ù���_�j���o�_�ù�Ø�j�A�ù�8���ù�Ç�1�7�Ø�j�ù�ý�ù�j���*�ÿ�ù�9���1�7���ù���ù�j���*�ù���ù�c���.�o�_�j���_�ù
�U�1�ý�\�j�A�7�Ø�8���Ø�ù�o�ù�\���_�“���*�A�ù���ù�8���ù���Ø�_���8�ù���ý�_�1���8�Ø�1�ý�ù�ˆ���A�_�j�c�ù
të edicionit të 76-të të Berlinales.
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�"���_�ý�ó�j�A�_���ù�D���A�_�ù�ˆ�7�A�1�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Õ�,�ù�Ð�Ò�*�ù�A�ù�ù���A�o�8�j�_�Š���ù���“�ý�_�ò�Ø���*�Ø�8���ù�ˆ���8���Ø�\�A�_�ý

�^���ù �8�*���ù ���c���Ø�j�ù �.�o�ù �8�*�ý�_���“���j�ù �“���ù�o�.�ý�8�ù �\�_�ý�*�ù �ƒ���j�ý�c�����ù �8�*���ù
grup banorësh bashkohen me dy burra për të 
kërkuar Muradin, i cili është zhdukur së fundmi. 
���j�Ø�ù �8�ù�*�ý�.���8�ù �8�*���ù �7���j�ù �1�A�.�Ø�1�ù �\���_�ù �8�*���ù �.�_���*�ý�c���ù �7���c�j�ý�_���A�“�ý�ù
�^���ù�*�ý�j�A�8�ù�8���8�ù�ò�A�_���ÿ�ù�”�ù�����j���7���ù���ù�j�Š�_�ý�ù�ù�A�ù�j���ù�“�ò�o�1�A�*���ù�8�*���ù
�c�ý�.�_�ý�j�ù �7���ù �j���ù �j���ý�1�1���ù �c�ý�c�Ø�ù �7�o�8�ù�ù �j�Ø�ù �.���c�����8�ù ���7�Ø���*���8�o�Ø�_�ÿ

In a village where people have been disappearing 
for years, a group of locals join two men to search 
���A�_�ù �]�o�_�Ø�ù���ù �„���A�ù �_�ý�ó�ý�8�j�1�Š�ù �ƒ�Ø�8���c���ý�ù�ÿ�ù �•���ý�Š�ù �ý�‰�\�1�A�_�ý�ù
a local myth about a mysterious creature living 
under the snow. Their journey will uncover a 
secret deeper than they could have imagined.

�•�_�A�ù�o�ó�ý�_���ù���1�ƒ���8�ù�W�ý�ý���ù�&�7���1�ù�^�Ø�*�Ø���A�ƒ���ù�:�_�ý���A�_�Š�ù���Ø���Ø�ý�ƒ���ù�D���A�_�ù�ˆ�7�A�1�Ø���ù�D�1�.���8�ù�]�Ø���Ø�7�7�Ø�ù�1���ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù���1���c�Ø�ù�•�Ø�_�ý�1���ó���ý�ƒ�Ø
Editor: Igor Smola  |  Sound: Igor Smola

IT LIVES UNDER THE SNOW

�D���A�_�ù�ˆ�7�A�1�Ø�ù���c�ù�Ø�ù�c�ý�1�����j�Ø�o�����j�ù�„�o�c�c���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù
�„���A�c�ý�ù���Š�ò�_���ù�ù�c���A�_�j�c�ù���Ø�ƒ�ý�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù���o�c�Ø�8���ù
�¸���8�ý�ò�����ù�•�_�o�ý���9�Ø�1�c�ý���ù�:�A�ù�ˆ���A�_�j�ù�Ø�8�ù�ù�ˆ���ý�Å�ý�1�ù�ù�"�A�ó��
�9�ý�c�j�ÿ�ù�A���c�ù�„�A�_�.�c�ù���8�ó�1�o�ù�ý�ù�•�_�������ý�_���ù�"�ý�c�j�_�o�ó�j���A�8���ù�•�f�¨�ù
�]�ý�7�A�_�Š�ù�Ø�8�ù�ù�f�D�W�ù�D���ù�]�Š�ù�^�Ø�7�ý�ù���c�ù�f���1�ÿ�ù�D�j�ù�W���ƒ�ý�c�ù�”�8�ù�ý�_�ù
�j���ý�ù�ˆ�8�A�„�ù�\�_�ý�7���ý�_�ý�c�ù���8�ù�©���8�j�ý�_�j���o�_�ÿ

�D���A�_�ù�ˆ�7�A�1�Ø�ù���c���j���ù�8�*���ù�_�ý���*���c�A�_�ù�_�o�c�ù�Ø�o�j�A�ù���ù�Ø�.�j���ù�Ç�1�7�Ø�j�ù
�ý�ù�c���.�o�_�j���_�ù�j���ù�j���ù�ó���1���j�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù���o�c�Ø�8���ù�¸���8�ý�ò�����ù
�•�_�o�ý���9�Ø�1�c�ý���ù�:�A�ù�ˆ���A�_�j�ù�ù���ý�ù�ˆ���ý�Å�ý�1�ù�ù�"�A�ó���9�ý�c�j�ÿ�ù� �̈ý�\�_�Ø�j�ù
�ý�ù�j���*�ù�\���_���c�����*�8���ù�•�_�������ý�_���ù�"�ý�c�j�_�o�ó�j���A�8���ù�•�f�¨�ù�]�ý�7�A�_�Š�ù
�ù���ý�ù�f�D�W�ù�D���ù�]�Š�ù�^�Ø�7�ý�ù���c�ù�f���1�ÿ�ù�)�D�j�ù�W���ƒ�ý�c�ù�”�8�ù�ý�_�ù�j���ý�ù�ˆ�8�A�„�*�ù
ka premierën në Winterthur.
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Director: Jessy Moussallem  |  Length: 22’  |  Country: France, Lebanon

Mireille i premton Johnny-t ekranin e 
�7�Ø�ù�����ù �ù�o�.�ý�ù �ý�ù �j���_���ý�^�o�_�ù �ù�_�ý�*�j�ù �8�*���ù �Ø�o�ù���ó���A�8�����ù
�_�_�ý���o�1�1�Ø�j�ù �ý�ù �j���ù �ó���1���j�ù �ƒ�ý�j���7�ù �Ø�*�A�ù ���ù �8�*�ý���ù �ƒ���_�j�ý�j�ÿ

�]���_�ý���1�1�ý�ù �\�_�A�7���c�ý�c�ù �R�A���8�8�Š�ù �j���ý�ù �ò�����ù �c�ó�_�ý�ý�8���ù �ù�_�Ø�������8���ù
him to an audition whose rules only she truly knows.

Producer: Jean-Baptiste Savary, Olivier Muller  |  Cinematography: Robbie Ryan  |  Editor: Esther Lowe, Nicolas Desmaison
Sound: Rayan Al Obeidyine

FAUX BIJOUX 

���A�_�8�ù�Ø�8�ù�ù�_�Ø���c�ý�ù�ù���8�ù���ý���_�o�j���ù�R�ý�c�c�Š�ù�]�A�o�c�c�Ø�1�1�ý�7�ù
�ù�ý�ƒ�ý�1�A�\�ý�ù�ù���ý�_�ù�\�Ø�c�c���A�8�ù���A�_�ù�c�j�A�_�Š�j�ý�1�1���8���ù�Ø�j�ù�j���ý�ù
�W�ý�ò�Ø�8�ý�c�ý�ù���ó�Ø�ù�ý�7�Š�ù�A���ù���_�j�c���ù���_�Ø�ù�o�Ø�j���8���ù�j�A�\�ù�A���ù
���ý�_�ù�ó�1�Ø�c�c�ù�„���j���ù�Ø�ù�c���A�_�j�ù�Ç�1�7�ù�j���Ø�j�ù�„�A�8�ù�Ç�_�c�j�ù�\�_���“�ý�ù�Ø�j�ù
�j���ý�ù�&�o�_�A�\�ý�Ø�8�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ù���8�ù���ý���_�o�j�ÿ�ù�ˆ���ý�ù���c�ù�8�A�„�ù
�ù�ý�ƒ�ý�1�A�\���8���ù���ý�_�ù�Ç�_�c�j�ù���ý�Ø�j�o�_�ý���ù�c�1�Ø�j�ý�ù�ù���A�_�ù�Ø�ù�Ñ�Ï�Ñ�Õ�ù
shoot.

�R�ý�c�c�Š�ù�]�A�o�c�c�Ø�1�1�ý�7���ù�ý�ù�1���8�ù�o�_�ù�ù���ý�ù�_�_���j�o�_�ù�8���ù���ý�*�_�o�j���ù
�c�j�o�ù���A���ù�8���ù���.�Ø�ù�ý�7���8���ù�W���ò�Ø�8�ý�“�ý�ù�j���ù���_�j�ý�ƒ�ý���ù�.�o�ù�Ç�1�7���ù
���ù�c�Ø�*�ù���ù�ù���\�1�A�7���c�ù�Ç�j�A���ù�ö�7���7���8�ù�ý�ù�\�Ø�_���ù�8���ù�9�ý�c�j���ƒ�Ø�1���8�ù
�&�ƒ�_�A�\���Ø�8�ù�j���ù�9���1�7���j�ù�8���ù���ý�*�_�o�j�ÿ�ù���.�j�o�Ø�1���c���j�ù�\�A�ù�“���ƒ���1�1�A�8�ù
�Ç�1�7���8�ù�ý�ù�c�Ø�*�ù�j���ù�\�Ø�_���ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j�����ù�7�ý�ù�‰�����_���7�ý�ù
�j���ù�\�1�Ø�8���Ç�.�o�Ø�_�Ø�ù�\���_�ù�ƒ���j���8�ù�Ñ�Ï�Ñ�Õ�ÿ
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�"���_�ý�ó�j�A�_���ù���ù�8�Ø�8�ù���1�ù�„�Ø�*�ý�ý�ƒ�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ô�,�ù�A�ù�ù���A�o�8�j�_�Š���ù���Ø�8���1�Ø�ù�ý�c�����ù�•�����1���\�\���8�ý�c

�^�*���ù �Ø�ù�A�1�ý�c���ý�8�j�ù �7�ý�_�_�ù �\�*�ý�c���ù �8���ù �8�*���ù �.�A�8�.�o�_�c�ù �.���8�ù���7���ù
me shpresën për t’u shpërngulur në qytet, ndërsa 
���c���ý���ù�“���_���8�ù�ý�ù�j���*�ù�j���ù �ƒ���_�j�ý�j���ù �8���ù�8�*���ù �7���8�Š�_���ù�A���o�_�“�ý�“���ÿ

A teenager joins a singing competition 
for a chance to move to the city, while 
hiding his true voice in a sinister way.

Producer: Kristine De Leon, Tanveer Hossain  |  Cinematography: Kamrul Hasan Khosru
Editor: Taiful Chowdhury Shadhin  |  Sound: Bien Sparks

ALI

���ù�8�Ø�8�ù���1�ù�„�Ø�*�ý�ý�ƒ�ù�7�Ø�ù�ý�ù�����c�ù�ù���_�ý�ó�j�A�_���Ø�1�ù�ù�ý�ò�o�j�ù���8�ù�Ñ�Ï�Ï�×�ù
�„���j���ù�Ø�ù�j�ý�1�ý�ƒ���c���A�8�ù�\�_�A�ù�o�ó�j���A�8�ÿ�ù�A�ý�ù���Ø���8�ý�ù�ù�„���ù�ý�c�\�_�ý�Ø�ù�ù
�_�ý�ó�A���8���j���A�8�ù���A�_�ù�„�A�_�.�c�ù�c�o�ó���ù�Ø�c�ù�����.�Ø�1�ù���ý�1�Ø�_�ù�•�Ø�.�����ù
�Ø�8�ù�ù� �̄A�o�•�o�7�A�_�ÿ�ù�U�8�A�„�8�ù���A�_�ù�ò�1�ý�8�ù���8���ù���Ø�7���1�Š�ù
�ù�Š�8�Ø�7���ó�c�ù�„���j���ù�_�ý�Ø�1���c�j���ó�ù�c�j�A�_�Š�j�ý�1�1���8�����ù���ý�ù���c�ù�_�ý���Ø�_�ù�ý�ù�ù
�Ø�c�ù�Ø�ù�1�ý�Ø�ù���8���ù�Ç���o�_�ý�ù���8�ù�ó�A�8�j�ý�7�\�A�_�Ø�_�Š�ù���Ø�8���1�Ø�ù�ý�c�����ù
cinema.

���ù�8�Ø�8�ù���1�ù�„�Ø�*�ý�ý�ƒ�ù�ù�ý�ò�o�j�A���ù�c���ù�_�ý���*���c�A�_�ù�8���ù�ƒ���j���8�ù�Ñ�Ï�Ï�×�ù�7�ý�ù
�8�*���ù�\�_�A�ù�o�.�c���A�8�ù�j�ý�1�ý�ƒ���“���ƒ�ÿ�ù�����ù�Ç�j�A���ù�ƒ�1�ý�_���c���7�ù�j���ù���*�ý�_���ù�7�ý�ù
�ƒ�ý�\�_�Ø�j�ù�����.�Ø�1�ù���ý�1�Ø�_�ù�•�Ø�.�����ù�ù���ý�ù� �̄A�o�•�o�7�A�_�ÿ�ù�D�ù�8�*�A���o�_�ù�\���_�ù
�.�A�7�ò���8���7���8�ù�ý�ù�ù���8�Ø�7���.�Ø�ƒ�ý�ù���Ø�7���1�*�Ø�_�ý�ù�7�ý�ù�_�ý�Ø�1���“�7���8���ù
�Ø���ù���c���j���ù�8�*���ù�8���Ø�ù�ý�7�_�Ø�j�ù�.�_�Š�ý�c�A�_���ù�j���ù�.���8�ý�7�Ø�c���ù
bashkëkohore të Bangladeshit.
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�"���_�ý�ó�j�A�_���ù���8�Ø�ù���ÿ�ù���1�\���“�Ø�_�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ñ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���o�ò�Ø���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

�„�A�7�Ø�8�ó�Ø�ù�8���ù�ù���c�j�Ø�8�ó���ù�ý�ù�8�*���ù�ƒ�Ø�*�“�ý�ù�7�ý�ù�8�*���ù�ò�o�_�_���ù�7���ù�j���ù
�7�A�c���o�Ø�_�ù�8�A�_�ƒ�ý���*�ý�“�ù�\�_�ý�7�j�A�8�ù�j�Ø�ù�8�‰�*�ý�_�_���ù�Ø�j���ù�ù���ý�ù�8���8���8�ù
�ý�ù�c�Ø�*�ù�8���Ø�ù�*�ý�j�Ø�ù�ý�ù�j�Š�_�ý�ù�ý�ù�ƒ���c���j���_���ù�8���ù�U�o�ò�����ù�\�A�_�ù���8�ù�_�_�Ø�j�ù�ý�ù�c�Ø�*�ù
tronditen kur kupton se ai nuk është aq ideal sa duket.

���ù �����_�1�,�c�ù �1�A�8�����ù���c�j�Ø�8�ó�ý�ù �_�A�7�Ø�8�ó�ý�ù �„���j���ù �Ø�8�ù �A�1�ù�ý�_�ù
Norwegian man promises to pull her and her mother 
out of their austere life in Cuba, but her dreams are 
�c���Ø�.�ý�8�ù�„���ý�8�ù�c���ý�ù�_�ý�Ø�1���“�ý�c�ù���ý�ù���c�8�,�j�ù�Ø�c�ù���ù�Š�1�1���ó�ù�Ø�c�ù���ý�ù�c�ý�ý�7�c�ÿ

Producer: Ana A. Alpizar, Madeline Rose Finkel  |  Cinematography: Yuqian Zhang  |  Editor: Ana A. Alpizar 
Sound: Denis Colina

NORHEIMSUND

���8�Ø�ù���ÿ�ù���1�\���“�Ø�_�ù���c�ù�Ø�ù���o�ò�Ø�8�ù�ù���_�ý�ó�j�A�_���ù�c�ó�_�ý�ý�8�„�_���j�ý�_���ù
�\�_�A�ù�o�ó�ý�_���ù�Ø�8�ù�ù�ý�ù���j�A�_�ÿ�ù�A�ý�_�ù�c���A�_�j�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù
�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù�7�Ø�*�A�_�ù���ý�c�j���ƒ�Ø�1�c�ù���8�ó�1�o�ù���8���ù� �̈ý�8���ó�ý���ù
�ˆ�o�8�ù�Ø�8�ó�ý���ù�Ø�8�ù�ù�]���Ø�7���ÿ�ù�ˆ���8�ó�ý�ù�Ñ�Ï�Ð�Ø���ù�c���ý�ù���Ø�c�ù�„�A�_�.�ý�ù�ù
�Ø�c�ù�Ø�8�ù�ý�ù���j�A�_�ù���8�ù�Ç�1�7���ù�j�ý�1�ý�ƒ���c���A�8���ù�Ø�8�ù�ù�Ø�ù�ƒ�ý�_�j���c���8���ÿ�ù�ˆ���ý�ù
���c�ù�ó�o�_�_�ý�8�j�1�Š�ù�\�o�_�c�o���8���ù�Ø�8�ù�]�9���ù���8�ù�9���1�7�ù�Ø�j�ù�^�¯�”�ù�•���c�ó���ÿ

���8�Ø�ù���ÿ�ù���1�\���“�Ø�_�ù���c���j���ù�_�ý���*���c�A�_�ý���ù�c�.�ý�8�Ø�_���c�j�ý���ù
�\�_�A�ù�o�ó�ý�8�j�ý�ù�ù���ý�ù�7�A�8�j�Ø�“�����ý�_�ý�ù�.�o�ò�Ø�8�ý�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�c�Ø�*�ù
�j���ù�c���.�o�_�j���_�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�c���ù� �̈ý�8�ý�ó���Ø���ù
�ˆ�o�8�ù�Ø�8�ó�ý�ù�ù���ý�ù�]���Ø�7���ÿ�ù�ƒ���ù�8���Ø�ù�ƒ���j���ù�Ñ�Ï�Ð�Ø�ù�\�o�8�A�8�ù
�c���ù�7�A�8�j�Ø�“�����ý�_�ý�ù�8���ù�Ç�1�7���ù�j�ý�1�ý�ƒ���“���A�8�ù�ù���ý�ù�_�ý�.�1�Ø�7���ÿ�ù
���.�j�o�Ø�1���c���j�ù�8�ù�*�ý�.�ù�c�j�o�ù���7�ý�j�ù�]�9���ù�8���ù�9���1�7�ù�8���ù�^�¯�”�ù
Tisch.
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�"���_�ý�ó�j�A�_���ù�����_���c�j���Ø�8�ù���ƒ���1�þ�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�×�,�ù�Ñ�Ð�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�\�Ø���8�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�ˆ�j�Ø�1�1���A�8�ù�Š�ù�1�Ø�ù���A�1�Ø�ù�ù�ý�ù���_���c�j�Ø�1

�^���ù �ù���A�7���8�ù �ý�ù �j���*�ù �j���ù �ý�_�_���j�ù �ù���ý�ù �j���ù ���ý�c���j�o�_���ù �8�*���ù
�Ø�ù�A�1�ý�c���ý�8�j�ù ���ù ���“�A�1�o�Ø�_���ù ���ù �\�o�c���j�o�Ø�_�ù �8���Ø�ù �8�*���ù �ù���c�����_���ù
�\���_�ƒ���1�o�ý�c�ý���ù ���ý�ù���ù �8�*���ù �7�Ø���*���ÿ�ù �^�ù���_�c�Ø�ù �ƒ���“���A�8�ý�ù �j���ù
�ù���o�8�c���7�ý�ù �c���j�_�ý�7�ò���_�A�*�8���ù �_�ý�Ø�1���j�ý�j���8�ù �ý�ù �j���*���ù �8�*���ù �È�1�o�c�.���ù
�.���_�ó���8�A�8�ù �j���ù �c���\���_�j���ý�*�����ù �ù���ö�.�Ø�ù �ù�o���ý�j�ù �j���ù �j���Š���ý�j�ÿ

In his dark, silent room, a secluded teenager 
sick with a burning desire casts a spell. As 
violent visions warp his reality, a bubble 
threatens to burst; something must break.

Producer: Christian Avilés, Manuel G. Romero  |  Cinematography: Manuel G. Romero  |  Editor: Christian Avilés 
Sound: Christian Avilés, Jimmy Solórzano

STALLION AND A CRYSTAL BALL

�����_���c�j���Ø�8�ù���ƒ���1�þ�c�ù���c�ù�Ø�ù�ù���_�ý�ó�j�A�_���ù�„�_���j�ý�_�ù�Ø�8�ù�ù�ó�A�7�\�A�c�ý�_�ÿ�ù
LA HERIDA LUMINOSA (DAYDREAMING SO 
�¨�D�¨�D�"�W�¯�ù�����f�”�•�ù�f�”�„�ù�ˆ�•���^�D�ˆ�A�ù�A�f�W�D�"��� �̄ˆ�"�ù�„�Ø�c�ù�����c�ù
���_�Ø�ù�o�Ø�j���A�8�ù�c���A�_�j�ù�Ç�1�7�ÿ�ù�D�j�ù�„�Ø�c�ù�8�A�7���8�Ø�j�ý�ù�ù�Ø�c�ù���ý�c�j�ù
�ˆ���A�_�j�ù�9���1�7�ù�Ø�j�ù�j���ý�ù�&�o�_�A�\�ý�Ø�8�ù�9���1�7�ù���„�Ø�_�ù�c�ÿ�ù�•�_�ý�7���ý�_�ý�ù�ù
�Ø�j�ù���ý�_�1���8�Ø�1�ý�ù�ˆ���A�_�j�c���ù�j���ý�ù�Ç�1�7�ù���Ø�c�ù�ò�ý�ý�8�ù�c�ý�1�ý�ó�j�ý�ù�ù���8�ù
�A�ƒ�ý�_�ù�Ð�Ï�Ï�ù���ý�c�j���ƒ�Ø�1�c�ÿ

�����_���c�j���Ø�8�ù���ƒ���1�þ�c�ù���c���j���ù�_�ý���*���c�A�_���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù
�.�A�7�\�A�“���j�A�_�ÿ�ù�9���1�7���ù���ù�j���*�ù���ù�ù���\�1�A�7���7���j���ù�W�Ø�ù�A�ý�_���ù�Ø�ù
Luminosa (Daydreaming So Vividly About Our 
Spanish Holidays), u nominua për Filmin më të Mirë 
të Shkurtër në EFA. Filmi pati premierën në Berlinale 
�ˆ���A�_�j�c�ù�ù���ý�ù���c���j���ù�\���_�“���*�ý�ù���o�_�ù�8���ù�7�ò���ù�Ð�Ï�Ï�ù���ý�c�j���ƒ�Ø�1�ý�ÿ
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�"���_�ý�ó�j�A�_���ù�A�o�c�c�ý�8�ù�D�ò�_�Ø���ý�ý�7�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�,�ù�Ó�Ø�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�W�ý�ò�Ø�8�A�8���ù�:�ý�_�7�Ø�8�Š�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�á�•���•�ñ�å���í�•�ñ�å

�^�*���ù ���ù �_���ù �ý�ù ���*�ý�8�ù �ƒ�ý�j�ý�8�ù �j���ù �ò�1�1�A�.�o�Ø�_�ù �8���ù �8�*���ù ���*�ý�8�ù�*�ý�ù
pezullimi. I shkëputur nga trupi, ai përballet me 
�.�o�*�j���7�ý�ù �^���ù �8�o�.�ù ���ù �8�*�ý���ù �ù���ý�ù �8�ý���A�ó���A�8�ù�7�ý�ù �8�*���ù �\�_�Ø�8���ù �j���ù
�\�Ø�8�*�A���o�_�ÿ�ù �^���ù �\���_�\�*�ý�.�*�ý�ù �\���_�ù �j�,���ù �c���\���j�o�Ø�_�ù �.���j���*�ù �8�����_�ö���ù
�.�Ø���.���Ø�8���ù�Ø���ù�\���_�ò�Ø�1�1�ý�j�ù�7�ý�ù�8�*���ù�“���*�ý�ù���*�ý�ù�j���ù�\�Ø�.�j���Š�ý�c���7�ý�ÿ

���ù �Š�A�o�8���ù �7�Ø�8�ù �Ç�8�ù�c�ù �����7�c�ý�1���ù �ó�Ø�o�����j�ù ���8�ù �Ø�ù �c�j�Ø�j�ý�ù �A���ù
�1���7�ò�A�ÿ�ù �"���c�ý�7�ò�A�ù���ý�ù���ù ���ý�ù �ý�8�ó�A�o�8�j�ý�_�c�ù �7�ý�7�A�_���ý�c�ù
���ý�ù �ù�A�ý�c�8�,�j�ù �_�ý�ó�A���8���c�ý�ù �Ø�8�ù�ù �ò�Ø�_���Ø���8�c�ù �„���j���ù �Ø�ù
�\�_�ý�c�ý�8�ó�ý�ù ���ý�ù �ù�A�ý�c�8�,�j�ù �.�8�A�„�ÿ�ù �D�8�ù �����c�ù �Ø�j�j�ý�7�\�j�ù �j�A�ù
�ý�c�ó�Ø�\�ý�ù �j�����c�ù �.�Ø���.�Ø�ý�c�^�o�ý�ù �ó�A�8�o�8�ù�_�o�7���ù ���ý�ù �Ç�8�ù�c�ù
himself confronted with an irreversible choice.

Producer: Constanza Schmidt, Hussen Ibraheem  |  Cinematography: Ahmet Ibraheem, Hussen Ibraheem, Mousa Ibraheem
Editor: Hussen Ibraheem  |  Sound: Gonza Komel, Timo Letzgus

I CAN’T THINK OF ANYTHING RIGHT NOW

�A�o�c�c�ý�8�ù�D�ò�_�Ø���ý�ý�7���ù�ò�A�_�8�ù���8�ù���ý���_�o�j���ù�c�������j�ý�ù�ù���_�A�7�ù
�Ø�_�ó�����j�ý�ó�j�o�_�ý�ù�j�A�ù�Ç�1�7�7�Ø�.���8�����ù�ý�Ø�_�8���8���ù�Ø�8�ù�]�9���ù
���_�A�7�ù�j���ý�ù�„�ý�ù�ù�ˆ�ý�Ø�ù�D�8�c�j���j�o�j�ý�ù�Ø�8�ù�ù�8�A�„�ù�c�j�o�ù�Š���8���ù
�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�•�_�A�ù�o�ó�j���A�8�ù���8�ù�:�ý�_�7�Ø�8�Š�ÿ�ù�A���c�ù�c���A�_�j�c�ù
�ý�‰�\�1�A�_�ý�ù�_�ý�1�Ø�j���A�8�c�����\�c���ù�7�Ø�c�ó�o�1���8���j�Š���ù�Ø�8�ù�ù�c�o�_�_�ý�Ø�1���c�7�ÿ�ù
���8�ù�Ø�1�o�7�8�o�c�ù�A���ù���ý�_�1���8�Ø�1�ý�ù�•�Ø�1�ý�8�j�c�ù�Ø�8�ù�ù�Ø�ù�&�o�_�A�\�ý�Ø�8�ù
�9���1�7�ù���ó�Ø�ù�ý�7�Š�ù�7�ý�7�ò�ý�_�ÿ

�A�o�c�c�ý�8�ù�D�ò�_�Ø���ý�ý�7���ù���ù�1���8�ù�o�_�ù�8���ù���ý�*�_�o�j���ù�.�Ø�1�A���ù�8���Ø�ù
�Ø�_�.���j�ý�.�j�o�_�Ø�ù�8���ù�Ç�1�7�ÿ�ù�U�Ø�ù�8�*���ù�]�9���ù�8���Ø�ù�„�ý�ù�ù�ˆ�ý�Ø�ù�D�8�c�j���j�o�j�ý�ù
�ù���ý�ù�c�j�o�ù���A�8�ù�•�_�A�ù�����7�ù�^�ù���_�.�A�7�ò���j�Ø�_�ù�8���ù�:�*�ý�_�7�Ø�8���ÿ�ù
�9���1�7�Ø�j�ù�ý�ù�j���*�ù�j���ù�c���.�o�_�j���_�ù�ý�.�c�\�1�A�_�A�*�8���ù�7�Ø�_�_���ù�����8���ý�j���ù
maskulinitetin dhe surrealizmin. Është alumn i 
Berlinale Talents dhe anëtar i Akademisë Evropiane.
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�"���_�ý�ó�j�A�_���ù�ˆ���ý�o�8���7�Ø�8�ù�¯�D�]�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�,�ù�Ó�Ó�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�A�A�8���ù�U�A�8���ù�ˆ���„�ù�������8�Ø���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

�^���ù�U�A�„�1�A�A�8�ù�����j�Š�ù�j���ù�A�A�8���ù�U�A�8���o�j���ù�8���c�ù�8�*���ù�j�o�_�ù�.�o�1�j�o�_�A�_�ù�^���ù
�8�ù�*�ý�.�ù���*�o�_�7���j�ù�ý�ù�8�*���ù�^�Š�j�ý�j���ù�j���ù�_�_�ý�j���o�Ø�_�ù�^���ù�8�o�.�ù�ý�.�“���c�j�A�8�ù
�7���ÿ�ù�•�A�_�ù���_�o�\���ù�c���\�ý�*�j�ù�ù�ý�1�ù�*�Ø�c���j���ù�.�A�_�8���“���c�ÿ�ù�^���ù�ƒ�ý�8�ù�ù�j���ù
�j���*���ù �c�����Ø�^�ý�j�ù �8�*���ù �1�1�A�*�ù �j�*�ý�j���_�ù �j�o�_���ù �.�o�1�j�o�_�A�_���7���ù �\�Ø�.�ù �\���_�ù
�j�_�Ø�c���������7���8���ù �ù���ý�ù �7���ù �c���o�7���ù �\���_�ù �8�Ø�j�Š�_���8�ù �8�*�ý�_���“�A�_�ý�ÿ

�D�8�ù�U�A�„�1�A�A�8�ù�����j�Š���ù�A�A�8���ù�U�A�8�����ù�Ø�ù�ó�o�1�j�o�_�Ø�1�ù�j�A�o�_�ù�ò�ý�����8�c���ù
tracing the outline of a walled city that no longer 
exists. But the group slips out of frame soon enough. 
�D�8�ù���j�c�ù�\�1�Ø�ó�ý���ù�Ø�ù�ù���Ä�ý�_�ý�8�j�ù�.���8�ù�ù�A���ù�ó�o�1�j�o�_�Ø�1�ù�j�A�o�_�ù�ý�7�ý�_���ý�c��
less about heritage, more about human nature.

Producer: Sheungman YIM, Whitney Ka Wan YIU  |  Cinematography: Desmond CHAN  |  Editor: Sheungman YIM 
Sound: Yiu Tong Vincent FUNG

SIGHTNOTSEEING

�ˆ���ý�o�8���7�Ø�8�ù�¯���7�ù���c�ù�Ø�ù�A�A�8���ù�U�A�8�������_���j���c���ù�„�_���j�ý�_��
�ù���_�ý�ó�j�A�_�ù�!���Ø�1���_�j�c�ù�]�9���"�ù�„���A�c�ý�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù
�c�������j�ù�Ø�8�ù�ù�ù���Ø�c�\�A�_�Ø�ù���ù�ý�8�j���j�Š�ÿ�ù�A���c�ù�1�Ø�j�ý�c�j�ù�c���A�_�j���ù
�ˆ�������j�^�A�j�ˆ�ý�ý���8�����ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù�D�9�9�„�ù�Ñ�Ï�Ñ�Õ�ÿ�ù�&�Ø�_�1���ý�_�ù
�„�A�_�.�c�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù���1�ý�_�7�A�8�j���9�ý�_�_�Ø�8�ù���ù�:�K�j�ý�ò�A�_���ù
�Ø�8�ù�ù�A�U�D�9�9���ù�„���j���ù�•���ý�ù�•���ù�ý�ù�„���8�8���8���ù�j���ý�ù�9�_�ý�c���ù�©�Ø�ƒ�ý�ù
���„�Ø�_�ù�ÿ

�ˆ���ý�o�8���7�Ø�8�ù�¯���7�ù���c���j���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù�_�ý���*���c�A�_�ù�8���Ø�ù
�A�A�8���ù�U�A�8���o�����_���j�Ø�8���Ø�ù�!�]�9���ù�8���ù���Ø�1���_�j�c�"�ÿ�ù�•�o�8�Ø�ù�ý�ù�j���*�ù
eksploron shikimin dhe identitetin e diasporës. Filmi 
���ù�j���*�ù�ˆ�������j�^�A�j�ˆ�ý�ý���8���ù�\�Ø�j���ù�\�_�ý�7���ý�_���8�ù�8���ù�D�9�9�„�ù�Ñ�Ï�Ñ�Õ���ù
�8�ù���_�c�Ø�ù�•���ý�ù�•���ù�ý�ù�Ç�j�A���ù�ö�7���7���8�ù�9�_�ý�c���ù�©�Ø�ƒ�ý�ù���„�Ø�_�ù�ÿ
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Director: Flávio Ferreira  |  Length: 15’  |  Country: Portugal

�����Ø���ù �8�*���ù �\�o�8�A�8�*���c�ý�ù �ý�ù �_�ý���*���c�j�_���7���j�ù �j���ù �\�A�\�o�1�1�c���c�����ù �8���c�ù
�8�*���ù �.���_�.���7�ù �j���ù �\�Ø�8�ù�Ø�1�c�����7�ù �\���_�ù �j���ù ���*�ý�j�o�_�ù �ò�Ø�8�A�_���8�ù
�ý�ù ���o�8�ù���j�ù �j���ù �8�*���ù ���c���Ø�j���ù �j���ù �1�Ø�_�����j���ù �7�ý�ù �c���\�_�ý�c���8�ù
�c�ý�ù �ù�A�ù �j�Ø�ù �c���\���j�A�*���ù �Ø�j���ù �8���Ø�ù �c���8�ù���_�_���7���ù �8���ù �8�*���ù
�c�j�Ø�j���c�j���.���ù �j���ù �j���*�ý�c���j���ù �ù���ý�ù �8���Ø�ù �“���Š�j�*�Ø�ù �8���ù ���Ø�_�_�ý�c���ÿ

Bia, a Census worker, sets out on a relentless 
�^�o�ý�c�j�ù �j�A�ù �Ç�8�ù�ù �j���ý�ù �1�Ø�c�j�ù ���8���Ø�ò���j�Ø�8�j�ù �A���ù �Ø�ù �_�ý�7�A�j�ý�ù
village, in the hope of preventing it from becoming 
a mere statistical value, sunk into oblivion.

Producer: Bernardo Lopes  |  Cinematography: Pedro Bessa  |  Editor: Flávio Ferreira  |  Sound: Paulo Lima

COUTO

�9�1�Ù�ƒ���A�ù�9�ý�_�_�ý���_�Ø�ù���c�ù�Ø�ù�c�ó�_�ý�ý�8�„�_���j�ý�_�ù�Ø�8�ù�ù�ù���_�ý�ó�j�A�_�ÿ�ù�A���c�ù
�c���A�_�j�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù�ò�ý�ý�8�ù�c�ó�_�ý�ý�8�ý�ù�ù�A�ƒ�ý�_�ù�Ð�Ô�Ï�ù�j���7�ý�c�ù�Ø�j�ù
�Ç�1�7�ù���ý�c�j���ƒ�Ø�1�c�ù�Ø�8�ù�ù�c���A�„���8���c�ù�„�A�_�1�ù�„���ù�ý�ù�Ø�8�ù�ù���Ø�ƒ�ý�ù
�_�ý�ó�ý���ƒ�ý�ù�ù�Ø�_�A�o�8�ù�ù�Ñ�Ô�ù�Ø�„�Ø�_�ù�c�ÿ�ù�A�ý�ù���_�ý�„�ù�o�\�ù���8�ù�Ø�ù�c�7�Ø�1�1�ù
�•�A�_�j�o���o�ý�c�ý�ù�ƒ���1�1�Ø���ý�ù�Ø�8�ù�ù�ó�o�_�_�ý�8�j�1�Š�ù�1���ƒ�ý�c�ù���8�ù�j���ý�ù�7�A�c�j�ù
�ù�ý�8�c�ý�1�Š�ù�\�A�\�o�1�Ø�j�ý�ù�ù�ó���j�Š�ù���8�ù�j���ý�ù�„�A�_�1�ù���ù�]�Ø�ó�Ø�A���ù�������8�Ø�ÿ

�9�1�Ù�ƒ���A�ù�9�ý�_�_�ý���_�Ø�ù���c���j���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù�_�ý���*���c�A�_�ÿ�ù�9���1�7�Ø�j�ù
�ý�ù�j���*�ù�j���ù�c���.�o�_�j���_�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�7�ò���ù�Ð�Ô�Ï�ù���ý�_���ù�8���ù
���ý�c�j���ƒ�Ø�1�ý�ù�ù���ý�ù�c�����Ø�^�*�ý�ù�Ç�1�7���ù�8���ù�7�ò�Ø�_���ù�ò�A�j���8�ù�ù���ý�ù
�.�Ø�8���ù�7�Ø�_�_���ù�_�_�ý�j���ù�Ñ�Ô�ù�ö�7���7�ý�ÿ�ù�����ù�o�ù�_�_���j�ù�8���ù�8�*���ù���c���Ø�j�ù�j���ù
�ƒ�A�����1�ù�\�A�_�j�o���ý�“�ù�ù���ý�ù�Ø�.�j�o�Ø�1���c���j�ù�*�ý�j�A�8�ù�8���ù�^�Š�j�ý�j���8�ù�7���ù�j���ù
dendur të populluar në botë: Makao, Kinë.
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Director: Daniel Soares  |  Length: 14’ |  Country: Portugal, France

�^�*���ù ���_�o�\�ù �Ø�ù�A�1�ý�c���ý�8�j���c���ù �1�o�8�ù�_�A�*�8���ù �\�A�c���j���ù �1�o�7���j�ù
�ù�o�.�ý�ù �o�ù �c���j���_�o�_�ù �c���ù �j���ù �ƒ�ù�ý�.�o�_�ù �\���_�ù �_�_�*�ý�j�ý�j�ù �c�A�ó���Ø�1�ý�ÿ�ù
�^�*���_���ù �\�_�ý�*�ù �j�Š�_�ý�ù �1�Ø�_���A���ý�j�ù �7�ý�ù �_�_�*�ý�ù�����8�ù �ý�ù �o�*���j�ÿ

���ù���_�A�o�\�ù�A���ù�j�ý�ý�8�Ø���ý�_�c�ù�È�A�Ø�j�c�ù�ù�A�„�8�ù�j���ý�ù�_���ƒ�ý�_���ù�\�_�ý�j�ý�8�ù���8���ù
to be dead for social media. One of them drifts away.

Producer: Daniel Soares, Luís Urbano, Mouloud Ouyahia, Romina Orsini, Sandro Aguilar, Thaddeus Christandl
Cinematography: Marta Simões  |  Editor: Daniel Soares, Sandro Aguilar  |  Sound: Inês Adriana, Tomé Palmeirim

A FEW THINGS HAPPENING BY A RIVER

�"�Ø�8���ý�1�ù�ˆ�A�Ø�_�ý�c�ù���c�ù�Ø�ù�:�ý�_�7�Ø�8���ò�A�_�8�ù�•�A�_�j�o���o�ý�c�ý�ù
�c�ó�_�ý�ý�8�„�_���j�ý�_�ù�Ø�8�ù�ù�ù���_�ý�ó�j�A�_�ÿ�ù�A���c�ù�c���A�_�j�ù�Ç�1�7�c�ù
�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù���ý�c�j���ƒ�Ø�1�c�ù�c�o�ó���ù�Ø�c�ù���Ø�8�8�ý�c���ù�•�ý�1�1�o�_���ù�ý���ù
�W�A�ó�Ø�_�8�A���ù���1�ý�_�7�A�8�j���9�ý�_�_�Ø�8�ù���ù�A�A�8���ù�U�A�8�����ù�ˆ���Ø�8�����Ø�����ù
�©���8�j�ý�_�j���o�_���ù�ˆ�ý�7���8�ó���ù�Ø�8�ù�ù���Ø���_�A�ÿ

�"�Ø�8���ý�1�ù�ˆ�A�Ø�_�ý�c�ù���c���j���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù�_�ý���*���c�A�_�ù�\�A�_�j�o���ý�“���ù
���ù�1���8�ù�o�_�ù�8���ù�:�*�ý�_�7�Ø�8���ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�j���ù�c���.�o�_�j���_�ù�*�Ø�8���ù
shfaqur premierë në festivale si Cannes, Telluride, 
Locarno, Clermont-Ferrand, Hong Kong, Shanghai, 
�©���8�j�ý�_�j���o�_���ù�ˆ�ý�7���8�ó���ù�ù���ý�ù�U�Ø�*�_�A�ÿ
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�"���_�ý�ó�j�A�_���ù�•���Ø�8�Ø�ù�9�Ø�_�A�^�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ï�,�ù�Ó�Ö�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ƒ�Ø�j�Ø�_���ù� �̄ý�7�ý�8�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�•�¥�ñ�Ý�å�ñ���í�Á�å���á�å���•�Ý�¡�•

�D�7�Ø�����8�ý�ù �]�ý�ù �W���.�ý�ù �Ø�ù ���A�o�8�j�_�Š�ù �A���ù �W�A�ƒ�ý�ù ���c���j���ù �Ç�1�7���ù
�ù�ý�ò�o�j�o�ý�c�ù ���ù �Ø�_�j���c�j�ý�c�ù �7�ý�ù �A�_�����*���8���ù �*�ý�7�ý�8�Ø�c�ý�ù �•���Ø�8�Ø�ù
�9�Ø�_�A�^���ù�8�*���ù�ù�A�.�o�7�ý�8�j�Ø�_�ù�ý�.�c�\�ý�_���7�ý�8�j�Ø�1�ù�^���ù�ý�.�c�\�1�A�_�A�8�ù
�\�ý���“�Ø�“���ý�j�ù �ý�7�A�ó���A�8�Ø�1�ý�ù �ù���ý�ù �Ç�“���.�ý�ù �j���ù �.�j�����7���j�ù �8���ù �8�*���ù
�Ø�j�ù���ý�ù�j���ù�j�_�Ø�8�c���A�_�7�o�Ø�_�ù�8���Ø�ù�.�A���Ø�ù�ù���ý�ù�.�A�8�È���.�j���ù���ù�“���*�Ø�j�o�_�ÿ�ù
Pasi u largua nga Jemeni për në Holandë për shkak të 
�1�o���j���c�ù�ù���ý�ù�*�ý�j�A���ù�Ø�j�*�ý�ù�\���_�ù���Ø�j���ù�8�*���ù�ù�ý�.�Ø�ù�����ù�Ø�*�A�ù�.�j���ý���ý�j�ù
�8���ù �8�*���ù �ƒ�ý�8�ù�ù �ý�8�ù�ý�ù �j���ù �\���_�ö�Ø�_�����ù �j���ù �\�Ø�^���8�ù�_�o�ý�c�����7�ù
dhe të mbushur me plagët e shkatërrimit.

�D�7�Ø�����8�ý�ù �]�ý�ù �W���.�ý�ù �Ø�ù ���A�o�8�j�_�Š�ù �A���ù �W�A�ƒ�ý�ù ���c�ù �j���ý�ù �ù�ý�ò�o�j�ù
�Ç�1�7�ù �A���ù � �̄ý�7�ý�8�����ò�A�_�8�ù �Ø�_�j���c�j�ù �•���Ø�8�Ø�ù �9�Ø�_�A�^���ù �Ø�8�ù
experimental documentary that explores the 
emotional and physical landscapes of returning to 
a homeland transformed by time and prolonged 
�ó�A�8�È���ó�j�ÿ�ù �����j�ý�_�ù �1�ý�Ø�ƒ���8���ù � �̄ý�7�ý�8�ù ���A�_�ù �j���ý�ù �^�ý�j���ý�_�1�Ø�8�ù�c�ù
because of the war and living there for nearly a 
decade, I returned to a country still fractured, 
unstable, and bearing the weight of devastation. 

Producer: Ruba Al Sharki, Thana Faroq  |  Cinematography: Arianna Cavalensi, Thana Faroq
Editor: Alexander Cabeza Trigg, Ruba Alsharki  |  Sound: Reeda Fnieche

IMAGINE ME LIKE A COUNTRY OF LOVE

�•���Ø�8�Ø�ù�9�Ø�_�A�^�ù�!�Ð�Ø�Ø�Ï�"�ù���c�ù�Ø�ù� �̄ý�7�ý�8�����"�o�j�ó���ù
�\���A�j�A���_�Ø�\���ý�_���ù�„�_���j�ý�_�ù�Ø�8�ù�ù�ý�ù�o�ó�Ø�j�A�_�ù�ò�Ø�c�ý�ù�ù���8�ù
�j���ý�ù�^�ý�j���ý�_�1�Ø�8�ù�c�ÿ�ù�A�ý�_�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù�7�ý�7�A�_�Š���ù
�7�����_�Ø�j���A�8�ù�Ø�8�ù�ù�ò�ý�1�A�8�����8���ù�j���_�A�o�����ù�Ø�_�ó�����ƒ�ý�c�ù�Ø�8�ù�ù
�\�ý�_�c�A�8�Ø�1�ù�����c�j�A�_���ý�c�ÿ�ù�A�ý�_�ù�ù�ý�ò�o�j�ù�Ç�1�7���ù�D�7�Ø�����8�ý�ù�]�ý�ù�W���.�ý�ù
�Ø�ù���A�o�8�j�_�Š�ù�A���ù�W�A�ƒ�ý���ù�ý�‰�j�ý�8�ù�c�ù���ý�_�ù�ƒ���c�o�Ø�1�ù�c�j�A�_�Š�j�ý�1�1���8���ù
�\�_�Ø�ó�j���ó�ý�ÿ

�•���Ø�8�Ø�ù�9�Ø�_�A�^�ù�!�Ð�Ø�Ø�Ï�"�ù���c���j���ù���A�j�A���_�Ø���ý���ù�c���.�_���7�j�Ø�_�ý�ù
�ù���ý�ù�ý�ù�o�.�Ø�j�A�_�ý�ù�*�ý�7�ý�8�A�����A�1�Ø�8�ù�ý�“�ý�ù�7�ý�ù�ò�Ø�“���ù�8���ù
�A�A�1�Ø�8�ù���ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù�ý�.�c�\�1�A�_�A�8�ù�.�o�*�j�ý�c���8���ù�7�����_���7���8�ù
dhe përkatësinë përmes arkivave dhe historive 
�\�ý�_�c�A�8�Ø�1�ý�ÿ�ù�9���1�7���ù���ù�c�Ø�*�ù�ù�ý�ò�o�j�o�ý�c���ù�D�7�Ø�����8�ý�ù�]�ý�ù�W���.�ý�ù�Ø�ù
Country of Love, vazhdon këtë praktikë artistike.
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�"���_�ý�ó�j�A�_���ù�R�Ø�8�ù���o�*�8�A�„�c�.���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ð�,�ù�Ò�Õ�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�•�A�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�¸�1�ý�ù�•�A�7�Š�c�1�Š

���ù �.�Ø�ù �8�ù�A�8�*���ù �1���ù���*�ý�ù �7�ý�c�ù �c�Š�“�ý�ƒ�ý�ù �j���ù �ù���ý�1�1���j���ù �7���^�ƒ�ý�ù
të shkollës së mesme dhe nofkave? Dhe a 
�7�o�8�ù�ù �j���ù �.�ý�j���ù �.�*�A�ù �8�ù�A�8�*���ù �1���ù���*�ý�ù �7�ý�ù �c�A�7�ò�_�ý�_�A�j��

Is there any connection between sunglasses, 
���������ù �c�ó���A�A�1�ù ���_���ý�8�ù�c�ù �Ø�8�ù�ù �8���ó�.�8�Ø�7�ý�c���ù ���8�ù�ù �ó�A�o�1�ù�ù
���j�ù ���Ø�ƒ�ý�ù �c�A�7�ý�j�����8���ù �j�A�ù �ù�A�ù �„���j���ù �c�A�7�ò�_�ý�_�A�c��

�•�_�A�ù�o�ó�ý�_���ù�D���Ø�ù�]�Ø�1���9�c�.�Ø���ù�R�Ø�8�ù���o�*�8�A�„�c�.���ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�D���8�Ø�ó�Š�ù�����c�“�ý�„�c�.���ù�ù�A�ù�ù�&�ù���j�A�_���ù�ˆ�j�Ø�8���c�6�Ø�„�ù�9�_�Ø�8�.�A�„�c�.��
Sound: Bogdan Klat

BAD IDEAS

���ù���_�Ø�ù�o�Ø�j�ý�ù�A���ù�ù���_�ý�ó�j���8���ù�Ø�j�ù�W�A�ù�“�ù�9���1�7�ù�ˆ�ó���A�A�1���ù���ý�ù
���c�ù�ó�o�_�_�ý�8�j�1�Š�ù�Ø�1�c�A�ù�Ø�ù�ù�A�ó�j�A�_�Ø�1�ù�c�j�o�ù�ý�8�j�ù�Ø�8�ù�ù�1�ý�ó�j�o�_�ý�_�ù
�j���ý�_�ý�ÿ�ù�A���c�ù�c���A�_�j�ù�Ç�1�7�c�ù�)�•���ý�ù�"�ý�ƒ���1�*�ù�Ø�8�ù�ù�)�"�Ø�8�ó���8���ù���8�ù
�j���ý�ù�ó�A�_�8�ý�_�*�ù���Ø�ƒ�ý�ù�ò�ý�ý�8�ù�c�ó�_�ý�8�ý�ù�ù�Ø�j�ù�A�ƒ�ý�_�ù�×�Ï�ù���ý�c�j���ƒ�Ø�1�c�ù
�Ø�_�A�o�8�ù�ù�j���ý�ù�„�A�_�1�ù�ù�!���8�ó�1�o�ù���8���ù�ˆ�ý�7�Ø���8�ý�ù�ù�ý�ù�1�Ø�ù���_���j���^�o�ý�ù
���Ø�8�8�ý�c���ù���1�ý�_�7�A�8�j���9�ý�_�_�Ø�8�ù���ù�f�ò�ý�_���Ø�o�c�ý�8�ÿ

�D�ù�ù���\�1�A�7�o�Ø�_�ù�\���_�ù�_�ý���*���ù�8���ù�ˆ���.�A�1�1���8�ù�ý�ù�9���1�7���j�ù�8���ù�\�B�ù�”���ù�Ø���ù
�Ø�.�j�o�Ø�1���c���j�ù���c���j���ù���*���j���Ø�c���j�o�ù�ù�A�.�j�A�_�Ø�8�j�ù�ù���ý�ù�1�����*���_�o�ý�c�ù
�Ø�j�*�ý�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�j���ù�c���.�o�_�j���_�ù�•���ý�ù�"�ý�ƒ���1�ù�ù���ý�ù�"�Ø�8�ó���8���ù
���8�ù�j���ý�ù���A�_�8�ý�_�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù�7�ò���ù�×�Ï�ù���ý�c�j���ƒ�Ø�1�ý�ù
anembanë botës, përfshirë Semaine de la Critique 
në Cannes, Clermont-Ferrand, Oberhausen.
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�"���_�ý�ó�j�A�_���ù�"�o�e�Ø�8�ù�U�Ø�c�Ø�1���ó�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Õ�,�ù�Ñ�Ï�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�]�A�8�j�ý�8�ý���_�A�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�”�j�A�_�Ø�.�ù���1���ù�õ�ý�j�ƒ�_�j�Ø�.

�]���_�Ø���ù �8�*���ù �\�_�A�ù�o�ó�ý�8�j�ý�ù �Ç�1�7�����ù ���c���j���ù �ý�ù �_�_�Ø�c�.�Ø�\���j�o�_�ù �8���Ø�ù
procesi i ndërlikuar teksa xhirimet po i afrohen 
���o�8�ù���j�ÿ�ù�"�o�.�ý�ù�o�ù�ý�8�ù�o�_�ù�8���\���_�ù�c���ý�c���‰�����_���7���ù�Ø�*�A�ù�8�ù�ý�c���ý�j�ù
�7�ý�ù�Ø�8���j�Ø�_���ù�j���ù�ý�.���\���j�ù�^���ù�ý�ù�7�ò���8���Ø�_�.�A�*�8���ù�7�ý�ù�\�_�A�ò�1�ý�7�ý�ù
�\�Ø�ù�“���*���ù���*�ý�ù�j���ù�1�ý���j�Ø�ÿ�ù� �̈��7�ý�8�ù�*�ý�8�ù���Ø�ù�j���_���ý�^�ù�ƒ�ý�ö�Ø�8���_���c���j�ù
�8�*���ù �7�ý�1�A�ù���ù �^���ù �ƒ�ý�j���7�ù �Ø�*�A�ù �7�o�8�ù�ù �j�Ø�ù �ù�����*�A�*�����ù �ý�ù �ó���1�Ø�ù �ý�ù
�ö�A�8�ù�ù�_�ý�*�j�ù�\�Š�1�1���j�ù�\�_�Ø�8���ù�ƒ�ý�8�ù���j�ù�j���ù�‰�����_���7���j�ÿ�ù�U�o�_�ù�‰�����_���7�ý�j�ù
�\���_���o�8�ù�A�*�8�����ù �]���_�Ø�ù �ƒ�ý�8�ù�A�c�ù �j���ù �1�Ø�_���A���ý�j�ù �8���Ø�ù �Ç�1�7���ÿ

�]���_�Ø���ù �Ø�ù �Ç�1�7�ù �\�_�A�ù�o�ó�ý�_���ù ���c�ù �ý�‰���Ø�o�c�j�ý�ù�ù �ò�Š�ù �j���ý�ù
complicated process as the shooting comes to an 
end. While wandering around the set, she encounters 
crew members who overwhelm her with problems 
that have no easy solutions. She is especially drawn 
to the melody only she can hear, which leads her to 
walk through the forest near the set. The shooting 
�„�_�Ø�\�c�ù �o�\���ù �Ø�8�ù�ù �]���_�Ø�ù �ù�ý�ó���ù�ý�c�ù �j�A�ù �1�ý�Ø�ƒ�ý�ù �j���ý�ù �Ç�1�7�ÿ

�•�_�A�ù�o�ó�ý�_���ù�"�o�e�Ø�8�ù�U�Ø�c�Ø�1���ó�Ø���ù�R�ý�1�ý�8�Ø�ù���8���ý�1�A�ƒ�c�.���ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�D���A�_�ù�"�*�A�_�ù�*�ý�ƒ���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù�R�ý�1�ý�8�Ø�ù�]�Ø�.�c���7�A�ƒ���ô
�ˆ�A�o�8�ù���ù���A�*�Ø�8�ù�•�Ø�1���.�o�ô�Ø

TUESDAY OR THURSDAY

�"�o�e�Ø�8�ù�U�Ø�c�Ø�1���ó�Ø�ù���c�ù�Ø�ù�]�A�8�j�ý�8�ý���_���8�ù�Ç�1�7�ù�ù���_�ý�ó�j�A�_���ù
�\�_�A�ù�o�ó�ý�_���ù�Ø�8�ù�ù�1�ý�ó�j�o�_�ý�_�ù�Ø�j�ù�j���ý�ù�9�Ø�ó�o�1�j�Š�ù�A���ù�"�_�Ø�7�Ø�j���ó�ù
���_�j�c�ù���8�ù���ý�j���8�*�ý�ÿ�ù�A���c�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù�ò�ý�ý�8�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�8�ù�ù
�Ø�„�Ø�_�ù�ý�ù�ù�Ø�j�ù�7�Ø�*�A�_�ù���ý�c�j���ƒ�Ø�1�c�ù���8�ó�1�o�ù���8���ù���Ø�8�8�ý�c���ù
� �̈ý�8���ó�ý���ù�„�A�j�j�ý�_�ù�Ø�7���ù�Ø�8�ù�ù�ˆ�Ø�_�Ø�*�ý�ƒ�A�ÿ�ù�A�ý�ù���c�ù�Ø�ù�7�ý�7�ò�ý�_�ù
�A���ù�j���ý�ù�&�o�_�A�\�ý�Ø�8�ù�9���1�7�ù���ó�Ø�ù�ý�7�Š�ÿ

�"�o�e�Ø�8�ù�U�Ø�c�Ø�1���ó�Ø�ù���c���j���ù�_�ý���*���c�A�_���ù�\�_�A�ù�o�ó�ý�8�j�ù�Ç�1�7���ù�ù���ý�ù
�1�����*���_�o�ý�c�ù�7�Ø�1�Ø�“�ý�“�ù�8���ù�9�Ø�.�o�1�j�ý�j���8�ù�ý�ù���_�j�ý�ƒ�ý�ù�"�_�Ø�7�Ø�j���.�ý�ù
�8���ù���ý�j���8���ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�ù���ý�ù�ƒ�1�ý�_���c�o�Ø�_�ù
me çmime në festivale të rëndësishme si Cannes, 
� �̈ý�8�ý�ó���Ø���ù�„�A�j�ý�_�ù�Ø�7���ù�ù���ý�ù�ˆ�Ø�_�Ø�*�ý�ƒ�Ø�ÿ�ù�����ù���c���j���ù�Ø�8���j�Ø�_�ù���ù
Akademisë Evropiane të Filmit.
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�"���_�ý�ó�j�A�_���ù���o�_�Ø�.�ù���ý�ƒ���.�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ñ�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�•�”�„���ù�”�U���ù�:�&�„���ù���„�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�K�.���ù�W�Ø�ò�A�_�Ø�8�j���8�ù� �̄A�_���o�8�ù�ˆ�Ø�Ø�j�1�ý�_��

At midnight, two lab assistants study an unknown 
substance using machines and procedures 
that are unclear to us. Moving from analysis 
to foresight, the two women imagine another 
method of knowing; a space where rational 
inquiry and intuitive perception coexist.

At midnight, two lab assistants study an unknown 
substance using machines and procedures 
�j���Ø�j�ù �Ø�_�ý�ù �o�8�ó�1�ý�Ø�_�ù �j�A�ù �o�c�ÿ�ù �]�A�ƒ���8���ù ���_�A�7�ù �Ø�8�Ø�1�Š�c���c�ù
to foresight, the two women imagine another 
method of knowing; a space where rational 
inquiry and intuitive perception coexist.

�•�_�A�ù�o�ó�ý�_���ù���o�_�Ø�.�ù���ý�ƒ���.���ù�U�Ø�8�Ø�j�ù�"�A���_�Ø�7�Ø�ó�����ù�^�o�_���ù���ý�7�ù�&�_�ò�Ø�.���ù�ˆ�j�*�ý�\�Ø�8�ù�A�o�8�ù���ó���ù� �̈Ø�8�*�Ø�ù� �̈Ø�c�ó�Ø�_�Ø�ó
�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�:�_�ý���A�_�Š�ù�f�.�ý�ù�ù�A�ù�ù�&�ù���j�A�_���ù���o�_�Ø�.�ù���ý�ƒ���.�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�"�ý�8���“�ù���Ø�8�ù���Ø�_���f���ù�•�Ø�Š�1�Ø�8�ù�:�ý�ö���j

THE WEARY HOURS OF TWO LAB 
ASSISTANTS

�9�A�o�8�ù�ý�_�ù�A���ù�9�A�1�ù�9���1�7�c���ù���ý�ƒ���.�ù�\�_�A�ù�o�ó�ý�ù�ù�c�ý�ƒ�ý�8�ù
���ý�Ø�j�o�_�ý�ù�Ç�1�7�c�ù�Ø�8�ù�ù�ù���_�ý�ó�j�ý�ù�ù���ý�1�A�8�����8���ù�!�Ñ�Ï�Ð�Ø�"���ù�9�A�_�7�c�ù
�A���ù�9�A�_���ý�j�j���8���ù�!�Ñ�Ï�Ñ�Ò�"�ù�Ø�8�ù�ù�•���ý�ù�©�ý�Ø�_�Š�ù�A�A�o�_�c�ù�A���ù�•�„�A�ù
�W�Ø�ò�ù���c�c���c�j�Ø�8�j�c�ù�!�Ñ�Ï�Ñ�Õ�"�ÿ�ù�A���c�ù�„�A�_�.�ù���Ø�c�ù�ò�ý�ý�8�ù�ó�_���j���ó�Ø�1�1�Š�ù
�Ø�ó�ó�1�Ø���7�ý�ù�ù�Ø�8�ù�ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù�Ç�1�7�ù���ý�c�j���ƒ�Ø�1�c�ù�c�o�ó���ù�Ø�c�ù
���ý�_�1���8�Ø�1�ý���ù�^�ý�„�ù� �̄A�_�.���ù�•�A�_�A�8�j�A�ù�Ø�8�ù�ù�W�A�ó�Ø�_�8�A�ÿ

Themelues i Fol Films, Çevik ka prodhuar shtatë 
�Ç�1�7�Ø�ù�Ø�_�j���c�j���.���ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j���ù�ù���ý�ù�.�Ø�ù�_�ý�Ø�1���“�o�Ø�_�ù
�Ç�1�7�Ø�j�ù���ý�1�A�8�����8���ù�!�Ñ�Ï�Ð�Ø�"���ù�9�A�_�7�c�ù�A���ù�9�A�_���ý�j�j���8���ù�!�Ñ�Ï�Ñ�Ò�"�ù
dhe The Weary Hours of Two Lab Assistants (2026). 
�•�o�8�Ø�ù�ý�ù�j���*�ù���c���j���ù�ƒ�1�ý�_���c�o�Ø�_�ù�8���Ø�ù�.�_���j���.�Ø�ù�ù���ý�ù�.�Ø�ù�\�Ø�c�o�_�ù
premierë në festivale si Berlinale, New York,
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�"���_�ý�ó�j�A�_���ù���8�A�A�Š�Ø�ù�ˆ�„�Ø�7�Š�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ó�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�8�ù���Ø���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

�A���c�j�A�_���Ø�ù �8�ù�*�ý�.�ù �•�Ø�8�.�Ø�*�Ø�8���ù �ý�ù �ó���1�Ø�ù �c���ù �ò�Ø�c���.�o�ù �7�ý�ù
�ƒ�Ø�*�“���8�ù �ý�ù �c�Ø�*�ù �W�Ø�1�1�����ù �\���_�c���.�A�8�ù �7�ý�ù �ù���c���\���_���7�ù
�1�Ø���*�ý�j�ù �ý�ù �ƒ�Ø�_���_�Ø�ù �ù���ý�ù �ò�o�_�A�.�_�Ø�ó���8���ù �ý�ù ���Ø�8���Ø�1�A�_�ý���c�ù
�8���ù �.���_�.���7�ù �j���ù �ò�Ø�c���.���c���A�_�j���j�ù �j���ù �c�Ø�*�ù �j���ù �“���ù�o�.�o�_�ÿ

The story follows Pankaja, a woman who, along 
with her daughter Lalli, desperately navigates 
the city slums and bureaucracy of Bangalore 
in a quest to locate her missing husband.

Producer: Anooya Swamy, Archana Swamy, Nakirekanti Swamy, Vindhya Gupta  |  Cinematography: Luke Kao
Editor: Anooya Swamy, Maria Belu Poncio  |  Sound: Anirban Borthakur

PANKAJA

���8�A�A�Š�Ø�ù�ˆ�„�Ø�7�Š�ù���c�ù�Ø�ù�^�ý�„�ù� �̄A�_�.���ò�Ø�c�ý�ù�ù�D�8�ù���Ø�8�ù
�Ç�1�7�7�Ø�.�ý�_�ù�ò�A�_�8�ù�Ø�8�ù�ù�_�Ø���c�ý�ù�ù���8�ù���Ø�8���Ø�1�A�_�ý���ù�\�o�_�c�o���8���ù
���ý�_�ù�]�9���ù���8�ù�Ç�1�7���•�¨�ù�\�_�A�ù�o�ó�j���A�8�ù�Ø�j�ù�•���c�ó���ù�ˆ�ó���A�A�1�ù
�A���ù�j���ý�ù���_�j�c���ù�„���ý�_�ý�ù�c���ý�ù�c�ý�_�ƒ�ý�ù�ù�Ø�c�ù�ˆ�\���.�ý�ù�W�ý�ý�,�c�ù
assistant. She is an Ang Lee Scholar, a BAFTA 
�ˆ�ó���A�1�Ø�_���ù�Ø�8�ù�ù�Ø�ù�ˆ�o�8�ù�Ø�8�ó�ý�ù�D���8���j�ý�ù�‰�ù���ù�A�ò�ý�ù���ý�1�1�A�„�ÿ

���8�A�A�Š�Ø�ù�ˆ�„�Ø�7�Š�ù���c���j���ù�8�*���ù�_�ý���*���c�A�_�ý�ù���8�ù���Ø�8�ý�ù�7�ý�ù�ò�Ø�“���ù
�8���ù�^�*�o�ù�R�A�_�.���ù�ý�ù�1���8�ù�o�_�ù�ù���ý�ù�_�_���j�o�_�ù�8���ù���Ø�8���Ø�1�A�_�ý�ÿ�ù���*�A�ù
�8�ù�*�ý�.�ù�c�j�o�ù���7�ý�j�ù�]�9���ù�8���ù�•���c�ó���ù�ˆ�ó���A�A�1�ù�A���ù�j���ý�ù���_�j�c�ù
�ù���ý�ù�.�Ø�ù�^�ý�8���ù�Ø�c���c�j�ý�8�j�ý�ù�ý�ù�ˆ�\���.�ý�ù�W�ý�ý�ÿ�ù�0�c���j���ù�\���_�Ç�j�o�ý�c�ý�ù
e bursave Ang Lee Scholar, BAFTA Scholar dhe 
Sundance Ignite x Adobe Fellow.
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�"���_�ý�ó�j�A�_���ù�"�Ø�8���ý�1�1�ý�ù�U�Ø���Ø�8�A�ƒ�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Õ�,�ù�Ó�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý

���_�ý�8�ù�Ø�ù �8�*���ù �^�ý�8�ù�_�ý�ù �j�_�Ø�*�8���7���ù �7�*�ý�.���c�A�_���ù �8�*���ù �8���Ø�ù
�_�A�ò�A�j���j�ù �.���_�o�_���*���.���ù �)�"�Ø�ù �¨���8�ó���*�ù �Ç�j�A�8�ù �Ø�o�j�A�8�A�7���ù �ù���ý�ù
�ƒ�ý�j���ù���*�ý�ÿ�ù �•�ý�.�c�Ø�ù �ý�8�ù�ý�j�ù �8���\���_�ù �8�ù���_�j�ý�c�����ù �Ø���ù �“�ò�o�1�A�8�ù
�8�*���ù ���Ø�\���c���_���ù �.�o�ù �\���_�\�Ø�_���7���ù �.�1���8���.�ù �8�ù���_�j���o�_�ý�j�ù �7�ý�ù
�*�ý���A�8�Ø�j�ù �ý�ù �1�o���j���c�ÿ�ù �9���1�7���ù �_�ý�È�ý�.�j�A�8�ù �7�ò���ù �.�o�Ç�_���8�ù �7�ý�c�ù
�c�����_���7���j�ù �ù���ý�ù �ƒ�_�Ø�c�*�ý�c���ù �ù�o�.�ý�ù �ý�ù �\�Ø�_���ù �_�A�ò�A�j���8�ù �c���ù �7�*�ý�j�ù
�.�o�*�ù�ý�c�����ù�\�A�_�ù�ý�ù���ý�ù�c���ù�Ø�_�7���ù�\�A�c�j���o�7�Ø�8�ý�ù�j���ù�\�_�ý�ó���“���A�8���j�ÿ

�D�8�c���ù�ý�ù �Ø�ù �7�ý�ù���ó�Ø�1�ù �j�_�Ø���8���8���ù ���Ø�ó���1���j�Š���ù �A�8�ý�ù �A���ù �j���ý�ù �)�"�Ø��
�¨���8�ó���*�ù �c�o�_�����ó�Ø�1�ù �_�A�ò�A�j�c�ù ���Ø���8�c�ù �Ø�o�j�A�8�A�7�Š�ù �Ø�8�ù�ù �c�ý�1����
awareness. It starts wandering around the building 
and discovers a hybrid space where clinical 
progress blurs with echoes of warfare. Created 
�ò�Š�ù �j���ý�ù �”�ÿ�ˆ�ÿ�ù ���_�7�Š�ù ���8�ù �j���ý�ù �Ð�Ø�×�Ï�c���ù �"�Ø���ƒ���8�ó���,�c�ù ���8���j���Ø�1�ù
purpose was to operate on wounded soldiers in 
�_�ý�7�A�j�ý�ù �ò�Ø�j�j�1�ý�Ç�ý�1�ù�c�ÿ�ù �•���ý�ù �Ç�1�7�ù �_�ý�È�ý�ó�j�c�ù �o�\�A�8�ù �j���ý�ù
�ò�A�o�8�ù�Ø�_�Š�ù�ò�ý�j�„�ý�ý�8�ù���ý�Ø�1���8���ù �Ø�8�ù�ù�.���1�1���8�����ù �ò�ý���8���ù �Ø�ù�j�A�A�1�ù
of care as well as a posthuman weapon of precision.

Producer: Elodie Waittaux, Luc Jerome Bailleul  |  Cinematography: Aurore Toulon  |  Editor: Danielle Kaganov
Sound: Adrien Grigorescu

DETACH

���_�j���c�j�ù�Ø�8�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù�ò�Ø�c�ý�ù�ù���8�ù�9�_�Ø�8�ó�ý�ÿ�ù�A�ý�_�ù�„�A�_�.�ù
���8�ó�1�o�ù�ý�c�ù�Ç�1�7�c���ù���8�c�j�Ø�1�1�Ø�j���A�8�c���ù�Ø�8�ù�ù�\�ý�_���A�_�7�Ø�8�ó�ý�c�ÿ�ù
�ˆ���ý�ù���_�Ø�ù�o�Ø�j�ý�ù�ù���_�A�7�ù�W�ý�ù�9�_�ý�c�8�A�Š�ù�!�Ñ�Ï�Ñ�Ô�"���ù�Ø�8�ù�ù�c���ý�ù
�„�Ø�c�ù���8�ù�A�D�ˆ�U�ù�_�ý�c���ù�ý�8�ó�Š�ù�!�Ñ�Ï�Ñ�Ò�"�ù�A�ý�_�ù�„�A�_�.�ù���Ø�ƒ�ý�ù�ò�ý�ý�8�ù
�\�_�ý�c�ý�8�j�ý�ù�ù�Ø�j�ù�D�"�9���ù���8���ù�"�A�ó�W���c�ò�A�Ø�ù�"�A�ó�W���c�ò�A�Ø���ù�Ø�8�ù�ù�j���ý�ù
�•�_�o�c�c���Ø�ù�9�A�o�8�ù�Ø�j���A�8�ù�Ø�8�ù�ù�7�A�_�ý�ÿ

���_�j���c�j�ý�ù�ù���ý�ù�_�ý���*���c�A�_�ý�ù�7�ý�ù�ò�Ø�“���ù�8���ù�9�_�Ø�8�ó���ÿ�ù�•�o�8�Ø�ù�ý�ù
�c�Ø�*�ù�\���_���c�����8�ù�Ç�1�7�Ø���ù���8�c�j�Ø�1�Ø�ó���A�8�ý�ù�ù���ý�ù�\�ý�_���A�_�7�Ø�8�ó�Ø�ÿ�ù�”�ù
diplomua në Le Fresnoy (2025) dhe ishte rezidente 
�8���ù�A�D�ˆ�U�ù�!�Ñ�Ï�Ñ�Ò�"�ÿ�ù� �̈ý�\�_�Ø�j�ù�ý�ù�c�Ø�*�ù�*�Ø�8���ù�\�_�ý�“�Ø�8�j�o�Ø�_�ù
në IDFA, DocLisboa, Prussia Foundation dhe 
���8�c�j���j�o�ó���A�8�ý�ù�j���ù�j�*�ý�_�Ø�ÿ
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�"���_�ý�ó�j�A�_���ù�&�7���1�Š�ù�^�A�_�1���8���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ò�,�ù�Ô�×�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„�ý�ù�ý�8�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�ˆ�.�_�í�ò�A�ó�.

�•�_�ý�ù �Ø�ù�A�1�ý�c���ý�8�j���ù �7�Ø�c�.�A���ý�8�ù �\���_�ù �_���j�o�Ø�1���8�ù �)�ˆ�.�_�í�ò�A�ó�.�*���ù
�8�*���ù �j�_�Ø�ù���j���ù �1�A�.�Ø�1�ý�ù �.�o�ù �.���_�.�A���ý�8�ù �7�ò�ý�j�*�ý�j�ù �ý�ù �o�c���^���7���j�ù
�j���ù �U�_���c���j�1���8�ù�*�ý�ƒ�ý�ÿ�ù ���j�Ø�ù �ƒ���“���j�A�*�8���ù �c���j���\���j���ù �ý�ù ���^���8�*���ƒ�ý�ù
dhe priten me pak a shumë entuziazëm. Por të 
�_���8�*�j���ù�.�Ø�8���ù�o�_���ù�\���_�ù�7���ù�c���o�7���ù�c�ý�ù�o�c���^���7�ù�ù���ý�ù�Ç�1�1�A�*�8���ù
�j���ù �c�Ç�ù�A�*�8���ù �.�o�Ç�*�j���ù �ý�ù �_���j�o�Ø�1���j�ÿ�ù �ˆ�ó�_�Ø�\�c�ù ���c���j���ù �8�*���ù �_�A�Ø�ù�ù
�7�A�ƒ���ý�ù�8���ù�.���7�ò���ù�\���_�ù�8�*���ù�8�Ø�j���ù�^���ù�ù�ý�1�ù�*�Ø�c���j���ù�.�A�8�j�_�A�1�1���j�ÿ

Three teens disguise themselves for the ritual 
“Skråbock”, a local tradition of begging for 
�����_���c�j�7�Ø�c�ù �1�ý���j�A�ƒ�ý�_�c�ÿ�ù �•���ý�Š�ù �ƒ���c���j�ù �j���ý���_�ù �8�ý�������ò�A�_�c�,�ù
houses and are let in with more or less enthusiasm. 
But the teens hunger for more than food and 
�ý�‰�\�1�A�_�ý�ù �j���ý�ù �_���j�o�Ø�1�,�c�ù �1���7���j�c�ÿ�ù �ˆ�ó�_�Ø�\�c�ù ���c�ù �Ø�ù �_�A�Ø�ù�ù �7�A�ƒ���ý�ù
by foot about a night that spirals out of control.

�•�_�A�ù�o�ó�ý�_���ù�]�ý�1���c�c�Ø�ù�W���8�ù���_�ý�8�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�]���1�*�Ø�ù�„�A�c�c���ù�ù�ù�A�ù�ù�&�ù���j�A�_���ù�^�ý���1�ù�©�����Ø�_�ù�j�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�ˆ�Ø�_�Ø�ù���1�ý�‰�Ø�8�ù�ý�_�c�c�A�8

SCRAPS

�&�7���1�Š�ù�^�A�_�1���8���ù���c�ù�Ø�ù�ˆ�j�A�ó�.���A�1�7���ò�Ø�c�ý�ù�ù�„�_���j�ý�_�ù�Ø�8�ù�ù
�ù���_�ý�ó�j�A�_�ÿ�ù�A�ý�_�ù�ù�ý�ò�o�j�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù���1�1�ù�©�ý�ù�f�„�8�ù
�!�Ñ�Ï�Ð�Ø�"�ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù�:�A�j���ý�8�ò�o�_���ù�Ø�8�ù�ù�„�A�8�ù�^�ý�„�ù
�"�A�ó�ù�Ø�j�ù�•�ý�7�\�A�ÿ�ù�ˆ���ý�ù�_�ý�ó�ý���ƒ�ý�ù�ù�j���ý�ù�:�o�1�ù�ò�Ø�����ý�ù���ý�c�j�ù
�^�ý�„�ó�A�7�ý�_�ù���„�Ø�_�ù�ù���8�ù�Ñ�Ï�Ñ�Ï�ÿ�ù�A�ý�_�ù�c�ý�ó�A�8�ù�ù�Ç�1�7���ù
�]�ý���Ø���ý�Ø�_�j�“���ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù���•�A���"�f�®�ÿ

�&�7���1�Š�ù�^�A�_�1���8���ù���c���j���ù�c�.�ý�8�Ø�_���c�j�ý�ù�ù���ý�ù�_�ý���*���c�A�_�ý�ù�7�ý�ù
�ò�Ø�“���ù�8���ù�ˆ�j�A�.���A�1�7�ÿ�ù�"�A�.�o�7�ý�8�j�Ø�_���ù���ù�c�Ø�*�ù�ù�ý�ò�o�j�o�ý�c�ù���1�1�ù
�©�ý�ù�f�„�8�ù�!�Ñ�Ï�Ð�Ø�"�ù�o�ù�c�����Ø�^�ù�\�_�ý�7���ý�_���ù�8���ù�:�A�j���ý�8�ò�o�_���ù
�ù���ý�ù�Ç�j�A���ù�ö�7���7���8�ù�^�ý�„�ù�"�A�ó�ù�8���ù�•�ý�7�\�A�ÿ�ù�^���ù�ƒ���j���8�ù�Ñ�Ï�Ñ�Ï�ù
�Ç�j�A���ù�ö�7���7���8�ù�:�o�1�ù�ò�Ø�����ý�ù�\���_�ù�ù�ý�ò�o�j�o�ý�c�ý�ÿ�ù�9���1�7���ù���ù�c�Ø�*�ù���ù
dytë, Megaheartz, pati premierën në CPH:DOX.
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�"���_�ý�ó�j�A�_���ù�9�ý�ù�ý�_���ó�A�ù�W�o���c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ô�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�]�ý�‰���ó�A���ù�������1�ý���ù�9�_�Ø�8�ó�ý���ù�”�8���j�ý�ù�ù�U���8���ù�A�7�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�•�Ø�_�Ø�ù�W�A�c�ù���A�8�j�_���8�ó�Ø�8�j�ý�c

�^���ù�1�Ø���*�ý�8�ù�ý�ù�Ø�c���\���_�ù�j���ù�•�ý�\���j�A�c���ù�8�*���ù�ù�*�Ø�1���ù���ù�_���ù�8�ù�*�ý�.�ù���8�ù�_�_���8�ù
e madhe meksikane: të bëhet kampion i boksit.

In the tough neighbourhood of Tepito, 
�Ø�ù �Š�A�o�8���ù �ò�A�Š�ù �ó���Ø�c�ý�c�ù �j���ý�ù ���_�ý�Ø�j�ù �]�ý�‰���ó�Ø�8�ù
�ù�_�ý�Ø�7���ù �j�A�ù �ò�ý�ó�A�7�ý�ù �Ø�ù �ò�A�‰���8���ù �ó���Ø�7�\���A�8�ÿ

Producer: Augusto Matte, Elena Fortes, Fernanda de la Peza, Fernando Bascuñán  |  Cinematography: Marcos Hastrup
Editor: Andrés Medina  |  Sound: Martín García Blaya

FOR THE OPPONENTS

�9�ý�ù�ý�_���ó�A�ù�W�o���c�ù�„�Ø�c�ù�ò�A�_�8�ù���8�ù���o�ý�8�A�c�ù�����_�ý�c�ù���8�ù�Ð�Ø�Ø�Ï�ÿ�ù
�A���c�ù�ù�ý�ò�o�j�ù���ý�Ø�j�o�_�ý�ù�+�ˆ���7�A�8�ù�A���ù�j���ý�ù�]�A�o�8�j�Ø���8�,�ù�„�A�8�ù�j���ý�ù
�:�_�Ø�8�ù�ù�•�_���‰�ù�Ø�j�ù���Ø�8�8�ý�c�ù���_���j���ó�c�,�ù�©�ý�ý�.�ù�Ñ�Ï�Ñ�Ó���ù�Ø�c�ù�„�ý�1�1�ù
�Ø�c�ù���ý�c�j�ù�9���1�7�ù�Ø�j�ù�]�o�8���ó���ù�Ø�8�ù�ù�W���7�Ø�ÿ�ù�D�8�ù�Ñ�Ï�Ñ�Ò���ù�+�&�8�ù�ý�1�ù
�7���c�7���c���7�A�ù�7�A�7�ý�8�j�A�,�ù�„�A�8�ù���ý�c�j�ù�ˆ���A�_�j�ù�9���1�7�ù�Ø�j�ù�j���ý�ù
�D�"�9���ÿ�ù�9�A�_�ù�j���ý�ù�f�\�\�A�8�ý�8�j�c�ù�„�A�8�ù�j���ý�ù�ˆ���A�_�j�ù�9���1�7�ù�•�Ø�1�7�ý�ù
�ù�,�f�_�ù�Ø�j�ù�j���ý�ù�Ö�Ø�j���ù���Ø�8�8�ý�c�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ÿ

�9�ý�ù�ý�_���ó�A�ù�W�o���c�ù�.�Ø�ù�1���8�ù�o�_�ù�8���ù���o�ý�8�A�c�ù�����_�ý�c�ù�7���ù�Ð�Ø�Ø�Ï�ÿ�ù
�9���1�7���ù���ù�j���*�ù���ù�\�Ø�_���ù�Ø�_�j���c�j���.���ù�ˆ���7�A�8�ù�A���ù�j���ý�ù�]�A�o�8�j�Ø���8���ù�Ç�j�A���ù
Grand Prix në Javën e Kritikës në Kanë 2024, si dhe 
çmimin për Filmin më të Mirë në Mynih dhe Lima. Në 
�ƒ���j���8�ù�Ñ�Ï�Ñ�Ò���ù�&�8�ù�ý�1�ù�7���c�7���c���7�A�ù�7�A�7�ý�8�j�A�ù�Ç�j�A���ù�ö�7���7���8�ù
për Filmin më të Mirë të Shkurtër në IDFA. For the 
�f�\�\�A�8�ý�8�j�c�ù�Ç�j�A���ù�•�Ø�1�7���8�ù�ý�ù���_�j���ù�\���_�ù�9���1�7�ù�j���ù�ˆ���.�o�_�j���_�ù
�8���ù�9�ý�c�j���ƒ�Ø�1���8�ù�ý�ù�Ö�Ø���j���ù�j���ù�9���1�7���j�ù�8���ù�U�Ø�8���ÿ
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�"���_�ý�ó�j�A�_���ù�]�ý���_�ù�Ø�ù�ù�f�c�.�A�o�ý�����ù�ˆ�A�_�Ø�Š�Ø�ù���.���Ø�1�Ø�������ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�Ö�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�_�Ø�8���ù�9�_�Ø�8�ó�ý�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù����� � ��� �����

An Afghan artist documents her escape, resilience, 
�Ø�8�ù�ù�ù�_�ý�Ø�7�ù�A���ù���_�ý�ý�ù�A�7�ÿ�^���ù�7�A�c�����8�ù�Ð�Õ���ƒ�*�ý�ö�Ø�_�ý���ù�ˆ�A�_�Ø�Š�Ø���ù
�8�*���ù �c�.�o�1�\�j�A�_�ý�ù �ù���ý�ù ���1�o�c�j�_�o�ý�c�ý�ù �ý�ù �j�Ø�1�ý�8�j�o�Ø�_�ù �Ø�����Ø�8�ý�ù �^���ù
�*�ý�j�A�8�ù �8���ù �D�_�Ø�8���ù ���8�ù���_�_�A�8�ù �j�,���ù �ò�Ø�c���.�A���ý�j�ù �8���8���c�ù �c���ù �c�Ø�*�ù
�8���ù���o�c�j�_���ÿ�ù�D�ù�_�ý�Ø�1���“�o�Ø�_�ù�8���Ø�ù�ù���c�j�Ø�8�ó�Ø�ù���*�Ø�j���ù�\�ý�c���ù�ƒ�*�ý�j���ƒ�ý�ù
�8���Ø�ù �]�ý���_�ù�Ø�ù�ù �f�c�.�A�o�ý���ù �7�ý�ù �\�Ø�7�*�ý�ù �j���ù �Ç�1�7�o�Ø�_�Ø�ù �8���Ø�ù
�ƒ�ý�j���ù�ˆ�A�_�Ø�Š�Ø���ù�ù�A�.�o�7�ý�8�j�Ø�_���ù�8�ù�*�ý�.�ù�\���_�\�*�ý�.�*�ý�j�ù�ý�ù�c�Ø�*�ù�\���_�ù
�Ø�_�_�Ø�j���c�*�ý���ù �7�Ø�_�j�ý�c���8�ù �Ø�ò�o�“���ƒ�ý�ù �ù���ý�ù �_�_�o�����j���7���8�ù �Ø�_�j���c�j���.�ÿ�ù
Përmes vizatimeve, skulpturave dhe animacioneve, 
Soraya shndërron frikën, shpresën dhe qënd

At 16, Soraya, a gifted Afghan sculptor and illustrator 
living in Iran, dreams of joining her mother in Austria. 
�9���1�7�ý�ù�ù�_�ý�7�A�j�ý�1�Š�ù�A�ƒ�ý�_�ù�Ç�ƒ�ý�ù�Š�ý�Ø�_�c�ù�ò�Š�ù�]�ý���_�ù�Ø�ù�ù�f�c�.�A�o�ý���ù
using footage Soraya shot herself, the documentary 
follows her escape attempts, abusive marriage, 
and artistic journey. Through drawings, sculptures, 
and animations, Soraya transforms fear, hope, and 
resilience into powerful acts of self-expression.

Producer: Mehrdad Oskouei  |  Cinematography: Soraya Akhalaghi  |  Editor: Amir Adibparvar
Sound: Hossein Ghoorchian

A FOX UNDER A PINK MOON

�]�ý���_�ù�Ø�ù�ù�f�c�.�A�o�ý���ù�„�Ø�c�ù�ò�A�_�8�ù�A�8�ù�ˆ�ý�\�j�ý�7�ò�ý�_�ù�Ð�Ñ���ù
�Ð�Ø�Õ�Ø�ù���8�ù�•�ý���_�Ø�8���ù�D�_�Ø�8�ÿ�ù�A�ý�ù���c�ù�Ø�ù�\�_�A�ù�o�ó�ý�_�ù�Ø�8�ù�ù�ù���_�ý�ó�j�A�_���ù
�.�8�A�„�8�ù���A�_�ù�ˆ�j�Ø�_�1�ý�c�c�ù�"�_�ý�Ø�7�c�ù�!�Ñ�Ï�Ð�Õ�"���ù�ˆ�o�8�1�ý�c�c�ù
�ˆ���Ø�ù�A�„�c�ù�!�Ñ�Ï�Ð�Ø�"�ù�Ø�8�ù�ù�&�ó�1���\�c�ý�!�„�A�o�Ø�*�����_�Ø�8�"�ù�!�Ñ�Ï�Ï�Ð�"�ÿ�ù
�ˆ�A�_�Ø�Š�Ø�ù���.���1�Ø�������ù���c�ù�Ø�ù�7�o�1�j���ù���c�ó���\�1���8�Ø�_�Š�ù�Ø�_�j���c�j�ù
�„�A�_�.���8���ù���8�ù�c�ó�o�1�\�j�o�_�ý���ù�\�Ø���8�j���8�����ù�Ø�8�ù�ù�Ç�1�7�ù�c���8�ó�ý�ù�Ñ�Ï�Ð�Õ�ÿ

�]�ý���_�ù�Ø�ù�ù�f�c�.�A�o�ý���ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ù
���_�Ø�8���Ø�8���ù���ù�8�*�A���o�_�ù�\���_�ù�Ç�1�7�Ø�j�ù�ˆ�j�Ø�_�1�ý�c�c�ù�"�_�ý�Ø�7�c�ù�!�Ñ�Ï�Ð�Õ�"���ù
�ˆ�o�8�1�ý�c�c�ù�ˆ���Ø�ù�A�„�c�ù�!�Ñ�Ï�Ð�Ø�"�ù�ù���ý�ù�&�ó�1���\�c�ý�ù�!�Ñ�Ï�Ï�Ð�"�ÿ�ù�ˆ�A�_�Ø�Š�Ø�ù
Akhlaghi është artiste multidisiplinare që vepron në 
���o�c���Ø�j�ù�ý�ù�c�.�o�1�\�j�o�_���c���ù�\���.�j�o�_���c�ù�ù���ý�ù�Ç�1�7���j�ù�^���ù�8���Ø�ù�ƒ���j���ù
2016.
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�"���_�ý�ó�j�A�_���ù�•�A���ù�ˆ���ù�•�ý�8���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Ò�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c���ù�•�Ø�1�ý�c�j���8�ý���ù�]�Ø�1�Ø�Š�c���Ø���ù�ƒ�Ø�j�Ø�_���ù�"�ý�8�7�Ø�_�.

���]�&�„�D�����^�ù�"�f���•�f�„�ù���c���j���ù�8�*���ù�ù�A�.�o�7�ý�8�j�Ø�_�ù�ƒ���“�����o�ý�c�ù
�^���ù �8�ù�*�ý�.�ù �j�_�ý�ù �7�*�ý�.���ù �j���ù �8�*�A���o�_�ù ���ù �8�*���ù �\�Ø�1�ý�c�j���8�ý�“���ù �8�*���ù
���ý�ò�_�ý�ù �ù���ý�ù �8�*���ù �“�A�_�A�Ø�c�j�_���Ø�8�ù ���ù �7���^�ù �^���ù �8�o�.�ù �7�o�8�ù�ù �j���ù
ishin më të ndryshëm, por që i bashkon betimi për 
�j���ù�c���\���j�o�Ø�_�ù�*�ý�j���ÿ�ù�"�_�ÿ�ù�•���Ø�ý�_�ù�����7�Ø�ù�ù���c���j���ù���ù�7�Ø�j�o�_�ù�ù���ý�ù
�c�j�_�Ø�j�ý���*���.���ù �"�_�ÿ�ù �]�Ø�_�.�ù �•�ý�_�1�7�o�j�j�ý�_�ù ���ù �ù�_�ý�*�j�\���_�ù�_�ý�*�j���ù �ù���ý�ù
emocional, ndërsa Dr. Feroze Sidhwa është i aftë 
�7�ý�ù �7�ý�ù���Ø�j�ù �ù���ý�ù �*�Ø�c���j���“�Ø�.�A�8���c���j�ù �Ø�.�j���ƒ�ÿ�ù �9���1�7���ù ���ù �8�ù�*�ý�.�ù
�8���Ø�ù�8�*���ù �c�\���j�Ø�1�ù���ù �_�_�ý�j���o�Ø�_�ù�8���ù �:�Ø�“�Ø�ù�ù�ý�_���ù �8���ù �.�A�_�_���ù�A�_�ý�j�ù
e Kongresit Amerikan. Së bashku, ata përpiqen të 
�7�ò�Ø�*�8���ù �\�_�ý�7�j���7���8�ù �8�ù�Ø�*�ù �.�A�1�ý�����ƒ�ý�ù �ù���ý�ù �\�Ø�ó���ý�8�j���ƒ�ý�ù
�\�Ø�1�ý�c�j���8�ý�“�����ù �ù�o�.�ý�ù �ƒ�Ø�“���ù�o�Ø�_�ù �ò�ý�j�ý�*���8�ù �Ø�j�Š�ù �.�o�ù �Ø�*�A�ù
ka më së shumti ndikim: në Shtetet e Bashkuara.

���]�&�„�D�����^�ù�"�f���•�f�„�ù���c�ù�Ø�ù�ƒ�þ�_���j�þ�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù���A�1�1�A�„���8���ù�j���_�ý�ý�ù
�\�_�A�7���8�ý�8�j�ù �\���Š�c���ó���Ø�8�c���•�Ø�1�ý�c�j���8���Ø�8���ù �R�ý�„���c���ù �Ø�8�ù�ù �¸�A�_�A�Ø�c�j�_���Ø�8��
���_���ý�8�ù�c�ù �„���A�ù �ó�A�o�1�ù�8�,�j�ù �ò�ý�ù �7�A�_�ý�ù �ù���Ä�ý�_�ý�8�j�ù �ò�o�j�ù �Ø�_�ý�ù �ò�A�o�8�ù�ù �ò�Š�ù
�j���ý�ù�c���Ø�_�ý�ù�ù�A�Ø�j���ù�j�A�ù�c�Ø�ƒ�ý�ù�1���ƒ�ý�c�ÿ�ù�"�_�ÿ�ù�•���Ø�ý�_�ù�����7�Ø�ù�ù���c�ù�7�ý�Ø�c�o�_�ý�ù�ù
�Ø�8�ù�ù �c�j�_�Ø�j�ý�����ó���ù �"�_�ÿ�ù �]�Ø�_�.�ù �•�ý�_�1�7�o�j�j�ý�_�ù ���c�ù �ò�1�o�8�j�ù �Ø�8�ù�ù �„�ý�Ø�_�c�ù �����c�ù
���ý�Ø�_�j�ù �A�8�ù �����c�ù �c�1�ý�ý�ƒ�ý���ù �Ø�8�ù�ù �"�_�ÿ�ù �9�ý�_�A�“�ý�ù �ˆ���ù���„�Ø�ù ���c�ù �7�ý�ù���Ø���c�Ø�ƒ�ƒ�Š�ù
�Ø�8�ù�ù �\�_�A�1���Ç�ó�ÿ�ù �9���1�7�ý�ù�ù ���8�ù �o�8���A�1�ù���8�����ù �A�8���j���ý�����_�A�o�8�ù�ù �c�ó�ý�8�ý�c���ù �j���ý�ù
story follows them from a Gazan hospital under siege, to 
�j���ý�ù���Ø�1�1�c�ù�A���ù���A�8���_�ý�c�c�ÿ�ù�•�A���ý�j���ý�_�ù�j���ý�Š�ù�Ç�����j�ù�j�A�ù�.�ý�ý�\�ù�Ø�ù�\�_�A�7���c�ý�ù
to their Palestinian colleagues and patients, to continue 
�j���ý�ù �c�j�_�o�����1�ý�ù �„���ý�_�ý�ù ���j�ù �7�Ø�j�j�ý�_�c�ù �7�A�c�j���ù �j���ý�ù �”�8���j�ý�ù�ù �ˆ�j�Ø�j�ý�c�ÿ

Producer: Kirstine Barfod, Poh Si Teng, Reem Haddad  |  Cinematography: Arthur Nazaryan, Poh Si Teng, Ramzy Haddad
Editor: Christopher White, Ema Ryan Yamazaki  |  Sound: Suad Bushnaq

AMERICAN DOCTOR

�•�A���ù�ˆ���ù�•�ý�8���ù���c�ù�j���ý�ù�\�_�A�ù�o�ó�ý�_�ù�A���ù�j���ý�ù�f�c�ó�Ø�_���8�A�7���8�Ø�j�ý�ù�ù�ˆ�•�ÿ�ù�W�f�”�D�ˆ�ù
�ˆ�”�•�&�„�]���^�ù�Ø�8�ù�ù�&�7�7�Š�ù���„�Ø�_�ù���„���8�8���8���ù�ý�‰�ý�ó�o�j���ƒ�ý�ù�\�_�A�ù�o�ó�ý�_�ù�A���ù�•���•�„�D���&���ù
�•�A�&�ù�]�f�¨�D�&�ÿ�ù�ˆ���ý�ù���c�ù�Ø�ù���A�_�7�ý�_�ù�ó�_�ý�Ø�j���ƒ�ý�ù�ý�‰�ý�ó�o�j���ƒ�ý�ù���A�_�ù���������"���c�8�ý�Š���ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�ó�A�7�7���c�c���A�8�ý�_�ù���A�_�ù���1�ù�R�Ø�“�ý�ý�_�Ø���ù�D�"���ù���_�Ø�8�j�c�ù�ù���_�ý�ó�j�A�_���ù�Ø�8�ù�ù
�^�ý�„�ù� �̄A�_�.�ù�•���7�ý�c�ù�*�A�o�_�8�Ø�1���c�j�ÿ�ù�ˆ���ý�ù���c�ù�j���ý�ù���A�o�8�ù�ý�_�ù�A���ù�•���8�Š�ù���A�‰�ý�_�ù�9���1�7�c���ù
�„�����ó���ù�\�_�A�ù�o�ó�ý�c�ù�8�A�8���Ç�ó�j���A�8�ù���ý�Ø�j�o�_�ý�ù�ù�A�ó�c���ù�Ø�8�ù�ù�ù�A�ó�o���ù�Ø�8�ù�ù�o�8�c�ó�_���\�j�ý�ù��
�c�ý�_���ý�c�ù���A�_�ù�j���ý�ù�”�ˆ�ù�Ø�8�ù�ù���1�A�ò�Ø�1�ù�7�Ø�*�A�_���j�Š�ù�7�Ø�_�.�ý�j�c�ÿ�ù���]�&�„�D�����^�ù�"�f���•�f�„�ù
�7�Ø�_�.�c�ù���ý�_�ù�ù�ý�ò�o�j�ù�Ø�c�ù�Ø�ù���ý�Ø�j�o�_�ý�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�ù���_�ý�ó�j�A�_�ÿ

�•�A���ù�ˆ���ù�•�ý�8���ù���c���j���ù�\�_�A�ù�o�ó�ý�8�j�ý�ù�ý�ù�Ç�1�7���j�ù�j���ù�8�A�7���8�o�Ø�_�ù�\���_�ù�f�c�ó�Ø�_�ù
�ˆ�j�ÿ�ù�W�A�o���c�ù�ˆ�o�\�ý�_�7�Ø�8�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ý�ù�ý�.�“�ý�.�o�j���ƒ�ý�ù�ý�ù�Ç�1�7���j�ù�Ç�j�o�ý�c�ù
�j���ù�&�7�7�Š���j�ù�•�Ø�j�_���ó�ý���ù�•���ý�ù�]�A�ƒ���ý�ÿ�ù���*�A�ù�.�Ø�ù�^�ý�8���ù�ù�_�ý�*�j�o�ý�c�ý�ù�.�_�ý�Ø�j���ƒ�ý�ù
në ABC/Disney, komisionere dokumentarësh në Al Jazeera, 
�ù�_�ý�*�j�A�_�ý�c�����ù�ý�ù���_�Ø�8�j�ý�ƒ�ý�ù�8���ù�D�"���ù�ù���ý�ù���Ø�“�ý�j�Ø�_�ý�ù�8���ù�•���ý�ù�^�ý�„�ù
York Times. Është themeluese e Tiny Boxer Films. American 
�"�A�ó�j�A�_�ù�c�����8�A�8�ù�ù�ý�ò�o�j���7���8�ù�ý�ù�c�Ø�*�ù�c���ù�_�ý���*���c�A�_�ý�ù�ý�ù�8�*���ù�ù�A�.�o�7�ý�8�j�Ø�_���ù
�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j���ÿ
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�"���_�ý�ó�j�A�_���ù���1���c�Ø�ù�U�A�ƒ�Ø�1�ý�8�.�A���ù�]�Ø�_�Š�c���Ø�ù�^���.���j���o�.�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ô�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�.�_�Ø���8�ý���ù�•�A�1�Ø�8�ù

�•�_�Ø�ó�ý�c�ù �8�ù�*�ý�.�ù �D�_�Š�8�Ø�ù �"�A�„���Ø�8���8�ù �j�ý�.�c�Ø�ù �ù�A�.�o�7�ý�8�j�A�8�ù
historitë e grave të prekura nga lufta dhe dhuna. 
�•���_�7�ý�c�ù �ù���c���7���ƒ�ý�ù �j���ù �j���ù �7�ò���*�ý�j�o�Ø�_�Ø�ƒ�ý���ù �Ç�1�7���ù �.�_���*�A�8�ù
�8�*���ù ���Ø�\���c���_���ù �\���_�ù �c�����_���7���ù �c�A�1���ù�Ø�_���j�ý�j�ù �ù���ý�ù �c���\�_�ý�c���ÿ�ù
�"�o�.�ý�ù �c���7�Ø�8���o�_�ù �\�Ø�_�Ø�^���j�*�ý�j�ù �ý�ù �ù�_�ý�*�j�\���_�ù�_�ý�*�j�Ø�ù �j���ù
�ù���o�8���c���ù �Ø���ù �\���_�^�ý�8�ù�_�A���ý�j�ù �j�ý�ù ���*�o�_�7���j�ù �ý�ù �ù�o�.�c���7�ý�ù
�ù���ý�ù �j���ù ���c���ý���o�_�Ø�ù �^���ù �7�ò�Ø�_�j���8�ù ���*�Ø�c���j���ù ���_�Ø���ù
duke eksploruar qëndrueshmërinë, guximin 
�ù���ý�ù �7�ò���c���j�ý�j�*�ý�8�ù �ý�ù �8�ù���_�c�*�ý�1�1���ù �\�Ø�c�ù �.�A�8�È���.�j���j�ÿ

�•�_�Ø�ó�ý�c�ù ���A�1�1�A�„�c�ù �D�_�Š�8�Ø�ù �"�A�„���Ø�8�ù �Ø�c�ù �c���ý�ù �ù�A�ó�o�7�ý�8�j�c�ù
�j���ý�ù �c�j�A�_���ý�c�ù �A���ù �„�A�7�ý�8�ù �Ø�Ä�ý�ó�j�ý�ù�ù �ò�Š�ù �„�Ø�_�ù �Ø�8�ù�ù
�ƒ���A�1�ý�8�ó�ý�ÿ�ù �•���_�A�o�����ù �c�o�_�ƒ���ƒ�A�_�c�,�ù �j�ý�c�j���7�A�8���ý�c���ù �j���ý�ù
�Ç�1�7�ù �ó�_�ý�Ø�j�ý�c�ù �Ø�ù �c�\�Ø�ó�ý�ù ���A�_�ù ���ý�Ø�1���8�����ù �c�A�1���ù�Ø�_���j�Š�ù �Ø�8�ù�ù
hope. Avoiding direct depictions of violence, it 
focuses on the visible and hidden traces carried 
by six women, exploring resilience, courage 
�Ø�8�ù�ù �7�o�j�o�Ø�1�ù �c�o�\�\�A�_�j�ù ���8�ù �j���ý�ù �Ø���j�ý�_�7�Ø�j���ù �A���ù �ó�A�8�È���ó�j�ÿ

Producer: Natalia Libet, Olha Bregman  |  Cinematography: Alisa Kovalenko
�&�ù���j�A�_���ù���1���c�Ø�ù�U�A�ƒ�Ø�1�ý�8�.�A���ù�]���1�ý�8���Ø�ù�9���ý�ù�1�ý�_���ù�^���.�A�8�ù�„�A�7�Ø�8�ó���ý�8�.�A�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�]�Ø�ó���ý�*�ù���7���1�.���ý�„���ó�“���ù�]�Ø�_�����Ø�ù�^�ý�c�j�ý�_�ý�8�.�A

TRACES

���1���c�Ø�ù�U�A�ƒ�Ø�1�ý�8�.�A�ù���c�ù�Ø�8�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�”�.�_�Ø���8���Ø�8�ù
�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù���o�7�Ø�8�ù�_�������j�c�ù�Ø�ù�ƒ�A�ó�Ø�j�ý���ù�.�8�A�„�8�ù���A�_�ù
�©�ý�ù�©���1�1�ù�^�A�j�ù�9�Ø�ù�ý�ù���„�Ø�Š�ù�Ø�8�ù�ù�]�Š�ù�"�ý�Ø�_�ù�•���ý�A�ÿ�ù�U�Š���ƒ��
�j�_�Ø���8�ý�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�c�ó�_�ý�ý�8�„�_���j�ý�_���ù�ó�A���„�_���j�ý�_�ù�A���ù
�&�ƒ���ý�ù�!���Ø�8�8�ý�c�ù�Ñ�Ï�Ð�Ø�"���ù�c�o�\�\�A�_�j���8���ù�„�Ø�_���Ø�Ä�ý�ó�j�ý�ù�ù�Š�A�o�j���ù
�j���_�A�o�����ù�Ø�_�j�ù�j���ý�_�Ø�\�Š�ÿ

���1���c�Ø�ù�U�A�ƒ�Ø�1�ý�8�.�A�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�o�.�_�Ø���8�Ø�c�ý�ù�ý�ù
�ƒ�1�ý�_���c�o�Ø�_�ù�7�ý�ù�ö�7���7�ý�ù�ù���ý�ù�Ø�.�j���ƒ���c�j�ý�ù�\���_�ù�j���ù�ù�_�ý�*�j�Ø�j�ù�ý�ù
�8�*�ý�_���o�j���ù�ý�ù�8�*�A���o�_�ù�\���_�ù�Ç�1�7�Ø�j�ù�©�ý�ù�©���1�1�ù�^�A�j�ù�9�Ø�ù�ý�ù���„�Ø�Š�ù
�ù���ý�ù�]�Š�ù�"�ý�Ø�_�ù�•���ý�A�ÿ�ù�&�ù�ù���\�1�A�7�o�Ø�_�ù�8���ù�U���ý�ƒ�ù�\���_�ù�_�ý���*���ù
�Ç�1�7���ù�ù���ý�ù�c�.�ý�8�Ø�_���ù�Ø�*�A�ù���c���j���ù�ò�Ø�c���.���c�.�ý�8�Ø�_���c�j�ý�ù�ý�ù�&�ƒ���ý�ù
�!���Ø�8�8�ý�c�ù�Ñ�Ï�Ð�Ø�"�ù�ù���ý�ù�7�ò���c���j�ý�j�ù�j���ù�_���8�*�j���ù�ý�ù�\�_�ý�.�o�_�ù�8���Ø�ù
lufta përmes terapisë me art.
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�"���_�ý�ó�j�A�_���ù�R�A�8�Ø�c�ù�ˆ�\�_���ý�c�j�ý�_�c�ò�Ø�ó���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ð�Ó�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�:�ý�_�7�Ø�8�Š���ù�^�Ø�7���ò���Ø

�ƒ�ý�ƒ�ý�_���Ø�ù ���*�ý�_�7�Ø�8�ý�ù �_�ý���o�“�A�8�ù �j���ù �\�Ø���o�Ø�*���ù �_�ý�\�Ø�_�Ø�ó���A�8�ý�ù
për pushtimin e Namibisë në fund të shekullit XIX 
�ù���ý�ù �Ç�1�1���7�ù �j���ù �c���ý�.�o�1�1���j�ù �®�®���ù �c���ù �ù���ý�ù �\���_�ù ���*�ý�8�A�ó���ù���8�ù
�8�ù�Ø�*�ù �\�A�\�o�1�1�c���c���ù ���8�ù�����*�ý�8�ý�ÿ�ù �^���ù �ƒ�ý�8�ù�ù �j���ù �.���c�Ø�*���ù �Ø�*�A�ù
propozon programe bashkëpunimi zhvillimor 
�^�����ù �8���8�ù �\�ý�j�.�o�8�ù �ý�ù �c�A�1���ù�Ø�_���j�ý�j���j���ù �_�_�ý�“�Ø�j�A�*�8���ù
neokolonializëm të neveritshëm dhe racizëm të 
�j���ý�1�1���ù ���ù �ù���ö�.�Ø�ù �ý�ù �ù�o�.�c���7�ý�ù �\���_�ù �j���ù ���*���j�������ù �\���_�ƒ�ý�ö�ù
�“�Š�_�j�Ø�_���ƒ�ý�ù ���*�ý�_�7�Ø�8���ù �ù���ý�ù �j�o�_���c�j���ƒ�ý�ù �8�A�c�j�Ø�1���*���.���ÿ

The German Government refuses to pay reparations 
for its occupation of Namibia in the late 19th and 
�ý�Ø�_�1�Š�ù �Ñ�Ï�j���ù �ó�ý�8�j�o�_���ý�c�ù �Ø�8�ù�ù ���A�_�ù �j���ý�ù ���ý�8�A�ó���ù�ý�ù �A���ù
the indigenous population. Instead, it proposes 
development cooperation programs that exude 
disgusting neocolonialism and terrible racism under 
an air of solidarity - an obvious thing for everyone, 
�ý�‰�ó�ý�\�j�ù ���A�_�ù �:�ý�_�7�Ø�8�ù �A�Å�ó���Ø�1�c�ù �Ø�8�ù�ù �8�A�c�j�Ø�1�����ó�ù �j�A�o�_���c�j�c�ÿ

Producer: Jonas Spriestersbach  |  Cinematography: Jonas Spriestersbach  |  Editor: Jonas Spriestersbach
Sound: Hilma Nangaku, Joel Toromba, Katharina Grote

MEANWHILE IN NAMIBIA

�R�A�8�Ø�c�ù�ˆ�\�_���ý�c�j�ý�_�c�ò�Ø�ó���ù���8���j���Ø�1�1�Š�ù�c�j�o�ù���ý�ù�ù�ƒ���c�o�Ø�1�ù
�ó�A�A�7�7�o�8���ó�Ø�j���A�8�ù���8�ù�U�Ø�c�c�ý�1���ù�ò�ý���A�_�ý�ù���A���8���ù�A�8�ù
�j�A�ù�c�j�o�ù�Š�ù�ó���8�ý�7�Ø�j�A���_�Ø�\���Š�ù�Ø�j�ù�j���ý�ù�A�9�9�ù�]�o�8���ó���ÿ�ù
�9�A�1�1�A�„���8���ù�����c�ù���_�Ø�ù�o�Ø�j���A�8�ù�Ç�1�7�ù�•�D�&�„�&�ù�!�"�f�U�ÿ
���ý�c�j�ù�Ñ�Ï�Ð�Ø�"���ù�]�&���^�©�A�D�W�&�ù�D�^�ù�^���]�D���D���ù�7�Ø�_�.�c�ù�����c�ù
�ù���_�ý�ó�j�A�_���Ø�1�ù�ù�ý�ò�o�j�ÿ

�R�A�8�Ø�c�ù�ˆ�\�_���ý�c�j�ý�_�c�ò�Ø�ó���ù�Ç�1�1���7���c���j�ù�c�j�o�ù���A���ù�U�A�7�o�8���.���7�ù
Vizual në Kassel, përpara se të vazhdonte studimet 
�\���_�ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�ù�8���ù�A�9�9�ù�]�o�8���ó���ÿ�ù�•�Ø�c�ù�Ç�1�7���j�ù�j���ù�j���*�ù
�j���ù�ù���\�1�A�7���c�ù�•���ý�_�ý�ù�!�"�f�U�ÿ���ý�c�j�ù�Ñ�Ï�Ð�Ø�"���ù�]�ý�Ø�8�„�����1�ý�ù���8�ù
�^�Ø�7���ò���Ø�ù�c�����8�A�8�ù�ù�ý�ò�o�j���7���8�ù�ý�ù�j���*�ù�c���ù�_�ý���*���c�A�_�ÿ
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�"���_�ý�ó�j�A�_���ù�]�Ø�_�Š�Ø�7�ù�&�ò�_�Ø�����7���ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ð�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„�ý�ù�ý�8���ù�^�A�_�„�Ø�Š

�]�ý�ù �8�*���ù �^�Ø�c�*�ý�ù �j���ý�1�1���c���c���j�ù �\�ý�_�c�A�8�Ø�1�ý�ù �ù���ý�ù �^�Ø�c�*�ý�ù
�o�8���.�ý���ù �_�ý���*���c�A�_�*�Ø�ù �Ç�j�o�ý�c�ý�ù �ý�ù �ö�7���7���j�ù �&�7�7�Š���ù �]�Ø�_�Š�Ø�7�ù
Ebrahimi, dokumenton shpresat dhe ëndrrat 
�ý�ù �8�*���ù ���_�o�\���ù ���o�ý�_���1���c���ù �.�o�_�ù���ÿ�ù �"���.�o�_�ù �j���ù ���ý�c�j�o�Ø�_�ù �c���ù
���ý�_�A�8�*�ù ���1�A�ò�Ø�1���ù �8���ù �1�o���j���8�ù �.�o�8�ù���_�ù �D�ˆ�D�ˆ�����j���ù �Ø�j�Ø�ù �j�Ø�8���ù �ý�ù
���*�ý�*�8���ù �ƒ�ý�j�ý�8�ù �j���ù �ò�_�Ø�.�j���c�o�_�ù �8���Ø�ù �Ø�1�ý�Ø�j���j�ù �ý�ù �j�Š�_�ý�ÿ�ù �•���ý�ù
�•���Ø�8�j�A�7�ù �•�Ø���8�ù �A���ù �„�A�*�Ø�ƒ�Ø�ù ���c���j���ù �8�*���ù �����c�j�A�_���ù �\�Ø�c�1�o���j���c�ù
�ý�ù �ƒ�ý�8�ù�A�c�o�_�ù �8���ù �„�A�*�Ø�ƒ�Ø���ù �_�Ø�*�A�8���8�ù �Ø�o�j�A�8�A�7�ù �.�o�_�ù�ù �8���ù
�ƒ�ý�_���ù �j���ù �ˆ���_���c�����ù �.�o�ù �&�ò�_�Ø�����7���ù �8�ù�*�ý�.�ù �.�Ø�j���_�ù �7���^�ù �8���ù �8�*���ù
�c���j���\���ù�\���_�ù�o�c���j�Ø�_���ù�j���ù�\�1�Ø���A�c�o�_�ù�\���_���*�Ø�j���ù�\�ý�c���ù�ƒ���j�ý�ƒ�ý�ÿ

With a deeply personal touch and an unique 
�Ø�ó�ó�ý�c�c���ù �&�7�7�Š�ù ���„�Ø�_�ù���„���8�8���8���ù �ù���_�ý�ó�j�A�_�ù �]�Ø�_�Š�Ø�7�ù
�&�ò�_�Ø�����7���ù �ó�Ø�\�j�o�_�ý�c�ù �j���ý�ù ���A�\�ý�c�ù �Ø�8�ù�ù �ù�_�ý�Ø�7�c�ù �A���ù �Ø�ù
group of Kurdish guerrillas. Once celebrated as 
���1�A�ò�Ø�1�ù���ý�_�A�ý�c�ù���8�ù�j���ý�ù�„�Ø�_�ù�Ø���Ø���8�c�j�ù�D�ˆ�D�ˆ���ù�j���ý�Š�ù�8�A�„�ù�Ç�8�ù�ù
themself abandoned by their allies. The Phantom 
Pain of Rojava is a post-war story set in Rojava, 
an autonomous Kurdish region in northern Syria, 
�„���ý�_�ý�ù �&�ò�_�Ø�����7���ù ���A�1�1�A�„�c�ù ���A�o�_�ù ���_���ý�8�ù�c�ù ���8�ù �Ø�ù���A�o�c�ý�ù ���A�_�ù
�„�A�o�8�ù�ý�ù�ù �c�A�1�ù���ý�_�c�ù �A�ƒ�ý�_�ù �j���ý�ù �ó�A�o�_�c�ý�ù �A���ù �Ç�ƒ�ý�ù �Š�ý�Ø�_�c�ÿ

�•�_�A�ù�o�ó�ý�_���ù�ˆ�j���8�Ø�ù�:�Ø�_�ù�ý�1�1�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�:�o���1�1�Ø�o�7�ý�ù���_���^�o�ý�j�ù�ù�A�ù�ù�&�ù���j�A�_���ù���7�Ø�1���ý�ù�•�*�ý�1�1�ý�c�ý�8�ù�©�ý�c�j�ý�_�1���8�ù�ù
Sound: Anna Nilsson, Jan Alvemark

THE PHANTOM PAIN OF ROJAVE

�]�Ø�_�Š�Ø�7�ù�&�ò�_�Ø�����7���ù���c�ù�Ø�8�ù�&�7�7�Š�ù���„�Ø�_�ù���„���8�8���8���ù
�ˆ�„�ý�ù���c�����D�_�Ø�8���Ø�8�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ç�1�7�7�Ø�.�ý�_���ù�ù���_�ý�ó�j�A�_���ù
�\�_�A�ù�o�ó�ý�_�ù�Ø�8�ù�ù�*�A�o�_�8�Ø�1���c�j�ÿ�ù�A�ý�_�ù�_�Ø�„���ù�c�A�ó���Ø�1�1�Š�ù�ý�8���Ø���ý�ù�ù
�„�A�_�.�ù���A�ó�o�c�ý�c�ù�A�8�ù���o�7�Ø�8�ù�_�������j�c���ù���ý�7���8���c�7�ù�Ø�8�ù�ù�j���ý�ù
�c�A�ó���A���\�A�1���j���ó�Ø�1�ù�_�ý�Ø�1���j���ý�c�ù�A���ù�j���ý�ù�]���ù�ù�1�ý�ù�&�Ø�c�j�ÿ

�]�Ø�_�Š�Ø�7�ù�&�ò�_�Ø�����7���ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù�A�.�o�7�ý�8�j�Ø�_���c�����ù
�\�_�A�ù�o�ó�ý�8�j�ý���ù���Ø�“�ý�j�Ø�_�ý�ù�ù���ý�ù�_�ý���*���c�A�_�ý�ù�c�o�ý�ù�ý�“�A��
���_�Ø�8���Ø�8�ý���ù�Ç�j�o�ý�c�ý�ù�ý�ù�ö�7���7���j�ù�&�7�7�Š�ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù
�ý�ù�ù�_�ý�*�j�\���_�ù�_�ý�*�j���ù�ù���ý�ù�ý�ù�Ø�8���Ø�“���o�Ø�_�ù�c���A�^���_���c���j�ù
���A�.�o�c�A���ý�j�ù�8���ù�j���ù�ù�_�ý�*�j�Ø�j�ù�ý�ù�8�*�ý�_���o�j���ù���ý�7���8���“�7���8�ù�ù���ý�ù
�_�ý�Ø�1���j�ý�j�ý�j�ù�c�A�ó���A���\�A�1���j���.�ý�ù�j���ù�W���8�ù�*�ý�c�ù�c���ù�]�ý�c�7�ý�ÿ
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�"���_�ý�ó�j�A�_���ù�ˆ�Ø�ò���8�ý�ù�:�_�A�ý�8�ý�„�ý���ý�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ø�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�^�ý�j���ý�_�1�Ø�8�ù�c���ù�D�8�ù�A�8�ý�c���Ø

�^���ù �Ç�1�1���7�ù �j���ù �c���ý�.�o�1�1���j�ù �®�®���ù �.�A�1�A�8���Ø�1���c�j���j�ù ���A�1�Ø�8�ù�ý�“���ù
�c���8�ù���_�_�o�Ø�8�ù �\�Š�*�ý�j�ù �ý�ù �ˆ�o�7�Ø�j�_���c�ù �8���ù �\�1�Ø�8�j�Ø�ó���A�8�ý�ù
�.�Ø�o�ö�o�.�o���ù �.�o�ù �\�o�8���j�A�_���j�ù �*�ý�j�A�8���8�ù �8���ù �.�o�c���j�ý�ù �j���ù
�8���*�Ø�c���7�ý�ù �7�ý�ù �c�.�1�1�Ø�ƒ���_���8���ÿ�ù �ˆ�����_�Š�j���“���7���ù �c�ý�.�c�o�Ø�1�ù
���ù ���_�Ø�ƒ�ý�ù �o�ù �ò���ù �\�*�ý�c���ù �ý�ù �c���c�j�ý�7���j���ù �ù�o�.�ý�ù �.�_���*�o�Ø�_�ù �8�*���ù
�\�Ø�_�Ø�ù�A�.�c�ù �_�Ø�ó�A�_�ù �ù���ý�ù �8�*���ù ���ý�c���j�*�ý�ù �j���ù �j�_�Ø�c�������o�Ø�_�ù
�8�ù���_�ù �ò�_�ý�“�Ø�ÿ�ù �•���_�7�ý�c�ù �\�Ø�7�*�ý�ƒ�ý�ù �Ø�_�.���ƒ�A�_�ý�ù �ù���ý�ù �Ø�j�Š�_�ý�ù
�j���ù �_�ý�*�Ø���ù �Ç�1�7���ù �ý�.�c�\�1�A�_�A�8�ù �c���j�_�ý�c�Ø�j�ù �ý�ù �.�o�*�j�ý�c���c���ù �8�*�A���*�ý�c�ù
�ù���ý�ù �_�ý�“���c�j�ý�8�ó���c�ù �8�ù�Ø�*�ù �.���c�Ø�*�ù �����c�j�A�_���ý�ù �j���ù ���c���ý���o�_�ÿ

�D�8�ù �j���ý�ù �ý�Ø�_�1�Š�ù �Ñ�Ï�j���ù �ó�ý�8�j�o�_�Š���ù �"�o�j�ó���ù �ó�A�1�A�8���Ø�1���c�j�c�ù
�j�_�Ø�8�c���A�_�7�ý�ù�ù�ˆ�o�7�Ø�j�_�Ø�,�c�ù�_�Ø���8���A�_�ý�c�j�c�ù���8�j�A�ù�ƒ�Ø�c�j�ù�_�o�ò�ò�ý�_�ù
plantations, where workers lived under conditions 
resembling slavery. The sexual exploitation of women 
became part of the system, creating a racial paradox 
and a silence passed down through generations. 
Through archival and contemporary footage, 
�j���ý�ù �Ç�1�7�ù �ý�‰�\�1�A�_�ý�c�ù �1�Ø�Š�ý�_�c�ù �A���ù �7�ý�7�A�_�Š���ù �_�ý�ó�A���8���j���A�8���ù
and resistance surrounding this hidden history.

Producer: Manon Bovenkerk  |  Cinematography: Jimged Sandy, Juan Palacios, Sabine Groenewegen  |  Editor: Diana Toucedo
Sound: Malu Peeters

THE CLEARING

�ˆ�Ø�ò���8�ý�ù�:�_�A�ý�8�ý�„�ý���ý�8�ù�!�ò�ÿ�ù�Ð�Ø�×�Ô���ù�•���ý�ù�A�Ø���o�ý�"�ù���c�ù
�Ø�ù�Ç�1�7�7�Ø�.�ý�_���ù�Ø�_�j���c�j���ù�Ø�8�ù�ù�_�ý�c�ý�Ø�_�ó���ý�_�ÿ�ù�A�ý�_�ù�Ç�1�7�c�ù
�f�ù�Š�c�c�ý�Š�ù�!�Ñ�Ï�Ð�×�"�ù�Ø�8�ù�ù�„�ý�7�Ø�8�ý�8�ó�ý�ù�!�Ñ�Ï�Ñ�Ó�"�ù�\�_�ý�7���ý�_�ý�ù�ù
�Ø�j�ù�7�Ø�*�A�_�ù���ý�c�j���ƒ�Ø�1�c�ù�Ø�8�ù�ù�ý�Ø�_�8�ý�ù�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù
�_�ý�ó�A���8���j���A�8�ÿ�ù�A�ý�_�ù�c�ý�ó�A�8�ù�ù���ý�Ø�j�o�_�ý���ù�•���ý�ù���1�ý�Ø�_���8���ù
�!�Ñ�Ï�Ñ�Õ�"���ù�\�_�ý�7���ý�_�ý�c�ù�Ø�j�ù�9�D�"�]�Ø�_�c�ý���1�1�ý�ÿ

�ˆ�Ø�ò���8�ý�ù�:�_�A�ý�8�ý�„�ý���ý�8�ù�!�1�ÿ�ù�Ð�Ø�×�Ô���ù�A�Ø�����"�ù���c���j���ù�_�ý���*���c�A�_�ý���ù
�Ø�_�j���c�j�ý�ù�ƒ���“�o�Ø�1�ý�ù�ù���ý�ù���o�1�o�7�j�o�ý�c�ý�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�c�Ø�*�ù�f�ù�Š�c�c�ý�Š�ù
�!�Ñ�Ï�Ð�×�"�ù�ù���ý�ù�„�ý�7�Ø�8�ý�8�ó�ý�ù�!�Ñ�Ï�Ñ�Ó�"�ù�o�ù�c�����Ø�^���8�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù
�j���ù�_���8�ù���c���c���7�ý�ù�ù���ý�ù�Ç�j�o�Ø�8�ù�ƒ�1�ý�_���c���7�ù�8�ù���_�.�A�7�ò���j�Ø�_�ÿ�ù
�9���1�7���ù���ù�c�Ø�*�ù���ù�ù�Š�j�����ù�•���ý�ù���1�ý�Ø�_���8���ù�!�Ñ�Ï�Ñ�Õ�"���ù�\�_�ý�7���ý�_�A���ý�j�ù�8���ù
FIDMarseille.
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�"���_�ý�ó�j�A�_���ù�^�Ø�j���Ø�8�ù�:�_�A�c�c�7�Ø�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Ò�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„�ý�ù�ý�8���ù�"�ý�8�7�Ø�_�.���ù�9�_�Ø�8�ó�ý

�^���ù �ƒ���j���8�ù �Ð�Ø�Ø�Õ���ù �8�*���ù �“�Š�_�j�Ø�_�ù �ò�_�Ø�“���1���Ø�8�ù �ù���ý�ù �8�*���ù ���Ø�“�ý�j�Ø�_�ù
suedez udhëtuan në Amazonë për të dokumentuar 
�\�A�\�o�1�1���8�ù �ý�ù ���“�A�1�o�Ø�_�ù �U�A�_�o�ò�A���ù �j���ù �\���_���c�����_���ù �8���ù �.�A�8�È���.�j�ý�ù
���*���j���8�*���ù�ý�ù�7���ù�j���ù�Ø�c���\�_�Ø�ù�\���_�ù�j�A�.���8�ÿ�ù�"���.�o�_�ù�j���ù�ƒ�1�ý�_���c�o�Ø�_�Ø�ù
�c���ù�\�Ø�7�*�ý�ù�o�8���.�ý�ù�8���Ø�ù�8�*���ù�ò�A�j���ù�ý�ù���c���ý���o�_���ù�.���j�A�ù���8�ó���“���7�ý�ù
�c�A�j�ù �.���_�.�A�*�8���ù �8�*���ù �_���c���^�Š�_�j���7�ÿ�ù �"�o�.�ý�ù �“�ò�o�1�o�Ø�_�ù �.�A�c�j�A�8�ù �ý�ù
�)�“�ò�o�1���7���j�*���ù�Ç�1�7���ù�\���_�ò�Ø�1�1�ý�j�ù�7�ý�ù�j�_�Ø�c���������7���8���ù�.�A�1�A�8���Ø�1�ý�ù
�ù���ý�ù�ý�.�c�\�A�“�A�8�ù�\�Ø�c�A�*�Ø�j�ù�Ø���Ø�j���*�Ø�j�Ø�ù�\���_�ù�\�A�\�o�1�1���8�ù�U�A�_�o�ò�A�ÿ

�D�8�ù�Ð�Ø�Ø�Õ���ù�Ø�ù���_�Ø�“���1���Ø�8�ù�A�Å�ó���Ø�1�ù�Ø�8�ù�ù�Ø�ù�ˆ�„�ý�ù���c���ù�*�A�o�_�8�Ø�1���c�j�ù
ventured into the Amazon to document the 
isolated Korubo people caught in escalating land 
�ó�A�8�È���ó�j�c�ÿ�ù �D�8���j���Ø�1�1�Š�ù ���Ø���1�ý�ù�ù �Ø�c�ù �o�8���^�o�ý�ù ���7�Ø���ý�c�ù ���_�A�7�ù
a hidden world, the footage now warrants re-
examination. Uncovering the costs of “discovery,” 
�j���ý�ù�Ç�1�7�ù�ó�A�8���_�A�8�j�c�ù�j���ý�ù�ó�A�1�A�8���Ø�1�ù�1�ý���Ø�ó�Š�ù�Ø�8�ù�ù�ý�‰�\�A�c�ý�c�ù
the long-term repercussions for the Korubo.

�•�_�A�ù�o�ó�ý�_���ù���ý�ó���1���Ø�ù�^�ý�c�c�ý�8�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�"���ý���A�ù�W�Ø�*�c�j���ù�&�_�1���8���ù�ˆ�K�ù�ý�_�c�j�_�K�7���ù�^�Ø�j���Ø�8�ù�:�_�A�c�c�7�Ø�8
Editor: Jordana Berg, Nathan Grossman  |  Sound: Emil Salling, Peter Seeba

AMAZOMANIA

�^�Ø�j���Ø�8�ù�:�_�A�c�c�7�Ø�8�ù���c�ù�Ø�8�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�ˆ�„�ý�ù���c���ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�ù���_�ý�ó�j�A�_�ÿ�ù�A���c�ù�Ç�1�7�c�ù���8�ó�1�o�ù�ý�ù�D�ù���7�ù
�:�_�ý�j�Ø���ù�„�����ó���ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù� �̈ý�8���ó�ý�ù�Ø�8�ù�ù�•�D�9�9���ù�Ø�8�ù�ù
���7�Ø�“�A�7�Ø�8���Ø�ÿ�ù�U�8�A�„�8�ù���A�_�ù�j�Ø�ó�.�1���8���ù�c�A�ó���Ø�1�ù�Ø�8�ù�ù
�ý�8�ƒ���_�A�8�7�ý�8�j�Ø�1�ù���c�c�o�ý�c���ù���ý�ù���Ø�c�ù�Ø�1�c�A�ù�ù���_�ý�ó�j�ý�ù�ù�\�_�A�*�ý�ó�j�c�ù
���A�_�ù�•���ý�ù�^�ý�„�ù� �̄A�_�.�ù�•���7�ý�c�ÿ

�^�Ø�j���Ø�8�ù�:�_�A�c�c�7�Ø�8�ù���c���j���ù�_�ý���*���c�A�_�ù�ù�A�.�o�7�ý�8�j�Ø�_���c���ù���ù
�ƒ�1�ý�_���c�o�Ø�_�ù�7�ý�ù�ö�7���7�ý�ù�8���Ø�ù�ˆ�o�ý�ù���Ø�ÿ�ù�����ù�8�*�����ý�j�ù�\���_�ù�Ç�1�7�Ø�j�ù
�D�ù���7�ù�:�_�ý�j�Ø�ù�ù���ý�ù���7�Ø�“�A�7�Ø�8���Ø���ù�c���ù�ù���ý�ù�\���_�ù�j�_�Ø�*�j���7���8�ù
�ý�ù�ö���c���j�*�ý�ƒ�ý�ù�c�A�ó���Ø�1�ý�ù�ù���ý�ù�7�*�ý�ù���c�A�_�ý�ÿ�ù�U�Ø�ù�_�ý�Ø�1���“�o�Ø�_�ù
���*���j���Ø�c���j�o�ù�\�_�A�*�ý�.�j�ý�ù�\���_�ù�•���ý�ù�^�ý�„�ù� �̄A�_�.�ù�•���7�ý�c�ÿ
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�"���_�ý�ó�j�A�_���ù�W�ý�ƒ�ù�f�7�ý�1�ó���ý�8�.�A���ù�^�A�1�Ø�8�ù�A�o�ò�ý�_�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Ø�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

���j�1�Ø�8�j�Ø�ù�\�1�Ø�8���Ç�.�A�8�ù�j���ù�8�ù���_�j�A�*���ù���A�\�ù�����j�Š���8���ù�^�ý�8�ù�_���8�ù�7���ù
�j���ù�7�Ø�ù���ý�ù�j���ù�j�_�Ø�*�8���7���j�ù�\�A�1���ó�A�_�ù�8���ù�ˆ���j�ý�j�ý�j�ù�ý�ù���Ø�c���.�o�Ø�_�Ø���ù
�ù�o�.�ý�ù �.���_�ó���8�o�Ø�_�ù �8�*���ù �\�Š�1�1�ù �j���ù �_���8�ù���c���c�����7�ù �o�_�ò�Ø�8�ÿ�ù
�]�ò�_�A�*�j���c���j�ù �ý�ù �\�Š�1�1���j�ù �ý�ù �\�o�c���j�A�*�8���ù �“�A�8���8�ù �ù���ý�ù �\�ý�8���A�*�8���ù
�8�ù���_�j���7���8�ù �\���_�ù �7���ù �c���o�7���ù �c�ý�ù �8�*���ù �ƒ���j�ÿ�ù �•�Ø�c���ù �\�A�1���ó���Ø�ù
�ò�Ø�c�j���c�ù�\�Š�1�1���8�ù�ù���ý�ù�ƒ�_�ý�j�ù�Ø�.�j���ƒ���c�j���8�ù�•�A�_�j�o���o���j�Ø���ù�8�*���ù�1���ƒ���“�*�ý�ù
�_�ý�“���c�j�ý�8�ó�ý�ù �c���\���_�j���ý�8�ù �8���ù �j���ù ���*���j�����ù �^�Š�j�ý�j���8�ÿ�ù ���ù �����j�Š�ù ���8�ù
�j���ý�ù�9�A�_�ý�c�j�ù�ù�A�.�o�7�ý�8�j�A�8�ù�8�*���ù�\���_�ò�Ø�1�1�*�ý�ù�7�ò���ù�ù�_�ý�*�j���c���8���ù
�7�*�ý�ù���c�A�_�ý���ù�7���1���j�Ø�_���“���7���8�ù�ý�ù�\�A�1���ó���c���ù�ù���ý�ù�ù�ý�7�A�.�_�Ø�ó���8���ÿ

Atlanta plans to build Cop City, the largest police 
training center in the United States, threatening 
a vital urban forest. Forest defenders occupy 
the land, disrupting construction for over a 
year. After police raid the forest and kill an 
activist, Tortuguita, a resistance movement 
erupts throughout the city. A City in the Forest 
captures a reckoning over environmental 
justice, police militarization, and democracy.

Producer: Ike Rofe  |  Cinematography: Lev Omelchenko, Nolan Huber  |  Editor: Emily Yue
Sound: Lev Omelchenko, Nolan Huber

A CITY IN THE FOREST

�W�ý�ƒ�ù���c�ù�Ø�8�ù�&�7�7�Š�ù���„�Ø�_�ù���„���8�8���8���ù���•�W�ù�Ø�8�ù�ù�^� �̄��ù
�ò�Ø�c�ý�ù�ù�ù���_�ý�ó�j�A�_�ù�„���A�ù���c�ù�ù�_���ƒ�ý�8�ù�ò�Š�ù�ó�A�1�1�Ø�ò�A�_�Ø�j���A�8�c�ù
�„���j���ù�ó�o�1�j�o�_�Ø�1�ù�Ø�8�ù�ù�ó�A�7�7�o�8���j�Š�ù�1�Ø�ò�A�_�ý�_�c�ÿ�ù�^�A�1�Ø�8�ù���c�ù�Ø�8�ù
�&�7�7�Š�ù���„�Ø�_�ù���„���8�8���8���ù�ù���_�ý�ó�j�A�_���ù�ó���8�ý�7�Ø�j�A���_�Ø�\���ý�_���ù
�Ø�8�ù�ù�ƒ���c�o�Ø�1�ù�*�A�o�_�8�Ø�1���c�j�ù�„���A�ù���A�ó�o�c�ý�c�ù�A�8�ù�c�j�A�_���ý�c�ù�Ø�ò�A�o�j�ù
�c�o�ò�ƒ�ý�_�c���ƒ�ý�ù�\�A�„�ý�_�ù�Ø�8�ù�ù�1���ò�ý�_�Ø�j���A�8�ù�7�A�ƒ�ý�7�ý�8�j�c�ù���8�ù�j���ý�ù
American South.

�W�ý�ƒ�ù���c���j���ù�_�ý���*���c�A�_�ù�Ç�j�o�ý�c�ù���ù�ö�7���7���j�ù�&�7�7�Š�ù�7�ý�ù
�ò�Ø�“���ù�8���ù���j�1�Ø�8�j�Ø�ù�ù���ý�ù�^�*�o�ù�R�A�_�.���ù���ù�o�ù�������ý�^�o�_�ù�8���Ø�ù
bashkëpunimet me punëtorë kulturorë dhe 
�.�A�7�o�8���j�Ø�_���ÿ�ù�^�A�1�Ø�8�ù���c���j���ù�_�ý���*���c�A�_���ù�ù�_�ý�*�j�A�_�ù���A�j�A���_�Ø�Ç�ý�ù
�ù���ý�ù���Ø�“�ý�j�Ø�_�ù�ƒ���“�o�Ø�1�ù�Ç�j�o�ý�c�ù���ù�ö�7���7���j�ù�&�7�7�Š���ù���ù���A�.�o�c�o�Ø�_�ù
�8���ù�����c�j�A�_���ù�7�ò���ù�\�o�c���j�ý�j���8�ù�c�Ç�ù�o�ý�c�ù�ù���ý�ù�1���ƒ���“�*�ý�j�ù
çlirimtare në Jug.
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GREEN DOX
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�"���_�ý�ó�j�A�_���ù�"�Ø�8���ý�1�ù�U�K�j�j�ý�_�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ï�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�"�ý�7�A�ó�_�Ø�j���ó�ù�„�ý�\�o�ò�1���ó�ù�A���ù���A�8���A���ù�:�ý�_�7�Ø�8�Š���ù�D�8�ù�A�8�ý�c���Ø

�)�]���j�A�\�A�ý�j���.���ù �7�Ø�j�ý�_���Ø�1���c�j�ý�ù �8���ù �1���ƒ���“�*�ý�*�ù
(Michael Baute për Kukata Miti)
�•�Š�*�ý�j�ù �*�Ø�8���ù �\�Ø�c�j�_�o�Ø�_���ù �\�ý�7���j�ù �*�Ø�8���ù �\�_�ý�_�����ù �ù���ý�ù
�8�*�ý�_���“���j�ù �\�A�ù ���Ø�.�7�ý�_�_�ý�8�ù �8�ù�Ø�*�ù �ƒ�ý�j�ý�c�ù �ù���ý�ù �7�*�ý�ù���c���j�ù
të tyre. Përralla dokumentare Kukata Miti e 
�ö�A�8�ù �c�����.�o�ý�c���8�ù �8���ù �8�*���ù �o�ù�����j���7�ù �.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ù
�\���_�7�ý�c�ù �\�ý���“�Ø�“���ý�ƒ�ý�ù �j���ù ���o�7�ò�*�ý�c�ù �8���ù �:�*�ý�_�7�Ø�8�����ù
Indonezi dhe Republikën Demokratike të Kongos.

�(�]�����_�Ø�j���8���ù �7�Ø�j�ý�_���Ø�1���c�j���ó�ù �7�Š�j���A�\�A�ý�j���ó�c�)�ù
�!�]���ó���Ø�ý�1�ù ���Ø�o�j�ý�ù �A�8�ù �U�o�.�Ø�j�Ø�ù �]���j���"
Forests have been cleared, trees have been 
felled, humans are taking revenge on themselves 
and their environment. The documentary 
���Ø���_�Š�ù �j�Ø�1�ý�ù �U�o�.�Ø�j�Ø�ù �]���j���ù �j�Ø�.�ý�c�ù �j���ý�ù �ƒ���ý�„�ý�_�ù �A�8�ù �Ø�ù
cinematographic journey through landscapes of 
�1�A�c�c�ù ���8�ù �:�ý�_�7�Ø�8�Š���ù �D�8�ù�A�8�ý�c���Ø�ù �Ø�8�ù�ù �j���ý�ù �"�„�ù ���A�8���A�ÿ

�•�_�A�ù�o�ó�ý�_���ù�"�Ø�8���ý�1�ù�U�K�j�j�ý�_�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�"�Ø�8���ý�1�ù�U�K�j�j�ý�_�ù�ù�A�ù�ù�&�ù���j�A�_���ù�"�Ø�8���ý�1�ù�U�K�j�j�ý�_�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�W�o�.�Ø�ù���Ø�_�Ø�*�ý�ƒ���ô

KUKATA MITI

�"�Ø�8���ý�1�ù�U�K�j�j�ý�_�ù���c�ù�Ø�8�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù
�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�j���ý�Ø�j�_�ý�ù�ù���_�ý�ó�j�A�_�ù�„���A�c�ý�ù�„�A�_�.�ù
�ý�‰�\�1�A�_�ý�c�ù�o�_�ò�Ø�8���“�Ø�j���A�8�ù�Ø�8�ù�ù�\�A�1���j���ó�Ø�1�ù�1�Ø�8�ù�c�ó�Ø�\�ý�c�ù
���8�ù�����_���ó�Ø�ù�Ø�8�ù�ù�©�ý�c�j�ù���c���Ø�ÿ�ù�A���c�ù�Ç�1�7�c�ù�A�Ø�c���j���ù�•�ý���_�Ø�8���ù
�„�����j�ù�9���8�Ç�8�8�ý�ý���ù�Ø�8�ù�ù�W�Ø�8�ù�c���Ø���j�ù���Ø�ƒ�ý�ù�_�ý�ó�ý���ƒ�ý�ù�ù�7�Ø�*�A�_�ù
���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�Ø�„�Ø�_�ù�c�ÿ

�"�Ø�8���ý�1�ù�U�K�j�j�ý�_�ù���c���j���ù�_�ý���*���c�A�_�ù���ù�ƒ�1�ý�_���c�o�Ø�_�ù���ù
dokumentarëve dhe teatrit, puna e të cilit eksploron 
urbanizimin dhe peizazhet politike në Afrikë dhe 
���“���8���ù�•�ý�_���8�ù���7�A�_�ý�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�A�Ø�c���j���ù�•�ý���_�Ø�8���ù�„�����j�ù
�9���8�Ç�8�8�ý�ý�ù�ù���ý�ù�W�Ø�8�ù�c���Ø���j�ù�*�Ø�8���ù�ƒ�1�ý�_���c�o�Ø�_�ù�7�ý�ù�ö�7���7�ý�ù�j���ù
rëndësishme ndërkombëtare.
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�"���_�ý�ó�j�A�_���ù�ˆ�Ø�_�Ø�ù�"�A�c�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c���ù�D�ó�ý�1�Ø�8�ù

�^�ù���_�c�Ø�ù �Ø�.�o�1�1�8�Ø�*�Ø�j�ù �ý�ù �D�c�1�Ø�8�ù���c�ù �c���.�_�����ý�8���ù �\�A�ý�j���ù �ù���ý�ù
�c���.�_���7�j�Ø�_���ù���8�ù�_���ù�ˆ�8�ð�_�ù�]�Ø���8�Ø�c�A�8�ù�.�_���*�A�8�ù�8�*���ù�.�Ø�\�c�o�1���ù
�.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ý�ù�j���ù�.�A�����c�ù�\���_�ù�j���ù�_�o�Ø�*�j�o�_�ù�8�*���ù�ò�A�j���ù�^���ù�\�A�ù
�“���ù�o�.�ý�j�ÿ�ù �"�o�.�ý�ù �\���_�ù�A�_�o�_�ù �Ø�_�.���ƒ�Ø�ù �\�ý�_�c�A�8�Ø�1�ý���ù ���A�j�A���_�Ø�Ç�ù
���Ø�7���1�*�Ø�_�ý���ù �Ç�1�7�Ø���ù �.���8�����ù �ù���ý�ù �j�_�ý�����7�ý�ù �\�A�\�o�1�1�A�_�ý���ù
�Ø���ù �8�ù���_�j���o�_�ù �����c�j�A�_���8���ù �ý�ù ���Ø�7���1�*�ý�c�ù �c���ù �j���*�ù �7�ý�ù �Ø�j���ù �j���ù
�ƒ�ý�8�ù�1���8�ù�*�ý�c�ÿ�ù�]�ý�ù�_�ý���*���ù�j���ù�ˆ�Ø�_�Ø�ù�"�A�c�Ø���ù�•�D�]�&�ù���^�"�ù�©���•�&�„�ù
���c���j���ù �8�*���ù �_�ý�È�ý�.�j���7�ù �7�ò���ù �.�o�*�j�ý�c���8���ù �\���_�.�Ø�j���c���8���ù �ù���ý�ù
�*�ý�j���8�ù�8���ù�8�*���ù�ý�\�A�.���ù�8�ù�_�Š�c�����7�ý�c���ù�j���ù�j���ý�1�1�Ø�ù�7�*�ý�ù���c�A�_�ý�ÿ

���c�ù �D�ó�ý�1�Ø�8�ù�,�c�ù ���1�Ø�ó���ý�_�c�ù �7�ý�1�j���ù �\�A�ý�j�ù �Ø�8�ù�ù �Ø�o�j���A�_�ù ���8�ù�_���ù
�ˆ�8�ð�_�ù �]�Ø���8�Ø�c�A�8�ù �ó�_�ý�Ø�j�ý�c�ù �Ø�ù �ó���8�ý�7�Ø�j���ó�ù �j���7�ý�ù �ó�Ø�\�c�o�1�ý�ù
�j�A�ù �\�_�ý�c�ý�_�ƒ�ý�ù �Ø�ù �ù���c�Ø�\�\�ý�Ø�_���8���ù �„�A�_�1�ù�ÿ�ù �"�_�Ø�„���8���ù �A�8�ù
�\�ý�_�c�A�8�Ø�1�ù �Ø�_�ó�����ƒ�ý�c���ù ���Ø�7���1�Š�ù �\���A�j�A���_�Ø�\���c���ù �Ç�1�7�c���ù
songs and folktales, he weaves together the 
�c�j�A�_�Š�ù �A���ù �����c�ù ���Ø�7���1�Š�ù �Ø�8�ù�ù ���A�7�ý�1�Ø�8�ù�ÿ�ù �"���_�ý�ó�j�ý�ù�ù �ò�Š�ù
�ˆ�Ø�_�Ø�ù �"�A�c�Ø���ù �•�D�]�&�ù ���^�"�ù �©���•�&�„�ù ���c�ù �Ø�ù �_�ý�È�ý�ó�j���A�8�ù �A�8�ù
memory, belonging and what it means to live 
through a time of profound environmental change.

�•�_�A�ù�o�ó�ý�_���ù�&�1���*�Ø���ù�ˆ�j�ý�ƒ�ý�8�c���ù�R�Ø�7�ý�.�Ø�ù���o�j�_�Š���ù�ˆ�Ø�_�Ø�ù�"�A�c�Ø���ù�ˆ���Ø�8�ý�ù���A�_���c�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�•�Ø�ò�1�A�ù���1�ƒ�Ø�_�ý�“���]�ý�c�Ø
Editor: Erin Casper, Jocelyne Chaput, Mark Harrison  |  Sound: Atli Arnarsson

TIME AND WATER

�ˆ�Ø�_�Ø�ù�"�A�c�Ø�ù���c�ù�Ø�8�ù�f�c�ó�Ø�_���8�A�7���8�Ø�j�ý�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù
�.�8�A�„�8�ù���A�_�ù�9���_�ý�ù�A���ù�W�A�ƒ�ý���ù�•���ý�ù�ˆ�ý�ý�_�ù�:�ù�•���ý�ù�”�8�c�ý�ý�8�ù
�Ø�8�ù�ù�•���ý�ù�W�Ø�c�j�ù�ˆ�ý�Ø�c�A�8�ÿ�ù�A�ý�_�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�„�A�_�.�ù
���Ø�c�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù�ˆ�o�8�ù�Ø�8�ó�ý���ù�ˆ�®�ˆ�©���ù���•�A���"�f�®�ù
�Ø�8�ù�ù�¨���c���A�8�c�ù�ù�o�ù�„�þ�ý�1���ù�ý�Ø�_�8���8���ù���A�8�A�_�c�ù���8�ó�1�o�ù���8���ù�Ø�ù
�•�ý�Ø�ò�A�ù�Š�ù�Ø�8�ù�ù�"�:���ù���„�Ø�_�ù�ÿ

�ˆ�Ø�_�Ø�ù�"�A�c�Ø�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ý�ù�8�A�7���8�o�Ø�_�ù�\���_�ù�f�c�ó�Ø�_���ù�ý�ù
�8�*�A���o�_�ù�\���_�ù�9���_�ý�ù�A���ù�W�A�ƒ�ý���ù�•���ý�ù�ˆ�ý�ý�_�ù�:�ù�•���ý�ù�”�8�c�ý�ý�8�ù�ù���ý�ù
�•���ý�ù�W�Ø�c�j�ù�ˆ�ý�Ø�c�A�8�ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù�ý�ù�ƒ�1�ý�_���c�o�Ø�_�ù�7�ý�ù�ö�7���7�ý�ù
është shfaqur në Sundance, SXSW, CPH:DOX dhe 
�¨���c���A�8�c�ù�ù�o�ù�„�þ�ý�1���ù�ù�o�.�ý�ù�Ç�j�o�Ø�_�ù�ö�7���7�ý�ù�c���ù�•�ý�Ø�ò�A�ù�Š�ù�ù���ý�ù
DGA.
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�"���_�ý�ó�j�A�_���ù�R�Ø�ó�^�o�ý�1���8�ý�ù�¸�t�8�ù�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ö�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

���A�j�Ø�ù�\�A�ù�ò�����ý�j�ù���*���j���8�*���ù�ý�ù�7���ù�ý�ù�8�‰�ý���j�����ù�7�ý�ù�j�ý�7�\�ý�_�Ø�j�o�_�Ø�ù
�_�ý�.�A�_�ù�ù �ö�ù�A�ù �ƒ�ý�_���ÿ�ù �����Ø�_���ù �o�ù �ò���8�ù �.�*�A�ù �ƒ�Ø�\���ù �8�*�ý�_���“�ƒ�ý���ù
�ˆ���ù �8�Ø�ù �8�ù�_�Š�c���A�8�ù �Ø�*�A���ù �A�&���•�ù ���c���j���ù �8�*���ù �ý�.�c�\�1�A�_���7�ù
�.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ù���ù�8�‰�ý���j���c���c���ù�c���ù���*�ý�8�ù�*�ý�ù�ù���ý�ù�c���ù�\���_�ƒ�A�*���ù
�ý�.�c�j�_�ý�7�ý�ÿ�ù �"�o�.�ý�ù �o�ù �\���_�^�ý�8�ù�_�o�Ø�_�ù �j�ý�ù �:�*���_���ù �•�ý�_�c���.���ù �8�*���ù
�8���Ø�ù �_�Ø�*�A�8�ý�j�ù �7���ù �j���ù �8�‰�ý���j�Ø�ù �8���ù �\�1�Ø�8�ý�j���ù �Ç�1�7���ù �c�*�ý�1�1�ù �8�*���ù
�\�Ø�8�A�_�Ø�7���ù�����c�j�A�_���c���ù�8�*�ý�_���“�A�_�ý���ù���*�ý�8�ù�*�ý�c���ù�c���\���_�j���_�A�_�ý�ù
�ù���ý�ù �c�j�_�Ø�j�ý���*���c���ù �7�ò���*�ý�j�ý�c�ý�ÿ�ù �0�c���j���ù �8�*���ù �ƒ���c���j�_���7�ù �ù�_�ý�*�j�ù
�8�*���ù �j���ù �Ø�_�ù���7�ý�*�ý�ù �j���ù �7�o�8�ù�c���7�ý�ù �\���_�ù �j���ù ���*���j�����ù �8�ý�ÿ�ù

The world is getting hotter, with new peak 
temperatures every summer. What does this 
���ý�Ø�j�ù �ù�A�ù �j�A�ù �\�ý�A�\�1�ý���ù �A�A�„�ù �ù�A�ý�c�ù ���j�ù �ó���Ø�8���ý�ù �o�c���ù �A�&���•�ù
is a cinematic exploration of heat as a condition 
and an extreme experience. Focusing on the 
Persian Gulf as one of the hottest regions on 
�j���ý�ù �\�1�Ø�8�ý�j���ù �A�&���•�ù �\�Ø���8�j�c�ù �Ø�ù �\�Ø�8�A�_�Ø�7�Ø�ù �A���ù ���o�7�Ø�8�ù
�c�j�A�_���ý�c���ù �7�A�A�ù�c���ù �Ø�8�ù�ù �c�o�_�ƒ���ƒ�Ø�1�ù �c�j�_�Ø�j�ý�����ý�c�ÿ�ù �D�j�,�c�ù
a glimpse into a possible future for all of us.

Producer: Louis Mataré  |  Cinematography: Nikolai von Graevenitz  |  Editor: Gion-Reto Killian  |  Sound: Kane Rodrigues

HEAT

�R�Ø�ó�^�o�ý�1���8�ý�ù�¸�t�8�ù�ù���c�ù�Ø�ù�ˆ�„���c�c�ù�Ç�1�7�7�Ø�.�ý�_�ù�„���A�c�ý�ù�„�A�_�.�ù
���Ø�c�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù���ý�_�1���8���ù���Ø�8�8�ý�c�ù�Ø�8�ù�ù�W�A�ó�Ø�_�8�A�ÿ�ù
�U�8�A�„�8�ù���A�_�ù�:�A�A�ù�8�������j�ù�^�A�ò�A�ù�Š���ù���1�7�A�c�j�ù�•���ý�_�ý�ù�Ø�8�ù�ù
�©���ý�_�ý�ù�©�ý�ù���ý�1�A�8�����ù�c���ý�ù�ù�ý�ò�o�j�ý�ù�ù���8�ù�Ç�ó�j���A�8�ù�„���j���ù�"�A�8�,�j�ù
�W�ý�j�ù�j���ý�ù�ˆ�o�8�ù�!�Ñ�Ï�Ñ�Ô�"���ù�„���8�8�ý�_�ù�A���ù���ý�c�j�ù�•�ý�_���A�_�7�Ø�8�ó�ý�ù�Ø�j�ù
Locarno.

�R�Ø�ó�^�o�ý�1���8�ý�ù�¸�t�8�ù�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�“�ƒ���ó�ý�_�Ø�8�ý���ù�Ç�1�7�Ø�j�ù�ý�ù
�c���ù�ó���1���c�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù���ý�_�1���8���ù���Ø�8�8�ý�c�ù�ù���ý�ù�W�A�ó�Ø�_�8�A�ÿ�ù
�&�ù�8�*�A���o�_�ù�\���_�ù�:�A�A�ù�8�������j�ù�^�A�ò�A�ù�Š���ù���1�7�A�c�j�ù�•���ý�_�ý�ù�ù���ý�ù
�©���ý�_�ý�ù�©�ý�ù���ý�1�A�8�����ù�Ø�*�A�ù�ù�ý�ò�o�j�A���ù�8���ù�Ç�1�7���8�ù�Ø�_�j���c�j���.�ù
�7�ý�ù�"�A�8�,�j�ù�W�ý�j�ù�j���ý�ù�ˆ�o�8�ù�!�Ñ�Ï�Ñ�Ô�"���ù�Ç�j�o�ý�c�ù���ù�ö�7���7���j�ù�\���_�ù
Interpretimin më të Mirë në Locarno.
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�"���_�ý�ó�j�A�_���ù�R�Ø�7�ý�c�ù�"�Ø�7�ý�_�ù�"�Ø�„�c�A�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�×�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

�^���ù ���c���Ø�j���8�ù �Ø�8���1�ý�“���ù �ù�Š�ù ���^���8�*�ù �7�ý�ù �ý�7�_���8�ù �"�ý�_�ý�.�ù
�\���_�\�1�Ø�c�ý�8�ù �\���_�ù �j���ù �Ø�_�ù���7�ý�8�ù �ý�ù �j�A�.���c�ÿ�ù �^�*���_���ù ���c���j���ù
���ý�_�7�ý�_�ù �^�o�7���c���j���ù �^���ù ���ù �^���8�ù�_�A�8�ù �ò�ý�c�8���.�ù �ò�o�*�^���c���c���ù
���8�j�ý�8�c���ƒ�ý���ù �8�ù���_�c�Ø�ù �j�*�ý�j�_���ù �\�A�ù �_���.�j���ý�8�ù �8�Ø�j�Š�_���8�ù �8���ù
���ý�_�7���8�ù�ý�ù�j���*���ù�ù�o�.�ý�ù�_�ý�c�j�Ø�o�_�o�Ø�_�ù���Ø�ò���j�Ø�j�ý�j�ù�ù���ý�ù�_���.�j���Š�ý�_�ù
�c�\�ý�ó���ý�ù �ƒ�ý�8�ù�Ø�c�ý�ÿ�ù �•�ý�.�c�Ø�ù ���Ø�\�ý�8�ù �\�ý�1�1���*�ý���ù �.�j���ý���ý�8�ù
kafshët dhe tensionet rriten, rivaliteti i tyre shpesh 
���o�7�A�_���c�j���.�ù �c���8�ù���_�_�A���ý�j�ù �8���ù �8�*���ù �����c�j�A�_���ù �7�ò���ù �ƒ���“���A�8�ý�ù
�j���ù �.�o�8�ù���_�j�Ø�ù �\���_�ù �8�Ø�j�Š�_���8���ù �ò�o�*�^���c���8���ù �ù���ý�ù �\�ý���“�Ø�“�����8�ÿ

�D�8�ù �j���ý�ù �&�8���1���c���ù �ó�A�o�8�j�_�Š�c���ù�ý���ù �j�„�A�ù �8�ý�������ò�A�o�_�c�ù �8�Ø�7�ý�ù�ù
�"�ý�_�ý�.�ù �ó�1�Ø�c���ù �A�ƒ�ý�_�ù �j���ý�ù ���o�j�o�_�ý�ù �A���ù �j���ý�ù �1�Ø�8�ù�ÿ�ù �f�8�ý�ù ���c�ù �Ø�8�ù
intensive dairy farmer committed to industrial food 
production; the other is rewilding his farm, restoring 
habitats and reintroducing native species. As ponds 
are dug, animals return and tensions rise, their often 
humorous feud becomes a story about competing 
visions of nature, farming and the landscape.

Producer: Serena Kennedy  |  Cinematography: Jon Sayers  |  Editor: James Gold  |  Sound: James Dawson, Max Hayes

DEREK VS DEREK

�R�Ø�7�ý�c�ù�"�Ø�7�ý�_�ù�"�Ø�„�c�A�8�ù���c�ù�Ø�ù���_���j���c���ù�Ç�1�7�7�Ø�.�ý�_�ù�„���A�c�ý�ù
�„�A�_�.�ù���A�_�ù�j�ý�1�ý�ƒ���c���A�8�ù���Ø�c�ù�„�A�8�ù�����9�•�����ù�„�A�c�ý�ù�ù�,�f�_�ù�Ø�8�ù�ù
�:�_���ý�_�c�A�8�ù�Ø�„�Ø�_�ù�c�ÿ�ù�A���c�ù�ù�A�ó�o�7�ý�8�j�Ø�_���ý�c�ù���8�ó�1�o�ù�ý�ù���1�ò���A�8�ù
���A�Š�c���ù�f�_���Ø�8�ù�ˆ�j�A�\�c���ù�ˆ�Ø�ƒ���8���ù�j���ý�ù�U���8���ù�A���ù�D�8�c�j�_�o�7�ý�8�j�c�ù
�Ø�8�ù�ù�"�ý�_�ý�.�ù�ƒ�c�ù�"�ý�_�ý�.���ù�ý�‰�\�1�A�_���8���ù�ó�A�7�7�o�8���j�Š���ù���ý�_���j�Ø���ý�ù
�Ø�8�ù�ù�8�Ø�j�o�_�ý�ÿ

�R�Ø�7�ý�c�ù�"�Ø�7�ý�_�ù�"�Ø�„�c�A�8�ù���c���j���ù�_�ý���*���c�A�_�ù�ò�_���j�Ø�8���.���ù�\�o�8�Ø�ù
�ý�ù�j���ù�ó���1���j�ù�8���ù�j�ý�1�ý�ƒ���“���A�8�ù�.�Ø�ù�Ç�j�o�Ø�_�ù�ö�7���7�ý�j�ù�����9�•�����ù�„�A�c�ý�ù
�ù�,�f�_�ù�ù���ý�ù�:�_���ý�_�c�A�8�ÿ�ù�"�A�.�o�7�ý�8�j�Ø�_���j�ù�ý�ù�j���*�ù�\���_���c�����*�8���ù
Albion Boys, Organ Stops: Saving the King of 
�D�8�c�j�_�o�7�ý�8�j�c�ù�ù���ý�ù�"�ý�_�ý�.�ù�ƒ�c�ù�"�ý�_�ý�.���ù�^���ù�j�_�Ø�*�j�A�*�8���ù
komunitetin, trashëgiminë dhe natyrën.
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�"���_�ý�ó�j�A�_���ù�•�����ý�ù���7�ò�A�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ô�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�"�ý�8�7�Ø�_�.���ù�ˆ�„�ý�ù�ý�8���ù�9�Ø�_�A�ý�ù�D�c�1�Ø�8�ù�c���ù�^�A�_�„�Ø�Š

�^�ù���_�c�Ø�ù�“�*�Ø�_�_�ý�j�ù�ý�ù�ý���_�Ø�ù�\���_���Ø�\�ý�8���ù�ù�ý�j�ý�j�ù�8���_�����ý�8���ù�c�j�o�����j���ù
���o�^���“�A���ý�8�ù�ù���ý�ù�\�ý���“�Ø�“���ý�j�ù�8�ù�_�Š�c���A�*�8�����ù�8�Ø�j�Š�_�Ø�ù�ù���_���A�8�ù
�\�Ø�_�Ø�1�Ø�*�7���_���7�ý�ù�ù���ý�ù�o�ù�����“���7�ý�ÿ�ù�9�D�„�&���ù�©���•�&�„���ù�&���„�•�A���ù
���D�„�ù �8�ù�*�ý�.�ù �.�Ø�j���_�ù �.�A�7�o�8���j�ý�j�ý�ù �8�A�_�ù���.�ý�ù �^���ù �8�ù���_�j�A�*�8���ù
qëndrueshmëri kolektive përballë ndryshimeve 
�.�1���7�Ø�j���.�ý�ÿ�ù �"�o�.�ý�ù �8�ù���_�j���o�_�o�_�ù �*�ý�j���8�ù �ý�ù �\���_�ù���j�c���7�ý�ù �7�ý�ù
�c���.�ý�8�ó���8���ù�Ç�1�7���ù�ý�.�c�\�1�A�_�A�8�ù�c�ý�ù�c���ù�1���ù���*�ý�j�ù�ý�ù�^���8�ù�_�o�ý�c���7�ý�ù
�7�ý�ù �8�Ø�j�Š�_���8�ù �ù���ý�ù �8�*���_�����j�*�ý�j�_���8�ù �7�o�8�ù�ù �j���ù �8�Ø�ù �8�ù�����7�A�*�8���ù
�j���ù �\���_�ò�Ø�1�1�ý�7���ù �7�ý�ù �8�*���ù �j���ù �Ø�_�ù���7�ý�ù �j���ù �\�Ø�c�����o�_�j�ÿ�ù

���c�ù �„���1�ù�Ç�_�ý�c�ù �_�Ø���ý���ù �c�ý�Ø�c�ù �_���c�ý���ù �c�j�A�_�7�c�ù ���8�j�ý�8�c�����Š�ù �Ø�8�ù�ù
landscapes shift, nature sends both warnings 
�Ø�8�ù�ù ���o���ù�Ø�8�ó�ý�ÿ�ù �9�D�„�&���ù �©���•�&�„���ù �&���„�•�A���ù ���D�„�ù ���A�1�1�A�„�c�ù
four Nordic communities building collective 
resilience in response to climate change. Blending 
�ý�ƒ�ý�_�Š�ù�Ø�Š�ù �1�����ý�ù �„���j���ù �c�ó���ý�8�ó�ý���ù �j���ý�ù �Ç�1�7�ù �ý�‰�\�1�A�_�ý�c�ù
how enduring connections with nature and one 
another can help us navigate an uncertain future.

Producer: Rikke Tambo Andersen  |  Cinematography: Janne Lindgren, Peter Magnusson, Phie Ambo, Rógvi Rasmussen, 
Troels N’Koya-Jensen  |  Editor: Biel André, Thor Ochsner  |  Sound: Rasmus Winther

FIRE, WATER, EARTH, AIR

�•�����ý�ù���7�ò�A�ù�!�Ð�Ø�Ö�Ò�"�ù���c�ù�Ø�ù�"�Ø�8���c���ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù
�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù���_�Ø�ù�o�Ø�j�ý�ù�A���ù�j���ý�ù�^�Ø�j���A�8�Ø�1�ù�9���1�7�ù
�ˆ�ó���A�A�1�ù�A���ù�"�ý�8�7�Ø�_�.�ÿ�ù�A�ý�_�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�Ç�1�7�c�ù
�ý�‰�\�1�A�_�ý�ù�j���ý�7�ý�c�ù�c�o�ó���ù�Ø�c�ù���Ø�7���1�Š���ù�1�A�ƒ�ý���ù�c�\���_���j�o�Ø�1���j�Š���ù
�ó�_�ý�Ø�j���ƒ���j�Š���ù�Ø�_�j���Ç�ó���Ø�1�ù�1�����ý�ù�Ø�8�ù�ù�_�A�ò�A�j�c�ÿ

�•�����ý�ù���7�ò�A�ù�!�Ð�Ø�Ö�Ò�"�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù�Ø�8�ý�“�ý�ù�ý�ù
dokumentarëve, e diplomuar në Shkollën 
�U�A�7�ò���j�Ø�_�ý�ù�j���ù�9���1�7���j�ù�j���ù�"�Ø�8���7�Ø�_�.���c�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�c�Ø�*�ù
�j���ù�ƒ�1�ý�_���c�o�Ø�_�ù�ý�.�c�\�1�A�_�A�*�8���ù�j�ý�7�Ø�ù�c���ù���Ø�7���1�*�Ø���ù�ù�Ø�c���o�_���Ø���ù
�c�\���_���j�o�Ø�1���j�ý�j�����ù�.�_���*���7�j�Ø�_���Ø���ù�*�ý�j�Ø�ù�Ø�_�j���Ç�ó���Ø�1�ý�ù�ù���ý�ù�_�A�ò�A�j���j�ÿ
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�"���_�ý�ó�j�A�_���ù�R�þ�_�E�7�ý�ù�1�ý�ù�]�Ø���_�ý�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Ð�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���ý�1�����o�7���ù�9�_�Ø�8�ó�ý���ù�]�A�_�A�ó�ó�A�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�"�o�ù�c�A�1�ý���1�ù�ý�j�ù�ù�o�ù�\�1�A�7�ò

�^�*���ù �ƒ�ý�c�j�ý�_�8�ù ���ù �c���ý�.�o�1�1���j�ù �®�®�D���ù �^�A�7�Ø�ù���j�ù �\���_�ò�Ø�1�1�ý�8�ù
�7�ý�ù �8�ù���_�j���7���8�ù �ý�ù �8�*���ù ���7�\���Ø�8�j���ù �j���ù �7�Ø�ù���ù �j���ù �ý�8�ý�_���*���c���ù
�c���ù �_���8�A�ƒ�o�ý�c���7�ý�ù �8���ù �]�Ø�_�A�.�o�8�ù �^�ý�8�ù�_�A�_���ù �\�*�ý�c���ù
�ý�ù �8�*���ù �ý�j���ý�*�ý�ù �j���ù �_�ý�ù �)�j���ù ���*�ý�1�ò���_�*�ÿ�ù �^���ù �“�ý�7���_�ù �j���ù
�c���.�_�ý�j���j���_���c���ù �8�ý�ƒ�A�*�Ø�j�ù �ý�ù �c���o�7���ó���c�ù �\���_�\�1�Ø�c�ý�8�ù
�7�ý�ù �7���8�Š�_���8�ù �ý�ù �1�Ø�c���j���ù �j���ù �*�ý�j�ý�c���c�ù �c���ù �\�Ø�.���ó���c�ÿ

���ù �Ñ�Ð�c�j�ó�ý�8�j�o�_�Š�ù �©�ý�c�j�ý�_�8���ù �^�A�7�Ø�ù�c�ù ���Ø�ó�ý�ù �j���ý�ù
�c�����8���Ç�ó�Ø�8�ó�ý�ù �A���ù �Ø�ù �1�Ø�_���ý�ù �_�ý�8�ý�„�Ø�ò�1�ý�ù �ý�8�ý�_���Š�ù �\�1�Ø�8�j�ù
�ò�ý���8���ù�ò�o���1�j�ù���8�ù�ó�ý�8�j�_�Ø�1�ù�]�A�_�A�ó�ó�A�ù�Ø�c�ù�\�Ø�_�j�ù�A���ù�Ø�ù�)���_�ý�ý�8�*�ù
gold rush. Set deep within the vast desert interior, 
an epic tale slowly unfolds as the need for 
many is set against ancient livelihoods of a few.

�•�_�A�ù�o�ó�ý�_���ù���Ø�7���1�1�ý�ù�W�Ø�ý�7�1�þ���ù�A�Ø�8�8�ý�ù�•���1�Š�\�A���ù�D�c�Ø�ò�ý�1�1�ý�ù�•�_�o�ó���ù�U���Ø�ù���*�Ø�ù���1�Ø�7���ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�R�þ�_�E�7�ý�ù�1�ý�ù�]�Ø���_�ý���ù�f�1���ƒ���ý�_�ù���A�A�8�*���8���ù
Editor: Matyas Veress  |  Sound: Jean-Luc Fichefet

THE PRICE OF THE SUN

�R�þ�_�E�7�ý�ù�1�ý�ù�]�Ø���_�ý�ù���c�ù�Ø�ù���ý�1�����Ø�8�ù�ù���_�ý�ó�j�A�_���ù�c�ó�_�ý�ý�8�„�_���j�ý�_�ù
�Ø�8�ù�ù�ó���8�ý�7�Ø�j�A���_�Ø�\���ý�_�ÿ�ù�A���c�ù�Ø�„�Ø�_�ù���„���8�8���8���ù
�ù�A�ó�o�7�ý�8�j�Ø�_���ý�c�ù�ý�Ø�_�8�ý�ù�ù�j�„�A�ù�]�Ø���_���j�j�ý�ù���„�Ø�_�ù�c�ù�Ø�8�ù�ù
�&�o�_�A�\�ý�Ø�8�ù�9���1�7�ù���„�Ø�_�ù�c�ù�8�A�7���8�Ø�j���A�8�c�ÿ�ù�A���c�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù
�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù���Ø�8�8�ý�c���ù�D�"�9�����ù�¨���c���A�8�c�ù�ù�o�ù�„�þ�ý�1�ù�Ø�8�ù�ù
CPH:DOX.

�R�þ�_�E�7�ý�ù�1�ý�ù�]�Ø���_�ý�ù���c���j���ù�_�ý���*���c�A�_���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù�ù�_�ý�*�j�A�_�ù
���A�j�A���_�Ø�Ç�ý�ù�ò�ý�1���ÿ�ù�"�A�.�o�7�ý�8�j�Ø�_���j�ù�ý�ù�j���*�ù�Ç�j�o�Ø�8�ù�ù�Š�ù�ö�7���7�ý�ù
Magritte dhe nominime për Çmimet Evropiane të 
�9���1�7���j�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù���Ø�8�8�ý�c���ù�D�"�9�����ù
Visions du Réel dhe CPH:DOX.
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�"���_�ý�ó�j�A�_���ù�:�Ø�ò�_���ý�1�Ø�ù�f�c���A�ù� �̈Ø�8�ù�ý�8���ù�R�Ø�ó�.�ù�©�ý���c�7�Ø�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ø�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c���ù���Ø�8�Ø�ù�Ø

�^�*���ù �Ø�_���ù �\�A�1�Ø�_�ù �ù�ý�j�Š�_�A���ý�j�ù �j���ù �1�o�8�ù�_�A�*���ù �8���ù �8�*���ù �ò�A�j���ù
�8�*�ý�_���“�A�_�ý�ù�j���ù�7�ò�o�c���o�_�ù�7�ý�ù�j�o�_���c�j�����ù�“�Š�_�j�Ø�_���ù�j���ù�7�ò�_�A�*�j�*�ý�c�ù
�c���ù ���Ø�o�8���c�ù �ù���ý�ù ���*�o�ý�j�Ø�_�����ù �8�ù���_�c�Ø�ù �7�����_���7���ù ���ù �j���*�ù ���ù �1�Ø�c���j���ù
�\���_�\�1�Ø�c�ý�j�ù �7�ý�ù �*�ý�j���8�ù �7�A�ù�ý�_�8�ý�ÿ�ù �U�o�_�ù �8�*���ù ���_�Ø�ò���j�^�Ø�_�ù ���ù
�c���ý�8�*�j���ù �c���\�Ø�1�1�ý�j�ù ���ù �\�Ø�ù���c�����_�o�Ø�_���ù �ò�����ý�j�ù �ý�ù �\�Ø�^�Ø�_�j���ù �c�ý�ù
�.�o�c���ù ���ù �\���_�.�ý�j�ù �ƒ���_�j�ý�j�ù �.���j���*�ù �\�ý���“�Ø�“�����ù �j���ù �\���_�ò�Ø�c���.���j�ÿ

A polar bear is forced to navigate a human world 
�A���ù �j�A�o�_���c�j�c���ù �„���1�ù�1�����ý�ù �A�Å�ó�ý�_�c���ù �Ø�8�ù�ù ���o�8�j�ý�_�c�ù �Ø�c�ù ���j�c�ù
ancient migration collides with modern life. When a 
sacred predator is branded a nuisance, it becomes 
unclear who truly belongs in this shared landscape.

Producer: Michael Code, Teddy Leifer, Will N. Miller  |  Cinematography: Gabriela Osio Vanden, Jack Weisman
Editor: Andres Landau  |  Sound: David Rose

NUISANCE BEAR

�R�Ø�ó�.�ù�©�ý���c�7�Ø�8�ù�7�Ø�.�ý�c�ù�ƒ���c�o�Ø�1�1�Š�ù�ò�A�1�ù�ù�8�A�8�Ç�ó�j���A�8�ù
�Ç�1�7�c�ÿ�ù�A���c�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù�c���A�_�j�ù�^�o���c�Ø�8�ó�ý�ù���ý�Ø�_�ù
�!�Ñ�Ï�Ñ�Ñ�"�ù�„�Ø�c�ù�f�c�ó�Ø�_���c���A�_�j�1���c�j�ý�ù�ÿ�ù�:�Ø�ò�_���ý�1�Ø�ù�f�c���A�ù
� �̈Ø�8�ù�ý�8�ù���c�ù�Ø�ù� �̈ý�8�ý�“�o�ý�1�Ø�8�����Ø�8�Ø�ù���Ø�8�ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù
�ó���8�ý�7�Ø�j�A���_�Ø�\���ý�_�ù�„���A�c�ý�ù�„�A�_�.�ù���Ø�c�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù
�•�D�9�9���ù�ˆ�®�ˆ�©���ù�Ø�8�ù�ù�D�"�9���ÿ

�R�Ø�ó�.�ù�©�ý���c�7�Ø�8�ù�_�ý�Ø�1���“�A�8�ù�Ç�1�7�Ø�ù�ù�A�.�o�7�ý�8�j�Ø�_���ù�7�ý�ù
�8�*���ù�^�Ø�c�*�ý�ù�j���ù�ƒ�ý�ö�Ø�8�j���ù�ƒ���“�o�Ø�1�ý�ÿ�ù�9���1�7���ù���ù�j���*�ù���ù�c���.�o�_�j���_�ù
���ù�ƒ�1�ý�_���c�o�Ø�_���ù�^�o���c�Ø�8�ó�ý�ù���ý�Ø�_�ù�!�Ñ�Ï�Ñ�Ñ�"���ù�o�ù�\���_�“���*�A�ù���ù
në listën e ngushtë për Oscar. Gabriela Osio 
� �̈Ø�8�ù�ý�8�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�ù�_�ý�*�j�A�_�ý�c�����ù���A�j�A���_�Ø�Ç�ý�ù
venezueliano-kanadeze, puna e së cilës është 
shfaqur në TIFF.
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�"���_�ý�ó�j�A�_���ù���Ø�_�1�A�c�ù���Ø�c�Ø�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�×�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�\�Ø���8���ù�•�A�1�Ø�8�ù���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù�9�_�Ø�8�ó�ý

�9���1�7���ù�8�ù�*�ý�.�ù�ù���j���8�ù�ý�ù���o�8�ù���j�ù�j���ù�U�ý�c�o�7���c���ù�8�*���ù�\�ý�c���.�Ø�j�Ø�_�ù
���ù �_���ù �8���Ø�ù ���Ø���Ø�8�ù �^���ù �*�ý�j�A�8�ù �8���ù �8�*���ù �\�1�Ø�j���A�_�7���ù �ò�Ø�7�ò�o�*�ý�ù
�\�_�Ø�8���ù�U�_�Ø�.�Ø�j�A�Ø�c�ÿ�ù�•�Ø�c�ù�8�*���ù�8�Ø�j�ý�ù�\�Ø�ù�.�Ø�\�*�ý���ù�Ø���ù�7�ý�_�_�ý�j�ù�7�ý�ù
�_�_�*�ý�j�Ø�j�ù�ý�ù�j���*���ù�\�Ø�ù�ý�ù�ù���j�o�_�ù���Ø�j�.�ý�^���c���8���ù�^���ù�\�A�ù�Ø���_�A���ý�j�ÿ�ù�^�*���ù
�c���\���_�j�����7�ù ���ù ���o�^���c�����7�ù �ù���ý�ù �8�*���ù �j�c�o�8�Ø�7���ù �c���.�Ø�j���_�_�A�*�8���ù
���*���j���ö�.�Ø���ù �ù�o�.�ý�ù �ý�ù �1���8���ù �j���ù �ò�1�1�A�.�o�Ø�_�ù �8���ù �8�*���ù ���c���o�1�1�ù �j���ù
�c���.�_�ý�j���ÿ�ù�^���ù�.���_�.���7�ù�j���ù�o�c���^���7���j�ù�ù���ý�ù�o�*���j���ù�Ø���ù�\���_�c���.�A�8�ù
�ò�_�����*�ý�ù�j���ù�j���Ø�j�Ø���ù�‰���o�8�����1�ù�j���ù�ù�ý�8�ù�o�_�ù�ù���ý�ù�8�ù�ý�c���ù���A�_�7�Ø�ù�j���ù
�ö�o�ù���j�c���7�ý�ù�*�ý�j�ý�ÿ�ù�"�o�.�ý�ù�.���_�.�o�Ø�_�ù�c�j�_�ý�����ù�8���ù�8�*���ù�c���\�ý�1�1�����ù
�Ø���ù�“�ò�_�ý�j�ù�8���ù�8�*���ù�o�ù�����j���7�ù���Ø�1�o�ó���8�o�ý�c�ù�\���_�7�ý�c�ù�ý�\�A�.�Ø�ƒ�ý�ù
���*�ý�A�1�A���*���.�ý���ù �1�o�7�ý�8�*�ƒ�ý�ù �j���ù �1�Ø�ƒ���c�ù �ù���ý�ù �Ø�ò�c�j�_�Ø�.�c���A�8���j�ù
�ƒ�ý�j���ù ���ù �ù�ý�_���c�Ø�ù �ý�ù �\�_�ý�j�ù �8�*���ù �.�o�1�7�ù ���ù �\�Ø���7�Ø���*���8�o�ý�c�����7�ÿ

�•���ý�ù �Ç�1�7�ù ���A�1�1�A�„�c�ù �j���ý�ù �1�Ø�c�j�ù �ù�Ø�Š�ù �A���ù �U�ý�c�o�7�Ø���ù �Ø�ù �Š�A�o�8���ù
���Ø���Ø�8�ù �Ç�c���ý�_�7�Ø�8�ù �„���A�ù �1���ƒ�ý�c�ù �A�8�ù �Ø�ù �ò�Ø�7�ò�A�A�ù �Ç�c�����8���ù
platform near Krakatoa. After a night with no 
catch, he tends to his nets, unaware of the disaster 
about to strike. A massive eruption and tsunami 
destroy everything, leaving him stranded on a 
deserted island. Wandering in search of food and 
water, he traverses barren coasts, lush jungle, 
and encounters strange life. Seeking refuge in a 
cave, he descends into a hallucinatory journey 
through geological eras, lava rivers, and abstraction 
itself—until an unimaginable climax awaits.

Producer: Beli Martínez, Carlos Casas, Elena Hill, Helena Giron, Krzysztof Dabrowski, Samuel M. Delgado
�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù���ý�8�*�Ø�7���8�ù�&�ó���Ø�“�Ø�_�_�ý�j�Ø�ù�ù�A�ù�ù�&�ù���j�A�_���ù�9�ý�1���\�ý�ù�:�o�ý�_�_�ý�_�A�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�^���ó�A�1�Ø�c�ù���ý�ó�.�ý�_

KRAKATOA

���Ø�_�1�A�c�ù���Ø�c�Ø�c�ù�!�ò�ÿ�ù�Ð�Ø�Ö�Ó���ù���Ø�_�ó�ý�1�A�8�Ø���ù�ˆ�\�Ø���8�"�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù
�Ø�8�ù�ù�Ø�_�j���c�j�ù�„���A�c�ý�ù�\�_�Ø�ó�j���ó�ý�ù�ý�8�ó�A�7�\�Ø�c�c�ý�c�ù�Ç�1�7���ù�c�A�o�8�ù�ù
�Ø�8�ù�ù�j���ý�ù�ƒ���c�o�Ø�1�ù�Ø�_�j�c�ÿ�ù�A���c�ù�„�A�_�.�c�ù���Ø�ƒ�ý�ù�ò�ý�ý�8�ù�\�_�ý�c�ý�8�j�ý�ù�ù���8�ù
�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�ý�‰�����ò���j���A�8�c�ù�1���.�ý�ù� �̈ý�8���ó�ý�ù�����ý�8�8�Ø�1�ý���ù�ˆ���Ø�8�����Ø���ù
�����ý�8�8�Ø�1�ý���ù���Ø�8���.�A�.�ù�����ý�8�8�Ø�1�ý���ù�Ø�8�ù�ù�D�c�j�Ø�8�ò�o�1�ù�����ý�8�8���Ø�1�ÿ�ù�A���c�ù
�Ç�1�7�c�ù���Ø�ƒ�ý�ù�ò�ý�ý�8�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�8�ù�ù�Ø�„�Ø�_�ù�ý�ù�ù���8�ù���ý�c�j���ƒ�Ø�1�c�ù�Ø�_�A�o�8�ù�ù
�j���ý�ù�„�A�_�1�ù���ù�1���.�ý�ù�j���ý�ù� �̈ý�8���ó�ý�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1���ù�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�9���1�7�ù
�9�ý�c�j���ƒ�Ø�1�ù�„�A�j�j�ý�_�ù�Ø�7���ù�]�ý�‰���ó�A�ù�D�9�9���ù���•�A�ù�"�f�®�ù���A�\�ý�8���Ø���ý�8���ù�9�D�"�ù
�]�Ø�_�c�ý���1�1�ý���ù�j�A�ù�8�Ø�7�ý�ù�Ø�ù���ý�„�ÿ

���Ø�_�1�A�c�ù���Ø�c�Ø�c�ù�!�1�ÿ�ù�Ð�Ø�Ö�Ó���ù���Ø�_�ó�ý�1�A�8�Ø���ù�ˆ�\�Ø�8�*���"�ù���c���j���ù�_�ý���*���c�A�_�ù
�ù���ý�ù�Ø�_�j���c�j���ù�\�_�Ø�.�j���.�Ø�ù�ý�ù�j���ù�ó���1���j�ù�\���_���c�����8�ù�Ç�1�7���8���ù�j���8���o�1�1���8�ù�ù���ý�ù
�Ø�_�j�ý�j�ù�\�Ø�7�A�_�ý�ÿ�ù� �̈ý�\�_�Ø�j�ù�ý�ù�j���*�ù�*�Ø�8���ù�\�_�ý�“�Ø�8�j�o�Ø�_�ù�8���ù�ý�.�c�\�A�“���j�Ø�ù
�8�ù���_�.�A�7�ò���j�Ø�_�ý�ù�c���ù�����ý�8�Ø�1�*�Ø�ù�ý�ù� �̈ý�8�ý�ó���Ø�c���ù�����ý�8�Ø�1�*�Ø�ù�ý�ù�ˆ���Ø�8���Ø���j���ù
�����ý�8�Ø�1�*�Ø�ù�ý�ù���Ø�8���.�A�.�o�j�ù�ù���ý�ù�����ý�8�Ø�1�*�Ø�ù�ý�ù�ˆ�j�Ø�7�ò�A�1�1���j�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù
�*�Ø�8���ù�c�����Ø�^�o�_�ù�ù���ý�ù�ƒ�1�ý�_���c�o�Ø�_�ù�7�ý�ù�ö�7���7�ý�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�Ø�8�ý�7�ò�Ø�8���ù
botës, përfshirë Festivalin e Filmit të Venecias, Festivalin 
Ndërkombëtar të Filmit në Roterdam, Mexico IFF, CPH:DOX 
dhe FID Marseille.
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�"���_�ý�ó�j�A�_���ù�W�A�_���8�ù�•�ý�_�ý�“���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ö�,�ù�A�ù�ù���A�o�8�j�_�Š���ù���1�ò�Ø�8���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�^���ù�.���_�.���7�ù�j���ù�\�A�ý�“���c��

�9���1�����ù �8�*���ù ���c�������ù �ò�o�_���A�c�o�_�ù �\�A�1���j���.���ù ���c���ý���o�ù �ù�Š�ù �È�ý�j�A�_�ý�ù
�7�ý�ù �\�A�ý�“���ù �ò�_�ý�8�ù�Ø�ù �7�o�_���j�ù �j���ù �8�*���ù �Ø�\�Ø�_�j�Ø�7�ý�8�j���ù
���*�Ø�j���ù �\�ý�_���o�ù�����c�ù �.�A�7�o�8���c�j�ý���ù �\�ý�c���ù���*�ý�j���ù �ƒ�*�ý�j�ù �7���ù
vonë, ai kthehet në qytet për t’i kërkuar ato.

Fili, a former political prisoner, hid two notebooks 
of poems inside the wall of an apartment 
�ù�o�_���8���ù �j���ý�ù �ó�A�7�7�o�8���c�j�ù �ý�_�Ø���ù �Ç���j�Š�ù �Š�ý�Ø�_�c�ù �1�Ø�j�ý�_���ù
he returns to the town to search for them.

�•�_�A�ù�o�ó�ý�_���ù���_�8�ý�8�ù�ˆ�o�1�Ø�*���ù�&�ù�o�Ø�_�ù�A�ù�]�ù�&�c�ó�_���ò�Ø�8�A�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�ˆ�j�ý�ƒ�ý�8�ù�©�Ø�Š�8�ý�ù�•�Ø�_�c�A�8�ù�ù�A�ù�ù�&�ù���j�A�_���ù�W�A�_���8�ù�•�ý�_�ý�“��
Sound: Endri Pine

SEARCHING FOR POETRY

�W�A�_���8�ù�•�ý�_�ý�“���ù���c�ù�Ø�8�ù���1�ò�Ø�8���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù�„���A�ù
�Ø�ó�����ý�ƒ�ý�ù�ù�ý�8�A�_�7�A�o�c�ù�c�o�ó�ó�ý�c�c�ù�„���j���ù�����c�ù�1�Ø�j�ý�c�j�ù�c���A�_�j�ù
�Ç�1�7�ù�ý�8�j���j�1�ý�ù�ù�•�A�&�ù�^�&�©�ˆ�ÿ�ù�ˆ�ý�1�ý�ó�j�ý�ù�ù���A�_�ù�Ø�ù���o�8�ù�_�ý�ù�ù
���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�Ç�1�7�ù���ý�c�j���ƒ�Ø�1�c�ù�Ø�8�ù�ù�c���A�_�j�1���c�j�ý�ù�ù���A�_�ù�j���ý�ù
�A�A�1�1�Š�„�A�A�ù�ù�f�c�ó�Ø�_�c�ù�Ø�8�ù�ù�j���ý�ù�&�9���ù�&�o�_�A�\�ý�Ø�8�ù�9���1�7�ù
���„�Ø�_�ù�c�ÿ

�W�A�_���8�ù�•�ý�_�ý�“���ù���c���j���ù�_�ý���*���c�A�_�ù�c���^���\�j�Ø�_�ù�^���ù�.�Ø�ù�Ø�_�_���j�o�_�ù
�c�o�.�c�ý�c�ù�j���ù�7�Ø�ù���ù�7�ý�ù�Ç�1�7���8�ù�ý�ù�j���*�ù�j���ù���o�8�ù���j�ù�j���ù�c���.�o�_�j���_���ù
�•���ý�ù�^�ý�„�c�ÿ�ù�9���1�7���ù�o�ù�\���_�“���*�A�ù���ù�8���ù�_�_�ý�j���ù�8�*���^���8�ù�ù
festivale ndërkombëtare dhe u fut në listën e 
ngushtë për Oscarët e Hollywood-it dhe Çmimet 
Evropiane të Filmit (EFA).
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�"���_�ý�ó�j�A�_���ù�&�_�1���c���ù���ý�^���_���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�•�_�ý�*�ù�Õ���ƒ�ý�ù�8���ù�Ô

���“�ý�7�����ù �_�A�*�ý�ù �c�����o�_���ý�ù �8���ù �8�*���ù ���A�j�ý�1���ù �.�Ø�1�A�8�ù �ù���j���j�ù �8���ù �8�*���ù
�_�o�j���8���ù�j���ù�^�ý�j���ù�ù���ý�ù�\�Ø�ù�8���*�Ø�_�*�ý�ÿ�ù�D�ù�c���.���\�o�j�o�_�ù�8���Ø�ù�c���j���\���Ø�ù
�ù���ý�ù ���Ø�7���1�*�Ø�ù �ý�ù �j���*���ù �Ø���ù ���*�ý�8�ù �8���o�c�����1�1���7�ù �8���ù �^�ý�j���c���8���ù �ý�ù
�\�o�8���c���ù �ù�ý�_���c�Ø�ù �8�*���ù �j�Ø�.���7�ù ���ù �c���.�o�_�j���_�ù �7�ý�ù �8�*���ù �ò�Ø�8�A�_�ù
të hotelit trazon ekuilibrin që kishte ndërtuar.

Azem, a hotel security guard, drifts through 
�Ø�ù �^�o���ý�j���ù �o�8�ý�ƒ�ý�8�j���o�1�ù �_�A�o�j���8�ý�ÿ�ù ���o�j�ù �A�Ä�ù ���_�A�7�ù
�����c�ù ���A�7�ý�ù �Ø�8�ù�ù ���Ø�7���1�Š���ù ���ý�ù �Ç�8�ù�c�ù �c�A�1�Ø�ó�ý�ù ���8�ù �j���ý�ù
stillness of his job, until a brief encounter with 
�Ø�ù ���A�j�ý�1�ù �_�ý�c���ù�ý�8�j�ù �o�8�c�ý�j�j�1�ý�c�ù �j���ý�ù �ó�Ø�1�7�ù ���ý�,�c�ù �ò�o���1�j�ÿ

Producer: Ardian Dubova  |  Cinematography: Ardian Dubova  |  Editor: Erlisë Beqiri  |  Sound: Pëllumb Ballata

FROM 6 TO 5

���A�_�8�ù�Ø�8�ù�ù�_�Ø���c�ý�ù�ù���8�ù�•�_���c���j���8�Ø���ù�&�_�1���c���ù���ý�^���_���ù���c�ù�Ø�ù
�U�A�c�A�ƒ�A���ò�Ø�c�ý�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù�„���A�c�ý�ù�„�A�_�.�ù�ò�_���ù���ý�c�ù
�8�Ø�_�_�Ø�j���ƒ�ý�ù�Ø�8�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�ó���8�ý�7�Ø�ÿ�ù�A�ý�_�ù�c���A�_�j�ù�Ç�1�7�c�ù
���Ø�ƒ�ý�ù�ò�ý�ý�8�ù�_�ý�ó�A���8���“�ý�ù�ù�Ø�ó�_�A�c�c�ù���Ø�1�.�Ø�8�ù�Ø�8�ù�ù�&�o�_�A�\�ý�Ø�8�ù
���ý�c�j���ƒ�Ø�1�c���ù�ý�c�j�Ø�ò�1���c�����8���ù���ý�_�ù�Ø�c�ù�Ø�ù�ù���c�j���8�ó�j���ƒ�ý�ù�ý�7�ý�_�����8���ù
�ƒ�A���ó�ý�ù�A���ù�U�A�c�A�ƒ�Ø�_�ù�ó���8�ý�7�Ø�ÿ

E lindur dhe rritur në Prishtinë, Erlisë Beqiri është 
�_�ý���*���c�A�_�ý�ù�.�A�c�A�ƒ�Ø�_�ý���ù�\�o�8�Ø�ù�ý�ù�c���ù�ó���1���c�ù�8�ù���_�j���o�_�ù
�.���8�ý�7�Ø�8���ù�8�Ø�_�_�Ø�j���ƒ�ý�ù�ù���ý�ù�ù�A�.�o�7�ý�8�j�Ø�_�ý�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�c�Ø�*�ù
�j���ù�c���.�o�_�j���_�ù�*�Ø�8���ù�ƒ�1�ý�_���c�o�Ø�_�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�ò�Ø�1�1�.�Ø�8���.�ý�ù
�ù���ý�ù�ý�ƒ�_�A�\���Ø�8�ý���ù�ù�o�.�ý�ù�ý�ù�Ø�Ç�_�7�o�Ø�_�ù�c���ù�8�*���ù�“���ù�j���ù�ƒ�ý�ö�Ø�8�j���ù
në kinemanë kosovare.
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�"���_�ý�ó�j�A�_���ù�&�ù�A�8�Ø�ù���ù�ý�7���ù�U�_�Š�ý�“���o�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ó�,�ù�Ò�Ï�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�:�ý�_�7�Ø�8�Š���ù�U�A�c�A�ƒ�A

���ù�ý�7���ù ���c���j���ù �\�*�ý�c���ù �ý�ù �8�*���ù ���_�o�\���ù �\�o�8���j�A�_���c���ù �\�Ø�ù
�ý�7���_�ù �8���ù �8�*���ù �.�Ø�8�j���ý�_�ù �8�ù���_�j���7���ÿ�ù �^�ù���_�c�Ø�ù �8�ù���_�j�A�8�ù
�j���ý�7�ý�1�ý�j�ù �\���_�ù �*�ý�j���j�ù �ý�ù �j���ù �j�*�ý�_���ƒ�ý���ù �ù���ö�.�Ø�ù �ò�_�ý�8�ù�Ø�ù
�j���*�ù �\�A�ù �c���\���_�ò�����ý�j�ÿ�ù �•�ý�.�c�Ø�ù �.���_�.�A�8�ù �8�*���ù �7���8�Š�_���ù
për të dërguar diçka në Kosovë, ai përndiqet 
�ƒ�Ø�“���ù���7���c���j�ù �8���Ø�ù �\�_�Ø�8���Ø�ù �ý�ù �8�*���ù �1���ù���*�ý�*�ý�ù �j���ù ���o�7�ò�o�_�ÿ

Adem is part of a group of nameless workers 
on a construction site. While he lays the 
foundation for the lives of others, something 
inside him falls apart. Searching for a way to 
send something to Kosovo, he is haunted by 
the constant presence of a lost connection.

Producer: Edona Ademi Kryeziu, Rina Celina, Sabrina Rücker  |  Cinematography: Regina Wiebe  |  Editor: Sabrina Rücker
Sound: Fabian Saul, Wouter Rentema

ADEM

�&�ù�A�8�Ø�ù���ù�ý�7���ù�!�ò�ÿ�ù�Ð�Ø�Ø�Ó���ù�ˆ�Ø�Ø�_�1�A�o���c���ù�:�ý�_�7�Ø�8�Š�"�ù���c�ù�Ø�ù
���ý�_�1���8���ò�Ø�c�ý�ù�ù�ù���_�ý�ó�j�A�_�ù���_�A�7�ù�U�A�c�A�ƒ�A�ÿ�ù�A�ý�_�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù
�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù���ý�c�j���ƒ�Ø�1�c�ù���8�ó�1�o�ù���8���ù�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ý�ù
�U�o�_�“�Ç�1�7�j�Ø���ý�ù�©���8�j�ý�_�j���o�_�ù�Ø�8�ù�ù�^�A�„�ý�ù�A�A�_�Š�“�A�8�j�Š�ÿ�ù
�ˆ���ý�ù���c�ù���8�ù�j���ý�ù�ù���_�ý�ó�j���8���ù�ù�ý�\�Ø�_�j�7�ý�8�j�ù�Ø�j�ù�j���ý�ù�"�ý�o�j�c�ó���ý�ù
�9���1�7���ù�o�8�ù�ù�9�ý�_�8�c�ý���Ø�.�Ø�ù�ý�7���ý�ù���ý�_�1���8�ù�!�ù�Ä�ò�"�ÿ

�&�ù�A�8�Ø�ù���ù�ý�7���ù�!�1�ÿ�ù�Ð�Ø�Ø�Ó���ù�ˆ�Ø�Ø�_�1�A�o���c���ù�:�*�ý�_�7�Ø�8���"�ù���c���j���ù
�_�ý���*���c�A�_�ý�ù�7�ý�ù�\�_�ý�*�Ø�_�ù���*�ý�ù�8���Ø�ù�U�A�c�A�ƒ�Ø�ù�ù���ý�ù�7�ý�ù�ò�Ø�“���ù
�8���ù���ý�_�1���8�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�c�Ø�*�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�c���ù
�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ý�ù�U�o�_�“�Ç�1�7�j�Ø���ý�ù�©���8�j�ý�_�j���o�_�ù�ù���ý�ù�^�A�„�ý�ù
�A�A�_�Š�“�A�8�j�Š�ÿ�ù���*�A�ù�c�j�o�ù���A�8�ù�_�ý���*���ù�8���ù�"�ý�o�j�c�ó���ý�ù�9���1�7���ù�o�8�ù�ù
�9�ý�_�8�c�ý���Ø�.�Ø�ù�ý�7���ý�ù���ý�_�1���8�ù�!�ù�Ä�ò�"�ÿ
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�"���_�ý�ó�j�A�_���ù�A�Ø�8�Ø�ù���o�ó�Ø�1���*�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ò�,�ù�Ò�Ï�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù� �̈Ø�1�1�ý

�:�*�Ø�j���ù �Ø�_�_�Ø�j���c�*�ý�c�ù �8���Ø�ù �1�o���j�Ø���ù �”�.�Ø�ù �j�ý�j���7�ò���ù���*�ý�j���ƒ�*�ý�ö�Ø�_�ù
�ù���ý�ù���Ø�7���1�*�Ø�ù�ý�ù�j���*�ù�ò���*�8���ù�8�*���ù�8�ù�Ø�1�ý�c���ù�j���ù���o�8�ù���j�ù�\���_�ù�j���ù�7�Ø�_�_���ù
�&�7���8���ù�ƒ�Ø�*�“���8�ù�^���ù�Ø���ù�ù�Ø�c���o�_�A�8�ÿ�ù���*�A�ù���ù�\�_�ý�j�ù�c���ù�8�*���ù�8�o�c�ý�ù���Ø�j���ù
�\���_�ù�j���ù�c���.���7�ò�Š�ý�_�ù�o�8�Ø�“�Ø�j���ù�\�A�_�ù�8�*���_�Ø�ù�o�8�Ø�“���ù�7�o�8���A�8�ÿ

�"�o�_���8���ù �j���ý���_�ù �È�������j�ù ���_�A�7�ù �„�Ø�_���ù �ý�������j�ý�ý�8�ù �Š�ý�Ø�_�ù �A�1�ù�ù
�”�.�Ø�ù �Ø�8�ù�ù �����c�ù ���Ø�7���1�Š�ù �7�Ø�.�ý�ù �Ø�ù �Ç�8�Ø�1�ù �c�j�A�\�ù �j�A�ù �j�Ø�.�ý�ù �&�7�Ø���ù
the girl he loves. She waits for them like a bride 
ready to exchange rings, but one ring is missing.

�•�_�A�ù�o�ó�ý�_���ù�D�c�7�ý�j�ù�ˆ���*�Ø�_���8�Ø�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�U�o�c���j�_���7�ù�•�ý�_�8�Ø�ƒ�Ø�ù�ù�A�ù�ù�&�ù���j�A�_���ù�"�o�_���7�ù�U�_�Š�ý�“���o���ù�D�c�7�ý�j�ù�ˆ���*�Ø�_���8�Ø�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�W�Ø�ò���8�A�j�ù�ˆ�\�A�8�ó�Ø

DANCE

�A�Ø�8�Ø�ù���o�ó�Ø�1���*�Ø�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�c�ó�_�ý�ý�8�„�_���j�ý�_�ù���_�A�7�ù
�U�A�c�A�ƒ�A�ÿ�ù�A�ý�_�ù�c���A�_�j�ù�Ç�1�7�c�ù�ˆ�A�1�o�7�ù�Ø�8�ù�ù�"�Ø�8�ó�ý�ù�ý�‰�\�1�A�_�ý�ù
�\�ý�_�c�A�8�Ø�1�ù�c�j�A�_���ý�c�ù�c���Ø�\�ý�ù�ù�ò�Š�ù�c�A�ó���Ø�1�ù�Ø�8�ù�ù�\�A�1���j���ó�Ø�1�ù
�_�ý�Ø�1���j���ý�c�ÿ�ù�ˆ���ý�ù���c�ù�j���ý�ù���A�o�8�ù�ý�_�ù�A���ù�&�‰�j�_�Ø�j�ý�_�_�ý�c�j�_���Ø�1�ù
�•�_�A�ù�o�ó�j���A�8�ù�Ø�8�ù�ù�„�A�_�.�c�ù���8�ù�ù���_�ý�ó�j���8�����ù�ó�Ø�c�j���8�����ù�Ø�8�ù�ù
�ó�_�ý�Ø�j���ƒ�ý�ù�ù�ý�ƒ�ý�1�A�\�7�ý�8�j�ÿ

�A�Ø�8�Ø�ù���o�ó�Ø�1���*�Ø�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�c�.�ý�8�Ø�_���c�j�ý�ù�8���Ø�ù
�U�A�c�A�ƒ�Ø�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�c�Ø�*�ù�j���ù�c���.�o�_�j���_�ù�ˆ�A�1�o�7�ù�ù���ý�ù�"�Ø�8�ó�ý�ù
�j�_�Ø�*�j�A�*�8���ù�����c�j�A�_���ù�\�ý�_�c�A�8�Ø�1�ý�ù�j���ù���A�_�7���c�o�Ø�_�Ø�ù�8���Ø�ù
�_�ý�Ø�1���j�ý�j�ý�j�ù�c���A�^���_�A�_�ý�ù�ý�ù�\�A�1���j���.�ý�ÿ�ù���*�A�ù���c���j���ù�j���ý�7�ý�1�o�ý�c�ý�ù
�ý�ù�&�‰�j�_�Ø�j�ý�_�_�ý�c�j�_���Ø�1�ù�•�_�A�ù�o�ó�j���A�8�ù�ù���ý�ù�\�o�8�A�8�ù�8���ù�_�ý���*�����ù
kastim dhe zhvillim kreativ.
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�"���_�ý�ó�j�A�_���ù�&�_�7�Ø�1�ù�:���_�ù�A�ƒ�ó���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ö�,�ù�Ð�Õ�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�ˆ�Š�j���ù�ý�ù���ý�_�8���c

���ý�_�8�Ø���ù �8�*���ù ���_�o�Ø�ù �ý�ù �_�ý�ù �ý�ù �_���8�ù�o�Ø�_�ù �8���Ø�ù �8�*���ù �j�_�Ø�o�7���ù �ý�ù
pathënë, endet nëpër rrugët e ndriçuara me neon të 
�•�_���c���j���8���c���ù�ý�ù�\���_�8�ù�*�ý�.�o�_�ù�8���Ø�ù�8�*���ù�����*�ý�ù�.���_�ó���8�o�ý�c�ý�ù�ý�ù�c���ù
�.�Ø�1�o�Ø�_���c�ÿ�ù�•�ý�.�c�Ø�ù�\���_�\���^�ý�j�ù�j���ù�\���_�ò�Ø�1�1�A�*���ù�8�*���ù�ý�.�“���c�j�ý�8�ó���ù
�j���ù �“�Š�7�j�����ù �8�*���ù �c�ý�_���ù �\���_�\�1�Ø�c�*�ý�c���ù �j���ù �ù���o�8�c���7�ý�ù �ý�ù
�ù�ý�j�Š�_�A�*�8���ù�j���ù�\���_�ò�Ø�1�1�ý�j�ù�7�ý�ù���_���.���_�Ø�j�ù�ý�ù�c�Ø�*�ù�7���ù�j���ù�j���ý�1�1�Ø���ù
�ù�o�.�ý�ù �.�o�1�7�o�Ø�_�ù �8���ù �8�*���ù �7�A�7�ý�8�j�ù �.�Ø�j���Ø�_�c���c���ù �ò�_�o�j�Ø�1�ÿ

Berna, a young woman weighed down by an 
unspoken trauma, moves through the neon-
lit streets of Prishtina, haunted by a menacing 
specter of her past. As she attempts to navigate 
her bleak existence, a series of violent encounters 
forces her to confront her deepest fears, 
culminating in a moment of brutal catharsis.

Producer: Trëndelina Halili  |  Cinematography: Naum Doksevski  |  Editor: Mihail Dimitrov
Sound: Labinot Sponca, Pëlumb Ballata

BERNA’S EYES

�&�_�7�Ø�1�ù�:���_�ù�A�ƒ�ó���ù���c�ù�Ø�ù���c�ù�Ø�ù�Ç�1�7�ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ù
���_�A�7�ù�U�A�c�A�ƒ�Ø�ÿ�ù�A�ý�ù�c�j�Ø�_�j�ý�ù�ù�����c�ù�Ç�1�7�ù�ó�Ø�_�ý�ý�_�ù�Ø�c�ù�Ø�ù�ó�����1�ù�ù
�Ø�ó�j�A�_�ÿ�ù�D�8�ù�Ñ�Ï�Ð�×���ù�&�_�7�Ø�1�ù�ó�A�����A�o�8�ù�ý�ù�ù�U�Ø�8�ù���_�_���ù�Ø�ù�Ç�1�7�ù
���A�o�c�ý�ù�ò�Ø�c�ý�ù�ù���8�ù�•�_���c���j���8�����ù�„���ý�_�ý�ù���ý�ù���Ø�c�ù�ù���_�ý�ó�j�ý�ù�ù
�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�ù�ù�c�ý�ƒ�ý�_�Ø�1�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù�Ø�8�ù�ù�Ø�„�Ø�_�ù��
�„���8�8���8���ù�c���A�_�j�ù�Ç�1�7�c�ÿ

�&�_�7�Ø�1�ù�:���_�ù�A�ƒ�ó���ù���c���j���ù�8�*���ù�_�ý���*���c�A�_�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ù
�Ç�1�7�Ø�c���ù�8���Ø�ù�U�A�c�A�ƒ�Ø�ÿ�ù�����ù�ý�ù�Ç�1�1�A���ù�.�Ø�_�_���ý�_���8�ù�ý�ù�j���*�ù�8���ù�Ç�1�7�ù�c���ù
�Ø�.�j�A�_�ù�����7���*���ÿ�ù�^���ù�ƒ���j���8�ù�Ñ�Ï�Ð�×���ù�&�_�7�Ø�1���ù�ò�Ø�c���.���j���ý�7�ý�1�A���ù
�U�Ø�8�ù���_�_���ù�8�*���ù�c���j���\���ù�Ç�1�7�Ø�c���ù�7�ý�ù�c�ý�1���ù�8���ù�•�_���c���j���8�����ù�.�o�ù
�.�Ø�ù�ù�_�ý�*�j�o�Ø�_�ù�ù���ý�ù�\�_�A�ù���o�Ø�_�ù�ù���c�Ø�ù�Ç�1�7�Ø�ù�j���ù�c���.�o�_�j���_�ù�j���ù
�ƒ�1�ý�_���c�o�Ø�_�ù�ù���ý�ù�Ç�j�o�ý�c�ù�ö�7���7�ý�c���ÿ
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�"���_�ý�ó�j�A�_���ù���_���1�Ø�8�j�ù�•���_�ý�ƒ�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Õ�,�ù�Ó�×�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A

�^���ù�•�_���c���j���8�����ù�U�A�c�A�ƒ�����ù�:�ý�8�ó�����ù�8�*���ù�ò�1�A���ý�_�ù���ù�\�Ø�\�o�8���ù�ù���ý�ù
���ù �\���_�.�o�c���j�o�Ø�_�ù �8�ù�Ø�*�ù �.���_�.���7�ý�ƒ�ý�ù �Ø�8�A�8���7�ý���ù �*�ý�j�A�8�ù �7�ý�ù
�\�Ø�_�j�8�ý�_�ý�8�ù �ý�ù �j���*�ù ���A�_���8���ù �8�*���ù �\�o�8�A�8�*���c�ý�ù �ý�ù ���7�ò�Ø�c�Ø�ù���c�ù
Amerikane me ëndrra të parealizuara për t’u bërë 
�c���.�_���7�j�Ø�_�ý�ÿ�ù �^�ù���_�c�Ø�ù �:�ý�8�ó���ù �ƒ�Ø�“���ù�A�8�ù �j���ù �c���\�_�ý�c�A�*���ù
�\���_�ù �8�*���ù �j���ù �Ø�_�ù���7�ý�ù �7���ù �j���ù �7���_�����ù ���A�_�Ø���ù �ý�ù �1�A�ù���o�_�ù
�8���Ø�ù �ƒ���c���j���_���c���j���ù �Ç�8�Ø�8�ó���Ø�_�ý�ù �ù���ý�ù �c���.���\�o�j�*�Ø�ù �ý�ù �j���*�ù
�ý�7�A�ó���A�8�Ø�1�ý���ù �1�Ø�_���A���ý�j�ù �\�Ø�c�ù�8�*���ù �ù�ý�ò�Ø�j���ù �j���ù �Ø�c���\���_�ÿ�ù�•�Ø�8���ù
�Ø���ù�ù�o���ý�j�ù�j�Ø�ù���*�ý�*���ù�\�Ø�_�Ø�ù�c�ý�ù�j���ù�*�ý�j���ù�j�ý�\���_�ù�ƒ�A�8���ù�\���_�ù�j���ù�ù�Š�ÿ

In Prishtina, Kosovo, Genc, an unemployed fringe 
blogger devoted to anonymous research, lives 
�„���j���ù �����c�ù �\�Ø�_�j�8�ý�_�ù ���A�_�Ø���ù �Ø�ù �”�ˆ�ù �&�7�ò�Ø�c�c�Š�ù �„�A�_�.�ý�_�ù �„���j���ù
�o�8���o�1�Ç�1�1�ý�ù�ù �ù�_�ý�Ø�7�c�ù �A���ù �„�_���j���8���ÿ�ù �©�����1�ý�ù �:�ý�8�ó�ù ���A�1�ù�c�ù �A�8�ù
to hopes for a brighter future, Bora, burdened by 
�Ç�8�Ø�8�ó���Ø�1�ù �c�j�_�Ø���8�ù �Ø�8�ù�ù ���ý�ù�ù �o�\�ù �„���j���ù �����c�ù �ù�ý�j�Ø�ó���7�ý�8�j���ù
storms out after a heated argument. Now he must 
�Ç�8�ù�ù�„���ý�_�ý�ù�c���ý�,�c�ù���A�8�ý�ù�ò�ý���A�_�ý�ù���j�,�c�ù�j�A�A�ù�1�Ø�j�ý�ù���A�_�ù�j���ý�7�ÿ

�•�_�A�ù�o�ó�ý�_���ù���1�ý�_�j�Ø�ù�D�c�7�Ø���1�����ù�•�_���c�j�Ø�8�ù�A�Ø�1���1�Ø�*�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�^�,���Ø�_�ý�ù�������ó�����ù�9�Ø�1���c�ý�ù�ù�A�ù�ù�&�ù���j�A�_���ù���_���1�Ø�8�j�ù�•���_�ý�ƒ�Ø�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�•���1�1�o�7�ò�ù���Ø�1�1�Ø�j�Ø

ANGEL777

Brilant Pireva (b. 1993, Prishtina) is a 
�7�o�1�j���ù���c�ó���\�1���8�Ø�_�Š�ù�Ø�_�j���c�j�ù�Ø�8�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù�„�A�_�.���8���ù
�Ø�ó�_�A�c�c�ù�ƒ���ù�ý�A���ù�\�A�ý�j�_�Š���ù�7�o�c���ó���ù�Ø�8�ù�ù�ù�������j�Ø�1�ù�\�Ø���8�j���8���ÿ�ù
�A���c�ù�\�_�Ø�ó�j���ó�ý�ù�ó�A�7�ò���8�ý�c�ù�\�o�ò�1���ó���c�\�Ø�ó�ý�ù���8�j�ý�_�ƒ�ý�8�j���A�8�c�ù
�Ø�8�ù�ù�Ø�_�ó�����ƒ�Ø�1�ù�_�ý�c�ý�Ø�_�ó�����ù�ý�‰�\�1�A�_���8���ù�ý�ƒ�ý�_�Š�ù�Ø�Š�ù�1�����ý�ù
�j���_�A�o�����ù�ƒ���c�o�Ø�1�ù���A�_�7�c�ù�A���ù�ù�ý�ƒ�A�j���A�8�ÿ

���_���1�Ø�8�j�ù�•���_�ý�ƒ�Ø�ù�!�1�ÿ�ù�Ð�Ø�Ø�Ò���ù�•�_���c���j���8���"�ù���c���j���ù�Ø�_�j���c�j�ù
�7�o�1�j���ù���c���\�1���8�Ø�_�ù�ù���ý�ù�_�ý���*���c�A�_�ù�^���ù�\�o�8�A�8�ù�7�ý�ù�ƒ���ù�ý�A���ù
�\�A�ý�“�����ù�7�o�“���.���ù�ù���ý�ù�\���.�j�o�_���ù�ù�����*���j�Ø�1�ý�ÿ�ù�•�_�Ø�.�j���.�Ø�ù
�ý�ù�j���*�ù�8�ù���_�j���o�_�ù�8�ù���_���Š�_�*�ý�j�ù�8���ù���Ø�\���c���_�Ø�ù�\�o�ò�1���.�ý�ù
�7�ý�ù�.���_�.���7���8�ù�Ø�_�.���ƒ�A�_���ù�ù�o�.�ý�ù�ý�.�c�\�1�A�_�o�Ø�_�ù�*�ý�j���8�ù�ý�ù
përditshme si formë vizuale përkushtimi.
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�"���_�ý�ó�j�A�_���ù�R�A�8�ù���_�A�ƒ���8�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�,�ù�Ð�Ï�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�•�A�.���ù�ý�ù�1�Ø�����j

Në vitet e fundit të Luftës së Dytë Botërore, fati i 
�8�*���ù�o�c���j�Ø�_���ù�j���ù�_���ù�ƒ�Ø�_�ý�j�ù�8���Ø�ù�\�Ø�c�A�*�Ø�j�ù�ý�ù�8�*���ù���8�ó���ù�ý�8�j���ù�8���ù
���o�c�����ò�ý�j�ý�*���ÿ�ù �^�ù���_�c�Ø�ù �8�*���ù �8���8���ù �ý�ù �\���.���1�1�o�Ø�_�ù �8���c�ý�j�ù �\���_�ù
t’u përballur me të, takimi i tyre zbulon të vërtetat 
e dhimbshme dhe të ndërlikuara që lë pas lufta.

�D�8�ù �j���ý�ù �Ç�8�Ø�1�ù �Š�ý�Ø�_�c�ù �A���ù �©�A�_�1�ù�ù �©�Ø�_�ù �D�D���ù �Ø�ù �Š�A�o�8���ù
�c�A�1�ù���ý�_�,�c�ù ���Ø�j�ý�ù ���Ø�8���c�ù ���8�ù �j���ý�ù �ò�Ø�1�Ø�8�ó�ý�ù �Ø���j�ý�_�ù �Ø�ù
�ò�Ø�j�j�1�ý�Ç�ý�1�ù�ù ���8�ó���ù�ý�8�j�ÿ�ù ���c�ù �Ø�ù ���_���ý�ƒ���8���ù �7�A�j���ý�_�ù �c�ý�j�c�ù
out to confront him, their meeting exposes the 
raw and complicated truths left behind by war.

Producer: Jon Brovina  |  Cinematography: Jon Brovina  |  Editor: Jon Brovina
Sound: Felipe Stolnik Borges, Pëllumb Ballata

WET SOIL

�R�A�8�ù���_�A�ƒ���8�Ø�ù���c�ù�Ø�ù�U�A�c�A�ƒ�A���ò�A�_�8�ù�•�_�A�ù�o�ó�ý�_���"���_�ý�ó�j�A�_�ù
�ù�_�Ø�„�8�ù�j�A�ù���8�j���7�Ø�j�ý���ù�ó���Ø�_�Ø�ó�j�ý�_���ù�_���ƒ�ý�8�ù�c�j�A�_�Š�j�ý�1�1���8�����ù
�����c�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù�j���ý�7�ý�c�ù���8�ù�1���ƒ�ý���Ø�ó�j���A�8�ù�Ø�8�ù�ù
�Ø�8���7�Ø�j���A�8�ù�A���ù���ù�ý�8�j���j�Š���ù�7�ý�7�A�_�Š���ù�Ø�8�ù�ù�j���ý�ù���o�7�Ø�8�ù
�ó�A�8�ù���j���A�8�ÿ

�R�A�8�ù���_�A�ƒ���8�Ø�ù���c���j���ù�8�*���ù�\�_�A�ù�o�ó�ý�8�j���_�ý���*���c�A�_�ù���ù�1���8�ù�o�_�ù�8���ù
�U�A�c�A�ƒ�����ù���ù�j���_���ý�^�o�_�ù�8���Ø�ù�_�_���Ç�7���ù���8�j���7�ù�ù���ý�ù���ù�A�_���ý�8�j�o�Ø�_�ù
�ù�_�ý�*�j�ù�\�ý�_�c�A�8�Ø�“���ý�ƒ�ý�ÿ�ù�•�o�8�Ø�ù�ý�ù�j���*�ù�ý�.�c�\�1�A�_�A�8�ù�j�ý�7�Ø�j�ù�8���ù
�c�.�ý�8�Ø�j�ù�7�ý�ù�Ø�.�j�A�_���ù�j���ù�ù�_�ý�*�j�\���_�ù�_�ý�*�j���ù�ù���ý�ù�Ø�8���7�Ø�ó���A�8���8�ù
�ý�ù���ù�ý�8�j���j�ý�j���j���ù�.�o�*�j�ý�c���c�ù�ù���ý�ù���*�ý�8�ù�*�ý�c�ù�8�*�ý�_���“�A�_�ý�ÿ
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�"���_�ý�ó�j�A�_���ù�"���ý�1�1�ù���o�_�_���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ð�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�:�*�o���Ø�ù�ý�ù�"���Ø�c�\�A�_�ý�c

�•�ý�c���ù �7���^�ù �ý�.�c�\�1�A�_�A�*�8���ù �1���ù���*�ý�8�ù �ý�ù �j�Š�_�ý�ù �7�ý�ù ���*�o�����8�ù
shqipe në diasporën shqiptare në Zvicër. Ata enden 
�8���\���_�ù �ƒ�ý�8�ù�ý�ù �.�o�*�j�ý�c�ý�ù �.�o�ù ���A�_�7���c�A���ý�j�ù ���ù�ý�8�j���j�ý�j���ù �ù���ý�ù
���ù �*�Ø�\���8�ù �“���ù �.�o�1�j�o�_���c�ù �c���^���\�j�Ø�_�ý�ù �Ø�j�Š�ù �.�o�ù �Ø�*�A�ù �c���j�Š�\�ý�j�ÿ�ù
�:�*�o���Ø�ù �ý�ù �ù���Ø�c�\�A�_���c�ù �1���ƒ���“�ù �7�ý�c�ù �ù�A�.�o�7�ý�8�j�Ø�_���j�ù �ù���ý�ù
eksperimentit, duke hulumtuar se çfarë ndodh me 
���*�o�����8�ù �c���^���\�ý�ù �c���ù �\�Ø�c�A�*���ù �ý�ù �c���j�Š�\�*�ý�c�ù �ù���ý�ù �7�����_���7���j�ÿ

Five friends explore their relationship with 
the Albanian language within the diaspora in 
Switzerland. They wander through places of 
remembrance where identity is forged, and give 
voice to Albanian culture in places where it is 
suppressed. Gjuha e diasporës straddles the line 
between documentary and experiment, serving as 
an investigation into what happens to the Albanian 
language as a result of oppression and migration.

Producer: Volko Kamensky  |  Cinematography: Maxime Crivelli  |  Editor: Diell Curri  |  Sound: Emma Jeanne Chaussy

LANGUAGE OF THE DIASPORA

�"���ý�1�1�ù���o�_�_�����ù�ò�A�_�8�ù���8�ù�Ñ�Ï�Ï�Ñ�ù���8�ù�W�o�ó�ý�_�8�ý���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù���ù�j�A�ù
�U�A�c�A�ƒ�A�����1�ò�Ø�8���Ø�8�ù�\�Ø�_�ý�8�j�c���ù���c�ù�ó�o�_�_�ý�8�j�1�Š�ù�ù�A���8���ù�Ø�ù���Ø�ó���ý�1�A�_�,�c�ù
�ù�ý���_�ý�ý�ù���8�ù�¨���ù�ý�A�ù�Ø�j�ù�A�A�ó���c�ó���o�1�ý�ù�"�ý�c�����8�ù�9���1�7�ù�U�o�8�c�j�ÿ�ù�A���c�ù�Ç�1�7�ù
�+�¨���c�ó�A�c�o���c�c�ý�ù�8���ó���j�ù�ù�Ø�c�ù�•�Ø�_�Ø�ù���ý�c�,���ù�„�����ó���ù���ý�ù�7�Ø�ù�ý�ù�ù�o�_���8���ù�����c�ù
�Ç�_�c�j�ù�Š�ý�Ø�_�ù�A���ù�c�j�o�ù�Š���ù�„�Ø�c�ù�8�A�7���8�Ø�j�ý�ù�ù���A�_�ù���ý�c�j�ù�"�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�j�ù
�j���ý�ù�ˆ���A�_�j�c�ù�9�ý�c�j���ƒ�Ø�1�ù���8�ù�f�Ä�ý�8�ò�o�_���ù���8�ù�Ñ�Ï�Ñ�Ô�ÿ�ù�D�8�ù�����c�ù�1�Ø�j�ý�c�j�ù�Ç�1�7���ù
�+�:�*�o���Ø�ù�ý�ù�"���Ø�c�\�A�_���c�,���ù���o�_�_���ù�ý�‰�\�1�A�_�ý�c�ù�j���ý�ù���1�ò�Ø�8���Ø�8�ù�1�Ø�8���o�Ø���ý�ù
�Ø�8�ù�ù���ù�ý�8�j���j�Š�ù�„���j�����8�ù�j���ý�ù���1�ò�Ø�8���Ø�8�ù�ù���Ø�c�\�A�_�Ø�ù���8�ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�ÿ

Diell Curri, i lindur më 2002 në Lucernë të Zvicrës nga 
prindër shqiptarë të Kosovës, aktualisht studion Video në 
�A�A�ó���c�ó���o�1�ý�ù�"�ý�c�����8�ù�9���1�7�ù�U�o�8�c�j�ÿ�ù�9���1�7���ù���ù�j���*�ù�¨���c�ó�A�c�o���c�c�ý�ù�8���ó���j�ù
�ù�Ø�c�ù�•�Ø�_�Ø�ù���ý�c���ù���ù�_�ý�Ø�1���“�o�Ø�_�ù���*�Ø�j���ù�ƒ���j���j�ù�j���ù�\�Ø�_���ù�j���ù�c�j�o�ù���7�ý�ƒ�ý���ù�o�ù
nominua për Dokumentarin më të Mirë në Shorts Festival 
�f�Ä�ý�8�ò�o�_���ù�7���ù�Ñ�Ï�Ñ�Ô�ÿ�ù�^���ù�Ç�1�7���8�ù�ý�ù�j���*�ù�7���ù�j���ù���o�8�ù���j���ù�:�*�o���Ø�ù�ý�ù
�"���Ø�c�\�A�_���c���ù���o�_�_���ù�ý�.�c�\�1�A�_�A�8�ù���*�o�����8�ù�c���^���\�ý�ù�ù���ý�ù���ù�ý�8�j���j�ý�j���8�ù
brenda diasporës shqiptare në Zvicër.
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�"���_�ý�ó�j�A�_���ù���Ø�c���Ø�ù�•�_�A�8���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ó�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�9���8�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�U�Ø���.�.���ù���Š�ƒ���8

Dy punëtorë ndërtimi shqiptarë në Finlandë i 
�8���Ø�j���_�_�A�*�8���ù�c�o�1�7�ý�j�ù�ý�ù�\�Ø�8���.�o�j�ù�7�ý�ù�c���7�o�8�ù�*�ý�ù�j���ù�“�ý�7�_���c�ù
�ù���ý�ù �8���c���8�ù �j���ù �ƒ�ý�j���ù���Ø���8�A�c�j���.�A���ý�8�ù �ý�ù �ƒ�ý�j���j�_�Ø�*�j�A���ý�8�ù
me vetëbesim të palëkundur. Teksa krenaria 
�7�ò���“�A�j���_�A�8�ù �7�ò���ù �Ø�_�c�Š�ý�8���ù �j�_�Ø�*�j���7���ù ���ù �j�Š�_�ý�ù ���ù ���7�\�_�A�ƒ���“�o�Ø�_�ù
�ù�ý�1�ù �*�Ø�c���j���ù �.�A�8�j�_�A�1�1���j���ù �ù�o�.�ý�ù ���ù �ö�o�Ø�_�ù �j���ù �ù�Š�ù �8���ù �o�_���*�ý�8�ó���ÿ

Two Albanian construction workers in Finland 
mistake panic attacks for heart disease and 
begin self-diagnosing and self-medicating with 
�o�8�„�Ø�ƒ�ý�_���8���ù �ó�A�8�Ç�ù�ý�8�ó�ý�ÿ�ù ���c�ù �\�_���ù�ý�ù �A�ƒ�ý�_�_���ù�ý�c�ù
reason, their improvised treatment spirals — 
landing them together in the emergency room.

Producer: Basha Troni  |  Cinematography: Malin Hemming  |  Editor: Heli Kota  |  Sound: Ville Holmström

ALL GOOD

���Ø�c���Ø�ù�•�_�A�8���ù���c�ù�Ø�ù�Ç�1�7�ù�ù���_�ý�ó�j�A�_���ù�c�ó�_�ý�ý�8�„�_���j�ý�_���ù�Ø�8�ù�ù
�\�_�A�ù�o�ó�ý�_�ÿ�ù���ù�ˆ�„�ý�ù���c�����c�\�ý�Ø�.���8���ù�9���8�8�ù�„���j���ù���1�ò�Ø�8���Ø�8�ù
�_�A�A�j�c���ù�����c�ù�Ç�1�7�c�ù���������1�������j�ù���8�8�ý�_�ù�ƒ�o�1�8�ý�_�Ø�ò���1���j�Š�ù�Ø�8�ù�ù
���o�7�Ø�8�ù�ó�A�8�8�ý�ó�j���A�8���ù�7�Ø�_�.�ý�ù�ù�ò�Š�ù�Ø�8�ù���8�j�ý�8�c�ý�ù�\�_�ý�c�ý�8�ó�ý�ù
�Ø�8�ù�ù�1���ƒ�ý�1���8�ý�c�c�ù���8�ù�����c�ù�ù���_�ý�ó�j���8���ÿ

���Ø�c���Ø�ù�•�_�A�8���ù���c���j���ù�_�ý���*���c�A�_���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ù
�Ç�1�7���ÿ�ù�9���8�1�Ø�8�ù�ý�“�ù�c���^���\���A�1���c�ù�7�ý�ù�\�_�ý�*�Ø�_�ù���*�ý�ù�c���^���\�j�Ø�_�ý���ù
�Ø���ù�_�ý�Ø�1���“�A�8�ù�Ç�1�7�Ø�ù�^���ù�ƒ���8���ù�8���ù�\�Ø���ù�ò�_���c���j���c���8���ù�ý�ù
�ò�_�ý�8�ù�c���7�ý�ù�ù���ý�ù�1���ù���*�ý�j�ù�8�*�ý�_���“�A�_�ý���ù�j���ù�.�Ø�_�Ø�.�j�ý�_���“�o�Ø�_�Ø�ù
�8���Ø�ù�8�*���ù�\�_�Ø�8���ù�ý�ù���o�^���c���7�ý�ù�ù���ý�ù���*�Ø�1�1���_���ù�8���ù�_�ý���*���ÿ
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�"���_�ý�ó�j�A�_���ù�"�o�_���7�ù�U�1�Ø���^���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�×�,�ù�Ø�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�:�ý�_�7�Ø�8�Š�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�]���_�o�\�Ø���c�����7�ù�8���ù�U�A�c�A�ƒ���8�ù�ý�ù�1���_��

�•�Ø�7�*�ý�ù �Ø�_�.���ƒ�A�_�ý�ù �j���ù �Ð�Ñ�ù �7�Ø�_�c���j�ù �Ð�Ø�Ø�×�ù �8���ù �:�*�ý�_�7�Ø�8���ù
�ù�A�.�o�7�ý�8�j�A�*�8���ù �����_�A�8���8�ù �ù���ý�ù �9���j�8�ý�j�ý�8�ù �j�ý�.�c�Ø�ù
marrin dokumentet e martesës. Mes urimeve 
�\���_�ù ���Ø�7���1�*�Ø�_���j�ù �8���ù �U�A�c�A�ƒ�����ù �Ø�j�7�A�c���ý�_�Ø�ù ���ý�c�j���ƒ�ý�ù
�Ç�1�1�A�8�ù �j���ù �“�ò�ý���ý�j���ù �ù�o�.�ý�ù �1���8���ù �ƒ�ý�8�ù�ù �\���_�ù �\�Ø�c�����o�_���8���ù
dhe shqetësimin për fatin e Kosovës.

�9�A�o�8�ù�ù ���A�A�j�Ø���ý�ù �_�ý�ó�A�_�ù�ý�ù�ù �A�8�ù �]�Ø�_�ó���ù �Ð�Ñ���ù �Ð�Ø�Ø�×���ù ���8�ù
Germany, documenting Agron and Fitnete as they 
receive their marriage papers. Surrounded by family, 
they record heartfelt congratulations and greetings 
intended for loved ones back in Kosova. What begins 
as a celebratory message, slowly shifts into a moment 
marked by uncertainty and concern about Kosova.

�•�_�A�ù�o�ó�ý�_���ù���_�j�_���j�ù���Š�j�Š�ö�����ù�W�ý�8�ù���j�Ø�ù�D�ù�_���“���ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�:�Ø�8���7�ý�j�ý�ù�ˆ���Ø�1�Ø�ù�^���j�Ø�*���ù�ˆ�Ø�ò�_���ù�U�1�Ø���^���ù�ù�A�ù�ù�&�ù���j�A�_���ù�"�o�_���7�ù�U�1�Ø���^��

FAREWELL UNTIL A FREE KOSOVA

�"�o�_���7�ù�U�1�Ø���^���ù���c�ù�Ø�8�ù�ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù�Ç�1�7�ù�Ø�o�j���A�_�ù
���_�A�7�ù�•�_���c���j���8�Ø�ÿ�ù�A���c�ù�1�A�„���ò�o�ù���ý�j�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù�ò�ý�ý�8�ù
�8�A�7���8�Ø�j�ý�ù�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�1�Š���ù�Ø�8�ù�ù�Ø�j�ù�"�A�.�o�9�ý�c�j�ù���A�_�ù
�j���_�ý�ý�ù�ó�A�8�c�ý�ó�o�j���ƒ�ý�ù�ý�ù���j���A�8�c�ÿ�ù�A���c�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù
�ý�‰�\�ý�_���7�ý�8�j�Ø�1���ù���Š�ò�_���ù�ù�Ø�8�ù�ù�Ò�"�:�ˆ�ù�_�ý�ó�A�8�c�j�_�o�ó�j���A�8�ÿ�ù�A�ý�ù
���c�ù�ó�o�_�_�ý�8�j�1�Š�ù�ù�ý�ƒ�ý�1�A�\���8���ù�c�ý�ƒ�ý�_�Ø�1�ù�8�ý�„�ù�Ç�1�7�ù�\�_�A�*�ý�ó�j�c�ÿ

�"�o�_���7�ù�U�1�Ø���^���ù���c���j���ù�Ø�o�j�A�_�ù���ù�Ç�1�7���j�ù�ý�.�c�\�ý�_���7�ý�8�j�Ø�1�ù
�8���Ø�ù�•�_���c���j���8�Ø�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�7�ý�ù�ò�o�‰���ý�j�ù�j���ù�o�1���j�ù�*�Ø�8���ù
nominuar ndërkombëtarisht dhe në DokuFest për 
�j�_���ù�ý�ù���ó���A�8�ý�ù�_�Ø�ù���Ø�“���ÿ�ù�•�o�8�Ø�ù�ý�ù�j���*�ù�ý�.�c�\�1�A�_�A�8�ù���A�_�7�Ø�j�ù
eksperimentale, hibride dhe rindërtimin 3DGS. 
���.�j�o�Ø�1���c���j�ù�\�A�ù�“���ƒ���1�1�A�8�ù�ù���c�Ø�ù�\�_�A�*�ý�.�j�ý�ù�j���ù�_�ý�*�Ø�ù�Ç�1�7���.�ý�ÿ
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�"���_�ý�ó�j�A�_���ù� �̈Ø�1�7���_�Ø�ù�A�Š�c�ý�8���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ð�,�ù�Ó�Õ�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A

�A�Ø�8�Ø���ù�8�*���ù�Ø�ù�A�1�ý�c���ý�8�j�ý�ù�ý�ù�j�Ø�1�ý�8�j�o�Ø�_���ù���c���j���ù�ƒ�ý�j���7�ù�\�Ø�.�ù
ditë larg diplomimit nga shkolla e mesme. Ndërsa 
�\���_���Ø�j���j�ý�j�ù �\���_�ù �.�Ø�\���j�o�1�1���8�ù �ý�ù �_���ù �j���ù �*�ý�j���c���ù �Ø�*�A�ù �1�o���j�A�8�ù
�ý�ù���ý�ù �\���_�ù �j���ù �_�ý�Ø�1���“�o�Ø�_�ù ���8�ù�_�_���8�ù �ý�ù �c�Ø�*�ù �\���_�ù �j�,�o�ù �ò���_���ù
���o�j�ò�A�1�1���c�j�ý�ù�\�_�A���ý�c���A�8���c�j�ý�ÿ�ù���Ø�ò�Ø���ù���ù�c�Ø�*���ù�ˆ���ý�_���Ç���ù�.�Ø�ù�\�1�Ø�8�ý�ù
�j���ù �j�*�ý�_�Ø�ù �\���_�ù �j���ù �Ø�_�ù���7�ý�8�ù �ý�ù �c�Ø�*�ù �ù���ý�ù �.���7�ò���8���o�1�ù �^���ù
�Ø�*�A�ù �j���ù �8�ù�*�ý�.���ù �c�j�o�ù���7�ý�j�ù �Ø�.�Ø�ù�ý�7���.�ý�ÿ�ù �•�ý�.�c�Ø�ù �ƒ�o�1�1�8�ý�j�ý�j�ù
e tyre përplasen, plagë emocionale të fshehura, 
frikëra dhe trauma të pathëna dalin në sipërfaqe, 
�ù�o�.�ý�ù �ý�ù �ö�o�Ø�_�ù ���Ø�7���1�*�ý�8�ù �ù�_�ý�*�j�ù �8�*���ù �\���.�ý�ù �j���Š�ý�_�*�ý�*�ý�ÿ

�A�Ø�8�Ø���ù �Ø�ù �j�Ø�1�ý�8�j�ý�ù�ù �j�ý�ý�8�Ø���ý�_���ù ���c�ù �*�o�c�j�ù �ù�Ø�Š�c�ù �Ø�„�Ø�Š�ù ���_�A�7�ù
graduating from high school. While preparing for the 
�8�ý�‰�j�ù�ó���Ø�\�j�ý�_�ù�A���ù���ý�_�ù�1�����ý���ù�c���ý�ù���c�ù�Ø�1�c�A�ù�Ç�����j���8���ù�j�A�ù�Ø�ó�����ý�ƒ�ý�ù
her dream of becoming a professional football 
�\�1�Ø�Š�ý�_�ÿ�ù�A�ý�_�ù���Ø�j���ý�_���ù�ˆ���ý�_�������ù���Ø�c�ù�Ø�ù�ù���Ä�ý�_�ý�8�j�ù�\�1�Ø�8�ù���A�_�ù���ý�_�ù
future and insists that she pursue academic studies 
instead. As their opposing wills collide, hidden 
emotional wounds, fear, and unspoken trauma rise 
to the surface, pushing the family to a breaking point.

�•�_�A�ù�o�ó�ý�_���ù� �̈Ø�1�7���_�Ø�ù�A�Š�c�ý�8�����ù�¸���*���7�ù�•�ý�_�“���^���ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù���1�7���_�ù�"�*���.�A�1�1���ù�ù�A�ù�ù�&�ù���j�A�_���ù�W�ý�Ø�_�j�ù�„�Ø�7�Ø�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�•���1�1�o�7�ò�ù���Ø�1�1�Ø�j�Ø

KEEP GOING

� �̈Ø�1�7���_�Ø�ù�A�Š�c�ý�8���ù���c�ù�Ø�ù�\�_�A�ù�o�ó�ý�_���ù�ù���_�ý�ó�j�A�_���ù�Ø�8�ù�ù
�c�ó�_�ý�ý�8�„�_���j�ý�_�ù���_�A�7�ù�•�_���c���j���8�Ø���ù�U�A�c�A�ƒ�Ø�ÿ�ù�ˆ���ý�ù���c�ù�j���ý�ù
�ó�A�����A�o�8�ù�ý�_�ù�Ø�8�ù�ù���&�f�ù�A���ù�•�1�Ø�8�ù���ý�ý�ù�9���1�7�c�ÿ�ù�©���j���ù�A�ƒ�ý�_�ù
�Ð�Ô�ù�Š�ý�Ø�_�c�ù�A���ù�ý�‰�\�ý�_���ý�8�ó�ý���ù���ý�_�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù
�7�Ø�*�A�_�ù���ý�c�j���ƒ�Ø�1�c�ù���8�ó�1�o�ù���8���ù�•�A�_�A�8�j�A���ù�ˆ�Ø�8�ù�ˆ�ý�ò�Ø�c�j���Ù�8���ù
���Ø���_�A���ù�•�A�_���8�A���ù�Ø�8�ù�ù���o�c�Ø�8�ÿ�ù�)�U�ý�ý�\�ù�:�A���8���*�ù���c�ù���ý�_�ù
�1�Ø�j�ý�c�j�ù�c���A�_�j�ù�Ç�1�7�ù�Ø�c�ù�„�_���j�ý�_���ù�ù���_�ý�ó�j�A�_���ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ÿ

� �̈Ø�1�7���_�Ø�ù�A�Š�c�ý�8���ù���c���j���ù�\�_�A�ù�o�ó�ý�8�j�ý���ù�_�ý���*���c�A�_�ý�ù
�ù���ý�ù�c�.�ý�8�Ø�_���c�j�ý�ù�8���Ø�ù�•�_���c���j���8�Ø���ù�U�A�c�A�ƒ�Ø�ÿ�ù���*�A�ù���c���j���ù
�ò�Ø�c���.���j���ý�7�ý�1�o�ý�c�ý�ù�ù���ý�ù�ù�_�ý�*�j�A�_�ý�c�����ù�ý�.�“�ý�.�o�j���ƒ�ý�ù�ý�ù
�•�1�Ø�8�ù���ý�ý�ù�9���1�7�c�ÿ�ù�]�ý�ù�7�ò���ù�Ð�Ô�ù�ƒ�*�ý�j�ù�\���_�ƒ�A�*�����ù�Ç�1�7�Ø�j�ù�ý�ù�c�Ø�*�ù
�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�\�_�ý�c�j�����*���A�“�ý�ù�c���ù�•�A�_�A�8�j�A���ù�ˆ�Ø�8�ù
�ˆ�ý�ò�Ø�c�j���Ù�8���ù�U�Ø�*�_�A���ù�•�A�_���8�A�ù�ù���ý�ù���o�c�Ø�8�ÿ�ù�U�ý�ý�\�ù�:�A���8���ù���c���j���ù
�Ç�1�7���ù���ù�c�Ø�*�ù�7���ù���ù�_���ù���ù�c���.�o�_�j���_���ù�.�o�ù�7�ò�Ø�8�ù�_�A�1���8�ù�ý�ù�c�.�ý�8�Ø�_���c�j�ý�c���ù
�_�ý���*���c�A�_�ý�c�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ý�c�ÿ
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�"���_�ý�ó�j�A�_���ù�„�ý�8���c�ù�A�Š�.�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ó�,�ù�Ð�Õ�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���1�ò�Ø�8���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù���8�j���7�o�“�ý�o

�^�*���ù �8�Ø�_�_�Ø�j�A�_�ù �_�_�����ý�8�ù �\���_�ù �*�ý�j���8�ù �ý�ù �j���*�ù �j���ù �ò�o�.�o�_���ù �\�A�_�ù �8�*���ù
�\�*�ý�c���ù �7�o�“���.�A�_�ý�ù �ý�ù �8�ù���_�\�_�ý�j�ù ���ý�_���ù �\�Ø�c�ù ���ý�_�ý���ù �ù�o�.�ý�ù �ý�ù
�ù�ý�j�Š�_�o�Ø�_�ù �j���ù �8���c���ù �8���Ø�ù �ý�ù �\�Ø�_�Ø���ù �j���ù �7�A���A�*���ù �ƒ�ý�j�ý�8�ù �ù���ý�ù
�j���ù �“�ò�o�1�A�*���ù �8�*���ù �j���ù �ƒ���_�j�ý�j���ù ���*���j���8�*���ù �ý�ù �7���ù �j���ù �����ù���o�_�ÿ

A narrator tells about his beautiful life, but 
a piece of music interrupts him from time to 
time, forcing him to start over, denying himself 
and revealing an increasingly bitter truth.

�•�_�A�ù�o�ó�ý�_���ù���_�8�ý�8�ù�ˆ�o�1�Ø�ù�ù�A�ù�ù���8���7�Ø�j���A�8���ù�•�„�D�¨�&�•�ù�ù�ù�A�ù�ù�&�ù���j�A�_���ù�„�ý�8���c�ù�A�Š�.�Ø�ù�ˆ�A�o�8�ù���ù�„�Ø���Ø�ý�1�ù�]�Ø�_���8�Ø�*

ANTIMUSEUM

�„�ý�8���c�ù�A�Š�.�Ø�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�„�_���j�ý�_�ù�ò�Ø�c�ý�ù�ù���8�ù
�•���_�Ø�8�Ø���ù���1�ò�Ø�8���Ø�ÿ�ù�A���c�ù�Ç�1�7�c�ù���8�ó�1�o�ù�ý�ù�•���ý�ù�ˆ�j�_�Ø�8���ý�ù���Ø�c�ý�ù
�A���ù�•�ý�_�ý�c���j�Ø�ù�!�Ñ�Ï�Ñ�Ò�"���ù�•���ý�ù�&�8�ó�_�A�Ø�ó���ý�_�ù�!�Ñ�Ï�Ñ�Ô�"���ù�Ø�8�ù�ù
���8�j���7�o�c�ý�o�7�ù�!�Ñ�Ï�Ñ�Ô�"�ÿ�ù�D�8�ù�Ñ�Ï�Ñ�Õ���ù�"�Ø�Š�ù�f�8�ý�ù�_�ý�ó�ý���ƒ�ý�ù�ù
�R�o�_�Š�ù�ˆ�\�ý�ó���Ø�1�ù�„�ý�ó�A���8���j���A�8�ù�Ø�j�ù���ý�_�1���8�Ø�1�ý�,�c�ù�"�_�ý�Ø�7�ù
Makers contest.

�„�ý�8���c�ù�A�Š�.�Ø�ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�c���.�_���7�j�Ø�_�ù�7�ý�ù�ò�Ø�“���ù
�8���ù�•���_�Ø�8���ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�\���_���c�����*�8���ù�•���ý�ù�ˆ�j�_�Ø�8���ý�ù���Ø�c�ý�ù
of Teresita (2023), The Encroacher (2025) dhe 
Antimuseum (2025). Në vitin 2026, Day One mori 
Vlerësim të Veçantë të Jurisë në Dream Makers të 
Berlinales.
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�"���_�ý�ó�j�A�_���ù� �̈Ø�1�A�8�ù���Ø�1�1�Ø�ò�Ø�8���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�,�ù�Ô�Ô�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù���o�1���Ø�_���Ø

Lart në Malet Rodope të Bullgarisë, fshati Ribnovo 
�c���8�ù���_�_�A���ý�j�ù �ö�ù�A�ù �ù���7���_�ù �\���_�ù �8�*���ù �_���j�o�Ø�1�ù �c���ý�.�o�1�1�A�_�ù
dasme të komunitetit pomak. I përqendruar te 
�j�_�Ø�8�c���A�_�7���7���ù �7�Ø���*�ý�\�c���c�ù ���ù �:�ý�1���8���c���ù �8�*���ù �8�o�c�ý�ù ���Š�j�Š�_�Ø�ù
�ý�ù �c���ù �ó���1���c�ù �\���.�j�o�_�A���ý�j�ù �8���ù �8�*���ù �7�Ø�c�.���ù �j���ù �“�ò�o�.�o�_�o�Ø�_�ù
�7�ý�ù �‰���‰�Ø���ù �.�Š�ù �ù�A�.�o�7�ý�8�j�Ø�_�ù �c���\�Ø�1�A�c�ý�j�ù ���*�Ø�j���ù �8�*���ù
���o�8�ù�*�Ø�ƒ�ý�ù �.�o�ù ���ù ���*���j�����ù ���c���Ø�j���ù �ò�����ý�j�ù �\�_�A�j�Ø���A�8���c�j�ÿ�ù �"�o�.�ý�ù
�ù�A�.�o�7�ý�8�j�o�Ø�_�ù �8�*���ù �.�A�7�o�8���j�ý�j�ù �c�1�1�Ø�ƒ�A���7�Š�c�1���7�Ø�8�ù �j���ù
�7�Ø�_���*���8�Ø�1���“�o�Ø�_�ù �\���_�ò�Ø�1�1���ù �7�A�ù�ý�_�8���“�7���j���ù �Ç�1�7���ù �“�ò�o�1�A�8�ù
�8�*���ù ���c���Ø�j�ù �^���ù �\�A�ù �.�Ø�1�A�8�ù �8�*���ù �_���j�ù �j���ù �j���ý�1�1���ù �.�Ø�1���7�����ù �^���ù
pasqyron edhe transformimin e vetë nuses.

�A�������ù���8�ù���o�1���Ø�_���Ø�,�c�ù�„���A�ù�A�\�ý�ù�]�A�o�8�j�Ø���8�c���ù�j���ý�ù�ƒ���1�1�Ø���ý�ù�A���ù
Ribnovo transforms each winter for a centuries-old 
Pomak wedding ritual. Centred on the mesmerising 
transformation of the Gelina, a bride whose face 
is painted into a sequined mask, this documentary 
unfolds through a weekend, where the collective 
village is the protagonist. Archiving a marginalised 
�ˆ�1�Ø�ƒ���ó���]�o�c�1���7�ù�ó�A�7�7�o�8���j�Š�ù���8�ù�j���ý�ù���Ø�ó�ý�ù�A���ù�7�A�ù�ý�_�8���c�7���ù
it reveals a village undergoing a profound 
�_���j�ý�ù �A���ù �\�Ø�c�c�Ø���ý�ù �j���Ø�j�ù �7���_�_�A�_�c�ù �j���ý�ù �ò�_���ù�ý�,�c�ù �A�„�8�ÿ

Producer: Alex Kurunis, Valon Ballabani  |  Cinematography: Valon Ballabani  |  Editor: Valon Ballabani
Sound: Stanislav Iordanov

THE GELINA OF RIBNOVO

� �̈Ø�1�A�8�ù���Ø�1�1�Ø�ò�Ø�8���ù���c�ù�Ø�8�ù���o�c�j�_���Ø�8�����1�ò�Ø�8���Ø�8�ù�ù���_�ý�ó�j�A�_���ù
�„�_���j�ý�_���ù�Ø�8�ù�ù�ó�_�ý�Ø�j���ƒ�ý�ù�\�_�A�ù�o�ó�ý�_�ù�ò�Ø�c�ý�ù�ù���8�ù�W�A�8�ù�A�8���ù
�„���A�c�ý�ù�„�A�_�.�ù�c���j�c�ù�Ø�j�ù�j���ý�ù���8�j�ý�_�c�ý�ó�j���A�8�ù�A���ù�ƒ���c�o�Ø�1�ù�c�A�ó���Ø�1�ù
�Ø�8�j���_�A�\�A�1�A���Š�ù�Ø�8�ù�ù�ý�ù���j�A�_���Ø�1�ù�Ç�1�7�7�Ø�.���8���ÿ

� �̈Ø�1�A�8�ù���Ø�1�1�Ø�ò�Ø�8���ù���c���j���ù�_�ý���*���c�A�_���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù
producent kreativ austro-shqiptar me bazë në 
Londër, puna e të cilit qëndron në kryqëzimin 
�7�ý�c�ù�Ø�8�j�_�A�\�A�1�A���*���c���ù�c�A�ó���Ø�1�ý�ù�ƒ���“�o�Ø�1�ý�ù�ù���ý�ù�Ç�1�7�ò���_�*�ý�c�ù
editoriale.
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�"���_�ý�ó�j�A�_���ù���ý�c���7�ù�”���“�7�Ø�*�1���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ô�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�"�Š�ù�R�ý�j���ù�8���ù���A�_�Ø�\�ý�ù�j���ù�^���o�c���j�Ø

�^�*���ù �\�A�_�j�_�ý�j�ù ���8�j���7�ù ���ù �„���1���8�ù�*�ý�c�ù �8���ù �U�A�c�A�ƒ�����ù �.�o�ù �8�*���ù
�c���j�Ø�j�“���8���ù �7�ý�ù �_�_�ý�“���.�ù �j���ù �1�Ø�_�j���ù �c�*�ý�1�1�ù �.�A�7�\�1���.���7�ý�ù
serioze shëndetësore dhe i kushton vendin e 
punës për shkak të shtatzënisë. Duke u përballur 
�7�ý�ù �8�*���ù �c���c�j�ý�7�ù �c�����8�ù�ý�j���c�A�_�ù �j���ù �8���8�Ç�8�Ø�8�ó�o�Ø�_�ù �ù���ý�ù
�j���ù �\�Ø�7�*�Ø���j�o�ý�c�����7���ù �Ø�*�A�ù �ù���ý�ù �ò�Ø�c���.���c���A�_�j���ù ���ù �c�Ø�*�ù
�.���_�.�A�*�8���ù �*�Ø�c���j���ù �ƒ�ý�8�ù���j�ù �ù���8�*���j�ý�j���ù �c�j�Ø�ò���1���j�ý�j�ù �ù���ý�ù
�8�*���ù �j���ù �Ø�_�ù���7�ý�ù �7���ù �j���ù �7���_���ù �\���_�ù �����7���*���8�ù �ý�ù �j�Š�_�ý�ÿ�ù

An intimate portrait of Rilindje in Kosovo, where 
a high-risk pregnancy brings serious health 
complications and costs her job due to pregnancy. 
���A�8���_�A�8�j���8���ù �j���ý�ù �ó�A�o�8�j�_�Š�,�c�ù �o�8�ù�ý�_���_�ý�c�A�o�_�ó�ý�ù�ù
healthcare system, she and her husband look abroad 
for dignity, stability, and a future for their child.

�•�_�A�ù�o�ó�ý�_���ù���ý�c���7�ù�”���“�7�Ø�*�1�����ù�„���1���8�ù�*�ý�ù�ˆ�Ø�ù���.�o�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù���ý�c���7�ù�”���“�7�Ø�*�1���ù�ù�A�ù�ù�&�ù���j�A�_���ù���ý�c���7�ù�”���“�7�Ø�*�1���ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�]�ý�7�1���ù�U�ý�1�7�ý�8�ù��

TWO LIVES IN TIGHT SOCKS

���ý�c���7�ù�”���“�7�Ø�*�1���ù���c�ù�Ø�ù�7�o�1�j�����Ø�„�Ø�_�ù���„���8�8���8���ù�U�A�c�A�ƒ�Ø�_�ù
�Ç�1�7�7�Ø�.�ý�_���ù�c�j�Ø���ý�ù�ù���_�ý�ó�j�A�_���ù�Ø�8�ù�ù�„�_���j�ý�_�ÿ�ù�A���c�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù
�Ç�1�7�c���ù�&�_�Ø���ù�9�A�_�����ƒ�ý�ù�]�ý���ù�•���ý�ù�•�Ø�j�����ù�„�ý�ù�ù�"�Ø�Š���ù�9���ƒ�ý�ù
�ˆ�ý�Ø�c�A�8�c�ù�A���ù�]�Š�ù�������1�ù���A�A�ù�ù���ù���Ø�ƒ�ý�ù�_�ý�ó�ý���ƒ�ý�ù�ù
�8�o�7�ý�_�A�o�c�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�Ø�„�Ø�_�ù�c�ÿ

���ý�c���7�ù�”���“�7�Ø�*�1���ù���c���j���ù�_�ý���*���c�A�_�ù�Ç�1�7�Ø�c�����ù�_�ý���*���c�A�_�ù�j�ý�Ø�j�_���ù
�ù���ý�ù�c���.�_���7�j�Ø�_�ù�8���Ø�ù�U�A�c�A�ƒ�Ø���ù�Ç�j�o�ý�c�ù���ù�c���o�7���ù�ö�7���7�ý�ƒ�ý�ÿ�ù
�9���1�7�Ø�j�ù�ý�ù�j���*�ù�j���ù�ƒ�1�ý�_���c�o�Ø�_�ù�&�_�Ø���ù�9�A�_�����ƒ�ý�ù�]�ý���ù�•���ý�ù�•�Ø�j�����ù
Red Day dhe Five Seasons of My Childhood kanë 
�Ç�j�o�Ø�_�ù�ö�7���7�ý�ù�j���ù�c���o�7�j�Ø�ù�8�ù���_�.�A�7�ò���j�Ø�_�ý�ÿ
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�"���_�ý�ó�j�A�_���ù�¨���_�A�8�ù�„�A�ò�A�ó���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ó�,�ù�Ó�Ø�*�ù�A�ù�ù���A�o�8�j�_�Š���ù���1�ò�Ø�8���Ø

�¨���j���ù �Ñ�Ï�Ò�Ò�ÿ�ù �"�Š�ù �����7���*���ù �j���ù �ƒ�ý���*���1�ù �“�ò�o�1�A�*�8���ù �8�*���ù �Ø�o�j�A�7�Ø�j�ù
�o�c���^���7�A�_�ù �8���ù �8�*���ù �j�A�.���ù �j���ù �c���.�_�ý�j�o�Ø�_���ù �\�A�_�ù �ò�����ý�8�ù
�ù���c���7���j�Ø�_���ù �.�o�_�ù �8�*���ù �c�8�Ø�*�\�ý�_�ù �ƒ�_�ý�j�ù �8�*���ù ���_�o�Ø�ù �^���ù
�\���_�\���^�ý�j�ù �j���ù �7�Ø�_�_���ù �o�c���^���7�ù �\�_�ý�*�ù �j���*�ÿ�ù �•���ù �ù���c���\���_�o�Ø�_���ù
�Ø�j�Ø�ù �ý�ù �8�ù�*�ý�.���8�ù �ƒ�_�Ø�c���c���8�ù �ù���ý�ù �\���_�Ç�j�A�*�8���ù �8���Ø�ù �8�*���ù
�7�A�7�ý�8�j�ù �\���_�ù �j�,���ù �ƒ�*�ý�ù���o�_�ù ���o�_�8���“���7�ý�j�ù �ù���ý�ù �ö�Ø�7�ö�Ø�.���“���8���ù
�ù�o�.�ý�ù �\�_���c���o�_�ù �_���j�o�Ø�1���8�ù �ý�ù �j���*�ù �\�Ø�c�ù �ö�ù�A�ù �ƒ�_�Ø�c�*�ý�*�ý�ÿ�ù �D�ù
�.�Ø�\�1�o�Ø�_�ù �8���Ø�ù �\�Ø�8���.�o�ù �\���_�ù �c���.�Ø�.�ù �j���ù �.���j���*�ù �ö�_�_�ý���o�1�1���7�����ù
�c�8�Ø�*�\�ý�_���ù ���ù �8�ù�*�ý�.�ù �8���\���_�ù �_�_�o�����j�ù �ý�ù �c���.�Ø�j���_�_�o�Ø�_�Ø�ÿ�ù
�•�Ø�c�A�8�ù �8�*���ù �\���_�ò�Ø�1�1�*�ý�ù �j�_�A�8�ù���j���c�ý�ù �7�ý�c�ù �8�*���ù �ƒ�_�Ø�c���c���ù
���*�Ø�.���j�A���j���ù �ù���ý�ù �\�Ø���Ø�*���c���c���ù �c���ù �ò�_���c���j���ù �j���ù �����7���*���_���c���ÿ

� �̄ý�Ø�_�ù �Ñ�Ï�Ò�Ò�ÿ�ù �•�„�A�ù �Š�A�o�8���ù �ó�����1�ù�_�ý�8�ù �ù���c�ó�A�ƒ�ý�_�ù �Ø�ù �ƒ�ý�8�ù���8���ù
machine in a ruined wasteland, only to witness 
a sniper kill a woman trying to take food from 
���j�ÿ�ù �"�ý�c�\�ý�_�Ø�j�ý���ù �j���ý�Š�ù �c���Ø�ù�A�„�ù �j���ý�ù �.���1�1�ý�_���ù �c�ý���“���8���ù �Ø�ù
chance to steal his supplies and his chewing 
gum—disrupting his grim post-kill ritual. Panicked 
by the broken routine, the sniper pursues them 
through the shattered streets. A breaking heart 
confrontation ensues, pitting a cold-blooded killer 
against the ultimate, fragile innocence of youth.

�•�_�A�ù�o�ó�ý�_���ù���ý�c�7���_�Ø�ù�•�ý�1�o�c���Ø�*���ù�¨���_�A�8�ù�„�A�ò�A�ó���ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�ˆ�ý�ò�Ø�c�j���Ø�8�A�ù�)�^���8�A�*�ù���ý�1�ý�c�j�ý�ù�ù�A�ù�ù�&�ù���j�A�_���ù�f�_���ý�c�ù�•�Ø�c�.�Ø�1����
Sound: Claudio Spinelli, Giacomo Rende

STOLEN LIFE

�¨���_�A�8�ù�„�A�ò�A�ó���ù���c�ù�Ø�8�ù���1�ò�Ø�8���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù
���_�Ø�ù�o�Ø�j�ý�ù�A���ù�j���ý�ù�”�8���ƒ�ý�_�c���j�Š�ù�A���ù�•�_���ý�c�j�ý�ÿ�ù���1�ý�8�ù���8���ù
�Ç�ó�j���A�8�ù�Ø�8�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š���ù�����c�ù�Ç�1�7�c�ù�ý�‰�\�1�A�_�ý�ù
�����c�j�A�_���ó�Ø�1�ù�Ø�8�ù�ù�c�A�ó���Ø�1�ù�j���ý�7�ý�c�ÿ�ù�A���c�ù�„�A�_�.�ù���8�ó�1�o�ù�ý�c�ù
�ˆ�j�A�1�ý�8�ù�W�����ý�ù�!�Ñ�Ï�Ñ�Ô�"���ù�f�8�ý�ù�W�A�ƒ�ý���ù�Ø�8�ù�ù���ù�•�_�o�ý�ù�ˆ�j�A�_�Š�ÿ

�¨���_�A�8�ù�„�A�ò�A�ó���ù���c���j���ù�_�ý���*���c�A�_�ù�c���^���\�j�Ø�_�ù�ù���ý�ù���ù�ù���\�1�A�7�o�Ø�_�ù
�8���ù�”�8���ƒ�ý�_�c���j�ý�j���8�ù�ý�ù�•�_���ý�c�j�ý�c�ÿ�ù�"�o�.�ý�ù�8�ù���_�j���o�_�o�_�ù�Ç�1�7���8�ù
�Ø�_�j���c�j���.�ù�7�ý�ù�ù�A�.�o�7�ý�8�j�Ø�_���8���ù�Ø���ù�j�_�Ø�*�j�A�8�ù�j�ý�7�Ø�ù�����c�j�A�_���.�ý�ù
�ù���ý�ù�c���A�^���_�A�_�ý�ÿ�ù� �̈ý�\�_�Ø�j�ù�ý�ù�j���*�ù�\���_���c�����*�8���ù�ˆ�j�A�1�ý�8�ù�W�����ý�ù
(2025), One Love dhe A True Story.
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�•���_�“���*�ý�ù���*�Ø�ù�¨���ý�„�ù���_�A�7�ù�j���ý�ù�©�A�_�1�ù�ù�c�*�ý�1�1�ù�ù���c�Ø�ù�8���Ø�ù�ù�A�.�o�7�ý�8�j�Ø�_���j�ù�7���ù�j���ù���o�^���c�����7�ù�j���ù
qarkut ndërkombëtar të festivaleve, me histori që shtrihen nga lufta, mërgimi, kuj-
�j�ý�c�Ø���ù���Ø�7���1�*�Ø�ù�ù���ý�ù���ù�ý�8�j���j�ý�j�����ù�ù�ý�_���ù�j�ý�ù�ý�.�c�\�ý�_���7�ý�8�j���7���ù�Ø�_�j���c�j���.�ù�ù���ý�ù�^���8�ù�_�ý�c�Ø�ÿ�ù�A���c�j�A�_���j���ù�ý�ù
�ˆ���_���c���ù�“���8���ù�ƒ�ý�8�ù�ù�^�ý�8�ù�_�A�_�ù�\���_�7�ý�c�ù�Ç�1�7�Ø�ƒ�ý�ù�����_�ù�c�ù�A���ù�©�Ø�_���ù�f�8�ý�ù���8�ù�Ø�ù�]���1�1���A�8�ù�ù���ý�ù�j�_���1�1�ý�_���j�ù
�\�c���.�A�1�A���*���.�ù�U���1�1���8���ù���8�8�Ø���ù�8�ù���_�c�Ø�ù�\���_�ù�A�_���7���ù���ù�7�Ø�j�ý�_���Ø�1�ý�ƒ�ý�ù�Ø�_�.���ƒ�A�_�ý�ù���A�_�7���c�A�8�ù�"�A�ù� �̄A�o�ù
�W�A�ƒ�ý�ù�]�ý���ù�ù���ý�ù�^�A�ƒ�Ø�ù�,�Ö�×���ù�c���ù�ò�Ø�c���.�o�ù�7�ý�ù�8�*���ù�o�ù�����j���7�ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ù�8���\���_�ù�\�ý�c���ù
�ù�ý�.�Ø�ù�Ø�ù�j���ù�����_���c�j���Ø�8���Ø�c�ù�c���ù�U�A�\�ý�8���Ø���ý�8���j�ù�8���ù�Ç�1�7���8�ù�����_���c�j���Ø�8���Ø�ÿ�ù�•�_�A���_�Ø�7���ù�\�_�ý�“�Ø�8�j�A�8�ù
���*���j���Ø�c���j�o�ù�\�A�_�j�_�ý�j�ý�ù���8�j���7�ý�ù�j���ù�Ø�_�j���c�j���ƒ�ý���ù�Ø�.�j���ƒ���c�j���ƒ�ý�ù�ù���ý�ù���8�ù���ƒ���ù���ƒ�ý���ù�\���_���c�����_���ù�"�A�o���1�Ø�c�ù
�:�A�_�ù�A�8�ù�ò�Š�ù�"�A�o���1�Ø�c�ù�:�A�_�ù�A�8���ù���ù�W�����ý���ù�Ø�ù�]�Ø�8�����ý�c�j�A�ù�ù���ý�ù�:�Ø�ò���8���ù�8�ù���_�c�Ø�ù�ù���c�Ø�ù�Ç�1�7�Ø�ù�ý�.-
splorojnë ndërlikimet e familjes, lidhjeve, traumës mes brezave të ndryshëm, rritjes 
�ù���ý�ù�1���8���ý�c�ù�\�Ø�c���ù�c���ù�D���ù�•�����ý�A�8�c�ù�•�o�_�8�ù�j�A�ù�:�A�1�ù���ù�•���ý�ù���ý�Ø�o�j�Š�ù�A���ù�&�_�_�A�_�c�ù�ù���ý�ù�•���ý�ù�•�Ø�1�ý�ù�A���ù
�ˆ�Š�1���Ø�8�ÿ�ù�]�ý�7�A�_�*�Ø�ù�ù���ý�ù�_���.�o�*�j���7���ù�7�Ø�_�_���8�ù�8�*���ù�ù���7�ý�8�c���A�8�ù�j���ý�1�1���c���c���j�ù�\�ý�_�c�A�8�Ø�1�ù�8���ù�„�ý�7�Ø�.�ý�ù
�j���ù�„�A�c�c�ù�]�ó�&�1�„�ý�ý���ù�8�ù���_�c�Ø�ù�•���ý�8�A�7�ý�8�Ø�ù�ý�ù�c���8�ù���_�_�A�8�ù�ù�A�.�o�7�ý�8�j�Ø�_���8�ù�8���ù�8�*���ù�ý�.�c�\�1�A�_���7�ù
�8�ù�*�ý�c�A�_�ù�j���ù�8�Ø�j�Š�_���c�ù�ù���ý�ù�.�A�“�7�A�c���j���ù�ù���ý�ù�&�W�&�]�&�^�•���W�ù�A���_�A�8�ù�8�*���ù�c�ý�_���ù�Ç�1�7�Ø�c���ù�j���ù�c���.�o�_�j���_�ù
që shqyrtojnë jetën njerëzore përmes elementeve të tabelës periodike.
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�•���ý�ù�¨���ý�„�ù���_�A�7�ù�j���ý�ù�©�A�_�1�ù�ù�c�ý�1�ý�ó�j���A�8�ù�ò�_���8���c�ù�j�A���ý�j���ý�_�ù�c�A�7�ý�ù�A���ù�j���ý�ù�c�j�_�A�8���ý�c�j�ù�ù�A�ó�o-
mentaries from the international festival circuit, with stories spanning war, exile, 
memory, family, identity, artistic experimentation and resilience. Stories of Syria 
�j�Ø�.�ý�ù�ó�ý�8�j�_�ý�ù�c�j�Ø���ý�ù�j���_�A�o�����ù�����_�ù�c�ù�A���ù�©�Ø�_���ù�f�8�ý�ù���8�ù�Ø�ù�]���1�1���A�8�ù�Ø�8�ù�ù�j���ý�ù�\�c�Š�ó���A�1�A�����ó�Ø�1�ù�j���_���1�1-
�ý�_�ù�U���1�1���8���ù���8�8�Ø���ù�„�����1�ý�ù�Ø�_�ó�����ƒ�Ø�1�ù�Ç�1�7�7�Ø�.���8���ù�c���Ø�\�ý�c�ù�"�A�ù� �̄A�o�ù�W�A�ƒ�ý�ù�]�ý���ù�Ø�8�ù�ù�^�A�ƒ�Ø�ù�,�Ö�×���ù
�Ø�1�A�8���c���ù�ý�ù�Ø�ù�ó���8�ý�7�Ø�j���ó�ù�*�A�o�_�8�ý�Š�ù�j���_�A�o�����ù�Ç�ƒ�ý�ù�ù�ý�ó�Ø�ù�ý�c�ù�A���ù���A�\�ý�8���Ø���ý�8�,�c�ù�����_���c�j���Ø�8���Ø�ù���8�ù
Christiania. The programme also presents intimate portraits of artists, activists and 
���8�ù���ƒ���ù�o�Ø�1�c�����8�ó�1�o�ù���8���ù�"�A�o���1�Ø�c�ù�:�A�_�ù�A�8�ù�ò�Š�ù�"�A�o���1�Ø�c�ù�:�A�_�ù�A�8���ù���ù�W�����ý���ù�Ø�ù�]�Ø�8�����ý�c�j�A�ù�Ø�8�ù�ù
�:�Ø�ò���8���„�����1�ý�ù�c�ý�ƒ�ý�_�Ø�1�ù�Ç�1�7�c�ù�ý�‰�\�1�A�_�ý�ù�j���ý�ù�ó�A�7�\�1�ý�‰���j���ý�c�ù�A���ù���Ø�7���1�Š���ù�Ø�j�j�Ø�ó���7�ý�8�j���ù���8�j�ý�_-
generational trauma, growing up and letting go, notably If Pigeons Turn to Gold, 
�•���ý�ù���ý�Ø�o�j�Š�ù�A���ù�&�_�_�A�_�c�ù�Ø�8�ù�ù�•���ý�ù�•�Ø�1�ý�ù�A���ù�ˆ�Š�1���Ø�8�ÿ�ù�]�ý�7�A�_�Š�ù�Ø�8�ù�ù�_�ý�7�ý�7�ò�_�Ø�8�ó�ý�ù�ò�ý�ó�A�7�ý�ù
�\�Ø�_�j���ó�o�1�Ø�_�1�Š�ù�\�ý�_�c�A�8�Ø�1�ù���8�ù�„�A�c�c�ù�]�ó�&�1�„�ý�ý�,�c�ù�„�ý�7�Ø�.�ý���ù�„�����1�ý�ù�•���ý�8�A�7�ý�8�Ø�ù�j�o�_�8�c�ù�ù�A�ó�o�7�ý�8-
�j�Ø�_�Š�ù���8�j�A�ù�Ø�ù�c�ý�8�c�A�_�Š�ù�ý�‰�\�1�A�_�Ø�j���A�8�ù�A���ù�8�Ø�j�o�_�ý�ù�Ø�8�ù�ù�j���ý�ù�ó�A�c�7�A�c���ù�Ø�8�ù�ù�&�W�&�]�&�^�•���W�ù�A�Ä�ý�_�c�ù
�Ø�ù�c�ý�_���ý�c�ù�A���ù�c���A�_�j�ù�Ç�1�7�c�ù�ý�‰�Ø�7���8���8���ù���o�7�Ø�8�ù�1�����ý�ù�j���_�A�o�����ù�j���ý�ù�ý�1�ý�7�ý�8�j�c�ù�A���ù�j���ý�ù�\�ý�_���A�ù���ó�ù
table. 
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�"���_�ý�ó�j�A�_���ù�D�j�Ø�ò�ù���“�“�Ø�7���ù�R�Ø�ó�.�ù�]�Ø�ó�D�8�8�ý�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�Ó�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

�D�ù �‰�����_�o�Ø�_�ù �\���_���*�Ø�j���ù �ù���*�ý�j���ù �ƒ���j�ý�c�����ù �f�8�ý�ù ���8�ù �Ø�ù �]���1�1���A�8�ù
�8�ù�*�ý�.�ù �D�c�_�Ø�Ø�8�ù �8���Ø�ù �����7���*���_���Ø�ù �8���ù �7�A�c�����8�ù �ý�ù �_�_���j�o�_�ù
�8���ù �8�*���ù �o�ù�����j���7�ù �j���ù �*�Ø�c���j���“�Ø�.�A�8�c�����7�ù �8���Ø�ù �ˆ���_���Ø�ù �8���ù
�:�*�ý�_�7�Ø�8���ù ���ù �ù���ý�ù �c���_���c���ù �7�ò�_�Ø�\�Ø�ÿ�ù �9���1�7���ù �ý�ù �j�Ø�.�A�8�ù �Ø�j���ù
�8���ù�7�A�c�����8�ù�Ð�Ð���ƒ�*�ý�ö�Ø�_�ý���ù�j�ý�.�c�Ø�ù���Ø�7���1�*�Ø�ù�ý�ù�c�Ø�*�ù�\���_���Ø�j���j�ý�j�ù
�j���ù �.�Ø�1�A�*���ù �"�ý�j���8�ù �&���*�ý�ù �8���ù �.���_�.���7�ù �j���ù �c�����o�_���c���ù �ù���ý�ù �8�*���ù
�*�ý�j�ý�ù�7���ù�j���ù�7���_���ÿ�ù���*�A�ù�^���ù�\�Ø�c�A�8�ù���c���j���ù�8�*���ù�_�_���Ç�7�ù���8�j���7�ù
�7�ò���ù �1�o���j���8���ù �7���_�����7���8�ù �ù���ý�ù ���o�7�ò�*�ý�8���ù �8�ù���_�c�Ø�ù �D�c�_�Ø�Ø�ù
�\���_�ò�Ø�1�1�ý�j�ù �7�ý�ù �c�Ç�ù�Ø�j�ù �ý�ù �Ø�ù�A�1�ý�c���ý�8�ó���c���ù ���ù�ý�8�j���j�ý�j���j�ù
dhe përkatësisë larg vendit që u detyrua të linte.

�9���1�7�ý�ù�ù�A�ƒ�ý�_�ù�j�ý�8�ù�Š�ý�Ø�_�c���ù�f�^�&�ù�D�^�ù���ù�]�D�W�W�D�f�^�ù���A�1�1�A�„�c�ù�D�c�_�Ø�Ø�ù���_�A�7�ù
childhood to adulthood on an extraordinary journey from 
�ˆ�Š�_���Ø�ù�j�A�ù�:�ý�_�7�Ø�8�Š�ù���ù�Ø�8�ù�ù�ò�Ø�ó�.�ù�Ø���Ø���8�ÿ�ù�©�ý�ù�Ç�_�c�j�ù�7�ý�ý�j�ù���ý�_�ù�Ø�j�ù�Ø���ý�ù
11 as she and her family are preparing to cross the Aegean 
Sea, risking everything in search of safety and a better life 
���8�ù �&�o�_�A�\�ý�ÿ�ù �©���Ø�j�ù �o�8���A�1�ù�c�ù ���c�ù �Ø�ù �ù�ý�ý�\�1�Š�ù �\�ý�_�c�A�8�Ø�1�ù �ó���_�A�8���ó�1�ý�ù �A���ù
war, exile and heartbreak, as Israa grows up navigating 
adolescence, identity and belonging far from the home she 
was forced to leave. As Israa settles into life in Germany, 
new freedoms collide with the stabilizing pull of Syrian 
traditions, testing bonds and reshaping her sense of self.

Producer: Andrew Palmer, James Bluemel, Raney Aronson-Rath, Will Anderson |  Cinematography: Will Pugh  
Editor: Alec Rossiter, Iain Pettifer-Moth  |  Sound: Matt Skilton

ONE IN A MILLION

�D�j�Ø�ò�ù���“�“�Ø�7�ù���c�ù�Ø�8�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�Ç�1�7�7�Ø�.�ý�_���ù�\�_�A�ù�o�ó�ý�_�ù�Ø�8�ù�ù
���o�7�Ø�8���j�Ø�_���Ø�8�ÿ�ù���A�_�8�ù���8�ù�ˆ�Š�_���Ø�ù�Ø�8�ù�ù�ò�Ø�c�ý�ù�ù���8�ù�W�A�8�ù�A�8���ù�c���ý�ù�„�A�_�.�c�ù�„���j���ù
�ˆ�Š�_���Ø�8�ù�_�ý���o���ý�ý�ù�„�A�7�ý�8�ù���8�ù�W�ý�ò�Ø�8�A�8�ù�Ø�8�ù�ù�j���ý�ù�”�U�ù�A�8�ù�ý�7�\�A�„�ý�_�7�ý�8�j���ù
�ý�ù�o�ó�Ø�j���A�8�ù�Ø�8�ù�ù�Ø�_�j�c�ù�\�_�A�*�ý�ó�j�c���ù���8�ó�1�o�ù���8���ù�j���ý�ù�Ç�1�7�7�Ø�.���8���ù���8���j���Ø�j���ƒ�ý�ù�9���1�7�ù
���A�_�ù�9�_�ý�ý�ù�A�7�ÿ�ù���A�_�8�ù�Ø�8�ù�ù�_�Ø���c�ý�ù�ù���8�ù�W�A�8�ù�A�8���ù�Ç�1�7�7�Ø�.�ý�_�ù�R�Ø�ó�.�ù�]�Ø�ó�D�8�8�ý�c�c�ù
�7�A�ƒ�ý�ù�ù�j�A�ù�"�Ø�7�Ø�c�ó�o�c�ù�„���ý�_�ý�ù���ý�ù�7�ý�j�ù�Ø�8�ù�ù�o�1�j���7�Ø�j�ý�1�Š�ù�7�Ø�_�_���ý�ù�ù�ó�A���ù���_�ý�ó�j�A�_�ù
�D�j�Ø�ò�ÿ�ù�A���c�ù�„�A�_�.�ù���Ø�c�ù�Ø�\�\�ý�Ø�_�ý�ù�ù�A�8�ù�^�ý�j�È���‰���ù�������ù�Ø�8�ù�ù�•���ˆ�ù�Ø�8�ù�ù�_�ý�ó�ý���ƒ�ý�ù�ù�j���ý�ù
�&�7�7�Š���ù�����9�•�����ù�•�ý�Ø�ò�A�ù�Š���ù�Ø�8�ù�ù�•�_���‰�ù�D�j�Ø�1���Ø�ù���„�Ø�_�ù�c�ÿ

�D�j�Ø�ò�ù���“�“�Ø�7�ù���c���j���ù�_�ý���*���c�A�_�ý���ù�\�_�A�ù�o�ó�ý�8�j�ý�ù�ù���ý�ù���o�7�Ø�8���j�Ø�_�ý�ù�ý�ù
vlerësuar me çmime. E lindur në Siri dhe me bazë në Londër, 
�Ø�*�A�ù�\�o�8�A�8�ù�7�ý�ù���_�Ø�ù�_�ý���o���*�Ø�j�ý�ù�c���_���Ø�8�ý�ù�8���ù�\�_�A�*�ý�.�j�ý�ù�ý�ù�o�.���7�����ù
���o�^���“���7���ù�ù���ý�ù�Ø�_�j�����ù�\���_���c�����_���ù�9���1�7�ù���A�_�ù�9�_�ý�ý�ù�A�7�ÿ�ù���Ø�c���.���_�ý���*���c�A�_���ù
�R�Ø�ó�.�ù�]�Ø�ó�D�8�8�ý�c���ù���ù�1���8�ù�o�_�ù�8���ù�W�A�8�ù���_���ù�.�Ø�ù�_�ý�Ø�1���“�o�Ø�_�ù�\�_�A�*�ý�.�j�ý�ù�\���_�ù
�^�ý�j�È���‰���ù�������ù�ù���ý�ù�•���ˆ���ù�ù�o�.�ý�ù�Ç�j�o�Ø�_�ù�ö�7���7�ý�ù�c���ù�&�7�7�Š���ù�����9�•�����ù
Peabody dhe Prix Italia.
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�"���_�ý�ó�j�A�_���ù�9���8�1�Ø�Š�ù�•�_�ý�j�c�ý�1�1�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�×�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù�9�_�Ø�8�ó�ý

�^�*���ù �\�A�_�j�_�ý�j�ù ���8�j���7�ù ���ù �8�*���ù �Ø�_�j���c�j���ù �j���ù �8�*�A���o�_�ù �^���ù �.�Ø�ù
�c�Ø�.�_���Ç�.�o�Ø�_�ù���*���j���ö�.�Ø�ù�\���_�ù�Ø�_�j���8�ù�ý�ù�j���*�ÿ�ù�^�ù���_�c�Ø�ù�.�o�Ç�_���ù�7�ý�c�ù
realitetit dhe performancës zbehet, marrëdhënia 
�8���ù �8�ù�_�Š�c�����7�ù �7�ý�c�ù �_�ý���*���c�A�_���j�ù �ù���ý�ù �c�o�ò�*�ý�.�j���j�ù �ƒ���ù �8���ù
�\���.���\�Š�ý�j�*�ý�ù�c�ý�ù�.�o�c���ù�\�A�ù�ý�ù�_�ý�Ø�1���“�A�8�ù�8���ù�j���ù�ƒ���_�j�ý�j���ù�Ç�1�7���8�ÿ

An intimate portrait of a celebrated boundary pushing 
artist who has given everything for his art. As the 
border between reality and performance blurs, the 
�c�������j���8���ù�_�ý�1�Ø�j���A�8�c�����\�ù�ò�ý�j�„�ý�ý�8�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�c�o�ò�*�ý�ó�j�ù
�ó�Ø�1�1�c�ù���8�j�A�ù�^�o�ý�c�j���A�8�ù�„���A�ù���c�ù�Ø�ó�j�o�Ø�1�1�Š�ù�7�Ø�.���8���ù�j���ý�ù�Ç�1�7�ÿ

�•�_�A�ù�o�ó�ý�_���ù�9���8�1�Ø�Š�ù�•�_�ý�j�c�ý�1�1���ù�ˆ�A�8�*�Ø�ù�A�ý�8�_���ó���ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�]�Ø�_�j���8�ù�„�Ø�ù���ó���ù�ù�A�ù�ù�&�ù���j�A�_���ù�U���ý�_�Ø�8�ù�:�A�c�8�ý�Š

DOUGLAS GORDON BY DOUGLAS GORDON

�"�A�o���1�Ø�c�ù�:�A�_�ù�A�8�ù�!�ò�ÿ�ù�Ð�Ø�Õ�Õ���ù�:�1�Ø�c���A�„�"�ù���c�ù�Ø�ù���ý�_�1���8���ò�Ø�c�ý�ù�ù�Ø�_�j���c�j�ù
�„���A�ù�c�j�o�ù���ý�ù�ù�Ø�j�ù�j���ý�ù�:�1�Ø�c���A�„�ù�ˆ�ó���A�A�1�ù�A���ù���_�j�ù�Ø�8�ù�ù�j���ý�ù�ˆ�1�Ø�ù�ý�ù
�ˆ�ó���A�A�1�ù�A���ù���_�j�ù���8�ù�W�A�8�ù�A�8�ÿ�ù�©�A�_�.���8���ù�Ø�ó�_�A�c�c�ù�Ç�1�7���ù�\���A�j�A���_�Ø�\���Š���ù
�j�ý�‰�j���ù�c�A�o�8�ù�ù�Ø�8�ù�ù���8�c�j�Ø�1�1�Ø�j���A�8���ù���ý�ù�_�ý�ó�A�8�j�ý�‰�j�o�Ø�1���c�ý�c�ù���A�o�8�ù�ù
���7�Ø���ý�c�ù�j���_�A�o�����ù�j�ý�ó���8���^�o�ý�c�ù�c�o�ó���ù�Ø�c�ù�c�1�A�„�ù�7�A�j���A�8�ù�Ø�8�ù�ù
�_�ý�\�ý�j���j���A�8�ÿ�ù�A���c�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù�j���7�ý���ù�7�ý�7�A�_�Š���ù�A�_�������8�Ø�1���j�Š�ù�Ø�8�ù�ù
�ý�j�����ó�Ø�1�ù�j�ý�8�c���A�8�c���ù���8�ó�1�o�ù���8���ù�1�����ý�ù�Ø�8�ù�ù�ù�ý�Ø�j�����ù���8�8�A�ó�ý�8�ó�ý�ù�Ø�8�ù�ù
���o���1�j���ù�Ø�8�ù�ù���A�A�ù�ù�Ø�8�ù�ù�ý�ƒ���1�ÿ

�"�A�o���1�Ø�c�ù�:�A�_�ù�A�8�ù�!�1�ÿ�ù�Ð�Ø�Õ�Õ���ù�:�1�Ø�c���A�„�"�ù���c���j���ù�Ø�_�j���c�j�ù�7�ý�ù�ò�Ø�“���ù
në Berlin, i shkolluar në Glasgow School of Art dhe Slade 
�ˆ�ó���A�A�1�ù�A���ù���_�j�ù�8���ù�W�A�8�ù���_�ÿ�ù�"�o�.�ý�ù�\�o�8�o�Ø�_�ù�7�ý�ù�Ç�1�7���ù���A�j�A���_�Ø�Ç���ù
�j�ý�.�c�j���ù�j���8���o�1�1�ù�ù���ý�ù���8�c�j�Ø�1�Ø�ó���A�8���ù�Ø���ù�_���\���_�.�o�Ç�“�A�8�ù���7�Ø�“���ý�ù�j���ù
���*�ý�j�o�_�Ø�ù�\���_�7�ý�c�ù�j�ý�.�8���.�Ø�ƒ�ý�ù�c���ù�1���ƒ���“�*�Ø�ù�ý�ù�8���Ø�ù�Ø�1�j���ù�ù���ý�ù�\���_�c���_���j�*�Ø�ÿ�ù
� �̈ý�\�_�Ø�j�ù�ý�ù�j���*�ù�ý�.�c�\�1�A�_�A�*�8���ù�.�A�����8���ù�.�o�*�j�ý�c���8���ù�A�_�����*���8�Ø�1���j�ý�j���8�ù�ù���ý�ù
�j�ý�8�c���A�8�ý�j�ù�7�ý�c�ù�*�ý�j���c�ù�ý�ù�ƒ�ù�ý�.�*�ý�c���ù�\�Ø���Ø�*���c���c���ù�ý�ù���Ø�*���j���ù�c���ù�ù���ý�ù�c���ù
mirës e së keqes.
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�"���_�ý�ó�j�A�_���ù�W�Ø�8�Ø�ù�"�Ø���ý�_�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�Ô�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý���ù�:�ý�_�7�Ø�8�Š���ù�W�ý�ò�Ø�8�A�8���ù�ƒ�Ø�j�Ø�_

�"�A�ù � �̄A�o�ù �W�A�ƒ�ý�ù �]�ý�ù ���c���j���ù �8�*���ù �o�ù�����j���7�ù �\�ý�_�c�A�8�Ø�1�ù �ù���ý�ù
�1�A�“�A�8�*�Ø�_�ù �8���\���_�ù �.�o�*�j�ý�c���8�ù �Ø�o�ù���A�ƒ���“�o�Ø�1�ý�ù �j���ù �W���ò�Ø�8���j���ù
i ndërtuar tërësisht nga materiale arkivore. Si 
�8�*���ù �1�ý�j���_�ù �ù�Ø�c���o�_���ý�ù �\���_�ù ���ý�*�_�o�j���8���ù �Ç�1�7���ù �\���_�c���.�A�8�ù
�Ö�Ï�ù �ƒ�*�ý�j�ù �Ç�1�7�Ø�c�����ù �ý�7���c���A�8�ý�c���ù �j�ý�1�ý�ƒ���“���ƒ�ý���ù �ƒ���ù�ý�A�c���ù
���Ø�7���1�*�Ø�_�ý�ù �ù���ý�ù ���A�j�A���_�Ø�Ç�c�����ù �ù�o�.�ý�ù �ý�.�c�\�1�A�_�o�Ø�_�ù
psikikën kolektive libaneze, të shënuar nga 
gëzimi dhe afërsia, por edhe nga shkatërrimi dhe 
���o�7�ò�*�Ø�ÿ�ù �•���_�7�ý�c�ù �c�Š�ƒ�ý�ù �j���ù �^�Š�j�ý�j�Ø�_���ƒ�ý���ù �.���8�ý�Ø�c�j���ƒ�ý�ù
�ù���ý�ù �Ø�_�j���c�j���ƒ�ý���ù �Ç�1�7���ù �_���8�ù���_�j�A�8�ù �8�*���ù �����c�j�A�_���ù �j���ù
���_�Ø���7�ý�8�j�o�Ø�_�ù �ù���ý�ù ���ý�c�j�A�8�ù �.�_���*���7�j�Ø�_���8���ù �c���ù ���A�_�7���ù
�_�ý�“���c�j�ý�8�ó�ý���ù �_���\���_�j���_���j�*�ý�*�ý�ù �ù���ý�ù �_�o�Ø�*�j�*�ý�*�ý�ù �j���ù �.�o�*�j�ý�c���c�ÿ

�"�A�ù � �̄A�o�ù �W�A�ƒ�ý�ù �]�ý�ù ���c�ù �Ø�ù �\�1�Ø�Š���o�1�ù �Ø�8�ù�ù �\�ý�_�c�A�8�Ø�1�ù �*�A�o�_�8�ý�Š�ù
�j���_�A�o�����ù �W�ý�ò�Ø�8�A�8�,�c�ù �Ø�o�ù���A�ƒ���c�o�Ø�1�ù�7�ý�7�A�_�Š���ù �ó�A�7�\�A�c�ý�ù�ù
entirely of archival footage. It is a love letter 
�j�A�ù ���ý���_�o�j���ù �c�\�Ø�8�8���8���ù �Ö�Ï�ù �Š�ý�Ø�_�c�ù �A���ù �Ç�1�7���ù �•� �̈��ù ���A�7�ý�ù
videos, and photography, exploring the Lebanese 
collective psyche – marked by joy and intimacy, 
destruction and loss. Through the eyes of citizens, 
�Ç�1�7�7�Ø�.�ý�_�c�ù �Ø�8�ù�ù �Ø�_�j���c�j�c���ù �j���ý�ù �Ç�1�7�ù �_�ý�ó�A�8�c�j�_�o�ó�j�c�ù �Ø�ù
fragmented history in a country without a national 
archive, celebrating creative expression as both 
resistance, renewal and a way to preserve memory.

�•�_�A�ù�o�ó�ý�_���ù�R�ý�Ø�8���W�Ø�o�_�ý�8�j�ù���c���8���ù���c���ù�W�Ø�8�Ø�ù�"�Ø���ý�_�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù���_�ó�����ƒ�ý�ù���A�A�j�Ø���ý�ù�ù�A�ù�ù�&�ù���j�A�_���ù�ƒ�o�j�Ø���ò�Ø�ù���Ø�_���Ø�7�*��
Sound: Pierre Armand

DO YOU LOVE ME

�W�Ø�8�Ø�ù�"�Ø���ý�_�ù���c�ù�Ø�ù���ý���_�o�j���ò�Ø�c�ý�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù
�7�o�1�j���ù���c�ó���\�1���8�Ø�_�Š�ù�Ø�_�j���c�j�ù�„���j���ù�ò�Ø�ó�.���_�A�o�8�ù�c�ù���8�ù�Ç�8�ý�ù�Ø�_�j�c���ù
���_�Ø�\�����ó�ù�ù�ý�c�����8���ù�Ø�8�ù�ù�Ç�1�7�7�Ø�.���8���ÿ�ù�A�ý�_�ù�„�A�_�.�ù�ò�1�ý�8�ù�c�ù�_�ý�c�ý�Ø�_�ó���ù
�Ø�8�ù�ù�c�j�A�_�Š�j�ý�1�1���8�����ù�ý�‰�\�1�A�_���8���ù�j���ý�ù�c�\�Ø�ó�ý�ù�ò�ý�j�„�ý�ý�8�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù
�Ø�8�ù�ù�Ç�ó�j���A�8�ÿ�ù�"�A�ù� �̄A�o�ù�W�A�ƒ�ý�ù�]�ý���ù���ý�_�ù�ù�ý�ò�o�j�ù���ý�Ø�j�o�_�ý���ù���c�ù�Ø�8�ù
�Ø�_�ó�����ƒ�ý���ò�Ø�c�ý�ù�ù�ý�c�c�Ø�Š�ù�Ç�1�7�ù�ò�o���1�j�ù���_�A�7�ù�W�ý�ò�Ø�8�A�8�,�c�ù���_�Ø���7�ý�8�j�ý�ù�ù
�Ø�o�ù���A�ƒ���c�o�Ø�1�ù�����c�j�A�_�Š�ÿ�ù�ˆ���ý�ù�Ø�1�c�A�ù�ó�A���\�_�A�ù�o�ó�ý�ù�ù�j���ý�ù�Ç�1�7�ù�j���_�A�o�����ù
���ý�_�ù�ó�A�7�\�Ø�8�Š���ù�]�Š�ù�W���j�j�1�ý�ù�9���1�7�c�ÿ

�W�Ø�8�Ø�ù�"�Ø���ý�_�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�Ø�_�j���c�j�ý�ù�7�o�1�j���ù���c���\�1���8�Ø�_�ý�ù�7�ý�ù
�ò�Ø�“���ù�8���ù���ý�*�_�o�j���ù�7�ý�ù���A�_�7���7�ù�8���ù�Ø�_�j�ý�ù�\�Ø�7�A�_�ý���ù�ù���“�Ø�*�8�ù���_�Ø�Ç�.�ù�ù���ý�ù
�Ç�1�7�ÿ�ù�•�o�8�Ø�ù�ý�ù�c�Ø�*�ù�8�ù���_�j���o�_�ù�.���_�.���7���8�ù�7�ý�ù�_�_���Ç�7���8�ù�Ø�_�j���c�j���.���ù�ù�o�.�ý�ù
�ý�.�c�\�1�A�_�o�Ø�_�ù�.�o�Ç�_���8�ù�7�ý�c�ù�ù�A�.�o�7�ý�8�j�Ø�_���j�ù�ù���ý�ù�Ç�.�c���A�8���j�ÿ�ù�"�A�ù� �̄A�o�ù
�W�A�ƒ�ý�ù�]�ý���ù�Ç�1�7���ù���ù�c�Ø�*�ù���ù�\�Ø�_���ù���ù�7�ý�j�_�Ø�“�����j�ù�j���ù���*�Ø�j�����ù���c���j���ù�8�*���ù�ý�c�ý�ù
�Ç�1�7���.�ý�ù�ý�ù�8�ù���_�j�o�Ø�_�ù�8���Ø�ù�����c�j�A�_���Ø�ù�ý�ù���_�Ø���7�ý�8�j�o�Ø�_�ù�Ø�o�ù���A�ƒ���“�o�Ø�1�ý�ù
�ý�ù�W���ò�Ø�8���j�ÿ�ù���*�A�ù���c���j���ù���*���j���Ø�c���j�o�ù�ò�Ø�c���.���\�_�A�ù�o�ó�ý�8�j�ý�ù�ý�ù�Ç�1�7���j�ù
�\���_�7�ý�c�ù�.�A�7�\�Ø�8���c���ù�c���ù�c�Ø�*���ù�]�Š�ù�W���j�j�1�ý�ù�9���1�7�c�ÿ
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�"���_�ý�ó�j�A�_���ù�R�A�c�ý���ù�:�Ø�j�j���ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Õ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���o�c�j�_�Ø�1���Ø

�•�A�&�^�f�]�&�^���ù ���c���j���ù �8�*���ù �o�ù�����j���7�ù �\�c���.�ý�ù�ý�1���.�ù
�8���\���_�ù �o�8���ƒ�ý�_�c���ù ���ù �o�ù�������ý�^�o�_�ù �8���Ø�ù �8�*���ù �_�ý���*���c�A�_���ù
�ý�.�c�\�ý�_���7�ý�8�j�ý�j�ù�\�_�Ø�.�j���.�ý�ù�j���ù�j���ù�ó���1���j�ù�7�*�ý���o�1�1�A�*�8���ù�.�o�Ç�*�j���ù
mes artit dhe shkencës. I realizuar tërësisht me 
�.�Ø�7�ý�_�����ù �\�Ø�ù �ý���ý�.�j�ý�ù �ƒ���“�o�Ø�1�ý���ù �Ç�1�7���ù �8�ù���_�j���o�_�ù ���7�Ø�“���ý�ù
mahnitëse me muzikë nga Nils Frahm dhe Rival 
Consoles. Duke lëvizur nga niveli subatomik te 
�Ø���ù �.�A�“�7���.���ù �Ø���ù �ý�.�c�\�1�A�_�A�8�ù ���A�_�ó�Ø�j�ù �^���ù ���A�_�7���c�A�*�8���ù
�8�Ø�j�Š�_���8�ù �ù���ý�ù �1���ù���*�ý�8�ù �j�A�8���ù �7�ý�ù �7�_�ý�.�o�1�1���j���ù �ý�ù �o�8���ƒ�ý�_�c���j�ÿ

�•�A�&�^�f�]�&�^���ù ���c�ù �Ø�ù �\�c�Š�ó���ý�ù�ý�1���ó�ù �*�A�o�_�8�ý�Š�ù �j���_�A�o�����ù
�j���ý�ù �o�8���ƒ�ý�_�c�ý���ù ���o���ù�ý�ù�ù �ò�Š�ù �Ø�ù �Ç�1�7�7�Ø�.�ý�_�ù �„���A�c�ý�ù
practical experiments blur the boundaries 
between art and science. Captured entirely in-
�ó�Ø�7�ý�_�Ø���ù �„���j���A�o�j�ù �ƒ���c�o�Ø�1�ù �ý�Ä�ý�ó�j�c���ù �j���ý�ù �Ç�1�7�ù �ó�A�7�ò���8�ý�c�ù
striking imagery with music by Nils Frahm and 
�„���ƒ�Ø�1�ù ���A�8�c�A�1�ý�c�ÿ�ù �]�A�ƒ���8���ù ���_�A�7�ù �j���ý�ù �c�o�ò�Ø�j�A�7���ó�ù �j�A�ù �j���ý�ù
cosmic, it explores the forces shaping nature and 
our connection to the wonders of the universe.

�•�_�A�ù�o�ó�ý�_���ù���Ø���j�1���8�ù�]�Ø�ý�ù���o�_�.�ý���ù�R�Ø�ù�ù���ò�o�7�_�Ø�ù���ù�R�ý�c�c���ó�Ø�ù�A�Ø�_�_�A�\���ù�„�A�ò�ù�D�8�8�ý�c�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�R�A�c�ý���ù�:�Ø�j�j�����ù�]�Ø�_�j���8�ý�ù�©�A�1�Ä�ù�ù
Editor: Johanna Scott, Josef Gatti  |  Sound: Pip Atherstone Reid

PHENOMENA

�R�A�c�ý���ù�:�Ø�j�j���ù���c�ù�Ø�ù�]�ý�1�ò�A�o�_�8�ý���ò�Ø�c�ý�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù
�Ø�8�ù�ù�Ø�_�j���c�j�ù�„�A�_�.���8���ù�Ø�ó�_�A�c�c�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�8�ù�ù
�ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù�Ç�1�7�ÿ�ù�U�8�A�„�8�ù���A�_�ù�ò�1�ý�8�ù���8���ù�Ø�_�j���ù�c�ó���ý�8�ó�ý�ù
�Ø�8�ù�ù���8�8�A�ƒ�Ø�j���ƒ�ý�ù�ó���8�ý�7�Ø�j�A���_�Ø�\���Š���ù���ý�ù�ó�_�ý�Ø�j�ý�c�ù
���7�7�ý�_�c���ƒ�ý�ù�ƒ���c�o�Ø�1�ù�ý�‰�\�ý�_���ý�8�ó�ý�c�ÿ�ù�•�A�&�^�f�]�&�^���ù���c�ù�����c�ù
���ý�Ø�j�o�_�ý�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�ù�ý�ò�o�j�ÿ

�R�A�c�ý���ù�:�Ø�j�j���ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�Ø�_�j���c�j�ù�7�ý�ù�ò�Ø�“���ù�8���ù
�]�ý�1�ò�o�_�8���ù���ù�Ø�8���Ø�“���o�Ø�_�ù�8���ù�Ç�1�7���8�ù�ù�A�.�o�7�ý�8�j�Ø�_�ù�ù���ý�ù
�ý�.�c�\�ý�_���7�ý�8�j�Ø�1�ÿ�ù�D�ù�8�*�A���o�_�ù�\���_�ù�8�ù���_�j���o�_�*�ý�8�ù�ý�ù�Ø�_�j���j���ù
�c���.�ý�8�ó���c�ù�ù���ý�ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�c���ù���8�A�ƒ�Ø�j���ƒ�ý���ù�Ø���ù�.�_���*�A�8�ù
�\���_�ƒ�A�*�Ø�ù�ƒ���“�o�Ø�1�ý�ù���*���j�����\���_���c�����_���c�ý�ÿ�ù�•�A�&�^�f�]�&�^���ù
���c���j���ù�ù�ý�ò�o�j���7���ù���ù�j���*�ù�8���ù�Ç�1�7���8�ù�ý�ù���*�Ø�j���ù�ù�A�.�o�7�ý�8�j�Ø�_�ÿ
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�"���_�ý�ó�j�A�_���ù�•�ý�\�Ø�ù�W�o�ò�A�*�Ø�ó�.���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ð�Ï�,�ù�A�ù�ù���A�o�8�j�_�Š���ù���“�ý�ó���ù�„�ý�\�o�ò�1���ó���ù�ˆ�1�A�ƒ�Ø�.���Ø

�^�*���ù �ƒ�ý�\���_�ù �ý�ù �\�Ø�\���_�\�o�8�o�Ø�_���ù �ý�ù �_�ý�Ø�1���“�o�Ø�_�ù�8���ù �7���8�Š�_���ù �j���ù �\�Ø�ƒ�Ø�_�o�_�ù
dhe thellësisht personale, NËSE PËLLUMBAT DO TË 
SHNDËRROHESHIN NË AR depërton në plagët e varësisë dhe 
�j�_�Ø�o�7���c�ù �8�ù���_�ò�_�ý�“�8�A�_�ý���ù �ù�o�.�ý�ù �8�ù�*�ý�.�o�_�ù �\���_�ù �ù���c�Ø�ù �ƒ���j�ý�ù �*�ý�j���8�ù �ý�ù
�.�Ø�j���_�ù �Ø�8���j�Ø�_���ƒ�ý�ù �j���ù �8�*���ù ���Ø�7���1�*�ý�*�ý�ÿ�ù �•�ý�\�Ø���ù �_�ý���*���c�A�_�*�Ø���ù �Ç�1�7�A�8�ù �7�ý�ù
�8�*���ù���•���A�8�ý�ù�ù���ý�ù�\���_�\���^�ý�j�ù�j���ù�.�o�\�j�A�*���ù�\�c�ý�ù�ƒ���1�1�Ø���ù���ù�j�Š�_�ý�ù���ù�ù�Ø�c���o�_�ù
�ù���ý�ù �.�o�c�����_���8�*�j���ù �*�ý�j�A�*�8���ù �\�Ø�ù �c�j�_�ý�����ù �ù���ý�ù �\���_�ò�Ø�1�1�ý�8�ù �7�ý�ù �ƒ�Ø�_���c���ù
�8���Ø�ù�c�o�ò�c�j�Ø�8�ó�Ø�j�ÿ�ù�]�ý�ù�8�*���ù�^�Ø�c�*�ý�ù���A�_�7�Ø�1�ý�ù�8�A�ƒ�Ø�j�A�_�ý�ù�ù���ý�ù�1�A�“�A�8�*�Ø�_�ý���ù
�\�Ø�7�*�ý�j�ù�ù���j�Ø�_�ù�8�ù���_�j���o�_�ý�8�ù�7�ý�ù�.�o�*�j���7�ý�ù�j���ù�c�j���1���“�o�Ø�_�Ø���ù���A�j�A���_�Ø�Ç�ù�j���ù
�Ø�8���7�o�Ø�_�Ø�ù�7�ý�ù���8�j�ý�1�����*�ý�8�ó���ù�Ø�_�j���Ç�ó���Ø�1�ý�ù�ù���ý�ù�8�ù���_���Š�_�*�ý�ù���_�Ø�Ç�.�ý���ù�ù�o�.�ý�ù
�.�_���*�o�Ø�_�ù�8�*���ù�“���ù�j���ù�c���o�7���Ç�c���j���ù�^���ù�8�ý���A�ó���A�8�ù�7�ý�ù�j���ù�.�Ø�1�o�Ø�_���8�ÿ�ù�•�Ø�ù
�c�ý�8�j���7�ý�8�j�Ø�1���“���7���ù�Ç�1�7���ù���*�o�_�7�A�8�ù�c���.�Ø�^�ý�j�ù�ù���ý�ù�\�Ø�c�A�*�Ø�j�ù�ý�ù�ƒ�Ø�_���c���c�����ù
�ù�o�.�ý�ù�\�Š�ý�j�o�_�ù�c�ý�ù�.�o�ù�\���_���o�8�ù�A�8�ù�ù�Ø�c���o�_���Ø���ù�.�o�ù�Ç�1�1�A�8�ù�.�A�8�j�_�A�1�1���ù�ù���ý�ù
çfarë kërkon vërtet respekti: të shpëtosh apo të lësh të ikë.

���ù �_�Ø�„���ù �c�ý�1�����7�Ø�ù�ý�ù �Ø�8�ù�ù �ù�ý�ý�\�1�Š�ù �\�ý�_�c�A�8�Ø�1�ù �„�A�_�.���ù �D�9�ù �•�D�:�&�f�^�ˆ�ù
�•�”�„�^�&�"�ù�•�f�ù�:�f�W�"�ù�ó�o�j�c�ù���8�j�A�ù�Ø�ù�ù���ó�j���A�8�ù�Ø�8�ù�ù���8�j�ý�_���ý�8�ý�_�Ø�j���A�8�Ø�1�ù
trauma, capturing several years in the lives of four family 
members. Pepa, the director, records on an iPhone and tries 
to understand why their beloved older brother and cousins 
live unhoused and experience substance addiction. Formally 
inventive and playful, diaristic footage enters into dialogue 
with stylised memories, AI-animated photographs and 
graphic interventions, shaping a plural voice that negotiates 
�„���j���ù �j���ý�ù �\�Ø�c�j�ÿ�ù �”�8�c�ý�8�j���7�ý�8�j�Ø�1�1�Š���ù �j���ý�ù �Ç�1�7�ù �j�_�Ø�ó�ý�c�ù �j���ý�ù �ó�Ø�o�c�ý�c�ù
and fallout of addiction, asking where love ends, control 
�ò�ý�����8�c���ù�Ø�8�ù�ù�„���Ø�j�ù�_�ý�c�\�ý�ó�j�ù�j�_�o�1�Š�ù�ù�ý�7�Ø�8�ù�c���ù�j�A�ù�c�Ø�ƒ�ý���ù�A�_�ù�j�A�ù�1�ý�j�ù���A�ÿ

�•�_�A�ù�o�ó�ý�_���ù�U�1�Ù�_�Ø�ù�]�Ø�7�A�*�.�A�ƒ�Ù���ù�©�Ø�8�ù�Ø�ù�U�Ø�\�_�Ù�1�A�ƒ�Ù�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�•�ý�\�Ø�ù�W�o�ò�A�*�Ø�ó�.�����ù�•�A�7�Ù�e�ù�Š�l�Ø�c�j�8�‹
�&�ù���j�A�_���ù�•�ý�\�Ø�ù�W�o�ò�A�*�Ø�ó�.���ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù���ù�Ø�7�ù�]�Ø�j�ý�*���ù�]�Ø�j���*�ù�W���8�ù�8�ý�_

IF PIGEONS TURN TO GOLD

�R�A�c�ý�Ç�8�Ø�ù�)�•�ý�\�Ø�*�ù�W�o�ò�A�*�Ø�ó�.���ù���c�ù�Ø�ù�•�_�Ø���o�ý���ò�Ø�c�ý�ù�ù
�c�ó�_�ý�ý�8�„�_���j�ý�_�ù�Ø�8�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ç�1�7�7�Ø�.�ý�_�ÿ�ù�•���ý���_�ù
�ù�ý�ò�o�j�ù�c���A�_�j���ù���ò�A�o�j�����Ø���_�ù�!�Ñ�Ï�Ð�Ø�"���ù�„�Ø�c�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù
���ý�c�j���ƒ�Ø�1�c�ù�Ø�ó�_�A�c�c�ù�&�o�_�A�\�ý�ÿ�ù�•�ý�\�Ø�ù���Ø�c�ù�Ø�1�c�A�ù�„�A�_�.�ý�ù�ù�Ø�c�ù
�Ø�ù���ý�c�j���ƒ�Ø�1�ù�\�_�A���_�Ø�7�7�ý�_���ù�ó�o�_�Ø�j�A�_���ù�Ø�8�ù�ù�7�A�ù�ý�_�Ø�j�A�_���ù
���8�ó�1�o�ù���8���ù���A�_�ù�ƒ�9�9�ù�]�ý�“���\�Ø�j�_�Ø���ù�9���]�”�9�&�ˆ�•���ù�Ø�8�ù�ù
Ji.hlava IDFF.

�R�A�c�ý�Ç�8�Ø�ù�)�•�ý�\�Ø�*�ù�W�o�ò�A�*�Ø�ó�.���ù���c���j���ù�c�.�ý�8�Ø�_���c�j�ý�ù�ù���ý�ù
�_�ý���*���c�A�_�ý�ù�ù�A�.�o�7�ý�8�j�Ø�_���c���ù�7�ý�ù�ò�Ø�“���ù�8���ù�•�_�Ø�����ÿ�ù�9���1�7���ù
���ù�c�Ø�*�ù���ù�\�Ø�_���ù���ù�c���.�o�_�j���_���ù���ò�A�o�j�����Ø���_�ù�!�Ñ�Ï�Ð�Ø�"���ù�o�ù�c�����Ø�^�ù�8���ù
festivale të ndryshme në Evropë. Pepa ka punuar 
���*���j���Ø�c���j�o�ù�c���ù�\�_�A���_�Ø�7�o�ý�c�ý�ù���ý�c�j���ƒ�Ø�1�ý�c�����ù�.�o�_�Ø�j�A�_�ý�ù�ù���ý�ù
moderatore, përfshirë QFF Mezipatra, FAMUFEST 
dhe Ji.hlava IDFF.
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Director: Karl Friis Forchhammer  |  Length: 95’  |  Country: Denmark

�����_���c�j���Ø�8���Ø�ù �_�_�����ý�8�ù �7���ù �c���o�7���ù �c�ý�ù �Ô�Ï�ù �ƒ�*�ý�j�ù �����c�j�A�_���ù �j���ù
�^�Š�j�ý�j���j�ù�j���ù�1���_���ù�j���ù�U�A�\�ý�8���Ø�����c���ù�8�*���ù�\�_�ý�*�ù�ý�.�c�\�ý�_���7�ý�8�j�ý�ƒ�ý�ù
sociale më radikale në botë. Përmes materialeve 
�j���ù �*�Ø�c���j���“�Ø�.�A�8�c���7�ý�ù �Ø�_�.���ƒ�A�_�ý���ù �_�ý���*���c�A�_���ù �U�Ø�_�1�ù �9�_�����c�ù
�9�A�_�ó�����Ø�7�7�ý�_�ù �8�ù�*�ý�.�ù �_�_�o�����j���7���8�ù �ý�ù �j���*�ù �8���Ø�ù �\�o�c���j���7���ù
���ù �.�Ø�“�ý�_�7�Ø�ƒ�ý�ù �j���ù �ò�_�Ø�.�j���c�o�_�Ø�ù �8���ù �ƒ���j���8�ù �Ð�Ø�Ö�Ð�ù �ù�ý�_���ù �j�ý�ù �8�*���ù
�.�A�7�o�8���j�ý�j�ù �o�8���.�ù ���ù ���A�_�7���c�o�Ø�_�ù �8���Ø�ù �1���_���Ø���ù �.�_���*���7�j�Ø�_���Ø���ù
�.�A�8�È���.�j�ý�j���ù�ù�_�A���Ø���ù�ò�Ø�8�ù�Ø�j�ù�ý�ù�7�A�j�A�_���c�j���ƒ�ý�ù�ù���ý�ù�\���_�\�1�Ø�c�*�ý�j�ù
�\�A�1���j���.�ý�ÿ�ù�^�*���ù�\�A�_�j�_�ý�j�ù���ù���*�Ø�1�1���ù���ù�8�*���ù�ƒ�ý�8�ù���ù�^���ù�ƒ�Ø�“���ù�A�8�ù�j���ù
�_���\���_�ó�Ø�.�j�A�*���ù �ƒ�ý�j�ý�8�ù �8�ù���_�c�Ø�ù �1�o���j�A�8�ù �\���_�ù �j���ù �7�ò���*�ý�j�o�Ø�_�ÿ

�����_���c�j���Ø�8���Ø�ù�ó���_�A�8���ó�1�ý�c�ù�A�ƒ�ý�_�ù�Ô�Ï�ù�Š�ý�Ø�_�c�ù�A���ù�j���ý�ù���Ø�7�A�o�c�ù
���A�\�ý�8���Ø���ý�8�ù ���_�ý�ý�j�A�„�8���ù �A�8�ý�ù �A���ù �j���ý�ù �„�A�_�1�ù�,�c�ù �7�A�c�j�ù
radical social experiments. Through remarkable 
archival footage, director Karl Friis Forchhammer 
�j�_�Ø�ó�ý�c�ù ���j�c�ù �*�A�o�_�8�ý�Š�ù ���_�A�7�ù �Ø�ù �Ð�Ø�Ö�Ð�ù �A�ó�ó�o�\�Ø�j���A�8�ù �A���ù
abandoned barracks to a unique community shaped 
�ò�Š�ù ���_�ý�ý�ù�A�7���ù �ó�_�ý�Ø�j���ƒ���j�Š���ù �ó�A�8�È���ó�j���ù �ù�_�o���c���ù �ò���.�ý�_�ù ���Ø�8���c���ù
and political struggles. A vivid portrait of a place 
�ó�A�8�c�j�Ø�8�j�1�Š�ù�_�ý�ù�ý�Ç�8���8���ù���j�c�ý�1���ù�„�����1�ý�ù�Ç�����j���8���ù�j�A�ù�c�o�_�ƒ���ƒ�ý�ÿ

Producer: Rikke Tambo Andersen |  Cinematography: Emil Aagaard  |  Editor: Michael Aaglund  |  Sound: Rune Thuelund

CHRISTIANIA

�U�Ø�_�1�ù�c�j�o�ù���ý�ù�ù�Ø�j�ù�9���]�”���ù�„���ý�_�ý�ù���ý�ù�ù���_�ý�ó�j�ý�ù�ù�j���ý�ù�c���A�_�j�ù�)�©���Ø�j�ù
�j�A�ù�"�A�ù�©�����1�ý�ù�•�_�Ø���8�c�ù�•�Ø�c�c�ù���Š���*�ù�„�����ó���ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù�R�����1�Ø�ƒ�Ø�ù
�"�A�ó�o�7�ý�8�j�Ø�_�Š�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ù���8�ù�Ñ�Ï�Ð�Ô�ÿ�ù�A�ý�ù�1�Ø�j�ý�_�ù�Ø�j�j�ý�8�ù�ý�ù�ù�j���ý�ù
�^�Ø�j���A�8�Ø�1�ù�9���1�7�ù�Ø�8�ù�ù�•�ý�1�ý�ƒ���c���A�8�ù�ˆ�ó���A�A�1�ù�!�^�9�•�ˆ�"�ù���8�ù�j���ý�ù�”�U���ù�Ø�8�ù�ù
�����c�ù���_�Ø�ù�o�Ø�j���A�8�ù�Ç�1�7���ù�)�„�Ø�ƒ�ý�8�c���*�ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù�¨���c���A�8�c�ù�ù�o�ù
�„�þ�ý�1�ù���8�ù�Ñ�Ï�Ð�Ø���ù�„���8�8���8���ù�j���ý�ù�:�_���ý�_�c�A�8�ù���„�Ø�_�ù�ÿ�ù�����j�ý�_�ù�^�9�•�ˆ���ù���ý�ù
�ù�ý�ƒ�ý�1�A�\�ý�ù�ù�)�„�Ø�ƒ�ý�8�c�*�ù���8�j�A�ù�j���ý�ù���ý�Ø�j�o�_�ý���1�ý�8���j���ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù
�)�W�Ø�c�j�ù�"�Ø�Š�c�ù�A���ù�ˆ�o�7�7�ý�_���*�ù�\�_�ý�7���ý�_���8���ù�Ø�j�ù���•�A���"�f�®�ù���8�ù�Ñ�Ï�Ñ�Ï�ÿ

�U�Ø�_�1�ù�c�j�o�ù���A���ù�8���ù�9���]�”���ù�.�o�ù�_�ý�Ø�1���“�A���ù�Ç�1�7���8�ù�ý�ù�c���.�o�_�j���_�ù�©���Ø�j�ù�j�A�ù
Do While Trains Pass By, i cili pati premierën në Ji.hlava 
International Documentary Film Festival në vitin 2015. 
Më pas studioi në National Film and Television School në 
�]�ò�_�ý�j���_���8���ù�ý�ù���Ø�c���.�o�Ø�_�ÿ�ù�9���1�7���ù���ù�j���*�ù���ù�ù���\�1�A�7���7���j���ù�„�Ø�ƒ�ý�8�c���ù�\�Ø�j���ù
�\�_�ý�7���ý�_���8�ù�8���ù�¨���c���A�8�c�ù�ù�o�ù�„�þ�ý�1�ù�8���ù�ƒ���j���8�ù�Ñ�Ï�Ð�Ø�ù�ù���ý�ù�Ç�j�A���ù�ö�7���7���8�ù
Grierson. Më pas e zhvilloi Ravens në dokumentarin e 
�7�ý�j�_�Ø�“�����j�ù�j���ù���*�Ø�j���ù�W�Ø�c�j�ù�"�Ø�Š�c�ù�A���ù�ˆ�o�7�7�ý�_���ù���ù�ó���1���ù�\�Ø�j���ù�\�_�ý�7���ý�_���8�ù
në CPH:DOX në vitin 2020.
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�"���_�ý�ó�j�A�_���ù�R�o�.�.�Ø�ù�U�ç�_�.�.�ç���8�ý�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Ó�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�9���8�1�Ø�8�ù���ù�ˆ�„�ý�ù�ý�8���ù�^�A�_�„�Ø�Š

Kur Tero u bë baba i vetëm, ai iu përkushtua tërësisht 
�_�_���j�*�ý�c�ù �c���ù �ù�*�Ø�1���j�ù �j���ù �j���*���ù �A�ý�8�_���j���ù �ù�o�.�ý�ù �8�ù���_�j�o�Ø�_�ù �8�*���ù �*�ý�j���ù
të mbushur me rutina të përditshme dhe dashuri të 
�j���ý�1�1���ÿ�ù�W���ù���*�Ø�ù�ý�ù�j�Š�_�ý�ù�ù�o�.�ý�j�ù�ý�ù�\�Ø�j���Š�ý�c���7�ý���ù�ù�ý�_���c�Ø�ù�A�ý�8�_���ù
�ƒ�ý�8�ù�A�c�ù �j���ù �*�ý�j�A�*���ù �7�ý�ù �j���ù �ù�Ø�c���o�_���8�ù �ý�ù �j���*�ù �ù���ý�ù �.���_�.�A�8�ù
�c���j���\���8���ù���Ø�7���1�*�Ø�_�ý�ÿ�ù�D�ù�ù�ý�j�Š�_�o�Ø�_�ù�j���ù�\���_�ò�Ø�1�1�ý�j�ù�7�ý�ù�ƒ�Ø�_���c���8���ù
�8���Ø�ù �*�ý�j�Ø�ù �^���ù �.�Ø�8���ù �8�ù�Ø�_�����ù �•�ý�_�A�ù �ù�o���ý�j�ù �j���ù �7���c�A�*���ù �j�Ø�ù
�1���_���ù�j���ù�c���.�A�*���ÿ�ù���o�.�o�_���Ø�ù�ý�ù�:�Ø�ò���7�ý�ƒ�ý�ù���c���j���ù�8�*���ù�����c�j�A�_���ù
�\�_�ý�.���c�ý�ù �\���_�ù ���Ø�7���1�*�ý�8���ù �ù�Ø�c���o�_���8���ù �ù���ý�ù �8�ù�_�Š�c�����7���8�ÿ

When Tero became a single father, he devoted 
�����7�c�ý�1���ù�j�A�ù�_�Ø���c���8���ù�����c�ù�c�A�8�ù�A�ý�8�_�����ù�ò�o���1�ù���8���ù�Ø�ù�1�����ý�ù�c���Ø�\�ý�ù�ù
�ò�Š�ù�ý�ƒ�ý�_�Š�ù�Ø�Š�ù�_�A�o�j���8�ý�c�ù�Ø�8�ù�ù�ù�ý�ý�\�ù�Ø�Ä�ý�ó�j���A�8�ÿ�ù�•���ý���_�ù�ò�A�8�ù�ù
�c�ý�ý�7�c�ù �o�8�ò�_�ý�Ø�.�Ø�ò�1�ý�ù �o�8�j���1�ù �A�ý�8�_���ù �ù�ý�ó���ù�ý�c�ù �j�A�ù �7�A�ƒ�ý�ù ���8�ù
with his girlfriend and asks for the family home. 
Forced to confront his dependence on their shared 
�1�����ý���ù�•�ý�_�A�ù�7�o�c�j�ù�1�ý�Ø�_�8�ù�j�A�ù�1�ý�j�ù���A�ÿ�ù�•���ý�ù���ý�Ø�o�j�Š�ù�A���ù�&�_�_�A�_�c�ù
is a touching story about family, love, and change.

Producer: Juha Löppönen, Sami Jahnukainen  |  Cinematography: Toni Pasanen  |  Editor: Otto Heikola
Sound: Jørgen Bergsund

THE BEAUTY OF ERRORS

�R�o�.�.�Ø�ù�U�ç�_�.�.�ç���8�ý�8�ù�!�ò�ÿ�ù�Ð�Ø�Ö�Ñ���ù�9���8�1�Ø�8�ù�"�ù���c�ù�ó�A�����A�o�8�ù�ý�_�ù
�A���ù�]�A�o�.�Ø�ù�9���1�7���ù�Ø�8�ù�ù�Ø�ù�j�„�A���j���7�ý�ù�R�o�c�c���ù���„�Ø�_�ù�ù�„���8�8�ý�_�ù
���A�_�ù���ý�c�j�ù�"�A�ó�o�7�ý�8�j�Ø�_�Š�ÿ�ù�U�8�A�„�8�ù���A�_�ù�c���8�����8���ù�Ø�j�ù
���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�Ç�1�7�ù���ý�c�j���ƒ�Ø�1�c���ù���ý�ù���c�ù�Ø�1�c�A�ù�Ø�8�ù�Ø�ù�7���_�ý�_�ù�A���ù
���c�j�_���ù�ù�W���8�ù���_�ý�8�,�c�ù�ò�A�A�.�c�ÿ

�R�o�.�.�Ø�ù�U�ç�_�.�.�ç���8�ý�8�ù�!�1�ÿ�ù�Ð�Ø�Ö�Ñ���ù�9���8�1�Ø�8�ù���"�ù���c���j���ù
�ò�Ø�c���.���j���ý�7�ý�1�o�ý�c�ù���ù�]�A�o�.�Ø�ù�9���1�7���ù�ù���ý�ù�Ç�j�o�ý�c�ù���ù�ù�Š�ù
çmimeve Jussi për dokumentarin më të mirë. I 
�8�*�A���o�_�ù�\���_�ù�.���8�ù���7���8�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�8�ù���_�.�A�7�ò���j�Ø�_�ý�ù�j���ù
�Ç�1�7���j���ù�Ø���ù���c���j���ù���*���j���Ø�c���j�o�ù�Ø�ù���o�_�o�ý�c�ù���ù�1���ò�_�Ø�ƒ�ý�ù�j���ù���c�j�_���ù�ù
Lindgren.
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�"���_�ý�ó�j�A�_���ù�ˆ�Ø�7�ù���ý�8�c�j�ý�Ø�ù�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�Õ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�^�ý�j���ý�_�1�Ø�8�ù�c���ù�9�_�Ø�8�ó�ý���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù�ˆ�Š�_���Ø

�^�*���ù �Ø�.�Ø�ù�ý�7���.�ý�ù �c���_���Ø�8�ý�ù �8���ù ���7�c�j�ý�_�ù�Ø�7�ù �7�ý�_�_�ù �\�Ø�7�*�ý�ù
�j�_�A�8�ù���j���c�ý�ù �j���ù �8�*���ù �7�Ø�c�Ø�.�_�ý�ù �8�ù�Ø�*�ù �ó���ƒ���1���ƒ�ý�ù �j���ù �.�_�Š�ý�_�ù
�8���Ø�ù �8�*���ù �A�Ç�ó�ý�_�ù ���ù �\�Ø�8�*�A���o�_�ù �o�c���j�Ø�_�Ø�.�ÿ�ù ���*�A�ù ���*�o�_�7�A�8�ù
�Ø�o�j�A�_���8�ù �ù���ý���ù �ù�o�.�ý�ù �o�ù �c���j���_�o�_�ù �c���ù �)���8�8�Ø�*���ù �.�_���*�A�8�ù
miqësi me të në Facebook, duke e tërhequr në 
�8�*���ù �c�ý�_���ù �ò���c�ý�ù�Ø�c���ù �“�ò�o�1�o�ý�c�ý�ÿ�ù �U�Š�ù �j���_���1�1�ý�_�ù �\�c���.�A�1�A���*���.�ù
�_�_�����ý�8�ù �7�Ø�_�_���ù�����8���ý�8�ù �ý�ù �j�Š�_�ý�ù �j���ù �*�Ø�c���j���“�Ø�.�A�8�c���7�ý���ù
�8�ù���_�c�Ø�ù �Ø�*�A�ù �c�Ç�ù�A�8�ù �8�*���ù �8���Ø�ù �_�ý���*���7�ý�j�ù �7���ù �ò�_�o�j�Ø�1�ý�ù
�8���ù �ò�A�j���ù �\���_�ù �j���ù �ý�.�c�\�A�“�o�Ø�_�ù �.�_���7�ý�j�ù �ý�ù �j���*�ù �j�_�A�8�ù���j���c�ý�ÿ

A Syrian academic in Amsterdam receives shocking 
footage of a massacre of civilians carried out 
�ò�Š�ù �Ø�8�ù �o�8�.�8�A�„�8�ù �Ø�_�7�Š�ù �A�Å�ó�ý�_�ÿ�ù �ˆ���ý�ù �j�_�Ø�ó�ý�c�ù �j���ý�ù
perpetrator and poses as “Anna” to friend him 
on Facebook, luring him into a series of revealing 
calls. This gripping psychological thriller tells 
the story of their extraordinary relationship, as 
�c���ý�ù �ó�A�8���_�A�8�j�c�ù �A�8�ý�ù �A���ù �j���ý�ù �„�A�_�1�ù�,�c�ù �7�A�c�j�ù �ò�_�o�j�Ø�1�ù
regimes to expose the depths of its chilling crimes.

Producer: Charly Wai Feldman, Matt Cole |  Editor: Leigh Brzeski  |  Sound: Ludovic Lassere

KILLING ANNA

�ˆ�Ø�7�ù���c�ù�j���ý�ù�c�A�8�ù�A���ù�Ø�ù�ó�A�8�ó�ý�\�j�o�Ø�1�ù�Ø�_�j���c�j�ù�Ø�8�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù�.�8�A�„�8�ù
���A�_�ù�ƒ���c�o�Ø�1�1�Š�ù�c�j�_���.���8���ù�Ø�8�ù�ù���ý�8�_�ý���ù�ý���Š���8���ù�„�A�_�.�ÿ�ù�A���c�ù�\�_�A�*�ý�ó�j�c�ù
���8�ó�1�o�ù�ý�ù�j���ý�ù�f�c�ó�Ø�_���8�A�7���8�Ø�j�ý�ù�ù�•���ý�ù�•�ý�A�\�1�ý�,�c�ù�•�_�ý�c���ù�ý�8�j���ù
���A�1�1�A�„���8���ù���A�ò���ù�©���8�ý�,�c�ù�Ç�����j�ù���A�_�ù���o�7�Ø�8�ù�_�������j�c�ù���8�ù�”���Ø�8�ù�Ø���ù�j���ý�ù
�Ø�„�Ø�_�ù���„���8�8���8���ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�7�o�c���ó�Ø�1�ù�]�o�7�ò�Ø���ù�A���������ù�Ø�8�ù�ù
�^�ý�j�È���‰�,�c�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù�•���ý�ù�•�o�\�\�ý�j�7�Ø�c�j�ý�_���ù�„�����ó���ù�ó�A�8�j�_���ò�o�j�ý�ù�ù�j�A�ù
�j���ý�ù�Ø�_�_�ý�c�j�ù�A���ù�ó�A�8�7�Ø�8�ù�„�A�ò�ý�_�j�ù�9�_�ý�ý���Ø�_�ù�ù�Ø���j�ý�_�ù���j�c�ù�_�ý�1�ý�Ø�c�ý�ÿ

�ˆ�Ø�7�ù���c���j���ù�ù�*�Ø�1���ù���ù�8�*���ù�Ø�_�j���c�j���ù�.�A�8�ó�ý�\�j�o�Ø�1�ù�ù���ý�ù�.�_���*�o�ý�c�ù�Ç�1�7�Ø�c���ù
�j���ù�8�*�A���o�_�ù�\���_�ù�^�Ø�c�*�ý�8�ù�ƒ���“�o�Ø�1���c���j�ù�j���ù���o�^���c���7�ý���ù�ý�7�A�ó���A�8�Ø�1�ý�ù
�ù���ý�ù�8�A�ƒ�Ø�j�A�_�ý�ÿ�ù�•�o�8�Ø�ù�ý�ù�j���*�ù�\���_���c�����8�ù�•���ý�ù�•�ý�A�\�1�ý�,�c�ù�•�_�ý�c���ù�ý�8�j���ù
�j���ù�8�A�7���8�o�Ø�_�ù�\���_�ù�f�c�ó�Ø�_���ù�^���ù�8�ù�*�ý�.�ù�1�o���j���8�ù�ý�ù���A�ò���ù�©���8�ý�ù�\���_�ù�j���ù
�ù�_�ý�*�j�Ø�j�ù�ý�ù�8�*�ý�_���o�j�ù�8���ù�”���Ø�8�ù�����ù�]�o�7�ò�Ø���ù�A���������ù�8�*���ù�ù�A�.�o�7�ý�8�j�Ø�_�ù
�7�o�“���.�A�_�ù���ù�ƒ�1�ý�_���c�o�Ø�_�ù�7�ý�ù�ö�7���7�ý���ù�c���ù�ù���ý�ù�c�ý�_���Ø�1���8�ù�ý�ù�8�*�A���o�_�ù
�j���ù�^�ý�j�È���‰�ù�•���ý�ù�•�o�\�\�ý�j�7�Ø�c�j�ý�_���ù���ù�ó���1���ù�ö�A���ù�8���ù�Ø�_�_�ý�c�j���7���8�ù�ý�ù
�7�Ø�c���j�_�o�ý�c���j�ù�„�A�ò�ý�_�j�ù�9�_�ý�ý���Ø�_�ù�ù�\�Ø�c�ù�\�o�ò�1���.���7���j�ù�j���ù�j���*�ÿ
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�"���_�ý�ó�j�A�_���ù���ò�ù�ù���1�.�Ø�ù�ý�_�ù�A�Ø�ò�Ø�.�ù�R�Ø�8�Ø�Š�ù���A�o�1�A�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ô�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù�ˆ�Š�_���Ø���ù�W�ý�ò�Ø�8�A�8�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù
����� ��
��

�^���Ø�ù ���1�ý�\�A�*�Ø�ù �ý�ù �_�_�ý�j���o�Ø�_�ù �ù�ý�_���ù �j�ý�ù �8�*���ù �_�ý�ù�Ø�.�c���ù �1�Ø�*�7�ý�c���ù
�8���ù �W�A�8�ù���_���ù ���Ø�“�ý�j�Ø�_�*�Ø�ù �1���ò�Ø�8�ý�“�ý�ù �R�Ø�8�Ø�Š�ù ���A�o�1�A�c�ù
dhe aktivisti e kameramani sirian Abd Alkader 
Habak rikthehen te historia e tyre e dashurisë 
�\���_�7�ý�c�ù �Ø�_�.���ƒ�Ø�ƒ�ý�ù �\�ý�_�c�A�8�Ø�1�ý�ù �^���ù �\���_���c�����*�8���ù �Ð�Ò�ù �ƒ�*�ý�j�ù
�_�ý�ƒ�A�1�o�ó���A�8�ý���ù�1�o���j�ý�ù�ù���ý�ù�7���_�����7���ÿ�ù���ù�7�o�8�ù�ù�j�,���ù�7�ò���*�ý�j�A�*���ù
dashuria e tyre distancës, rrezikut dhe dallimeve?

�9�_�A�7�ù �ò�ý�c���ý���ý�ù�ù ���1�ý�\�\�A�ù �j�A�ù �j���ý�ù �ó�A�8�Ç�8�ý�c�ù �A���ù �Ø�ù �W�A�8�ù�A�8�ù
newsroom, Lebanese journalist Janay Boulos and 
�ˆ�Š�_���Ø�8�ù �Ø�ó�j���ƒ���c�j�ù ���ó�Ø�7�ý�_�Ø�7�Ø�8�ù ���ò�ù�ù ���1�.�Ø�ù�ý�_�ù �A�Ø�ò�Ø�.�ù �_�ý�j�_�Ø�ó�ý�ù
their love story, using their vast personal archives 
stretching over 13 years of revolutions, war and exile. 
���Ø�8�ù �j���ý���_�ù �1�A�ƒ�ý�ù �c�o�_�ƒ���ƒ�ý�ù �ù���c�j�Ø�8�ó�ý���ù �ù�Ø�8���ý�_���ù �Ø�8�ù�ù �ù���Ä�ý�_�ý�8�ó�ý�c��

�•�_�A�ù�o�ó�ý�_���ù���ò�ù�ù���1�.�Ø�ù�ý�_�ù�A�Ø�ò�Ø�.���ù�R�Ø�8�Ø�Š�ù���A�o�1�A�c���ù�ˆ�A�8�*�Ø�ù�A�ý�8�_���ó���ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù���ò�ù�ù���1�.�Ø�ù�ý�_�ù�A�Ø�ò�Ø�.���ù�R�Ø�8�Ø�Š�ù���A�o�1�A�c
Editor: Will Hewitt  |  Sound: George Foulgham

BIRDS OF WAR

�R�Ø�8�Ø�Š�ù���A�o�1�A�c�ù���c�ù�Ø�ù�W�ý�ò�Ø�8�ý�c�ý�ù�*�A�o�_�8�Ø�1���c�j�ù�Ø�8�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù�„���A�ù�„�A�_�.�ý�ù�ù
���A�_�ù�������ù�^�ý�„�c�ù���_�A�7�ù�Ñ�Ï�Ð�Ñ���Ñ�Ï�Ñ�Ð�ù�ò�ý���A�_�ý�ù�ó�A�����A�o�8�ù���8���ù�A�Ø�ò�Ø�.�ù�9���1�7�c�ù
�„���j���ù�ˆ�Š�_���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù���ò�ù�ù���1�.�Ø�ù�ý�_�ù�A�Ø�ò�Ø�.�ÿ�ù�ˆ���ý�ù���Ø�c�ù�\�_�A�ù�o�ó�ý�ù�ù
�ù�A�ó�o�7�ý�8�j�Ø�_���ý�c�ù���A�_�ù�������ù�Ø�8�ù�ù���1�ù�R�Ø�“�ý�ý�_�Ø�ù�Ø�8�ù�ù�\�Ø�_�j���ó���\�Ø�j�ý�ù�ù���8�ù�\�_�A���_�Ø�7�c�ù
���8�ó�1�o�ù���8���ù�D�"�9���ù�•�_�A�*�ý�ó�j�ù�ˆ�\�Ø�ó�ý�ù�Ø�8�ù�ù�ˆ���ý�Å�ý�1�ù�ù�"�A�ó�9�ý�c�j�ÿ�ù�A�Ø�ò�Ø�.�ù���c�ù�Ø�ù�ˆ�Š�_���Ø�8�ù
�ó���8�ý�7�Ø�j�A���_�Ø�\���ý�_�ù�.�8�A�„�8�ù���A�_�ù�ù�A�ó�o�7�ý�8�j���8���ù�j���ý�ù�ˆ�Š�_���Ø�8�ù�ó�A�8�È���ó�j�ù�Ø�8�ù�ù
�j���ý�ù�c���ý���ý�ù�A���ù���1�ý�\�\�A�ÿ�ù�^�A�„�ù�ò�Ø�c�ý�ù�ù���8�ù�W�A�8�ù�A�8���ù���ý�ù�ó�A�8�j���8�o�ý�c�ù�„�A�_�.���8���ù�A�8�ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ç�1�7�c�ÿ

�R�Ø�8�Ø�Š�ù���A�o�1�A�c�ù���c���j���ù���Ø�“�ý�j�Ø�_�ý�ù�ù���ý�ù�_�ý���*���c�A�_�ý�ù�1���ò�Ø�8�ý�“�ý�ù�^���ù
punoi për BBC News nga viti 2012 deri në 2021, përpara se 
të bashkëthemelonte Habak Films me kineastin sirian Abd 
���1�.�Ø�ù�ý�_�ù�A�Ø�ò�Ø�.�ÿ�ù���*�A�ù�.�Ø�ù�_�ý�Ø�1���“�o�Ø�_�ù�ù�A�.�o�7�ý�8�j�Ø�_���ù�\���_�ù�������ù�ù���ý�ù
���1�ù�R�Ø�“�ý�ý�_�Ø�ù�ù���ý�ù�.�Ø�ù�7�Ø�_�_���ù�\�*�ý�c���ù�8���ù�\�_�A���_�Ø�7�ý�ù�c���ù�D�"�9���ù�•�_�A�*�ý�ó�j�ù
�ˆ�\�Ø�ó�ý�ù�ù���ý�ù�ˆ���ý�Å�ý�1�ù�ù�"�A�ó�9�ý�c�j�ÿ�ù�A�Ø�ò�Ø�.�ù���c���j���ù�ù�_�ý�*�j�A�_�ù���A�j�A���_�Ø�Ç�ý�ù
�c���_���Ø�8���ù���ù�8�*�A���o�_�ù�\���_�ù�ù�A�.�o�7�ý�8�j���7���8�ù�ý�ù�1�o���j���c�ù�8���ù�ˆ���_���ù�ù���ý�ù
rrethimit të Alepos. Tashmë me bazë në Londër, ai vazhdon 
�j���ù�\�o�8�A�*���ù�8���ù�\�_�A�*�ý�.�j�ý�ù�ù�A�.�o�7�ý�8�j�Ø�_�ý�ÿ
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�"���_�ý�ó�j�A�_���ù���ò�ù�ù���1�.�Ø�ù�ý�_�ù�A�Ø�ò�Ø�.�ù�R�Ø�8�Ø�Š�ù���A�o�1�A�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ô�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù�ˆ�Š�_���Ø���ù�W�ý�ò�Ø�8�A�8�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�"���_�ý�ó�j�A�_���ù�]�Ø�‰�ý�8�ó�ý�ù� �̈A���c�ý�o�‰�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�Ô�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý���ù�:�ý�_�7�Ø�8�Š���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

�^���ù�ƒ�ý�_���ù�j���ù�9�_�Ø�8�ó���c���ù�:�Ø�ò���8���ù�7���ù���ù�ƒ�A���1���ù���ù���Ø�7���1�*�ý�c�ù�R�A�o�_�ù�ý�1���ù
�\�_���j�ý�j�ù�j���ù�j�_�Ø�c�������A�*���ù�.�Ø�c�Ø�\�A�_�ý�8�ù�ý�ù�j���ù�Ø�j���j�ÿ�ù�D�ù�8�ù�Ø�_���ù�7�ý�c�ù
�ò�ý�c�8���.���_���c���ù�8�ù�Ø�*�ù���Ø�7���1�*�ý�c�ù�ù���ý�ù�ù���c�����_���c�ù�\���_�ù�j���ù�8�ù�*�ý�.�o�_�ù
���8�ù�_�_�Ø�j�ù�ý�ù�ƒ�ý�j�Ø���ù�Ø���ù�c�Š�8�A�8�ù�j���ù�c�j���_�ƒ���j���ù�8�*���ù�1�A�\���ù�\���_�ù���Ø�_�Ø���ù
�j���ù�ò�����ý�j�ù�_�_���j���c�ù�^�ý�8�c���ù�ù���ý�ù�j���ù�c���\���j�A�*���ù���ý�_�7���8�ù�ý�ù�8���8���c�ù
�8���Ø�ù�ƒ���c���j���_���c���j���ù�Ç�8�Ø�8�ó���Ø�_�ý�ÿ�ù�:�*�Ø�j���ù�8�*���ù�ù�ý�.�Ø�ù�ý���ù�:�����D�^�ù
�8�ù�*�ý�.�ù �_�_�o�����j���7���8�ù �ý�ù �j���*�ù �8���Ø�ù �7�A�c���Ø�ù �×�ù �ù�ý�_���ù �8���ù �Ð�×�ù �ƒ�*�ý�ö�ÿ

In northern France, Gabin, the youngest of the 
�R�A�o�_�ù�ý�1�ù���Ø�7���1�Š���ù�Ç�8�ù�c�ù�����7�c�ý�1���ù�ù�ý�c�j���8�ý�ù�ù�j�A�ù�j�Ø�.�ý�ù�A�ƒ�ý�_�ù�����c�ù
���Ø�j���ý�_�,�c�ù�ò�o�j�ó���ý�_�ù�c���A�\�ÿ�ù�•�A�_�8�ù�ò�ý�j�„�ý�ý�8�ù���Ø�7���1�Š�ù�1�A�Š�Ø�1�j�Š�ù
�Ø�8�ù�ù�Ø�ù�ù�ý�c���_�ý�ù�j�A�ù�ò�_�ý�Ø�.�ù���_�ý�ý���ù�����c�ù�ù�_�ý�Ø�7�c�ù�1���ý�ù�ý�1�c�ý�„���ý�_�ý���ù
to train a contest cow, to become a dog breeder, 
�Ø�8�ù�ù �j�A�ù �c�Ø�ƒ�ý�ù �����c�ù �7�A�j���ý�_�,�c�ù ���Ø�_�7�ù ���_�A�7�ù �Ç�8�Ø�8�ó���Ø�1�ù �_�o���8�ÿ�ù
Spanning a decade, GABIN immerses us in this young 
�ò�A�Š�,�c�ù�„�A�_�1�ù���ù���A�1�1�A�„���8���ù�����c�ù�*�A�o�_�8�ý�Š�ù���_�A�7�ù�Ø���ý�ù�×�ù�j�A�ù�Ð�×�ÿ

Producer: Cécile Lestrade, Élise Hug |  Cinematography: François Chambe, Martin Roux
Editor: Natali Barrey, Pascale Hannoyer  |  Sound: Henry Sims, Ilù Seydoux

GABIN

�]�Ø�‰�ý�8�ó�ý�ù� �̈A���c�ý�o�‰�ù�„�Ø�c�ù�ò�A�_�8�ù���8�ù�j���ý�ù���_�ù�ý�8�8�ý�c�ù���8�ù
�Ð�Ø�×�×�ÿ�ù�A�ý�ù�c�j�o�ù���ý�ù�ù�c�ó���ý�8�ó�ý�ù�ò�ý���A�_�ý�ù�c�„���j�ó�����8���ù�\�Ø�j���c�ù�j�A�ù
�*�A���8�ù�j���ý�ù�"�A�ó�o�7�ý�8�j�Ø�_�Š�ù�����8�ý�7�Ø�ù�\�_�A���_�Ø�7�7�ý�ù�Ø�j�ù�•�Ø�_���c�ù
�¨�D�D�ù�”�8���ƒ�ý�_�c���j�Š���ù�„���ý�_�ý�ù���ý�ù�j�_�Ø���8�ý�ù�ù���8�ù�ù���_�ý�ó�j���8���ù�Ø�8�ù�ù
�ý�ù���j���8���ÿ�ù�:�����D�^�ù���c�ù�����c�ù�Ç�_�c�j�ù���ý�Ø�j�o�_�ý�ù�Ç�1�7�ÿ

�]�Ø�‰�ý�8�ó�ý�ù� �̈A���c�ý�o�‰�ù�1���8�ù���ù�8���ù���_�ù�ý�8�8�ý�c�ù�8���ù�ƒ���j���8�ù�Ð�Ø�×�×�ÿ�ù
Fillimisht studioi shkenca, para se të kalonte 
në programin e Kinemasë Dokumentare në 
�”�8���ƒ�ý�_�c���j�ý�j���8�ù�•�Ø�_���c�ù�¨�D�D���ù�.�o�ù�o�ù���A�_�7�o�Ø�ù�8���ù�_�ý���*���ù�ù���ý�ù
�7�A�8�j�Ø�“���ÿ�ù�:�����D�^�ù���c���j���ù�Ç�1�7���ù���ù�j���*�ù���ù�\�Ø�_���ù���ù�7�ý�j�_�Ø�“�����j�ù�j���ù
���*�Ø�j���ÿ
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�"���_�ý�ó�j�A�_���ù�����8�Ø�_�Ø�ù� �̈ý�_�Ø���ù�&�1���“�Ø�ò�ý�j���ù�W�A���ù�]�Ø�_�j���8�ù���ý�8�ó�����7�A�1���ù�]���1�Ø�ù�•�o�_�Ø�*�1���ó���ù�„�A�c�c�ù�]�ó���1�ý�Ø�8���ù�ˆ�Ø�7�ù�ˆ�A�.�A���ù�•�ý�_�_�Ø�ù�W�A�8�����ù�•�A�ù�ù�ù�����Ø�8�ù�1�ý�_���ù�¸���Ø�A�ù�W���Ø�8���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�×�,
Producer: Executive Produced by Sandbox Films, Heidi Fleisher, Mike Paterson

�9���1�7�c���ù���Ø�_�ò�A�8���ù���ý�c���o�7���ù�D�_�A�8���ù�W�ý�Ø�ù���ù�����1�A�_���8�ý���ù�A�ý�1���o�7���ù�ˆ���1�ƒ�ý�_���ù�ˆ�A�ù���o�7���ù�¸���8�ó

�D�ù�_�ý�Ø�1���“�o�Ø�_�ù�8���Ø�ù�_�ý���*���c�A�_���ù �j���ù �ƒ�1�ý�_���c�o�Ø�_�ù�ù���ý�ù �j�Ø�1�ý�8�j�ý�ù �j���ù
�_�ý�*�Ø�ù �8���Ø�ù �ý�ù ���*���j�����ù �ò�A�j�Ø���ù �&�W�&�]�&�^�•���W�ù ���c���j���ù �8�*���ù �c�ý�_���ù
�ù�A�.�o�7�ý�8�j�Ø�_���c���ù �j���ù �c���.�o�_�j���_�ù �^���ù �8�‰���j�ù �_�ý�È�ý�.�j���7���ù �ù�o�.�ý�ù
�ý�.�c�\�1�A�_�o�Ø�_�ù�*�ý�j���8�ù�j�A�8���ù�\���_�7�ý�c�ù�ý�1�ý�7�ý�8�j�ý�ƒ�ý�ù�j���ù�j�Ø�ò�ý�1���c�ù
periodike. Ka po aq histori për mënyrën se si elementet 
�8�ù���.�A�*�8���ù �8���ù �*�ý�j���8�ù �j�A�8�����ù �c�Ø�ù �ý�ù���ý�ù ���A�_�7�Ø�ù �.�_���*�o�ý�c�ý�ù �\���_�ù
�j�,���ù�_�_�����Š�ý�_�ù�Ø�j�A�ÿ�ù�U�A�1�ý�.�c���A�8���ù�c�*�ý�1�1�ù�Ç�1�7�Ø�ù�^���ù�\���_���Ø�^���c�A�*�8���ù
�8�*���ù ���Ø�7���ù �j���ù ���*�ý�_���ù �^�Ø�c�*�ý�c���ù �.�_���*�o�ý�c�ý�ù �8���ù �ù�A�.�o�7�ý�8�j�Ø�_�ÿ

�"���_�ý�ó�j�ý�ù�ù �ò�Š�ù �Ø�„�Ø�_�ù���„���8�8���8���ù �Ø�8�ù�ù �ý�7�ý�_�����8���ù �Ç�1�7�7�Ø�.�ý�_�c�ù ���_�A�7�ù
�Ø�_�A�o�8�ù�ù�j���ý�ù�„�A�_�1�ù���ù�&�W�&�]�&�^�•���W�ù���c�ù�Ø�ù�j���A�o�����j���\�_�A�ƒ�A�.���8���ù�c�ý�_���ý�c�ù
of short documentaries that explore our lives through the 
elements of the periodic table. There are as many stories about 
how the elements touch our lives as there are creative ways to 
�\�A�_�j�_�Ø�Š�ù�j���ý�7���ù�Ø�8�ù�ù�j���ý�ù�ó�A�1�1�ý�ó�j���A�8�ù�ó���Ø�7�\���A�8�c�ù�Ç�1�7�c�ù���_�A�7�ù�Ø�ó�_�A�c�c�ù
the wide spectrum of creative documentary approaches.

�&�W�&�]�&�^�•���W�ù���ù���•�f�]�D���ù�•���W�&�ˆ�ù�:�ù�•�&�„�D�f�"�D���ù�9�����W�&�ˆ
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�"���_�ý�ó�j�A�_���ù�R�ý�Ø�8���:�Ø�ò�_���ý�1�ù�•�þ�_���A�j�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�”�8�ý�ù�ƒ���ý�ù�7�Ø�8�����ý�c�j�ý

�^���Ø�ù �W�o���j�Ø�ù �ý�ù �"�Š�j���ù ���A�j���_�A�_�ý�ù �j�ý�ù �W�o���j�Ø�ù �ý�ù ���1���*�ý�_���c�����ù �8���Ø�ù
bankat e IDHEC-ut te guerilët e FAR-it në Guatemalë, 
�ý�ù �\���_�7�ý�c�ù �U�o�ò���c�ù �c���ù �ý�\�A�.���c�ù ���Ø�c�j�_�A���:�o�ý�ƒ�Ø�_�Ø���ù ���ù
�W�����ý���ù �Ø�ù �]�Ø�8�����ý�c�j�A�ù �8�ù�*�ý�.�ù ���Ø�j���8�ù �ý�ù �*�Ø�c���j���“�Ø�.�A�8�c�����7�ù
�j���ù �]���ó���
�1�ý�ù �9���_�.�o�j�ù ���ù �8�*���ù ���_�o�Ø�*�ý�ù �j���ù �\�Ø�c���A�8�o�Ø�_�ù �\�Ø�c�ù
�.���8�ý�7�Ø�c���ù �ù���ý�ù �_�ý�ƒ�A�1�o�ó���A�8���j���ù �8�*���ù �ù�Ø�c���8�A�_�ý�ù �j���ù �1���_�����ù
�\�1�A�j���c���c���j�ù �ý�ù �ö�1���_�o�Ø�_�ù �8���Ø�ù �.�A�8�ƒ�ý�8�j�Ø�j�ù �ý�ù �.�A�����c�ù �c���ù �c�Ø�*�ÿ

From the Second World War to the Algerian War, 
���_�A�7�ù�j���ý�ù�ò�ý�8�ó���ý�c�ù�A���ù�D�"�A�&���ù�j�A�ù�j���ý�ù���o�ý�_�_���1�1�Ø�c�ù�A���ù�j���ý�ù
FAR in Guatemala, and through Castro–Guevara-era 
Cuba, A life, a manifesto traces the extraordinary 
�ù�ý�c�j���8�Š�ù�A���ù�]���ó���ý�1�ý�ù�9���_�.�ù���ù�Ø�ù�„�A�7�Ø�8�ù�\�Ø�c�c���A�8�Ø�j�ý�ù�Ø�ò�A�o�j�ù
cinema and revolution, a free lover, completely 
liberated from the conventions of her time.

Producer: ARTE FRANCE, Frédéric Dubreuil, INA, Marie-Ange Luciani |  Cinematography: Jean-Gabriel Périot
Editor: Jean-Gabriel Périot  |  Sound: Xavier Thibault

A LIFE, A MANIFESTO

�R�ý�Ø�8���:�Ø�ò�_���ý�1�ù�•�þ�_���A�j�ù���Ø�c�ù�ù���_�ý�ó�j�ý�ù�ù�c�ý�ƒ�ý�_�Ø�1�ù�c���A�_�j�ù
�Ç�1�7�c�ù�A�8�ù�j���ý�ù�ò�A�_�ù�ý�_�ù�ò�ý�j�„�ý�ý�8�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š���ù
�ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù�Ø�8�ù�ù�Ç�ó�j���A�8�ÿ�ù�A�ý�ù�ù�ý�ƒ�ý�1�A�\�c�ù�����c�ù�A�„�8�ù�c�j�Š�1�ý�ù
�A���ù�ý�ù���j���8���ù�„�����ó���ù�^�o�ý�c�j���A�8�c�ù�ƒ���A�1�ý�8�ó�ý�ù�Ø�8�ù�ù�����c�j�A�_�Š�ù
���_�A�7�ù�Ç�1�7�ù�Ø�8�ù�ù�\���A�j�A���_�Ø�\�����ó�ù�Ø�_�ó�����ƒ�ý�c�ÿ�ù�A���c�ù�Ç�1�7�c�ù
���Ø�ƒ�ý�ù�„�A�8�ù�Ø�„�Ø�_�ù�c�ù���8�ù�8�o�7�ý�_�A�o�c�ù���ý�c�j���ƒ�Ø�1�c�ù�Ø�_�A�o�8�ù�ù�j���ý�ù
�„�A�_�1�ù�ÿ

�R�ý�Ø�8���:�Ø�ò�_���ý�1�ù�•�þ�_���A�j�ù�.�Ø�ù�ù�_�ý�*�j�o�Ø�_�ù�ù���c�Ø�ù�Ç�1�7�Ø�ù
�j���ù�c���.�o�_�j���_�ù�8���ù�.�o�Ç�_���8�ù�7���ù���c�ù�ù�A�.�o�7�ý�8�j�Ø�_���j���ù
�ý�.�c�\�ý�_���7�ý�8�j�Ø�1���j�ù�ù���ý�ù�j�_���1�1���7���j�ÿ�ù�����ù�“���ƒ���1�1�A�8�ù�c�j���1���8�ù�ý�ù�j���*�ù
�j���ù�7�A�8�j�Ø�“�����j�ù���ù�ó���1���ù�ƒ���ù�8���ù�\���.���\�Š�ý�j�*�ý�ù�ù���o�8���8�ù�ù���ý�ù
�����c�j�A�_���8���ù�8���Ø�ù�Ø�_�.���ƒ�Ø�j�ù�ý�ù�Ç�1�7���j�ù�ù���ý�ù���A�j�A���_�Ø�Ç�c���ÿ�ù�9���1�7�Ø�j�ù
�ý�ù�j���*�ù�.�Ø�8���ù�Ç�j�o�Ø�_�ù�ö�7���7�ý�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�j���ù�c���o�7�j�Ø�ù�8���ù
botë.

�"���_�ý�ó�j�A�_���ù�����8�Ø�_�Ø�ù� �̈ý�_�Ø���ù�&�1���“�Ø�ò�ý�j���ù�W�A���ù�]�Ø�_�j���8�ù���ý�8�ó�����7�A�1���ù�]���1�Ø�ù�•�o�_�Ø�*�1���ó���ù�„�A�c�c�ù�]�ó���1�ý�Ø�8���ù�ˆ�Ø�7�ù�ˆ�A�.�A���ù�•�ý�_�_�Ø�ù�W�A�8�����ù�•�A�ù�ù�ù�����Ø�8�ù�1�ý�_���ù�¸���Ø�A�ù�W���Ø�8���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�×�,

�9���1�7�c���ù���Ø�_�ò�A�8���ù���ý�c���o�7���ù�D�_�A�8���ù�W�ý�Ø�ù���ù�����1�A�_���8�ý���ù�A�ý�1���o�7���ù�ˆ���1�ƒ�ý�_���ù�ˆ�A�ù���o�7���ù�¸���8�ó
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�"���_�ý�ó�j�A�_���ù���Ø�_�A�8�ù���_�A�A�.�8�ý�_���ù�„�A�ù�_�����A�ù���_�ý���Ø�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�×�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�•�A�_�j�o���Ø�1���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

�^�*���ù�.�Ø�\�c�o�1���ù�.�A���ý�ù�8���Ø�ù�c�.�ý�8�Ø�ù�o�8�ù�ý�_���_�A�o�8�ù�ÿ�ù�^�f� �̈��ù�Ö�×�ù
�_���8���*�Ø�1�1�ù �^�A�ƒ�Ø�ù ���A�8�ƒ�ý�8�j���A�8�ù �j���ù �ƒ���j���j�ù �Ð�Ø�Ö�×�ù �7�ý�ù �\�Ø�7�*�ý�ù �j���ù
papublikuara të William Burroughs, Frank Zappa, 
Patti Smith, Brion Gysin, Anne Waldman, Laurie 
Anderson, Merce Cunningham dhe shumë ikonave 
�j���ù �j�*�ý�_�Ø���ù �8���Ø�ù �Ø�_�.���ƒ���ù ���ù �_�ý�c�j�Ø�o�_�o�Ø�_�ù ���ù �A�A�„�Ø�_�ù�ù ���_�A�A�.�8�ý�_���ù
���ù�_�����7�Ø���*���8�o�Ø�_�ù�c���ù�8���*�Ø�_�*�ý�ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ý�ù�\���_�ù�\�o�ò�1���.�o�8�ù
e sotëm nga Aaron Brookner dhe Rodrigo Areias.

���ù �j���7�ý�ù �ó�Ø�\�c�o�1�ý�ù ���_�A�7�ù �j���ý�ù �o�8�ù�ý�_���_�A�o�8�ù�ÿ�ù �^�f� �̈��ù
�Ö�×�ù �_�ý�c�o�_�_�ý�ó�j�c�ù �j���ý�ù �ý�1�ý�ó�j�_�����Š���8���ù �^�A�ƒ�Ø�ù ���A�8�ƒ�ý�8�j���A�8�ù
�A���ù �Ð�Ø�Ö�×�ù ���ý�Ø�j�o�_���8���ù �8�ý�ƒ�ý�_���ò�ý���A�_�ý���c�ý�ý�8�ù ���A�A�j�Ø���ý�ù �A���ù
�©���1�1���Ø�7�ù���o�_�_�A�o�����c���ù�9�_�Ø�8�.�ù�¸�Ø�\�\�Ø���ù�•�Ø�j�j���ù �ˆ�7���j�����ù ���_���A�8�ù
�:�Š�c���8���ù ���8�8�ý�ù �©�Ø�1�ù�7�Ø�8���ù �W�Ø�o�_���ý�ù ���8�ù�ý�_�c�A�8���ù �]�ý�_�ó�ý�ù
Cunningham, and many other icons from the 
�_�ý�c�j�A�_�ý�ù�ù �Ø�_�ó�����ƒ�ý�ù �A���ù �A�A�„�Ø�_�ù�ù ���_�A�A�.�8�ý�_�ù �_�ý���7�Ø�����8�ý�ù�ù
�Ø�c�ù �Ø�ù �ó���8�ý�7�Ø�j���ó�ù �ý�ƒ�ý�8�j�ù ���A�_�ù �j�A�ù�Ø�Š�,�c�ù �Ø�o�ù���ý�8�ó�ý�c�ù �ò�Š�ù
directors Aaron Brookner and Rodrigo Areias.

Producer: Aaron Brookner, Paula Vaccaro, Rodrigo Areias  |  Cinematography: Howard Brookner 
Editor: Aaron Brookner, Tomás Baltazar  |  Sound: Pedro Marinho

�^�f� �̈��ù�+�Ö�×

���Ø�_�A�8�ù���_�A�A�.�8�ý�_�ù���c�ù�Ø�8�ù���7�ý�_���ó�Ø�8�����_���j���c���ù�„�_���j�ý�_���ù�ù���_�ý�ó�j�A�_���ù
�\�_�A�ù�o�ó�ý�_���ù�Ø�8�ù�ù�ƒ���c�o�Ø�1�ù�Ø�_�j���c�j�ù�ò�Ø�c�ý�ù�ù���8�ù�W�A�8�ù�A�8�ÿ�ù�����j�ý�_�ù�c�j�o�ù�Š���8���ù
�Ç�1�7�ù�Ø�j�ù� �̈Ø�c�c�Ø�_�ù���A�1�1�ý���ý���ù���ý�ù�ò�ý���Ø�8�ù�����c�ù�ó�Ø�_�ý�ý�_�ù�Ø�c�c���c�j���8���ù�A�8�ù
�Ç�1�7�c�ù�ò�Š�ù�R���7�ù�R�Ø�_�7�o�c�ó���ù�Ø�8�ù�ù�„�ý�ò�ý�ó�ó�Ø�ù�]���1�1�ý�_�ù�ò�ý���A�_�ý�ù�ù���_�ý�ó�j���8���ù
�j���ý�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�c���A�_�j�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�•���ý�ù���1�Ø�ó�.�ù���A�„�ò�A�Š�c�ù
�!�Ñ�Ï�Ï�Ó�"�ÿ�ù�A�ý�ù�1�Ø�j�ý�_�ù�ù���_�ý�ó�j�ý�ù�ù�”�8�ó�1�ý�ù�A�A�„�Ø�_�ù�ù�!�Ñ�Ï�Ð�Õ�"���ù�Ø�ò�A�o�j�ù
�©���1�1���Ø�7�ù�ˆ�ÿ�ù���o�_�_�A�o�����c���ù�ù���c�j�_���ò�o�j�ý�ù�ù�ò�Š�ù�R�Ø�8�o�c�ù�9���1�7�c�ù�Ø�8�ù�ù
���8�ó�1�o�ù�ý�ù�ù���8�ù�j���ý�ù���_���j�ý�_���A�8�ù���A�1�1�ý�ó�j���A�8�ÿ

���Ø�_�A�8�ù���_�A�A�.�8�ý�_�ù���c���j���ù�c���.�_���7�j�Ø�_���ù�_�ý���*���c�A�_���ù�\�_�A�ù�o�ó�ý�8�j�ù�ù���ý�ù
artist vizual amerikano-britanik me bazë në Londër. Pas 
�c�j�o�ù���7�ý�ƒ�ý�ù�\���_�ù�Ç�1�7�ù�8���ù� �̈Ø�c�c�Ø�_�ù���A�1�1�ý���ý���ù�Ø���ù�ý�ù�8���c���ù�.�Ø�_�_���ý�_���8�ù
�ù�o�.�ý�ù�Ø�c���c�j�o�Ø�_�ù�8���ù�Ç�1�7�Ø�ù�j���ù�R���7�ù�R�Ø�_�7�o�c�ó���ù�ù���ý�ù�„�ý�ò�ý�ó�ó�Ø�ù
Miller, përpara se të realizonte dokumentarin e shkurtër të 
vlerësuar me çmime The Black Cowboys (2004). Më vonë 
realizoi Uncle Howard (2016), kushtuar William S. Burroughs, 
���ù�c���\���_�8�ù�Ø�_���ù�8���Ø�ù�R�Ø�8�o�c�ù�9���1�7�c�ù�ù���ý�ù�\�*�ý�c���ù�ý�ù���_���j�ý�_���A�8�ù
Collection.
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�"���_�ý�ó�j�A�_���ù�•�Ø�7�Ø�_�Ø�ù�U�A�j�ý�ƒ�c�.�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ð�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�^�A�_�j���ù�]�Ø�ó�ý�ù�A�8���Ø���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

�^���.�A�1�Ø���ù�8�*���ù���ý�_�7�ý�_�ù�^���ù�\���_�ò�Ø�1�1�ý�j�ù�7�ý�ù�_�ý�Ø�1���j�ý�j���8�ù�ý�ù�Ø�c���\���_�ù
�j���ù �\�A�1���j���.�Ø�ƒ�ý�ù �j���ù �_�ý�*�Ø�ù �ý�.�A�8�A�7���.�ý���ù �8�o�.�ù �Ø�_�_���8�ù �j���ù �c���ý�c���ù
�j�A�.���8�ù �Ø�\�A�ù �j���ù �.�A�_�_�Ø�j�ù �ý�ù �j���*�ÿ�ù �U�o�_�ù ���Ø�7���1�*�Ø�ù �ý�ù �j���*�ù �1�Ø�_���A���ý�j�ù
�*�Ø�c���j���ù �ƒ�ý�8�ù���j�ù �8���ù �.���_�.���7�ù �j���ù �8�*���ù �*�ý�j�ý�ù �7���ù �j���ù �7���_�����ù �Ø���ù
�8���c�ù �\�o�8���ù �c���ù �.�o�*�ù�ý�c�j�Ø�_�ù �8���ù �8�*���ù �ù�ý�\�A�8���ù �7�ò�ý�j�o�_���8�Ø�c�����ù
�.�o�ù �j�Ø�.�A�8�ù �1�ý�*�1�ý�.�o�8�ù �ý�ù �ò�Ø�_�ù�����ù �j���ù �\�1�Ø���A�c�o�_���ù �ˆ���1�Š�Ø�8�ÿ�ù
�^�ù���_�c�Ø�ù �^���.�A�1�Ø�ù �.�o�*�ù�ý�c�ý�j�ù �\���_�ù �c�����_���7���8�ù �ý�ù �“�A���o�j���ù �7�ý�c�ù
�8�*�ý�_���o�j�ù �ù���ý�ù �.�Ø���c�����c�ù �.�_���*�A���ý�j�ù �8�*���ù �1���ù���*�ý�ù �ý�ù �\�Ø�“�Ø�.�A�8�j���ÿ

Nikola, a farmer grappling with the harsh reality 
of new economic policies, is unable to sell his
land or crops. When his family leaves in search 
of a better life abroad, he takes a job as a
�1�Ø�8�ù�Ç�1�1�ù�Ø�j�j�ý�8�ù�Ø�8�j���ù�„���ý�_�ý�ù���ý�ù�ý�8�ó�A�o�8�j�ý�_�c�ù�j���ý�ù���8�*�o�_�ý�ù�ù
white stork Silyan. As Nikola nurses the bird
back to health, an unlikely bond 
forms between man and animal.

Producer: Anna Hashmi, Jean Dakar, Jordanco Petkovski, Tamara Kotevska |  Cinematography: Jean Dakar
�&�ù���j�A�_���ù�]�Ø�_�j���8�ù�D�ƒ�Ø�8�A�ƒ�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù���1�ý�.�c�Ø�8�ù�Ø�_�ù�•�_�A�j���ô

THE TALE OF SYLIAN

�•�Ø�7�Ø�_�Ø�ù�U�A�j�ý�ƒ�c�.�Ø�ù�„�Ø�c�ù�ò�A�_�8�ù���8�ù�•�_���1�ý�\���ù�^�A�_�j���ù�]�Ø�ó�ý�ù�A�8���Ø���ù
�Ø�8�ù�ù���ý�1�1�ù���8�ù�1�A�ƒ�ý�ù�„���j���ù�Ç�1�7�7�Ø�.���8���ù�ý�Ø�_�1�Š�ù�A�8�ÿ�ù���j�ù�j���ý�ù�Ø���ý�ù�A���ù
�j�„�ý�1�ƒ�ý���ù�U�A�j�ý�ƒ�c�.�Ø�ù�\���ó�.�ý�ù�ù�o�\�ù�Ø�ù�¨�A�ˆ�ù�ó�Ø�7�ý�_�Ø�ù�Ø�8�ù�ù�ò�ý���Ø�8�ù
�ó�Ø�\�j�o�_���8���ù�ó�����1�ù���A�A�ù�ù�7�ý�7�A�_���ý�c�ù�Ø�8�ù�ù�8�ý�������ò�A�_���A�A�ù�ù
�c�j�A�_���ý�c�ÿ�ù�D�8�ù�Ñ�Ï�Ð�Ï���ù�c���ý�ù�„�A�8�ù�Ø�ù�”�ˆ�ù�ý�‰�ó���Ø�8���ý�ù�c�j�o�ù�ý�8�j�ù
�c�ó���A�1�Ø�_�c�����\�ù�Ø�8�ù�ù�7�A�ƒ�ý�ù�ù�j�A�ù�����Ø�j�j�Ø�8�A�A���Ø���ù�•�ý�8�8�ý�c�c�ý�ý���ù
�„���ý�_�ý�ù�c���ý�ù�ó�A�8�j���8�o�ý�ù�ù�j�A�ù�c�j�o�ù�Š�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù
�Ç�1�7�7�Ø�.���8���ÿ

Tamara Kotevska lindi në Prilep, Maqedonia e Veriut, 
dhe u dashurua me kinemanë që në moshë të hershme. 
�^���ù�7�A�c�����8�ù�ù�Š�7�ò���ù���*�ý�j���ƒ�*�ý�ö�Ø�_�ý���ù�Ø�*�A�ù�7�A�_���ù�8�*���ù�.�Ø�7�ý�_���ù
�¨�A�ˆ�ù�ù���ý�ù�8���c���ù�j���ù�_�ý���*���c�j�_�A�8�j�ý�ù�.�o�*�j���7�ý�ù�8���Ø�ù�����7���*���_���Ø�ù�ù���ý�ù
�����c�j�A�_���ù�8���Ø�ù�1�Ø���*�*�Ø�ù�ý�ù�c�Ø�*�ÿ�ù�^���ù�ƒ���j���8�ù�Ñ�Ï�Ð�Ï�ù�Ç�j�A���ù�8�*���ù�ò�o�_�c���ù
për shkëmbim studentor në SHBA dhe u zhvendos në 
Chattanooga, Tennessee, ku vazhdoi studimet në fushën 
�ý�ù�Ç�1�7���j�ù�ù�A�.�o�7�ý�8�j�Ø�_�ÿ
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�"���_�ý�ó�j�A�_���ù�„�A�c�c�ù�]�ó�&�1�„�ý�ý�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ð�Õ�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

�^���ù �„�ý�7�Ø�.�ý���ù �_�ý���*���c�A�_���ù �„�A�c�c�ù �]�ó�&�1�„�ý�ý�ù �_�ý�È�ý�.�j�A�8�ù �7�ò���ù �.�Ø�1���7���8�ù
�ý�ù �.�A�����c�ù �ù���ý�ù �.�o�Ç�_���8�ù �ý�ù �ò�_���c���j���ù �7�ý�c�ù �ù�A�.�o�7�ý�8�j���7���j�ù �j���ù �*�ý�j���c�ù
�ù���ý�ù �.�o�\�j���7���j�ù �j���ù �c�Ø�*�ÿ�ù �9���1�7���ù �8�ù�*�ý�.�ù �7�Ø�_�_���ù�����8���ý�8�ù �ý�ù �j���*�ù �7�ý�ù �j���ù
�ò���_���8���ù ���ù�_���Ø�8���ù �ù���ý�ù �1���ù���*�ý�8�ù �^���ù �.�Ø�7�ý�_�Ø�ù �.�_���*�A���ù �7�ý�c�ù �j�Š�_�ý���ù �c���ù ���*�Ø�j���ù
�*�ý�j���c�ù �c���ù ���ù�_���Ø�8���j�ù �Ø�c���j�o�ù �ý�ù���ý�ù �\�Ø�c�ù ���o�7�ò�*�ý�c�ù �c���ù �j���*�ÿ�ù �D�ù �8�ù���_�j�o�Ø�_�ù
�8���Ø�ù �ù�ý�.�Ø�ù�Ø�ù �7�Ø�j�ý�_���Ø�1�ý�c���ù �Ç�1�7���.�ý���ù �Ç�1�7���ù �ò�����ý�j�ù �8�*���ù �ý�.�c�\�1�A�_���7�ù
���ù �.�o�*�j�ý�c���c���ù �7�o�8���ý�c���c�ù �ù���ý�ù ���o�^���c���ù �c���ù ���7�Ø�“�����j�ÿ�ù �•�Ø�_�Ø�1�ý�1���c���j���ù
�_���.�j���ý���ý�j�ù �ý�ù���ý�ù �8�*���ù �\�_�A�*�ý�.�j�ù ���ù �\�Ø�\���_���o�8�ù�o�Ø�_�ù ���ù �A�A�1�1�Š�„�A�A�ù�����j�ù
�\���_�ù �j���ù �ý�.�_�Ø�8���“�o�Ø�_�ù �ˆ���ý�_�7�Ø�8�,�c�ù �]�Ø�_�ó���ù �!�Ð�Ø�×�Õ�"�ÿ�ù �„�ý�“�o�1�j�Ø�j���ù ���c���j���ù
�8�*���ù �ƒ�ý�\���_�ù �ý�ù ���A�_�7���c�o�Ø�_�ù �8���Ø�ù ���o�7�ò�*�Ø�ù �ù���ý�ù �ù���c�����_�Ø�ù �\���_�ù �j���ù
vazhduar kërkimin, edhe kur historia duket se ka marrë fund.

�D�8�ù �„�ý�7�Ø�.�ý���ù �Ç�1�7�7�Ø�.�ý�_�ù �„�A�c�c�ù �]�ó�&�1�„�ý�ý�ù �j�o�_�8�c�ù �����c�ù �1�ý�8�c�ù �A�8�ù
the passage of time and the uneasy space between 
�ù�A�ó�o�7�ý�8�j���8���ù �1�����ý�ù �Ø�8�ù�ù �o�8�ù�ý�_�c�j�Ø�8�ù���8���ù ���j�ÿ�ù �•���ý�ù �Ç�1�7�ù �j�_�Ø�ó�ý�c�ù
�]�ó�&�1�„�ý�ý�,�c�ù �_�ý�1�Ø�j���A�8�c�����\�ù �„���j���ù �����c�ù �c�A�8�ù ���ù�_���Ø�8���ù �Ø�8�ù�ù �j���ý�ù ���_�Ø�����1�ý�ù
bond the camera created between them while Adrian 
�„�Ø�c�ù �Ø�1���ƒ�ý���ù �Ø�8�ù�ù �8�A�„�ù �j���Ø�j�ù ���ý�,�c�ù ���A�8�ý�ÿ�ù �"�_�Ø�„���8���ù ���_�A�7�ù �ù�ý�ó�Ø�ù�ý�c�ù
�A���ù ���A�A�j�Ø���ý���ù �c�A�7�ý�ù �c���A�j�ù �ò�Š�ù �„�A�c�c���ù �c�A�7�ý�ù �ò�Š�ù ���ù�_���Ø�8���ù �j���ý�ù �Ç�1�7�ù
becomes a layered excavation of memory and image 
�7�Ø�.���8���ÿ�ù �•���_�ý�Ø�ù�ý�ù�ù �j���_�A�o�����ù ���c�ù �j���ý�ù �����A�c�j�ù �A���ù �Ø�8�A�j���ý�_�ù �\�_�A�*�ý�ó�j���ù
�Ø�ù �c�j�Ø�1�1�ý�ù�ù �ý�Ä�A�_�j�ù �ò�Š�ù �A�A�1�1�Š�„�A�A�ù�ù �j�A�ù �Ç�ó�j���A�8�Ø�1���“�ý�ù �]�ó�&�1�„�ý�ý�,�c�ù
�Ð�Ø�×�Õ�ù �ó�1�Ø�c�c���ó���ù �ˆ���ý�_�7�Ø�8�,�c�ù �]�Ø�_�ó���ÿ�ù �©���Ø�j�ù �ý�7�ý�_���ý�c�ù ���c�ù �Ø�ù �„�A�_�.�ù
shaped by absence and propelled forward by the urge to 
�.�ý�ý�\�ù �1�A�A�.���8�����ù �ý�ƒ�ý�8�ù �„���ý�8�ù �j���ý�_�ý�,�c�ù �8�A�ù �ó�1�ý�Ø�_�ù �c�j�A�_�Š�ù �1�ý���j�ù �j�A�ù �j�ý�1�1�ÿ

Producer: Mark Meatto, Ross McElwee  |  Cinematography: Adrian McElwee, Ross McElwee
Editor: Joe Bini, Ross McElwee  |  Sound: Alex Loew

REMAKE

�„�A�c�c�ù�]�ó�&�1�„�ý�ý�ù���c�ù�Ø�8�ù���7�ý�_���ó�Ø�8�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ç�1�7�7�Ø�.�ý�_�ù
�.�8�A�„�8�ù���A�_�ù�ò�1�ý�8�ù���8���ù�Ø�o�j�A�ò���A���_�Ø�\���Š���ù�ó�o�1�j�o�_�Ø�1�ù�A�ò�c�ý�_�ƒ�Ø�j���A�8���ù
�Ø�8�ù�ù���o�7�A�_�ÿ�ù�A���c�ù�ò�_�ý�Ø�.�j���_�A�o�����ù�Ç�1�7�ù�ˆ���ý�_�7�Ø�8�,�c�ù�]�Ø�_�ó���ù�„�A�8�ù
�j���ý�ù�ˆ�o�8�ù�Ø�8�ó�ý�ù�:�_�Ø�8�ù�ù�R�o�_�Š�ù�•�_���“�ý�ÿ�ù�A���c�ù�ù�A�ó�o�7�ý�8�j�Ø�_���ý�c�ù���Ø�ƒ�ý�ù
�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù���ý�_�1���8���ù���Ø�8�8�ý�c���ù�Ø�8�ù�ù� �̈ý�8���ó�ý�ÿ�ù�A�ý�ù���Ø�c�ù�_�ý�ó�ý���ƒ�ý�ù�ù
�Ø�ù�:�o�����ý�8���ý���7�ù�9�ý�1�1�A�„�c�����\���ù�j���ý�ù�•�ý�8�8�ý�ò�Ø�.�ý�_�ù���„�Ø�_�ù���ù�Ø�8�ù�ù�Ø�ù
�]�A�]���ù�_�ý�j�_�A�c�\�ý�ó�j���ƒ�ý�ÿ

�„�A�c�c�ù�]�ó�&�1�„�ý�ý�ù���c���j���ù�ù�A�.�o�7�ý�8�j�Ø�_���c�j�ù�Ø�7�ý�_���.�Ø�8�ù���ù�8�*�A���o�_�ù
�\���_�ù�8�ù���_�j���o�_�*�ý�8�ù�ý�ù�Ø�o�j�A�ò���A���_�Ø�Ç�c�����ù�ƒ���“�������7���j�ù�.�o�1�j�o�_�A�_�ù�ù���ý�ù
���o�7�A�_���j�ÿ�ù�9���1�7���ù���ù�j���*�ù�ˆ���ý�_�7�Ø�8�,�c�ù�]�Ø�_�ó���ù�Ç�j�A���ù���7���7���8�ù�ý�ù�]�Ø�ù���ù
�j���ù�R�o�_���c���ù�8���ù�ˆ�o�8�ù�Ø�8�ó�ý�ÿ�ù�"�A�.�o�7�ý�8�j�Ø�_���j�ù�ý�ù�j���*�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù
Berlin, Kanë dhe Venecia. Ai ka marrë bursën Guggenheim, 
���7���7���8�ù�•�ý�8�8�ý�ò�Ø�.�ý�_�ù�ù���ý�ù�.�Ø�ù�\�Ø�c�o�_�ù�8�*���ù�_�ý�j�_�A�c�\�ý�.�j���ƒ���ù�j���ù�\�1�A�j���ù
në MoMA.
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Truth. Resistance. Hard  
questions. Persistence.   
Necessary trouble. Minds 
changed. Cinemas reclaimed.  
We stayed. 25 years of  
refusing to look away.  
And we’re not done.
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�•���_�ù�Ñ�Ô���ƒ�*�ý�j�A�_���8�ù�ý�ù�j���*���ù�"�A�.�o�9�ý�c�j�ù�\�_�ý�“�Ø�8�j�A�8�ù�_�ý���*���c�A�_�ý�8�ù�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù�c���ù�Ø�_�j���c�j�ý�8�ù�ý�ù
�ƒ�ý�ö�Ø�8�j���ù�j���ù�\�_�A���_�Ø�7���j�ù�ˆ�\�A�j�1�������j�ù���_�j���c�j���ù�ù�o�.�ý�ù�\���_�����“�o�Ø�_�ù�8�*���ù�.�Ø�_�_���ý�_���ù�Ò�Ï���ƒ�*�ý�ö�Ø�_�ý�ù�^���ù
�\���_�c���.�A�8�ù�.���8�ý�7�Ø�8�����ù�ƒ�Ø�1�1���“���7���8���ù�Ø�_�j���8�ù�\�Ø�7�A�_���ù�\�ý�_���A�_�7�Ø�8�ó���8�ù�ù���ý�ù�Ç�1�A�“�A�Ç�8�����ù�7�ý�ù
�ò�Ø�c���.���\�o�8���7�ý�ù�^���ù�\���_���c�����*�8���ù�ˆ�1�Ø�ƒ�A�*�ù�º���•�ý�.���ù���8�c�ý�1�7�ù�U���ý���ý�_���ù�:�_�Ø�ó�ý�ù�R�A�8�ý�c�ù�ù���ý�ù���1�Ø���8�ù
�•�1�Ø�j�ý�1�ÿ�ù�D�ù�.�o�_�o�Ø�_�ù�8���Ø�ù�ò�Ø�c���.���\�o�8���j�A�_�*�Ø�ù�c���o�7���ƒ�*�ý�ö�Ø�_�ý�ù�ý�ù�"�A�.�o�9�ý�c�j�����j���ù�•�Ø�7�ý�1�Ø�ù���A���8���ù
�\�_�A���_�Ø�7���ù�\���_���c�����8�ù���*�Ø�c���j���ù�Ç�1�7�Ø���ù�A�A�A�ƒ�ý�_�ù�ˆ�j�_�ý�ý�j�ù�„�ý�ƒ���ƒ�Ø�1���ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�����8-
�ý�7�Ø���ù�¨�ˆ�•�„�ˆ�ù�ˆ���A�„�ù�Ø�8�ù�ù�•�ý�1�1���ù���_�j���Ç�ó���Ø�1�ù�•�����8���c���ù�f�ƒ�ý�_�ù� �̄A�o�_�ù�����j���ý�c�ù�:�_�Ø�c�c�ù�©���1�1�ù�:�_�A�„�ù�ù���ý�ù
���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ÿ�ù�ˆ���ù�ò�Ø�c���.�o���ù�.���j�Ø�ù�Ç�1�7�Ø�ù�ý�.�c�\�1�A�_�A�*�8���ù���8�j�ý�_�ý�c���7���8�ù�ý�ù�ƒ�Ø�“���ù�o�ý�c�����7�ù
të Fiennes për procesin krijues, performancën, pasigurinë dhe kinemanë si një 
mënyrë përjetimi që krijon forma të reja të dijes dhe ndjesisë. Programi shtrihet në 
tema si komuniteti, spiritualiteti, psikanaliza, vallëzimi bashkëkohor, krijimi artistik 
dhe portretizimi intim, duke lidhur subjekte në dukje të ndryshme përmes qasjes 
së veçantë të Fiennes. Ajo do të jetë e pranishme në festival dhe do të zhvillojë një 
bisedë me Pamela Cohn mbi veprën e saj, praktikën afatgjatë artistike dhe kërkimin 
e vazhdueshëm për mënyra të reja të angazhimit me botën.

SPOTLIGHT: 
SOPHIE FIENNES



171SPOTLIGHT: 
SOPHIE FIENNES
�9�A�_�ù���j�c�ù�Ñ�Ô�j���ù�Ø�8�8���ƒ�ý�_�c�Ø�_�Š���ù�"�A�.�o�9�ý�c�j�ù�\�_�ý�c�ý�8�j�c�ù�Ç�1�7�7�Ø�.�ý�_�ù�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù�Ø�c�ù���j�c�ù�c�\�ý�ó���Ø�1�ù
�c�\�A�j�1�������j�ù�Ø�_�j���c�j���ù�ó�ý�1�ý�ò�_�Ø�j���8���ù�Ø�ù�Ò�Ï���Š�ý�Ø�_�ù�ó�Ø�_�ý�ý�_�ù�c�\�Ø�8�8���8���ù�ó���8�ý�7�Ø���ù�ù�Ø�8�ó�ý���ù�ƒ���c�o�Ø�1�ù�Ø�_�j���ù
�\�ý�_���A�_�7�Ø�8�ó�ý�ù�Ø�8�ù�ù�\�����1�A�c�A�\���Š���ù�„���j���ù�ó�A�1�1�Ø�ò�A�_�Ø�j���A�8�c�ù���8�ó�1�o�ù���8���ù�ˆ�1�Ø�ƒ�A�*�ù�º���•�ý�.���ù���8�c�ý�1�7�ù
�U���ý���ý�_���ù�:�_�Ø�ó�ý�ù�R�A�8�ý�c�ù�Ø�8�ù�ù���1�Ø���8�ù�•�1�Ø�j�ý�1�ÿ�ù���o�_�Ø�j�ý�ù�ù�ò�Š�ù�1�A�8�����j���7�ý�ù�"�A�.�o�9�ý�c�j�ù�ó�A�1�1�Ø�ò�A�_�Ø�j�A�_�ù
�•�Ø�7�ý�1�Ø�ù���A���8���ù�j���ý�ù�\�_�A���_�Ø�7�7�ý�ù���ý�Ø�j�o�_�ý�c�ù�c���‰�ù�Ç�1�7�c���ù�A�A�A�ƒ�ý�_�ù�ˆ�j�_�ý�ý�j�ù�„�ý�ƒ���ƒ�Ø�1���ù�•���ý�ù�•�ý�_-
�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�����8�ý�7�Ø���ù�¨�ˆ�•�„�ˆ�ù�ˆ���A�„�ù�Ø�8�ù�ù�•�ý�1�1���ù���_�j���Ç�ó���Ø�1�ù�•�����8���c���ù�f�ƒ�ý�_�ù� �̄A�o�_�ù�����j���ý�c�ù
�:�_�Ø�c�c�ù�©���1�1�ù�:�_�A�„�ù�Ø�8�ù�ù���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ÿ�ù�•�A���ý�j���ý�_���ù�j���ý�Š�ù�ý�‰�\�1�A�_�ý�ù�9���ý�8�8�ý�c�,�ù�ý�8�ù�o�_���8���ù
���8�j�ý�_�ý�c�j�ù���8�ù�\�_�A�ó�ý�c�c���ù�\�ý�_���A�_�7�Ø�8�ó�ý���ù�o�8�ó�ý�_�j�Ø���8�j�Š�ù�Ø�8�ù�ù�Ç�1�7�7�Ø�.���8���ù�Ø�c�ù�Ø�8�ù�ý�‰�\�ý�_���ý�8�j���Ø�1�ù
way of creating new forms of knowledge and feeling. The programme spans com-
munity, spirituality, psychoanalysis, contemporary dance, artistic creation and inti-
�7�Ø�j�ý�ù�\�A�_�j�_�Ø���j�o�_�ý���ù�ó�A�8�8�ý�ó�j���8���ù�c�ý�ý�7���8���1�Š�ù�ù���Ä�ý�_�ý�8�j�ù�c�o�ò�*�ý�ó�j�c�ù�j���_�A�o�����ù�9���ý�8�8�ý�c�,�ù�ù���c�j���8�ó-
tive approach. Fiennes will attend the festival and join Pamela Cohn in conversation 
about her work, her long-term artistic practice and her ongoing search for new 
ways to engage with the world. 
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�"���_�ý�ó�j�A�_���ù�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�Ï�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù�9�_�Ø�8�ó�ý

Duke ndërthurur dokumentarin, artin fetar, 
�7�o�“���.���8�ù �ù���ý�ù �.���8�ý�7�Ø�8�����ù �.�Š�ù �Ç�1�7�ù �.�Ø�1�ý���ù�A�c�.�A�\���.�ù
�“���Š�j�ù �c�����.�o�ý�c���8�ù �8���ù �*�ý�j���8�ù �ý�ù �U���c�����c�ù �•���ý�ù �:�_�ý�Ø�j�ý�_�ù
Bethany Community Church në Los Anxhelosin 
Jugor. Në qendër është peshkopi Noel Jones, 
vëllai i Grace Jones, sermonet, muzika gospel 
�ù���ý�ù �o�ù�������ý�^�*�Ø�ù �ý�ù �j���ù �ó���1���j�ù �\�Ø�c�^�Š�_�A�*�8���ù �ò�ý�c���7���8���ù
�ý�8�ý�_���*���8���ù �ù���ý�ù �c���\���_�j���8�ù �ý�ù �8�*���ù �.�A�7�o�8���j�ý�j���ù �j���ù ���*�Ø�1�1���ÿ

Blending documentary, religious art, music and 
�ó���8�ý�7�Ø���ù �j�����c�ù �.�Ø�1�ý���ù�A�c�ó�A�\���ó�ù �Ç�1�7�ù ���7�7�ý�_�c�ý�c�ù �ƒ���ý�„�ý�_�c�ù
in the life of The Greater Bethany Community 
Church in South Central Los Angeles. At its 
center is Bishop Noel Jones, brother of Grace 
Jones, whose powerful sermons, gospel music 
and community leadership reveal the faith, 
energy and spirit of a vibrant congregation.

Producer: Sophie Fiennes  |  Cinematography: Blane Davidson, Sophie Fiennes  |  Editor: Brian Tagg  |  Sound: Brian Tagg

HOOVER STREET REVIVAL

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c�ù�Ø�ù���_���j���c���ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ù
�.�8�A�„�8�ù���A�_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�����8�ý�7�Ø�ù�!�Ñ�Ï�Ï�Õ�"���ù
�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�D�ù�ý�A�1�A���Š�ù�!�Ñ�Ï�Ð�Ñ�"���ù�f�ƒ�ý�_�ù� �̄A�o�_�ù
�����j���ý�c�ù�:�_�Ø�c�c�ù�©���1�1�ù�:�_�A�„�ù�!�Ñ�Ï�Ð�Ï�"���ù�Ø�8�ù�ù�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù
���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù�ˆ���ý�ù�c�j�o�ù���ý�ù�ù�Ø�_�j�ù���8�ù
�W�A�8�ù�A�8�ÿ

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ý�ù
�ò�_���j�Ø�8���.�ý���ù�ý�ù�8�*�A���o�_�ù�\���_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù
Cinema (2006), The Pervert’s Guide to Ideology 
(2012), Over Your Cities Grass Will Grow (2010) dhe 
�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù���*�A�ù�c�j�o�ù���A���ù
art në Londër.
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�"���_�ý�ó�j�A�_���ù�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�Ñ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���ý�1�����o�7���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

� �̈ý�\�_�Ø�ù �ý�ù �8�*�A���o�_�ù �ý�ù �ƒ�Ø�1�1���“���7���j�ù �¨�ˆ�•�„�ˆ�ù �8���Ø�ù ���1�Ø���8�ù �•�1�Ø�j�ý�1�ù
ndërthur muzikën fetare, vallëzimin bashkëkohor 
�ù���ý�ù �ý�7�A�ó���A�8�ý�j�ù �ý�ù �\�Ø�\���_�7�ò�Ø�*�j�o�_�Ø�ÿ�ù �&�ù ���_�Š�7���“�o�Ø�_�ù
�8���Ø�ù �]�A�8�j�ý�ƒ�ý�_�ù�����ù �8�ý�o�_�A�1�A���*���Ø�ù �ù���ý�ù �c�*�ý�1�1�*�Ø�ù �8�*�ý�_���“�A�_�ý���ù
���8�j�ý�_�\�_�ý�j�o�ý�c���j�ù �7�ò���c���j�ý�j�ý�8�ù �8���ù �\���_�ƒ�A�*�Ø�ù �\�ý�_�c�A�8�Ø�1�ý�ù
dhe studime mbi autizmin e sindromën Tourette. Me 
���7�Ø�“���ý�ù�j���ù���o�^���c���7�ý�ù�ù���ý�ù�8�*���ù�.�A�1�A�8���ù�“�Ø�8�A�_�ý�ù�^���ù�ò�Ø�c���.�A�8�ù
�ò�Ø�_�A�.�o�8���ù�‰���Ø�“���8�ù�ù���ý�ù�j���8���o�*�j�ù�ò�Ø�1�1�.�Ø�8���.�����ù�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù
�c�*�ý�1�1�ù�8���ù�ý�.�_�Ø�8�ù�8�*���ù�\�ý�_���A�_�7�Ø�8�ó���ù�j���ù�*�Ø�c���j���“�Ø�.�A�8�c���7�ý�ÿ

���1�Ø���8�ù �•�1�Ø�j�ý�1�,�c�ù �Ø�ó�ó�1�Ø���7�ý�ù�ù �ù�Ø�8�ó�ý�ù �„�A�_�.�ù �¨�ˆ�•�„�ˆ�ù
blends religious music, contemporary dance and 
�_�Ø�„�ù �ý�7�A�j���A�8�ÿ�ù �D�8�c�\���_�ý�ù�ù �ò�Š�ù �]�A�8�j�ý�ƒ�ý�_�ù�����ù �8�ý�o�_�A�1�A���Š�ù
and human behavior, the performers draw on 
personal experiences and studies of conditions 
such as autism and Tourette syndrome. Through 
striking imagery and a powerful score mixing 
�ò�Ø�_�A�^�o�ý���ù �*�Ø�“�“�ù �Ø�8�ù�ù ���Ø�1�.�Ø�8�ù ���8�È�o�ý�8�ó�ý�c���ù �ˆ�A�\�����ý�ù
Fiennes captures a daring performance that 
explores the extremes of human emotion.

�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c���ù�ˆ�j�ý���Ø�8�ù�����*�8�ý�8�ù�ù�A�ù�ù�&�ù���j�A�_���ù�&�j���ý�1�ù�ˆ���ý�\���ý�_�ù���ù�]�Ø�_�ý�.�ù�U�_�Ø�1�A�ƒ�c�.�Š

VSPRS SHOW AND TELL

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c�ù�Ø�ù���_���j���c���ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ù
�.�8�A�„�8�ù���A�_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�����8�ý�7�Ø�ù�!�Ñ�Ï�Ï�Õ�"���ù
�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�D�ù�ý�A�1�A���Š�ù�!�Ñ�Ï�Ð�Ñ�"���ù�f�ƒ�ý�_�ù� �̄A�o�_�ù
�����j���ý�c�ù�:�_�Ø�c�c�ù�©���1�1�ù�:�_�A�„�ù�!�Ñ�Ï�Ð�Ï�"���ù�Ø�8�ù�ù�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù
���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù�ˆ���ý�ù�c�j�o�ù���ý�ù�ù�Ø�_�j�ù���8�ù
�W�A�8�ù�A�8�ÿ

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ý�ù
�ò�_���j�Ø�8���.�ý���ù�ý�ù�8�*�A���o�_�ù�\���_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù
Cinema (2006), The Pervert’s Guide to Ideology 
(2012), Over Your Cities Grass Will Grow (2010) dhe 
�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù���*�A�ù�c�j�o�ù���A���ù
art në Londër.
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�"���_�ý�ó�j�A�_���ù�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ô�Ï�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

THE PERVERT’S GUIDE TO CINEMA e çon shikuesin në 
�8�*���ù�o�ù�����j���7�ù�7�Ø���*�ý�\�c���c�ù�\���_�7�ý�c�ù�ù���c�Ø�ù�\�_�ý�*�ù�Ç�1�7�Ø�ƒ�ý�ù�7���ù
�j���ù�7���ù���ý�8�*�ù�j���ù�_�ý�Ø�1���“�o�Ø�_�ù�8�ù�A�8�*�����ý�_���ÿ�ù�”�ù�����_�_�����Š�ý�c�ù�ù���ý�ù
�\�_�ý�“�Ø�8�j�o�ý�c�ù���c���j���ù�Ç�1�A�“�A�Ç�ù�ù���ý�ù�\�c���.�A�Ø�8�Ø�1���c�j���ù�.�Ø�_���“�7�Ø�j���.�ù
�c�1�1�A�ƒ�ý�8���ù�ˆ�1�Ø�ƒ�A�*�ù�º���•�ý�.�ÿ�ù�]�ý�ù�^�Ø�c�*�ý�8�ù�ý�ù�j���*�ù�j���_���ý�^���c�ý�ù�ù���ý�ù
�\�1�A�j�ù �\�Ø�c���A�8�ù �8�ù�Ø�*�ù �7�ý�8�ù���7���j�ù �.�_���j���.���ù �º���•�ý�.�ù �ù�ý�\���_�j�A�8�ù
�8���ù ���*�o�����8�ù �ý�ù ���c���ý���o�_�ù �j���ù �.���8�ý�7�Ø�c�����ù �ù�o�.�ý�ù �“�ò�o�1�o�Ø�_�ù
�c�ý�ù �ö���Ø�_���ù �7�o�8�ù�ù �j���ù �8�Ø�ù �j�_�ý���A�*�8���ù �Ç�1�7�Ø�j�ù �\���_�ù �ƒ�ý�j�ƒ�ý�j�ý�8�ÿ

�•�A�&�ù �•�&�„�¨�&�„�•�,�ˆ�ù �:�”�D�"�&�ù �•�f�ù ���D�^�&�]���ù �j�Ø�.�ý�c�ù �j���ý�ù
viewer on an exhilarating ride through some of the 
greatest movies ever made. Serving as presenter 
�Ø�8�ù�ù ���o���ù�ý�ù ���c�ù �j���ý�ù �ó���Ø�_���c�7�Ø�j���ó�ù �ˆ�1�Ø�ƒ�A�*�ù �¸���“�ý�.���ù �j���ý�ù
Slovenian philosopher and psychoanalyst. With 
his engaging and passionate approach to thinking, 
�¸���“�ý�.�ù �ù�ý�1�ƒ�ý�c�ù ���8�j�A�ù �j���ý�ù �����ù�ù�ý�8�ù �1�Ø�8���o�Ø���ý�ù �A���ù �ó���8�ý�7�Ø���ù
uncovering what movies can tell us about ourselves.

�•�_�A�ù�o�ó�ý�_���ù���ý�8�ù�¸�o�Š�ù�„���*�.�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�„�ý�7�.�A�ù�ˆ�ó���8�A�_�_�ù�ù�A�ù�ù�&�ù���j�A�_���ù�&�j���ý�1�ù�ˆ���ý�\���ý�_�ù�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�����ù�:�_�A�A�j�ý�_�c

THE PERVERT’S GUIDE TO CINEMA

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c�ù�Ø�ù���_���j���c���ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ù
�.�8�A�„�8�ù���A�_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�����8�ý�7�Ø�ù�!�Ñ�Ï�Ï�Õ�"���ù
�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�D�ù�ý�A�1�A���Š�ù�!�Ñ�Ï�Ð�Ñ�"���ù�f�ƒ�ý�_�ù� �̄A�o�_�ù
�����j���ý�c�ù�:�_�Ø�c�c�ù�©���1�1�ù�:�_�A�„�ù�!�Ñ�Ï�Ð�Ï�"���ù�Ø�8�ù�ù�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù
���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù�ˆ���ý�ù�c�j�o�ù���ý�ù�ù�Ø�_�j�ù���8�ù
�W�A�8�ù�A�8�ÿ

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ý�ù
�ò�_���j�Ø�8���.�ý���ù�ý�ù�8�*�A���o�_�ù�\���_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù
Cinema (2006), The Pervert’s Guide to Ideology 
(2012), Over Your Cities Grass Will Grow (2010) dhe 
�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù���*�A�ù�c�j�o�ù���A���ù
art në Londër.
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�"���_�ý�ó�j�A�_���ù�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Õ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

�D�ù�ù�‰�����_�o�Ø�_�ù�8���ù�8�*���ù�^�ý�8�ù���_�ù�j�_�ý���j�Ø�_�ý�ù�j���ù�ò�_�Ø�.�j���c�o�_�ù�8���ù�\�ý�_�����ý�_�����ù
�Ç�1�7���ù�c�*�ý�1�1�ù�8�*���ù�Ø�8�c�Ø�7�ò���1�ù�ƒ�Ø�1�1�j�Ø�_���c���ù�7�ý�ù�ù���ý�ù�\�Ø�ù�Ø���j���c���ù�j���ù
�.�o�Ç�“�o�Ø�_�Ø�ù �ù���ý�ù ���c���j���ù �8�*���ù �_�����7�Ø���*���8���7�ù ���ù �\�ý�_���A�_�7�Ø�8�ó���c�ù
�7�ý�ù �j���ù �8�*���*�j���8�ù �j���j�o�1�1�ù �8���Ø�ù �ˆ�j�A�\���Ø�\�ù �"�Ø�8�ó�ý�ù ���A�7�\�Ø�8�Š�ÿ

�9���1�7�ý�ù�ù���8�ù�Ø�ù�ù�ý�_�ý�1���ó�j�ù�c�o�ò�o�_�ò�Ø�8�ù�c���A�\�\���8���ù�7�Ø�1�1���ù�j���ý�ù�Ç�1�7�ù
features an ensemble of disabled and non-disabled 
dancers and is a re-imagination of a performance 
�A���ù �j���ý�ù �c�Ø�7�ý�ù �j���j�1�ý�ù �ò�Š�ù �ˆ�j�A�\���Ø�\�ù �"�Ø�8�ó�ý�ù ���A�7�\�Ø�8�Š�ÿ

Producer: Brook Crowley |  Cinematography: Remko Schnorr  |  Editor: Sophie Fiennes  |  Sound: Richard Simpson

ARTIFICIAL THINGS

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c�ù�Ø�ù���_���j���c���ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ù
�.�8�A�„�8�ù���A�_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�����8�ý�7�Ø�ù�!�Ñ�Ï�Ï�Õ�"���ù
�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�D�ù�ý�A�1�A���Š�ù�!�Ñ�Ï�Ð�Ñ�"���ù�f�ƒ�ý�_�ù� �̄A�o�_�ù
�����j���ý�c�ù�:�_�Ø�c�c�ù�©���1�1�ù�:�_�A�„�ù�!�Ñ�Ï�Ð�Ï�"���ù�Ø�8�ù�ù�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù
���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù�ˆ���ý�ù�c�j�o�ù���ý�ù�ù�Ø�_�j�ù���8�ù
�W�A�8�ù�A�8�ÿ

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ý�ù
�ò�_���j�Ø�8���.�ý���ù�ý�ù�8�*�A���o�_�ù�\���_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù
Cinema (2006), The Pervert’s Guide to Ideology 
(2012), Over Your Cities Grass Will Grow (2010) dhe 
�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù���*�A�ù�c�j�o�ù���A���ù
art në Londër.
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�"���_�ý�ó�j�A�_���ù�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�Ô�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý

���_�j���c�j���ù ���8�c�ý�1�7�ù �U���ý���ý�_�ù �ý�ù �c���8�ù���_�_�A���ù �8�*���ù ���Ø�ò�_���.���ù �j���ù
�ƒ�*�ý�j���_�ù �7���8�ù�Ø���c�����ù �8���ù �*�o���ù �j���ù �9�_�Ø�8�ó���c�ù �8���ù �8�*���ù �\�ý���“�Ø�“���ù
të madh artistik me studio, instalacione, tunele 
dhe struktura monumentale. Over Your Cities 
Grass Will Grow e çon shikuesin në këtë hapësirë 
�j���ù �*�Ø�c���j���“�Ø�.�A�8�c���7�ý���ù �ù�o�.�ý�ù �A���_�o�Ø�_�ù �8�*���ù �ƒ���c���j�_���7�ù �j���ù
�j���ý�1�1���ù�7�ò���ù�\�_�A�ó�ý�c���8�ù�.�_���*�o�ý�c�ù�ù���ý�ù�o�8���ƒ�ý�_�c���8�ù�ƒ���“���A�8�Ø�_�ù�j���ù
�8�*���ù�\�_�ý�*�ù�Ø�_�j���c�j���ƒ�ý�ù�7���ù�j���ù�_���8�ù���c���c�����7�ù�ò�Ø�c���.���.�A���A�_���ÿ

Artist Anselm Kiefer transformed a former silk 
factory in southern France into a vast artistic 
landscape of studios, installations, tunnels and 
monumental structures. Over Your Cities Grass 
Will Grow takes viewers through this extraordinary 
�ý�c�j�Ø�j�ý���ù �A�Ä�ý�_���8���ù �Ø�8�ù ���7�7�ý�_�c���ƒ�ý�ù �1�A�A�.�ù ���8�j�A�ù �U���ý���ý�_�,�c�ù
creative process and the visionary world of one 
�A���ù �ó�A�8�j�ý�7�\�A�_�Ø�_�Š�ù �Ø�_�j�,�c�ù �7�A�c�j�ù ���8�È�o�ý�8�j���Ø�1�ù �Ç���o�_�ý�c�ÿ

Producer: Émilie Blézat, Kees Kasander, Sophie Fiennes  |  Cinematography: Remko Schnorr, Sophie Fiennes
�&�ù���j�A�_���ù�&�j���ý�1�ù�ˆ���ý�\���ý�_�ù�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù���_�Ø�7�ù���A�ý�_�c���ù�„�Ø�8�.�A�ù�•�Ø�o�.�A�ƒ���ô

OVER YOUR CITIES GRASS WILL GROW

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c�ù�Ø�ù���_���j���c���ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ù
�.�8�A�„�8�ù���A�_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�����8�ý�7�Ø�ù�!�Ñ�Ï�Ï�Õ�"���ù
�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�D�ù�ý�A�1�A���Š�ù�!�Ñ�Ï�Ð�Ñ�"���ù�f�ƒ�ý�_�ù� �̄A�o�_�ù
�����j���ý�c�ù�:�_�Ø�c�c�ù�©���1�1�ù�:�_�A�„�ù�!�Ñ�Ï�Ð�Ï�"���ù�Ø�8�ù�ù�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù
���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù�ˆ���ý�ù�c�j�o�ù���ý�ù�ù�Ø�_�j�ù���8�ù
�W�A�8�ù�A�8�ÿ

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ý�ù
�ò�_���j�Ø�8���.�ý���ù�ý�ù�8�*�A���o�_�ù�\���_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù
Cinema (2006), The Pervert’s Guide to Ideology 
(2012), Over Your Cities Grass Will Grow (2010) dhe 
�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù���*�A�ù�.�Ø�ù
studiuar art në Londër.
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�"���_�ý�ó�j�A�_���ù�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ð�Ô�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù�D�_�ý�1�Ø�8�ù

�"�A�.�o�7�ý�8�j�Ø�_���ù ���ù �ˆ�A�\�����ý�ù �9���ý�8�8�ý�c�ù �c�*�ý�1�1�ù �8�*���ù �\�A�_�j�_�ý�j�ù
intim të ikonës së popit Grace Jones, duke 
ndërthurur performanca elektrizuese me momente 
�\�ý�_�c�A�8�Ø�1�ý�ÿ�ù �"�o�.�ý�ù �o�ù �“���ƒ�ý�8�ù�A�c�o�_�ù �7���ù���c�ù �®���Ø�7�Ø�*�.���c���ù
studiove muzikore dhe skenave anembanë botës, 
�Ç�1�7���ù �ý�ù �\�Ø�_�Ø�^�ý�j�ù �R�A�8�ý�c�ù �c���ù �Ø�_�j���c�j�ý���ù �8���8�����ù �ò���*���ù �ù���ý�ù
�c���\���_�7�Ø�_�_���c�ý�ÿ�ù �]���ù �c���o�7���ù �c�ý�ù �8�*���ù �ò���A���_�Ø�Ç�ù �7�o�“���.�A�_�ý���ù
�Ø���ù�\�Ø�c�^�Š�_�A�8�ù�c���\���_�j���8���ù�.�_���*���7�j�Ø�_���8���ù�ù���ý�ù���8�ù���ƒ���ù�o�Ø�1���j�ý�j���8�ù
�ý�ù �8�*���ù �Ç���o�_�ý�ù �^���ù �ƒ�Ø�“���ù�A�8�ù �j���ù �c�Ç�ù�A�*���ù �\�_���j�c���7���_���j���ÿ

�ˆ�A�\�����ý�ù �9���ý�8�8�ý�c�,�c�ù �ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù �A�Ä�ý�_�c�ù �Ø�8�ù ���8�j���7�Ø�j�ý�ù
portrait of pop icon Grace Jones, blending 
electrifying performances with personal moments. 
�]�A�ƒ���8���ù �ò�ý�j�„�ý�ý�8�ù �R�Ø�7�Ø���ó�Ø���ù �_�ý�ó�A�_�ù���8���ù �c�j�o�ù���A�c�ù �Ø�8�ù�ù
�c�j�Ø���ý�c�ù �Ø�_�A�o�8�ù�ù �j���ý�ù �„�A�_�1�ù���ù �j���ý�ù �Ç�1�7�ù �_�ý�ƒ�ý�Ø�1�c�ù �R�A�8�ý�c�ù
as artist, mother, daughter and businesswoman. 
�]�A�_�ý�ù �j���Ø�8�ù �Ø�ù �7�o�c���ó�ù �ò���A���_�Ø�\���Š���ù ���j�ù �ó�Ø�\�j�o�_�ý�c�ù �j���ý�ù
bold spirit, creativity and individuality of a 
performer who continues to defy expectations.

�•�_�A�ù�o�ó�ý�_���ù���ý�ƒ�ý�_�1�Š�ù�R�A�8�ý�c���ù�U�Ø�j���ý�ù�A�A�1�1�Š���ù�ˆ���Ø�8���ù�A���8�j�A�8���ù�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�„�ý�7�.�A�ù�ˆ�ó���8�A�_�_�ù�ù�A�ù�ù�&�ù���j�A�_���ù�����1�1���Ø�8�ù�"�o�Ä�Š
Sound: Steve Fanagan

GRACE JONES BLOODLIGHT AND BAMI

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c�ù�Ø�ù���_���j���c���ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ù
�.�8�A�„�8�ù���A�_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�����8�ý�7�Ø�ù�!�Ñ�Ï�Ï�Õ�"���ù
�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù�D�ù�ý�A�1�A���Š�ù�!�Ñ�Ï�Ð�Ñ�"���ù�f�ƒ�ý�_�ù� �̄A�o�_�ù
�����j���ý�c�ù�:�_�Ø�c�c�ù�©���1�1�ù�:�_�A�„�ù�!�Ñ�Ï�Ð�Ï�"���ù�Ø�8�ù�ù�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù
���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù�ˆ���ý�ù�c�j�o�ù���ý�ù�ù�Ø�_�j�ù���8�ù
�W�A�8�ù�A�8�ÿ

�ˆ�A�\�����ý�ù�9���ý�8�8�ý�c�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ý�ù
�ò�_���j�Ø�8���.�ý���ù�ý�ù�8�*�A���o�_�ù�\���_�ù�•���ý�ù�•�ý�_�ƒ�ý�_�j�,�c�ù�:�o���ù�ý�ù�j�A�ù
Cinema (2006), The Pervert’s Guide to Ideology 
(2012), Over Your Cities Grass Will Grow (2010) dhe 
�:�_�Ø�ó�ý�ù�R�A�8�ý�c���ù���1�A�A�ù�1�������j�ù�Ø�8�ù�ù���Ø�7���ù�!�Ñ�Ï�Ð�Ö�"�ÿ�ù���*�A�ù�.�Ø�ù
studiuar art në Londër.
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�^�*���ù�8���Ø�ù�\�_�A���_�Ø�7�ý�j�ù�7���ù���*���j�����\���_���c�����_���c�ý�ù�j���ù�"�A�.�o�9�ý�c�j�����j�ù�_���.�j���ý���ý�j�ù�8���ù�ý�ù���ó���A�8���8�ù�ý�ù�j���*�ù�j���ù
25-të. Fiction / Non-Fiction vendoset në hapësirën pjellore mes reales dhe imagjin -
�Ø�_�ý�c���ù�Ø�j�Š�ù�.�o�ù�7�*�ý�j�ý�j�ù�ý�ù�_�_���Ç�7���j�ù�8�ù���_�j���o�_�ý�8�ù�7�ý�ù���o�^���8���ù�ƒ���“�����o�ý�c�ý�ù�j���ù�ù�A�.�o�7�ý�8�j�Ø�_���j�ù�ù���ý�ù
ku realiteti rindërtohet vazhdimisht përmes imagjinatës, kujtesës dhe përvojës së 
jetuar.

�•���_�“���*�ý�ù���*�Ø�ù�ý�ù�.���j���*�ù�ƒ���j���ù�o�ù�����j�A�8�ù�8���\���_�ù�\�ý���“�Ø�“���ý�ù�Ç�“���.�ý�ù�ù���ý�ù�ý�7�A�ó���A�8�Ø�1�ý���ù�8���Ø�ù�8�Ø�j�Š�_�Ø�ù�ý�ù
egër dhe botët nëntokësore, qytetet dhe ëndrrat e papërfunduara, deri te territoret 
�ý�ù�c���.�Ø�j���_�_�o�Ø�_�Ø�ù�8���Ø�ù�1�o���j�Ø�ÿ�ù�ˆ���ù�ò�Ø�c���.�o���ù�.���j�Ø�ù�Ç�1�7�Ø�ù�ý�.�c�\�1�A�_�A�*�8���ù�*�ý�j���ù�j���ù�\�ý�“�o�1�1�o�Ø�_�Ø�ù�7�ý�c�ù
pseudo-qendrueshmërisë së kujtesës dhe shpresës së vazhdueshme që sjell ndry-
�c�����7���ÿ�ù�•���_�.�Ø�j���c���Ø���ù�����c�j�A�_���Ø�ù�ù���ý�ù�7�ò���*�ý�j�ý�c�Ø�ù�_���\���_�.�o�Ç�“�A���ý�8�ù�ƒ�Ø�“���ù���7���c���j�ÿ

�^���ù�ƒ�ý�j���ù�j���j�o�1�1���8�ù�ý�ù�.���c�Ø�*�ù�.�Ø�j�ý���A�_���ý���ù�Ç�.�c���A�8���ù�ù���ý�ù�*�A���Ç�.�c���A�8���ù�8�ù�Ø���ý�8�ù�8���Ø�ù�8�*���ù�ƒ���*���ù�j���Š�ý�c�ý�ÿ�ù
Është simbol mashtruese. Nga logjika e ëndrrës dhe fantazia, tek dëshmitë urgjente 
�j���ù�8�‰�*�ý�_�_�Ø�ù�8���Ø�ù�����c�j�A�_���Ø�ù�ý�ù�Ø�����_�j���ù�Ç�1�7�Ø�j�ù�ý�ù�\���_�“���*�ý�ù���o�_�ù�c�Ç�ù�A�*�8���ù�ù�Ø�1�1���7�ý�j�ù�j�_�Ø�ù���ó���A�8�Ø�1�ý�ù�7�ý�c�ù
perceptimit individual dhe atij kolektiv. Ata tregojnë se si kinemaja mund të banojë 
�8���ù���Ø�\���c���_���8�ù�ý�ù�\�Ø�c�����o�_�j�ù�.�o�ù�j�Ø�.�A���ý�8�ù�Ç�.�c���A�8���ù�ù���ý�ù�ù�A�.�o�7�ý�8�j�Ø�_�����ù�\���_�ù�j�Ø�ù�j�_�Ø�8�c���A�_�7�o�Ø�_�ù
më pas njëri-tjetrin.

FICTION/ NON FICTION
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�f�8�ý�ù�A���ù�"�A�.�o�9�ý�c�j�,�c�ù�7�A�c�j�ù�Ø�ù�ƒ�ý�8�j�o�_�A�o�c�ù�Ø�8�ù�ù�Ø�1�1�����ý�8�_�ý���ý�8�ó�Ø�\�c�o�1�Ø�j���8���ù�\�_�A���_�Ø�7�7�ý�c�ù�_�ý-
turns for its 25th edition. Fiction/ Non-Fiction occupies the fertile space between 
the factual and the imaginary, where the tools of storytelling meet the observational 
�\�A�„�ý�_�ù�A���ù�8�A�8���Ç�ó�j���A�8���ù�Ø�8�ù�ù�„���ý�_�ý�ù�_�ý�Ø�1���j�Š�ù���c�ù�ó�A�8�c�j�Ø�8�j�1�Š�ù�_�ý�c���Ø�\�ý�ù�ù�j���_�A�o�����ù���7�Ø�����8�Ø�j���A�8���ù
memory, and lived experience.

�•�����c�ù�Š�ý�Ø�_�,�c�ù�c�ý�1�ý�ó�j���A�8�ù�j�_�Ø�ƒ�ý�1�c�ù�Ø�ó�_�A�c�c�ù�1�Ø�8�ù�c�ó�Ø�\�ý�c���ù�ò�A�j���ù�\���Š�c���ó�Ø�1�ù�Ø�8�ù�ù�ý�7�A�j���A�8�Ø�1���ù���_�A�7�ù
�_�ý�7�A�j�ý�ù�„���1�ù�ý�_�8�ý�c�c�ý�c�ù�Ø�8�ù�ù�c�o�ò�j�ý�_�_�Ø�8�ý�Ø�8�ù�„�A�_�1�ù�c���ù�o�8�Ç�8���c���ý�ù�ù�ó���j���ý�c�ù�Ø�8�ù�ù�ù�_�ý�Ø�7�c���ù�j�A�ù�„�Ø�_��
�j�A�_�8�ù �j�ý�_�_���j�A�_���ý�c�ÿ�ù �•�A���ý�j���ý�_���ù �j���ý�c�ý�ù �Ç�1�7�c�ù �ý�‰�\�1�A�_�ý�ù �1���ƒ�ý�c�ù �c�o�c�\�ý�8�ù�ý�ù�ù �ò�ý�j�„�ý�ý�8�ù �j���ý�ù �\�c�ý�o-
do-stability of memory and the ever-blooming hope change brings. Belonging, histo-
�_�Š���ù�Ø�8�ù�ù�c�o�_�ƒ���ƒ�Ø�1�ù�Ø�_�ý�ù�ó�A�8�j���8�o�Ø�1�1�Š�ù�_�ý�ù�ý�Ç�8�ý�ù�ÿ

�D�8�ù���j�c�ù�j���j�1�ý���ù�j���ý�ù�ó�Ø�j�ý���A�_�Š�ù�A���ù�Ç�ó�j���A�8�ù�Ø�8�ù�ù�8�A�8���Ç�ó�j���A�8�ù�Ø�_�ý�ù�c�1�Ø�c���ý�ù���ù�ù���ƒ���ù�ý�ù�ÿ�ù�D�j�ù���c�ù�ù�ý�ó�ý���j���o�1�ù
signage. From dream-logic and fantasy to urgent testimonies drawn from recent his -
�j�A�_�Š���ù�j���ý�ù�c�ý�1�ý�ó�j�ý�ù�ù�Ç�1�7�c�ù�ù�ó���Ø�1�1�ý�8���ý�ù�ó�A�8�ƒ�ý�8�j���A�8�Ø�1�ù�ù���c�j���8�ó�j���A�8�c�ù�ò�ý�j�„�ý�ý�8�ù�j���ý�ù�c�A�1���j�Ø�_�Š�ù���8-
�8�ý�_�ù�Ø�8�ù�ù�ó�A�1�1�ý�ó�j���ƒ�ý�ù�A�o�j�ý�_�ù�\�ý�_�ó�ý�\�j���A�8�ÿ�ù�]�ý�_���ý�ù���ù�j���ý�Š�ù�_�ý�ƒ�ý�Ø�1�ù���A�„�ù�ó���8�ý�7�Ø�ù�ó�Ø�8�ù���8���Ø�ò���j�ù�j���ý�ù
�o�8�ó�ý�_�j�Ø���8�ù�c�\�Ø�ó�ý�ù�„���ý�_�ý�ù�Ç�ó�j���A�8�ù�Ø�8�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�7�ý�ý�j�ù�j�A�ù�j���ý�8�ù�j�_�Ø�8�c���A�_�7�ù�A�8�ý�ù�Ø�8�A�j���ý�_�ÿ

FICTION/ NON FICTION
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Director: Isabel Pagliai  |  Length: 79’  |  Country: France  |  Original Title: Fantaisie

�&�ù���o�7�ò�o�_�ù�7�ý�c�ù���_���.���_�Ø�ƒ�ý�ù�ù���ý�ù���Ø�8�j�Ø�“���ƒ�ý�ù�j���ù�c�Ø�*���ù�8�*���ù���_�o�Ø�ù
�ý�ù�_�ý�ù�c���.�_�o�Ø�8�ù�8���ù�8�*���ù�È�ý�j�A�_�ý�ÿ�ù�^�*���ù�ù�*�Ø�1���ù���ù�_���ù�ý�ù���*�ý�8�ù�.���j���ù
�È�ý�j�A�_�ý�ù�8���ù�8�*���ù�j�_�ý�8�ÿ�ù�•�Ø�\�_���j�o�_���ù�Ø�j�Ø�ù���*�ý�8�ù�ý�8�ù�8���ù�“�ý�7���_�ù�j���ù
�8�*���ù�\�Š�1�1�����ù�8���ù�8�*���ù�_�ý�Ø�1���j�ý�j�ù�7�ý�8�Ø�j�ý�ù�.�o�ù���8�ù�_�_�Ø�j�ù�7�Ø�_�_���8�ù�*�ý�j���ÿ

Lost in her fears and fantasies, a young 
woman writes in a notebook. A young man 
�Ç�8�ù�c�ù �j�����c�ù �8�A�j�ý�ò�A�A�.�ù �A�8�ù �Ø�ù �j�_�Ø���8�ÿ�ù �ˆ�o�ù�ù�ý�8�1�Š���ù �j���ý�Š�ù
�Ç�8�ù�ù �j���ý�7�c�ý�1�ƒ�ý�c�ù ���8�ù �j���ý�ù ���ý�Ø�_�j�ù �A���ù �Ø�ù ���A�_�ý�c�j���ù ���8�ù �Ø�ù
nocturnal reality where dreams come to life.

�•�_�A�ù�o�ó�ý�_���ù�A�ý�1�ý�8�ù�f�1���ƒ�ý���ù�]�Ø�_�j���8�ù���ý�_�j���ý�_�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�D�c�Ø�ò�ý�1�ù�•�Ø���1���Ø���ù�ù�A�ù�ù�&�ù���j�A�_���ù�]�Ø�j�����Ø�c�ù���A�o�Å�ý�_�ù
Sound: Frédéric Hamelin, Simon Apostolou, Ugo Donias

FANTASY

���A�_�8�ù���8�ù�Ð�Ø�×�×���ù�D�c�Ø�ò�ý�1�ù�•�Ø���1���Ø���ù�1���ƒ�ý�c�ù�Ø�8�ù�ù�„�A�_�.�c�ù���8�ù�•�Ø�_���c�ÿ�ù
�ˆ���ý�ù���_�Ø�ù�o�Ø�j�ý�ù�ù���_�A�7�ù�W�ý�ù�9�_�ý�c�8�A�Š�ù���ù�ˆ�j�o�ù���A�ù�8�Ø�j���A�8�Ø�1�ù
�ù�ý�c�ù�Ø�_�j�c�ù�ó�A�8�j�ý�7�\�A�_�Ø���8�c�ÿ�ù�A�ý�_�ù�ó���8�ý�7�Ø�j�A���_�Ø�\�����ó�ù
�„�A�_�.�ù�ó�A�7�ò���8�ý�c�ù�Ø�ù�Ç�ó�j���A�8�Ø�1�ù�Ø�\�\�_�A�Ø�ó���ù�„���j���ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ç�1�7���8���ÿ�ù�A�ý�_�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù�ò�ý�ý�8�ù�ò�ý�ý�8�ù
�ý�‰�����ò���j�ý�ù�ù�Ø�8�ù�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù�8�o�7�ý�_�A�o�c�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù
���ý�c�j���ƒ�Ø�1�c�ÿ

�D�c�Ø�ò�ý�1�ù�•�Ø���1���Ø�����ù�ý�ù�1���8�ù�o�_�ù�8���ù�ƒ���j���8�ù�Ð�Ø�×�×���ù�*�ý�j�A�8�ù�ù���ý�ù
�\�o�8�A�8�ù�8���ù�•�Ø�_���c�ÿ�ù���*�A�ù���c���j���ù�ù���\�1�A�7�o�Ø�_�ù�8���ù�W�ý�ù�9�_�ý�c�8�A�Š�ù
���ù�ˆ�j�o�ù���A�ù�8�Ø�j���A�8�Ø�1�ù�ù�ý�c�ù�Ø�_�j�c�ù�ó�A�8�j�ý�7�\�A�_�Ø���8�c�ÿ�ù�•�o�8�Ø�ù�ý�ù
�c�Ø�*�ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ý�ù�8�ù���_�j���o�_�ù�^�Ø�c�*�ý�8�ù�Ç�.�c���A�8�Ø�1�ý�ù�7�ý�ù
�‰�����_���7���8�ù�ù�A�.�o�7�ý�8�j�Ø�_�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�c�Ø�*�ù�*�Ø�8���ù�ý�.�c�\�A�“�o�Ø�_�ù
dhe shfaqur në shumë festivale ndërkombëtare.
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�•�_�A�ù�o�ó�ý�_���ù�A�ý�1�ý�8�ù�f�1���ƒ�ý���ù�]�Ø�_�j���8�ù���ý�_�j���ý�_�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�D�c�Ø�ò�ý�1�ù�•�Ø���1���Ø���ù�ù�A�ù�ù�&�ù���j�A�_���ù�]�Ø�j�����Ø�c�ù���A�o�Å�ý�_�ù
�"���_�ý�ó�j�A�_���ù�]�Ø�o�_�ý�ý�8�ù�9�Ø�“�ý�8�ù�ý���_�A�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ñ�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�•�A�_�j�o���Ø�1���ù�9�_�Ø�8�ó�ý���ù�ˆ�\�Ø���8���ù���o�c�j�_���Ø

�"�o�.�ý�ù �8�ù���_�j���o�_�o�_�ù �_�_���Ç�7�ý�j�ù �ý�ù �\�o�8���j�A�_���ƒ�ý�ù �j���ù ���c���Ø�j���j�ù
�7�ý�ù �c�����8���7�ý�j�ù �8���ù �j�ý�_�_�ý�8�ù �j���ù �8�*���ù �ö�����j���ù �Ø�_�.�ý�A�1�A�����c�����ù
mes xhirimeve amatore, vizatimeve shkencore, 
�1�ý���*�ý�8�ù�Ø�ƒ�ý�ù �\�A�ý�“���ƒ�ý�ù �ù���ý�ù �.���8�����ƒ�ý���ù �•���ý�ù �ˆ�ý�Ø�c�A�8�c�ù
���c���j���ù �8�*���ù �o�ù�����j���7�ù �8���\���_�ù �����c�j�A�_���8���ù �ý�ù �ƒ���_�j�ý�j���ù �ù���ý�ù
�_�_���Ç�7�ý�j�ù �ý�ù �_�Ø�*�A�8���j�ù ���1�ý�8�j�ý�*�A�ù �8���ù �*�o���ù �j���ù �•�A�_�j�o���Ø�1���c�����ù
�c���ù �ù���ý�ù �8�*���ù �\�A�_�j�_�ý�j�ù ���ù �8�*�ý�_���“�ƒ�ý�ù �^���ù �.�Ø�8���ù �*�ý�j�o�Ø�_�ù �Ø�j�Š�ÿ

�©�ý�Ø�ƒ���8���ù�Ø�ó�ó�A�o�8�j�c�ù�A���ù�_�o�_�Ø�1�ù�„�A�_�.�ý�_�c�ù�Ø�8�ù�ù�Ç�ý�1�ù�ù�8�A�j�ý�c�ù
of a couple of archaeologists, amateur footage and 
�c�ó���ý�8�j���Ç�ó�ù�ù�_�Ø�„���8���c���ù�1�ý���ý�8�ù�c���ù�\�A�ý�7�c�ù�Ø�8�ù�ù�c�A�8���c���ù�•���ý�ù
Seasons is a journey through the real history and 
the tales of a region in southern Portugal, Alentejo, 
and a portrait of the people who have lived there. 

Producer: Beli Martínez, Luís Urbano, Lukas Valenta Valenta Rinner, Sandro Aguilar, Valentina Novati
Cinematography: Marta Simões, Robin Fresson  |  Editor: Maureen Fazendeiro, Telmo Churro  |  Sound: Miguel Martins

THE SEASONS

�]�Ø�o�_�ý�ý�8�ù�9�Ø�“�ý�8�ù�ý���_�A�ù�!�Ð�Ø�×�Ø���ù���_�þ�j�ý���1���ù�9�_�Ø�8�ó�ý�"�ù���c�ù�Ø�ù
�Ç�1�7�ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�c�ó�_�ý�ý�8�„�_���j�ý�_�ÿ�ù�ˆ���ý�ù�1���ƒ�ý�c�ù�Ø�8�ù�ù�„�A�_�.�c�ù
���8�ù�W���c�ò�A�8�ÿ�ù�ˆ���ý�ù�c�j�o�ù���ý�ù�ù�1���j�ý�_�Ø�j�o�_�ý���ù�Ø�_�j�ù�Ø�8�ù�ù�ó���8�ý�7�Ø�ù�Ø�j�ù
�j���ý�ù�”�8���ƒ�ý�_�c���j�þ�ù�"�ý�8���c�ù�"���ù�ý�_�A�j�ù���8�ù�•�Ø�_���c�ÿ

�]�Ø�o�_�ý�ý�8�ù�9�Ø�“�ý�8�ù�ý���_�A�ù�!�Ð�Ø�×�Ø���ù���_�þ�j�ý���1���ù�9�_�Ø�8�ó���"�ù���c���j���ù
�_�ý���*���c�A�_�ý�ù�ù���ý�ù�c�.�ý�8�Ø�_���c�j�ý�ÿ�ù���*�A�ù�*�ý�j�A�8�ù�ù���ý�ù�\�o�8�A�8�ù�8���ù
Lisbonë. Ka studiuar letërsi, art dhe kinema në 
Universitetin Denis Diderot në Paris.



FICTION/NON-FICTION182

�"���_�ý�ó�j�A�_���ù�©�A�8���ù�U�Ø�ù�U���ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Õ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�A�A�8���ù�U�A�8���ù�ˆ���„�ù�������8�Ø���ù�•�Ø���„�Ø�8

Në peizazhin ëndërrimtar të Taipeit, dashuria e 
�\�Ø�c���\�*�ý���o�ý�c���7�ý�ù �ý�ù �•�Ø�A�c�ù �\���_�ù �ˆ�����8���8�ù �ý�ù �c���j�Š�8�ù �Ø�j���ù �j���ù
�.�_���*�A�*���ù �.�o�*�j���7�ý�ù �j���ù �ù�����7�ò�c���7�ý�ÿ�ù �^�ù���_�.�A�������ù �]�ý�1�����o���ù
���ù �_���8�ù�o�Ø�_�ù �8���Ø�ù �8�ù�*�ý�8�*�Ø�ù �ý�ù ���Ø�*���j���ù �ù���c�����_�A�8�ù �j���ù �1���ù���ý�j�ù
me Pingun, e cila është vazhdimisht e dehur.

�D�8�ù �•�Ø���\�ý���,�c�ù �ù�_�ý�Ø�7�c�ó�Ø�\�ý���ù �•�Ø�A�,�c�ù ���8�ó�A�7�\�_�ý���ý�8�c���ò�1�ý�ù
love for Shin drives her to create painful memories. 
�]�ý�Ø�8�„�����1�ý���ù �]�ý�1�������ù �ò�o�_�ù�ý�8�ý�ù�ù �„���j���ù �c�ý�1�����ò�1�Ø�7�ý���ù
longs to connect with the perpetually drunk Ping.

Producer: Chen Ping-chia, Wong Ka Ki |  Cinematography: Tang Ka Hei  |  Editor: Natalie A. Chao, Wong Ka Ki, Yung Yuen Ting 
Sound: Huang Tsai-en

I HEARD THAT THEY ARE NOT GOING TO SEE 
EACH OTHER ANYMORE

���A�_�8�ù���8�ù�A�A�8���ù�U�A�8���ù�Ø�8�ù�ù�ò�Ø�c�ý�ù�ù���8�ù�W�A�8�ù�A�8���ù�U�Ø�ù�U���ù
���_�Ø�ù�o�Ø�j�ý�ù�ù���_�A�7�ù�j���ý�ù�W�A�8�ù�A�8�ù�9���1�7�ù�ˆ�ó���A�A�1�ù���8�ù�Ñ�Ï�Ð�×�ÿ�ù
�A�ý�_�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù���ý�c�j���ƒ�Ø�1�c�ù���8�ó�1�o�ù���8���ù
�W�A�ó�Ø�_�8�A�ù�Ø�8�ù�ù�:�A�1�ù�ý�8�ù�A�A�_�c�ý�ÿ�ù�ˆ���ý�ù���c�ù�Ø�8�ù�Ø�1�o�7�8�Ø�ù�A���ù
���ý�_�1���8�Ø�1�ý�ù�•�Ø�1�ý�8�j�c���ù�:�A�1�ù�ý�8�ù�A�A�_�c�ý�ù�9���1�7�ù���ó�Ø�ù�ý�7�Š�ù�Ø�8�ù�ù
�W�A�ó�Ø�_�8�A�ù�9���1�7�7�Ø�.�ý�_�c�ù���ó�Ø�ù�ý�7�Š�ÿ

E lindur në Hong Kong dhe me bazë në Londër, 
Ka Ki u diplomua në London Film School në vitin 
�Ñ�Ï�Ð�×�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�c�Ø�*�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�c���ù
�W�A�ó�Ø�_�8�A�ù�ù���ý�ù�:�A�1�ù�ý�8�ù�A�A�_�c�ý�ÿ�ù���*�A�ù���c���j���ù�Ø�1�o�7�8�ý�ù�ý�ù
Berlinale Talents, Golden Horse Film Academy dhe 
Locarno Filmmakers Academy.
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�"���_�ý�ó�j�A�_���ù�]���_�A�ù�„�ý�7�A�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ó�,�ù�A�ù�ù���A�o�8�j�_�Š���ù���“�ý�ó���ù�„�ý�\�o�ò�1���ó���ù�ˆ�1�A�ƒ�Ø�.���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�”�8�ý�ù�ƒ���ý�ù�7�Ø�8�����ý�c�j�ý

�9�_�Ø�8�j�Ø�ù �ù���ý�ù �f�8�ù�_�Ø���ù �ò���8�*�Ø�.�ý�ù �j���ù �_�_���j�o�_�Ø�ù �8���ù �8�Ø�j�Š�_���ù �j���ù
�ý�����_���ù�\���_�ò�Ø�1�1�ý�8�ù�7�ý�ù�8�*���ù�7�Ø�_�_���ù�����8���ý�ù�j���ù�j�_�Ø�“�o�Ø�_���ù�j�ý�.�c�Ø
Franta kërkon aventurë, Ondra dëshiron stabilitet. 
�R�ý�j�Ø�ù �ý�ù �j�Š�_�ý�ù ���Ø�_�7�A�8���.�ý�ù �Ç�1�1�A�8�ù �j���ù �c���\���_�ò�����ý�j���ù �ù�o�.�ý�ù
�c�*�ý�1�1���ù �8�*���ù �_�_���Ç�7�ù �\�_�ý�.���c�ù �7�ò���ù �8�ù�Ø�_�*�ý�8���ù �\�Ø�*�j���7���8�ù �ù���ý�ù
mundësinë e ribashkimit, i cili eksploron çfarë 
mbetet kur bota e tyre e përbashkët shembet.

Franta and Ondra, wilderness twins, face a 
fractured bond as Franta yearns for adventure 
while Ondra desires stability. Their harmonious life 
unravels, leading to a poignant tale of separation, 
reconciliation, and possible reunion, exploring 
what remains when their shared world crumbles.

�•�_�A�ù�o�ó�ý�_���ù� �̈ý�_�A�8���.�Ø�ù�]�Ø�_�ý�.�A�ƒ�Ù�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�"�o�e�Ø�8�ù�A�o�c�Ù�_���ù�]���_�A�ù�„�ý�7�A�ù�ù�A�ù�ù�&�ù���j�A�_���ù�]�Ù�j�þ�ù���c�o�\�A�_�j���ù�Š���7�A�8�ù�A�Ù�*�ý�.
Sound: Lukáš Kasprzyk

BETTER GO MAD IN THE WILD

�]���_�A�ù�„�ý�7�A�ù���c�ù�Ø�8�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù�ˆ�1�A�ƒ�Ø�.�ù�Ç�1�7�7�Ø�.�ý�_�ù
�Ø�8�ù�ù���_�Ø�j���c�1�Ø�ƒ�Ø�ù�9���1�7�ù���ó�Ø�ù�ý�7�Š�ù���_�Ø�ù�o�Ø�j�ý�ù�„���A�c�ý�ù
�„�A�_�.�ù���Ø�c�ù�„�A�8�ù�A�ƒ�ý�_�ù�Õ�Ï�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�Ø�„�Ø�_�ù�c�ÿ�ù�A���c�ù
�Ç�1�7�c���ù���8�ó�1�o�ù���8���ù�W�ý�ò�A�ù�7�ý�ù�ƒ�ý�û�ù�Ø�8�ù�ù���ý�j�j�ý�_�ù�:�A�ù�]�Ø�ù�ù
���8�ù�j���ý�ù�©���1�ù���ù�ò�1�ý�8�ù�ù�ý�7�A�j���A�8�Ø�1�ù�c�j�A�_�Š�j�ý�1�1���8���ù�„���j���ù
�ý�‰�\�1�A�_�Ø�j���A�8�c�ù�A���ù�8�Ø�j�o�_�ý���ù���ù�ý�8�j���j�Š�ù�Ø�8�ù�ù���o�7�Ø�8�ù�ò�A�8�ù�c�ÿ

�]���_�A�ù�„�ý�7�A�ù���c���j���ù�_�ý���*���c�A�_�ù���ù�8�*�A���o�_�ù�c�1�1�A�ƒ�Ø�.���ù���ù
diplomuar në Akademinë e Filmit në Bratislavë. 
� �̈ý�\�_�Ø�j�ù�ý�ù�j���*�ù�.�Ø�8���ù�Ç�j�o�Ø�_�ù�7�ò���ù�Õ�Ï�ù�ö�7���7�ý�ù
�8�ù���_�.�A�7�ò���j�Ø�_�ý�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*���ù�\���_���c�����_���ù�W�ý�ò�A�ù�7�ý�ù�ƒ�ý�û�ù
�ù���ý�ù���ý�j�j�ý�_�ù�:�A�ù�]�Ø�ù�ù���8�ù�j���ý�ù�©���1�ù���ù�8�ù���_�j���o�_���8�ù�_�_���Ç�7�ý�ù
emocionale me tema të natyrës, identitetit dhe 
�1���ù���*�ý�ƒ�ý�ù�8�*�ý�_���“�A�_�ý�ÿ
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Director: Kaouther ben Hania  |  Length: 89’  |  Country: Tunisia, France

�Ñ�Ø�ù �*�Ø�8�Ø�_�ù �Ñ�Ï�Ñ�Ó�ÿ�ù � �̈o�1�1�8�ý�j�Ø�_���j�ù �ý�ù �:�*�Š�c�7�������8���c�ù �c���ù �U�o�^�ý�ù
�7�Ø�_�_���8�ù�8�*���ù�j�����_�_�*�ý�ù�o�_���*�ý�8�j�ý�ÿ�ù�^�*���ù�ƒ�Ø�*�“���ù�Õ���ƒ�*�ý�ö�Ø�_�ý�ù���c���j���ù
�ò�1�1�A�.�o�Ø�_�ù�8���ù�8�*���ù�ƒ�ý�j�o�_���ù�^���ù�.�Ø�ù�7�Ø�_�_���ù�È�Ø�.���ù�8���ù�:�Ø�“�Ø�ù�ù���ý�ù
�1�o�j�ý�j�ù�^���ù�j�Ø�ù�c���\���j�A�*�8���ÿ�ù�^�ù���_�c�Ø�ù�\���_�\���^�ý�8�ù�j�Ø�ù�7�ò�Ø�*�8���ù�8���ù
�j�ý�1�ý���A�8���.�ý���ù�Ø�j�Ø�ù�ò���*�8���ù���*���j���ö�.�Ø�ù�^���ù�7�o�8�ù�ý�8�ù�\���_�ù�j���ù�ù���_���o�Ø�_�ù
�8�*���ù �Ø�7�ò�o�1�Ø�8�ó���ù �j�ý�.�ù �Ø�*�A�ÿ�ù �&�7�_���ù ���ù �c�Ø�*�ù ���c���j�ý�ù �A���8�ù�ù �„�Ø�*�Ø�ò�ÿ

�R�Ø�8�o�Ø�_�Š�ù�Ñ�Ø���ù�Ñ�Ï�Ñ�Ó�ÿ�ù�„�ý�ù�ù���_�ý�c�ó�ý�8�j�ù�ƒ�A�1�o�8�j�ý�ý�_�c�ù�_�ý�ó�ý���ƒ�ý�ù
an emergency call. A 6-year- old girl is trapped in a car 
�o�8�ù�ý�_�ù�Ç�_�ý�ù���8�ù�:�Ø�“�Ø���ù�\�1�ý�Ø�ù���8���ù���A�_�ù�_�ý�c�ó�o�ý�ÿ�ù�©�����1�ý�ù�j�_�Š���8���ù
to keep her on the line, they do everything they can to 
���ý�j�ù�Ø�8�ù�Ø�7�ò�o�1�Ø�8�ó�ý�ù�j�A�ù���ý�_�ÿ�ù�A�ý�_�ù�8�Ø�7�ý�ù�„�Ø�c�ù�A���8�ù�ù�„�Ø�*�Ø�ò�ÿ

Producer: James Wilson, Nadim Cheikhrouha, Odessa Rae |  Cinematography: Juan Sarmiento G
�&�ù���j�A�_���ù�U�Ø�A�o�j���ý�_�ù�ò�ý�8�ù�A�Ø�8���Ø���ù�]�Ø�‰���7�ý�ù�]�Ø�j�����c���ù�ƒ�o�j�Ø���ò�Ø�ù���Ø�_���Ø�7�*���ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�:�„�ý�8�8�A�1�þ�ù�W�ý�ù���A�_���8�ý���ù�]�Ø�_���A�8�ù�•�Ø�\���8�A�j

THE VOICE OF HIND RAJAB

�U�Ø�A�o�j���ý�_�ù���ý�8�ù�A�Ø�8���Ø�ù�ó�A�8�c�j�Ø�8�j�1�Š�ù�ý�‰�\�1�A�_�ý�c�ù�j���ý�ù
�ò�A�o�8�ù�Ø�_���ý�c�ù�ò�ý�j�„�ý�ý�8�ù�Ç�ó�j���A�8�ù�Ø�8�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ÿ�ù�A�ý�_�ù
�1�Ø�c�j�ù�Ç�1�7���ù�9�A�o�_�ù�"�Ø�o�����j�ý�_�c���ù�„�Ø�c�ù�8�A�7���8�Ø�j�ý�ù�ù���A�_�ù�j���ý�ù
���ý�c�j�ù�"�A�ó�o�7�ý�8�j�Ø�_�Š�ù���ó�Ø�ù�ý�7�Š�ù���„�Ø�_�ù�c�>�ù�Ñ�Ï�Ñ�Ó�ù�Ø���j�ý�_�ù
�ò�ý���8���ù�\�_�ý�c�ý�8�j�ý�ù�ù���8�ù���A�7�\�ý�j���j���A�8�ù�Ø�j�ù�j���ý�ù���Ø�8�8�ý�c�ù�9���1�7�ù
Festival.

�U�Ø�A�o�j���ý�_�ù���ý�8�ù�A�Ø�8���Ø�ù�ƒ�Ø�“���ù���7���c���j�ù�ý�.�c�\�1�A�_�A�8�ù�.�o�Ç�*�j���ù
�7�ý�c�ù�Ç�1�7���j�ù�Ø�_�j���c�j���.�ù�ù���ý�ù�ù�A�.�o�7�ý�8�j�Ø�_���j�ÿ�ù�9���1�7���ù���ù�c�Ø�*�ù
i fundit, Four Daughters, u nominua për çmimin 
Oscar® për Dokumentarin më të Mirë në vitin 2024, 
pasi u shfaq në garën zyrtare të Festivalit të Filmit 
në Kanë.
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�&�ù���j�A�_���ù�U�Ø�A�o�j���ý�_�ù�ò�ý�8�ù�A�Ø�8���Ø���ù�]�Ø�‰���7�ý�ù�]�Ø�j�����c���ù�ƒ�o�j�Ø���ò�Ø�ù���Ø�_���Ø�7�*���ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�:�„�ý�8�8�A�1�þ�ù�W�ý�ù���A�_���8�ý���ù�]�Ø�_���A�8�ù�•�Ø�\���8�A�j

�"���_�ý�ó�j�A�_���ù���1�ý�7�ý�8�j�ý�ù���Ø�c�j�A�_�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�Ò�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�]�ý�‰���ó�A�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�9�_���A�ù�]�ý�j�Ø�1

�"�Š�ù �ƒ���1�1�ý�“���_�ù �j���ù �_���8�*�ù �*�ý�j�A�*�8���ù �8���ù �\�ý�_�����ý�_���ù �j���ù �]�ý�‰���ó�A�ù
�����j�Š�ÿ�ù �]�Ø�_���A�ù �“���*�A���ý�j�ù �\�Ø�ù �.�o�*�j���7�ý�ù �8���Ø�ù �*�ý�j�Ø�ù �ý�ù �j���*�ù �ý�ù
mëparshme. I humbur, ai takon Lazarusin, i cili i 
�7���c�A�8�ù�c���ù�j���ù���Š�*���ù�8���ù�j�_�o�\�Ø�j�ù�ý�ù�8�*�ý�_���“�ƒ�ý�ù�j���ù�j�*�ý�_���ù�\���_�7�ý�c�ù
�ƒ�_���7�Ø�ƒ�ý�ù ���*�����Ø�8�j�ý�ù �8���ù �•�A�.���ÿ�ù �^���ù �ý�_�_���c���_���8�ù �ý�ù �“���Ø�ƒ�_�Ø�ƒ�ý�ù
�8���8�j�A�.���c�A�_�ý���ù�.�o�*�j���7�ý�j�ù�ý�ù�]�Ø�_���A�c�ù�_���.�j���ý���ý�8�ù�c���ù���8�ù�_�_�Ø�ÿ�ù
�A���c�j�A�_���Ø�ù �ý�ù �j�A�.���c�ù �\���_�c���.�A�8�ù �j�_�o�\���8�ù �ý�ù �j���*���ù �8�ù���_�c�Ø�ù
�\�ý���“�Ø�“�����ù�ù���ý�ù�1���.�o�_�Ø�ù�ý�ù�j���*�ù�Ç�1�1�A�*�8���ù�j���ù�ö�Ø���ý�8�ù�c���ù�ò�Ø�c���.�o�ÿ�ù

�•�„�A�ù�Š�A�o�8���ù�ò�_�A�j���ý�_�c�ù�1���ƒ�ý�ù�A�8�ù�j���ý�ù�A�o�j�c�.���_�j�c�ù�A���ù�]�ý�‰���ó�A�ù
�����j�Š�ÿ�ù �]�Ø�_���A�ù �„�Ø�.�ý�c�ù �o�\�ù �„���j���ù �8�A�ù �7�ý�7�A�_���ý�c�ù ���_�A�7�ù �����c�ù
previous life. Adrift, he meets Lazarus, who teaches 
�����7�ù���A�„�ù�j�A�ù�ý�8�j�ý�_�ù�A�j���ý�_�ù�\�ý�A�\�1�ý�,�c�ù�ò�A�ù���ý�c�ù�j���_�A�o�����ù�ƒ�Ø�c�j�ù
���A�1�ý�c�ù���8�ù�j���ý�ù�&�Ø�_�j���ÿ�ù�D�8�ù�j���ý�ù�ù�Ø�_�.�8�ý�c�c�ù�A���ù�c�o�ò�j�ý�_�_�Ø�8�ý�Ø�8�ù
�ó�Ø�ƒ���j���ý�c���ù�]�Ø�_���A�,�c�ù�7�ý�7�A�_���ý�c�ù�Ç�1�1�ù�����c�ù�7���8�ù�ù�1���.�ý�ù�ù�_�ý�Ø�7�c�ÿ�ù
The history of the land runs through his corporality. 
The space he passes through is distorted and his 
skin begins to crack along with the landscape.

�•�_�A�ù�o�ó�ý�_���ù���1�ý�7�ý�8�j�ý�ù���Ø�c�j�A�_���ù�]�Ø�j�j�ù�•�A�_�j�ý�_�Ç�ý�1�ù���ù�]�ý�1���c�c�Ø�ù���Ø�c�j�Ø�?�ý�ù�Ø�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�]�����o�ý�1�ù�&�c�ó�o�ù�ý�_�A
Editor: Clemente Castor  |  Sound: Laura Carrillo, Thomas Becka

COLD METAL

�A�ý�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�ƒ���c�o�Ø�1�ù�Ø�_�j���c�j�ù�„���A�ù�c�j�o�ù���ý�ù�ù
�W�Ø�j���8�ù���7�ý�_���ó�Ø�8�ù�1���j�ý�_�Ø�j�o�_�ý�ÿ�ù�A���c�ù���ý�Ø�j�o�_�ý�ù�Ç�1�7�c�ù�•�_���8�ó�ý�ù
�A���ù�•�ý�Ø�ó�ý�ù�Ø�8�ù�ù���A�1�ù�ù�]�ý�j�Ø�1�ù���Ø�ƒ�ý�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�8�ù�ù�„�A�8�ù
�Ø�„�Ø�_�ù�c�ù�Ø�j�ù�9�D�"�]�Ø�_�c�ý���1�1�ý���ù�]�A�]���ù�:�ù�W���8�ó�A�1�8�ù���ý�8�j�ý�_���ù
�¨���ý�8�8�Ø�1�ý���ù�9�D���”�^���]���ù�D�8�ù���ý�W���c�ò�A�Ø���ù�A�Ø�ƒ�Ø�8�Ø���ù�9�D�����D���ù
�]�Ø�_�ù�ù�ý�1�ù�•�1�Ø�j�Ø���ù�9�_�A�8�j�ý�_�Ø�ù�ˆ�o�_���ù�]�Ù�_���ý�8�ý�c���ù�Ø�7�A�8���ù
others.

�����ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�Ø�_�j���c�j�ù�ƒ���“�o�Ø�1�ù�^���ù�.�Ø�ù�c�j�o�ù���o�Ø�_�ù
�1�ý�j���_�c���8���ù�1�Ø�j���8�A���Ø�7�ý�_���.�Ø�8�ý�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�7�ý�ù�7�ý�j�_�Ø�“���ù
�j���ù���*�Ø�j�����ù�•�_���8�ó�ý�ù�A���ù�•�ý�Ø�ó�ý�ù�ù���ý�ù���A�1�ù�ù�]�ý�j�Ø�1���ù�*�Ø�8���ù
shfaqur dhe vlerësuar me çmime në festivale dhe 
institucione si FIDMarseille, MoMA & Lincoln Center, 
�¨���ý�8�8�Ø�1�ý���ù�9�D���”�^���]���ù�D�8�ù���ý�W���c�ò�A�Ø���ù�8�ù���_�ù�j���ù�j�*�ý�_�Ø�ÿ
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�"���_�ý�ó�j�A�_���ù���ý�8�ù�„���ƒ�ý�_�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�×�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7���ù�9�_�Ø�8�ó�ý���ù���Ø�8�Ø�ù�Ø

�]�A�A�8�ù �o�ù�����j�A�8�ù �8���\���_�ù �8�*���ù �ò�A�j���ù �7���c�j�ý�_���A�“�ý�ù �\�Ø�ù �j���ù
�_�_���j�o�_�ÿ�ù ���*�A�ù �j�Ø�.�A�8�ù �8�*���ù �8�*�ý�_���ù �j���ù �o�_�j���ù �ù���ý�ù �\���_�.�j���Š�ý�c���8�ù
�ý�ù �c�Ø�*�ù �8���ù �8�*���ù �.�Ø�c�A�1�1�ý�ù �7�Ø�1�A�_�ý���ù �.�o�ù �\���_�\���^�ý�j�ù �j���ù
�.�o�\�j�A�*���ù �ö���Ø�_���ù �\�A�ù �8�ù�A�ù���ÿ�ù �:�*�Ø�j���ù �_�_�o�����c���ù �8�ù�ý�c���ù
�c���o�7���ù �j���ù �j�*�ý�_���ù �^���ù ���ù �j�_�ý���A�*�8���ù �7���8�Š�_�Ø�ù �j���ù �8�ù�_�Š�c���7�ý�ù
�j���ù �*�ý�j�ý�c���c�ÿ�ù ���*�A�ù �ƒ���“�����A�8���ù �7���c�A�8�ù �ù���ý�ù �ƒ�Ø�“���ù�A�8�ù
�o�ù�����j���7���8�ù �ù�_�ý�*�j�ù �8�*���ù �j���ù �Ø�_�ù���7�ý�*�ý�ù �j���ù �\�Ø�8�*�A���o�_�ÿ

�]�A�A�8�ù �j�_�Ø�ƒ�ý�1�c�ù �j���_�A�o�����ù �Ø�ù �7�Š�c�j�ý�_���A�o�c�ù �„�A�_�1�ù�ù ���_�ý�ý�ù �A���ù
adults. She meets a sage, and her translator, in 
a mountain hut, where she tries to understand 
what is happening. She meets many others who 
�c���A�„�ù ���ý�_�ù �ù���Ä�ý�_�ý�8�j�ù �\�A�c�c���ò���1���j���ý�c�ù ���A�_�ù �1���ƒ���8���ÿ�ù �ˆ���ý�ù
observes and moves on into an unknown future.

Producer: Andrea Queralt, Ben Rivers |  Cinematography: Ben Rivers, Carmen Pellon  |  Editor: Ben Rivers  
Sound: Philippe Ciompi

MARE’S NEST

���ý�8�ù�„���ƒ�ý�_�c�ù���c�ù�Ø�ù�W�A�8�ù�A�8���ò�Ø�c�ý�ù�ù�Ø�_�j���c�j�ù�Ø�8�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù
�„���A�c�ý�ù�Ç�1�7�c�ù�ò�1�o�_�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�8�ù�ù�Ç�ó�j���A�8���ù�A���j�ý�8�ù
�\�A�_�j�_�Ø�Š���8���ù�\�ý�A�\�1�ý�ù�1���ƒ���8���ù�A�o�j�c���ù�ý�ù�7�Ø���8�c�j�_�ý�Ø�7�ù
�c�A�ó���ý�j�Š�ÿ�ù�A�ý�ù�„�A�8�ù�j���ý�ù�&�¯�&�ù���_�j�ù�9���1�7�ù�•�_���“�ý�ù�!�Ñ�Ï�Ð�Õ�"�ù�Ø�8�ù�ù
�j���ý�ù�9�D�•�„�&�ˆ���D�ù�•�_���“�ý�ù���8�ù� �̈ý�8���ó�ý�ù���A�_�ù�•�„�A�ù� �̄ý�Ø�_�c�ù�Ø�j�ù�ˆ�ý�Ø�ÿ

���ý�8�ù�„���ƒ�ý�_�c�ù���c���j���ù�Ø�_�j���c�j�ù�ù���ý�ù�_�ý���*���c�A�_�ù�7�ý�ù�ò�Ø�“���ù�8���ù
�W�A�8�ù���_�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�8�ù���_�j���o�_���8�ù�ù�A�.�o�7�ý�8�j�Ø�_���8�ù�7�ý�ù
�Ç�.�c���A�8���8�ù�ù���ý�ù�c���\�ý�c���ù���A�.�o�c�A���ý�8�ù�j�ý�ù�8�*�ý�_���“���j�ù�.�Ø�ù�Ç�j�o�Ø�_�ÿ�ù
Art Film Prize (2016) dhe Çmimin FIPRESCI në 
Venecie për Two Years at Sea.
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�"���_�ý�ó�j�A�_���ù�D�ƒ�Ø�8�ù�]�Ø�_�.�A�ƒ���ô�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�×�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý���ù�:�ý�_�7�Ø�8�Š���ù�ˆ�ý�_�ò���Ø���ù���Ø�7�ò�A�ù���Ø

�D�ù �\�Ø���*�o�7���ù �8���Ø�ù �ƒ�Ø�\�Ø���ù �ˆ�A�.�o�8���ù �1�Ø�_���A���ý�j�ù �8���Ø�ù �.�A�8�ƒ���.�j���ù ���ù
mbushur me punëtorë ndërtimi dhe i bashkohet 
�8�*���ù �.�A�7�o�8���j�ý�j���ù �\�o�8���j�A�_���c���ù �^���ù �*�ý�j�A�*�8���ù �8���ù �8�*���ù �8���Ø�ù
�8�ù���_�j�ý�c�Ø�j�ù �ý�ù �c���o�7�j�Ø�ù �j���ù �ý�ù �\�Ø�\���_���o�8�ù�o�Ø�_�Ø�ÿ�ù �^�*���_�Ø�ù
�\�_�ý�*�ù �j�Š�_�ý�ù �ò�����ý�j�ù �c���j���\���Ø�ù �1�o�.�c�A�“�ý�ù �ý�ù �c���o�7���\�_���j�o�_�ù
�ý�ù �ò�Ø�8�A�_�ý�c�ù �c���ù �\�Ø�_�����ù �ˆ�ý�ù���c���ù �ý�ù �ó���1�Ø�ù �c���\�ý�*�j�ù �8�ù�����ý�j�ù
e izoluar në kompleksin e madh të mbyllur.

Sleepless from the heat, Sokun leaves his crowded 
construction dormitory and joins a community 
�A���ù ���ý�1�1�A�„�ù �„�A�_�.�ý�_�c�ù �1���ƒ���8���ù ���8�ù �A�8�ý�ù �A���ù �7�Ø�8�Š�ù �o�8�Ç�8���c���ý�ù�ù
high-rises. One such tower becomes the long-
�Ø�„�Ø���j�ý�ù�ù �1�o�‰�o�_�Š�ù ���A�7�ý�ù ���A�_�ù ���j�c�ù �Ç�_�c�j�ù �j�ý�8�Ø�8�j���ù �ˆ�ý�ù�Ø���ù
who soon feels isolated in the vast gated complex.

�•�_�A�ù�o�ó�ý�_���ù�"�Ø�8���ý�1�ù�]�Ø�j�j�ý�c���ù�D�ƒ�Ø�8�ù�]�Ø�_�.�A�ƒ���ô���ù�R�Ø�c�7���8�Ø�ù�ˆ���*�ý�_�õ���ô���ù�R�ý�1�ý�8�Ø�ù�„�Ø�ù�ý�8�.�A�ƒ���ô���ù�¸�c�B�Ç�Ø���ù�W���1���ù�U�A�ƒ�Ù�ó�c
�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�D�ƒ�Ø�8�ù�]�Ø�_�.�A�ƒ���ô���ù�U�Ø�j���Ø�_���8�Ø�ù�A�Ø�o�.�ý�ù�ù�A�ù�ù�&�ù���j�A�_���ù�D�ƒ�Ø�8�ù�]�Ø�_�.�A�ƒ���ô�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�ˆ�o�7�ù�ˆ�o�7�ù�ˆ���ý�8

PROMISED SPACES

�D�ƒ�Ø�8�ù�]�Ø�_�.�A�ƒ���ó�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�ƒ���c�o�Ø�1�ù�Ø�_�j���c�j�ù
�ò�A�_�8�ù���8�ù���ý�1���_�Ø�ù�ý���ù�1���ƒ���8���ù���8�ù���ý�_�1���8�ÿ�ù�A���c�ù���ý�Ø�j�o�_�ý�ù
�Ø�8�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ç�1�7�c�ù�„�ý�_�ý�ù�c���A�„�8�ù���8�ù���ý�c�j���ƒ�Ø�1�c�ù
���8�ó�1�o�ù���8���ù���ý�_�1���8�Ø�1�ý���ù�"�A�ó�1���c�ò�A�Ø���ù�����8�þ�7�Ø�ù�ù�o�ù�„�þ�ý�1���ù
�¨���ý�8�8�Ø�1�ý���ù�^�ý�„�ù�A�A�_���“�A�8�c���ù�]�Ø�_�ù�ù�ý�1�ù�•�1�Ø�j�Ø���ù�R�ý�A�8�*�o�ù�D�9�9�ÿ

�D�ƒ�Ø�8�ù�]�Ø�_�.�A�ƒ���ô�ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�Ø�_�j���c�j�ù�ƒ���“�o�Ø�1���ù���ù
lindur në Beograd dhe me banim në Berlin. Filmat 
�ý�ù�j���*�ù�Ø�_�j���c�j���.���ù�ù���ý�ù�ù�A�.�o�7�ý�8�j�Ø�_���ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù
festivale si Berlinale, Doclisboa, Cinéma du Réel, 
�¨���ý�8�8�Ø�1�ý���ù�^�ý�„�ù�A�A�_���“�A�8�c���ù�]�Ø�_�ù�ù�ý�1�ù�•�1�Ø�j�Ø�ù�ù���ý�ù�R�ý�A�8�*�o�ù
IFF.
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�9�A�ó�o�c�ù�D�_�ý�1�Ø�8�ù�ù�c�*�ý�1�1�ù�\�ý�c���ù�Ç�1�7�Ø�ù�^���ù�ý�.�c�\�1�A�_�A�*�8���ù���A�_�ó�Ø�j�ù�\�A�1���j���.�ý���ù�c���A�^���_�A�_�ý�ù�ù���ý�ù�.�o�1�j�o�_�A�_�ý�ù
që formësojnë Irlandën bashkëkohore, ndërsa ajo përballet me të kaluarën dhe 
ripërcakton të tashmen. Celtic Utopia feston një brez të ri që po rishpik muzikën 
�j�_�Ø�ù���ó���A�8�Ø�1�ý�ù���_�1�Ø�8�ù�ý�“�ý���ù�8�ù���_�c�Ø�ù�•���ý�ù�^�ý�„�ù�•�A�1���ó�Š�ù�„�ý���Ø�_�ù���8���ù�A�A�7�ý�1�ý�c�c�ù���c�Š�1�o�7�ù�ˆ�ý�ý�.�ý�_�c�ù
�c���^�Š�_�j�A�8�ù�.�_���“���8�ù�ý�ù�Ø�“���1�.���_�.�o�ý�c�ƒ�ý�ù�ù���ý�ù�j���ù�\�Ø�c�j�_�ý�����ƒ�ý�ù�8���ù�"�o�ò�1���8�ÿ�ù�•���ý�ù�]���1���j�Ø�8�j�ù�A�A�7�A�c�ý�‰-
�o�Ø�1�ù�&�ƒ�Ø�8���ý�1���c�j�ù�j�_�Ø�*�j�A�8�ù�ò�ý�c���7���8���ù�c�ý�.�c�o�Ø�1���j�ý�j���8�ù�ù���ý�ù�Ø�.�j���ƒ���“�7���8�ù�8���ù���ý�1���Ø�c�j���ù�8�ù���_�c�Ø�ù�]�Ø�����1�1��-
���Ø�8�ù�_�ý�È�ý�.�j�A�8�ù�7�ò���ù�1���_���8���ù�ù���ý�ù�*�ý�j���8�ù�\�Ø�c�ù�ò�o�_���o�j�ÿ�ù�9���1�7���ù�^�A�ù�]�ý�Ø�8�ù�����j�Š�ù���ù�„�A�c�c�ù�]�ó���1�ý�Ø�8�ù�_���.-
�j���ý���ý�j�ù���*���j���Ø�c���j�o�ù�8���ù�\�_�A���_�Ø�7���8�ù�¨���ý�„�ù���_�A�7�ù�j���ý�ù�„�A�_�1�ù�ù�7�ý�ù�&�W�&�]�&�^�•���W���ù�ù���j�A�7���ó�ù�•�Ø�1�ý�c�ù�:�ù
Periodic Fables me titullin Sodium. Përzgjedhjen e plotëson That Sanity Be Kept, i cili 
�\���_�7�ý�c�ù�7�Ø�j�ý�_���Ø�1�ý�ƒ�ý�ù�Ø�_�.���ƒ�A�_�ý�ù�_���.�j���ý���ý�j�ù�8���ù�"�ý�_�_�Š���8�ù�ý�ù�ƒ���j�ý�ƒ�ý�ù�Ð�Ø�Ø�Ï�ù���*�Ø�j���ù�Ø�_�7���\�o�c�����7���j���ù
duke kapur jetën e të rinjve, jetën e natës dhe të qenurit nën vëzhgim.
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�9�A�ó�o�c�ù�D�_�ý�1�Ø�8�ù�ù�ò�_���8���c�ù�Ç�ƒ�ý�ù�Ç�1�7�c�ù�ý�‰�\�1�A�_���8���ù�j���ý�ù�\�A�1���j���ó�Ø�1���ù�c�A�ó���Ø�1�ù�Ø�8�ù�ù�ó�o�1�j�o�_�Ø�1�ù���A�_�ó�ý�c�ù�c���Ø�\-
���8���ù �ó�A�8�j�ý�7�\�A�_�Ø�_�Š�ù �D�_�ý�1�Ø�8�ù�ù �Ø�c�ù ���j�ù �ó�A�8���_�A�8�j�c�ù ���j�c�ù �\�Ø�c�j�ù �Ø�8�ù�ù �_�ý�ù�ý�Ç�8�ý�c�ù ���j�c�ù �\�_�ý�c�ý�8�j�ÿ�ù ���ý�1�j���ó�ù
Utopia celebrates a new generation reinventing Irish folk music, while The New Pol -
���ó�Š�ù�„�ý���Ø�_�ù���8���ù�A�A�7�ý�1�ý�c�c�ù���c�Š�1�o�7�ù�ˆ�ý�ý�.�ý�_�c�ù�ý�‰�Ø�7���8�ý�c�ù�"�o�ò�1���8�,�c�ù�Ø�c�Š�1�o�7�ù�Ø�8�ù�ù���A�7�ý�1�ý�c�c-
�8�ý�c�c�ù�ó�_���c���c�ÿ�ù�•���ý�ù�]���1���j�Ø�8�j�ù�A�A�7�A�c�ý�‰�o�Ø�1�ù�&�ƒ�Ø�8���ý�1���c�j�ù�ý�‰�\�1�A�_�ý�c�ù���Ø���j�����ù�c�ý�‰�o�Ø�1���j�Š�ù�Ø�8�ù�ù�Ø�ó�j���ƒ���c�7�ù
���8�ù���ý�1���Ø�c�j���ù�Ø�8�ù�ù�]�Ø�����1�1�����Ø�8�ù�_�ý�È�ý�ó�j�c�ù�A�8�ù���_�ý�ý�ù�A�7�ù�Ø�8�ù�ù�1�����ý�ù�Ø���j�ý�_�ù�\�_���c�A�8���ù�„�A�c�c�ù�]�ó���1�ý�Ø�8�,�c�ù
�^�A�ù�]�ý�Ø�8�ù�����j�Š�ù�Ø�1�c�A�ù�_�ý�j�o�_�8�c�ù�Ø�c�ù�ˆ�A�ù���o�7�ù���8�ù�j���ý�ù�&�W�&�]�&�^�•���W�ù�\�_�A���_�Ø�7�7�ý�ÿ�ù���A�7�\�1�ý�j���8���ù�j���ý�ù
�c�ý�1�ý�ó�j���A�8���ù�•���Ø�j�ù�ˆ�Ø�8���j�Š�ù���ý�ù�U�ý�\�j�ù�o�c�ý�c�ù�Ø�_�ó�����ƒ�Ø�1�ù���A�A�j�Ø���ý�ù�j�A�ù�_�ý�ƒ���c���j�ù�Ð�Ø�Ø�Ï�c�ù�"�ý�_�_�Š�ù�ù�o�_���8���ù�j���ý�ù
�ó�ý�Ø�c�ý�Ç�_�ý���ù�ó�Ø�\�j�o�_���8���ù�Š�A�o�j�����ù�8�������j�1�����ý�ù�Ø�8�ù�ù�c�o�_�ƒ�ý���1�1�Ø�8�ó�ý�ÿ�ù

FOCUS IRELAND



FOCUS IRELAND190

�"���_�ý�ó�j�A�_���ù�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ó�,�ù�Ñ�×�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„�ý�ù�ý�8���ù�D�_�ý�1�Ø�8�ù

�"�o�ò�1���8���ù�^�ý�_�c���A�_�ù�Ñ�Ï�Ñ�Ó���ù�7���*���_�Ø�ù�ò�o�_�_�Ø�ù�^���ù�.���_�.�A�*�8���ù�Ø�“���1�ù
�8���ù �D�_�1�Ø�8�ù���ù �*�Ø�8���ù �\�Ø�ù �c�j�_�ý�����ÿ�ù �f�1���ƒ���Ø�ù �ù���ý�ù ���_�o�\���ù ���ù �c�Ø�*�ù ���ù
�ƒ�o�1�1�8�ý�j�Ø�_���ƒ�ý�ù �\���_�\���^�ý�8�ù�j���ù ���*�ý�*�8���ù �ƒ�ý�8�ù�ý�ù �j���ù �c�����o�_�j�Ø�ù�.�o�ù
�Ø�j�Ø�ù�7�o�8�ù�ù �j���ù �È�ý�8���ù �ö�ù�A�ù�8�Ø�j�����ù �8�ù���_�c�Ø�ù�^�ý�ƒ�ý�_���Ø�ù�“�ò�Ø�j�A�8�ù
�\�A�1���j���.�Ø�ù�j���ù�_�ý�*�Ø�ù�.�o�8�ù���_�ù�.�Ø�7�\�ý�ƒ�ý�ù�j���ù�j���ù�\�Ø�c�j�_�ý�����ƒ�ý�ù�ù���ý�ù
���_�o�\�ý�j�ù �ý�ù �c���ù �ù�*�Ø�j���j���c�ù �ý�.�c�j�_�ý�7�ý�ù �^���8�ù�_�A�*�8���ù �8���ù �\�_���j�*�ý�ÿ

�"�o�ò�1���8���ù �R�o�8�ý�ù �Ñ�Ï�Ñ�Ó���ù �j���A�o�c�Ø�8�ù�c�ù �A���ù �7�ý�8�ù �c�ý�ý�.���8���ù
asylum in Ireland are homeless. Olivia and her group 
�A���ù�ƒ�A�1�o�8�j�ý�ý�_�c�ù�Ø�_�ý�ù�j�_�Š���8���ù�j�A�ù�Ç�8�ù�ù�c�Ø���ý�ù�1�A�ó�Ø�j���A�8�c�ù�„���ý�_�ý�ù
the men can sleep each night, but the government is 
actively enforcing its new policy against homeless 
encampments, and the far-right are lurking.

�•�_�A�ù�o�ó�ý�_���ù�&�1���c�Ø�ò�ý�j���ù�]�Ø�_�*�Ø�8�A�ƒ���ô�ù���_�A�8�ƒ�Ø�1�1�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š�ù�ù�A�ù�ù�&�ù���j�A�_���ù�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š
Sound: Thomas Jansson

THE NEW POLICY REGARDING HOMELESS 
ASYLUM SEEKERS

�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù���_�A�7�ù�D�_�ý�1�Ø�8�ù�ÿ�ù�A�ý�ù���c�ù�ò�ý�c�j�ù
�.�8�A�„�8�ù���A�_�ù�����c�ù�c���A�_�j�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�•���ý�ù���o���1�ù���8���ù�Ø�8�ù�ù���o�_�8���8���ù
�A���ù�Ø�ù�„�ý���o���ý�ý�ù���Ø�7�\�ù�!�Ñ�Ï�Ñ�Ó�"���ù�„�����ó���ù�„�A�8�ù�j���ý�ù�ˆ�„�ý�ù���c���ù���ó�Ø�ù�ý�7�Š�ù
���„�Ø�_�ù�ù�!�:�o�1�ù�ò�Ø�����ý�"�ù���A�_�ù���ý�c�j�ù�ˆ���A�_�j�ù�9���1�7���ù�„�Ø�c�ù�c�ý�1�ý�ó�j�ý�ù�ù�ò�Š�ù
�j���ý�ù�9�_�ý�8�ó���ù���ó�Ø�ù�ý�7�Š�ù�A���ù�����8�ý�7�Ø�ù�!�W�ý�c�ù���þ�c�Ø�_�"�ù�Ø�c�ù�A�8�ý�ù�A���ù�j���ý�ù
�„�A�_�1�ù�,�c�ù�ò�ý�c�j�ù�c���A�_�j�ù�Ç�1�7�c�ù�A���ù�Ñ�Ï�Ñ�Ó���ù�Ø�8�ù�ù�_�ý�ó�ý���ƒ�ý�ù�ù�7�Ø�8�Š�ù�A�j���ý�_�ù
�Ø�„�Ø�_�ù�c�ÿ�ù�"�ý�8�8���c�ù�7�Ø���8�1�Š�ù�„�_���j�ý�c�ù�Ø�8�ù�ù�ù���_�ý�ó�j�c�ù�ù�A�ó�o�7�ý�8�j�Ø�_���ý�c���ù
�ò�o�j�ù���Ø�c�ù�Ø�1�c�A�ù�\�_�A�ù�o�ó�ý�ù�ù�Ø�8�ù�ù�ý�ù���j�ý�ù�ù�����c�ù�A�„�8�ù�Ç�1�7�c�ÿ

�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š�ù���c���j���ù�.���8�ý�Ø�c�j�ù�8���Ø�ù�D�_�1�Ø�8�ù�Ø�ÿ�ù�����ù�8�*�����ý�j�ù�7���ù�c���ù
shumti për dokumentarin e shkurtër The Building and 
���o�_�8���8���ù�A���ù�Ø�ù�„�ý���o���ý�ý�ù���Ø�7�\�ù�!�Ñ�Ï�Ñ�Ó�"���ù���ù�ó���1���ù�Ç�j�A���ù�ö�7���7���8�ù�c�o�ý�ù�ý�“�ù
�:�o�1�ù�ò�Ø�����ý�ù�\���_�ù�9���1�7���8�ù�7���ù�j���ù�]���_���ù�j���ù�ˆ���.�o�_�j���_���ù�o�ù�\���_�“���*�A�ù���ù
�8���Ø�ù���.�Ø�ù�ý�7���Ø�ù�9�_�Ø�8�ó�ý�“�ý�ù�ý�ù�9���1�7���j�ù�!�W�ý�c�ù���þ�c�Ø�_�"�ù�8�ù���_�ù�Ç�1�7�Ø�j�ù�7���ù
të mirë të shkurtër të vitit 2024 dhe mori shumë vlerësime 
�j���ù�j�*�ý�_�Ø�ÿ�ù�"�ý�8�8���c�ù�.�_�Š�ý�c���c���j�ù�c���.�_�o�Ø�8�ù�ù���ý�ù�_�ý���*���c�A�8�ù�ù�A�.�o�7�ý�8�j�Ø�_�����ù
�\�A�_�ù�.�Ø�ù�\�_�A�ù���o�Ø�_�ù�ù���ý�ù�7�A�8�j�o�Ø�_�ù�ý�ù���ý�ù�Ç�1�7�Ø�j�ù�ý�ù�j���*�ÿ
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�•�_�A�ù�o�ó�ý�_���ù�&�1���c�Ø�ò�ý�j���ù�]�Ø�_�*�Ø�8�A�ƒ���ô�ù���_�A�8�ƒ�Ø�1�1�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š�ù�ù�A�ù�ù�&�ù���j�A�_���ù�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š
�"���_�ý�ó�j�A�_���ù�]���ó���Ø�ý�1�ù���Ø�_�„���c�ý�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�,�ù�Ò�Ò�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�^�A�_�j���ý�_�8�ù�D�_�ý�1�Ø�8�ù���ù�D�_�ý�1�Ø�8�ù

�^�*���ù �ý�.���\�ù �ù�A�.�o�7�ý�8�j�Ø�_���c�j���c���ù �8�ù�*�ý�.�ù �8�*���ù �c�����j���j�*�ý�ù
nga klubi në klub në Derry të Irlandës së Veriut 
���*�Ø�j���ù �ƒ���j�ý�ƒ�ý�ù �Ð�Ø�Ø�Ï���ù �ù�o�.�ý�ù �ƒ���“�����o�Ø�_�ù �j���ù �_���8�*�j���ù �^���ù ���ù
�ù�A�_���“�A���ý�8�ù �8�Ø�j���c���ù �8�ù���_�c�Ø�ù ���A�_�ó�Ø�j�ù �ý�ù �c�����o�_���c���ù ���ù �7�ò�Ø�*�8���ù
nën vëzhgim. Përmes materialeve arkivore, That 
Sanity Be Kept eksploron rininë, të qenurit i 
�ƒ���“�����o�Ø�_�ù���ý�ù�ù�ý���*�ý�8�ù���*�Ø�j���ù�8�*���ù�\�ý�_���o�ù���ý�ù�Ø�_�7���\�o�c�����7���ÿ

���ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�ó�_�ý�„�ù�j�Ø�.�ý�ù�Ø�ù�\�o�ò�ù�ó�_�Ø�„�1�ù�j���_�A�o�����ù�Ð�Ø�Ø�Ï�c�ù
�"�ý�_�_�Š�ù�!�^�ÿ�ù�D�_�ý�1�Ø�8�ù�"���ù�A�ò�c�ý�_�ƒ���8���ù�j���ý�ù�Š�A�o�8���ù�_�ý�ƒ�ý�1�1�ý�_�c�ù�„���A�ù
give themselves to the night while the eyes of the 
security forces watch on. Using video archive and still 
���7�Ø���ý�c���ù�+�•���Ø�j�ù�c�Ø�8���j�Š�ù�ò�ý�ù�.�ý�\�j�,�ù�ý�‰�\�1�A�_�ý�c�ù�ò�ý���8���ù�Š�A�o�8�����ù
�ò�ý���8���ù�„�Ø�j�ó���ý�ù�ù�Ø�8�ù�ù���ý�j�j���8���ù�ù�_�o�8�.�ù�ù�o�_���8���ù�Ø�ù�ó�ý�Ø�c�ý�Ç�_�ý�ÿ

Cinematography: Archive material originally shot by Vinny Cunningham  |  Editor: Michael Barwise 
Sound: Michael Barwise

THAT SANITY BE KEPT

�]���ó���Ø�ý�1�ù���Ø�_�„���c�ý�ù���c�ù�Ø�ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�ý�ù���j�A�_�ù���_�A�7�ù
�"�ý�_�_�Š���ù�^�ÿ�ù�D�_�ý�1�Ø�8�ù�ÿ�ù�A���c�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù�j���ý�ù�ù�Š�8�Ø�7���ó�ù�ò�ý�j�„�ý�ý�8�ù
�j���ý�ù�.�8�A�„�8�ù�Ø�8�ù�ù�j���ý�ù�����ù�ù�ý�8�ù�Ø�8�ù�ù���A�„�ù�j���ý�ù�_�ý�1�Ø�j���A�8�c�����\�ù
�ò�ý�j�„�ý�ý�8�ù�j���ý�c�ý�ù�j�„�A�ù�„�A�_�1�ù�c�ù���7�\�Ø�ó�j�c�ù�A�o�_�ù�1���ƒ�ý�c�ÿ�ù�A���c�ù�1�Ø�j�ý�c�j�ù�Ç�1�7�ù
�+�•���Ø�j�ù�c�Ø�8���j�Š�ù�ò�ý�ù�.�ý�\�j�,�ù�„�A�8�ù���ý�c�j�ù�ˆ���A�_�j�ù�"�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�j�ù�"�A�ó�c�ù
�D�_�ý�1�Ø�8�ù�ù�Ñ�Ï�Ñ�Õ�ù�Ø�8�ù�ù�_�ý�ó�ý���ƒ�ý�ù�ù�Ø�8�ù�A�A�8�A�o�_�Ø�ò�1�ý�ù�]�ý�8�j���A�8�ù�Ø�j�ù�f�8���A�8�ù
�����j�Š�ù�&�‰�\�ý�_���7�ý�8�j�Ø�1�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ù�Ñ�Ï�Ñ�Õ�ÿ

�]���ó���Ø�ý�1�ù���Ø�_�„���c�ý�ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�7�A�8�j�Ø�“�����ý�_�ù
�ù�A�.�o�7�ý�8�j�Ø�_���c���ù�8���Ø�ù�"�ý�_�_�Š���ù�D�_�1�Ø�8�ù�Ø�ù�ý�ù� �̈ý�_���o�j�ÿ�ù�•�o�8�Ø�ù�ý�ù�j���*�ù
�ý�.�c�\�1�A�_�A�8�ù�7�Ø�_�_���ù�����8���ý�8�ù�7�ý�c�ù�Ø�c�Ø�*�ù�^���ù�c�������ý�j�ù�ù���ý�ù�Ø�c�Ø�*�ù�^���ù
�7�ò�ý�j�ý�j�ù�ý�ù���c���ý���o�_���ù�c���ù�ù���ý�ù�8�ù���.���7���8�ù�ý�ù�j�Š�_�ý�ù�8���ù�*�ý�j���8�ù�j�A�8���ÿ�ù
�9���1�7���ù���ù�j���*�ù�7���ù���ù���o�8�ù���j���ù�•���Ø�j�ù�ˆ�Ø�8���j�Š�ù���ý�ù�U�ý�\�j���ù�Ç�j�A���ù�ö�7���7���8�ù�\���_�ù
Dokumentarin më të Mirë të Shkurtër në Docs Ireland 2026 
�ù���ý�ù�7�A�_���ù�8�*���ù�ƒ�1�ý�_���c���7�ù�8�ù�ý�_�o�ý�c�ù�8���ù�f�8���A�8�ù�����j�Š�ù�&�‰�\�ý�_���7�ý�8�j�Ø�1�ù
Film Festival 2026.
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�"���_�ý�ó�j�A�_���ù�&�ƒ�Ø�ù���Ø�ò���8���j�A�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

���_���Ø�8�ù �c�Ç�ù�A�8�ù ���A�7�A���A�ò���8���ù ���ý�j�Ø�_�ý�ù �j���ù �\�_�ý�ù���.�o�ý�c�ƒ�ý�ù �j���ù
�_�_�o�����c�ù �8���ù ���ý�1���Ø�c�j���ù �8�ù���_�c�Ø�ù �ƒ���ù �8���ù �\���.���\�Š�ý�j�*�ý�ù �ò�ý�c���7���8�ù
�ù���ý�ù �Ø�.�j���ƒ���“�7���8�ù �ý�ù �j���*�ù �\���_�ù �j���ù �\�Ø�*�j�o�Ø�_�ù ���ù�ý�8�j���j�ý�j���8�ù �ý�ù �j���*�ù
�^�o�ý�ý�_�ù�7�ý�ù�ò���8�ù�*�ý�j�ù���ý�j�Ø�_�ý�ÿ�ù�U�Š�ù�ù�A�.�o�7�ý�8�j�Ø�_�ù�8�ù�*�ý�.�ù�1�o���j���8�ù
�ý�ù�j���*�ù�\���_�ù�\�_�Ø�8���7���ù�ù�Ø�c���o�_���ù�ù���ý�ù�ò�Ø�_�Ø�“���ù�8���ù�8�*���ù �ƒ�ý�8�ù�ù�^���ù
përballet me tensionin mes traditës dhe ndryshimit.

Brian challenges the religious homophobia of 
���ý�1���Ø�c�j�,�c�ù �c�j�_�ý�ý�j�ù �\�_�ý�Ø�ó���ý�_�c�ù �„�����1�ý�ù �^�o�ý�c�j���A�8���8���ù �����c�ù
own faith and activism to reconcile his queer 
identity with his religious beliefs. This documentary 
�ý�‰�\�1�A�_�ý�c�ù�����c�ù�Ç�����j�ù���A�_�ù�Ø�ó�ó�ý�\�j�Ø�8�ó�ý���ù�1�A�ƒ�ý���ù�Ø�8�ù�ù�ý�^�o�Ø�1���j�Š�ù
in a country grappling with tradition and change.

Producer: Maria McCloskey |  Cinematography: Eva Babington  |  Editor: Eva Babington  |  Sound: Eva Babington

THE MILITANT HOMOSEXUAL EVANGELIST

�&�ƒ�Ø�ù���c�ù�Ø�ù�_�ý�ó�ý�8�j�ù���_�Ø�ù�o�Ø�j�ý�ù�A���ù���A�o�_�8�ý�7�A�o�j���ù
�9���1�7�ù�ˆ�ó���A�A�1�ÿ�ù�f�_�������8�Ø�1�1�Š�ù���_�A�7�ù���ý�1���Ø�c�j���ù�c���ý�ù���Ø�c�ù
�c���8�ó�ý�ù�_�ý�j�o�_�8�ý�ù�ù�Ø�8�ù�ù���c�ù���A�ó�o�c�ý�ù�ù�A�8�ù�_�ý�c�ý�Ø�_�ó���ù�Ø�8�ù�ù
�Ç�1�7�7�Ø�.���8���ù�„���j���ù���_�A�o�\�c�ù�ó���Ø�1�1�ý�8�����8���ù�^�A�_�j���ý�_�8�ù
�D�_�ý�1�Ø�8�ù�,�c�ù�c�A�ó���Ø�1�ù�Ø�8�ù�ù�\�A�1���j���ó�Ø�1�ù�c�j�Ø���8�Ø�j���A�8�ÿ

Eva është e diplomuar së fundmi në Bournemouth 
�9���1�7�ù�ˆ�ó���A�A�1�ÿ�ù�]�ý�ù�A�_�����*���8���ù�8���Ø�ù���ý�1���Ø�c�j�����ù�Ø�*�A�ù���c���j���ù
�_���.�j���Š�ý�_�ù�8���ù�ƒ�ý�8�ù�1���8�ù�*�ý�ù�ù���ý�ù���A�.�o�c�A���ý�j�ù�8���ù�.���_�.���7�ù
�ù���ý�ù�_�ý�Ø�1���“���7�ù�Ç�1�7�Ø�c���ù�7�ý�ù���_�o�\�ý�ù�^���ù�c�Ç�ù�A�*�8���ù�Ø�7�o�1�1���8���ù
shoqërore dhe politike në Irlandën e Veriut.
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�"���_�ý�ó�j�A�_���ù�„�A�c�c�ù�]�ó���1�ý�Ø�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�Ò�,�ù�Ò�Ï�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�^�A�_�j���ý�_�8�ù�D�_�ý�1�Ø�8�ù���ù�D�_�ý�1�Ø�8�ù���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c

�D�ù �ò�o�_���A�c�o�_�ù �8���ù �Ø�ù�A�1�ý�c���ý�8�ó���ù �\���_�ù �8�*���ù �ƒ�ý�\���_�ù �j���ù
dhunshme, Ryan motivohet duke punuar me delet 
�8���ù ���ý�_�7���8�ù �ý�ù �ò�o�_���o�j�ÿ�ù �•�A�_�ù �_�_�ý���o�1�1���ù ���ù �*�ý�j���c�ù �ò�_�ý�8�ù�Ø�ù �ò���ý�ù
ndesh me kaosin që e pret pas lirimit, ndërsa e 
�.�Ø�1�o�Ø�_�Ø�ù �ý�ù �j���*�ù �8�o�.�ù �\�_�Ø�8�A�8�ù �j���ù �“���ù�o�.�ý�j�ÿ�ù �]�Ø�����1�1�����Ø�8�ù
���c���j���ù�8�*���ù�\�A�_�j�_�ý�j�ù���8�j���7�ù���ù�8�*���ù�ò�o�_�_���ù�j���ù�7�ò���_�j���Š�ý�_�ù�7�ý�c�ù
�ù�Š�ù �ò�A�j���ƒ�ý���ù �.�o�ù �8���ù �1�A�*���ù ���c���j���ù �7���ù �c���o�7���ù �c�ý�ù �1���_���Ø�ù �ý�ù �j���*�ÿ�ù

�D�7�\�_���c�A�8�ý�ù�ù �Ø�c�ù �Ø�ù �j�ý�ý�8�Ø���ý�_�ù ���A�_�ù �Ø�ù �ƒ���A�1�ý�8�j�ù �A�Ä�ý�8�ó�ý���ù
�„�Š�Ø�8�ù �Ç�8�ù�c�ù �\�o�_�\�A�c�ý�ù �„�A�_�.���8���ù �„���j���ù �c���ý�ý�\�ù �A�8�ù �j���ý�ù
prison farm. But the order of the inside is a stark 
�ó�A�8�j�_�Ø�c�j�ù �j�A�ù �j���ý�ù �ó���Ø�A�c�ù ���ý�ù �Ç�8�ù�c�ù �o�\�A�8�ù �_�ý�1�ý�Ø�c�ý�ù �Ø�c�ù
�����c�ù �\�Ø�c�j�ù �_�ý���o�c�ý�c�ù �j�A�ù ���A�ù �^�o���ý�j�1�Š�ÿ�ù �]�Ø�����1�1�����Ø�8�ù ���c�ù �Ø�8�ù
intimate portrait of a man caught between two 
worlds, with more than just his freedom at stake.

�•�_�A�ù�o�ó�ý�_���ù���_�A�8�j�ý�ù�ˆ�j�Ø���1���ù�„�A���c���8�ù�:�ý�_�Ø�����j�Š�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�„�A�c�c�ù�ù�A�ù�ù�]�ó���1�ý�Ø�8�&�ù���j�A�_���ù�"�_�Ø���A�h�ù���\�ý�j�_�����ù�„�A�c�c�ù�]�ó���1�ý�Ø�8�ù
Sound: Tadhg O’Sullivan

MAGILLIGAN

�„�A�c�c�ù�]�ó���1�ý�Ø�8�ù�!�Ð�Ø�Ø�Ð�"�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù���_�A�7�ù���ý�1���Ø�c�j�ÿ�ù
�A���c�ù�c���A�_�j�ù�Ç�1�7�c�ù�A�Š�ù�ý�ò�Ø�8�.�ù�!�Ñ�Ï�Ð�Ø�"���ù�&�ó���A�ù�!�Ñ�Ï�Ñ�Ò�"���ù�Ø�8�ù�ù
�^�A�ù�]�ý�Ø�8�ù�����j�Š�ù�!�Ñ�Ï�Ñ�Ô�"���ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù�"�A�.�W�ý���\�“�������ù
�D�"�9�����ù�•�_�o�ý���9�Ø�1�c�ý���ù�Ø�8�ù�ù�¨���c���A�8�c�ù�ù�o�ù�„�þ�ý�1���ù�Ø�7�A�8���ù
�7�Ø�8�Š�ù�A�j���ý�_�c�ÿ�ù�]�Ø�����1�1�����Ø�8�ù�!�Ñ�Ï�Ñ�Õ�"���ù�����c�ù�ù�ý�ò�o�j�ù���ý�Ø�j�o�_�ý���ù
�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù� �̈ù�„�ù�Ñ�Ï�Ñ�Õ�ÿ

�„�A�c�c�ù�]�ó���1�ý�Ø�8�ù�!�Ð�Ø�Ø�Ð�"�ù���c���j���ù�_�ý���*���c�A�_�ù�8���Ø�ù���ý�1���Ø�c�j���ÿ�ù
�9���1�7�Ø�j�ù�ý�ù�j���*�ù�j���ù�c���.�o�_�j���_�ù�A�Š�ù�ý�ò�Ø�8�.�ù�!�Ñ�Ï�Ð�Ø�"���ù�&�ó���A�ù�!�Ñ�Ï�Ñ�Ò�"�ù
�ù���ý�ù�^�A�ù�]�ý�Ø�8�ù�����j�Š�ù�!�Ñ�Ï�Ñ�Ô�"�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù
si DokLeipzig, IDFA, True/False dhe Visions du Réel. 
�]�Ø�����1�1�����Ø�8�ù�!�Ñ�Ï�Ñ�Õ�"���ù�Ç�1�7���ù���ù�j���*�ù���ù�\�Ø�_���ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù
���*�Ø�j�����ù�\�Ø�j���ù�\�_�ý�7���ý�_���8�ù�8���ù� �̈ù�„�ù�Ñ�Ï�Ñ�Õ�ÿ
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�"���_�ý�ó�j�A�_���ù�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š���ù�W�Ø�_�c�ù�W�A�ƒ�þ�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„�ý�ù�ý�8���ù�D�_�ý�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�•�j�B���\�ý�ù�����ý���1�j�ý�Ø�ó��

Celtic Utopia shpalos historinë moderne të Irlandës 
�ù���ý�ù �8�Ø�ù �\�_�ý�“�Ø�8�j�A�8�ù �7�ý�ù �8�*���ù ���Ø�1�ý�_���ù �j���ù �1�Ø�_�7���c���7�ý�ù
personazhesh, përfshirë pankista me piercing, 
reperë dhe adhurues të muzikës rave, të cilët 
�ò�Ø�c���.�A���ý�8�ù �\���_�ù �j���ù �_���8���*�Ø�1�1�o�_�ù �ù���ý�ù �_�����8�j�ý�_�\�_�ý�j�o�Ø�_�ù
traditën klasike të muzikës popullore me humor 
�ù���ý�ù �8�*���ù �8�ù�*�ý�8�*���ù �j���ù �_���\���_�j���_���_���ù �_�ý�ƒ�A�1�j�ý�ÿ�ù �:�_�o�\�ý�ù �j���ù
�8�*�A���o�_�Ø�ù �c���ù �•���ý�ù �]�Ø�_�Š�ù �©�Ø�1�1�A�\�ý�_�c�ù �ù���ý�ù �W�Ø�8�.�o�7�ù �c�*�ý�1�1���8�ù
batuta therëse dhe këngë edhe më therëse, të 
�ó���1�Ø�j�ù ���Ø�j�7���_���c���c���j�ù �*�Ø�8���ù �j���ù �c���o�7�j�Ø�ù �\���_���*�Ø�j���ù �Ç�1�7���j�ÿ

Celtic Utopia unravels modern Irish history and 
introduces us to a refreshingly broad cast of 
characters, including pierced punks, rappers, 
and ravers, who come together to revive and 
reinterpret the classic folk music tradition with 
humor and renewed indignation. Prominent groups 
�c�o�ó���ù �Ø�c�ù �•���ý�ù �]�Ø�_�Š�ù �©�Ø�1�1�A�\�ý�_�c�ù �Ø�8�ù�ù �W�Ø�8�.�o�7�ù �ù�ý�1���ƒ�ý�_�ù
sharp punchlines and even sharper songs, of 
�„�����ó���ù �j���ý�_�ý�ù �Ø�_�ý�ù ���A�_�j�o�8�Ø�j�ý�1�Š�ù �\�1�ý�8�j�Š�ù ���8�ù �j���ý�ù �Ç�1�7�ÿ

�•�_�A�ù�o�ó�ý�_���ù�&�1���8�ù�W���1�1�ý�7�Ø�8�ù�&�_���.�c�c�A�8�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�R�Ø�7���ý�ù�:�A�1�ù�_���ó�.���ù�•�o�ƒ�Ø�ù���*�K�_�.
Editor: Dennis Harvey, Dominika Daubenbüchel, Lars Lovén  |  Sound: Thomas Jansson

CELTIC UTOPIA

�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù���_�A�7�ù�D�_�ý�1�Ø�8�ù�ÿ�ù�A�ý�ù���c�ù�ò�ý�c�j�ù
�.�8�A�„�8�ù���A�_�ù�����c�ù�c���A�_�j�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�•���ý�ù���o���1�ù���8���ù�Ø�8�ù�ù
���o�_�8���8���ù�A���ù�Ø�ù�„�ý���o���ý�ý�ù���Ø�7�\�ù�!�Ñ�Ï�Ñ�Ó�"���ù�„�����ó���ù�„�A�8�ù�j���ý�ù�ˆ�„�ý�ù���c���ù
���ó�Ø�ù�ý�7�Š�ù���„�Ø�_�ù�ù���A�_�ù���ý�c�j�ù�ˆ���A�_�j�ù�9���1�7���ù�„�Ø�c�ù�c�ý�1�ý�ó�j�ý�ù�ù�ò�Š�ù�j���ý�ù
�9�_�ý�8�ó���ù���ó�Ø�ù�ý�7�Š�ù�A���ù�����8�ý�7�Ø�ù�Ø�c�ù�A�8�ý�ù�A���ù�j���ý�ù���ý�c�j�ù�ˆ���A�_�j�ù�9���1�7�c�ù
�A���ù�Ñ�Ï�Ñ�Ó���ù�Ø�8�ù�ù�_�ý�ó�ý���ƒ�ý�ù�ù�7�Ø�8�Š�ù�A�j���ý�_�ù�Ø�„�Ø�_�ù�c�ÿ�ù�W�Ø�_�c�ù�W�A�ƒ�þ�8�ù���c�ù�Ø�ù
�ù���_�ý�ó�j�A�_���ù�„�_���j�ý�_���ù�Ø�8�ù�ù�ý�ù���j�A�_�ÿ�ù�A�ý�ù���c�ù�.�8�A�„�8�ù���A�_�ù�9�f�^�U�f�ù�!�Ñ�Ï�Ð�Õ�"�ù
�Ø�8�ù�ù�•�•�g�D�•�&�ù���A�&�D�W�•�&�����A�ù�!�Ñ�Ï�Ñ�Ô�"���ù�„�����ó���ù�„�Ø�c�ù�c�ý�1�ý�ó�j�ý�ù�ù�Ø�j�ù�j���ý�ù
Locarno International Film Festival.

�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š�ù���c���j���ù�8�*���ù�_�ý���*���c�A�_�ù�8���Ø�ù�D�_�1�Ø�8�ù�Ø�ÿ�ù�����ù�8�*�����ý�j�ù�\���_�ù
dokumentarin e shkurtër The Building and Burning of a 
�„�ý���o���ý�ý�ù���Ø�7�\���ù���ù�ó���1���ù�Ç�j�A���ù���7���7���8�ù�ý�ù���.�Ø�ù�ý�7���c���ù�ˆ�o�ý�ù�ý�“�ý�ù�\���_�ù
�9���1�7���8�ù�7���ù�j���ù�]���_���ù�j���ù�ˆ���.�o�_�j���_���ù�o�ù�\���_�“���*�A�ù���ù�8���Ø�ù���.�Ø�ù�ý�7���Ø�ù
�9�_�Ø�8�ó�ý�“�ý�ù�ý�ù�U���8�ý�7�Ø�c���ù�c���ù�8�*���ù�8���Ø�ù�Ç�1�7�Ø�j�ù�7���ù�j���ù�7���_���ù�j���ù�c���.�o�_�j���_�ù
�j���ù�ƒ���j���j�ù�Ñ�Ï�Ñ�Ó�ù�ù���ý�ù�7�A�_���ù�c���o�7���ù�ö�7���7�ý�ù�j���ù�j�*�ý�_�Ø�ÿ�ù�W�Ø�_�c�ù�W�A�ƒ�þ�8�ù
���c���j���ù�_�ý���*���c�A�_���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù�7�A�8�j�Ø�“�����ý�_�ÿ�ù�����ù�8�*�����ý�j�ù�\���_�ù�9�f�^�U�f�ù
�!�Ñ�Ï�Ð�Õ�"�ù�ù���ý�ù�•�•�g�D�•�&�ù���A�&�D�W�•�&�����A�ù�!�Ñ�Ï�Ñ�Ô�"���ù�Ç�1�7�ù�^���ù�o�ù�\���_�“���*�A�ù���ù�o�ù
�\���_�“���*�A�ù���ù�8���ù�W�A�ó�Ø�_�8�A�ù�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1
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Sound and vision. Shared  
memory. Belonging. De�ance.  
Friendship. Love. Protest.  
Discovery. Prizren, again  
and again. The story, told  
until the world listens.
And then, again.
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�•�_�A���_�Ø�7���ù �]�o�c���ó�ù �A�8�ù �9���1�7�ù ���ù �"�A�.�o�9�ý�c�j�����j�ù �c�*�ý�1�1�ù �.�Ø�j���_�ù �Ç�1�7�Ø�ù �^���ù �ý�.�c�\�1�A�_�A�*�8���ù �7���8�Š�_���8�ù �c�ý�ù
si muzika mund të ruajë histori, të rishpikë tradita dhe të krijojë komunitete të reja 
ndër breza. Celtic Utopia ndjek një brez të ri që po transformon muzikën tradicio -
�8�Ø�1�ý�ù���_�1�Ø�8�ù�ý�“�ý���ù�8�ù���_�c�Ø�ù�•�����_�ù�ù�©�A�_�1�ù�ù�_���.�j���ý���ý�j�ù�j�ý�ù�ù���8�Ø�7���.�Ø�ù�.�_���*�o�ý�c�ý�ù�ý�ù���_�o�\���j�ù�A�Ø�o�c�j�A�_�ù
�ù���ý�ù�\�ý���“�Ø�“�����ù�7�o�“���.�A�_�ù���ù���c�����R�o���A�c�1�1�Ø�ƒ���c���ÿ�ù�^�A�ƒ�Ø�ù�,�Ö�×�ù�_���8���*�Ø�1�1�ù�8�*���ù�7�A�7�ý�8�j�ù�j���ù�*�Ø�c���j���“�Ø�.�A�8-
shëm eksperimentimi artistik përmes materialeve arkivore të konventës legjendare 
�^�A�ƒ�Ø�ù���A�8�ƒ�ý�8�j���A�8���ù�8�ù���_�c�Ø�ù���8�c�Ø�7�ò�1���ù�&�.�c�\�ý�_���7�ý�8�j�Ø�1�ù���ù�W�o�7�ò�Ø�_�ù�����j���ù�„�ý�c�A�o�8�ù�ý�ù�ù�ƒ�ý�8�ù�A�c�ù
trashëgiminë audiovizuale të Kosovës në dialog me muzikën bashkëkohore të inter -
�\�_�ý�j�o�Ø�_�ù �1���ƒ�ý�ÿ�ù �ˆ���ù �ò�Ø�c���.�o���ù �.���j�Ø�ù �Ç�1�7�Ø�ù �ý�ù �j�_�Ø�*�j�A�*�8���ù �7�o�“���.���8�ù �c���ù �Ø�_�.���ƒ�ù �ù���ý�ù �c���ù �\�_�Ø�.�j���.���ù �j���ù
gjallë, duke lidhur kujtesën kulturore, eksperimentimin, identitetin dhe mundësinë 
për të krijuar diçka të re nga ajo që ka ekzistuar më parë.
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�"�A�.�o�9�ý�c�j�,�c�ù�]�o�c���ó�ù�A�8�ù�9���1�7�ù�ò�_���8���c�ù�j�A���ý�j���ý�_�ù���A�o�_�ù�Ç�1�7�c�ù�j���Ø�j�ù�ý�‰�\�1�A�_�ý�ù���A�„�ù�7�o�c���ó�ù�ó�Ø�8�ù�\�_�ý-
serve histories, reinvent traditions and create new communities across generations. 
Celtic Utopia follows a new generation reshaping Irish folk music, while Third World 
�_�ý�ƒ���c���j�c�ù�j���ý�ù�ó�_�ý�Ø�j���ƒ�ý�ù�j�ý�8�c���A�8�ù�ò�ý�����8�ù�ù�A�Ø�o�c�j�A�_�ù�Ø�8�ù�ù�j���ý�ù�7�o�c���ó�Ø�1�ù�1�Ø�8�ù�c�ó�Ø�\�ý�ù�A���ù���A�_�7�ý�_�ù� �̄o-
���A�c�1�Ø�ƒ���Ø�ÿ�ù�^�A�ƒ�Ø�ù�,�Ö�×�ù�_�ý�c�o�_�_�ý�ó�j�c�ù�Ø�8�ù�ý�‰�j�_�Ø�A�_�ù���8�Ø�_�Š�ù�7�A�7�ý�8�j�ù�A���ù�Ø�_�j���c�j���ó�ù�ý�‰�\�ý�_���7�ý�8�j�Ø�j���A�8�ù
�j���_�A�o�����ù�Ø�_�ó�����ƒ�Ø�1�ù���A�A�j�Ø���ý�ù�A���ù�j���ý�ù�1�ý���ý�8�ù�Ø�_�Š�ù�^�A�ƒ�Ø�ù���A�8�ƒ�ý�8�j���A�8���ù�„�����1�ý�ù�&�‰�\�ý�_���7�ý�8�j�Ø�1�ù�&�8-
�c�ý�7�ò�1�ý�ù�A���ù�W�o�7�ò�Ø�_�ù�����ù�„�ý�c�A�o�8�ù�ý�ù�ù�ò�_���8���c�ù�U�A�c�A�ƒ�A�,�c�ù�Ø�o�ù���A�ƒ���c�o�Ø�1�ù�\�Ø�c�j�ù���8�j�A�ù�ù���Ø�1�A���o�ý�ù�„���j���ù
�1���ƒ�ý�ù�ó�A�8�j�ý�7�\�A�_�Ø�_�Š�ù�7�o�c���ó�ÿ�ù�•�A���ý�j���ý�_���ù�j���ý�ù�Ç�1�7�c�ù�ý�‰�\�1�A�_�ý�ù�7�o�c���ó�ù�Ø�c�ù�ò�A�j���ù�Ø�_�ó�����ƒ�ý�ù�Ø�8�ù�ù�1���ƒ���8���ù
practice, connecting cultural memory, experimentation, identity and the possibility 
of creating something new from what came before. 
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�"���_�ý�ó�j�A�_���ù�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š���ù�W�Ø�_�c�ù�W�A�ƒ�þ�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„�ý�ù�ý�8���ù�D�_�ý�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�•�j�B���\�ý�ù�����ý���1�j�ý�Ø�ó��

Celtic Utopia shpalos historinë moderne të Irlandës 
�ù���ý�ù �8�Ø�ù �\�_�ý�“�Ø�8�j�A�8�ù �7�ý�ù �8�*���ù ���Ø�1�ý�_���ù �j���ù �1�Ø�_�7���c���7�ý�ù
personazhesh, përfshirë pankista me piercing, 
reperë dhe adhurues të muzikës rave, të cilët 
�ò�Ø�c���.�A���ý�8�ù �\���_�ù �j���ù �_���8���*�Ø�1�1�o�_�ù �ù���ý�ù �_�����8�j�ý�_�\�_�ý�j�o�Ø�_�ù
traditën klasike të muzikës popullore me humor 
�ù���ý�ù �8�*���ù �8�ù�*�ý�8�*���ù �j���ù �_���\���_�j���_���_���ù �_�ý�ƒ�A�1�j�ý�ÿ�ù �:�_�o�\�ý�ù �j���ù
�8�*�A���o�_�Ø�ù �c���ù �•���ý�ù �]�Ø�_�Š�ù �©�Ø�1�1�A�\�ý�_�c�ù �ù���ý�ù �W�Ø�8�.�o�7�ù �c�*�ý�1�1���8�ù
batuta therëse dhe këngë edhe më therëse, të 
�ó���1�Ø�j�ù ���Ø�j�7���_���c���c���j�ù �*�Ø�8���ù �j���ù �c���o�7�j�Ø�ù �\���_���*�Ø�j���ù �Ç�1�7���j�ÿ

Celtic Utopia unravels modern Irish history and 
introduces us to a refreshingly broad cast of 
characters, including pierced punks, rappers, 
and ravers, who come together to revive and 
reinterpret the classic folk music tradition with 
humor and renewed indignation. Prominent groups 
�c�o�ó���ù �Ø�c�ù �•���ý�ù �]�Ø�_�Š�ù �©�Ø�1�1�A�\�ý�_�c�ù �Ø�8�ù�ù �W�Ø�8�.�o�7�ù �ù�ý�1���ƒ�ý�_�ù
sharp punchlines and even sharper songs, of 
�„�����ó���ù �j���ý�_�ý�ù �Ø�_�ý�ù ���A�_�j�o�8�Ø�j�ý�1�Š�ù �\�1�ý�8�j�Š�ù ���8�ù �j���ý�ù �Ç�1�7�ÿ

�•�_�A�ù�o�ó�ý�_���ù�&�1���8�ù�W���1�1�ý�7�Ø�8�ù�&�_���.�c�c�A�8�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�R�Ø�7���ý�ù�:�A�1�ù�_���ó�.���ù�•�o�ƒ�Ø�ù���*�K�_�.
Editor: Dennis Harvey, Dominika Daubenbüchel, Lars Lovén  |  Sound: Thomas Jansson

CELTIC UTOPIA

�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù���_�A�7�ù�D�_�ý�1�Ø�8�ù�ÿ�ù�A�ý�ù���c�ù�ò�ý�c�j�ù
�.�8�A�„�8�ù���A�_�ù�����c�ù�c���A�_�j�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�•���ý�ù���o���1�ù���8���ù�Ø�8�ù�ù
���o�_�8���8���ù�A���ù�Ø�ù�„�ý���o���ý�ý�ù���Ø�7�\�ù�!�Ñ�Ï�Ñ�Ó�"���ù�„�����ó���ù�„�A�8�ù�j���ý�ù�ˆ�„�ý�ù���c���ù
���ó�Ø�ù�ý�7�Š�ù���„�Ø�_�ù�ù���A�_�ù���ý�c�j�ù�ˆ���A�_�j�ù�9���1�7���ù�„�Ø�c�ù�c�ý�1�ý�ó�j�ý�ù�ù�ò�Š�ù�j���ý�ù
�9�_�ý�8�ó���ù���ó�Ø�ù�ý�7�Š�ù�A���ù�����8�ý�7�Ø�ù�Ø�c�ù�A�8�ý�ù�A���ù�j���ý�ù���ý�c�j�ù�ˆ���A�_�j�ù�9���1�7�c�ù
�A���ù�Ñ�Ï�Ñ�Ó���ù�Ø�8�ù�ù�_�ý�ó�ý���ƒ�ý�ù�ù�7�Ø�8�Š�ù�A�j���ý�_�ù�Ø�„�Ø�_�ù�c�ÿ�ù�W�Ø�_�c�ù�W�A�ƒ�þ�8�ù���c�ù�Ø�ù
�ù���_�ý�ó�j�A�_���ù�„�_���j�ý�_���ù�Ø�8�ù�ù�ý�ù���j�A�_�ÿ�ù�A�ý�ù���c�ù�.�8�A�„�8�ù���A�_�ù�9�f�^�U�f�ù�!�Ñ�Ï�Ð�Õ�"�ù
�Ø�8�ù�ù�•�•�g�D�•�&�ù���A�&�D�W�•�&�����A�ù�!�Ñ�Ï�Ñ�Ô�"���ù�„�����ó���ù�„�Ø�c�ù�c�ý�1�ý�ó�j�ý�ù�ù�Ø�j�ù�j���ý�ù
Locarno International Film Festival.

�"�ý�8�8���c�ù�A�Ø�_�ƒ�ý�Š�ù���c���j���ù�8�*���ù�_�ý���*���c�A�_�ù�8���Ø�ù�D�_�1�Ø�8�ù�Ø�ÿ�ù�����ù�8�*�����ý�j�ù�\���_�ù
dokumentarin e shkurtër The Building and Burning of a 
�„�ý���o���ý�ý�ù���Ø�7�\���ù���ù�ó���1���ù�Ç�j�A���ù���7���7���8�ù�ý�ù���.�Ø�ù�ý�7���c���ù�ˆ�o�ý�ù�ý�“�ý�ù�\���_�ù
�9���1�7���8�ù�7���ù�j���ù�]���_���ù�j���ù�ˆ���.�o�_�j���_���ù�o�ù�\���_�“���*�A�ù���ù�8���Ø�ù���.�Ø�ù�ý�7���Ø�ù
�9�_�Ø�8�ó�ý�“�ý�ù�ý�ù�U���8�ý�7�Ø�c���ù�c���ù�8�*���ù�8���Ø�ù�Ç�1�7�Ø�j�ù�7���ù�j���ù�7���_���ù�j���ù�c���.�o�_�j���_�ù
�j���ù�ƒ���j���j�ù�Ñ�Ï�Ñ�Ó�ù�ù���ý�ù�7�A�_���ù�c���o�7���ù�ö�7���7�ý�ù�j���ù�j�*�ý�_�Ø�ÿ�ù�W�Ø�_�c�ù�W�A�ƒ�þ�8�ù
���c���j���ù�_�ý���*���c�A�_���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù�7�A�8�j�Ø�“�����ý�_�ÿ�ù�����ù�8�*�����ý�j�ù�\���_�ù�9�f�^�U�f�ù
�!�Ñ�Ï�Ð�Õ�"�ù�ù���ý�ù�•�•�g�D�•�&�ù���A�&�D�W�•�&�����A�ù�!�Ñ�Ï�Ñ�Ô�"���ù�Ç�1�7�ù�^���ù�o�ù�\���_�“���*�A�ù���ù�o�ù
�\���_�“���*�A�ù���ù�8���ù�W�A�ó�Ø�_�8�A�ù�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1
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�"���_�ý�ó�j�A�_���ù���_�c�ý�8�ù�f�_�ý�7�A�ƒ���ô�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�Ð�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���_�A�Ø�j���Ø�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�•�_�ý�ô���ù�ˆ�ƒ���*�ý�j

���A�j�Ø�ù�ý�ù�•�_�ý�j���ù���c���j���ù�7���ù�c���o�7���ù�c�ý�ù�8�*���ù�ù�A�.�o�7�ý�8�j�Ø�_�ù�\���_�ù
�A�Ø�o�c�j�A�_���ù �ò�ý�8�ù���8�ù �1�ý���*�ý�8�ù�Ø�_�ù �8���Ø�ù �¸�Ø���_�ý�ò���ù �^���ù ���A�_�7���c�A���ù
skenën muzikore të ish-Jugosllavisë. Është historia e 
�.�_���*�o�ý�c�ƒ�ý�ù�j���ù�.�o�8�ù���_�j���ù�"�Ø�_�.�A�ù�„�o�8�ù�ý�.�ù�ù���ý�ù�ˆ�_�ü�Ø�8�ù�ˆ�Ø�ó���ý�_�ÿ�ù
�•���_�7�ý�c�ù �ƒ���“�������7�ý�ƒ�ý�ù �ù�ý�\���_�j�o�ý�c�ý���ù �8�*���ù �_���ò�Ø�c���.���7���ù �8���ù
�c�j�o�ù���A�ù �ù���ý�ù �7�Ø�j�ý�_���Ø�1�ý�ƒ�ý�ù �j���ù �\�Ø�c�o�_�Ø�ù �Ø�_�.���ƒ�A�_�ý���ù �Ç�1�7���ù
�“�ò�o�1�A�8�ù�c�ý�ù�c���ù�7�Ø���*���Ø�ù�ý�ù�\���_�ù���j�c���7���_���c���ù���ù�ò�Ø�c���.�A���ù�ù���.�o�_�ù
�.���j�A�ù �ù�Š�ù �ò�A�j���ù �.�_���*�o�ý�c�ý�ù �\���_�ù �j���ù �.�_���*�o�Ø�_�ù �8�*���ù �j���ù �j�_�ý�j���ÿ

Third World is more than a documentary about 
�A�Ø�o�c�j�A�_���ù �j���ý�ù �1�ý���ý�8�ù�Ø�_�Š�ù �¸�Ø���_�ý�ò�ù �ò�Ø�8�ù�ù �j���Ø�j�ù �c���Ø�\�ý�ù�ù
the music scene of former Yugoslavia. It is the 
�c�j�A�_�Š�ù �A���ù �j�„�A�ù �ó�_�ý�Ø�j���ƒ�ý�ù �A�\�\�A�c���j�ý�c���ù �"�Ø�_�.�A�ù �„�o�8�ù�ý�.�ù
�Ø�8�ù�ù�ˆ�_�ü�Ø�8�ù�ˆ�Ø�ó���ý�_�ÿ�ù�•���_�A�o�����ù���8�c�������j���o�1�ù�A�ò�c�ý�_�ƒ�Ø�j���A�8�c���ù
a studio reunion, and vivid archival material, the 
�Ç�1�7�ù �_�ý�ƒ�ý�Ø�1�c�ù ���A�„�ù �j���ý���_�ù �c���Ø�_�ý�ù�ù ���Ø�c�ó���8�Ø�j���A�8�ù �„���j���ù
the magic of everyday life once brought these 
two creative worlds together to create a third.

�•�_�A�ù�o�ó�ý�_���ù�&�7���1�ù�•�ý�ù�ý�c�ó�������ù�D�ƒ�Ø�8�ù�]�Ø�1�A�õ�Ø�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�]�Ø�_���8�.�A�ù�]�Ø�_���8�.���ô�ù�ù�A�ù�ù�&�ù���j�A�_���ù���_�c�ý�8�ù�f�_�ý�7�A�ƒ���ô
�ˆ�A�o�8�ù���ù�"�Ø�7���_�ù�„�A�8�õ�ý�ƒ���ô

THIRD WORLD

���_�c�ý�8�ù�f�_�ý�7�A�ƒ���ô�ù�!�ò�ÿ�ù�Ð�Ø�Õ�Õ���ù�¸�Ø���_�ý�ò�"�ù�c�j�o�ù���ý�ù�ù�Ç�1�7�ù�Ø�8�ù�ù�•�¨�ù
�ù���_�ý�ó�j���8���ù�Ø�j�ù�j���ý�ù���ó�Ø�ù�ý�7�Š�ù�A���ù�"�_�Ø�7�Ø�j���ó�ù���_�j�ÿ�ù�����j�ý�_�ù�Ñ�Ô�ù�Š�ý�Ø�_�c�ù
�Ø�c�ù�Ø�ù�*�A�o�_�8�Ø�1���c�j���ù�ý�ù���j�A�_���ù�Ø�8�ù�ù�Ç�1�7�ù�ó�_���j���ó���ù���ý�ù�ù�ý�ò�o�j�ý�ù�ù�„���j���ù�j���ý�ù
�Ø�„�Ø�_�ù���„���8�8���8���ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�]�Ø�_�_���ý�ù�ù�j�A�ù�Ø�ù�ˆ�„���c�c�ù�]�Ø�8�ù�!�Ñ�Ï�Ð�Ò�"�ÿ�ù
�A���c�ù�1�Ø�j�ý�_�ù�„�A�_�.�c�ù���8�ó�1�o�ù�ý�ù���A�1�1���c���A�8�ù���8�ù�j���ý�ù���Ø�c�j�1�ý�ù�!�Ñ�Ï�Ð�Ó�"���ù�•�Ø�.�ù
�.�Ø�.�ù�*�ý�ù�!�Ñ�Ï�Ð�Ö�"���ù�•�����_�ù�ù�©�A�_�1�ù�ù�!�Ñ�Ï�Ñ�Ô�"���ù�Ø�8�ù�ù�j���ý�ù���ý�Ø�j�o�_�ý�ù�Ç�1�7�ù�A�ý�Ø�ù�ù
�A���ù�Ø�ù�������ù�9���c���ù�!�Ñ�Ï�Ñ�Ñ�"�ÿ�ù�A�ý�ù�Ø�1�c�A�ù�ó�_�ý�Ø�j�ý�ù�ù�c�ý�ƒ�ý�_�Ø�1�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�c�ý�_���ý�c�ÿ

���_�c�ý�8�ù�f�_�ý�7�A�ƒ���ô�ù�!�1���8�ù�o�_�ù�7���ù�Ð�Ø�Õ�Õ�ù�8���ù�¸�Ø���_�ý�ò�"�ù�c�j�o�ù���A���ù�_�ý���*���ù
�Ç�1�7���ù�ù���ý�ù�j�ý�1�ý�ƒ���“���A�8���ù�8���ù���.�Ø�ù�ý�7���8���ù�ý�ù���_�j�ý�ƒ�ý�ù�"�_�Ø�7�Ø�j���.�ý�ÿ�ù�•�Ø�c�ù
�Ñ�Ô�ù�ƒ���j�ý�c���ù�c���ù���Ø�“�ý�j�Ø�_���ù�_�ý�ù�Ø�.�j�A�_�ù�ù���ý�ù�.�_���j���.�ù�Ç�1�7�����ù�ù�ý�ò�o�j�A���ù�7�ý�ù
�ù�A�.�o�7�ý�8�j�Ø�_���8�ù�ý�ù�ƒ�1�ý�_���c�o�Ø�_�ù�D�ù�7�Ø�_�j�o�Ø�_�ù�7�ý�ù�8�*���ù�“�ƒ���ó�ý�_�Ø�8�ù�!�Ñ�Ï�Ð�Ò�"�ÿ�ù
�]���ù�\�Ø�c�ù�_�ý�Ø�1���“�A���ù�ˆ�o�ù�Ø�_�ù�o�ù�ù�ƒ�A�_�ó�o�ù�!�Ñ�Ï�Ð�Ó�"���ù�•�Ø�.�ù�.�Ø�.�ù�*�ý�ù�!�Ñ�Ï�Ð�Ö�"���ù���A�j�Ø�ù
�ý�ù�•�_�ý�j���ù�!�Ñ�Ï�Ñ�Ô�"�ù�ù���ý�ù�Ç�1�7���8�ù�Ø�_�j���c�j���.�ù�A�ý�Ø�ù�ù�A���ù�Ø�ù�������ù�9���c���ù�ù�!�Ñ�Ï�Ñ�Ñ�"�ÿ�ù�����ù
���c���j���ù�Ø�o�j�A�_�ù�ý�ù���ý�ù���ù�ù���c�Ø�ù�c�ý�_���ƒ�ý�ù�j���ù�8�*�A���o�_�Ø�ù�ù�A�.�o�7�ý�8�j�Ø�_�ý�ÿ
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�"���_�ý�ó�j�A�_���ù���Ø�_�A�8�ù���_�A�A�.�8�ý�_���ù�„�A�ù�_�����A�ù���_�ý���Ø�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�×�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�•�A�_�j�o���Ø�1���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

�^�*���ù �.�Ø�\�c�o�1���ù �.�A���A�_�ý�ù �8���Ø�ù �c�.�ý�8�Ø�ù �o�8�ù�ý�_���_�A�o�8�ù�ÿ�ù �^�f� �̈��ù
�+�Ö�×�ù�_���8���*�Ø�1�1�ù�^�A�ƒ�Ø�ù���A�8�ƒ�ý�8�j���A�8�ù�j���ù�ƒ���j���j�ù�Ð�Ø�Ö�×�ù�7�ý�ù�\�Ø�7�*�ý�ù
të papublikuara të William Burroughs, Frank Zappa, 
Patti Smith, Brion Gysin, Anne Waldman, Laurie 
Anderson, Merce Cunningham dhe shumë ikonave 
�j���ù �j�*�ý�_�Ø���ù �8���Ø�ù �Ø�_�.���ƒ���ù ���ù �_�ý�c�j�Ø�o�_�o�Ø�_�ù ���ù �A�A�„�Ø�_�ù�ù ���_�A�A�.�8�ý�_���ù
���ù�_�����7�Ø���*���8�o�Ø�_�ù�c���ù�8���*�Ø�_�*�ý�ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ý�ù�\���_�ù�\�o�ò�1���.�o�8�ù
e sotëm nga Aaron Brookner dhe Rodrigo Areias.

���ù �j���7�ý�ù �ó�Ø�\�c�o�1�ý�ù ���_�A�7�ù �j���ý�ù �o�8�ù�ý�_���_�A�o�8�ù�ÿ�ù �^�f� �̈��ù
�+�Ö�×�ù �_�ý�c�o�_�_�ý�ó�j�c�ù �j���ý�ù �ý�1�ý�ó�j�_�����Š���8���ù �^�A�ƒ�Ø�ù ���A�8�ƒ�ý�8�j���A�8�ù
�A���ù �Ð�Ø�Ö�×�ù ���ý�Ø�j�o�_���8���ù �8�ý�ƒ�ý�_���ò�ý���A�_�ý���c�ý�ý�8�ù ���A�A�j�Ø���ý�ù �A���ù
�©���1�1���Ø�7�ù���o�_�_�A�o�����c���ù�9�_�Ø�8�.�ù�¸�Ø�\�\�Ø���ù�•�Ø�j�j���ù �ˆ�7���j�����ù ���_���A�8�ù
�:�Š�c���8���ù ���8�8�ý�ù �©�Ø�1�ù�7�Ø�8���ù �W�Ø�o�_���ý�ù ���8�ù�ý�_�c�A�8���ù �]�ý�_�ó�ý�ù
Cunningham, and many other icons from the 
�_�ý�c�j�A�_�ý�ù�ù �Ø�_�ó�����ƒ�ý�ù �A���ù �A�A�„�Ø�_�ù�ù ���_�A�A�.�8�ý�_�ù �_�ý���7�Ø�����8�ý�ù�ù
�Ø�c�ù �Ø�ù �ó���8�ý�7�Ø�j���ó�ù �ý�ƒ�ý�8�j�ù ���A�_�ù �j�A�ù�Ø�Š�,�c�ù �Ø�o�ù���ý�8�ó�ý�c�ù �ò�Š�ù
directors Aaron Brookner and Rodrigo Areias.

Producer: Aaron Brookner, Paula Vaccaro, Rodrigo Areias  |  Cinematography: Howard Brookner 
Editor: Aaron Brookner, Tomás Baltazar  |  Sound: Pedro Marinho

�^�f� �̈��ù�+�Ö�×

���Ø�_�A�8�ù���_�A�A�.�8�ý�_�ù���c�ù�Ø�8�ù���7�ý�_���ó�Ø�8�����_���j���c���ù�„�_���j�ý�_���ù�ù���_�ý�ó�j�A�_���ù
�\�_�A�ù�o�ó�ý�_���ù�Ø�8�ù�ù�ƒ���c�o�Ø�1�ù�Ø�_�j���c�j�ù�ò�Ø�c�ý�ù�ù���8�ù�W�A�8�ù�A�8�ÿ�ù�����j�ý�_�ù�c�j�o�ù�Š���8���ù
�Ç�1�7�ù�Ø�j�ù� �̈Ø�c�c�Ø�_�ù���A�1�1�ý���ý���ù���ý�ù�ò�ý���Ø�8�ù�����c�ù�ó�Ø�_�ý�ý�_�ù�Ø�c�c���c�j���8���ù�A�8�ù
�Ç�1�7�c�ù�ò�Š�ù�R���7�ù�R�Ø�_�7�o�c�ó���ù�Ø�8�ù�ù�„�ý�ò�ý�ó�ó�Ø�ù�]���1�1�ý�_�ù�ò�ý���A�_�ý�ù�ù���_�ý�ó�j���8���ù
�j���ý�ù�Ø�„�Ø�_�ù���„���8�8���8���ù�c���A�_�j�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�•���ý�ù���1�Ø�ó�.�ù���A�„�ò�A�Š�c�ù
�!�Ñ�Ï�Ï�Ó�"�ÿ�ù�A�ý�ù�1�Ø�j�ý�_�ù�ù���_�ý�ó�j�ý�ù�ù�”�8�ó�1�ý�ù�A�A�„�Ø�_�ù�ù�!�Ñ�Ï�Ð�Õ�"���ù�Ø�ò�A�o�j�ù
�©���1�1���Ø�7�ù�ˆ�ÿ�ù���o�_�_�A�o�����c���ù�ù���c�j�_���ò�o�j�ý�ù�ù�ò�Š�ù�R�Ø�8�o�c�ù�9���1�7�c�ù�Ø�8�ù�ù
���8�ó�1�o�ù�ý�ù�ù���8�ù�j���ý�ù���_���j�ý�_���A�8�ù���A�1�1�ý�ó�j���A�8�ÿ

���Ø�_�A�8�ù���_�A�A�.�8�ý�_�ù���c���j���ù�c���.�_���7�j�Ø�_���ù�_�ý���*���c�A�_���ù�\�_�A�ù�o�ó�ý�8�j�ù�ù���ý�ù
artist vizual amerikano-britanik me bazë në Londër. Pas 
�c�j�o�ù���7�ý�ƒ�ý�ù�\���_�ù�Ç�1�7�ù�8���ù� �̈Ø�c�c�Ø�_�ù���A�1�1�ý���ý���ù�Ø���ù�ý�ù�8���c���ù�.�Ø�_�_���ý�_���8�ù�ù�o�.�ý�ù
�Ø�c���c�j�o�Ø�_�ù�Ç�1�7�Ø�j�ù�ý�ù�R���7�ù�R�Ø�_�7�o�c�ó���ù�ù���ý�ù�„�ý�ò�ý�ó�ó�Ø�ù�]���1�1�ý�_���ù�\���_�\�Ø�_�Ø�ù
se të realizonte dokumentarin e shkurtër të vlerësuar me 
çmime The Black Cowboys (2004). Më vonë realizoi Uncle 
Howard (2016), kushtuar William S. Burroughs, i shpërndarë 
�8���Ø�ù�R�Ø�8�o�c�ù�9���1�7�c�ù�ù���ý�ù�\�*�ý�c���ù�ý�ù���_���j�ý�_���A�8�ù���A�1�1�ý�ó�j���A�8�ÿ
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�"���_�ý�ó�j�A�_���ù���ý�c���7�ù�ˆ�Ø���Ø�j�ö���o���ù�"�_�Ø���A�ù�����1�A�o�\�ý�.���ù�¸�ƒ�A�8�.�A�ù�ˆ�Ø�.�c���ù�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�Ô�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�¯�o���A�c�1�Ø�ƒ���Ø

Ansambli Eksperimental i Lumbardhit 
�_���.�j���ý���ý�j�ù �7�ý�ù �\�ý�_���A�_�7�Ø�8�ó���8�ù �ý�ù �j���*�ù �j���ù �\�Ø�_���ù
�8�*���A�_���c���ý���ù �ù�o�.�ý�ù �8�ù���_�j���o�_�o�_�ù �7�o�“���.���8�ù �7�ý�ù �Ç�1�7���8�ÿ

�•���ý�ù �W�o�7�ò�Ø�_�ù�����ù �&�‰�\�ý�_���7�ý�8�j�Ø�1�ù �&�8�c�ý�7�ò�1�ý
�_�ý�j�o�_�8�c�ù �„���j���ù ���j�c�ù �Ç�_�c�j�ù �A�8�ý�����A�o�_�ù
�\�ý�_���A�_�7�Ø�8�ó�ý���ù �ó�A�7�ò���8���8���ù �7�o�c���ó�ù �„���j���ù �Ç�1�7�ÿ

EXPERIMENTAL ENSEMBLE RESOUNDED

���ý�c���7�ù�ˆ�Ø���Ø�j�ö���o���ù�"�_�Ø���A�ù�����1�A�o�\�ý�.���ù�¸�ƒ�A�8�.�A�ù�ˆ�Ø�.�c���ù�ØBesim Sahatçiu, Drago Chloupek, Zvonko Saksida
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�•�_�A���_�Ø�7���ù�ˆ�\�ý�ó���Ø�1�ù�ˆ�ó�_�ý�ý�8���8���c�ù�c�*�ý�1�1�ù�j�_�ý�ù�Ç�1�7�Ø�ù�j���ù�ƒ�ý�ö�Ø�8�j�����ù�\���_���c�����_���ù�ù�Š�ù�.�Ø�\���j�o�*�ù�8���Ø�ù�ƒ�ý-
�\�_�Ø�ù�7�A�8�o�7�ý�8�j�Ø�1�ý�ù�Ð�Õ���A�_���c���ý�ù�ý�ù�ù�A�.�o�7�ý�8�j�Ø�_���c�j���j�ù�j���ù�8�*�A���o�_�ù�]�Ø�_�.�ù���A�o�c���8�c���ù�•���ý�ù�ˆ�j�A�_�Š�ù�A���ù
�"�A�ó�o�7�ý�8�j�Ø�_�Š�ù�9���1�7�ÿ�ù�"�Š�ù�.�Ø�\���j�o�*�j���ù�.�o�c���j�o�Ø�_�ù�ƒ���j�ý�ƒ�ý�ù�Ð�Ø�Õ�Ï�ù�ù���ý�ù�Ð�Ø�×�Ï���ù�A���_�A�*�8���ù�8�*���ù�o�ù�����j���7�ù
eseistik në historinë e dokumentarit, duke eksploruar trazirat politike, lëvizjet sho -
�^���_�A�_�ý���ù�8�ù�_�Š�c�����7�ý�j�ù�8���ù���*�o�����8�ù�Ç�1�7���.�ý�ù�ù���ý�ù�ƒ�ý�\�_�Ø�j�ù�^���ù�.�Ø�8���ù�1���8���ù���*�o�_�7���ù�8���ù�����c�j�A�_���8���ù�ý�ù
�.���8�ý�7�Ø�c���ù�ù�A�.�o�7�ý�8�j�Ø�_�ý�ÿ�ù�U�_�Ø���Ø�c�ù�j�Š�_�ý���ù�"�A�7�ù���ù�]�Ø�c�c���7���1���Ø�8�A�ù���Ø�j�j���c�j�ý�1�1�Ø�ù�8�ù�*�ý�.�ù�8�*���ù���_�o�Ø�ù
boshnjake që rikthehet te kujtimet e Rrethimit të Sarajevës në vitin 1992, ndërsa The 
���ý�Ø�o�j�Š�ù�A���ù�j���ý�ù�"�A�8�.�ý�Š�ù���ù�"�ý�Ø�ù�:�*���8�A�ƒ�ó���j�ù�j�_�ý���A�8�ù�.�j�����7���8�ù�ý�ù�j���ù�Ø�j���j�ù�8���ù�U�A�c�A�ƒ���ù�ù���ý�ù�.�o�*�j���7�ý�j�ù
e fëmijërisë dhe luftës.
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�ˆ�\�ý�ó���Ø�1�ù�ˆ�ó�_�ý�ý�8���8���c�ù�ò�_���8���c�ù�j�A���ý�j���ý�_�ù�j���_�ý�ý�ù�ù���c�j���8�ó�j���ƒ�ý�ù�Ç�1�7�c���ù���8�ó�1�o�ù���8���ù�j�„�A�ù�ó���Ø�\�j�ý�_�c�ù�A���ù
�j���ý�ù�\�_�A�1���Ç�ó�ù�ù�A�ó�o�7�ý�8�j�Ø�_���Ø�8�ù�]�Ø�_�.�ù���A�o�c���8�c�,�ù�Ð�Õ�ù���A�o�_�ù�ý�\���ó�ù�•���ý�ù�ˆ�j�A�_�Š�ù�A���ù�"�A�ó�o�7�ý�8�j�Ø�_�Š�ù
�9���1�7���ù �„���j���ù �j�„�A�ù �ó���Ø�\�j�ý�_�c�ù �ù�ý�ù���ó�Ø�j�ý�ù�ù �j�A�ù �j���ý�ù �Ð�Ø�Õ�Ï�c�ù �Ø�8�ù�ù �Ð�Ø�×�Ï�c�ù �j���Ø�j�ù �A�Ä�ý�_�ù �Ø�8�ù �ý�c�c�Ø�Š���c-
tic journey through documentary history, exploring political upheaval, social move -
�7�ý�8�j�c���ù�ó���Ø�8�����8���ù�Ç�1�7�7�Ø�.���8���ù�1�Ø�8���o�Ø���ý�c�ù�Ø�8�ù�ù�1�Ø�8�ù�7�Ø�_�.�ù�Ç�1�7�c���ù�c�ó�_�ý�ý�8���8���ù�Ø�j�ù�j�����c�ù�ý�ù���j���A�8�ù
�A���ù�"�A�.�o�9�ý�c�j�ÿ�ù�]�Ø�c�c���7���1���Ø�8�A�ù���Ø�j�j���c�j�ý�1�1�Ø�,�c�ù�"�A�7�ù���A�1�1�A�„�c�ù�Ø�ù���A�c�8���Ø�8�ù�„�A�7�Ø�8�ù�_�ý�j�o�_�8���8���ù�j�A�ù
�j���ý�ù�7�ý�7�A�_���ý�c�ù�A���ù�j���ý�ù�Ð�Ø�Ø�Ñ�ù�ˆ���ý���ý�ù�A���ù�ˆ�Ø�_�Ø�*�ý�ƒ�A���ù�„�����1�ý�ù�"�ý�Ø�ù�:�*���8�A�ƒ�ó���,�c�ù�•���ý�ù���ý�Ø�o�j�Š�ù�A���ù�j���ý�ù
�"�A�8�.�ý�Š�ù�ý�‰�\�1�A�_�ý�c�ù���ý�_�ù���Ø�j���ý�_�,�c�ù�_�ý�j�o�_�8�ù�j�A�ù�U�A�c�A�ƒ�A�ù�Ø�8�ù�ù�j���ý�ù�7�ý�7�A�_���ý�c�ù�A���ù�ó�����1�ù���A�A�ù�ù�Ø�8�ù�ù
war. 
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�"���_�ý�ó�j�A�_���ù�]�Ø�_�.�ù���A�o�c���8�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ñ�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

�^���Ø�ù �.�_���*�o�ý�c���ù ���ù �ƒ�ý�\�_�Ø�ƒ�ý�ù �^���ù �.�Ø�8���ù �j���Š�ý�_�ù �ò�Ø�_�_���ý�_�Ø�j�ù �c���ù
The Story of Film: A New Generation dhe Women 
�]�Ø�.�ý�ù �9���1�7���ù �]�Ø�_�.�ù ���A�o�c���8�c�ù �ý�ù �.�j���ý�8�ù �ƒ���c���j�_���7���8�ù �ý�ù �j���*�ù
�ý�c�ý���c�j���.�ù�ù�_�ý�*�j�ù�8�*���ù�ù�ý�.�Ø�ù�ý�ù�8�ù�_�Š�c�����7�ý�c���ù�j���ù�j���ý�1�1�Ø�ÿ�ù�9���1�7���ù
�c���^�Š�_�j�A�8�ù�c�ý�ù�c���ù�.���8�ý�Ø�c�j���j�ù���o�ù�\���_���*�����*���8�ù�1���ƒ���“�*�ý�ƒ�ý�ù�\���_�ù�j���ù
�ù�_�ý�*�j�Ø�j�ù�ó���ƒ���1�ý���ù�\�_�A�j�ý�c�j�Ø�ƒ�ý�ù�.�o�8�ù���_�ù�1�o���j���c�ù�ù���ý�ù�_�ý�ƒ�A�1�j�Ø�ƒ�ý�ù
�.�o�8�ù���_�.�o�1�j�o�_�A�_�ý�ù�7�ý�ù�7�*�ý�j�ý�ù�j���ù�_�ý�*�Ø���ù�o�_���*�ý�8�ó���ù�j���ù�_�ý�ù�ù���ý�ù
�8�*���ù ���*�o�����ù �j���ù �_�ý�ù �ƒ���“�o�Ø�1�ý�ÿ�ù �•���_�7�ý�c�ù �Ç�1�7�Ø�ƒ�ý�ù ���.�A�8���.�ý�ù �ù���ý�ù
thesareve të fshehura, ai tregon se si dokumentari 
�8�Ø�ù �.�Ø�ù �8�ù�����7�o�Ø�_�ù �j���ù �c���A�����7�ù �ù���ý�ù �.�o�\�j�A�*�7���ù �ò�A�j���8�ÿ

From the creator of the groundbreaking The Story 
�A���ù�9���1�7���ù���ù�^�ý�„�ù�:�ý�8�ý�_�Ø�j���A�8�ù�Ø�8�ù�ù�©�A�7�ý�8�ù�]�Ø�.�ý�ù�9���1�7���ù
���A�o�c���8�c�ù�j�o�_�8�c�ù�����c�ù�ý�c�c�Ø�Š���c�j�,�c�ù�ý�Š�ý�ù�j�A�ù�Ø�ù�ù�ý�ó�Ø�ù�ý�ù�A���ù�c�ý���c�7���ó�ù
�ó���Ø�8���ý���ù �ý�‰�\�1�A�_���8���ù ���A�„�ù �Ç�1�7�7�Ø�.�ý�_�c�ù �7�ý�j�ù �ó���ƒ���1�ù �_�������j�c�ù
marches, anti-war movements and countercultural 
revolt with new tools, new urgency and a new 
�ƒ���c�o�Ø�1�ù �1�Ø�8���o�Ø���ý�ÿ�ù �&�8�ó�A�7�\�Ø�c�c���8���ù �1�Ø�8�ù�7�Ø�_�.�ù �„�A�_�.�c�ù
and hidden treasures, it reveals how documentary 
has helped us see and make sense of our world.

THE STORY OF DOCUMENTARY FILM: 1960S

�]�Ø�_�.�ù���A�o�c���8�c�ù���c�ù�Ø�8�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù�ˆ�ó�A�j�j���c�����D�_���c���ù�Ç�1�7�7�Ø�.�ý�_���ù
�„�_���j�ý�_�ù�Ø�8�ù�ù�Ø�o�j���A�_���ù�ò�A�_�8�ù���8�ù�Ð�Ø�Õ�Ô�ù���8�ù�^�A�_�j���ý�_�8�ù�D�_�ý�1�Ø�8�ù�ÿ�ù
�U�8�A�„�8�ù���A�_�ù�„�A�_�.�c�ù�c�o�ó���ù�Ø�c�ù�•���ý�ù�ˆ�j�A�_�Š�ù�A���ù�9���1�7���ù���8�ù
�f�ù�Š�c�c�ý�Š���ù�D�ù���7�ù���ý�1���Ø�c�j�ù�Ø�8�ù�ù�•���ý�ù�&�Š�ý�c�ù�A���ù�f�_�c�A�8�ù�©�ý�1�1�ý�c���ù
�����c�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù���Ø�8�8�ý�c���ù���ý�_�1���8���ù�ˆ�o�8�ù�Ø�8�ó�ý�ù
�Ø�8�ù�ù� �̈ý�8���ó�ý���ù�„���8�8���8���ù�8�o�7�ý�_�A�o�c�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�Ø�„�Ø�_�ù�c�ÿ�ù
�A�ý�ù���Ø�c�ù�Ø�1�c�A�ù�„�_���j�j�ý�8�ù�c�ý�ƒ�ý�_�Ø�1�ù���8�È�o�ý�8�j���Ø�1�ù�ò�A�A�.�c�ù�A�8�ù�ó���8�ý�7�Ø�ù
�Ø�8�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ÿ

�]�Ø�_�.�ù���A�o�c���8�c�ù���c���j���ù�8�*���ù�_�ý���*���c�A�_���ù�c���.�_���7�j�Ø�_�ù�ù���ý�ù�Ø�o�j�A�_�ù���ù
�8�*�A���o�_�ù�c�.�A�ó�ý�“�A�����_�1�Ø�8�ù�ý�“���ù���ù�1���8�ù�o�_�ù�7���ù�Ð�Ø�Õ�Ô�ù�8���ù�D�_�1�Ø�8�ù���8�ù
�ý�ù� �̈ý�_���o�j�ÿ�ù�D�ù�8�*�A���o�_�ù�\���_�ù�ƒ�ý�\�_�Ø�ù�c���ù�•���ý�ù�ˆ�j�A�_�Š�ù�A���ù�9���1�7���ù���8�ù
Odyssey, I Am Belfast dhe The Eyes of Orson Welles, 
�Ç�1�7�Ø�j�ù�ý�ù�j���*�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù���Ø�8�8�ý�c���ù���ý�_�1���8���ù�ˆ�o�8�ù�Ø�8�ó�ý�ù
�ù���ý�ù� �̈ý�8�ý�ó���Ø���ù�ù�o�.�ý�ù�Ç�j�o�Ø�_�ù�c���o�7���ù�ö�7���7�ý�ù�8�ù���_�.�A�7�ò���j�Ø�_�ý�ÿ�ù
�����ù���c���j���ù���*���j���Ø�c���j�o�ù�Ø�o�j�A�_�ù���ù�ù���c�Ø�ù�1���ò�_�Ø�ƒ�ý�ù�7�ý�ù�8�ù���.���7�ù�7�ò���ù
�.���8�ý�7�Ø�8���ù�ù���ý�ù�Ç�1�7���8�ù�ù�A�.�o�7�ý�8�j�Ø�_�ÿ

Producer: John Archer |  Cinematography: Mark Cousins  |  Editor: Timo Langer  |  Sound: Zoë Irvine
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�"���_�ý�ó�j�A�_���ù�]�Ø�_�.�ù���A�o�c���8�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ñ�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�8���j�ý�ù�ù�U���8���ù�A�7

�„�ý���*���c�A�_���ù�ù���ý�ù�.�_���j���.�o�ù�]�Ø�_�.�ù���A�o�c���8�c�ù�8�ù�*�ý�.�ù�8�*���ù�ù�ý�.�Ø�ù���ù
dokumentarësh, nga rënia e Murit të Berlinit te Michael 
�]�A�A�_�ý���ù �\���_�7�ý�c�ù �Ç���o�_�Ø�ƒ�ý�ù �c���ù �U�1�Ø�o�c�ù ���Ø�_�ò���ý�ù �ù���ý�ù �7�Ø�ù�*�ý�ù
�ý�ù���ý�ù �•���ý�ù �©�A�7�ò�1�ý�c�ÿ�ù �¸���_���ù ���ù �\�Ø���Ø�ò�o�ý�c�����7�ù ���ù �_�ý���*���c�A�_���j�ù
�j���ù�ù�A�.�o�7�ý�8�j�Ø�_���ƒ�ý�ù�ù���ý�ù�.�_���j���.�o�j�ù�j���ù�Ç�1�7���j�ù�]�Ø�_�.�ù���A�o�c���8�c�ù
�_���.�j���ý���ý�j�ù �\���_�ù �j���ù �ý�ù�o�.�o�Ø�_���ù �7�Ø���*�ý�\�c�o�_�ù �ù���ý�ù �c�Ç�ù�o�Ø�_�ÿ
�A���c�j�A�_���j���ù �ý�ù �j���*�ù �7�ò���ù �.���8�ý�7�Ø�8���ù �*�Ø�8���ù ���j�ý�c�Ø�ù �\���_�ù �8�*���ù
�o�ù�����j���7�ù �Ç�1�7���.���ù �8�*���ù �7�o�8�ù���c���ù �\���_�ù �j���ù �7�Ø�_�_���ù �\�*�ý�c���ù
�8���ù �Ø�j���ù �1�1�A�*�ù ���*�ý�8�ù�*�ý�*�ý�ù �ý�.�c�j�Ø�“�ý�ù �Ø�\�A�ù ���8�ù�_�_�ý�ù �.�o�ù ���o�j�ý�j�ù
�ƒ�ý�j���ù ���A�o�c���8�c���ù �ù�o�.�ý�ù �.�Ø�1�o�Ø�_�ù �\�A�j���o�Ø�*�c�ý�ù �1���_�c�����7�ù �8���Ø�ù
�8�*���ù �Ç�1�7�ù �j�ý�ù �j�*�ý�j�_�����ù �\�A�_�ù ���*���j���7�A�8���ù ���ù �o�ù�������ý�^�o�_�ù �8���Ø�ù
�8�*���ù �j�ý�7���ù ���ù �A�c�ý�ù �8�ù�A�c���j�Ø�ù �8�*���ù �7�A�j���ƒ�ù ���ù �^���ù �7�ò���“�A�j���_�A�8�ù
�8���ù �7���8�Š�_���ù �j���ù �^�ý�j�����ù �j���ù �j���ý�.�c�o�Ø�_�ù �7�ý�ù �Ç�8�ý�c���ù �ù���ý�ù
���*���j���7�A�8���ù �ý�ù �c���A�^���_�o�Ø�_�ù �7�ý�ù �ù���ö�.�Ø�ù �j���ù �7�ý�8�ö�o�_���ù �j���ù
�\���_�c���j�Ø�j�c���7�ý�ù�ù���ý�ù�j���ý�1�1���c���c���j�ù�8�*�ý�_���“�A�_�ý�ù�\���_�ù�j���ù�j�����8���ÿ

�•���ý�ù �Ç�1�7���7�Ø�.�ý�_�ù �Ø�8�ù�ù �ó�_���j���ó�ù �j�_�Ø�ó�ý�c�ù �Ø�ù �ù�ý�ó�Ø�ù�ý�ù �A���ù
documentaries, from the fall of the Berlin Wall 
�j�A�ù �]���ó���Ø�ý�1�ù �]�A�A�_�ý���ù �ƒ���Ø�ù �U�1�Ø�o�c�ù ���Ø�_�ò���ý�ù �Ø�8�ù�ù �•���ý�ù
�©�A�7�ò�1�ý�c�ÿ�ù �•���ý�ù �o�8�7���c�j�Ø�.�Ø�ò�1�ý�ù �Ç�1�7���7�Ø�.���8���ù �ƒ�A���ó�ý�ù �A���ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š���7�Ø�.�ý�_�ù �Ø�8�ù�ù �ó�_���j���ó�ù �]�Ø�_�.�ù ���A�o�c���8�c�ù ���c�ù
raised again, to educate, to intrigue, to challenge. 
�A���c�ù �����c�j�A�_���ý�c�ù �A���ù �j���ý�ù �7�A�ƒ���ý�c�ù �Ø�_�ý�ù ���8�ƒ���j�Ø�j���A�8�c�ù �j�A�ù �Ø�ù
seance, a chance to participate in the kind of 
ecstatic trance or dream-state that Cousins himself 
���A�ý�c�ù ���8�j�A���ù �Ø�1�7�A�c�j�ù ���_�ý�ý���Ø�c�c�A�ó���Ø�j���8���ù ���_�A�7�ù �Ç�1�7�ù �j�A�ù �Ç�1�7�ù
but with an overarching but discreetly emphasised 
theme – or maybe motif – and always with 
something shrewd, pertinent and humane to say.

THE STORY OF DOCUMENTARY FILM: 1980S

�]�Ø�_�.�ù���A�o�c���8�c�ù���c�ù�Ø�8�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù�ˆ�ó�A�j�j���c�����D�_���c���ù�Ç�1�7�7�Ø�.�ý�_���ù
�„�_���j�ý�_�ù�Ø�8�ù�ù�Ø�o�j���A�_���ù�ò�A�_�8�ù���8�ù�Ð�Ø�Õ�Ô�ù���8�ù�^�A�_�j���ý�_�8�ù�D�_�ý�1�Ø�8�ù�ÿ�ù
�U�8�A�„�8�ù���A�_�ù�„�A�_�.�c�ù�c�o�ó���ù�Ø�c�ù�•���ý�ù�ˆ�j�A�_�Š�ù�A���ù�9���1�7���ù���8�ù�f�ù�Š�c�c�ý�Š���ù
�D�ù���7�ù���ý�1���Ø�c�j�ù�Ø�8�ù�ù�•���ý�ù�&�Š�ý�c�ù�A���ù�f�_�c�A�8�ù�©�ý�1�1�ý�c���ù�����c�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù
�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù���Ø�8�8�ý�c���ù���ý�_�1���8���ù�ˆ�o�8�ù�Ø�8�ó�ý�ù�Ø�8�ù�ù� �̈ý�8���ó�ý���ù�„���8�8���8���ù
�8�o�7�ý�_�A�o�c�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�Ø�„�Ø�_�ù�c�ÿ�ù�A�ý�ù���Ø�c�ù�Ø�1�c�A�ù�„�_���j�j�ý�8�ù�c�ý�ƒ�ý�_�Ø�1�ù
���8�È�o�ý�8�j���Ø�1�ù�ò�A�A�.�c�ù�A�8�ù�ó���8�ý�7�Ø�ù�Ø�8�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ÿ

�]�Ø�_�.�ù���A�o�c���8�c�ù���c���j���ù�8�*���ù�_�ý���*���c�A�_���ù�c���.�_���7�j�Ø�_�ù�ù���ý�ù�Ø�o�j�A�_�ù���ù
�8�*�A���o�_�ù�c�.�A�ó�ý�“�A�����_�1�Ø�8�ù�ý�“���ù���ù�1���8�ù�o�_�ù�7���ù�Ð�Ø�Õ�Ô�ù�8���ù�D�_�1�Ø�8�ù���8�ù�ý�ù
� �̈ý�_���o�j�ÿ�ù�D�ù�8�*�A���o�_�ù�\���_�ù�ƒ�ý�\�_�Ø�ù�c���ù�•���ý�ù�ˆ�j�A�_�Š�ù�A���ù�9���1�7���ù���8�ù�f�ù�Š�c�c�ý�Š���ù
�D�ù���7�ù���ý�1���Ø�c�j�ù�ù���ý�ù�•���ý�ù�&�Š�ý�c�ù�A���ù�f�_�c�A�8�ù�©�ý�1�1�ý�c���ù�Ç�1�7�Ø�j�ù�ý�ù�j���*�ù�*�Ø�8���ù
shfaqur në Cannes, Berlin, Sundance dhe Venecia, duke 
�Ç�j�o�Ø�_�ù�c���o�7���ù�ö�7���7�ý�ù�8�ù���_�.�A�7�ò���j�Ø�_�ý�ÿ�ù�����ù���c���j���ù���*���j���Ø�c���j�o�ù
�Ø�o�j�A�_�ù���ù�ù���c�Ø�ù�1���ò�_�Ø�ƒ�ý�ù�7�ý�ù�8�ù���.���7�ù�7�ò���ù�.���8�ý�7�Ø�8���ù�ù���ý�ù�Ç�1�7���8�ù
dokumentar.

Producer: John Archer  |  Cinematography: Mark Cousins  |  Editor: Mark Cousins  |  Sound: Zoë Irvine
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�"���_�ý�ó�j�A�_���ù�"�ý�Ø�ù�:�*���8�A�ƒ�ó���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù���ù�9�_�Ø�8�ó�ý���ù�”�8���j�ý�ù�ù�ˆ�j�Ø�j�ý�c�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�W�Ø�ù���ý�Ø�o�j�þ�ù�ù�ý�ù�1�,�á�8�ý

�^�*���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�ò�Ø�ò�Ø���ù���ù�c�Ø�*�ù�8���ù�7���_�����7�ù�j���ù�ù�ý�j�Š�_�o�Ø�_�ù
�.�j���ý���ý�8�ù�8���ù���c���Ø�j���8�ù�ý�ù�j���*�ù�j���ù���Ø�_�_�o�Ø�_�ù�8���ù�U�A�c�A�ƒ���ÿ�ù�"�o�.�ý�ù
�_���.�_���*�o�Ø�_�ù �c���ù �ò�Ø�c���.�o�ù �.�o�*�j���7�ý�j�ù �ý�ù �����7���*���_���c���ù �c���ù �j���*���ù �Ø�j�Ø�ù
�“�ò�o�1�A�*�8���ù�j���ù�ƒ���_�j�ý�j�Ø�ù�j���ù���c���ý���o�_�Ø�ù�j���ù�1�o���j���c���ù�\�A�_�ù�_���.�j���ý�*�8���ù
�8���ù�*�ý�j���ù�ý�ù���ý�ù�.�o�*�j���7�ý�j�ù�ý�ù�ö�Ø�c�j�ý�ƒ�ý�ù�j���ù�ò�_���c���j�Ø�ù�j���ù�����“���7���j�ÿ

���ù �Ç�1�7�7�Ø�.�ý�_�ù �Ø�8�ù�ù ���ý�_�ù �ý�‰���1�ý�ù�ù ���Ø�j���ý�_�ù �_�ý�j�o�_�8�ù �j�A�ù
his forgotten village in Kosova. By collectively 
recreating his childhood memories, imagination 
uncover hidden war truths but also brings back to 
life the remembrance of fragile moments of joy.

THE BEAUTY OF THE DONKEY

�"�ý�Ø�ù�:�*���8�A�ƒ�ó���ù���c�ù�Ø�ù�ˆ�„���c�c�����1�ò�Ø�8���Ø�8�ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�\�_�A�ù�o�ó�ý�_�ù
�„���A�c�ý�ù�Ç�1�7�c�ù���Ø�ƒ�ý�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù�7�Ø�*�A�_�ù���ý�c�j���ƒ�Ø�1�c�ù���8�ó�1�o�ù���8���ù
�•�_���ò�ý�ó�Ø���ù�D�"�9�����ù�"�A�.�o�9�ý�c�j���ù�¨���c���A�8�c�ù�ù�o�ù�„�þ�ý�1���ù�Ø�8�ù�ù���•�A���"�f�®�ÿ�ù
�U�8�A�„�8�ù���A�_�ù�ò�1�ý�8�ù���8���ù�\�A�ý�j���ó�ù�c�j�A�_�Š�j�ý�1�1���8�����ù�7�Ø�����ó�Ø�1�ù�_�ý�Ø�1���c�7���ù
�Ø�8�ù�ù�ó���8�þ�7�Ø�ù�ƒ�þ�_���j�þ���ù�c���ý�ù���Ø�c�ù�_�ý�ó�ý���ƒ�ý�ù�ù�Ø�„�Ø�_�ù�c�ù�Ø�j�ù�¨���c���A�8�c�ù�ù�o�ù
�„�þ�ý�1���ù�¸�Ø���_�ý�ò�"�A�‰���ù�Ø�8�ù�ù�"�A�.�o�9�ý�c�j�ÿ�ù���ù�ˆ�o�8�ù�Ø�8�ó�ý�ù�Ø�1�o�7�8�Ø�ù�Ø�8�ù�ù
�7�ý�7�ò�ý�_�ù�A���ù�j���ý�ù�ˆ�„���c�c�ù�Ø�8�ù�ù�&�o�_�A�\�ý�Ø�8�ù�9���1�7�ù���ó�Ø�ù�ý�7���ý�c���ù�c���ý�ù
�„�Ø�c�ù�8�A�7���8�Ø�j�ý�ù�ù���A�_�ù���ý�c�j�ù�"�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�j�ù�j���ý�ù�Ñ�Ï�Ñ�Ñ�ù�ˆ�„���c�c�ù
�9���1�7�ù���„�Ø�_�ù�c�ù���A�_�ù�©�Ø�.�ý�ù�”�\�ù�A�8�ù�]�Ø�_�c�ÿ

�"�ý�Ø�ù�:�*���8�A�ƒ�ó���ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ý�ù�“�ƒ���ó�ý�_�Ø�8�A��
�c���^���\�j�Ø�_�ý���ù�Ç�1�7�Ø�j�ù�ý�ù�c���ù�ó���1���c�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�c���ù
Tribeca, IDFA, DokuFest, Visions du Réel dhe CPH:DOX. E 
�8�*�A���o�_�ù�\���_�ù�8�ù���_�j���o�_�*�ý�8�ù�ý�ù�_�_���Ç�7���j�ù�\�A�ý�j���.���ù�_�ý�Ø�1���“�7���j�ù�7�Ø���*���.�ù
�ù���ý�ù�ó���8�þ�7�Ø�ù�ƒ�þ�_���j�þ���ù�Ø�*�A�ù�.�Ø�ù�Ç�j�o�Ø�_�ù�ö�7���7�ý�ù�8���ù�¨���c���A�8�c�ù�ù�o�ù�„�þ�ý�1���ù
ZagrebDox dhe DokuFest. Alumni e Sundance dhe anëtare e 
���.�Ø�ù�ý�7���ƒ�ý�ù� �̧ƒ���ó�ý�_�Ø�8�ý�ù�ù���ý�ù�&�ƒ�_�A�\���Ø�8�ý�ù�j���ù�9���1�7���j���ù�Ø�*�A�ù�o�ù�8�A�7���8�o�Ø�ù
për Dokumentarin më të Mirë në Swiss Film Awards 2022 me 
�Ç�1�7���8�ù�©�Ø�.�ý�ù�”�\�ù�A�8�ù�]�Ø�_�c�ÿ

�•�_�A�ù�o�ó�ý�_���ù�"�ý�Ø�ù�:�*���8�A�ƒ�ó�����ù�&�7�7�Ø�ù�W�ý�\�ý�_�c���ù�D�1���_�ù�A�Ø�c�Ø�8�Ø�*���ù�•�Ø�1�7�Š�_�ý�ù���Ø�ù���8���ý�_�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�]�Ø�‰���7�ý�ù�U�Ø�j���Ø�_��
Editor: Lizi Gelber  |  Sound: Adina Istrate, Ilù Seydoux, Pëllumb Ballata
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�•�_�A�ù�o�ó�ý�_���ù�"�ý�Ø�ù�:�*���8�A�ƒ�ó�����ù�&�7�7�Ø�ù�W�ý�\�ý�_�c���ù�D�1���_�ù�A�Ø�c�Ø�8�Ø�*���ù�•�Ø�1�7�Š�_�ý�ù���Ø�ù���8���ý�_�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�]�Ø�‰���7�ý�ù�U�Ø�j���Ø�_��
�"���_�ý�ó�j�A�_���ù�]�Ø�c�c���7���1���Ø�8�A�ù���Ø�j�j���c�j�ý�1�1�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�Ð�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���A�c�8���Ø�ù�Ø�8�ù�ù�A�ý�_�“�ý���A�ƒ���8�Ø���ù�D�j�Ø�1�Š

�U�*�A�ù���c���j���ù�����c�j�A�_���Ø�ù�ý�ù�]���_�ý�1���c���ù�8�*���ù���_�o�Ø�*�ý�ù�ò�A�c���8�*�Ø�.�ý�ù�^���ù
�*�ý�j�A�8�ù �8���ù �D�j�Ø�1�����ù �\�A�_�ù �^���ù �7�ò���_�_���j���ù �Ø�j�*�ý�ù �7�ý�ù �8�*���ù �.�Ø�_�Ø�ƒ�Ø�8�ù
���o�7�Ø�8���j�Ø�_�ù ���*�Ø�j���ù �_�_�ý�j�����7���j�ù �j���ù �ˆ�Ø�_�Ø�*�ý�ƒ���c�ù �7���ù �Ð�Ø�Ø�Ñ���ù
�.�o�_�ù���c���j�ý�ù�ƒ�ý�j���7�ù�Ð�Ï�ù�ƒ�*�ý�ö�ý�ÿ�ù�0�c���j���ù���*���j���Ø�c���j�o�ù�����c�j�A�_���Ø�ù�ý�ù
�.�j�����7���j�ù�j���ù�c�Ø�*�ù�8���ù�ˆ�Ø�_�Ø�*�ý�ƒ���ù�\�Ø�c�ù�c���o�7���ù�.�A�����c�����ù�j�ý�.�c�Ø�ù
kërkon ish-shokët e shkollës nga instituti ku u rrit. 
���*�A�ù �.���_�.�A�8�ù �ý�ù���ý�ù �8���8���8�ù �^���ù �ý�ù �ù�A�_���“�A���ù �8���ù ���8�c�j���j�o�j���ù
�.���_�.�A�8�ù���A�c�8�*���8���ù�Ø�j�ù���ý�o�8�ù�ý�ù�c�Ø�*���ù�ù���ý�ù�8���ù���o�8�ù���ù�.���_�.�A�8�ù
�ƒ�ý�j�ƒ�ý�j�ý�8�ÿ�ù�¨���j���ù�Ñ�Ï�Ñ�Õ�ù�c�����8�A�8�ù�Ò�Ï���ƒ�*�ý�j�A�_���8�ù�ý�ù�\���_���o�8�ù���7���j�ù
�j���ù �_�_�ý�j�����7���j�ù �j���ù �ˆ�Ø�_�Ø�*�ý�ƒ���c���ù �ù�o�.�ý�ù ���ù �c���j�o�Ø�_�ù �����c�j�A�_���c���ù
�c���ù �]���_�ý�1���c�ù �8�*���ù �c���j�_�ý�c���ù �j���ù �_���8�ù���c���c���7�ý�ù �Ø�.�j�o�Ø�1���j�ý�j���ÿ

�•�����c�ù ���c�ù �j���ý�ù �c�j�A�_�Š�ù �A���ù �]���_�ý�1�Ø���ù �Ø�ù ���A�c�8���Ø�8�ù �„�A�7�Ø�8�ù �„���A�ù
lives in Italy but who arrived with a humanitarian 
convoy during the 1992 siege of Sarajevo when 
�c���ý�ù�„�Ø�c�ù�A�8�1�Š�ù�Ð�Ï�ù�Š�ý�Ø�_�c�ù�A�1�ù�ÿ�ù�D�j�ù���c�ù�Ø�1�c�A�ù�j���ý�ù�c�j�A�_�Š�ù�A���ù���ý�_�ù
return to Sarajevo after a long time as she searches 
for her former schoolmates from the Institute where 
she grew up. She also searches for her mother who 
gave her up to the Institute, she searches for Bosnia, 
���ý�_�ù�7�A�j���ý�_���1�Ø�8�ù�ù�Ø�8�ù�ù�Ç�8�Ø�1�1�Š���ù�c���ý�ù�c�ý�Ø�_�ó���ý�c�ù���A�_�ù���ý�_�c�ý�1���ÿ�ù
�•���ý�ù �Š�ý�Ø�_�ù �Ñ�Ï�Ñ�Õ�ù �7�Ø�_�.�c�ù �j���ý�ù �Ò�Ï�j���ù �Ø�8�8���ƒ�ý�_�c�Ø�_�Š�ù �A���ù �j���ý�ù
�ý�8�ù�ù �A���ù �j���ý�ù �c���ý���ý�ù �A���ù �ˆ�Ø�_�Ø�*�ý�ƒ�A���ù �Ø�ù�ù���8���ù �Ø�ù �c�����8���Ç�ó�Ø�8�j�ù
�1�Ø�Š�ý�_�ù�A���ù �ó�A�8�j�ý�7�\�A�_�Ø�_�Š�ù�_�ý�1�ý�ƒ�Ø�8�ó�ý�ù�j�A�ù�]���_�ý�1�Ø�,�c�ù�c�j�A�_�Š�ÿ�ù

DOM

Massimiliano Battistella, born in Rome in 1985, 
�c�j�o�ù���ý�ù�1���j�ý�_�Ø�_�Š�ù�ó�_���j���ó���c�7���ù���o�7�Ø�8���j���ý�c���ù�Ø�8�ù�ù�ƒ���c�o�Ø�1�ù�Ø�_�j�c�ÿ�ù�A�ý�ù
���Ø���8�ý�ù�ù�ý�‰�\�ý�_���ý�8�ó�ý�ù�Ø�c�ù�Ø�8�ù�Ø�c�c���c�j�Ø�8�j�ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�ó�Ø�c�j���8���ù
�ó�A�1�1�Ø�ò�A�_�Ø�j�A�_�ù�„���j���ù�_�ý�8�A�„�8�ý�ù�ù�Ç�1�7�7�Ø�.�ý�_�c�ÿ�ù�A���c�ù�c���A�_�j�ù�Ç�1�7�c���ù
�c�ý�1�ý�ó�j�ý�ù�ù�Ø�j�ù�j�A�\�ù���ý�c�j���ƒ�Ø�1�c�ù�!���1�ý�_�7�A�8�j���9�ý�_�_�Ø�8�ù���ù���Ø�8�8�ý�c�ù�ˆ���A�_�j�ù
�9���1�7�ù���A�_�8�ý�_�"���ù�Ø�_�ý�ù�ù���c�j�_���ò�o�j�ý�ù�ù�„�A�_�1�ù�„���ù�ý�ÿ�ù�A���c�ù�Ç�_�c�j�ù�c���A�_�j�ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š���ù�•���ý�_�_�A�j�ù�A�8�ù�j���ý�ù�•�_�Ø�ó�.�c�ù�!�Ñ�Ï�Ñ�Ï�"���ù�Ø�8�ù�D�j�Ø�1�Š���ˆ�„�ý�ù�ý�8�ù
�ó�A�\�_�A�ù�o�ó�j���A�8���ù�„�A�8�ù�c�ý�ƒ�ý�_�Ø�1�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�Ø�„�Ø�_�ù�c�ÿ

�]�Ø�c�c���7���1���Ø�8�A�ù���Ø�j�j���c�j�ý�1�1�Ø���ù���ù�1���8�ù�o�_�ù�8���ù�„�A�7���ù�7���ù�Ð�Ø�×�Ô���ù�c�j�o�ù���A���ù
�.�_���j���.���ù�1�ý�j�_�Ø�_�ý���ù�c���.�ý�8�ó�Ø�ù���o�7�Ø�8�ý�ù�ù���ý�ù�Ø�_�j�ý�ù�\�Ø�7�A�_�ý�ÿ�ù�U�Ø�ù�Ç�j�o�Ø�_�ù
�\���_�ƒ�A�*���ù�c���ù�Ø�c���c�j�ý�8�j�ù�_�ý���*���c�A�_�ù�ù���ý�ù�ò�Ø�c���.���\�o�8���j�A�_�ù�8���ù�ó�Ø�c�j���8���ù
�7�ý�ù�.���8�ý�Ø�c�j���ù�j���ù�8�*�A���o�_�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�j���ù�c���.�o�_�j���_���ù�j���ù�\���_�“���*�ý�ù���o�_�ù
�8���ù���ý�c�j���ƒ�Ø�1�ý�ù�\�_�ý�c�j�����*���A�“�ý�ù�!���1�ý�_�7�A�8�j���9�ý�_�_�Ø�8�ù���ù���Ø�8�8�ý�c�ù�ˆ���A�_�j�ù
Film Corner), shpërndahen në mbarë botën. Dokumentari 
���ù�j���*�ù���ù�\�Ø�_���ù���ù�c���.�o�_�j���_���ù�•���ý�_�_�A�j�ù�A�8�ù�j���ý�ù�•�_�Ø�ó�.�c�ù�!�Ñ�Ï�Ñ�Ï�"���ù�8�*���ù
�ò�Ø�c���.���\�_�A�ù�����7�ù�D�j�Ø�1�����ˆ�o�ý�ù�����ù�Ç�j�A���ù�ù���c�Ø�ù�ö�7���7�ý�ù�8�ù���_�.�A�7�ò���j�Ø�_�ý�ÿ

�•�_�A�ù�o�ó�ý�_���ù�D�ƒ�Ø�8�Ø�ù���ƒ�ý�j�.�A�ƒ���ó���ù�^�����Ø�ù�ù�U�_�ý�e�ý�ƒ�1�*�Ø�.�A�ƒ���ô���ù�„���ó�ó�Ø�_�ù�A�ù�����Ø�ù�ý�8�ý�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�&�7�Ø�8�o�ý�1�ý�ù�•�Ø�c�^�o�ý�j
�&�ù���j�A�_���ù�"�ý�c���ù�ý�_���Ø�ù�„�Ø�Š�8�ý�_���ù�:���Ø�7�\���ý�_�A�ù�����ƒ���ó�A�ù�ù�A�ù�ù�ˆ�A�o�8�ù���ù�]�Ø�j�j���Ø�ù�����Ø�ù�ý�8�ý���ù�]�o���Ø�7�ý�ù�ù���Ø�*�_�Ø�7�A�ƒ���ô
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�U���j���ù�ƒ���j�ù���Ø�ù�.�o�c���j�A�*�7���ù�.���j���ù�\�_�A���_�Ø�7�ù�8�*���ù�\�_�ý�*�ù�Ç���o�_�Ø�ƒ�ý�ù�7���ù�j���ù�_���8�ù���c���c���7�ý�ù�j���ù�Ç�1�7���j�ù�j���ù�c���.�o�_�j���_���ù
�����8�
�c�ù� �̈Ø�_�ù�Ø�ÿ�ù�^���ù���1�Ø�ó�.�ù�•�Ø�8�j���ý�_�c�ù�!�Ð�Ø�Õ�×�"���ù���*�ý�c�j�ý�j���ù�1���ƒ���“�*�ý�j�ù�ù���ý�ù�_���j�o�Ø�1�ý�j�ù�.�A�1�ý�.�j���ƒ�ý�ù�ò�����ý�8�ù�ý�1�ý-
�7�ý�8�j�ý�ù�.�Š�ö�ý�ù�\���_�ù�j���ù�.�o�\�j�o�Ø�_�ù���*�Ø�1�1���_���8���ù�ù���ý�ù�ù���8�*���j�ý�j���8�ù�ý�ù�8�*���ù�.�o�1�j�o�_�ý�ÿ�ù�^���ù�W�,�f�\�þ�_�Ø�ù�]�A�o�Ä�ý���ù�_�_�*�ý�ù-
hshmëria stilistike shndërrohet në një mjet për të shprehur empatinë dhe humanizmin, duke 
�j�_�A�.���j�o�_�ù�8���ù�\�_�Ø���o�8�ù�ý�ù� �̈Ø�1���c�ù�c���ù�„�ý�ù�9�_�Ø�8�ó�ý�“�ý�ù�^���ù�c�Ø�\�A�ù�\�A�ù�1���8�ù�j�ý�ÿ�ù�W�ý�ù�W���A�8�ù� �̈A�1�Ø�j���1�ù�“�ò�o�1�A�8�ù�8�*���ù�\�A-
etikë të urbanitetit që përshkon çdo kuadër, ndërthurur me një magjepsje ndaj hapësirës dhe 
�.�A�7�o�8���j�ý�j���j���ù�\���_�7�ý�c�ù�8�*���ù�7���c�j�ý�_���ù�j���ù�ƒ�A�����1�ù�^���ù�\�_�ý�j�ù�j���ù�“���*���ù���ý�j�ÿ�ù�^���ù�•�1�Ø���c���_�ù�ù�,�Ø�7�A�o�_�ù�ý�8�ù�D�_�Ø�8���ù���A�_�7�Ø�ù
dokumentare ndërthuret me lirizmin dhe imagjinatën, duke ofruar një vështrim të rrallë mbi 
Iranin para revolucionit. Së fundi, Salut les Cubans paraqet me entuziazëm jetën në Kubë, 
�Ø�j���ù�^���ù�ƒ�ý�j���ù� �̈Ø�_�ù�Ø�ù�ý�ù�\���_�c���.�_�o�Ø�8�j�ý�ù�c���ù�)�8�*���ù�\���_�“���ý�_�*�ý�ù�c�A�ó���Ø�1���“�7���ù�ù���ý�ù�ó���Ø���ó���Ø���ó���Ø���*�ý�*�ÿ
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�•�����c�ù�Š�ý�Ø�_�ù�„�ý�ù�ù�ý�ù���ó�Ø�j�ý�ù�j�����c�ù�\�_�A���_�Ø�7�ù�j�A�ù�Ø�ù�7�Ø�ƒ�ý�8�ù�A���ù�j�����c�ù�Ø�_�j���ù�����8�
�c�ù� �̈Ø�_�ù�Ø�ÿ�ù�©���j���ù���1�Ø�ó�.�ù�•�Ø�8��
�j���ý�_�c�ù�!�Ð�Ø�Õ�×�"�ù���ý�c�j�o�_�ý�c���ù�7�A�ƒ�ý�7�ý�8�j�c�ù�Ø�8�ù�ù�ó�A�1�1�ý�ó�j���ƒ�ý�ù�_���j�o�Ø�1�c�ù�ò�ý�ó�A�7�ý�ù�.�ý�Š�ù�ƒ���c�o�Ø�1�c�ù���8�ù�o�8�ù�ý�_�c�j�Ø�8�ù��
���8���ù�j���ý�ù�ƒ���ò�_�Ø�8�ó�Š�ù�A���ù�j���ý�ù�ó�o�1�j�o�_�ý�ù�Ø�8�ù�ù���j�c�ù�ù�����8���j�Š�ÿ�ù�D�8�ù�W�,�f�\�ý�_�Ø�ù�]�A�o�Ä�ý�ù�j���ý�ù�c�j�Š�1���c�j���ó�ù�È�o���ù���j�Š�ù�Ç�8�ù�c�ù���j�c�ù
���A�7�ý�ù���8�ù�ý�‰�\�_�ý�c�c���8���ù�ý�7�\�Ø�j���Š�ù�Ø�8�ù�ù���o�7�Ø�8���j�Š���ù�.�8�A�ó�.���8���ù�A�8�ù�j���ý�ù�ù�A�A�_�ù�A���ù�j���ý�ù�9�_�ý�8�ó���ù�^�ý�„�ù�©�Ø�ƒ�ý�ù
�j���Ø�j�ù�„�Ø�c�ù�Ø�ò�A�o�j�ù�j�A�ù�_���c�ý�ÿ�ù�W�ý�ù�W���A�8�ù� �̈A�1�Ø�j���1�ù�_�ý�ƒ�ý�Ø�1�c�ù�\�A�ý�j���ó�c�ù�A���ù�o�_�ò�Ø�8���j�Š�ù�j���Ø�j�ù�ò�ý�Ø�7�ù�j���_�A�o�����ù�j���ý�ù
���_�Ø�7�ý�c���ù�Ø�8�ù�ù�„���j���ù���j�ù�„�ý�ù�Ç�8�ù�ù�j���ý�ù�„�A�ƒ�ý�8�ù���Ø�c�ó���8�Ø�j���A�8�ù�„���j���ù�c�\�Ø�ó�ý�ù�Ø�8�ù�ù�ó�A�7�7�o�8���j�Š�ù�Ø�ó�ó�A�7�\�Ø�8�Š���8���ù
�„���j���ù�Ø�ù�ó�o�_���A�o�c�ù�ó�Ø�c�ý�ù�j�A�ù�_�ý�c�A�1�ƒ�ý�ÿ�ù�©���j���ù�•�1�Ø���c���_�ù�ù�,�Ø�7�A�o�_�ù�ý�8�ù�D�_�Ø�8�ù�j���ý�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù���A�_�7�ù���8�j�ý�_��
�j�„���8�ý�c�ù�„���j���ù�1�Š�_���ó���c�7�ù�Ø�8�ù�ù���7�Ø�����8�Ø�j���A�8���ù�Ø�8�ù�ù���j�ù���c�ù�Ø�ù�o�8���^�o�ý�ù�c���A�„�ó�Ø�c�ý�ù�A���ù�D�_�Ø�8�ù�\�_�ý���_�ý�ƒ�A�1�o�j���A�8�ÿ�ù�9����
�8�Ø�1�1�Š���ù�ˆ�Ø�1�o�j�ù�1�ý�c�ù���o�ò�Ø�8�c�ù�ý�8�j���o�c���Ø�c�j���ó�Ø�1�1�Š�ù�c���A�„�ó�Ø�c�ý�c�ù�1�����ý�ù���8�ù���o�ò�Ø�ù�Ø�c�ù� �̈Ø�_�ù�Ø�ù���Ø�7�A�o�c�1�Š�ù�ù�ý�c�ó�_���ò�ý�ù�ù
���j�ù�)�Ø�ù�7���‰�j�o�_�ý�ù�A���ù�c�A�ó���Ø�1���c�7�ù�Ø�8�ù�ù�ó���Ø���ó���Ø���ó���Ø�*�ÿ
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�"���_�ý�ó�j�A�_���ù�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Õ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý

�^�*���ù �ò�o�_�_���ù ���_�Ø�8���Ø�8�ù �ù���ý�ù �8�*���ù ���_�o�Ø�ù ���_�Ø�8�ó�ý�“�ý�ù �c�����j���c���8�ù
�8���\���_�ù �^�Š�j�ý�j���8�ù �ý�ù �D�c���Ø���Ø�8���j���ù �D�_�Ø�8���ù �ù���ý�ù �“�ò�o�1�A�*�8���ù �c�ý�ù
dashuria e tyre pasqyrohet përsosmërisht në 
arkitekturën dhe mozaikët e xhamive të qytetit.

An Iranian man and a French woman stroll 
�Ø�_�A�o�8�ù�ù �j���ý�ù �ó���j�Š�ù �A���ù �D�c���Ø���Ø�8���ù �D�_�Ø�8�ù �Ø�8�ù�ù �Ç�8�ù�ù
that their love is mirrored perfectly in the 
�Ø�_�ó�����j�ý�ó�j�o�_�ý�ù �Ø�8�ù�ù �7�A�c�Ø���ó�c�ù �A���ù �j���ý�ù �ó���j�Š�,�c�ù �7�A�c�^�o�ý�c�ÿ

PLAISIR D’AMOUR EN IRAN

�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�!�Ð�Ø�Ñ�×���Ñ�Ï�Ð�Ø�"�ù�„�Ø�c�ù�Ø�ù�\���A�8�ý�ý�_���8���ù
�Ç�1�7�7�Ø�.�ý�_���ù�\���A�j�A���_�Ø�\���ý�_�ù�Ø�8�ù�ù�.�ý�Š�ù�Ç���o�_�ý�ù�A���ù�7�A�ù�ý�_�8�ù
�ó���8�ý�7�Ø�ÿ�ù���A�_�8�ù���8�ù���ý�1�����o�7�ù�j�A�ù�Ø�ù�:�_�ý�ý�.�ù���Ø�j���ý�_�ù�Ø�8�ù�ù
�9�_�ý�8�ó���ù�7�A�j���ý�_���ù�c���ý�ù�c�j�o�ù���ý�ù�ù�Ø�_�j�ù�����c�j�A�_�Š�ù�Ø�8�ù�ù
�\���A�j�A���_�Ø�\���Š�ù�ò�ý���A�_�ý�ù�1�Ø�o�8�ó�����8���ù�Ø�8�ù���8�È�o�ý�8�j���Ø�1�ù�ó�Ø�_�ý�ý�_�ù
�j���Ø�j�ù���ý�1�\�ý�ù�ù�c���Ø�\�ý�ù�„�A�_�1�ù�ù�ó���8�ý�7�Ø�ÿ

�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�!�Ð�Ø�Ñ�×���Ñ�Ï�Ð�Ø�"�ù���c���j�ý�ù�_�ý���*���c�A�_�ý���ù���A�j�A���_�Ø���ý�ù
�ù���ý�ù�8�*���ù�8���Ø�ù�Ç���o�_�Ø�j�ù�7���ù�j���ù�_���8�ù���c���c���7�ý�ù�j���ù�.���8�ý�7�Ø�c���ù
�7�A�ù�ý�_�8�ý�ÿ�ù�&�ù�1���8�ù�o�_�ù�8���ù���ý�1���*���.�����ù�Ø�*�A�ù�c�j�o�ù���A���ù�����c�j�A�_���ù�Ø�_�j���ù
�ù���ý�ù���A�j�A���_�Ø�Ç���ù�\���_�\�Ø�_�Ø�ù�c�ý�ù�j���ù�8�ù���_�j�A�8�j�ý�ù�8�*���ù�.�Ø�_�_���ý�_���ù
me ndikim të madh në kinemanë botërore.

Producer: Agnès Varda |  Cinematography: Charlie Vandamme, Nurith Aviv  |  Editor: Sabine Mamou  
Sound: Henri Morelle
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�"���_�ý�ó�j�A�_���ù�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Õ�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý

�ˆ���j�Ø�j�“���8���ù�7�ý�ù�����7���*���8�ù�ý�ù�c�Ø�*�ù�j���ù�\�Ø�_�����ù�_�ý���*���c�A�_�*�Ø�ù�����8�
�c�ù
� �̈Ø�_�ù�Ø�ù �ý�ù �ù�_�ý�*�j�A���ù �.�Ø�7�ý�_���8�ù �8���Ø�ù �_�_�ý�j�����8�Ø�ù �ý�ù �c�Ø�*�ù �ý�ù �Ø�����_�j���ù
�ù�o�.�ý�ù �ù�A�.�o�7�ý�8�j�o�Ø�_�ù �*�ý�j���8�ù �ý�ù �\���_�ù���j�c���7�ý�ù �\���_���*�Ø�j���ù
�„�o�ý�ù �]�A�o�Ä�ý�j�Ø�_�ù�ÿ�ù �•�Ø�ù �“���ù �j���ù �c���8�.�_�A�8���“�o�Ø�_�ù �ù���ý�ù �ù�o�.�ý�ù
�\���_�ù�A�_�o�_�ù�8�*���ù�c���_���ù�j�ý�.�8���.�Ø�c���ù�*�A�.�A�8�ƒ�ý�8�ó���A�8�Ø�1�ý���ù�.�Š�ù�Ç�1�7�ù
���ù�c���.�o�_�j���_�ù�\�Ø�c�^�Š�_�A�8�ù�^�Ø�c�*�ý�8�ù�ý�ù�1���_���ù�ù���ý�ù�ý�.�c�\�ý�_���7�ý�8�j�Ø�1�ý�ù
�j���ù � �̈Ø�_�ù���c�ù �8�ù�Ø�*�ù �.���8�ý�7�Ø�c���ù �ù���ý�ù �c�o�ò�*�ý�.�j���j�ù �j���ù �c�Ø�*�ÿ

�•�_�ý���8�Ø�8�j�ù �„���j���ù ���ý�_�ù �Ç�_�c�j�ù �ó�����1�ù���ù �ù���_�ý�ó�j�A�_�ù �����8�
�c�ù
� �̈Ø�_�ù�Ø�ù �j�o�_�8�ý�ù�ù ���ý�_�ù �ó�Ø�7�ý�_�Ø�ù �j�A�ù ���ý�_�ù ���7�7�ý�ù���Ø�j�ý�ù
surroundings capturing day-to-day life along the Rue 
�]�A�o�Ä�ý�j�Ø�_�ù�ÿ�ù�W�Ø�ó�.���8���ù�c�Š�8�ó���ù�c�A�o�8�ù�ù�Ø�8�ù�ù���8�ó�A�_�\�A�_�Ø�j���8���ù
a number of unconventional techniques, 
�j�����c�ù �c���A�_�j�ù �„�A�_�.�ù �ù���c�\�1�Ø�Š�c�ù � �̈Ø�_�ù�Ø�,�c�ù ���_�ý�ý�c�j�Š�1�ý�ù
�Ø�\�\�_�A�Ø�ó���ù �j�A�ù �Ç�1�7�7�Ø�.���8���ù �Ø�8�ù�ù ���j�c�ù �c�o�ò�*�ý�ó�j�ù �7�Ø�j�j�ý�_�ÿ

L’OPERA MOUFFE

�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�!�Ð�Ø�Ñ�×���Ñ�Ï�Ð�Ø�"�ù�„�Ø�c�ù�Ø�ù�\���A�8�ý�ý�_���8���ù
�Ç�1�7�7�Ø�.�ý�_���ù�\���A�j�A���_�Ø�\���ý�_�ù�Ø�8�ù�ù�.�ý�Š�ù�Ç���o�_�ý�ù�A���ù�7�A�ù�ý�_�8�ù
�ó���8�ý�7�Ø�ÿ�ù���A�_�8�ù���8�ù���ý�1�����o�7�ù�j�A�ù�Ø�ù�:�_�ý�ý�.�ù���Ø�j���ý�_�ù�Ø�8�ù�ù
�9�_�ý�8�ó���ù�7�A�j���ý�_���ù�c���ý�ù�c�j�o�ù���ý�ù�ù�Ø�_�j�ù�����c�j�A�_�Š�ù�Ø�8�ù�ù
�\���A�j�A���_�Ø�\���Š�ù�ò�ý���A�_�ý�ù�1�Ø�o�8�ó�����8���ù�Ø�8�ù���8�È�o�ý�8�j���Ø�1�ù�ó�Ø�_�ý�ý�_�ù
�j���Ø�j�ù���ý�1�\�ý�ù�ù�c���Ø�\�ý�ù�„�A�_�1�ù�ù�ó���8�ý�7�Ø�ÿ

�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�!�Ð�Ø�Ñ�×���Ñ�Ï�Ð�Ø�"�ù���c���j�ý�ù�_�ý���*���c�A�_�ý���ù���A�j�A���_�Ø���ý�ù
�ù���ý�ù�8�*���ù�8���Ø�ù�Ç���o�_�Ø�j�ù�7���ù�j���ù�_���8�ù���c���c���7�ý�ù�j���ù�.���8�ý�7�Ø�c���ù
�7�A�ù�ý�_�8�ý�ÿ�ù�&�ù�1���8�ù�o�_�ù�8���ù���ý�1���*���.�����ù�Ø�*�A�ù�c�j�o�ù���A���ù�����c�j�A�_���ù�Ø�_�j���ù
�ù���ý�ù���A�j�A���_�Ø�Ç���ù�\���_�\�Ø�_�Ø�ù�c�ý�ù�j���ù�8�ù���_�j�A�8�j�ý�ù�8�*���ù�.�Ø�_�_���ý�_���ù
me ndikim të madh në kinemanë botërore.

Producer: Agnès Varda |  Cinematography: Agnès Varda, Sacha Vierny  |  Editor: Jeanine Verneau  
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�"���_�ý�ó�j�A�_���ù�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ò�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý

�^�*���ù �7�A�8�j�Ø�“���ù ���A�j�A���_�Ø�Ç�.�ù �\�_�ý�*�ù ���*�Š�c�7���ù �A�_�ý���ù ���ù �\���_�ò���_���ù
�8���Ø�ù �Ð�Ô�Ï�Ï�ù ���A�j�A���_�Ø�Ç�ù �^���ù �����8�
�c�ù � �̈Ø�_�ù�Ø�ù �_�ý�Ø�1���“�A���ù
���*�Ø�j���ù �\�o�c�����7�ý�ƒ�ý�ù �j���ù �c�Ø�*�ù �8���ù �U�o�ò���ÿ�ù �&�ù �\���_�c���.�_�o�Ø�_�ù
�8���Ø�ù � �̈Ø�_�ù�Ø�ù �c���ù �)�c�A�ó���Ø�1���“���7�ù �ù���ý�ù �ó���Ø���ó���Ø���ó���Ø�*���ù �.�*�A�ù
�ƒ�ý�\���_�ù �ý�ù �c���.�o�_�j���_�ù �8�ù���_�j���o�_�ù ���A�j�A���_�Ø�Ç�j���ù �7�ý�ù �_���j�7�ý�j�ù
e parezistueshme të muzikës kubane, duke 
�j�_�Ø�*�j�o�Ø�_�ù �_�ý�ƒ�A�1�o�ó���A�8���8�ù �ý�ù �9���ù�ý�1�ù �U�Ø�c�j�_�A�c���ù �8�ù���.���7���8�ù �ý�ù
�j���*�ù �j�ý�ù �8�*�ý�_���“���j�ù �ù���ý�ù �����c�j�A�_���8���ù �.�o�1�j�o�_�A�_�ý�ù �j���ù ���c���o�1�1���j�ÿ�ù

���ù ���Ø�1�������A�o�_�ù �\���A�j�A�ù �7�A�8�j�Ø���ý�ù �7�Ø�ù�ý�ù �o�\�ù �A���ù �Ð�Ô�Ï�Ï�ù
�c�j���1�1�c�ù �����8�
�c�ù � �̈Ø�_�ù�Ø�ù �j�A�A�.�ù �„�����1�ý�ù �ƒ�Ø�ó�Ø�j���A�8���8���ù ���8�ù ���o�ò�Ø�ÿ�ù
�"�ý�c�ó�_���ò�ý�ù�ù�ò�Š�ù� �̈Ø�_�ù�Ø�ù�Ø�c�ù�
�*�c�A�ó���Ø�1���c�7�ù�Ø�8�ù�ù�ó���Ø���ó���Ø���ó���Ø�
�*���ù
�j�����c�ù�c���A�_�j�ù�Ç�1�7�ù�*�o�‰�j�Ø�\�A�c�ý�c�ù�j���ý�ù�\���A�j�A�c�ù�„���j���ù���8���ý�ó�j���A�o�c�ù
rhythms of Cuban dance music while dealing with 
�j���ý�ù�_�ý�ƒ�A�1�o�j���A�8�ù�A���ù�9���ù�ý�1�ù���Ø�c�j�_�A�ù�Ø�8�ù�ù�����c�ù�ó�_�ý�„���ù���j�c�ù�ý�Ä�ý�ó�j�c�ù
�A�8�ù �j���ý�ù �\�ý�A�\�1�ý�ù �Ø�8�ù�ù �j���ý�ù ���c�1�Ø�8�ù�,�c�ù �ó�o�1�j�o�_�Ø�1�ù �����c�j�A�_�Š�ÿ

SALUT LE CUBANS

�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�!�Ð�Ø�Ñ�×���Ñ�Ï�Ð�Ø�"�ù�„�Ø�c�ù�Ø�ù�\���A�8�ý�ý�_���8���ù
�Ç�1�7�7�Ø�.�ý�_���ù�\���A�j�A���_�Ø�\���ý�_�ù�Ø�8�ù�ù�.�ý�Š�ù�Ç���o�_�ý�ù�A���ù�7�A�ù�ý�_�8�ù
�ó���8�ý�7�Ø�ÿ�ù���A�_�8�ù���8�ù���ý�1�����o�7�ù�j�A�ù�Ø�ù�:�_�ý�ý�.�ù���Ø�j���ý�_�ù�Ø�8�ù�ù
�9�_�ý�8�ó���ù�7�A�j���ý�_���ù�c���ý�ù�c�j�o�ù���ý�ù�ù�Ø�_�j�ù�����c�j�A�_�Š�ù�Ø�8�ù�ù
�\���A�j�A���_�Ø�\���Š�ù�ò�ý���A�_�ý�ù�1�Ø�o�8�ó�����8���ù�Ø�8�ù���8�È�o�ý�8�j���Ø�1�ù�ó�Ø�_�ý�ý�_�ù
�j���Ø�j�ù���ý�1�\�ý�ù�ù�c���Ø�\�ý�ù�„�A�_�1�ù�ù�ó���8�ý�7�Ø�ÿ

�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�!�Ð�Ø�Ñ�×���Ñ�Ï�Ð�Ø�"�ù���c���j�ý�ù�_�ý���*���c�A�_�ý���ù���A�j�A���_�Ø���ý�ù
�ù���ý�ù�8�*���ù�8���Ø�ù�Ç���o�_�Ø�j�ù�7���ù�j���ù�_���8�ù���c���c���7�ý�ù�j���ù�.���8�ý�7�Ø�c���ù
�7�A�ù�ý�_�8�ý�ÿ�ù�&�ù�1���8�ù�o�_�ù�8���ù���ý�1���*���.�����ù�Ø�*�A�ù�c�j�o�ù���A���ù�����c�j�A�_���ù�Ø�_�j���ù
�ù���ý�ù���A�j�A���_�Ø�Ç���ù�\���_�\�Ø�_�Ø�ù�c�ý�ù�j���ù�8�ù���_�j�A�8�j�ý�ù�8�*���ù�.�Ø�_�_���ý�_���ù
me ndikim të madh në kinemanë botërore.

Producer: Agnès Varda |  Cinematography: Agnès Varda, J. Marques, Per Olaf Csongovaï  |  Editor: Janine Verneau
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�"���_�ý�ó�j�A�_���ù�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ñ�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý

�^�*���ù �����c�j�A�_���ù ���Ø�8�j�Ø�c�j���.�ý�ù �^���ù �\���_���c�����8�ù ���1�Ø�_���c�c�ý���8���ù
�“���ù�o�.�*�ý�8�ù �ý�ù �7���.�o�j�ù �j���ù �c�Ø�*�ù �W�Ø�“�Ø�_�ý�����j���ù �c���ù �ù���ý�ù �1�o�Ø�8���8�ù �\�_�ý�*�ù
�ò�_�A�8�“���ù�j���ù�ˆ���ý�c�����j�ù���ý�1���A�_�j�ù�8���ù�1�Ø���*�ý�8�ù�ý�ù�Ð�Ó���j���ù�j���ù�•�Ø�_���c���j�ÿ

A fantastic story involving Clarisse and 
the disappearance of her friend Lazare 
and the bronze lion of the Place de Belfort 
in the 14th arrondissement of Paris.

LE LION VOLATIL

�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�!�Ð�Ø�Ñ�×���Ñ�Ï�Ð�Ø�"�ù�„�Ø�c�ù�Ø�ù�\���A�8�ý�ý�_���8���ù
�Ç�1�7�7�Ø�.�ý�_���ù�\���A�j�A���_�Ø�\���ý�_�ù�Ø�8�ù�ù�.�ý�Š�ù�Ç���o�_�ý�ù�A���ù�7�A�ù�ý�_�8�ù
�ó���8�ý�7�Ø�ÿ�ù���A�_�8�ù���8�ù���ý�1�����o�7�ù�j�A�ù�Ø�ù�:�_�ý�ý�.�ù���Ø�j���ý�_�ù�Ø�8�ù�ù
�9�_�ý�8�ó���ù�7�A�j���ý�_���ù�c���ý�ù�c�j�o�ù���ý�ù�ù�Ø�_�j�ù�����c�j�A�_�Š�ù�Ø�8�ù�ù
�\���A�j�A���_�Ø�\���Š�ù�ò�ý���A�_�ý�ù�1�Ø�o�8�ó�����8���ù�Ø�8�ù���8�È�o�ý�8�j���Ø�1�ù�ó�Ø�_�ý�ý�_�ù
�j���Ø�j�ù���ý�1�\�ý�ù�ù�c���Ø�\�ý�ù�„�A�_�1�ù�ù�ó���8�ý�7�Ø�ÿ

�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�!�Ð�Ø�Ñ�×���Ñ�Ï�Ð�Ø�"�ù���c���j�ý�ù�_�ý���*���c�A�_�ý���ù���A�j�A���_�Ø���ý�ù
�ù���ý�ù�8�*���ù�8���Ø�ù�Ç���o�_�Ø�j�ù�7���ù�j���ù�_���8�ù���c���c���7�ý�ù�j���ù�.���8�ý�7�Ø�c���ù
�7�A�ù�ý�_�8�ý�ÿ�ù�&�ù�1���8�ù�o�_�ù�8���ù���ý�1���*���.�����ù�Ø�*�A�ù�c�j�o�ù���A���ù�����c�j�A�_���ù�Ø�_�j���ù
�ù���ý�ù���A�j�A���_�Ø�Ç���ù�\���_�\�Ø�_�Ø�ù�c�ý�ù�j���ù�8�ù���_�j�A�8�j�ý�ù�8�*���ù�.�Ø�_�_���ý�_���ù
me ndikim të madh në kinemanë botërore.

Producer: Agnès Varda, Emmanuel Benbihy |  Cinematography: Mathieu Vadepied, Xavier Tauveron
Editor: Agnès Varda, Sophie Mandonnet  |  Sound: Jean-Luc Audy
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�"���_�ý�ó�j�A�_���ù�����8�
�c�ù� �̈Ø�_�ù�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ò�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�9�_�Ø�8�ó�ý

�^���ù �ƒ���j���8�ù �Ð�Ø�Õ�×���ù �����8�
�c�ù � �̈Ø�_�ù�Ø�ù �_�ý�Ø�1���“�A���ù �ù�A�.�o�7�ý�8�j�Ø�_���j�ù
Huey dhe Black Panthers, të frymëzuar nga 
�^���8�ù�_���7���ù ���ù �c�Ø�*�ù �8���ù �U�Ø�1�����A�_�8���ÿ�ù �"�o�.�ý�ù �A���_�o�Ø�_�ù �8�*���ù
�ƒ���c���j�_���7�ù �j���ù �ù�_�ý�*�j�\���_�ù�_�ý�*�j���ù �7�ò���ù �1���ƒ���“�*�ý�8�ù ���1�Ø�ó�.�ù
�•�Ø�8�j���ý�_���ù �Ç�1�7�Ø�j�ù �c�Ç�ù�A�*�8���ù �\�A�_�j�_�ý�j���“���7���8�ù �7�ý�ù���Ø�j���.�ù �j���ù
�c�Ø�*�ù �c���ù �.���_�ó���8���7�ÿ�ù �^���Ø�ù �ƒ���“�������7���ù �j�ý�ù �.�A�7�ý�8�j���ù �\�A�1���j���.���ù
Varda pasqyron aktivizmin, imazhin publik dhe 
ndikimin e Panthers në komunitetin afro-amerikan 
�j���ù �f�Ø�.�1�Ø�8�ù���j�ù ���*�Ø�j���ù �8�*���ù �\�ý�_���o�ù���ý�ù �.�Š�ö�ý�ù �����c�j�A�_���.�ý�ÿ

�D�8�ù �Ð�Ø�Õ�×���ù �����8�
�c�ù � �̈Ø�_�ù�Ø�ù �ù���_�ý�ó�j�ý�ù�ù �A�o�ý�Š�ù �Ø�8�ù�ù ���1�Ø�ó�.�ù
Panthers, documentaries inspired by her time in 
���Ø�1�����A�_�8���Ø�ÿ�ù �f�Ä�ý�_���8���ù �Ø�ù �Ç�_�c�j���Ø�8�ù�ù �1�A�A�.�ù �Ø�j�ù �j���ý�ù ���1�Ø�ó�.�ù
�•�Ø�8�j���ý�_�ù �7�A�ƒ�ý�7�ý�8�j���ù �j���ý�ù �Ç�1�7�c�ù �ó���Ø�1�1�ý�8���ý�ù �7�ý�ù���Ø�ù
�\�A�_�j�_�Ø�Š�Ø�1�c�ù �A���ù �j���ý�ù ���_�A�o�\�ù �Ø�c�ù �Ø�ù �j���_�ý�Ø�j�ÿ�ù �]�A�ƒ���8���ù ���_�A�7�ù
�A�ò�c�ý�_�ƒ�Ø�j���A�8�ù �j�A�ù �\�A�1���j���ó�Ø�1�ù �ó�A�7�7�ý�8�j�Ø�_�Š���ù � �̈Ø�_�ù�Ø�ù
���������1�������j�c�ù �j���ý�ù �•�Ø�8�j���ý�_�c�,�ù �Ø�ó�j���ƒ���c�7���ù �\�o�ò�1���ó�ù ���7�Ø���ý�ù �Ø�8�ù�ù
���7�\�Ø�ó�j�ù �A�8�ù �f�Ø�.�1�Ø�8�ù�,�c�ù �����_���ó�Ø�8�ù ���7�ý�_���ó�Ø�8�ù �ó�A�7�7�o�8���j�Š�ù
while documenting a pivotal moment in U.S. history.

BLACK PANTHERS
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�Ç�1�7�7�Ø�.�ý�_���ù�\���A�j�A���_�Ø�\���ý�_�ù�Ø�8�ù�ù�.�ý�Š�ù�Ç���o�_�ý�ù�A���ù�7�A�ù�ý�_�8�ù
�ó���8�ý�7�Ø�ÿ�ù���A�_�8�ù���8�ù���ý�1�����o�7�ù�j�A�ù�Ø�ù�:�_�ý�ý�.�ù���Ø�j���ý�_�ù�Ø�8�ù�ù
�9�_�ý�8�ó���ù�7�A�j���ý�_���ù�c���ý�ù�c�j�o�ù���ý�ù�ù�Ø�_�j�ù�����c�j�A�_�Š�ù�Ø�8�ù�ù
�\���A�j�A���_�Ø�\���Š�ù�ò�ý���A�_�ý�ù�1�Ø�o�8�ó�����8���ù�Ø�8�ù���8�È�o�ý�8�j���Ø�1�ù�ó�Ø�_�ý�ý�_�ù
�j���Ø�j�ù���ý�1�\�ý�ù�ù�c���Ø�\�ý�ù�„�A�_�1�ù�ù�ó���8�ý�7�Ø�ÿ
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�c�ù� �̈Ø�_�ù�Ø�ù�!�Ð�Ø�Ñ�×���Ñ�Ï�Ð�Ø�"�ù���c���j�ý�ù�_�ý���*���c�A�_�ý���ù���A�j�A���_�Ø���ý�ù
�ù���ý�ù�8�*���ù�8���Ø�ù�Ç���o�_�Ø�j�ù�7���ù�j���ù�_���8�ù���c���c���7�ý�ù�j���ù�.���8�ý�7�Ø�c���ù
�7�A�ù�ý�_�8�ý�ÿ�ù�&�ù�1���8�ù�o�_�ù�8���ù���ý�1���*���.�����ù�Ø�*�A�ù�c�j�o�ù���A���ù�����c�j�A�_���ù�Ø�_�j���ù
�ù���ý�ù���A�j�A���_�Ø�Ç���ù�\���_�\�Ø�_�Ø�ù�c�ý�ù�j���ù�8�ù���_�j�A�8�j�ý�ù�8�*���ù�.�Ø�_�_���ý�_���ù
me ndikim të madh në kinemanë botërore.

�•�_�A�ù�o�ó�ý�_���ù�U�ý�ƒ���8�ù�9�ý�����ý�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�����8�
�c�ù� �̈Ø�_�ù�Ø���ù�"�Ø�ƒ���ù�ù�]�Š�ý�_�c���ù�R�A���8�ù�ˆ���A�Ç�1�1���ù�•�Ø�o�1�ù���_�Ø�j�A�„�ù�ù�A�ù�ù�&�ù���j�A�_���ù�•�Ø�ù�ù�Š�ù�]�A�8�.�ù�ù
Sound: James Steward, Paul Oppenheim
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TWENTY 
Y E A R S 
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P U N K  &
PROTEST

06-14 AUGUST
PRIZREN,  KOSOVO

DokuFest XX 
20th anniversary poster
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�.���8�ý�7�Ø�c���ù�ò�Ø�c���.���.�A���A�_�ý�ù�“�ƒ���ó�ý�_�Ø�8�ý���ù�\���_�7�ý�c�ù�\�_�A���_�Ø�7���j�ù�"���Ä�ý�_�ý�8�j�ù�9�_�ý�^�o�ý�8�ó���ý�c�ù���ù�ˆ�„���c�c�ù
�ˆ���A�_�j�c���ù���ù�ó���1���ù�c�*�ý�1�1�ù�8�*���ù�\���_�“���*�ý�ù���*�ý�ù�j���ù�1�Ø�_�7���c���7�ý�ù�j���ù�Ç�1�7�Ø�ƒ�ý�ù�j���ù�c���.�o�_�j���_�ù�“�ƒ���ó�ý�_�Ø�8���ÿ�ù���o-
�ù���ý�8�ó�Ø�j�ù�8���ù�7�A�c�����ù�7���ù�j���ù�ƒ�A�����1�ù�ù�A�ù�j���ù�.�ý�j���ù�7�o�8�ù���c���ù�j���ù�“�ò�o�1�A�*���ù�Ç�1�7�Ø�ù�“�ƒ���ó�ý�_�Ø�8���ù�ý�ù���ý�ù�8���ù
�\�_�A���_�Ø�7�ý�j�ù�"�A�.�o�U���ù�c�ù�Õ�S�ù�ù���ý�ù�"�A�.�o�U���ù�c�ù�Ð�Ï�S�ÿ�ù�ˆ���ù�ò�Ø�c���.�o���ù�.���j�Ø�ù�Ç�1�7�Ø�ù�ù���c���7�A�*�8���ù�1�Ø�_�7���8���ù
e qasjeve dhe formave që karakterizojnë sot kinemanë zvicerane, nga dokumentari 
�ù���ý�ù�Ø�8���7�Ø�ó���A�8���ù�j�ý�ù�ƒ�ý�\�_�Ø�j�ù�����ò�_���ù�ý�ù�ù���ý�ù�ý�.�c�\�ý�_���7�ý�8�j���7���ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ÿ�ù�•���_�7�ý�c�ù�.���j�Š�_�ý�ù
�\�_�A���_�Ø�7�ý�ƒ�ý���ù�"�A�.�o�9�ý�c�j�ù�.�_���*�A�8�ù�8�*���ù���Ø�\���c���_���ù�7���ù�j���ù���*�ý�_���ù�ù���Ø�1�A���o�ù�7�ý�c�ù�\�o�ò�1���.�o�j�ù�j���ù�j���*�ù�ù���ý�ù
�.���8�ý�7�Ø�c���ù �“�ƒ���ó�ý�_�Ø�8�ý���ù �ù�o�.�ý�ù ���A�_�ó�o�Ø�_�ù �7���ù �j�ý�*�ù �1���ù���*�ý�j�ù �.�o�1�j�o�_�A�_�ý�ù �ù���ý�ù �Ç�1�7���.�ý�ù �7�ý�c�ù � �̧ƒ���ó�_���c�ù
dhe Kosovës.

DIFFERENT FREQUEN-
CIES SWISS SHORTS
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�•�����c�ù �Š�ý�Ø�_���ù �"�A�.�o�9�ý�c�j���ù ���8�ù �ó�A�1�1�Ø�ò�A�_�Ø�j���A�8�ù �„���j���ù �ˆ�„���c�c�ù �9���1�7�c���ù �\�1�Ø�ó�ý�c�ù �Ø�ù �c�\�ý�ó���Ø�1�ù ���A�ó�o�c�ù �A�8�ù
�ó�A�8�j�ý�7�\�A�_�Ø�_�Š�ù �ˆ�„���c�c�ù �ó���8�ý�7�Ø���ù �\�_�ý�c�ý�8�j���8���ù �j���ý�ù �"���Ä�ý�_�ý�8�j�ù �9�_�ý�^�o�ý�8�ó���ý�c�ù ���ù �ˆ�„���c�c�ù �ˆ���A�_�j�c�ù
�\�_�A���_�Ø�7�7�ý�ù�„���j���ù�Ø�ù�ù���ƒ�ý�_�c�ý�ù�c�ý�1�ý�ó�j���A�8�ù�A���ù�ˆ�„���c�c�ù�c���A�_�j�ù�Ç�1�7�c�ÿ�ù� �̄A�o�8���ý�_�ù�Ø�o�ù���ý�8�ó�ý�c�ù�„���1�1�ù�Ø�1�c�A�ù
�ù���c�ó�A�ƒ�ý�_�ù �ˆ�„���c�c�ù �Ç�1�7�c�ù ���8�ù �j���ý�ù �"�A�.�o�U���ù�c�ù �Õ�S�ù�Ø�8�ù�ù �"�A�.�o�U���ù�c�ù �Ð�Ï�S�ù �\�_�A���_�Ø�7�7�ý�c�ÿ�•�A���ý�j���ý�_���ù
�j���ý�c�ý�ù�Ç�1�7�c�ù�ù�ý�7�A�8�c�j�_�Ø�j�ý�ù�j���ý�ù�ù���ƒ�ý�_�c���j�Š�ù�A���ù�Ø�\�\�_�A�Ø�ó���ý�c�ù�Ø�8�ù�ù���A�_�7�c�ù�j���Ø�j�ù�ù�ý�Ç�8�ý�ù�ó�A�8�j�ý�7-
porary Swiss cinema today, from documentaries and animation to hybrid works and 
�ó���8�ý�7�Ø�j���ó�ù�ý�‰�\�ý�_���7�ý�8�j�Ø�j���A�8�ÿ�ù���ó�_�A�c�c�ù�j���ý�c�ý�ù�\�_�A���_�Ø�7�7�ý�c���ù�"�A�.�o�9�ý�c�j�ù�ó�_�ý�Ø�j�ý�c�ù�Ø�ù�ò�_�A�Ø�ù�ý�_�ù
�c�\�Ø�ó�ý�ù���A�_�ù�ù���Ø�1�A���o�ý�ù�ò�ý�j�„�ý�ý�8�ù���j�c�ù�Ø�o�ù���ý�8�ó�ý�c�ù�Ø�8�ù�ù�ˆ�„���c�c�ù�Ç�1�7�7�Ø�.���8�����ù���o�_�j���ý�_�ù�c�j�_�ý�8���j���ý�8-
ing the cultural and cinematic ties between Switzerland and Kosovo.
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�"���_�ý�ó�j�A�_���ù�ˆ�j�ý���Ø�8���Ø�ù���o�_�1�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

�^�Ø�j���8�ù �\�Ø�_�Ø�ù �8�*���ù �\�_�A�ó�ý�c���A�8���ù ���ý�j�Ø�_���ù �8�*���ù
�\�ý�c���7�ò���ù���*�ý�j���ƒ�*�ý�ö�Ø�_�ý�ù �8�ù�ý�c���ý�j�ù �7�ý�ù
�8�*���ù ���_�o�\�ù �Ø�ù�A�1�ý�c���ý�8�j���c���ù �j���ù ���c���ý���o�_�ù �8���ù
errësirën e sallës lokale të sportit.

On the night before a religious procession, a 
�Ç���j�ý�ý�8���Š�ý�Ø�_���A�1�ù�ù �ý�8�ó�A�o�8�j�ý�_�c�ù �Ø�ù ���_�A�o�\�ù �A���ù �j�ý�ý�8�Ø���ý�_�c�ù
hidden in the dark of the local sports hall.

Producer: Fabiana Seitz |  Cinematography: Balz Auf der Maur  |  Editor: Laura Rodríguez Pérez  
Sound: Mara Micciché, Marco Mercuzio Peron

NEST

�ˆ�j�ý���Ø�8���Ø�ù���o�_�1�Ø�ù���c�ù�Ø�ù�•�A�1���c�����ˆ�„���c�c�ù�Ç�1�7�7�Ø�.�ý�_�ù�ò�Ø�c�ý�ù�ù���8�ù
�¸�o�_���ó���ÿ�ù�A�ý�_�ù���_�Ø�ù�o�Ø�j���A�8�ù�Ç�1�7�ù�]�A�j���ý�_�1�Ø�8�ù�ù�!�Ñ�Ï�Ñ�Ò�"�ù�„�A�8�ù
�j���ý�ù�9���1�7�7�Ø�.�ý�_�ù�A���ù�j���ý�ù�9�o�j�o�_�ý�ù���„�Ø�_�ù�ù�Ø�j�ù�„���A�ù�ý�ù�D�c�1�Ø�8�ù�ù
�D�9�9�ÿ�ù�ˆ���ý�ù���c�ù�ó�o�_�_�ý�8�j�1�Š�ù�\�o�_�c�o���8���ù�Ø�8�ù�]�9���ù���8�ù�ù���_�ý�ó�j���8���ù
�Ø�j�ù�¸�A�ù�U�ù�Ø�8�ù�ù�ù�ý�ƒ�ý�1�A�\���8���ù���ý�_�ù�Ç�_�c�j�ù���ý�Ø�j�o�_�ý�ù�Ç�1�7�ÿ

�ˆ�j�ý���Ø�8���Ø�ù���o�_�1�Ø�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�\�A�1�Ø�.�A���“�ƒ���ó�ý�_�Ø�8�ý�ù�7�ý�ù
�ò�Ø�“���ù�8���ù���Š�_�����ÿ�ù�9���1�7���ù���ù�c�Ø�*�ù���ù�ù���\�1�A�7���7���j���ù�]�A�j���ý�_�1�Ø�8�ù�ù
�!�Ñ�Ï�Ñ�Ò�"���ù�Ç�j�A���ù�ö�7���7���8�ù�9���1�7�7�Ø�.�ý�_�ù�A���ù�j���ý�ù�9�o�j�o�_�ý�ù�8���ù
�„���A�ù�ý�ù�D�c�1�Ø�8�ù�ù�D�9�9�ÿ�ù���.�j�o�Ø�1���c���j�ù�\�A�ù�8�ù�*�ý�.�ù�c�j�o�ù���7�ý�j�ù�]�9���ù
�8���ù�_�ý���*���ù�8���ù�¸�A�ù�U�ù�ù���ý�ù�\�A�ù�“���ƒ���1�1�A�8�ù�Ç�1�7���8�ù�ý�ù�c�Ø�*�ù�j���ù�\�Ø�_���ù
�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j���ÿ
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�"���_�ý�ó�j�A�_���ù�]�Ø�_���ý�ù�U�ý�8�A�ƒ�ù�ù�A�ù�ù�W�ý�8���j�����ù�×�,�ù�Ò�Ò�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

�^�*���ù ���Ø�_�Ø�ò�ý�1���ù �Ç�.�c�o�Ø�_�ù �\�Ø�c�ù ���7�Ø�“�����j�ù �j���ù �c�j�_�o�ó���ƒ�ý�ù
�_�_���“���1�1���j���c���ù �\���_�\���^�ý�j�ù �j���ù �j�_�Ø�8�c���A�_�7�A�*���ù �ƒ�ý�j�ý�8�ù �\���_�7�ý�c�ù
�c�j���_�ƒ���j�*�ý�c���ù �_�o�j���8�Ø�ƒ�ý�ù �j���ù �ò�o�.�o�_���c���ù �ù���ý�ù �“���*�Ø�j�*�ý�c�ù �c���ù
�^�Ø�����c�ÿ�ù �•�A�_�ù �.�o�_�ù �7���ù �8���ù ���o�8�ù�ù �j�Ø�.�A�8�ù �8�*���ù �c�j�_�o�ó�ù �_�ý�Ø�1���ù
�.�o�\�j�A�8�ù �8�*���ù �j���ù �ƒ���_�j�ý�j���ù �j���ù �j���*�ý�c���j�����ù �c�Ø�ù�A�ù �j���ù �\���_�\���^�ý�j���ù
�8�*���ù ���Ø�_�Ø�ò�ý�1�ù �8�o�.�ù �7�o�8�ù�ù �j���ù �ò�����ý�j�ù �.�o�_�_���ù �8�*���ù �c�j�_�o�ó�ù

A sparrow, obsessed with the image of glamorous 
�A�c�j�_���ó���ý�c���ù �j�_�Ø�8�c���A�_�7�c�ù ���j�c�ý�1���ù �j���_�A�o�����ù �Ç�j�8�ý�c�c���ù �ò�ý�Ø�o�j�Š�ù
�_�A�o�j���8�ý�c�ù�Ø�8�ù�ù�8�ý�ó�.���c�j�_�ý�j�ó�����8���ÿ�ù���o�j�ù�„���ý�8�ù���j�ù�Ç�8�Ø�1�1�Š�ù�7�ý�ý�j�c�ù
�Ø�ù�_�ý�Ø�1�ù�A�c�j�_���ó�����ù���j�ù�1�ý�Ø�_�8�c�ù�Ø�ù�c���7�\�1�ý�ù�j�_�o�j�����ù�8�A�ù�7�Ø�j�j�ý�_�ù���A�„�ù
hard it tries, a sparrow can never become an ostrich.

Producer: Joder von Rotz  |  Cinematography: Marie Kenov  |  Editor: Marie Kenov 
Sound: Etienne Kompis, Loïc Kreyden

OSTRICH

�]�Ø�_���ý�ù�U�ý�8�A�ƒ�ù�!�ò�ÿ�ù�Ð�Ø�Ø�Ï���ù���Ø�c�ý�1�"�ù���c�ù�Ø�ù�ù�ý�c�����8�ý�_���ù
���1�1�o�c�j�_�Ø�j�A�_���ù�Ø�8�ù�ù�Ø�8���7�Ø�j�A�_�ù�ò�Ø�c�ý�ù�ù���8�ù�W�o�ó�ý�_�8�ý�ÿ�ù�A�ý�_�ù�Ç�1�7�ù
�ˆ�„�ý�ý�j�ù�^�A�j�����8���ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù���8�8�ý�ó�Š���ù�ˆ�o�8�ù�Ø�8�ó�ý���ù�Ø�8�ù�ù
�•�Ø�1�7�ù�ˆ�\�_���8���c�ÿ�ù�f�c�j�_���ó���ù���c�ù���ý�_�ù�Ç�_�c�j�ù�c���A�_�j�ù�Ç�1�7�ù�Ø���j�ý�_�ù
���_�Ø�ù�o�Ø�j���A�8�ÿ

�]�Ø�_���ý�ù�U�ý�8�A�ƒ�ù�!�1�ÿ�ù�Ð�Ø�Ø�Ï���ù���Ø�“�ý�1�"�ù���c���j���ù�ù���“�Ø�*�8�ý�_�ý���ù
ilustruese dhe animatore me bazë në Lucernë. Filmi 
���ù�c�Ø�*�ù�ˆ�„�ý�ý�j�ù�^�A�j�����8���ù�o�ù�c�����Ø�^�ù�8���ù���8�8�ý�ó�Š���ù�ˆ�o�8�ù�Ø�8�ó�ý�ù
�ù���ý�ù�•�Ø�1�7�ù�ˆ�\�_���8���c�ÿ�ù�f�c�j�_���ó���ù���c���j���ù�Ç�1�7���ù���ù�c�Ø�*�ù���ù�\�Ø�_���ù���ù
shkurtër pas diplomimit.



DIFFERENT FREQUENCIES - SWISS SHORTS220

�"���_�ý�ó�j�A�_���ù�]�Ø�_�ƒ���8�ù�]�ý�_�.�ý�1���ù�^�A�Ø�ù�&�\�Ø�_�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ï�,�ù�Ö�*�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

�^���ù �7�Ø�*�Ø�j�ù �ý�ù �7�Ø�1�ý�ƒ�ý�ù �“�ƒ���ó�ý�_�Ø�8�ý���ù �8���_�����ý�8�ù �.�_�Š�^�ý�j�ù �ý�ù
krishtera. Në qytete, tabelat reklamuese të cilat 
�c�����Ø�^���8�ù �ƒ�Ø�_���*�ý�ù �8���Ø�ù �����ò�1�Ø�ù �“���8���ù ���Ø�\���c���_���8�ù �\�o�ò�1���.�ý�ÿ�ù
�”�8���ù�.�o�_�_���ù�8�o�.�ù�*�Ø�7�ù�8�ù�*�ý�_���ù�_�ý���Ø�j�ù�7�ý�ù�\�_�Ø�8���8���ù�ý�ù�.���j�Š�_�ý�ù
�c���7�ò�A�1�ý�ƒ�ý�ù���ý�j�Ø�_�ý�ÿ�ù�^���ù�ƒ���j���8�ù�Ñ�Ï�Ï�Ø���ù�o�ù�����_�_�����Š�ý�c���ù�7�Ø�1�A�_�ù
�•�Ø�j�_���ó�.�ù���o�c�c�Ø�_�ù�ù�\�_�ý�o�ù�8�*���ù�.�_�Š�^�ù�8���ù���1�\�ý�j�ù�ý�ù�9�_���ò�A�o�_���o�j���ù
�\���_�ù �.���j�����ù �Ø���ù �o�ù �8�ù���c���.�o�Ø�ù �_���8�ù���ù �8���Ø�ù ���*�Š�.�Ø�j�Ø�j�ÿ�ÿ

At the summits of Swiss mountains, Christian 
crosses stand tall. In the cities, billboards displaying 
Bible verses occupy public space. I have never 
felt comfortable with the presence of these 
�_�ý�1�������A�o�c�ù �c�Š�7�ò�A�1�c�ÿ�ù �D�8�ù �Ñ�Ï�Ï�Ø���ù �7�A�o�8�j�Ø���8�ù ���o���ù�ý�ù �•�Ø�j�_���ó�.�ù
Bussard sawed down a cross in the Fribourg 
Alps; he was severely punished by the courts.

Producer: Anita Hugi  |  Cinematography: Filippo Delzanno, Marvin Merkel  |  Editor: Noa Epars  |  Sound: Louis Lamarche

ALWAYS WANTED TO BE GOD, NEVER 
WANTED TO DO GOOD

�^�A�Ø�ù�&�\�Ø�_�c�ù���c�ù�Ø�ù�ˆ�„���c�c�ù�Ç�1�7�7�Ø�.�ý�_�ù�„���A�c�ý�ù�„�A�_�.�ù�ò�1�ý�8�ù�c�ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�8�ù�ù�ý�‰�\�ý�_���7�ý�8�j�Ø�1�ù�ó���8�ý�7�Ø���ù�c�ó�_�ý�ý�8�ý�ù�ù
�Ø�j�ù�W�A�ó�Ø�_�8�A�ù�Ø�8�ù�ù�����8�þ�7�Ø�ù�ù�o�ù�„�þ�ý�1�ÿ�ù�]�Ø�_�ƒ���8�ù�]�ý�_�.�ý�1�ù
���c�ù�Ø�ù�W�Ø�o�c�Ø�8�8�ý���ò�Ø�c�ý�ù�ù�Ø�_�j���c�j�ù�ý�‰�\�1�A�_���8���ù���ù�ý�8�j���j�Š�ù
�Ø�8�ù�ù�7�ý�7�A�_�Š�ù�j���_�A�o�����ù�\���A�j�A���_�Ø�\���Š���ù�ƒ���ù�ý�A���ù�Ø�8�ù�ù
�c�ó�o�1�\�j�o�_�ý�ÿ

�^�A�Ø�ù�&�\�Ø�_�c�ù���c���j���ù�_�ý���*���c�A�_�ù�“�ƒ���ó�ý�_�Ø�8���ù�\�o�8�Ø�ù�ý�ù�j���ù
cilit ndërthur dokumentarin dhe kinemanë 
eksperimentale, e shfaqur në Locarno dhe Cinéma 
du Réel. Marvin Merkel është artist vizual me bazë 
�8���ù�W�A�“�Ø�8�����ù�^���ù�ý�.�c�\�1�A�_�A�8�ù���ù�ý�8�j���j�ý�j���8�ù�ù���ý�ù�.�o�*�j�ý�c���8�ù
�\���_�7�ý�c�ù���A�j�A���_�Ø�Ç�c�����ù�ƒ���ù�ý�A�c�ù�ù���ý�ù�c�.�o�1�\�j�o�_���c�ÿ
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�"���_�ý�ó�j�A�_���ù�9�_�ý�ù�ý�_���ó�ù�ˆ���ý���ý�1�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ó�,�ù�Ø�*�ù�A�ù�ù���A�o�8�j�_�Š���ù� �̂„���j�“�ý�_�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�•�¨�ù�A�ù�ý�_�ù�"���ý�ù�„�o���ý�c�j�K�_�o�8���ù�Ø�8�ù�ù�ý�_�ù�©�Ø�1�ù�ò�ý�_���c�j�_�Ø�c�c�ý

�"���ý���A�ù���*�Ø�c���j���ƒ�*�ý�ö�Ø�_�ù�.�Ø�1�A�8�ù�.�o�Ç�_���8�ù�ý�ù�1�ý�*�o�Ø�_�ù�j���ù�.�A�����c�ù�\�Ø�_�Ø�ù
�ý�.�_�Ø�8���j�ù�ù���ý�ù�\���_���o�8�ù�A�8�ù�7�ý�ù�c�Š�ù�.�Ø�j�_�A�_���ÿ�ù�U�*�A�ù�c���.�Ø�.�j�A�8�ù
�8�*���ù �c�ý�_���ù �8���*�Ø�_�*�ý�c���ù �j���ù �ö�o�ù���j�c���7�ý�ù �^���ù �\���_���Ø�\�ý�8�ù �8���\���_�ù
�ý�.�_�Ø�8�ý�j�ù�ý�ù�8�*���ù�\�Ø�1�1�Ø�j���ÿ�U�o�_�ù�\�A�1���ó���j�ù�U���7�ù�ù���ý�ù�]���.�ý�ù�ƒ���*�8���ù
�\���_�ù�j���ù���ý�j�o�Ø�_�ù�8�*���ù�Ø�8�.�ý�c���ù�\���_�ù�“���o�_�7�����ù�Ø�j�Ø�ù�\���_���c�������ý�8�ù
�8���ù �8�*���ù �.�Ø�A�c�ù �_�ý�Ø�1���j�ý�j�ý�c���ù �j���ù �\���_�“���ý�_�Ø�ù �ù���ý�ù �\���_�ò�Ø�1�1�ý�8�ù
�7�ý�ù �.���_�ó���8���7�ý�ù ���7�Ø���*���8�Ø�_�ý�ù �^���ù �.�j���ý���ý�8�ù �8���ù �_�ý�Ø�1���j�ý�j�ÿ

�ˆ���‰���Š�ý�Ø�_���A�1�ù�ù �"���ý���A�ù �ý�‰�ó�ý�ý�ù�c�ù �����c�ù �c�ó�_�ý�ý�8�ù �j���7�ý�ù
and ends up with square eyes. This triggers 
a series of mysterious phenomena, seeping 
through various screens in the apartment 
�ò�o���1�ù���8���ÿ�ù �©���ý�8�ù �\�A�1���ó�ý�ù �A�Å�ó�ý�_�c�ù �U���7�ù �Ø�8�ù�ù �]���.�ý�ù
�Ø�_�_���ƒ�ý�ù �j�A�ù ���8�ƒ�ý�c�j�����Ø�j�ý�ù �Ø�ù �8�A���c�ý�ù �ó�A�7�\�1�Ø���8�j���ù �j���ý�Š�ù �Ç�8�ù�ù
themselves in a chaotic mix of realities and must 
���Ø�ó�ý�ù �A�Ä�ù �Ø���Ø���8�c�j�ù �Ç�ó�j���A�8�Ø�1�ù �j���_�ý�Ø�j�c�ù �ó�A�7�ý�ù �j�A�ù �1�����ý�ÿ

Producer: Fela Bellotto, Marwan Abdalla Eissa  |  Cinematography: Frederic Siegel  |  Editor: Frederic Siegel
Sound: Aline Schoch, Etienne Kompis, Thomas Gassmann

TV OR THE DISTURBANCE ON FOREST  
HILL ROAD

�9�_�ý�ù�ý�_���ó�ù�ˆ���ý���ý�1�ù�!�ò�ÿ�ù�Ð�Ø�Ø�Ð���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�"�ù�c�j�o�ù���ý�ù�ù
�Ñ�"�ù���8���7�Ø�j���A�8�ù�Ø�j�ù�W�o�ó�ý�_�8�ý�ù�”�8���ƒ�ý�_�c���j�Š�ù�A���ù���\�\�1���ý�ù�ù
�ˆ�ó���ý�8�ó�ý�c�ù�Ø�8�ù�ù���_�j�c�ÿ�ù���ù�ó�A�����A�o�8�ù�ý�_�ù�A���ù�•�ý�Ø�7�ù�•�o�7�o�1�j���ù
���ý�ù���Ø�c�ù�„�A�_�.�ý�ù�ù�Ø�c�ù�Ø�8�ù���8�ù�ý�\�ý�8�ù�ý�8�j�ù�Ø�8���7�Ø�j���A�8�ù
�ù���_�ý�ó�j�A�_���ù�Ø�8���7�Ø�j�A�_���ù�Ø�8�ù�ù���1�1�o�c�j�_�Ø�j�A�_�ù�c���8�ó�ý�ù�Ñ�Ï�Ð�Õ���ù�„�����1�ý�ù
�Ø�1�c�A�ù�j�ý�Ø�ó�����8���ù�Ø�j�ù�ˆ�„���c�c�ù�o�8���ƒ�ý�_�c���j���ý�c�ÿ

�9�_�ý�ù�ý�_���ó�ù�ˆ���ý���ý�1�ù�!�1�ÿ�ù�Ð�Ø�Ø�Ð���ù� �̧ƒ���ó���_�"�ù�c�j�o�ù���A���ù���8���7�Ø�ó���A�8�ù
2D në Universitetin e Shkencave të Aplikuara dhe 
Arteve në Lucern. Bashkëthemelues i Team Tumult, 
�Ø���ù�\�o�8�A�8�ù�c���ù�_�ý���*���c�A�_�ù�Ø�8���7�Ø�ó���A�8�����ù�Ø�8���7�Ø�j�A�_�ù�ù���ý�ù
���1�o�c�j�_�Ø�j�A�_�ù���ù�\�Ø�ƒ�Ø�_�o�_�ù�^���ù�8���Ø�ù�ƒ���j���ù�Ñ�Ï�Ð�Õ���ù�ù�o�.�ý�ù�1�����*���_�o�Ø�_�ù
edhe në universitete zvicerane.



DIFFERENT FREQUENCIES - SWISS SHORTS222

�"���_�ý�ó�j�A�_���ù�W�Ø�c�c�ý�ù�W���8�ù�ý�_�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ð�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù���ý�1�����o�7���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

�ˆ�j���_�ƒ���j�*�ý���ù �^���c�*�ý���ù ���7���7�ù ���ù �]�Ø�ù���ÿ�ù �W�ý���Ø�ó�Š�ù ���c���j���ù �8�*���ù
�8���Ø�ù �.�o�Ø�*�j�ù �7���ù �j���ù �ƒ�1�ý���c�����7�ù �ù���ý�ù �7���ù �j���ù ���Ø�7�c�����7
�8���ù�.���_�ó���7���8�ù�7�ý�ù�\�ý�8���ý�c�Ø�ÿ�ù�^���ù�8�ù�*�ý�.�*�ý�ù�j���ù�Ç�j�A�_�ý�ƒ�ý���ù�Ø�*�A�ù
�È�o�j�o�_�A�8�ù �ù�_�ý�*�j�ù �c���j�ý�j�ý�ƒ�ý�ù ���Ø�_�o�ý�c�ý�ù �8���ù �j���ù ���*���j�����ù ���1�A�ò���8�ÿ�ù
�����_�ù �A�A�_�c�ý�ù �f�8�ý�ù �8�ù�*�ý�.�ù �W�ý���Ø�ó�Š�ù �8���ù �o�ù�����j���7�ý�j�ù �ý�ù �c�Ø�*�ù �j���ù
���*�Ø�j�Ø�ù �8���ù �8���ƒ�ý�1���8�ù �ò���“�8�ý�c�ù �j���ù �o�ù�����j���7���j�ù �Ø�*�_�A�_�ù �7�ý�ù �.�o�Ø�*�ÿ

�•�_�Ø���8���8�����ù �•�Ø�.�ý���f�Ä���ù �:�_�Ø�8�ù�ù �•�_���‰�ÿ�ù �W�ý���Ø�ó�Š�ù ���c�ù �A�8�ý�ù
of the most valuable and celebrated horses 
in show jumping. In pursuit of victories, she is 
�È�A�„�8�ù �ò�ý�j�„�ý�ý�8�ù �ó�A�7�\�ý�j���j���A�8�ù �ƒ�ý�8�o�ý�c�ù �Ø�ó�_�A�c�c�ù �j���ý�ù
���1�A�ò�ý�ÿ�ù �����_�ù �A�A�_�c�ý�ù �f�8�ý�ù ���A�1�1�A�„�c�ù �W�ý���Ø�ó�Š�ù �A�8�ù ���ý�_�ù �1�A�8���ù
journeys in the business class of equine air travel.

Producer: Luzius Fischer, Philipp Ritler |  Cinematography: Robin Angst  |  Editor: Daniel Loepfe  
Sound: Lasse Linder, Mathieu Pomès

AIR HORSE ONE

�W�Ø�c�c�ý�ù�W���8�ù�ý�_�ù�!�ò�ÿ�ù�Ð�Ø�Ø�Ó���ù�ˆ�j�ÿ�ù�:�Ø�1�1�ý�8���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�"�ù
���_�Ø�ù�o�Ø�j�ý�ù�ù���8�ù�9���1�7�ù���_�A�7�ù�A�ˆ�W�”�ù���8�ù�Ñ�Ï�Ð�Ø�ÿ�ù�A���c�ù�c���A�_�j�ù���1�1�ù
���Ø�j�c�ù���_�ý�ù�:�_�ý�Š�ù���8�ù�j���ý�ù�"�Ø�_�.�ù�„�A�8�ù�j���ý�ù�&�o�_�A�\�ý�Ø�8�ù�9���1�7�ù
���„�Ø�_�ù�ù���A�_�ù���ý�c�j�ù�ˆ���A�_�j�ù�9���1�7�ù���8�ù�Ñ�Ï�Ñ�Ï�ÿ�ù�A�ý�ù���c�ù�ó�o�_�_�ý�8�j�1�Š�ù
�c�j�o�ù�Š���8���ù�"�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ø�j�ù�¸�A�ù�U�ù�Ø�8�ù�ù�ù�ý�ƒ�ý�1�A�\���8���ù�����c�ù
�Ç�_�c�j�ù���ý�Ø�j�o�_�ý�ÿ

�W�Ø�c�c�ý�ù�W���8�ù�ý�_�ù�!�1�ÿ�ù�Ð�Ø�Ø�Ó���ù�ˆ�j�ÿ�ù�:�Ø�1�1�ý�8���ù� �̧ƒ���ó���_�"�ù�o�ù�ù���\�1�A�7�o�Ø�ù
�\���_�ù�Ç�1�7�ù�8���ù�A�ˆ�W�”�ù�7���ù�Ñ�Ï�Ð�Ø�ÿ�ù�9���1�7���ù���ù�j���*�ù���1�1�ù���Ø�j�c�ù���_�ý�ù
�:�_�ý�Š�ù���8�ù�j���ý�ù�"�Ø�_�.�ù�Ç�j�A���ù���7���7���8�ù�&�ƒ�_�A�\���Ø�8�ù�\���_�ù�9���1�7���8�ù
më të Mirë të Shkurtër në 2020. Aktualisht studion 
�\���_�ù�Ç�1�7���8�ù�ù�A�.�o�7�ý�8�j�Ø�_�ù�8���ù�¸�A�ù�U�ù�ù���ý�ù�\�A�ù�“���ƒ���1�1�A�8�ù
�Ç�1�7���8�ù�ý�ù�j���*�ù�j���ù�\�Ø�_���ù�Ø�_�j���c�j���.�ÿ
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DokuFest X 
10th anniversary poster
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�"�A�.�o�9�ý�c�j�ù���c���j���ù�ƒ�ý�ö�Ø�8���_���c���j�ù�.�_�ý�8�Ø�_�ù�j���ù�\�_�ý�“�Ø�8�j�A�*���ù�8�*���ù�\�_�A���_�Ø�7�ù�.�o�c���j�o�Ø�_�ù�8�*���ù�\�_�ý�*�ù�“���_�Ø�ƒ�ý�ù
më unikë dhe vizionarë të historisë së kinemasë, Sergei Parajanov, duke propozuar 
një triptik që mediton mbi artin, kujtesën dhe vendin, ndërsa zbulon aftësinë e tij 
�j���ù�*�Ø�c���j���“�Ø�.�A�8�c���7�ý�ù�\���_�ù�j�Ø�ù�c���8�ù���_�_�o�Ø�_�ù�\�_�Ø�.�j���.���8�ù�Ø�_�j���c�j���.�ý�ù�8���ù���*�o�����ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�.�ý�ÿ�ù
�•�_�A���_�Ø�7���ù���Ø�\�ý�j�ù�7�ý�ù���_�Ø�ò�ý�c�^�o�ý�c�ù�A�8�ù�j���ý�ù�•���ý�7�ý�ù�A���ù�•���_�A�c�7�Ø�8���ù�ù���ý�ù�ƒ�Ø�“���ù�A�8�ù�7�ý�ù�A�Ø�.�A�ò�ù
�A�A�ƒ�8�Ø�j�Ø�8�Š�Ø�8���ù�ù�Š�ù�Ç�1�7�Ø�ù�^���ù���ù�����“�A���ý�8�ù�j�_�Ø�ù���j�Ø�ƒ�ý�ù�Ø�_�j���c�j���.�ý�ù���*�ý�A�_���*���Ø�8�ý�ù�ù���ý�ù�Ø�_�7�ý�8�ý���ù�ù�o�.�ý�ù
zgjeruar vizionin e Parajanovit mbi Kaukazin përmes pikturës, folklorit dhe kulturës. 
Ai përmbyllet me Kyiv Frescoes, vepra e tij e papërfunduar dhe thellësisht prekëse, 
fragmentet e mbijetuara të së cilës e shndërrojnë vetë humbjen në formë artistike, 
�\�Ø�c���ù�\�_�A�*�ý�.�j���ù�A�_�����*���8�Ø�1�ù�o�ù�8�ù���_�\�_�ý�ù�8���Ø�ù�Ø�o�j�A�_���j�ý�j�ý�j�ù�c�A�ƒ�*�ý�j���.�ý�ÿ�ù�&�ù���ý�ù�c�A�j���ù�ˆ�ý�_���ý���ù�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù
�7�ò�ý�j�ý�j�ù�8�*���ù�\�_�ý�*�ù�7�*�ý�c���j���_�ƒ�ý�ù�7���ù�j���ù�7���ù���ý�8�*�ù�j���ù�.���8�ý�7�Ø�c���ù�ù���ý�ù�8���ù�.���j���ù�ý�ù���ó���A�8�ù�j���ù�"�A-
kuFest-it këto tri vepra të jashtëzakonshme qëndrojnë si histori të ndërprera të artit, 
kujtesës dhe qëndresës.

PARAJANOV TRIPTYCH
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�"�A�.�o�9�ý�c�j�ù���c�ù�ý�c�\�ý�ó���Ø�1�1�Š�ù�\�_�A�o�ù�ù�j�A�ù�\�_�ý�c�ý�8�j�ù�Ø�ù�\�_�A���_�Ø�7�7�ý�ù�ù�ý�ù���ó�Ø�j�ý�ù�ù�j�A�ù�A�8�ý�ù�A���ù�ó���8�ý�7�Ø�,�c�ù
most singular and visionary voices, Sergei Parajanov, proposing a triptych that medi -
tates on art, memory and place while revealing his extraordinary ability to transform 
artistic practice into cinematic language. The programme opens with Arabesques on 
�j���ý�ù�•���ý�7�ý�ù�A���ù�•���_�A�c�7�Ø�8���ù�Ø�8�ù�ù�ó�A�8�j���8�o�ý�c�ù�„���j���ù�A�Ø�.�A�ò�ù�A�A�ƒ�8�Ø�j�Ø�8�Š�Ø�8���ù�j�„�A�ù�Ç�1�7�c�ù�j���Ø�j�ù�ó�ý�1-
�ý�ò�_�Ø�j�ý�ù�:�ý�A�_�����Ø�8�ù�Ø�8�ù�ù���_�7�ý�8���Ø�8�ù�Ø�_�j���c�j���ó�ù�j�_�Ø�ù���j���A�8�c�ù�„�����1�ý�ù�ý�‰�\�Ø�8�ù���8���ù�•�Ø�_�Ø�*�Ø�8�A�ƒ�,�c�ù�ƒ���c���A�8�ù
of the Caucasus through painting, folklore and culture. It concludes with Kyiv Fres -
�ó�A�ý�c���ù �•�Ø�_�Ø�*�Ø�8�A�ƒ�,�c�ù ���Ø�o�8�j���8���ù �o�8�Ç�8���c���ý�ù�ù �„�A�_�.���ù �„���A�c�ý�ù �c�o�_�ƒ���ƒ���8���ù ���_�Ø���7�ý�8�j�c�ù �j�_�Ø�8�c���A�_�7�ù
loss itself into artistic form after the original project was halted by Soviet authorities. 
�•�A�ù�j�����c�ù�ù�Ø�Š���ù�ˆ�ý�_���ý���ù�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�_�ý�7�Ø���8�c�ù�A�8�ý�ù�A���ù�ó���8�ý�7�Ø�,�c�ù���_�ý�Ø�j�ý�c�j�ù�7�Ø�c�j�ý�_�c���ù�Ø�8�ù�ù���8�ù�j�����c�ù
�ý�ù���j���A�8�ù�A���ù�"�A�.�o�9�ý�c�j�ù�j���ý�c�ý�ù�j���_�ý�ý�ù�ý�‰�j�_�Ø�A�_�ù���8�Ø�_�Š�ù�„�A�_�.�c�ù�c�j�Ø�8�ù�ù�Ø�c�ù���8�j�ý�_�_�o�\�j�ý�ù�ù�c�j�A�_���ý�c�ù�A���ù
art, memory and resilience.

PARAJANOV TRIPTYCH
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Director: Sergei Parajanov  |  Length: 10’  |  Country: USSR, Georgia

�]�ý�ù �ù �8�*���ù �7�A�8�j�Ø�“���ù �1�A�“�A�8�*�Ø�_�ù �ù���ý�ù �Ø�c�A�ó���Ø�j���ƒ���ù �•�Ø�_�Ø�*�Ø�8�A�ƒ�ù
�A���_�A�8�ù �8�*���ù �ƒ���c���j�_���7�ù �j���ù �\���_���*���j���c�����7�ù �7�ò���ù
portretet e piktorit Hakob Hovnatanyan, 
���ù �8�*�A���o�_�ù �c���ù �)�„�Ø���Ø�ý�1���ù ���ù �•�ò���1���c���j�*�ÿ�ÿ

With a playful associative montage, Parajanov 
�A�Ä�ý�_�c�ù �Ø�8�ù �A�ƒ�ý�_�ƒ���ý�„�ù �A���ù �\�A�_�j�_�Ø���j�ù �\�Ø���8�j���8���c�ù �ò�Š�ù
�A�Ø�.�A�ò�ù �A�A�ƒ�8�Ø�j�Ø�8�Š�Ø�8���ù �j���ý�ù �+�„�Ø�\���Ø�ý�1�ù �A���ù �•���È���c�,�ÿ

HAKOB HOVNATANYAN

�f�8�ý�ù�A���ù�j���ý�ù���_�ý�Ø�j�ý�c�j�ù�7�Ø�c�j�ý�_�c�ù�A���ù�ó���8�ý�7�Ø���ù�ˆ�ý�_���ý���ù
�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�ó�_�ý�Ø�j�ý�ù�ù�j�„�A�ù�7�Ø�c�j�ý�_�\���ý�ó�ý�c�ù���8�ù�Ø�ù�_�A�„���ù�ˆ���Ø�ù�A�„�c�ù
�A���ù�9�A�_���A�j�j�ý�8�ù���8�ó�ý�c�j�A�_�c�ù�!�Ð�Ø�Õ�Ó�"�ù�Ø�8�ù�ù�•���ý�ù���A�1�A�_�ù�A���ù
�•�A�7�ý���_�Ø�8�Ø�j�ý�c�ù�!�Ð�Ø�Õ�Ø�"���ù���Ø�ù�ù�c�o�ó���ù�1�ý���ý�8�ù�Ø�_�Š�ù���Ø�8�c�ù�Ø�c�ù
�9�ý�1�1���8�����ù�:�A�ù�Ø�_�ù���ù�Ø�8�ù�ù�•�Ø�_�.�A�ƒ�c�.�Š���ù�Ø�8�ù�ù�„�Ø�c�ù���7�\�_���c�A�8�ý�ù�ù
�j���_�ý�ý�ù�j���7�ý�c�ÿ�ù�A���c�ù�Ø�_�j�„�A�_�.�c���ù�Ø�8�ù�ù�\�Ø�_�j���ó�o�1�Ø�_�1�Š�ù�����c�ù�]�A�8�Ø�ù
�W���c�Ø�ù�ó�A�1�1�Ø���ý�c���ù�\�o�j�ù�����7�ù���8�ù�j���ý�ù�ó�A�7�\�Ø�8�Š�ù�A���ù�•���ó�Ø�c�c�A�ù�Ø�8�ù�ù
Warhol.

�^�*���ù�8���Ø�ù�7�*�ý�c���j�_���j�ù�7���ù�j���ù�7���ù���ý�8�*�ù�j���ù�.���8�ý�7�Ø�c�����ù�ˆ�ý�_���ý���ù
�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�_�ý�Ø�1���“�A���ù�ù�Š�ù�.�_�Š�ý�ƒ�ý�\�_�Ø�ù�_�Ø�ù���Ø�“�����ù�ˆ���Ø�ù�A�„�c�ù
�A���ù�9�A�_���A�j�j�ý�8�ù���8�ó�ý�c�j�A�_�c�ù�!�Ð�Ø�Õ�Ó�"�ù�ù���ý�ù�•���ý�ù���A�1�A�_�ù�A���ù
�•�A�7�ý���_�Ø�8�Ø�j�ý�c�ù�!�Ð�Ø�Õ�Ø�"�ÿ�ù�����ù�Ø�ù�7���_�A���ý�*�ù�8���Ø�ù�Ç���o�_�Ø�ù�c���ù�9�ý�1�1���8�����ù
�:�A�ù�Ø�_�ù�ù�ù���ý�ù�•�Ø�_�.�A�ƒ�c�.�Š���ù�8�ù���_�c�Ø�ù�o�ù�ò�o�_���A�c�ù�j�_���ù���ý�_���ù���*�Ø�j���ù
�*�ý�j���c�ù�c���ù�j���*�ÿ�ù� �̈ý�\�_�Ø�j�ù�ý�ù�j���*�ù�Ø�_�j���c�j���.�ý���ù�ƒ�ý�ö�Ø�8���_���c���j�ù�.�A�1�Ø�“���ý�j�ù
Mona Lisa, e vendosin përkrah emrave si Picasso dhe 
Warhol.

Cinematography: Karen Mesyan  |  Sound: Yuri Sayadyan
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�"���_�ý�ó�j�A�_���ù�ˆ�ý�_���ý���ù�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ô�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�ˆ�ˆ�„���ù�:�ý�A�_�����Ø�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�U���ƒ�c�.���ù���_�ý�c�.��

���*�A�ù �ö�.�Ø�ù �ù�o���ý�j�ù �j���ù ���c���j�ý�ù �8�*���ù �Ç�1�7�ù �7�ý�ù �7�ý�j�_�Ø�“���ù �j���ù
���*�Ø�j���ù �\���_�ù �\�Ø�c�A�*�Ø�j�ù �ý�ù �W�o���j���c�ù �c���ù �"�Š�j���ù ���A�j���_�A�_�ý�ù �8���ù
�U���ý�ƒ���8�ù �ò�Ø�c���.���.�A���A�_���ù �\���_���o�8�ù�A���ù �c���ù �8�*���ù �.�A�1�Ø�“���ù ���ù
�c���.�o�_�j���_���ù ���ù �8�ù���_�j�o�Ø�_�ù �8���Ø�ù �\�Ø�7�*�ý�j�ù �ý�ù �7�ò�ý�j�o�_�Ø�ù �\�Ø�c���ù
�Ø�o�j�A�_���j�ý�j�ý�j�ù �c���.�Ø�j���_�_�o�Ø�8�ù �j���ù ���*���j�����ù �8�ý���Ø�j���ƒ���j�ù �ý�ù �Ç�1�7���j�ÿ

What was supposed to become a feature-
�1�ý�8���j���ù �Ç�1�7�ù �Ø�ò�A�o�j�ù �j���ý�ù �Ø���j�ý�_�7�Ø�j���ù �A���ù �©�©�D�D�ù ���8�ù
contemporary Kiev, turned into a short collage, 
based on the remaining footage after all the 
negatives were destroyed by the authorities.

KYIV FRESCOES

�f�8�ý�ù�A���ù�j���ý�ù���_�ý�Ø�j�ý�c�j�ù�7�Ø�c�j�ý�_�c�ù�A���ù�ó���8�ý�7�Ø���ù�ˆ�ý�_���ý���ù
�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�ó�_�ý�Ø�j�ý�ù�ù�j�„�A�ù�7�Ø�c�j�ý�_�\���ý�ó�ý�c�ù���8�ù�Ø�ù�_�A�„���ù�ˆ���Ø�ù�A�„�c�ù
�A���ù�9�A�_���A�j�j�ý�8�ù���8�ó�ý�c�j�A�_�c�ù�!�Ð�Ø�Õ�Ó�"�ù�Ø�8�ù�ù�•���ý�ù���A�1�A�_�ù�A���ù
�•�A�7�ý���_�Ø�8�Ø�j�ý�c�ù�!�Ð�Ø�Õ�Ø�"���ù���Ø�ù�ù�c�o�ó���ù�1�ý���ý�8�ù�Ø�_�Š�ù���Ø�8�c�ù�Ø�c�ù
�9�ý�1�1���8�����ù�:�A�ù�Ø�_�ù���ù�Ø�8�ù�ù�•�Ø�_�.�A�ƒ�c�.�Š���ù�Ø�8�ù�ù�„�Ø�c�ù���7�\�_���c�A�8�ý�ù�ù
�j���_�ý�ý�ù�j���7�ý�c�ÿ�ù�A���c�ù�Ø�_�j�„�A�_�.�c���ù�Ø�8�ù�ù�\�Ø�_�j���ó�o�1�Ø�_�1�Š�ù�����c�ù�]�A�8�Ø�ù
�W���c�Ø�ù�ó�A�1�1�Ø���ý�c���ù�\�o�j�ù�����7�ù���8�ù�j���ý�ù�ó�A�7�\�Ø�8�Š�ù�A���ù�•���ó�Ø�c�c�A�ù�Ø�8�ù�ù
Warhol.

�^�*���ù�8���Ø�ù�7�*�ý�c���j�_���j�ù�7���ù�j���ù�7���ù���ý�8�*�ù�j���ù�.���8�ý�7�Ø�c�����ù�ˆ�ý�_���ý���ù
�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�_�ý�Ø�1���“�A���ù�ù�Š�ù�.�_�Š�ý�ƒ�ý�\�_�Ø�ù�_�Ø�ù���Ø�“�����ù�ˆ���Ø�ù�A�„�c�ù
�A���ù�9�A�_���A�j�j�ý�8�ù���8�ó�ý�c�j�A�_�c�ù�!�Ð�Ø�Õ�Ó�"�ù�ù���ý�ù�•���ý�ù���A�1�A�_�ù�A���ù
�•�A�7�ý���_�Ø�8�Ø�j�ý�c�ù�!�Ð�Ø�Õ�Ø�"�ÿ�ù�����ù�Ø�ù�7���_�A���ý�*�ù�8���Ø�ù�Ç���o�_�Ø�ù�c���ù�9�ý�1�1���8�����ù
�:�A�ù�Ø�_�ù�ù�ù���ý�ù�•�Ø�_�.�A�ƒ�c�.�Š���ù�8�ù���_�c�Ø�ù�o�ù�ò�o�_���A�c�ù�j�_���ù���ý�_���ù���*�Ø�j���ù
�*�ý�j���c�ù�c���ù�j���*�ÿ�ù� �̈ý�\�_�Ø�j�ù�ý�ù�j���*�ù�Ø�_�j���c�j���.�ý���ù�ƒ�ý�ö�Ø�8���_���c���j�ù�.�A�1�Ø�“���ý�j�ù�j���ù
Mona Lizës, e vendosin përkrah emrave si Picasso dhe 
Warhol.

�•�_�A�ù�o�ó�ý�_���ù�ˆ�ý�_���ý���ù�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�f�1�ý�.�c�Ø�8�ù�_�ù���8�j�Š�\�ý�8�.�A�ù�ù�A�ù�ù�&�ù���j�A�_���ù�]�Ø�_���Ø�ù�•�A�8�A�7�Ø�_�ý�8�.�A
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Director: Sergei Parajanov  |  Length: 21’  |  Country: USSR, Georgia

�^�*���ù �ù�A�.�o�7�ý�8�j�Ø�_�ù �\���_�ù �Ø�_�j���c�j���8�ù �ý�ù �7�Ø�ù�����ù �\�A�_�ù �j���ù
�7�Ø�_���*���8�Ø�1���“�o�Ø�_�ù ���*�ý�A�_���*���Ø�8���ù �^���.�A�ù �•���_�A�c�7�Ø�8���ÿ�ù �"�o�.�ý�ù
�\���_�ù�A�_�o�_�ù �\�Ø�7�*�ý�ù �j���ù �ù�ý�j�Ø�*�ý�ƒ�ý�ù �ù���ý�ù �7�A�j���ƒ�ý�ƒ�ý�ù �8���Ø�ù
�\���.�j�o�_�Ø�j�ù �ý�ù �j���*�ù �c���o�7���8���*�Š�_���c���ý���ù �•�Ø�_�Ø�*�Ø�8�A�ƒ�ù �.�_���*�A�8�ù
�8�*���ù �\�A�_�j�_�ý�j�ù �7�Ø���*�ý�\�c���c�ù �ù���ý�ù �7���c�j�ý�_���A�“�ù �j���ù �:�*�ý�A�_���*���c���ÿ

A documentary about the great, but marginal 
Georgian artist Niko Pirosmani. Using footage 
�A���ù �j���ý�ù �ù�ý�j�Ø���1�c�ù �Ø�8�ù�ù �j���ý�7�ý�c�ù �A���ù �•���_�A�c�7�Ø�8���,�c�ù
colorful paintings, Parajanov creates a 
captivating and mysterious portrait of Georgia.

���„�����&�ˆ�ƒ�”�&�ˆ�ù�f�^�ù�•�A�&�ù�•�A�&�]�&�ù�f�9�ù�•�D�„�f�ˆ�]���^�D

�f�8�ý�ù�A���ù�j���ý�ù���_�ý�Ø�j�ý�c�j�ù�7�Ø�c�j�ý�_�c�ù�A���ù�ó���8�ý�7�Ø���ù�ˆ�ý�_���ý���ù
�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�ó�_�ý�Ø�j�ý�ù�ù�j�„�A�ù�7�Ø�c�j�ý�_�\���ý�ó�ý�c�ù���8�ù�Ø�ù�_�A�„���ù�ˆ���Ø�ù�A�„�c�ù
�A���ù�9�A�_���A�j�j�ý�8�ù���8�ó�ý�c�j�A�_�c�ù�!�Ð�Ø�Õ�Ó�"�ù�Ø�8�ù�ù�•���ý�ù���A�1�A�_�ù�A���ù
�•�A�7�ý���_�Ø�8�Ø�j�ý�c�ù�!�Ð�Ø�Õ�Ø�"���ù���Ø�ù�ù�c�o�ó���ù�1�ý���ý�8�ù�Ø�_�Š�ù���Ø�8�c�ù�Ø�c�ù
�9�ý�1�1���8�����ù�:�A�ù�Ø�_�ù���ù�Ø�8�ù�ù�•�Ø�_�.�A�ƒ�c�.�Š���ù�Ø�8�ù�ù�„�Ø�c�ù���7�\�_���c�A�8�ý�ù�ù
�j���_�ý�ý�ù�j���7�ý�c�ÿ�ù�A���c�ù�Ø�_�j�„�A�_�.�c���ù�Ø�8�ù�ù�\�Ø�_�j���ó�o�1�Ø�_�1�Š�ù�����c�ù�]�A�8�Ø�ù
�W���c�Ø�ù�ó�A�1�1�Ø���ý�c���ù�\�o�j�ù�����7�ù���8�ù�j���ý�ù�ó�A�7�\�Ø�8�Š�ù�A���ù�•���ó�Ø�c�c�A�ù�Ø�8�ù�ù
Warhol.

�^�*���ù�8���Ø�ù�7�*�ý�c���j�_���j�ù�7���ù�j���ù�7���ù���ý�8�*�ù�j���ù�.���8�ý�7�Ø�c�����ù�ˆ�ý�_���ý���ù
�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�_�ý�Ø�1���“�A���ù�ù�Š�ù�.�_�Š�ý�ƒ�ý�\�_�Ø�ù�_�Ø�ù���Ø�“�����ù�ˆ���Ø�ù�A�„�c�ù
�A���ù�9�A�_���A�j�j�ý�8�ù���8�ó�ý�c�j�A�_�c�ù�!�Ð�Ø�Õ�Ó�"�ù�ù���ý�ù�•���ý�ù���A�1�A�_�ù�A���ù
�•�A�7�ý���_�Ø�8�Ø�j�ý�c�ù�!�Ð�Ø�Õ�Ø�"�ÿ�ù�����ù�Ø�ù�7���_�A���ý�*�ù�8���Ø�ù�Ç���o�_�Ø�ù�c���ù�9�ý�1�1���8�����ù
�:�A�ù�Ø�_�ù�ù�ù���ý�ù�•�Ø�_�.�A�ƒ�c�.�Š���ù�8�ù���_�c�Ø�ù�o�ù�ò�o�_���A�c�ù�j�_���ù���ý�_���ù���*�Ø�j���ù
�*�ý�j���c�ù�c���ù�j���*�ÿ�ù� �̈ý�\�_�Ø�j�ù�ý�ù�j���*�ù�Ø�_�j���c�j���.�ý���ù�ƒ�ý�ö�Ø�8���_���c���j�ù�.�A�1�Ø�“���ý�j�ù�ý�ù
Mona Lizës, e vendosin përkrah emrave si Picasso dhe 
Warhol.

Cinematography: Nodar Paliashvili  |  Editor: Marfa Ponomarenko
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The world’s on �re, doors open  
at eight. History repeats itself,  
this August we do too. Survival’s 
overpriced, joy – interrupted. 
Twenty-�ve years of bad timing.  
Worst possible time for a 
celebration. Best possible time  
to refuse to look away. Great  
sense of timing. Bad sense of  
timing. Both true – persistent  
de�ance.  Twenty-�ve years of 
proof. Is it enough? No. So we’re 
still here. Are we tired? Yes. So 
we’re still here. Resilience has a 
price. Is it worth paying? Watch 
us! Twenty-�ve for twenty-�ve. 
Show up or it doesn ’t count! 
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Programi Blast from the Past ofron një rikthim në të kaluarën e kinemasë përmes 
�ù���c�Ø�ù�\�_�ý�*�ù�Ç�1�7�Ø�ƒ�ý�ù�7���ù�j���ù�c�\���.�Ø�j�o�_�ù�^���ù�.�Ø�8���ù���Ø�\�o�_�ù���A�_���“�A�8�j�ý�ù�j���ù�_�ý�*�Ø�ù�j���ù�c���\�_�ý���*�ý�c�ù�Ø�_�j���c-
�j���.�ý�ÿ�ù�^���ù�ý�ù���ó���A�8���8�ù�ý�ù�Ñ�Ô���j���ù�j���ù�"�A�.�o�9�ý�c�j�����j���ù�8���ù�ò�Ø�c���.���\�o�8���7�ù�7�ý�ù�9�A�8�ù�Ø�ó���A�8���8�ù�W�o�7�ò�Ø�_�ù-
hi, programi paraqet veprat e Sergei Parajanov me The Colour of Pomegranates, 
�Ç�1�7���8�ù�����A�ó�A�1�Ø�j�ù�j���ù���1�Ø���_�ý�ù�"�ý�8���c�ù�ù���ý�ù�Ç�1�7���8�ù�ù�ý�ò�o�j�o�ý�c�ù�j���ù�ƒ�1�ý�_���c�o�Ø�_�ù�j���ù�f�o�c�7�Ø�8�ý�ù�ˆ�ý�7-
�ò�
�8�ý���ù ���1�Ø�ó�.�ù �:���_�1�ÿ�ù �•���ù �j�_�ý�ù �.���j�Ø�ù �Ç�1�7�Ø�ù �c�Ç�ù�A�*�8���ù �j�_�Ø�ù���j�Ø�j�ù �ù�A�7���8�o�ý�c�ý�ù �j���ù �.���8�ý�7�Ø�c�����ù �ù�o�.�ý�ù
eksploruar çështje të identitetit, pushtetit dhe përkatësisë përmes një gjuhe pamore 
të jashtëzakonshme, ndërsa ofrojnë perspektiva thellësisht personale mbi historinë, 
kulturën dhe pasojat afatgjata të shtypjes dhe zhvendosjes.

BLAST FROM THE PAST
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�•���ý�ù ���1�Ø�c�j�ù ���_�A�7�ù �j���ý�ù �•�Ø�c�j�ù �\�_�A���_�Ø�7�7�ý�ù �A�Ä�ý�_�c�ù �Ø�ù �1�A�A�.�ù ���8�j�A�ù �j���ý�ù �ó���8�ý�7�Ø�j���ó�ù �\�Ø�c�j�ù �j���_�A�o�����ù
�j���ý�ù�7�A�c�j�ù�ý�‰�^�o���c���j�ý�ù�Ç�1�7�c���ù�ò�_���8�����8���ù�Ø�ù�c�ý�1�ý�ó�j���A�8�ù�A���ù�ó�o�1�j�ù�„�A�_�.�c�ù���8�ù�ó���8�ý�7�Ø�j�A���_�Ø�\���Š�ù�j���Ø�j�ù
���Ø�ƒ�ý�ù�ò�_�A�.�ý�8�ù�Ø�ù�8�ý�„�ù���_�A�o�8�ù�ù���A�_�ù�ý�‰�\�_�ý�c�c���A�8�ÿ�ù�D�8�ù�j�����c�ù�Ñ�Ô�j���ù�ý�ù���j���A�8�ù�A���ù�"�A�.�o�9�ý�c�j���ù���8�ù�ó�A�1-
laboration with the Lumbardhi Foundation this programme presents the works of 
�ˆ�ý�_���ý���ù�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�„���j���ù�•���ý�ù���A�1�A�o�_�ù�A���ù�•�A�7�ý���_�Ø�8�Ø�j�ý�c���ù���1�Ø���_�ý�ù�"�ý�8���c�,�ù�����A�ó�A�1�Ø�j�ù�Ø�8�ù�ù�j���ý�ù
�Ø�ó�ó�1�Ø���7�ý�ù�ù���ý�Ø�j�o�_�ý�ù�ù�ý�ò�o�j�ù�A���ù�f�o�c�7�Ø�8�ý�ù�ˆ�ý�7�ò�
�8�ý�ù�j���j�1�ý�ù�ù���1�Ø�ó�.�ù�:���_�1�ÿ�ù���1�1�ù�j���ý�c�ý�ù�Ç�1�7�c�ÿ�ó���Ø�1-
�1�ý�8���ý�ù�ù�A�7���8�Ø�8�j�ù�ó���8�ý�7�Ø�j���ó�ù�j�_�Ø�ù���j���A�8�c�ÿ�ù�&�Ø�ó���ù�ý�‰�\�1�A�_�ý�c�ù�^�o�ý�c�j���A�8�c�ù�A���ù���ù�ý�8�j���j�Š���ù�\�A�„�ý�_���ù�Ø�8�ù�ù
�ò�ý�1�A�8�����8���ù�j���_�A�o�����ù�c�j�_���.���8���ù�ƒ���c�o�Ø�1�ù�1�Ø�8���o�Ø���ý���ù�A�Ä�ý�_���8���ù�ù�ý�ý�\�1�Š�ù�\�ý�_�c�A�8�Ø�1�ù�\�ý�_�c�\�ý�ó�j���ƒ�ý�c�ù�A�8�ù
�����c�j�A�_�Š���ù�ó�o�1�j�o�_�ý���ù�Ø�8�ù�ù�j���ý�ù�1�Ø�c�j���8���ù�ý�Ä�ý�ó�j�c�ù�A���ù�A�\�\�_�ý�c�c���A�8�ù�Ø�8�ù�ù�ù���c�\�1�Ø�ó�ý�7�ý�8�j�ÿ

BLAST FROM THE PAST
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�"���_�ý�ó�j�A�_���ù�ˆ�ý�_���ý���ù�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�Ø�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�”�ˆ�ˆ�„���ù���_�7�ý�8���Ø�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�ˆ�Ø�Š�Ø�j���^�A�ƒ�Ø

Jeta e poetit dhe muzikantit të shquar armen 
�j���ù �c���ý�.�o�1�1���j�ù �®�¨�D�D�D���ù �ˆ�Ø�Š�Ø�j���^�A�ƒ�Ø�ÿ�ù �9���1�7���ù �8�ù�*�ý�.�ù �*�ý�j���8�ù
�ý�ù �Ø�_�j���c�j���j�ù �8���Ø�ù �����7���*���_���Ø�ù �ù�ý�_���ù �8���ù �ƒ�ù�ý�.�*�ý���ù �ù�o�.�ý�ù �o�ù
�8�ù�Ø�1�o�_�ù �ƒ�ý�ö�Ø�8���_���c���j�ù �j�ý�ù �7�Ø�_�_���ù�����8���ý�j�ù �ý�ù �j���*�ù �7�ý�ù ���_�Ø�j�����ù
�\���_���c�����_���ù �7�o�“���8�ù �ý�ù �j���*�ÿ�ù �•���_�7�ý�c�ù �\�A�ý�“���ƒ�ý�ù �j���ù �ˆ�Ø�Š�Ø�j��
�^�A�ƒ���c�ù �ù���ý�ù �8�*���ù ���*�o���ý�ù �ƒ���“�o�Ø�1�ý�ù �.�_�Š�ý�c���c���j�ù �c�j�Ø�j���.�ý���ù
�Ç�1�7���ù �_�_�����ý�8�ù �����c�j�A�_���8���ù �ý�ù �j���*�ù �ù�_�Ø�7�Ø�j���.�ý�ù �8���ù �8�*���ù ���A�_�7���ù
që Mikhail Vartanov e cilësoi revolucionare.

The life of the revered 18th-century Armenian poet 
and musician Sayat-Nova. Portraying events in the 
life of the artist from childhood up to his death, 
the movie addresses in particular his relationships 
with women, including his muse. The production 
�j�ý�1�1�c�ù �ˆ�Ø�Š�Ø�j���^�A�ƒ�Ø�,�c�ù �ù�_�Ø�7�Ø�j���ó�ù �c�j�A�_�Š�ù �ò�Š�ù �o�c���8���ù �ò�A�j���ù
his poems and largely still camerawork, creating a 
�„�A�_�.�ù ���Ø���1�ý�ù�ù �Ø�c�ù �_�ý�ƒ�A�1�o�j���A�8�Ø�_�Š�ù �ò�Š�ù �]���.���Ø���1�ù � �̈Ø�_�j�Ø�8�A�ƒ�ÿ

THE COLOR OF THE POMEGRANATES

�f�8�ý�ù�A���ù�j���ý�ù���_�ý�Ø�j�ý�c�j�ù�7�Ø�c�j�ý�_�c�ù�A���ù�ó���8�ý�7�Ø���ù�ˆ�ý�_���ý���ù
�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�ó�_�ý�Ø�j�ý�ù�ù�j�„�A�ù�7�Ø�c�j�ý�_�\���ý�ó�ý�c�ù���8�ù�Ø�ù�_�A�„���ù�ˆ���Ø�ù�A�„�c�ù
�A���ù�9�A�_���A�j�j�ý�8�ù���8�ó�ý�c�j�A�_�c�ù�!�Ð�Ø�Õ�Ó�"�ù�Ø�8�ù�ù�•���ý�ù���A�1�A�_�ù�A���ù
�•�A�7�ý���_�Ø�8�Ø�j�ý�c�ù�!�Ð�Ø�Õ�Ø�"���ù���Ø�ù�ù�c�o�ó���ù�1�ý���ý�8�ù�Ø�_�Š�ù���Ø�8�c�ù�Ø�c�ù
�9�ý�1�1���8�����ù�:�A�ù�Ø�_�ù���ù�Ø�8�ù�ù�•�Ø�_�.�A�ƒ�c�.�Š���ù�Ø�8�ù�ù�„�Ø�c�ù���7�\�_���c�A�8�ý�ù�ù
�j���_�ý�ý�ù�j���7�ý�c�ÿ�ù�A���c�ù�Ø�_�j�„�A�_�.�c���ù�Ø�8�ù�ù�\�Ø�_�j���ó�o�1�Ø�_�1�Š�ù�����c�ù�]�A�8�Ø�ù
�W���c�Ø�ù�ó�A�1�1�Ø���ý�c���ù�\�o�j�ù�����7�ù���8�ù�j���ý�ù�ó�A�7�\�Ø�8�Š�ù�A���ù�•���ó�Ø�c�c�A�ù�Ø�8�ù�ù
Warhol.

�^�*���ù�8���Ø�ù�7�*�ý�c���j�_���j�ù�7���ù�j���ù�7���ù���ý�8�*�ù�j���ù�.���8�ý�7�Ø�c�����ù�ˆ�ý�_���ý���ù
�•�Ø�_�Ø�*�Ø�8�A�ƒ�ù�_�ý�Ø�1���“�A���ù�ù�Š�ù�.�_�Š�ý�ƒ�ý�\�_�Ø�ù�_�Ø�ù���Ø�“�����ù�ˆ���Ø�ù�A�„�c�ù
�A���ù�9�A�_���A�j�j�ý�8�ù���8�ó�ý�c�j�A�_�c�ù�!�Ð�Ø�Õ�Ó�"�ù�ù���ý�ù�•���ý�ù���A�1�A�_�ù�A���ù
�•�A�7�ý���_�Ø�8�Ø�j�ý�c�ù�!�Ð�Ø�Õ�Ø�"�ÿ�ù�����ù�Ø�ù�7���_�A���ý�*�ù�8���Ø�ù�Ç���o�_�Ø�ù�c���ù�9�ý�1�1���8�����ù
�:�A�ù�Ø�_�ù�ù�ù���ý�ù�•�Ø�_�.�A�ƒ�c�.�Š���ù�8�ù���_�c�Ø�ù�o�ù�ò�o�_���A�c�ù�j�_���ù���ý�_���ù���*�Ø�j���ù
�*�ý�j���c�ù�c���ù�j���*�ÿ�ù� �̈ý�\�_�Ø�j�ù�ý�ù�j���*�ù�Ø�_�j���c�j���.�ý���ù�ƒ�ý�ö�Ø�8���_���c���j�.�A�1�Ø�“���ý�j�ù�ý�ù
Mona Lizës, e vendosin përkrah emrave si Picasso dhe 
Warhol.

�•�_�A�ù�o�ó�ý�_���ù�ˆ�j�ý�\�Ø�8�ù���8�ù�_�Ø�8���.�Š�Ø�8�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�ˆ�o�_�ý�8�ù�ˆ���Ø�.���ò�Ø�“�Š�Ø�8�ù�ù�A�ù�ù�&�ù���j�A�_���ù�ˆ�ý�_���ý���ù�•�Ø�_�Ø�*�Ø�8�A�ƒ���ù�ˆ�ý�_���ý���ù� �̄o�j�.�ý�ƒ���ó��
Sound: Yuri Sayadyan
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�•�_�A�ù�o�ó�ý�_���ù�ˆ�j�ý�\�Ø�8�ù���8�ù�_�Ø�8���.�Š�Ø�8�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�ˆ�o�_�ý�8�ù�ˆ���Ø�.���ò�Ø�“�Š�Ø�8�ù�ù�A�ù�ù�&�ù���j�A�_���ù�ˆ�ý�_���ý���ù�•�Ø�_�Ø�*�Ø�8�A�ƒ���ù�ˆ�ý�_���ý���ù� �̄o�j�.�ý�ƒ���ó��
Director: Claire Denis  |  Length: 105’  |  Country: France

�U�Ø�7�ý�_�o�8���ù�8���ù�\�_�Ø���ù�j���ù�\�Ø�ƒ�Ø�_���c���c���ÿ�ù�9�Ø�7���1�*�Ø�ù�"�Ø�1�ý�8�ù�*�ý�j�A�8�ù
�8���ù�8�*���ù�^�Š�j�ý�j�ù�j���ù�ƒ�A�����1�ù�j���ù�Ø�ù�7���8���c�j�_�o�Ø�_�ù�8���Ø�ù�Ø�o�j�A�_���j�ý�j�ý�j�ù
���_�Ø�8�ó�ý�“�ý�ÿ�ù�]�Ø�_�ó���ù�ò�Ø�ò�Ø�����ù�_�_�Ø�1�1���ù���ý�_���ù���*�ý�8�ù�ý�j�ù�8���ù�c���j���\���ÿ�ù
�����7�þ�ý���ù �8���8�Ø���ù ���ù �.�Ø�1�A�8�ù �ù���j���j�ù �ù�o�.�ý�ù �o�ù �.�o�*�ù�ý�c�o�_�ù �\���_�ù
�.�A�\�c���j���8�ÿ�ù � �̈Ø�*�“�Ø�ù �ý�ù �j�Š�_�ý���ù �9�_�Ø�8�ó�ý���ù �ƒ���“�����A�8�ù ���*���j���ö�.�Ø�ù �^���ù
�8�ù�A�ù���ù �_�_�ý�j���ù �c�Ø�*�ù �c���ù �ò�Ø�c���.�o�ù �7�ý�ù �•�_�A�j�þ�ý���8���ù �ù�*�Ø�1�A�c�����8�ù
�7�ý�ù�8���*�Š�_���ù �^���ù �\�o�8�A�8�ù�8���ù �c���j���\�����ù �ù���ý�ù �c���A�^�ý�8�ù�ý�ù�c�Ø�*�ù �j���ù
�8���o�c���j���ÿ�ù �R�ý�j�Ø�ù �ý�ù �j�Š�_�ý�ù �ý�ù �^�ý�j���ù �j�_�A�8�ù���j�ý�j�ù �.�o�_�ù �8�*���ù �Ø�ƒ���A�8�ù
�ù�ý�j�Š�_�A���ý�j�ù�j���ù�ò���*���ù�o�1�*�ý�ù�ý�7�ý�_���*�ý�8�j�ý�ù�8���ù�\�_�A�8���8�ù�ý�ù�j�Š�_�ý�ÿ

Cameroon on the brink of independence. The 
�"�Ø�1�ý�8�c�,�ù �1���ƒ�ý�ù ���8�ù �Ø�ù �c�7�Ø�1�1�ù �j�A�„�8���ù �_�o�8�ù �ò�Š�ù �j���ý�ù �9�_�ý�8�ó���ù
���ù�7���8���c�j�_�Ø�j���A�8�ÿ�ù �]�Ø�_�ó���ù �j���ý�ù ���Ø�j���ý�_���ù ���c�ù ���Ø�_�ù�1�Š�ù �ý�ƒ�ý�_�ù
���A�7�ý�ÿ�ù�����7�þ�ý���ù�j���ý�ù�7�A�j���ý�_�ù�c�\�ý�8�ù�c�ù�7�A�c�j�ù�A���ù���ý�_�ù�ù�Ø�Š�c�ù
in her yard, gardening. France is their daughter, and 
she just keeps to what is going on, together with 
�•�_�A�j�þ�ý���ù �j���ý�ù �ò�1�Ø�ó�.�ù �ò�A�Š�ù �_�o�8�8���8���ù �j���ý�ù ���A�o�c�ý���ù �Ø�8�ù�ù ���ý�_�ù
best friend.Their peaceful lives are disrupted when 
an airplane makes a forced landing on their property.

CHOCOLAT

���1�Ø���_�ý�ù�"�ý�8���c�ù�!�ò�ÿ�ù�Ð�Ø�Ó�×���ù�9�_�Ø�8�ó�ý�"�ù���c�ù�Ø�8�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù
�c�ó�_�ý�ý�8�„�_���j�ý�_�ù�.�8�A�„�8�ù���A�_�ù�ý�‰�\�1�A�_���8���ù�ó�A�1�A�8���Ø�1���c�7���ù���ù�ý�8�j���j�Š�ù
�Ø�8�ù�ù�A�j���ý�_�8�ý�c�c�ÿ�ù�„�Ø���c�ý�ù�ù���8�ù�����_���ó�Ø�ù�o�8�j���1�ù�Ø���ý�ù�Ð�Ñ���ù�c���ý�ù�c�j�o�ù���ý�ù�ù�Ø�j�ù
�D�"�A�&���ù�!�8�A�„�ù�W�Ø�ù�9�þ�7���c�"�ù�Ø�8�ù�ù�„�A�_�.�ý�ù�ù�„���j���ù�ù���_�ý�ó�j�A�_�c�ù���8�ó�1�o�ù���8���ù
�©���7�ù�©�ý�8�ù�ý�_�c�ÿ�ù�A�ý�_�ù�ù�ý�ò�o�j�ù���ý�Ø�j�o�_�ý�ù�����A�ó�A�1�Ø�j�ù�\�_�ý�7���ý�_�ý�ù�ù���8�ù
���Ø�8�8�ý�c�ù���8�ù�Ð�Ø�×�×�ÿ�ù�A�ý�_�ù�8�A�j�Ø�ò�1�ý�ù�Ç�1�7�c�ù���8�ó�1�o�ù�ý�ù���ý�Ø�o�ù�•�_�Ø�ƒ�Ø���1���ù�Ò�Ô�ù
�ˆ���A�j�c�ù�A���ù�„�o�7�ù�Ø�8�ù�ù�A�������ù�W�����ý���ù�„�����ó���ù�„�A�8�ù�j���ý�ù�9�D�•�„�&�ˆ���D�ù�•�_���“�ý�ù
at San Sebastián in 2018.

���1�Ø���_�ý�ù�"�ý�8���c�ù�!�1�ÿ�ù�Ð�Ø�Ó�×���ù�9�_�Ø�8�ó���"�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�c�.�ý�8�Ø�_���c�j�ý�ù
�ý�ù�8�*�A���o�_�ù�\���_�ù�j�_�Ø�*�j���7���8�ù�ý�ù�j�ý�7�Ø�ƒ�ý�ù�c���ù�.�A�1�A�8���Ø�1���“�7�����ù���ù�ý�8�j���j�ý�j���ù�ù���ý�ù
�j�*�ý�j���_�c���Ø�ÿ�ù�&�ù�_�_���j�o�_�ù�8���ù�����_���.���ù�ù�ý�_���ù�8���ù�7�A�c�����8�ù�Ð�Ñ���ƒ�*�ý�ö�Ø�_�ý���ù�Ø�*�A�ù
�c�j�o�ù���A���ù�8���ù�D�"�A�&���ù�!�c�A�j�ù�W�Ø�ù�9�þ�7���c�"�ù�ù���ý�ù�\�o�8�A���ù�7�ý�ù�_�ý���*���c�A�_���ù�c���ù
�©���7�ù�©�ý�8�ù�ý�_�c�ÿ�ù�9���1�7���ù���ù�c�Ø�*�ù���ù�\�Ø�_�����ù�����A�ó�A�1�Ø�j���ù�o�ù�c�����Ø�^�ù�8���ù�U�Ø�8���ù
�7���ù�Ð�Ø�×�×�ÿ�ù�^�ù���_�ù�ƒ�ý�\�_�Ø�j�ù�7���ù�j���ù�8�*�A���o�_�Ø�ù�*�Ø�8���ù���ý�Ø�o�ù�•�_�Ø�ƒ�Ø���1���ù�Ò�Ô�ù
�ˆ���A�j�c�ù�A���ù�„�o�7�ù�ù���ý�ù�A�������ù�W�����ý���ù�Ç�j�o�ý�c�ù���ù���7���7���j�ù�9�D�•�„�&�ˆ���D�ù�8���ù�ˆ�Ø�8�ù
�ˆ�ý�ò�Ø�c�j���Ù�8�ù�7���ù�Ñ�Ï�Ð�×�ÿ

Producer: Alain Belmondo, Gérard Crosnier, Jean-Paul Belmondo |  Cinematography: Robert Alazraki
Editor: Claude Merlin  |  Sound: Jean-Christophe Winding
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�"���_�ý�ó�j�A�_���ù�f�o�c�7�Ø�8�ý�ù�ˆ�ý�7�ò�
�8�ý�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ô�Ø�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�ý�8�ý���Ø�1

���1�Ø�ó�.�ù �:���_�1�ù �!�Ð�Ø�Õ�Õ�"���ù �Ç�1�7���ù �ù�ý�ò�o�j�o�ý�c�ù ���ù �7�ý�j�_�Ø�“�����j�ù �j���ù ���*�Ø�j���ù �8���Ø�ù
�_�ý���*���c�A�_���ù�ù���ý�ù�c���.�_���7�j�Ø�_���j�ù�c�ý�8�ý���Ø�1�ý�“�ù�f�o�c�7�Ø�8�ý�ù�ˆ�ý�7�ò�
�8�ý���ù�8�ù�*�ý�.�ù
�����c�j�A�_���8���ù �ý�ù �8�*���ù ���_�o�Ø�*�ý�ù �j���ù �_�ý�ù �c�ý�8�ý���Ø�1�ý�“�ý�ù �^���ù �c���.�A�8�ù �8���ù �9�_�Ø�8�ó���ù
�\���_�ù�j���ù�\�o�8�o�Ø�_�ù�\���_�ù�8�*���ù�ö�����j�ù�j���ù�\�Ø�c�o�_�ù�j���ù�ò�Ø�_�ù�������ù�\�A�_�ù�\���_���o�8�ù�A�8�ù
�ý�ù ���“�A�1�o�Ø�_�ù �ù���ý�ù �ý�ù �c�����_�Š�j���“�o�Ø�_�ÿ�ù �]�ý�ù �8�*���ù ���8�j�ý�_�\�_�ý�j���7�ù �j���ù ���o�^���c�����7�ù
�8���Ø�ù �]�ò���c�c���8�ý�ù �•���þ�_�
�c�ý�ù �"���A�\���ù �Ç�1�7���ù ���c���j���ù �8�*���ù �ù�_�Ø�7���ù �\�_�ý�.���c�ý�ù
�8�*�ý�_���“�A�_�ý�ù �ù���ý�ù �8�*���ù �.�_���j���.���ù �ý�ù �7�\�_�ý���j���ù �8�ù�Ø�*�ù �.�A�1�A�8���Ø�1���“�7���j���ù
i konsideruar si pikë referimi i kinemasë afrikane.

Restauruar nga Cineteca di Bologna/laboratori L’Immagine 
Ritrovata, në bashkëpunim me Sembène Estate, Institut 
National de l’Audiovisuel (INA), laboratorët Eclair dhe 
Centre National de Cinématographie. Restaurimi u 
�Ç�8�Ø�8�ó�o�Ø�ù �8���Ø�ù �©�A�_�1�ù�ù �����8�ý�7�Ø�ù �•�_�A�*�ý�ó�j�ù ���ù �•���ý�ù �9���1�7�ù �9�A�o�8�ù�Ø�j���A�8�ÿ

���1�Ø�ó�.�ù�:���_�1�ù�!�Ð�Ø�Õ�Õ�"���ù�j���ý�ù���ý�Ø�j�o�_�ý�ù�ù�ý�ò�o�j�ù�A���ù�Ø�ó�ó�1�Ø���7�ý�ù�ù�ˆ�ý�8�ý���Ø�1�ý�c�ý�ù
�Ç�1�7�7�Ø�.�ý�_�ù �Ø�8�ù�ù �8�A�ƒ�ý�1���c�j�ù �f�o�c�7�Ø�8�ý�ù �ˆ�ý�7�ò�
�8�ý���ù ���A�1�1�A�„�c�ù �Ø�ù
young Senegalese woman who moves to France to work 
���A�_�ù �Ø�ù �„�ý�Ø�1�j���Š�ù �„�����j�ý�ù �ó�A�o�\�1�ý���ù �A�8�1�Š�ù �j�A�ù �Ç�8�ù�ù ���ý�_�c�ý�1���ù �j�_�Ø�\�\�ý�ù�ù ���8�ù
a life of isolation and exploitation. Featuring a powerful 
�\�ý�_���A�_�7�Ø�8�ó�ý�ù �ò�Š�ù �]�ò���c�c���8�ý�ù �•���þ�_�
�c�ý�ù �"���A�\���ù �j���ý�ù �Ç�1�7�ù ���c�ù �ò�A�j���ù �Ø�ù
moving human drama and a sharp critique of colonialism, 
widely regarded as a landmark of African cinema.

�„�ý�c�j�A�_�ý�ù�ù �ò�Š�ù �����8�ý�j�ý�ó�Ø�ù �ù���ù ���A�1�A���8�Ø���ù �W�,�D�7�7�Ø�����8�ý�ù �„���j�_�A�ƒ�Ø�j�Ø�ù
�1�Ø�ò�A�_�Ø�j�A�_�Š���ù ���8�ù�Ø�c�c�A�ó���Ø�j���A�8�ù�„���j���ù �j���ý�ù �ˆ�ý�7�ò�
�8�ý�ù�&�c�j�Ø�j�ý���ù �D�8�c�j���j�o�j�ù
�^�Ø�j���A�8�Ø�1�ù �ù�ý�ù �1�,���o�ù���A�ƒ���c�o�ý�1���ù �D�^�����ù �&�ó�1�Ø���_�ù �1�Ø�ò�A�_�Ø�j�A�_���ý�c�ù �Ø�8�ù�ù
�j���ý�ù ���ý�8�j�_�ý�ù �^�Ø�j���A�8�Ø�1�ù �ù�ý�ù �����8�þ�7�Ø�j�A���_�Ø�\�����ý�ÿ�ù �„�ý�c�j�A�_�Ø�j���A�8�ù
���o�8�ù�ý�ù�ù �ò�Š�ù �•���ý�ù �9���1�7�ù �9�A�o�8�ù�Ø�j���A�8�,�c�ù �©�A�_�1�ù�ù �����8�ý�7�Ø�ù �•�_�A�*�ý�ó�j�ÿ

BLACK GIRL

�f�o�c�7�Ø�8�ý�ù�ˆ�ý�7�ò�
�8�ý�ù�!�Ð�Ø�Ñ�Ò���Ñ�Ï�Ï�Ö�"�ù�„�Ø�c�ù�ò�A�_�8�ù���8�ù�c�A�o�j���ý�_�8�ù
�ˆ�ý�8�ý���Ø�1�ù�Ø�8�ù�ù���c�ù�_�ý���Ø�_�ù�ý�ù�ù�Ø�c�ù�Ø�ù�\���A�8�ý�ý�_�ù�A���ù�����_���ó�Ø�8�ù�ó���8�ý�7�Ø�ÿ�ù
�&�‰�\�ý�1�1�ý�ù�ù���_�A�7�ù�c�ó���A�A�1�ù�Ø�j�ù�Ø�ù�Š�A�o�8���ù�Ø���ý���ù���ý�ù�„�A�_�.�ý�ù�ù�ƒ�Ø�_���A�o�c�ù
�*�A�ò�c�ù���8�ù�"�Ø�.�Ø�_�ù�ò�ý���A�_�ý�ù�c�ý�_�ƒ���8���ù���8�ù�Ø�ù�ó�A�1�A�8���Ø�1�ù���8���Ø�8�j�_�Š�ù�o�8���j�ù
�ù�o�_���8���ù�©�A�_�1�ù�ù�©�Ø�_�ù�D�D�ÿ�ù�A�ý�ù�1�Ø�j�ý�_�ù�7�A�ƒ�ý�ù�ù�j�A�ù�]�Ø�_�c�ý���1�1�ý���ù�9�_�Ø�8�ó�ý���ù
�„���ý�_�ý�ù�����c�ù�ý�‰�\�ý�_���ý�8�ó�ý�c�ù�Ø�c�ù�Ø�ù�„�A�_�.�ý�_�ù�Ø�8�ù�ù�7�����_�Ø�8�j�ù�c���Ø�\�ý�ù�ù�j���ý�ù
�\�ý�_�c�\�ý�ó�j���ƒ�ý�ù�j���Ø�j�ù�„�A�o�1�ù�ù�ù�ý�Ç�8�ý�ù�����c�ù�Ç�1�7�7�Ø�.���8���ÿ

�f�o�c�7�Ø�8�ý�ù�ˆ�ý�7�ò�
�8�ý�ù�!�Ð�Ø�Ñ�Ò���Ñ�Ï�Ï�Ö�"�ù�1���8�ù���ù�8���ù�*�o���ù�j���ù�ˆ�ý�8�ý���Ø�1���j�ù�ù���ý�ù
�.�A�8�c���ù�ý�_�A���ý�j�ù�8�*���ù�\���A�8���ý�_�ù���ù�.���8�ý�7�Ø�c���ù�Ø���_���.�Ø�8�ý�ÿ�ù�D�ù�\���_�*�Ø�c���j�o�Ø�_�ù
nga shkolla në moshë të re, ai punoi në profesione të 
�8�ù�_�Š�c���7�ý�ù�8���ù�"�Ø�.�Ø�_�ù�\���_�\�Ø�_�Ø�ù�c�ý�ù�j���ù�c�����_�ò�ý�8�j�ý�ù�8���ù�8�*���ù�8�*���c���ù
�.�A�1�A�8���Ø�1�ý�ù�.���7�ò���c�A�_���ý�ù���*�Ø�j���ù�W�o���j���c�ù�c���ù�"�Š�j���ù���A�j���_�A�_�ý�ÿ�ù�]���ù
�\�Ø�c�ù�o�ù�ƒ�ý�8�ù�A�c�ù�8���ù�]�Ø�_�c�ý�*���ù�j���ù�9�_�Ø�8�ó���c���ù�.�o�ù�\���_�ƒ�A�*�Ø�j�ù�ý�ù�j���*�ù�c���ù
punëtor dhe emigrant formësuan këndvështrimin që do të 
�\���_�ó�Ø�.�j�A�8�j�ý�ù�ƒ�ý�\�_���8�ù�ý�ù�j���*�ù�Ç�1�7���.�ý�ÿ

Producer: André Zwobada  |  Cinematography: Christian Lacoste  |  Editor: André Gaudier



The world’s on �re, doors open  
at eight. History repeats itself,  
this August we do too. Survival’s 
overpriced, joy – interrupted.  
Twenty-�ve years of bad timing.  
Worst possible time for a 
celebration. Best possible time  
to refuse to look away. Great  
sense of timing. Bad sense of  
timing. Both true – persistent  
de�ance.  Twenty-�ve years of 
proof. Is it enough? No. So we’re 
still here. Are we tired? Yes. So 
we’re still here. Resilience has a 
price. Is it worth paying? Watch 
us! Twenty-�ve for twenty-�ve. 
Show up or it doesn ’t count! 
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�•���_�ù�ù�ý�.�Ø�ù�Ø�ù�7�ý�ù�_�Ø�ù�������ù�U���8�A�Ø�j�ý�1�*�ý�ù�.�Ø�ù�ý�.�c�\�1�A�_�o�Ø�_�ù�j�_�Ø�c���������7���8���ù�Ç�1�7���.�ý�ù�j���ù�_�Ø�*�A�8���j�ù�j���ù�:�A-
�_���ó���Ø�c���ù�ù�o�.�ý�ù�8�ù�*�ý�.�o�_�ù�.�o�*�j���7�ý�ù�ù���ý�ù�����c�j�A�_���ù�^���ù�_�_�*�ý�ù�����8�ù�\���_�j�ý�*�ù�.�o�Ç�*�ƒ�ý�ÿ�ù�^���Ø�ù�.�*�A�ù�j�_�Ø�ù���j���ù�1���8�ù�ù
�8�*���ù�.�Ø�\���j�o�1�1�ù���ù�_�����ù�8�*���ù�A�7�8���ò�o�c�ù�.�o�ù�j���7�A�8���ù���o�ù�ò�ý�c�o�Ø�ù�8�*���ù�ò�_�ý�“���ù�j���ù�_���ù�.���8�ý�Ø�c�j���c���ÿ�ù�U�Š�ù�A�7�8���ò�o�c�ù
�7�ý�ù �Ç�1�7�Ø�ù�j���ù �c���.�o�_�j���_�ù �o�ù�‰�����_�o�Ø�ù�8���ù �:�A�_���“���Ø���ù �8���ù �_�_�o�����ù �ù���ý�ù �ò�o�“���ù �1�o�7�ý�8�*�ƒ�ý�ù �.�o�ù �����c�j�A�_���j���ù
�8�ù���_�j���o�_�ý�8���ù�8���ù�8�*���ù�^�Š�j�ý�j�ù�.�o�Ç�j�Ø�_�ù�j���ù���A�_�7�o�Ø�_�ù�8���Ø�ù�_���j�7���ù���ù�ƒ�ý�j�ÿ�ù�^���8�ù�ù�_�ý�*�j���7���8�ù�ý�ù�_�ý���*���c�A�_���j�ù
���1�ý�c�c�Ø�8�ù�_�A�ù���A�7�A�ù���8�ù�ù���ý�ù�j���ù���_�Š�7���“�o�Ø�_�ù�8���Ø�ù�f�o�_�ù�"�Ø���1�Š�ù�����8�ý�7�Ø�ù���ù�ˆ�Ø�8�ù�_�A�ù�ˆ�ó�Ø�8�ù�A�1�Ø�_���c���ù
�\�ý�c���ù�Ø�o�j�A�_�����ù�R�Ø�8�ù�"�ý�ƒ�ý�j�Ø�.���ù�&�c�j�ý�_�ù�D�ƒ�Ø�.���õ���ù�f�j�j�A�ù�W�Ø�“���ô���„�ý�o�c�ó���ý�1���ù�W�Ø�o�_�Ø�ù�ˆ�Ø�7�Ø�8���ù�ù���ý�ù�9�_�Ø�8-
�ó�ý�c�ó�A�ù�ˆ�A�c�c�Ø���ù�ù�ý�ù�_���.�_���*�A�*�8���ù�8�A�ó���A�8���8�ù�ý�ù�.�o�Ç�_���j�ù�\���_�ù�j���ù�.�_���*�o�Ø�_�ù�8�*���ù�\�A�_�j�_�ý�j�ù�\�A�1�����A�8���.�ù�j���ù�^�Š�j�ý-
tit.
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�9�A�_�ù�ù�ý�ó�Ø�ù�ý�c���ù�U���8�A�Ø�j�ý�1�*�ý�ù���Ø�c�ù�ý�‰�\�1�A�_�ý�ù�ù�j���ý�ù�Ç�1�7�ù���ý�_���j�Ø���ý�ù�A���ù�j���ý�ù�:�A�_���“���Ø�ù�_�ý�����A�8���ù�j�_�Ø�ó���8���ù
�7�ý�7�A�_���ý�c�ù �Ø�8�ù�ù �c�j�A�_���ý�c�ù �j���Ø�j�ù �È�A�„�ù �Ø�ó�_�A�c�c�ù �ò�A�_�ù�ý�_�c�ÿ�ù �9�_�A�7�ù �j�����c�ù �1���8�ý�Ø���ý�ù �ý�7�ý�_���ý�c�ù �Ø�ù �8�ý�„�ù
�ó���Ø�\�j�ý�_���ù�Ø�8�ù�A�7�8���ò�o�c�ù�„���ý�_�ý�ù�j���ý�ù�c�j�ý�ý�_���8���ù�„���ý�ý�1�ù�„�Ø�c�ù���Ø�8�ù�ý�ù�ù�j�A�ù�Ø�ù�8�ý�„�ù���ý�8�ý�_�Ø�j���A�8�ù�A���ù
�Ç�1�7�7�Ø�.�ý�_�c�ÿ�ù�•�����c�ù�A�7�8���ò�o�c�ù�A���ù�c���A�_�j�ù�Ç�1�7�c�ù�„�Ø�c�ù�Ç�1�7�ý�ù�ù���8�ù�:�A�_���“���Ø�ù���ù���8�ù�c�j�_�ý�ý�j�c�ù�Ø�8�ù�ù�ò�Š�ù
rivers where histories intertwine, a threshold city carved out of its own pulse. Guided 
�ò�Š�ù�ù���_�ý�ó�j�A�_�ù���1�ý�c�c�Ø�8�ù�_�A�ù���A�7�A�ù���8�ù�Ø�8�ù�ù���8�c�\���_�ý�ù�ù�ò�Š�ù�f�o�_�ù�"�Ø���1�Š�ù�����8�ý�7�Ø�ù�ò�Š�ù�ˆ�Ø�8�ù�_�A�ù�ˆ�ó�Ø�8-
�ù�A�1�Ø�_�Ø���ù�Ç�ƒ�ý�ù�Ø�o�j�ý�o�_�c�ù���ù�R�Ø�8�ù�"�ý�ƒ�ý�j�Ø�.���ù�&�c�j�ý�_�ù�D�ƒ�Ø�.���õ���ù�f�j�j�A�ù�W�Ø�“���ô���„�ý�o�c�ó���ý�1���ù�W�Ø�o�_�Ø�ù�ˆ�Ø�7�Ø�8���ù
and Francesco Sossai — dismantled the frontier into a polyphonic portrait of a town.
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Director: Jan Devetak  |  Length: 12’  |  Country: Slovenia

���.�j�A�_�*�Ø�ù �^�A�_�Ø�ù �:�_�ý���A�_�ù �ƒ�ù�ý�c�ù �8���ù �7�A�c�����8�ù
�ù�Š�“�ý�j�ý�c���j�Ø�j���ƒ�*�ý�ö�Ø�_�ý���ù �8���ù �7���_�����7���8�ù �ý�ù �c�Ø�*�ù �j���ù ���o�8�ù���j�ù
�8���ù �ˆ�Ø�8�j���Ø���A�ù �j���ù �U���1���j���ù �j�_���ù �*�Ø�ƒ���ù �\�Ø�c���ù �7�ý�_�_�ù �ƒ�ý�c���ù
�\���_�ù �ƒ�ù�ý�.�*�ý�8�ù �ý�ù �8���8���c�ù �c���ù �c�Ø�*�ÿ�ù �0�c���j���ù �Ñ�Ï�ù �*�Ø�8�Ø�_���ù ���ù
�ƒ���j���j�ù �Ð�Ø�Ó�Ø�ÿ�ù �^�*���ù �c�ý�.�A�8�ù���ù �7���ù �ƒ�A�8���ù �Ø�*�A�ù ���Ø�\�ù �c�Š�j���ù
�ù���ý�ù �ý�ù ���*�ý�8�ù �ƒ�ý�j�ý�8�ù �8���ù �:�A�_���ó�����ù �8���ù �ƒ���j���8�ù �Ñ�Ï�Ñ�Ô�ÿ

Actress Nora Gregor dies at the age of forty-
�c�ý�ƒ�ý�8���ù ���8�ù ���ý�_�ù �Ç�8�Ø�1�ù �ý�‰���1�ý�ù ���8�ù �ˆ�Ø�8�j���Ø���A�ù �ù�ý�ù �������1�ý���ù �j���_�ý�ý�ù
�„�ý�ý�.�c�ù �Ø���j�ý�_�ù �1�ý�Ø�_�8���8���ù �A���ù ���ý�_�ù �7�A�j���ý�_�,�c�ù �ù�ý�Ø�j���ÿ�ù �D�j�ù ���c�ù
�R�Ø�8�o�Ø�_�Š�ù �Ñ�Ï���ù �Ð�Ø�Ó�Ø�ÿ�ù ���ù �c�ý�ó�A�8�ù�ù �1�Ø�j�ý�_�ù �c���ý�ù �A�\�ý�8�c�ù ���ý�_�ù
�ý�Š�ý�c�ù���ù�Ø�8�ù�ù�Ç�8�ù�c�ù���ý�_�c�ý�1���ù���8�ù�:�A�_���“���Ø�ù���8�ù�j���ý�ù�Š�ý�Ø�_�ù�Ñ�Ï�Ñ�Ô�ÿ

LIEBESTRAUM

�R�Ø�8�ù�"�ý�ƒ�ý�j�Ø�.�ù���c�ù�Ø�ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�Ç�1�7�ù�ý�ù���j�A�_�ÿ�ù�•���ý�ù
�8�ý�„�ý�c�j�ù�\�_�A�*�ý�ó�j�c�ù���ý�ù�ó�A�1�1�Ø�ò�A�_�Ø�j�ý�ù�ù�A�8�ù�Ø�_�ý�ù�^�Ø�e�ù
�ƒ�c�Ø�.�ù�Ø�8�*���ù�.���8�A�ù�!�Ñ�Ï�Ñ�Ô�"���ù�"�A�7�Ø�8���ù�Ø�7�Ø�7���ù�Ø�8�ó�A�_�Ø�ù�!�Ñ�Ï�Ñ�Ó�"�ù
�Ø�8�ù�ù�ˆ�_�ý�õ�.�A�ù�!�Ñ�Ï�Ñ�Ð�"�ÿ

�R�Ø�8�ù�"�ý�ƒ�ý�j�Ø�.�ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�7�A�8�j�Ø�“�����ý�_�ù�Ç�1�7�Ø�c���ÿ�ù
�•�_�A�*�ý�.�j�ý�j�ù�7���ù�j���ù���o�8�ù���j�ù�8���ù�j���ù�ó���1�Ø�j�ù�.�Ø�ù�ò�Ø�c���.���\�o�8�o�Ø�_�ù
�*�Ø�8���ù�^�Ø�e�ù�ƒ�c�Ø�.�ù�Ø�8�*���ù�.���8�A�ù�!�Ñ�Ï�Ñ�Ô�"���ù�"�A�7�Ø�8���ù�Ø�7�Ø�7���ù
�Ø�8�ó�A�_�Ø�ù�!�Ñ�Ï�Ñ�Ó�"�ù�ù���ý�ù�ˆ�_�ý�õ�.�A�ù�!�Ñ�Ï�Ñ�Ð�"�ÿ
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�"���_�ý�ó�j�A�_���ù�f�j�j�A�ù�W�Ø�“���ô���„�ý�o�c�ó���ý�1�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ñ�,�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�j�Ø�1�Š

�:�A�_���ó�����ù �Ð�Ø�Ò�Ï�ÿ�ù �•���_�7�ý�c�ù �c�Š�_���j�ù �j���ù �.�Ø�7�ý�_�Ø�7�Ø�8���j�ù �j���ù
Organizatës Fashiste të Kohës së Lirë (OND), 
�c���A�����7�ù �7�Ø�_�c�����7�ý�j�ù �ù���ý�ù ���ý�c�j���7�ý�j�ù �ý�ù �_�ý���*���7���j�ÿ�ù �"�o�.�ý�ù
���7�Ø���*���8�o�Ø�_�ù �“���_���8�ù �ý�ù �7�ý�8�ù���7�ý�ƒ�ý�ù �j���ù �j���*���ù �ù�ý�\���_�j�A�*�7���ù �8���ù
�\�Ø�c�����o�_���j���ù�ù���ý�ù�8���ù�ù�A�_���“���7���8�ù�ý�ù�j���*�ù�8�ù�Ø�*�ù�8�*���ù�7�A�c�\�Ø�*�j���7���ù
të heshtur. Imazhet mbeten, duke vazhduar të 
�j�_�ý���A�*�8���ù �\���_�ù �8�*���ù �.�A�����ù �^���ù �ý�8�ù�ý�ù �8�o�.�ù �.�Ø�ù �.�Ø�1�o�Ø�_�ÿ

�:�A�_���“���Ø���ù�Ð�Ø�Ò�Ï�ÿ�ù�•���_�A�o�����ù�j���ý�ù���Ø�“�ý�ù�A���ù�j���ý�ù�ó�Ø�7�ý�_�Ø�7�Ø�8�ù�A���ù
�j���ý�ù�9�Ø�c�ó���c�j�ù�����j�ý�_�„�A�_�.�ù���1�o�ò�ù�!�f�^�"�"�ù�„�ý�ù�c�ý�ý�ù�j���ý�ù�_�ý�����7�ý�,�c�ù
marches and the celebration. By imagining the voice 
of his thoughts, we delve into his insecurities and 
his surrender to a silent dissent. The images remain, 
continuing to tell of a time that has yet to pass. 

NO ONE WILL BELIEVE US

�f�j�j�A�ù�W�Ø�“���ô���„�ý�o�c�ó���ý�1�ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù���_�A�7�ù�•�_���ý�c�j�ý�ù
�ò�Ø�c�ý�ù�ù���8�ù���ý�_�1���8�ÿ�ù�A���c�ù�c���A�_�j�c�ù���Ø�ƒ�ý�ù�c�ó�_�ý�ý�8�ý�ù�ù�Ø�j�ù���1�Ø�ó�.�ù
�^�������j�c�ù�Ø�8�ù�ù�¨���c���A�8�c�ù�ù�o�ù�„�þ�ý�1�ÿ�ù�A�ý�ù�„�A�_�.�c�ù�„���j���ù�j���ý�ù
���ý�_�1���8�ù�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ù�Ø�8�ù�ù�ó�A�����A�o�8�ù�ý�ù�ù
�¸�ý�_�A�ù�ˆ�j�_�ý�c�c�ù�•�_�A�ù�o�ó�j���A�8�ù���8�ù�Ñ�Ï�Ñ�Ó�ÿ

�f�j�j�A�ù�W�Ø�“���ô���„�ý�o�c�ó���ý�1�ù���c���j���ù�_�ý���*���c�A�_�ù�8���Ø�ù�•�_���ý�c�j�ý���ù�7�ý�ù
�ò�Ø�“���ù�8���ù���ý�_�1���8�ÿ�ù�9���1�7�Ø�j�ù�ý�ù�j���*�ù�j���ù�c���.�o�_�j���_�ù�*�Ø�8���ù�c�����Ø�^�o�_�ù
në Black Nights dhe Visions du Réel. Ai punon me 
Festivalin Ndërkombëtar të Filmit në Berlin dhe 
bashkëthemeloi Zero Stress Production në vitin 
2024.
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Director: Laura Samani  |  Length: 16’  |  Country: Italy

� �̈ý�_���ù �8���ù �:�A�_���ó���ÿ�ù �^�*���ù �ö�����j�ù �\�A�ù �ò�����ý�j�ù ���Ø�j���ù �j���ù �8���c�ý�j�ù �\���_�ù
pushime. Mes rrugëve të zbrazëta dhe kinemave 
�j���ù �7�ò�Š�1�1�o�_�Ø���ù ���*���j���ö�.�Ø�ù �ù�o�.�ý�j�ù �c���.�o�_�ù ���ù �\���_�.�ý�j�ù �j�Ø�c���7���ù
së shkuarës. Vetëm Paolino mbetet, duke endur 
�8���\���_�ù�^�Š�j�ý�j�ù�ù���ý�ù�ù�o�.�ý�ù�.�o�*�j�o�Ø�_�ù�8�*���ù�ù�Ø�c���o�_���ù�j���ù���o�7�ò�o�_�ÿ

Summer in Gorizia. A couple is about to leave 
for their holidays. Between empty streets 
and closed cinemas, it all feels already 
behind them. Only Paolino remains, drifting 
through the city, reminiscing about a lost love.

NOTHING IS CERTAIN 
TWO STROLLS IN GORIZIA

�W�Ø�o�_�Ø�ù�ˆ�Ø�7�Ø�8���ù�!�Ð�Ø�×�Ø���ù�•�_���ý�c�j�ý�"�ù�c�j�o�ù���ý�ù�ù�•�����1�A�c�A�\���Š�ù
�Ø�8�ù�ù�W���j�ý�_�Ø�j�o�_�ý�ù���8�ù�•���c�Ø�ù�Ø�8�ù�ù�Ç�1�7�7�Ø�.���8���ù�Ø�j�ù�j���ý�ù���ý�8�j�_�A�ù
�ˆ�\�ý�_���7�ý�8�j�Ø�1�ý�ù�ù���ù�����8�ý�7�Ø�j�A���_�Ø�Ç�Ø�ù���8�ù�„�A�7�ý�ÿ�ù�A�ý�_�ù
�c���A�_�j�ù�•���ý�ù�ˆ�1�ý�ý�\���8���ù�ˆ�Ø���8�j�ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù���Ø�8�8�ý�c�ù
�����8�þ���A�8�ù�Ø�j���A�8�ù���8�ù�Ñ�Ï�Ð�Õ�ÿ�ù�ˆ�7�Ø�1�1�ù���A�ù�Š�ù���c�ù���ý�_�ù�Ø�ó�ó�1�Ø���7�ý�ù�ù
�ù�ý�ò�o�j�ù���ý�Ø�j�o�_�ý�ÿ

�W�Ø�o�_�Ø�ù�ˆ�Ø�7�Ø�8���ù�!�Ð�Ø�×�Ø���ù�•�_���ý�c�j�ý�"�ù�c�j�o�ù���A���ù�9���1�A�“�A�Ç�ù
�ù���ý�ù�W�ý�j���_�c���ù�8���ù�•���“���ù�ù���ý�ù�_�ý���*���ù�Ç�1�7���ù�8���ù���ý�8�j�_�A�ù
�ˆ�\�ý�_���7�ý�8�j�Ø�1�ý�ù�ù���ù�����8�ý�7�Ø�j�A���_�Ø�Ç�Ø�ù�8���ù�„�A�7���ÿ�ù�9���1�7���ù���ù
�c�Ø�*�ù���ù�c���.�o�_�j���_�ù�•���ý�ù�ˆ�1�ý�ý�\���8���ù�ˆ�Ø���8�j�ù�\�Ø�j���ù�\�_�ý�7���ý�_���8�ù�8���ù
Cannes Cinéfondation në vitin 2016. Small Body 
���c���j���ù�Ç�1�7���ù���ù�c�Ø�*�ù���ù�\�Ø�_���ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j���ÿ
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Director: Francesco Sossai  |  Length: 8’ |  Country: Italy

�^�*���ù �Ç���o�_���ù �c�����Ø�^�ý�j�ù �8���Ø�ù �ý�ù �Ø�_�ù���7�*�Ø�ù �ù �ý�ù �ù���_���o�Ø�_�ù
�8���Ø�ù �8�*���ù �ò�A�j���ù �.�o�ù �U���8�ý�7�Ø�*�Ø�ù �8�o�.�ù �ý�.�“���c�j�A�8�ù �7���ù �ù �\���_�ù
�j���ù �_���.�o�\�ý�_�o�Ø�_�ù �8�*���ù �.�A�\�*�ý�ù �j���ù �8�*���ù �Ç�1�7���ù �7�ý�ù �^�A�_�Ø�ù
Gregor në rolin kryesor. Historia rrëfehet në 
�ƒ�ý�j���8�ù �ý�ù �\�Ø�_���ù �8���Ø�ù �8�*���ù �_�ý���*���c�A�_�ù �*�Ø�\�A�8�ý�“���ù �c���ù �8�*���ù �ù���j�Ø�_�ù
���ù �ƒ�A�����1�ù �\�c���.�A�����*�ý�A���_�Ø�Ç�.�ù �\���_�ù �^�Š�j�ý�j���8�ù �ý�ù �:�A�_���ó���c�ÿ

���ù �Ç���o�_�ý�ù �Ø�\�\�ý�Ø�_�c�ù ���_�A�7�ù �j���ý�ù ���o�j�o�_�ý�ù ���ù �c�ý�8�j�ù ���_�A�7�ù �Ø�ù
world in which Cinema no longer exists — to retrieve 
�Ø�ù�ó�A�\�Š�ù�A���ù�Ø�ù�Ç�1�7�ù�c�j�Ø�_�_���8���ù�^�A�_�Ø�ù�:�_�ý���A�_�ÿ�ù�•�A�1�ù�ù���8�ù�j���ý�ù�Ç�_�c�j�ù
person by a Japanese director, as if it were a small 
psycho-geographical diary about the city of Gorizia.

IN THE CLOUDS OF MEMORY

�9�_�Ø�8�ó�ý�c�ó�A�ù�ˆ�A�c�c�Ø���ù�!�Ð�Ø�×�Ï�"�ù���c�ù�Ø�8�ù�D�j�Ø�1���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù
���_�A�7�ù�9�ý�1�j�_�ý�ù�Ø�8�ù�ù�Ø�ù���_�Ø�ù�o�Ø�j�ý�ù�A���ù�j���ý�ù�"�9�9���ù���8�ù���ý�_�1���8�ÿ�ù
�A���c�ù�Ç�1�7�c�ù���8�ó�1�o�ù�ý�ù�f�j���ý�_�ù���Ø�8�8���ò�Ø�1�c�ù�!�Ñ�Ï�Ñ�Ð�"���ù�•���ý�ù
�����_�j���ù�Ø�Š�ù�•�Ø�_�j�Š�ù�!�Ñ�Ï�Ñ�Ò�"���ù�„�����ó���ù�„�A�8�ù�j���ý�ù�:�_�Ø�8�ù�ù�•�_���‰�ù
�Ø�j�ù���o�_�j�Ø�c�ù�¨���1�Ø�ù�ù�A�ù���A�8�ù�ý���ù�Ø�8�ù�ù�•���ý�ù�W�Ø�c�j�ù�f�8�ý�ù���A�_�ù�j���ý�ù
�„�A�Ø�ù�ù�!�Ñ�Ï�Ñ�Ô�"���ù�\�_�ý�7���ý�_�ý�ù�ù�Ø�j�ù���Ø�8�8�ý�c�ÿ

�9�_�Ø�8�ó�ý�c�ó�A�ù�ˆ�A�c�c�Ø���ù�!�Ð�Ø�×�Ï�"�ù���c���j���ù�_�ý���*���c�A�_�ù���j�Ø�1���Ø�8�ù�8���Ø�ù
Feltre dhe i diplomuar në DFFB në Berlin. Filmat e 
�j���*�ù�\���_���c�����*�8���ù�f�j���ý�_�ù���Ø�8�8���ò�Ø�1�c�ù�!�Ñ�Ï�Ñ�Ð�"���ù�•���ý�ù�����_�j���ù�Ø�Š�ù
�•�Ø�_�j�Š�ù�!�Ñ�Ï�Ñ�Ò�"���ù�Ç�j�o�ý�c�ù���ù�:�_�Ø�8�ù�ù�•�_���‰�ù�8���ù���o�_�j�Ø�c�ù�¨���1�Ø�ù�ù�A�ù
Conde, dhe The Last One for the Road (2025), me 
premierë në Cannes.
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�"���_�ý�ó�j�A�_���ù�&�c�j�ý�_�ù�D�ƒ�Ø�.���õ�ù�ù�A�ù�ù�W�ý�8���j�����ù�Õ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�ˆ�1�A�ƒ�ý�8���Ø

�"�Š�ù �ƒ�Ø�*�“�Ø�ù ���8�ù���_�_�A�*�8���ù �j���ù �c���A�����8�ù �Ç�1�7���8�ù �ý�ù ���Ø�7�c�����7�ù
�ƒ���“�Ø�j���7�A�_�ù ���Ø�7�ò���ù �8���ù �.���8�ý�7�Ø�ÿ�ù �•�A�_�ù �.�o�_�ù �c�����Ø�^�*�Ø�ù
�_�ý�“�o�1�j�A�8�ù �j���ù �7�A�c�ù �.�ý�j���ù �7���ù �ò���1�ý�j�Ø���ù �Ø�j�A�ù �ý�ù �.�j���ý�*�8���ù
bregun e lumit në kinemanë e tyre personale.

Two girls dream of watching the famous Bambi 
cartoon at the cinema. But when the show is sold out, 
they turn the riverside into their very own cinema.

BAMBI BY THE RIVER

�&�c�j�ý�_�ù�D�ƒ�Ø�.���õ�ù�!�Ð�Ø�Ø�Ñ�"�ù���c�ù�Ø�ù�ˆ�1�A�ƒ�ý�8���Ø�8�ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù
�c�ó�_�ý�ý�8�„�_���j�ý�_�ÿ�ù�A�ý�_�ù�c�j�o�ù�ý�8�j�ù�Ç�1�7�ù�ˆ�_�ù�A���_�ù�ù�_�ý�ó�ý���ƒ�ý�ù�ù�Ø�ù
�ˆ�\�ý�ó���Ø�1�ù�R�o�_�Š�ù�]�ý�8�j���A�8�ù���8�ù�Ñ�Ï�Ð�Õ���ù�„�����1�ý�ù�]�Ø�����ó�Ø�1�ù���Ø�c�j�1�ý�ù
���c�ù�A�ý�_�ý�ù�^�A�„�ù�„�A�8�ù���ý�c�j�ù�ˆ�1�A�ƒ�ý�8���Ø�8�ù�9���1�7�ù�Ø�j�ù�9�ý�U�U�ù
���8�ù�Ñ�Ï�Ñ�Ð�ÿ�ù�ˆ���ý�ù���c�ù�ó�o�_�_�ý�8�j�1�Š�ù�ù�ý�ƒ�ý�1�A�\���8���ù���ý�_�ù�ù�ý�ò�o�j�ù
���ý�Ø�j�o�_�ý�ù�Ç�1�7�ÿ

�&�c�j�ý�_�ù�D�ƒ�Ø�.���õ�ù�!�Ð�Ø�Ø�Ñ�"�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�c�.�ý�8�Ø�_���c�j�ý�ù
�c�1�1�A�ƒ�ý�8�ý�ÿ�ù�9���1�7���ù���ù�c�Ø�*�ù�c�j�o�ù�ý�8�j�A�_�ù�ˆ�_�ù�A���_�ù�ù�7�A�_���ù
�•���_�7�ý�8�ù�*�ý�ù�ˆ�\�ý�ó���Ø�1�ý�ù�j���ù�R�o�_���c���ù�8���ù�ƒ���j���8�ù�Ñ�Ï�Ð�Õ���ù�8�ù���_�c�Ø�ù
�]�Ø�����ó�Ø�1�ù���Ø�c�j�1�ý�ù���c�ù�A�ý�_�ý�ù�^�A�„�ù�Ç�j�A���ù�ö�7���7���8�ù�9���1�7���ù�7���ù
i Mirë Slloven në FeKK më 2021. Aktualisht po 
�“���ƒ���1�1�A�8�ù�Ç�1�7���8�ù�ý�ù�c�Ø�*�ù�j���ù�\�Ø�_���ù�7�ý�ù�7�ý�j�_�Ø�“���ù�j���ù���*�Ø�j���ÿ
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Sound and vision. Shared  
memory. Belonging. De�ance.  
Friendship. Love. Protest.  
Discovery. Prizren, again  
and again. The story, told  
until the world listens.
And then, again.
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DOKU IMMERSIVE / VR
�^���ù�ý�ù���ó���A�8���8�ù�ý�ù�.���j���*�ù�ƒ���j�����ù�"�A�.�o�9�ý�c�j�ù�“���*�ý�_�A�8�ù�\���_�ƒ�A�*���8�ù�ý�ù���ý�c�j���ƒ�Ø�1���j�ù�ù�o�.�ý�ù�\�_�ý�“�Ø�8�j�o�Ø�_�ù�\���_�ù
���ý�_���ù�j���ù�\�Ø�_���ù�8�*���ù�\�_�A���_�Ø�7�ù�j���ù�_�ý�Ø�1���j�ý�j���j�ù�ƒ���_�j�o�Ø�1�ù�!�¨�„�"�ù�8���ù�•�ý�Ø�j�_���8�ù�)���ý�.���7�ù�9�ý���7���o�*���ù�.�o�ù�ù�A-
kumentari, animacioni, arti interaktiv dhe teknologjia bashkohen për të krijuar histori 
që nuk shihen vetëm, por përjetohen. Programi përfshin katër vepra të vlerësuara 
�8�ù���_�.�A�7�ò���j�Ø�_���c���j�ù�c���ù�ù���ù�W�A�8���ù�:�A�A�ù�ò�Š�ý���ù�•���ý�ù�"�A�1�1���A�o�c�ý���ù�f�o�j�ù�A���ù�^�A�„���ý�_�ý�ù�ù���ý�ù���Ø�j�j�1�ý-
�Ç�ý�1�ù���ù�ù�j���ù�ó���1�Ø�j�ù�j�_�Ø�*�j�A�*�8���ù�.�o�*�j�ý�c���8���ù���Ø�7���1�*�ý�8���ù�8�ù�_�Š�c�����7�ý�j�ù�.�1���7�Ø�j���.�ý�ù�ù���ý�ù�\�Ø�c�A�*�Ø�j�ù�ý�ù�1�o���j���c�ù
�\���_�7�ý�c�ù�_�_���Ç�7���j�ù���*���j�����\���_���c�����_���c�ÿ�ù�^���Ø�ù�\���_�ò�Ø�1�1�*�Ø�ù�7�ý�ù�ù�ý�7�ý�8�ó���8�ù�ù���ý�ù���Ø�*���8���ù�j�ý�ù�_�ý�È�ý�.�j���7���ù
mbi qëndrueshmërinë klimatike dhe brutalitetin e luftës, këto përvoja e vendosin 
�\�o�ò�1���.�o�8�ù�8���ù�^�ý�8�ù���_�ù�j���ù�c�ý�ó���1���c�ù�8�Ø�_�_�Ø�j���ƒ���ÿ�ù�•�_�A���_�Ø�7���ù�¨�„�ù���ù�"�A�.�o�9�ý�c�j�����j�ù�ù���c���7�A�8�ù�\�A�j�ý�8-
cialin e teknologjive gjithëpërfshirëse për të zgjeruar mënyrën se si e kuptojmë kine -
�7�Ø�8�����ù�ù�A�.�o�7�ý�8�j�Ø�_���8�ù�ù���ý�ù���A�_�7�Ø�j�ù�ò�Ø�c���.���.�A���A�_�ý�ù�j���ù�_�_���Ç�7���j�ÿ
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DOKU IMMERSIVE / VR
�D�8�ù�j�����c�ù�Š�ý�Ø�_�,�c�ù�ý�ù���j���A�8���ù�"�A�.�o�9�ý�c�j�ù�ý�‰�\�Ø�8�ù�c�ù�j���ý�ù���ý�c�j���ƒ�Ø�1�ù�ý�‰�\�ý�_���ý�8�ó�ý�ù�ò�Š�ù���8�j�_�A�ù�o�ó���8�����ù���A�_�ù
�j���ý�ù�Ç�_�c�j�ù�j���7�ý���ù�Ø�ù�ƒ���_�j�o�Ø�1�ù�_�ý�Ø�1���j�Š�ù�!�¨�„�"�ù�\�_�A���_�Ø�7�7�ý�ù�Ø�j�ù�j���ý�ù�)���ý�.���7�ù�9�ý���7���o�*�ù�•���ý�Ø�j�_�ý���ù�„���ý�_�ý�ù
documentary, animation, interactive art, and technology come together to create 
stories that are not only watched but experienced. The programme features four ac -
�ó�1�Ø���7�ý�ù�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�„�A�_�.�c�����ù�W�A�8���ù�:�A�A�ù�ò�Š�ý���ù�•���ý�ù�"�A�1�1���A�o�c�ý���ù�f�o�j�ù�A���ù�^�A�„���ý�_�ý���ù�Ø�8�ù�ù
���Ø�j�j�1�ý�Ç�ý�1�ù���ý�‰�\�1�A�_���8���ù�j���ý�7�ý�c�ù�A���ù�7�ý�7�A�_�Š���ù���Ø�7���1�Š���ù�ó�1���7�Ø�j�ý�ù�ó���Ø�8���ý���ù�Ø�8�ù�ù�j���ý�ù�Ø���j�ý�_�7�Ø�j���ù
of war through immersive storytelling. From living with dementia and confronting 
���o���1�j�ù �j�A�ù �_�ý�È�ý�ó�j���8���ù �A�8�ù �ó�1���7�Ø�j�ý�ù �_�ý�c���1���ý�8�ó�ý�ù �Ø�8�ù�ù �j���ý�ù �ò�_�o�j�Ø�1���j�Š�ù �A���ù �„�Ø�_���ù �j���ý�c�ý�ù �ý�‰�\�ý�_���ý�8�ó-
�ý�c�ù �\�1�Ø�ó�ý�ù �j���ý�ù �Ø�o�ù���ý�8�ó�ý�ù �Ø�j�ù �j���ý�ù �ó�ý�8�j�_�ý�ù �A���ù �ý�Ø�ó���ù �8�Ø�_�_�Ø�j���ƒ�ý�ÿ�ù �"�A�.�o�9�ý�c�j�,�c�ù �¨�„�ù �\�_�A���_�Ø�7�7�ý�ù
demonstrates the potential of immersive technologies to broaden the way we under -
stand cinema, documentary, and contemporary storytelling.
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�"���_�ý�ó�j�A�_���ù���8�ù�_�ý�Ø�c�ù�©�o�j���ý���ù�U�_���c�ù�A�A���7�Ø�8�8�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ï�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�:�ý�_�7�Ø�8�Š���ù���o�c�j�_���Ø

�f�o�j�ù �A���ù �^�A�„���ý�_�ý�ù �ý�.�c�\�1�A�_�A�8�ù �7�ý�ù �8�ù�*�ý�c���7���_���ù �c�ý�ù
�c���ù �_�o�Ø�*�j�*�Ø�ù �ý�ù �\�Š�*�ý�ƒ�ý�ù �1�Š�c���j���_�A�_�ý���ù �.���8�ý�j�Ø�ƒ�ý�ù �ù���ý�ù
�7�A�ö�Ø�1�ý�ƒ�ý�7�o�8�ù�ù �j���ù �8�Ø�ù �8�ù�����7�A�*���ù �j���ù �\���_�ò�Ø�1�1�ý�7���ù
�7�ý�ù �8�*���ù �.�1���7���ù ���*���j���8�*���ù �ý�ù �7���ù �j���ù �Ø�c���\���_�ù �ù���ý�ù �j���ù
paparashikueshme. E rrëfyer përmes syve të 
���8�8���c���ù �8�*���ù �ò�Ø�8�A�_�ý�ù �ý�ù �\���_�*�ý�j�c���7�ý�ù �ý�ù �A�Ø�1�1�ý���8���ù �^�Š�j�ý�j�ù
�����c�j�A�_���.�ù �.�Š�ù �8���ù �_�_���“���ù �j���ù ���1�\�ý�ƒ�ý�ù ���o�c�j�_���Ø�.�ý���ù �\���_�*�ý�j���7���ù
�_�_�*�ý�ù���ù �8���Ø�ù �\���_�ƒ�A�*�Ø�ù �ý�ù �ù�_�ý�*�j�\���_�ù�_�ý�*�j���ù �ý�ù �\���_�7�ò�Š�j�*�ý�ƒ�ý�ù
shkatërruese që goditën Evropën në vitin 2021, 
�\���_�ù �j���ù �“�ò�o�1�o�Ø�_�ù �c�ý�ù �c���ù �_���1���ù���*�Ø�ù �7�ý�ù �8�Ø�j�Š�_���8�ù �7�o�8�ù�ù �j���ù
�*�ý�j���ù �ö�ý�1���c���ù �\���_�ù �j���ù �7�ò�_�A�*�j�o�_�ù �ƒ�ý�j�ý�8�ù �8���ù �j���ù �Ø�_�ù���7�ý�8�ÿ�ÿ

Out of Nowhere gently explores how preserving 
alluvial forests, marshes and wetlands can help us 
face the challenges of an ever angrier, unpredictable 
climate. Told through the eyes of Anna, a lifelong 
�_�ý�c���ù�ý�8�j�ù�A���ù�A�Ø�1�1�ý���8���ù�Ø�ù�����c�j�A�_���ó�ù�j�A�„�8�ù�Ø�j�ù�j���ý�ù���A�A�j�ù�A���ù�j���ý�ù
���o�c�j�_���Ø�8�ù���1�\�c���ù�j���ý�ù�ý�‰�\�ý�_���ý�8�ó�ý�ù�È�A�„�c�ù���_�A�7�ù�Ç�_�c�j�����Ø�8�ù�ù
�ý�‰�\�ý�_���ý�8�ó�ý�ù�A���ù�j���ý�ù�ù�ý�ƒ�Ø�c�j�Ø�j���8���ù�È�A�A�ù�c�ù�j���Ø�j�ù�����j�ù�&�o�_�A�\�ý�ù
���8�ù �Ñ�Ï�Ñ�Ð�ù �j�A�ù �_�ý�ƒ�ý�Ø�1�ù ���A�„�ù �_�ý�ó�A�8�8�ý�ó�j���8���ù �„���j���ù �8�Ø�j�o�_�ý�ù
may be key to protecting ourselves going forward.

Producer: Kris Hofmann, Richard Pusch |  Sound: Max Thomasberger

OUT OF NOWHERE

�U�_���c�ù���Ø�c�ù�„�A�_�.�ý�ù�ù���8�ù�Ø�8���7�Ø�j���A�8�ù�c���8�ó�ý�ù���_�Ø�ù�o�Ø�j���8���ù
���_�A�7�ù�j���ý�ù�„�A�Š�Ø�1�ù���A�1�1�ý���ý�ù�A���ù���_�j�ù���8�ù�W�A�8�ù�A�8�ù���8�ù�Ñ�Ï�Ð�Ï�ÿ�ù
�����j�ý�_�ù�7�A�ƒ���8���ù�j�A�ù�¨���ý�8�8�Ø�ù���8�ù�Ñ�Ï�Ð�×���ù�c���ý�ù�c�������j�ý�ù�ù���ý�_�ù
���A�ó�o�c�ù�j�A�ù�ù�ý�c�����8���8���ù���7�7�ý�_�c���ƒ�ý�ù�ý�‰�\�ý�_���ý�8�ó�ý�c�ù���A�_�ù
�ó�����1�ù�_�ý�8�ù�Ø�8�ù�ù�Š�A�o�8���ù�\�ý�A�\�1�ý�ÿ

Kris punon në animacion që nga diplomimi në 
Royal College of Art në Londër në vitin 2010. Pas 
�c���\���_�8���o�1�*�ý�c�ù�8���ù�¨�*�ý�8���ù�7���ù�Ñ�Ï�Ð�×���ù�Ø�*�A�ù�ý�ù�\���_�^�ý�8�ù�_�A���ù
�\�o�8���8�ù�ý�ù�c�Ø�*�ù�8���ù�.�_���*���7���8�ù�ý�ù�\���_�ƒ�A�*�Ø�ƒ�ý�ù���*���j�����\���_���c�����_���c�ý�ù
�\���_�ù�����7���*���ù�ù���ý�ù�j���ù�_���8�*�ÿ
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�"���_�ý�ó�j�A�_���ù�9�_�Ø�8�ö�A���c�ù� �̈Ø�o�j���ý�_�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ñ�,�ù�A�ù�ù���A�o�8�j�_�Š���ù���ý�1�����o�7���ù�9�_�Ø�8�ó�ý���ù�W�o�‰�ý�7�ò�A�o�_��

� �̈ý�_�ù�o�8���ù �Ð�Ø�Ð�Õ�ÿ�ù �^���ù �\�_�Ø���ù �j���ù �8�*���ù �ò�ý�j�ý�*�ý���ù �8�*���ù �A�\�ý�_�Ø�j�A�_�ù
�j�ý�1�ý���A�8���ù �j�����_�_�ý�j�ù �8���ù �8�*���ù �1�1�A���A�_�ý�ù �\���_�ù �j���ù �_���\�Ø�_�o�Ø�_�ù
�1���8�*���8�ù �ý�ù �8�*���ù �\�A�c�j�ý�ù �.�A�7�Ø�8�ù�o�ý�c�ý�ÿ�ù � �̈ý�j���7�ù �8�*���“�ý�j�ù
�ƒ�*�ý�ö���ù �Ø���ù �.�Ø�ù ���o�7�ò�o�_�ù �ƒ�ý�c�����8�ù �ý�ù �ù�*�Ø�j���j���ù �8���Ø�ù �8�*���ù
�c���\���_�j�����7�ù �ù���ý�ù �ù�����*���7���ù �8���ù �j���ù �7�Ø�*�j���8�ù ���c���j���ù �\�A�ù
�Ø�c���j�o�ù ���ù �ù���7�j�o�Ø�_�ÿ�ù �•�Ø�ù �Ø�_�7���ù �8���ù �ù�A�_�����ù �R�o�1���ý�8�ù ���*�ý�8�ù�ý�j�ù
i përfshirë në dhunën dhe absurditetin e luftës.

� �̈ý�_�ù�o�8���ù�Ð�Ø�Ð�Õ�ÿ�ù���j�ù�j���ý�ù�ù�Ø�„�8�ù�A���ù�Ø�ù�ò�Ø�j�j�1�ý���ù�Ø�ù�j�ý�1�ý�\���A�8�ý�ù
operator is called into a trench to repair the 
�1���8�ý�ù �A���ù �Ø�ù �ó�A�7�7�Ø�8�ù�ù �\�A�c�j�ÿ�ù �A�ý�ù ���c�ù �*�o�c�j�ù �j�„�ý�8�j�Š�ù �Š�ý�Ø�_�c�ù
old, he lost his right ear in an explosion, and 
�j���ý�ù �1�ý���j�ù ���c�ù �8�A�j�ù �7�o�ó���ù �ò�ý�j�j�ý�_�ÿ�ù �A�ý�ù �ù�A�ý�c�8�,�j�ù �ý�ƒ�ý�8�ù
have a gun, his name is Julien, and he will be 
drawn into the violence and absurdity of war.

Producer: Jeremy Sahel |  Cinematography: Christophe Graillot  |  Editor: François Vautier  | 
Sound: Bascal Bantz, Pierre-Marie PBlind

BATTLEFIELD

�9�_�Ø�8�ö�A���c�ù� �̈Ø�o�j���ý�_�ù���c�ù�Ø�8�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�ƒ���_�j�o�Ø�1�ù�Ø�_�j���c�j�ù
�Ø�8�ù�ù�Ç�1�7�7�Ø�.�ý�_�ù�„���A�c�ý�ù�„�A�_�.�ù���Ø�c�ù�ò�ý�ý�8�ù�\�_�ý�c�ý�8�j�ý�ù�ù���8�ù
�ó�o�1�j�o�_�Ø�1�ù���8�c�j���j�o�j���A�8�c�ù�Ø�8�ù�ù�ó�A�8�j�ý�7�\�A�_�Ø�_�Š�ù�Ø�_�j�ù�ƒ�ý�8�o�ý�c�ù
���8�ù�•�Ø�_���c���ù�^�ý�„�ù� �̄A�_�.���ù�ˆ���Ø�8�����Ø�����ù�Ø�8�ù�ù�•�Ø���\�ý���ÿ�ù�A���c�ù�_�ý�ó�ý�8�j�ù
�c�ó�_�ý�ý�8���8���c�ù���8�ó�1�o�ù�ý�ù�j���ý�ù� �̈ý�8���ó�ý�ù�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�9���1�7�ù
�9�ý�c�j���ƒ�Ø�1�ù�!�Ñ�Ï�Ñ�Ó�"�ù�Ø�8�ù�ù���Ø�8�8�ý�c�ù�9���1�7�ù�9�ý�c�j���ƒ�Ø�1�ù�!�Ñ�Ï�Ñ�Ô�"�ÿ

�9�_�Ø�8�ö�A���c�ù� �̈Ø�o�j���ý�_�ù���c���j���ù�_�ý���*���c�A�_�ù�ù���ý�ù�Ø�_�j���c�j�ù�ƒ���“�o�Ø�1�ù
�8�ù���_�.�A�7�ò���j�Ø�_���ù�ƒ�ý�\�_�Ø�j�ù�ý�ù�j���ù�ó���1���j�ù�*�Ø�8���ù�\�_�ý�“�Ø�8�j�o�Ø�_�ù
në institucione kulturore dhe hapësira arti 
�ò�Ø�c���.���.�A���A�_�ù�8���ù�•�Ø�_���c���ù�^�*�o�ù�R�A�_�.���ù�ˆ���Ø�8���Ø���ù�ù���ý�ù�•�Ø���\�ý���ÿ�ù
�ˆ���ù���o�8�ù�7�����ù�\�o�8�Ø�ù�ý�ù�j���*�ù���c���j���ù�c�����Ø�^�o�_�ù�8���ù�9�ý�c�j���ƒ�Ø�1���8�ù
Ndërkombëtar të Filmit në Venecia (2024) dhe 
Festivalin e Filmit në Kanë (2025).
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�"���_�ý�ó�j�A�_���ù�����Ø�_�1�A�j�j�ý�ù���_�o�8�ý�Ø�o���ù�"�A�7���8���ó�ù�"�ý�c�*�Ø�_�ù���8�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ñ�Ô�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�W�o�‰�ý�7�ò�A�o�_�����ù���Ø�8�Ø�ù�Ø

�•���ý�ù�"�A�1�1���A�o�c�ý�ù���c���j���ù�8�*���ù�ò�A�j���ù�1�ý�j�_�ý�ù�^���ù�c���\�Ø�1�A�c�ý�j���ù�.�o�ù
�R�o�8���\�ý�_���ù �Ø�ù �ƒ�*�ý�ö�ý���ù �\���_�ò�Ø�1�1�ý�j�ù �7�ý�ù �8�ù�*�ý�8�*�Ø�j�ù �ý�ù ���Ø�*���j�ù �\���_�ù
�7���8�Š�_���8�ù �c�ý�ù �c���ù ���Ø�7���1�*�Ø�ù �ý�ù �c�Ø�*�ù �ý�ù �j�_�Ø�*�j�A���ù �]�Ø���8�A�1���Ø�8���ù �8�*���ù
grua që erdhi nga larg për të punuar si pastruese 
�8���ù �c���j���\���8���ù �ý�ù �j�Š�_�ý�ÿ�ù �U�*�A�ù �\���_�_�Ø�1�1���ù �ý�ù �Ø�8���7�o�Ø�_�ù
interaktive në VR eksploron se si marrëdhëniet e 
�\�o�c���j�ý�j���j�ù �1���8�ù���8�ù �ò�_�ý�8�ù�Ø�ù ���8�j���7���j�ý�j���j�ù �j���ù ���Ø�7���1�*�ý�c�ÿ�ù �"�o�.�ý�ù
�_���.�_���*�o�Ø�_�ù �.�o�*�j���7�ý�j�ù �7�ý�ù �.�o�.�o�1�1�Ø�j�ù �ý�ù �c�Ø�*���ù �R�o�8���\�ý�_�ù ���*�ý�8�ù
���o�‰���7���8�ù �j���ù �.�o�8�ù���_�c���j�A�*���ù �\�_���8�ù���_���j�ù �ù���ý�ù �j���ù �8�ù�*�ý�.���ù
�“�ý�7�_���8�ù �ý�ù �c�Ø�*�ÿ�ù ���ù �ù�A�ù �j�Ø�ù �8�ù�����7�A�8���ù �Ø�j���ù �^���ù �j���ù ���Ø�1�*�ý��

�•���ý�ù �"�A�1�1���A�o�c�ý�ù ���c�ù �Ø�8�ù �o�8���A�1�ù���8���ù �\�Ø�\�ý�_�ù �„�A�_�1�ù�ù �„���ý�_�ý�ù
9-year-old Juniper untangles feelings of guilt around 
���A�„�ù���ý�_�ù���Ø�7���1�Š�ù�j�_�ý�Ø�j�ý�ù�ù�]�Ø���8�A�1���Ø���ù�Ø�ù�„�A�7�Ø�8�ù�„���A�ù�ó�Ø�7�ý�ù
from far away to work as a cleaner in their house. 
�•�����c�ù �Ø�8���7�Ø�j�ý�ù�ù ���8�j�ý�_�Ø�ó�j���ƒ�ý�ù �¨�„�ù �j�Ø�1�ý�ù �ý�‰�\�1�A�_�ý�c�ù ���A�„�ù
power dynamics are born within the intimacy of our 
homes. While reenacting memories with her dolls, 
�R�o�8���\�ý�_�ù ���_�A�„�c�ù �Ø�c���Ø�7�ý�ù�ù �A���ù ���ý�_�ù �Ø�ó�j���A�8�c�ù �Ø�8�ù�ù �Ç�8�ù�c�ù
the courage to disagree with her parents and follow 
���ý�_�ù ���ý�Ø�_�j�ÿ�ù �©���1�1�ù �Š�A�o�ù ���ý�1�\�ù ���ý�_�ù �Ø�c�.�ù ���A�_�ù ���A�_�����ƒ�ý�8�ý�c�c��

Producer: Christian Neuman, Hélène Walland, Rayne Zukerman

THE DOLLHOUSE

�����Ø�_�1�A�j�j�ý�ù���_�o�8�ý�Ø�o�ù���c�ù�Ø�ù�W�o�‰�ý�7�ò�A�o�_�����c�����9�_�ý�8�ó���ù
�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�*�A�o�_�8�Ø�1���c�j�ù�„���A�c�ý�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù�c�A�ó���Ø�1�ù
�Ø�8�ù�ù�\�A�1���j���ó�Ø�1�ù�ó���Ø�8���ý�ÿ�ù�A�ý�_�ù�¨�„�ù�\�_�A�*�ý�ó�j�ù�•���ý�ù���c�c�ý�7�ò�1�Š�ù
�¨�„�ù�c�ó�_�ý�ý�8�ý�ù�ù���8�j�ý�_�8�Ø�j���A�8�Ø�1�1�Š�ÿ�ù�����j�ý�_�ù�Š�ý�Ø�_�c�ù�_�ý�\�A�_�j���8���ù
���_�A�7�ù�j���ý�ù�]���ù�ù�1�ý�ù�&�Ø�c�j���ù�c���ý�ù�*�A���8�ý�ù�ù�W�o�‰�ý�7�ò�A�o�_���,�c�ù
�\�o�ò�1���ó�ù�_�Ø�ù���A�ÿ�ù���Ø�8�Ø�ù���Ø�8�ù�Ç�1�7�7�Ø�.�ý�_�ù�"�A�7���8���ó�ù
�"�ý�c�*�Ø�_�ù���8�c�ù�„�A�_�.�c�ù�Ø�ó�_�A�c�c�ù�Ç�1�7���ù�j�ý�1�ý�ƒ���c���A�8�ù�Ø�8�ù�ù�®�„���ù
�ó�_�ý�Ø�j���8���ù���7�7�ý�_�c���ƒ�ý���ù�j�ý�ó���8�A�1�A���Š���ù�_���ƒ�ý�8�ù�c�j�A�_�Š�j�ý�1�1���8���ÿ

�����Ø�_�1�A�j�j�ý�ù���_�o�8�ý�Ø�o�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù���Ø�“�ý�j�Ø�_�ý�ù
�1�o�.�c�ý�7�ò�o�_���A�����_�Ø�8�ó�ý�“�ý���ù�\�o�8�Ø�ù�ý�ù�c���ù�ó���1���c�ù�j�_�Ø�*�j�A�8�ù
�8�ù�_�Š�c�����7�ý�j�ù�c���A�^���_�A�_�ý�ù�ù���ý�ù�\�A�1���j���.�ý�ÿ�ù�•�_�A�*�ý�.�j���ù���ù�c�Ø�*�ù���ù
realitetit virtual The Assembly VR është shfaqur në 
festivale ndërkombëtare. Pas viteve si gazetare në 
�W���8�ù�*�ý�8�ù�ý�ù�]�ý�c�7�ý���ù�Ø�*�A�ù���o�ù�ò�Ø�c���.�o�Ø�ù�_�Ø�ù���A�c�ù�\�o�ò�1���.�ý�ù�j���ù
�W�o�.�c�ý�7�ò�o�_���o�j�ÿ�ù�„�ý���*���c�A�_���ù�.�Ø�8�Ø�ù�ý�“�ù�"�A�7���8���ó�ù�"�ý�c�*�Ø�_�ù���8�c�ù
�.�_���*�A�8�ù�\�_�A�*�ý�.�j�ý�ù�8���ù�Ç�1�7���ù�j�ý�1�ý�ƒ���“���A�8�ù�ù���ý�ù�®�„���ù�ù�o�.�ý�ù�.�_���*�o�Ø�_�ù
�_�_���Ç�7�ý�ù���*���j�����\���_���c�����_���c�ý�ù�j���ù�ò�Ø�“�o�Ø�_�ù�8���ù�j�ý�.�8�A�1�A���*���ÿ
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�"���_�ý�ó�j�A�_���ù�U�Ø�j�ý�ù� �̈A�ý�j���ù�¨���ó�j�A�_�ù�]�Ø�ý�c�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ò�Ï�,�ù�A�ù�ù���A�o�8�j�_�Š���ù���ý�1�����o�7���ù�W�o�‰�ý�7�ò�A�o�_�����ù�^�ý�j���ý�_�1�Ø�8�ù�c

���ù�W�A�8���ù�:�A�A�ù�ò�Š�ý�ù�_�_�����ý�8�ù�����c�j�A�_���8���ù�ý�ù�D�ù���c���ù�8�*���ù�\���Ø�8���c�j�ý�ù
�Ö�Ñ���ƒ�*�ý�ö�Ø�_�ý�ù �^���ù �ƒ�o�Ø�8�ù �8���Ø�ù �ù�ý�7�ý�8�ó�Ø�ÿ�ù �^���ù �.���j���ù �\���_�ƒ�A�*���ù
���8�j�ý�_�Ø�.�j���ƒ�ý�ù �¨�„�ù �j���ù �Ø�8���7�o�Ø�_���ù �\���_�*�ý�j�A�*�7���ù �8�*���ù �ù���j���ù
�8���Ø�ù �*�ý�j�Ø�ù �ý�ù �c�Ø�*�ù �8�ù���_�c�Ø�ù �_�ý�Ø�1���j�ý�j���ù ���ù �“�ò�ý���ý�j�ù �8���Ø�ù�Ø�1���ÿ�ù
���\�Ø�_�j�Ø�7�ý�8�j���ù �.�o�ù �.�Ø�ù �*�ý�j�o�Ø�_�ù �7�ý�ù �ò�Ø�c���.���c���A�_�j���8�ù
�ý�ù �c�Ø�*�ù �"�Ø�8���ý�1�ù �ù�o�.�ý�j�ù �Ç�1�1���7���c���j�ù �ò�A�c�����ù �\�A�_�ù �\���_�7�ý�c�ù
�8�ù���_�ƒ�ý�\�_���7���j�ù �7�ý�ù �A�ò�*�ý�.�j�ý�j�ù �ù���ý�ù �_�ý���*���c�j�_���7�ý�j�ù �ý�ù
�“���_���j�ù �j���ù �j���*���ù �ò�A�j�Ø�ù �ý�ù �c�Ø�*�ù �1�A�“�A�8�*�Ø�_�ý�ù �8���c�ù �8���Ø�ù�Ø�1���ù �j���ù
�7�Ø�_�_���ù �*�ý�j�����ù �c���.�o�_�ù �j���ù �\���.�j�o�_�A���ý�*�ù �\�Ø�_�Ø�ù �c�Š�ƒ�ý�ù �j�Ø�8���ÿ

���ù �W�A�8���ù �:�A�A�ù�ò�Š�ý�ù �j�ý�1�1�c�ù �j���ý�ù �c�j�A�_�Š�ù �A���ù �D�ù�Ø���ù �Ø�ù �Ö�Ñ���Š�ý�Ø�_��
old pianist living with dementia. In this animated, 
���8�j�ý�_�Ø�ó�j���ƒ�ý�ù �¨�„�ù �ý�‰�\�ý�_���ý�8�ó�ý���ù �„�ý�ù �„�Ø�1�.�ù ���8�ù �D�ù�Ø�,�c�ù �c���A�ý�c�ÿ�ù
We experience a day in her life, as her reality 
is fading. The apartment, where she spent a 
�1�����ý�j���7�ý�ù �„���j���ù ���ý�_�ù �ò�ý�1�A�ƒ�ý�ù�ù ���o�c�ò�Ø�8�ù�ù �"�Ø�8���ý�1���ù �Ç�_�c�j�ù
���ý�ý�1�c�ù �ý�7�\�j�Š�ù �Ø�8�ù�ù �o�8�ù�ý�Ç�8�ý�ù�ÿ�ù �©���ý�8�ù �„�ý�ù ���8�j�ý�_�Ø�ó�j�ù
with objects and play the tape recordings of 
her husband, her playful world gradually comes 
to life, as if drawn in paint before our eyes.

Producer: An Oost | Sound: Lars Tesselaar, Niels van der Leest

A LONG GOODBYE

�U�Ø�j�ý�ù� �̈A�ý�j�ù���c�ù�Ø�ù���ý�1�����Ø�8�ù�ù���_�ý�ó�j�A�_�ù�Ø�8�ù�ù�c�ó�_�ý�ý�8�„�_���j�ý�_�ù
�ý�ù�o�ó�Ø�j�ý�ù�ù���8�ù���7�c�j�ý�_�ù�Ø�7���ù���_�o�c�c�ý�1�c�ù�Ø�8�ù�ù�^�ý�„�ù� �̄A�_�.�ÿ�ù
�A�ý�_�ù�\�_�A�*�ý�ó�j�c�ù���Ø�ƒ�ý�ù�ò�ý�ý�8�ù�\�_�ý�c�ý�8�j�ý�ù�ù�Ø�j�ù�•�A�_���8�A�ù�9���1�7�ù
�W�Ø�ò���ù� �̈ý�8���ó�ý�ù�:�Ø�\�ù�9���8�Ø�8�ó���8���ù�]�Ø�_�.�ý�j�ù�Ø�8�ù�ù�D�"�9���ù
�"�A�ó�W�Ø�ò�ù�9�A�_�o�7�ÿ�ù�����8�ý�7�Ø�j�A���_�Ø�\���ý�_�ù�¨���ó�j�A�_�ù�]�Ø�ý�c���ù�Ø�ù
�W�”�����ù�ˆ�ó���A�A�1�ù�A���ù���_�j�c�ù���_�Ø�ù�o�Ø�j�ý���ù�„�A�_�.�c�ù�Ø�ó�_�A�c�c�ù�Ç�ó�j���A�8�ù
�Ø�8�ù�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ç�1�7�c���ù���8�ó�1�o�ù���8���ù�&�ƒ�ý�_�ù�ˆ���8�ó�ý���ù�D�ù
Have Been Flying (2023).

�U�Ø�j�ý�ù� �̈A�ý�j�ù���c���j���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�c�.�ý�8�Ø�_���c�j�ý�ù�ò�ý�1���ý���ù
�ý�ù�c���.�A�1�1�o�Ø�_�ù�8���ù���7�c�j�ý�_�ù�Ø�7���ù���_�o�.�c�ý�1�ù�ù���ý�ù�^�*�o�ù
�R�A�_�.�ÿ�ù�•�_�A�*�ý�.�j�ý�j�ù�ý�ù�c�Ø�*�ù�*�Ø�8���ù�\�_�ý�“�Ø�8�j�o�Ø�_�ù�8���ù�•�A�_���8�A�ù
Film Lab, Venice Gap Financing Market dhe IDFA 
�"�A�ó�W�Ø�ò�ù�9�A�_�o�7�ÿ�ù�"�_�ý�*�j�A�_���ù���ù���A�j�A���_�Ø�Ç�c���ù�¨���ó�j�A�_�ù�]�Ø�ý�c���ù���ù
�ù���\�1�A�7�o�Ø�_�ù�8���ù�W�”�����ù�ˆ�ó���A�A�1�ù�A���ù���_�j�c���ù�\�o�8�A�8�ù�8���ù�Ç�1�7�Ø�ù
artistikë dhe dokumentarë, përfshirë Ever Since, I 
Have Been Flying (2023).
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�•���_�ù�c���o�7���ù�j���ù�_���8�*�ù�^���ù�_�_���j�ý�8�ù�7�ý�c�ù�U�A�c�A�ƒ���c�ù�ù���ý�ù� �̧ƒ���ó�_���c���ù���ù�ý�8�j���j�ý�j���ù�_�_�Ø�1�1�����ý�_���ù���c���j���ù�ù���ö�.�Ø�ù
e pandryshueshme; ai formësohet vazhdimisht nga gjuha, historitë familjare, gjeogra -
�Ç�Ø�ù�ù���ý�ù�\�_���j�c���7���_���j���ù�ý�ù���ý�c���j�o�_�Ø�ù�^���ù�ƒ���*�8���ù�8���Ø�ù�j���ù�*�ý�j�o�Ø�_���j�ù�7�ý�c�ù�ù�Š�ù�.�o�1�j�o�_�Ø�ƒ�ý�ÿ�ù�•���.���_���c���j�ù
�7�ò���ù�.���j���ù�_�ý�Ø�1���j�ý�j�ù�o�ù�8�ù���_�j�o�Ø�ù�„�ý�����A�8�8�ý�ó�j�ÿ

�D�ù�“���ƒ���1�1�o�Ø�_�ù�8���Ø�ù�"�A�.�o�9�ý�c�j�ù�ù���ý�ù�U���8�A�ù�U�A�c�A�ƒ�Ø���ù�7�ý�ù�7�ò���c���j�ý�j�*�ý�8�ù�ý�ù�]�A�ƒ�ý�j���Ø�ù�ù���ý�ù���7�ò�Ø�c�Ø-
�ù���c�ù�c���ù� �̧ƒ���ó�_���c�ù�8���ù�U�A�c�A�ƒ�����ù�\�_�A���_�Ø�7���ù�ò�Ø�c���.�A���ù�j���ù�_���8�*�ù�8���Ø�ù�U�A�c�A�ƒ�Ø�ù�ù���ý�ù� �̧ƒ���ó�_�Ø�ù�\���_�7�ý�c�ù
�\�o�8���j�A�_���ƒ�ý���ù�7�ý�8�j�A�_���7���j�ù�ù���ý�ù�_�ý�Ø�1���“���7���j�ù�j���ù�Ç�1�7�Ø�ƒ�ý�ù�ò�Ø�c���.���\�o�8�o�ý�c���ù�ù�o�.�ý�ù���ù���8�.�o�_�Ø�*�o�Ø�_�ù�*�A�ù
të shpjegojnë se kush janë, por ta eksplorojnë identitetin e tyre përmes kinemasë. Në 
�ù�Š�ù�ý�ù���ó���A�8�ý�j�ù�ý�ù�j���*���ù�8�*���7�ò���ù���*�ý�j���ù�Ç�1�7�Ø�j�ù�8�o�.�ù�A���_�A�*�8���ù�8�*���ù�\���_���*�����*�ý�ù�j���ù�ƒ�ý�j�7�ý�ù�\���_�ù�\�Š�ý�j�*�ý�j�ù
mbi identitetin apo përkatësinë, por trajtojnë kujtesën familjare, migrimin, shtëpinë, 
mungesën dhe lidhjet që bashkojnë brezat, duke treguar se historitë më personale 
�c���\�ý�c���ù�È�Ø�c���8�ù�\���_�ù�ù���ö�.�Ø�ù�c���o�7���ù�7���ù�j���ù�7�Ø�ù���ý���ù�8�ù���_�c�Ø�ù�8�ù���_�j�A�*�8���ù�7���^���c���ù�ù���ý�ù�\�Ø�_�j�8�ý�_-
���j�ý�j�ý�ù�.�_���*�o�ý�c�ý�ù�\���_�j�ý�*�ù�.�o�Ç�*�ƒ�ý�ÿ�ù�„�&�ù�Ñ�Ï�Ñ�Õ�ù���ù�&�‰�\�1�A�_���8���ù�D�ù�ý�8�j���j�Š�ù�•���_�A�o�����ù���A�1�1�Ø�ò�A�_�Ø�j���ƒ�ý�ù�9���1�7-
�7�Ø�.���8���ù �7�ò���c���j�ý�j�ý�j�ù �8���Ø�ù �]�A�ƒ�ý�j���Ø�ù �ù���ý�ù �"�ý�\�Ø�_�j�Ø�7�ý�8�j���ù �9�ý�ù�ý�_�Ø�1�ù ���ù �•�o�8���ƒ�ý�ù �j���ù �R�Ø�c���j�7�ý�ù ���ù
���7�ò�Ø�c�Ø�ù���c�ù�c���ù� �̧ƒ���ó�_���c�ù�8���ù�U�A�c�A�ƒ���ÿ
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For many young people growing up between Kosovo and Switzerland, identity is 
�_�Ø�_�ý�1�Š�ù�c�A�7�ý�j�����8���ù�Ç�‰�ý�ù���ù���j�ù�c�������j�c�ù�„���j���ù�1�Ø�8���o�Ø���ý���ù���Ø�7���1�Š�ù�c�j�A�_���ý�c���ù���ý�A���_�Ø�\���Š���ù�Ø�8�ù�ù�j���ý�ù�^�o��-
�ý�j�ù�ý�‰�\�ý�ó�j�Ø�j���A�8�c�ù�j���Ø�j�ù�ó�A�7�ý�ù�„���j���ù�7�A�ƒ���8���ù�ò�ý�j�„�ý�ý�8�ù�ó�o�1�j�o�_�ý�c���ù�Ø�8�ù�ù�„�ý�����A�8�8�ý�ó�j�ù�„�Ø�c�ù�ò�o���1�j�ù
�Ø�_�A�o�8�ù�ù�j���Ø�j�ù�_�ý�Ø�1���j�Š�ÿ�ù�"�ý�ƒ�ý�1�A�\�ý�ù�ù�ò�Š�ù�"�A�.�o�9�ý�c�j�ù�Ø�8�ù�ù�U���8�A�ù�U�A�c�A�ƒ�Ø���ù�„���j���ù�j���ý�ù�c�o�\�\�A�_�j�ù�A���ù
�]�A�ƒ�ý�j���Ø�ù�Ø�8�ù�ù�j���ý�ù�ˆ�„���c�c�ù�&�7�ò�Ø�c�c�Š�ù���8�ù�U�A�c�A�ƒ�A���ù�j���ý�ù�\�_�A���_�Ø�7�7�ý�ù�ò�_�A�o�����j�ù�j�A���ý�j���ý�_�ù�Š�A�o�8���ù
people from Kosovo and Switzerland through workshops, mentorship and collabo -
�_�Ø�j���ƒ�ý�ù�Ç�1�7�7�Ø�.���8�����ù�ý�8�ó�A�o�_�Ø�����8���ù�j���ý�7�ù�8�A�j�ù�j�A�ù�ý�‰�\�1�Ø���8�ù�„���A�ù�j���ý�Š�ù�„�ý�_�ý���ù�ò�o�j�ù�j�A�ù�ý�‰�\�1�A�_�ý�ù���j�ù
�j���_�A�o�����ù�ó�_�ý�Ø�j���ƒ�ý�ù�Ç�1�7�7�Ø�.���8���ÿ�ù���ó�_�A�c�c�ù�j�„�A�ù�ý�ù���j���A�8�c���ù�j���ý�ù�ý�1�ý�ƒ�ý�8�ù�Ç�1�7�c�ù�ù�A�8�,�j�ù�A�Ä�ý�_�ù�A�8�ý�ù�Ø�8-
swer to questions of identity or belonging, but instead explore family memories, mi -
gration, home, absence and the ties that connect generations, showing that the most 
personal stories often speak to something much larger while building friendships 
�Ø�8�ù�ù �ó�_�ý�Ø�j���ƒ�ý�ù �\�Ø�_�j�8�ý�_�c�����\�c�ù �Ø�ó�_�A�c�c�ù �ò�A�_�ù�ý�_�c�ÿ�ù �„�&�����f�^�^�&���•�ù �Ñ�Ï�Ñ�Õ�ù ���ù �&�‰�\�1�A�_���8���ù �D�ù�ý�8�j���j�Š�ù
�•���_�A�o�����ù���A�1�1�Ø�ò�A�_�Ø�j���ƒ�ý�ù�9���1�7�7�Ø�.���8���ù���c�ù�c�o�\�\�A�_�j�ý�ù�ù�ò�Š�ù�]�A�ƒ�ý�j���Ø�ù�Ø�8�ù�ù�j���ý�ù�9�ý�ù�ý�_�Ø�1�ù�"�ý�\�Ø�_�j-
�7�ý�8�j�ù�A���ù�9�A�_�ý�����8�ù���Ä�Ø���_�c�ù�A���ù�j���ý�ù�ˆ�„���c�c�ù�&�7�ò�Ø�c�c�Š�ù���8�ù�U�A�c�A�ƒ�A�ÿ
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�"���_�ý�ó�j�A�_���ù�����ù�Ø�ù�A�Ø�_���ó�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�]���R�U��

�^�*���ù �ò���A���_�Ø�Ç�ù �ý�ù ���*�Š�c���ý�c�ù �c���ù �_�ý���*���c�A�_�ý�c�ÿ�ù �^�*���ù
�o�ù�����j���7�ù �8���ù �_�Ø�*�A�8���8�ù �ý�ù �¸���o�\���c�ù �c�*�ý�1�1�ù �8�*�A���o�_���ù �7�ò���ù
luftën, rezistencën dhe identitetin kulturor. 
Ndërsa meson më shumë për të kaluarën, 
�c���j�_�ý�c���ù �\�Ø�c�ù �c���j�_�ý�c�ý���ù ���*���j���ö�.�Ø�ù �ò�����ý�j�ù �7���ù �ý�ù �^�Ø�_�j���ÿ

���ù�7�ý�7�A���_�ù�A���ù�j���ý�ù�ù���_�ý�ó�j�A�_�,�c�ù���_�Ø�8�ù�7�A�j���ý�_�ÿ�ù���ù�j�_���\�ù�j�A�ù�j���ý�ù
�¸�o�\�Ø�ù�_�ý�����A�8�ù�ó�o�1�j���ƒ�Ø�j�ý�c�ù�.�8�A�„�1�ý�ù���ý�ù�A���ù�„�Ø�_���ù�_�ý�c���c�j�Ø�8�ó�ý�ù
and cultural identity. As she learns more about the 
past, layer by layer, everything becomes clearer.

Producer: Eroll Bilibani |  Cinematography: Fitim Vrella  |  Editor: Aida Haric, Eroll Bilibani  
Sound: Buron Karahoda, Fitim Vrella, Vigan Bytyqi

MOTHER

�����ù�Ø�ù�A�Ø�_���ó�ù���c�ù�Ø�ù�7�ý�ù���ó�Ø�1�ù�c�j�o�ù�ý�8�j�ù���_�A�7�ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�ù
�ý�‰�\�1�A�_���8���ù�ó�_�ý�Ø�j���ƒ���j�Š�ù�j���_�A�o�����ù�\���A�j�A���_�Ø�\���Š�ù�Ø�8�ù�ù
�Ç�1�7�7�Ø�.���8���ÿ�ù�•���_�A�o�����ù�j���ý�ù�„�ý�����A�8�8�ý�ó�j�ù�\�_�A�*�ý�ó�j�ù�ò�Š�ù
�"�A�.�o�9�ý�c�j�ù�Ø�8�ù�ù�U���8�A�U�A�c�A�ƒ�Ø���ù�c���ý�ù�ù���_�ý�ó�j�ý�ù�ù���ý�_�ù�Ç�_�c�j�ù
�c���A�_�j�ù�Ç�1�7���ù�]�Ø�*�.�Ø�ÿ�ù���A�_�8�ù�Ø�8�ù�ù�_�Ø���c�ý�ù�ù���8�ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�ù�j�A�ù
�Ø�ù���A�c�8���Ø�.�ù���Ø�7���1�Š�ù���_�A�7�ù�U�A�c�A�ƒ�A���ù���ý�_�ù�„�A�_�.�ù�ý�‰�\�1�A�_�ý�c�ù
�ó�o�1�j�o�_�Ø�1�ù���ù�ý�8�j���j�Š���ù�ò�ý�1�A�8�����8�����ù�Ø�8�ù�ù�j���ý�ù�ý�‰�\�ý�_���ý�8�ó�ý�ù�A���ù
���_�A�„���8���ù�o�\�ù�ò�ý�j�„�ý�ý�8�ù�ù���Ä�ý�_�ý�8�j�ù�„�A�_�1�ù�c�ÿ

�����ù�Ø�ù�A�Ø�_���ó�ù���c���j���ù�c�j�o�ù�ý�8�j�ù�ý�ù�7�*�ý�.�c���c���ù�8���Ø�ù� �̧ƒ���ó�_�Ø���ù�ý�ù
�ó���1�Ø�ù�ý�ù�c���\�_�ý���ù�.�_���*���7�j�Ø�_���8���ù�ý�ù�c�Ø�*�ù�\���_�7�ý�c�ù���A�j�A���_�Ø�Ç�c���ù
�ù���ý�ù�Ç�1�7���j�ÿ�ù�•���_�7�ý�c�ù�\�_�A�*�ý�.�j���j�ù�„�ý�����A�8�8�ý�ó�j���ù�j���ù
�A�_���Ø�8���“�o�Ø�_�ù�8���Ø�ù�"�A�.�o�9�ý�c�j�ù�ù���ý�ù�U���8�A�U�A�c�A�ƒ�Ø���ù�Ø�*�A�ù
�_�ý�Ø�1���“�A���ù�Ç�1�7���8�ù�ý�ù�c�Ø�*�ù�j���ù�\�Ø�_���ù�j���ù�c���.�o�_�j���_���ù�]�Ø�*�.�Ø�ÿ�ù�&�ù
�1���8�ù�o�_�ù�ù���ý�ù�ý�ù�_�_���j�o�_�ù�8���ù� �̧ƒ���ó���_�ù�8���ù�8�*���ù���Ø�7���1�*�ý�ù�ò�A�c���8�*�Ø�.�ý�ù
�7�ý�ù�\�_�ý�*�Ø�_�ù���*�ý�ù�8���Ø�ù�U�A�c�A�ƒ�Ø���ù�\�o�8�Ø�ù�ý�ù�c�Ø�*�ù�j�_�Ø�*�j�A�8�ù
���ù�ý�8�j���j�ý�j���8�ù�.�o�1�j�o�_�A�_���ù�8�ù�*�ý�8�*���8�ù�ý�ù�\���_�.�Ø�j���c���c���ù�ù���ý�ù
�\���_�ƒ�A�*���8�ù�ý�ù�_�_���j�*�ý�c�ù�7�ý�c�ù�ù�Š�ù�ò�A�j���ƒ�ý�ÿ
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�"���_�ý�ó�j�A�_���ù� �̈Ø�1�ý�8�j���8�Ø�ù�f�_�j�ý���Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ò�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

�]�ý�c�ù���ý�_�8���j�ù�ù���ý�ù�U�A�c�A�ƒ���c���ù�8�*���ù�ƒ�Ø�*�“���ù���*�o�_�7�A�8�ù�.�o�*�j���7�ý�j�ù
�ý�ù�8���8���c�ù�c���ù�c�Ø�*�ù�ù���ý�ù�8�ù�*�ý�8�*���8�ù�ý�ù�c�Ø�*�ù�j���ù���_�Ø���7�ý�8�j�o�Ø�_�ù�j���ù
�c���j���\���c���ÿ�ù �•���_�7�ý�c�ù �Ø�_�.���ƒ�Ø�ƒ�ý�ù ���Ø�7���1�*�Ø�_�ý���ù �7�A�7�ý�8�j�ý�ƒ�ý�ù
të përditshme dhe bisedave intime, SHP(I)JA
eksploron çfarë do të thotë t’I përkasësh më 
�c���o�7���ù �c�ý�ù �8�*���ù �ƒ�ý�8�ù���ù �ù���ý�ù �c�ý�ù �c���ù ���ù�ý�*�Ø�ù �ý�ù �)�c���j���\���c���*�ù
�ò�Ø�_�j�ý�j���ù �.�o�*�j�A���ý�j�ù �ù���ý�ù �_�����7�Ø���*���8�A���ý�j�ù �8�ù���_�ù �ò�_�ý�“�Ø�ÿ

Between Bern and Kosova, a daughter traces 
���ý�_�ù �7�A�j���ý�_�,�c�ù �7�ý�7�A�_���ý�c�ù �Ø�8�ù�ù ���ý�_�ù �A�„�8�ù ���_�Ø���7�ý�8�j�ý�ù�ù
sense of home. Through family archives, everyday 
�7�A�7�ý�8�j�c�ù �Ø�8�ù�ù ���8�j���7�Ø�j�ý�ù �ó�A�8�ƒ�ý�_�c�Ø�j���A�8�c���ù �ˆ�A�•�!�D�"�R���ù
explores what it means to belong to more than 
one place and how the idea of “home” is carried, 
remembered, and reimagined across generations.

Producer: Eroll Bilibani  |  Cinematography: Valbona Thaqi, Valentina Ortega
Editor: Eroll Bilibani, Ruena Rogova, Valentina Ortega

SHP(I)JA

� �̈Ø�1�ý�8�j���8�Ø�ù�f�_�j�ý���Ø�ù�!�
�Ñ�Ï�Ï�Ð�"�ù�c�j�o�ù���ý�c�ù�:�ý�_�7�Ø�8�ù�Ø�8�ù�ù
�•���ý�Ø�j�_�ý�ù�ˆ�j�o�ù���ý�c�ù���8�ù���ý�_�8�ÿ�ù�„�A�A�j�ý�ù�ù���8�ù�j���ý�Ø�j�_�ý���ù�c���ý�ù
���c�ù���8�ƒ�A�1�ƒ�ý�ù�ù���8�ù�c�ý�ƒ�ý�_�Ø�1�ù�\�_�A�*�ý�ó�j�c�ù�„���j�����8�ù���ý�_�ù�1�A�ó�Ø�1�ù
�ó�o�1�j�o�_�Ø�1�ù�c�ó�ý�8�ý�ÿ�ù�ˆ���ý�ù�7�Ø�ù�ý�ù���ý�_�ù�Ç�_�c�j�ù�c���A�_�j�ù�Ç�1�7�ù���8�ù
�Ñ�Ï�Ñ�Ô�ÿ�ù�A�ý�_�ù�Ø�_�j���c�j���ó�ù�\�_�Ø�ó�j���ó�ý�ù�ý�‰�\�1�A�_�ý�c�ù�^�o�ý�c�j���A�8�c�ù�A���ù
�1�Ø�8���o�Ø���ý���ù���ý�_���j�Ø���ý���ù�Ø�8�ù�ù���ý�7���8���c�7�ÿ

� �̈Ø�1�ý�8�j���8�Ø�ù�f�_�j�ý���Ø�ù�!�
�Ñ�Ï�Ï�Ð�"�ù�c�o�j���A�8�ù�:�*�o�����ù�:�*�ý�_�7�Ø�8�ý�ù�ù���ý�ù
�ˆ�j�o�ù���7�ý�ù�•�ý�Ø�j�_�Ø�1�ý�ù�8���ù���ý�_�8�ÿ�ù�&�ù�_���8�*�A�c�o�_�ù�8���ù�j�ý�Ø�j���_���ù�Ø�*�A�ù
���c���j���ù�ý�ù�\���_���c�����_���ù�8���ù�ù���c�Ø�ù�\�_�A�*�ý�.�j�ý�ù�ò�_�ý�8�ù�Ø�ù�c�.�ý�8���c�ù�c���ù
�c�Ø�*�ù�.�o�1�j�o�_�A�_�ý�ù�1�A�ó�Ø�1�ý�ÿ�ù���*�A�ù�_�ý�Ø�1���“�A���ù�Ç�1�7���8�ù�ý�ù�c�Ø�*�ù�j���ù�\�Ø�_���ù
�j���ù�c���.�o�_�j���_�ù�8���ù�ƒ���j���8�ù�Ñ�Ï�Ñ�Ô�ÿ�ù�•�_�Ø�.�j���.�Ø�ù�ý�ù�c�Ø�*�ù�Ø�_�j���c�j���.�ý�ù
�ý�.�c�\�1�A�_�A�8�ù�ö���c���j�*�ý�ù�j���ù���*�o�����c���ù�j�_�Ø�c���������7���c���ù�ù���ý�ù
feminizmit.
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�"���_�ý�ó�j�A�_���ù���1�ò���8�ù�]�o�c�Ø�*�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ô�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�D�8�c���ù�ý�ù�A�o�j

�]�ý�ù �\�Ø�7�*�ý�8�ù �ý�ù �8�*���ù �8�ù���_�j�ý�c�ý
�j���ù �ò�_�Ø�.�j���c�o�_�ù �8���ù �c���A�8�ù���ù ���1�ò���8�����ù �����7���*�Ø�ù ���ù �ƒ�ý�j���7�ù
�8���ù �8�*���ù ���Ø�7���1�*�ý�ù �\�_�ý�*�ù �j�_�ý�ù �Ø�8���j�Ø�_���c�����ù �8�ù�Ø�8�ù
�8�ù�*�ý�8�*�Ø�j�ù �ý�ù �j���*�ù �\���_�ù ���Ø�7���1�*�ý�8�ù �ý�ù �“���*�ý�_�o�Ø�_�ù �^���ù
�*�ý�j�A�8�ù �*�Ø�c���j���ù �ƒ�ý�8�ù���j���ù �\���_�7�ý�c�ù �8�*���ù �8�ù���_�j���o�_�*�ý�*�ý
�7�ý�c�ù �_�_���Ç�7���j�ù �ù���ý�ù �ò���c�ý�ù�Ø�ƒ�ý�ù �7�ý�ù �\�_���8�ù���_���j�ù �ý�ù �j���*�ÿ

With a visual background containing images of 
an abandoned building, Albin, the only child in 
a family of three, shares his feelings on having 
his extended family abroad through a mixture 
of narration and conversation with his parents.

�•�_�A�ù�o�ó�ý�_���ù�&�_�A�1�1�ù�����1���ò�Ø�8�����ù�W�A�_���.�ù�•�Ø�*�Ø�“���j���ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�W�A�_�ý�c�Ø�ù�����7�ý�j�Ø�*�ù�ù�A�ù�ù�&�ù���j�A�_���ù���1�ò���8�ù�]�o�c�Ø�*���ù�W�A�_�ý�c�Ø�ù�����7�ý�j�Ø�*���ù�W�A�_���.�ù�•�Ø�*�Ø�“���j��

BRENDA JASHTË

���1�ò���8�ù�A�8�1�Š�ù�_�ý�ó�ý�8�j�1�Š�ù�c�j�Ø�_�j�ý�ù�ù�c�j�o�ù�Š���8���ù�Ø�8�j���_�A�\�A�1�A���Š���ù
�ò�o�j�ù���ý�ù�_�ý�Ø�1���“�ý�ù�ù�����c�ù�\�Ø�c�c���A�8�ù���A�_�ù�Ç�1�7�7�Ø�.���8���ù�Ø�j�ù�Ø�ù
�1�Ø�j�ý�ù�\�A���8�j�ù���8�ù�����c�ù�j�ý�ý�8�ù�Š�ý�Ø�_�c���ù�c�A�ù���ý�ù�j�_���ý�ù�ù�Ø�\�\�1�Š���8���ù���j�ù
�j�A�ù�ò�ý���8���ù�Ø�ù�ó�o�1�j�o�_�Ø�1�ù�Ø�8�j���_�A�\�A�1�A�����c�j�ù���8�ù�����c�ù�c�j�o�ù���ý�c�ÿ�ù
�A���c�ù�Ç�_�c�j�ù�Ç�1�7�ù�ù�ý�Ø�1�c�ù�„���j���ù�7�����_�Ø�j���A�8���ù�Ø�8�ù�ù���j�,�c�ù�Ø�ù
�c�ý�1�����_�ý�È�ý�ó�j���ƒ�ý�ù�„�A�_�.�ù�ý�‰�\�_�ý�c�c���8���ù�Š�ý�Ø�_�c�ù�A���ù�\�ý�8�j�ù�o�\�ù
���_�o�c�j�_�Ø�j���A�8�ù�„���j���ù�j���ý�ù�„�A�_�1�ù�ù�Ø�_�A�o�8�ù�ÿ�ù�A�ý�ù�„�Ø�8�j�c�ù�j�A�ù�o�c�ý�ù
�ó���8�ý�7�Ø�ù�j�A�ù���ý�1�\�ù�7�Ø�.�ý�ù���j�ù�ò�ý�j�j�ý�_�ÿ

���1�ò���8���ù�c���ù���o�8�ù�7���ù�.�Ø�ù�Ç�1�1�o�Ø�_�ù�c�j�o�ù���7�ý�j�ù�8���ù�Ø�8�j�_�A�\�A�1�A���*�����ù
�\�A�_�ù�\�Ø�c���A�8���8�ù�\���_�ù�Ç�1�7���8�ù�ý�ù�“�ò�o�1�A���ù�8���ù���o�8�ù�ù�j���ù
�Ø�ù�A�1�ý�c���ý�8�ó���c���ù�8�ù�Ø�*�ù�ƒ�ý�8�ù�A�c���ù�j�Ø�ù�8�ù���_�j���o�_���ù�Ø�j���ù
�7�ý�ù�c�j�o�ù���7�ý�j�ù�ý�ù�j���*�ù�8���ù�Ø�8�j�_�A�\�A�1�A���*���ù�.�o�1�j�o�_�A�_�ý�ÿ�ù�9���1�7���ù
���ù�j���*�ù���ù�\�Ø�_���ù�j�_�Ø�*�j�A�8�ù�7�����_���7���8�ù�ù���ý�ù���c���j���ù�8�*���ù�ƒ�ý�\���_�ù
�ƒ�ý�j���_�ý�È�ý�.�j�o�ý�c�ý�ù�^���ù�c���\�_�ý���ù�ƒ���j�ý�ù�j���ù�j���_�Ø�ù���_�o�c�j�_���7���ù
�j���ù���_�o�7�ò�o�1�1�o�Ø�_�ù�8�ù�Ø�*�ù�ò�A�j���c�ù�\���_�_�ý�j���ÿ�ù�����ù�ù���c�����_�A�8�ù�j�Ø�ù
�\���_�ù�A�_���ù�.���8�ý�7�Ø�8���ù�\���_�ù�j���ù�8�ù�����7�o�Ø�_�ù�^���ù�j�Ø�ù�ò���*���ù
�Ø�j���ù�!�ò�A�j���8�"�ù�8�*���ù�ƒ�ý�8�ù�ù�7���ù�j���ù�7���_���ÿ
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�"���_�ý�ó�j�A�_���ù���8�ù���8�ù�A�Ø�*�_�o�1�1�Ø�����ù�ù�A�ù�ù�W�ý�8���j�����ù�Ø�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�:�*�Š�c�7���ù�c���ý�.�o�1�1���ù�8���ù� �̧ƒ���ó���_

�]�ý�‰�����ù�*�Ø�ù ���c���j�ý�ù �8�*���_�Ø�ù �8���Ø�ù �c���j�Ø�j���ù �����7���*���j�ù �ý�ù ���Ø�7���1�*�ý�c���ù
�\�A�_�ù �ƒ�ý�j���7�ù �Ø�*�A�ù �ù���ý�ù �ƒ���1�1�Ø���ù ���ù �c�Ø�*���ù �:���“���7�����ù �7�ò�ý�j���8�ù �8���ù
�U�A�c�A�ƒ���ù ���*�Ø�j���ù �\�ý�_���o�ù�����c�ù �c���ù �7�����_���7���j�ù �j���ù �\�o�8���j�A�_���ƒ�ý�ù
�*�Ø�c���j���ù �ƒ�ý�8�ù���j�ù �ù���ý�ù �1�o���j���c�ù �8���ù �U�A�c�A�ƒ���ÿ�ù �^�ù���_�c�Ø�ù �c���o�7���ù
���Ø�7���1�*�ý�ù �o�ù �1�Ø�_���o�Ø�8�ù �8���ù �.���_�.���7�ù �j���ù �8�*���ù �j���ù �Ø�_�ù���7�ý�*�ý�ù �7���ù
të mire, ata qëndruan pas, duke u përballur me 
�ƒ���c���j���_���c���j���ù�ý�ù�8�*���ù�ƒ�ý�8�ù���ù�8���ù�.�_���“���ÿ�ù�^���ù�.���j���ù�ù�A�.�o�7�ý�8�j�Ø�_�ù
�j���ù �c���.�o�_�j���_���ù �]�ý�‰�����ù�*�Ø�ù �_�ý�È�ý�.�j�A�8�ù �7�ò���ù �Ø�j���ù �\�ý�_���o�ù�������ù
�ù�o�.�ý�ù �8�ù�Ø�_���ù �\�ý�c�����8�ù �ý�7�A�ó���A�8�Ø�1�ý�ù �j���ù �8�ù�Ø�_�*�ý�c�ÿ�ù
�•���_�7�ý�c�ù �.�o�*�j���7�ý�ƒ�ý�ù �j���ù �c�Ø�*���ù �ý�ù �.�Ø�1�o�Ø�_�Ø�ù �ù���ý�ù �ý�ù �j�Ø�c���7�*�Ø�ù
�8�ù���_�j���o�_�ý�8���ù �ù�o�.�ý�ù �“�ò�o�1�o�Ø�_�ù �*�A�ù �ƒ�ý�j���7�ù �ƒ���c���j���_���c���j���ù
�^���ù �Ø�*�A�ù �\���_�*�ý�j�A�����ù �\�A�_�ù �ý�ù���ý�ù �8�ù�*�ý�8�*�Ø�j�ù �ý�ù �\�Ø�j�����8�Ø.

�]�ý�‰�����ù�*�Ø�ù �„�Ø�c�ù �A�8�ý�ù �A���ù �c�ý�ƒ�ý�8�ù �c���ò�1���8���c���ù �ò�o�j�ù �A�8�1�Š�ù �c���ý�ù
and her brother Gëzimi remained in Kosovo during 
�j���ý�ù�ý�_�Ø�ù�A���ù���o�ý�c�j�ù�„�A�_�.�ý�_�,�c�ù�7�����_�Ø�j���A�8�ù�Ø�8�ù�ù�j���ý�ù�U�A�c�A�ƒ�A�ù
War. As many families left in search of a better 
���o�j�o�_�ý���ù �j���ý�Š�ù �c�j�Ø�Š�ý�ù�ù �ò�ý�����8�ù���ù ���Ø�ó���8���ù �j���ý�ù �ù���Å�ó�o�1�j���ý�c�ù
of a country in crisis. In this short documentary, 
�]�ý�‰�����ù�*�Ø�ù�_�ý�È�ý�ó�j�c�ù�A�8�ù�j���Ø�j�ù�j���7�ý���ù�c���Ø�_���8���ù�j���ý�ù�ý�7�A�j���A�8�Ø�1�ù
weight of separation. Through her memories, past 
and present intertwine, revealing not only the 
struggles she endured but also the unspoken feeling

�•�_�A�ù�o�ó�ý�_���ù�U�Ø�1�j�_���8�Ø�ù���ý�*�j�Ø���ù�]�Ø�1�ò�A�_�Ø�ù�U�_�Ø�*�.�o���ù�ˆ���7�A�8�ù�©�Ø�1�.�ý�_�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù� �̈o�1�1�8�ý�j�ù�R�Ø�.�o�\���ù�ù�A�ù�ù�&�ù���j�A�_���ù�•�_���8�ù�ý�1���8�Ø�ù�A�Ø�1���1��

HALF CENTURY IN SWITZERLAND

���8�ù���8�ù�A�Ø�*�_�o�1�1�Ø�����ù���c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù���_�A�7�ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�ÿ�ù
�A���c�ù�\�Ø�j���ù���8�j�A�ù�Ç�1�7�7�Ø�.���8���ù�„�Ø�c�ù�c���Ø�\�ý�ù�ù�ò�Š�ù�����c�ù
�ý�‰�\�ý�_���ý�8�ó�ý�c�ù�„���j���ù�"�A�.�o�9�ý�c�j�ù�Ø�8�ù�ù�U���8�A�U�A�c�A�ƒ�Ø�ÿ�ù�©���j���ù
�Ø�ù���_�A�„���8���ù�\�Ø�c�c���A�8�ù���A�_�ù�c�j�A�_�Š�j�ý�1�1���8�����ù���ý�ù���A�\�ý�c�ù�j�A�ù
�ó�A�8�j���8�o�ý�ù�ù�ý�ƒ�ý�1�A�\���8���ù�Ø�c�ù�Ø�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�8�ù�ù�ò�_���8�����8���ù
�7�A�_�ý�ù�\�ý�_�c�A�8�Ø�1�ù�c�j�A�_���ý�c�ù�j�A�ù�1�����ý�ÿ

���8�ù���8�ù�A�Ø�*�_�o�1�1�Ø�����ù���c���j���ù�_�ý���*���c�A�_�ù�8���Ø�ù� �̧ƒ���ó�_�Ø�ÿ�ù�„�_�o���Ø�ù�ý�ù�j���*�ù
�ù�_�ý�*�j�ù�.���8�ý�7�Ø�j�A���_�Ø�Ç�c���ù���c���j���ù���A�_�7���c�o�Ø�_�ù�8���Ø�ù�\���_�ƒ�A�*�Ø�j�ù
�ý�ù�j���*�ù�7�ý�ù�"�A�.�o�9�ý�c�j���8�ù�ù���ý�ù�U���8�A�U�A�c�A�ƒ���8�ÿ�ù�]�ý�ù�8�*���ù�\�Ø�c���A�8�ù
�8���ù�_�_���j�*�ý�ù�\���_�ù�_�_���Ç�7���8�ù�ý�ù�����c�j�A�_���ƒ�ý���ù�Ø���ù�c���\�_�ý�c�A�8�ù�j���ù
�ƒ�Ø�“���ù�A�*���ù�j���ù�“���ƒ���1�1�A���ý�j�ù�c���ù�_�ý���*���c�A�_�ù�ù���ý�ù�j���ù�c�*�ý�1�1���ù�8���ù�*�ý�j���ù
më shumë histori personale.
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�"���_�ý�ó�j�A�_���ù�:���Ø�8�ù�:�Š�c�1�ý�_�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ô�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

���Ø�ò�Š�ù�:�o�8�ù���c���j���ù�8�*���ù�Ç�1�7�ù���ù�c���.�o�_�j���_�ù�����ò�_���ù���ù�^���ù�8�ù���_�j���o�_�ù
�ù�A�.�o�7�ý�8�j�Ø�_���8�ù �7�ý�ù �Ç�.�c���A�8���8�ÿ�ù �9���1�7���ù �“���ƒ���1�1�A���ý�j�ù ���*�Ø�j���ù
festës tradicionale të Karabashit në Prizren, Kosovë. 
�U�*�A�ù �j�_�Ø�ù���j���ù �c�����8�A�8�ù �Ç�1�1���7���8�ù �ý�ù �ƒ�ý�_���c�ù �ù���ý�ù �c���\�ý�c���ù
�ù���c�.�o�j�A���ý�j�ù �\���_�ù �c���.�Ø�.�ù �j���ù �A�_�����*���8���c�ù �c���ù �c�Ø�*�ù �\�Ø���Ø�8�ý�ÿ�ù
�:�*�Ø�j���ù ���ý�c�j���c���ù �“�Ø�.�A�8���c���j�ù �o�ù �ò�1�����ý�8�ù �\�o�c���.���ù �ù���ý�ù �Ø�_�7���ù
�1�A�ù���_�ù �ù�*�ý�1�7�A�c���Ø�ƒ�ý�ÿ�ù �9���1�7���ù �_���.�_���*�A�8�ù �Ø�j�7�A�c���ý�_���8�ù �ý�ù �8�*���ù
���o�c�����ò�ý�j�ý�*�ý�ù �7�ý�c�ù ���_�o�\�ý�ƒ�ý�ù �j���ù �8�ù�_�Š�c���7�ý�ù �j���ù �����7���*���ƒ�ý���ù
�^���ù�\���_���c�������ý�8�ù�8���ù�1�A�*���_�Ø�ù�1�o���j�ý�ù�8���ù�\�Ø�_�.�ÿ�ù� �̈ý�\�_���7�ý�j�ù�ù���ý�ù
�ƒ���7�ý�8�ù�*�Ø�ù�ý�ù�j�Š�_�ý�ù�7�ò�ý�j�ý�8�ù�j���ù�c���.���\�o�j�o�_�Ø�ù�8���Ø�ù�_�ý�Ø�1���j�ý�j���ù
�ý�ù�c�Ç�ù�Ø�j�ù�ý�ù�*�ý�j���c�ù�c���ù�j���ù�_�_���j�o�_�ƒ�ý�ù�\���_�_�ý�j���ÿ�ù�9���1�7���ù�ý�.�c�\�1�A�_�A�8�ù
�.�o�*�j�ý�c���8�ù �.�A�1�ý�.�j���ƒ�ý���ù �j�_�Ø�o�7���8�ù �8�ù���_�ò�_�ý�“�A�_�ý�ù �ù���ý�ù
�7�Ø�c���.�o�1�1�A�_���j�ý�j���8�ù�8���ù�c���A�^���_���ù�j���ù���A�_�7�o�Ø�_�Ø�ù�8���Ø�ù�\���_�ƒ�A�*�Ø�j�ù
�ý�ù �.�A�����ƒ�ý�ù �j���ù ���o�8�ù���j�ù �j���ù �ù���o�8���c���ù �.�A�8�È���.�j���j�ù �ù���ý�ù �1�o���j���c

���Ø�ò�Š�ù �:�o�8�ù ���c�ù �Ø�ù �ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù �Ø�8�ù�ù �Ç�ó�j���A�8�ù ���Š�ò�_���ù�ù
�c���A�_�j�ù�Ç�1�7�ÿ�ù�•���ý�ù�Ç�1�7�ù���c�ù�c�ý�j�ù�ù�o�_���8���ù�j���ý�ù�Ø�8�8�o�Ø�1�ù���A�1���ù�Ø�Š�ù
of Karabash in Prizeren, Kosovo. The tradition 
celebrates the begging of summer and is discussed 
�ù�o�ý�ù�j�A�ù���j�c�ù�\�Ø���Ø�8�ù�A�_�������8�c�ÿ�ù�D�7���j�Ø���j�A�8�ù�_���È�ý�c�ù�Ø�8�ù�ù���o�8�c�ù�Ø�_�ý�ù
often bought for young boys during the celebration. 
�•���ý�ù �Ç�1�7�ù �c���7�o�1�Ø�j�ý�c�ù �j���ý�ù �Ø�j�7�A�c�\���ý�_�ý�ù �A���ù �Ø�ù �ò�Ø�j�j�1�ý�Ç�ý�1�ù�ù
among various groups. The children engage in 
combat while playing in the city park. Their actions 
and attention is isolated from the faraway lives and 
problems of contemporary adulthood surrounding 
�j���ý�7�ÿ�ù �•���ý�ù �Ç�1�7�ù �ý�‰�\�1�A�_�ý�c�ù �ó�A�1�1�ý�ó�j���ƒ�ý�ù �7�ý�7�A�_�Š���ù
generational trauma, and masculinity in societies 
�c���Ø�\�ý�ù�ù �ò�Š�ù �_�ý�ó�ý�8�j�ù �ƒ���A�1�ý�8�ó�ý���ù �ó�A�8�È���ó�j���ù �Ø�8�ù�ù �„�Ø�_�ÿ

�•�_�A�ù�o�ó�ý�_���ù�U�Ø�1�j�_���8�Ø�ù���ý�*�j�Ø���ù�]�Ø�1�ò�A�_�ý�ù�U�_�Ø�*�.�o���ù�ˆ���7�A�8�ù�©�Ø�1�.�ý�_�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�:���Ø�8�ù�:�Š�c�1�ý�_
Editor: Gian Gysler, Leart Rama  |  Sound: Leart Rama

BABY GUN

�:���Ø�8�ù�:�Š�c�1�ý�_�ù���c�ù�Ø�ù�c�j�o�ù�ý�8�j�ù�A���ù�\�����1�A�c�A�\���Š�ù�Ø�8�ù�ù�����c�j�A�_�Š�ù
�Ø�j�ù�j���ý�ù�”�8���ƒ�ý�_�c���j�Š�ù�A���ù�¸�o�_���ó���ÿ�ù�:���Ø�8�ù���c�ù���8�j�ý�_�ý�c�j�ý�ù�ù���8�ù
�ý�‰�\�1�A�_���8���ù�j���ý�7�ý�c�ù�A���ù�8�Ø�j���A�8�ù�c�j�Ø�j�ý�c���ù�8�Ø�j���A�8�Ø�1���c�7���ù
�Ø�o�j���A�_���j�Ø�_���Ø�8���c�7�ù�Ø�8�ù�ù�ý�j�����ó�c�ù�j���_�A�o�����ù�����c�ù�Ø�_�j���c�j���ó�ù�Ø�8�ù�ù
�Ø�ó�Ø�ù�ý�7���ó�ù�„�A�_�.�ù�Ø�8�ù�ù�_�ý�c�ý�Ø�_�ó���ÿ

�:���Ø�8�ù�:�Š�c�1�ý�_�ù���c���j���ù�c�j�o�ù�ý�8�j�ù���ù�Ç�1�A�“�A�Ç�c���ù�ù���ý�ù�����c�j�A�_���c���ù
në Universitetin e Cyrihut. Ai është i interesuar 
�j���ù�ý�.�c�\�1�A�_�A�*���ù�j�ý�7�Ø�j�ù�ý�ù�c���j�ý�j�ý�ƒ�ý���.�A�7�ò�ý�ƒ�ý���ù
nacionalizmit, autoritarizmit dhe etikës përmes 
�\�o�8���c�ù�ù���ý�ù�.���_�.���7���j�ù�j���ù�j���*�ù�Ø�_�j���c�j���ó�ù�ù���ý�ù�Ø�.�Ø�ù�ý�7���.�ÿ
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�"���_�ý�ó�j�A�_���ù�]�Ø�‰�ù�A�Ø�1�1�ý�_�ù�ù�A�ù�ù�W�ý�8���j�����ù�Õ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

�����Ø�_���ù �8�ù�A�ù���ù �.�o�_�ù �8�*���ù �ù�A�.�o�7�ý�8�j�Ø�_�ù �ù���c���j�A�8�ù �j���ù �ò�����ý�j�ù
�Ç�1�7���ù �^���ù �.���c���j�ý�ù �c�Š�8�o�Ø�_�ù �j���ù ���c���j�ý���ù �:�*�Ø�j���ù �\�_�A���_�Ø�7���j�ù
Re:Connect të DokuFestit në Prizren, Kosovë, 
�_�ý���*���c�A�_���ù �]�Ø�‰�ù �A�Ø�1�1�ý�_�ù �8���c���ù �j���ù �Ç�1�7�A�*���ù �"���j���8���ù �8�*���ù �ò�ý�_�ò�ý�_�ù
�j���ù �“�A�8���c�ù �^���ù ���8�ù���_�_�A�8�ù �j���ù �8�ù���_�j�A�*���ù �8�*���ù �j���ù �Ø�_�ù���7�ý�ù
�8���ù � �̧ƒ���ó���_�ÿ�ù �•�A�_�ù �\�_�A�ò�1�ý�7�ý�j�ù �j�ý�.�8���.�ý���ù �8�ù���_�\�_�ý�_�*�ý�j�ù
�ý�ù �ƒ�Ø�“���ù�o�ý�c���7�ý�ù �ù���ý�ù �8�*���ù �ù���j���ù �‰�����_���7���ù �.�Ø�A�j���.�ý�ù �ý�ù
�\�_���c�����8�ù �\�1�Ø�8���8�ù �Ç�1�1�ý�c�j�Ø�_�ÿ�ù �D�ù �ù�ý�j�Š�_�o�Ø�_�ù �j���ù ���7�\�_�A�ƒ���“�A�*�����ù
�Ç�1�7���ù �7�ý�_�_�ù �8�*���ù ���A�_�7���ù �����ò�_���ù�ý�ù �1�A�“�A�8�*�Ø�_�ý���ù �7�ý�c�ù
dokumetarit, ditarit prapaskenik të xhirimeve 
dhe mockumentarit, ku vetë procesi i realizmit të 
�Ç�1�7���j�ù �ò�����ý�j�ù �����c�j�A�_���Ø�ù �ý�ù �_�_�����Š�ý�_�ù �8���Ø�ù �.���8�ù�ƒ���c���j�_���7���ù
���ù �8�*���ù �8�Ø�_�_�Ø�j�A�_���ù �j���ù �\�Ø�\�_���j�o�_���ù �8�*���ù �7���.�_�A���A�8���ù �ò�A�A�7�ÿ

What happens when a documentary fails to 
�ò�ý�ó�A�7�ý�ù�j���ý�ù�Ç�1�7�ù���j�ù�c�ý�j�ù�A�o�j�ù�j�A�ù�ò�ý���ù�"�o�_���8���ù�"�A�.�o�9�ý�c�j�,�c�ù
�„�ý�����A�8�8�ý�ó�j�ù �\�_�A���_�Ø�7�ù ���8�ù �•�_���“�_�ý�8���ù �U�A�c�A�ƒ�A���ù �ù���_�ý�ó�j�A�_�ù
�]�Ø�‰�ù�A�Ø�1�1�ý�_�ù�c�ý�j�c�ù�A�o�j�ù�j�A�ù�Ç�1�7�ù�"���j�����ù�Ø�ù�1�A�ó�Ø�1�ù���Ø���_�ù�_�ý�c�c�ý�_�ù
who dreams of building a future in Switzerland. 
But technical mishaps, constant interruptions, and 
a chaotic one-day shoot derail the original plan. 
�9�A�_�ó�ý�ù�ù�j�A�ù���7�\�_�A�ƒ���c�ý���ù�j���ý�ù�Ç�1�7�ù�j�_�Ø�8�c���A�_�7�c�ù���8�j�A�ù�Ø�ù�\�1�Ø�Š���o�1�ù
hybrid of documentary, behind the scenes diary, and 
�7�A�ó�.�o�7�ý�8�j�Ø�_�Š���ù�„���ý�_�ý�ù�j���ý�ù�Ç�1�7�7�Ø�.���8���ù�\�_�A�ó�ý�c�c�ù���j�c�ý�1���ù
becomes the story told through the perspective 
�A���ù �Ø�8�ù �o�8�ý�‰�\�ý�ó�j�ý�ù�ù �8�Ø�_�_�Ø�j�A�_���ù �Ø�ù �ò�A�A�7�ù �7���ó���_�A�\���A�8�ý�ÿ

�•�_�A�ù�o�ó�ý�_���ù�U�Ø�1�j�_���8�Ø�ù���ý�*�j�Ø���ù�]�Ø�1�ò�A�_�Ø�ù�U�_�Ø�*�.�o���ù�ˆ���7�A�8�ù�©�Ø�1�.�ý�_�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù���7���_�ù�U�Ø�*�j�Ø�“��
Editor: Max Haller, Trëndelina Halili

DITI

�]�Ø�‰�ù�A�Ø�1�1�ý�_���ù�Ñ�Ö���ù���c�ù�Ø�ù���ý�_�1���8���ò�Ø�c�ý�ù�ù�ˆ�„���c�c�ù�Ø�_�j���c�j�ù�Ø�8�ù�ù
�7�o�c���ó�ù�\�_�A�ù�o�ó�ý�_�ù�„���A�ù�*�A���8�ý�ù�ù�"�A�.�o�9�ý�c�j�,�c�ù�„�ý�����A�8�8�ý�ó�j�ù
�\�_�A���_�Ø�7�ù�j���_�A�o�����ù�Ø�ù�c�ý�_���ý�c�ù�A���ù���A�_�j�o�8�Ø�j�ý�ù�ó�A���8�ó���ù�ý�8�ó�ý�c�ÿ�ù
�„�Ø���c�ý�ù�ù���8�ù�Ø�ù�7�o�1�j���ó�o�1�j�o�_�Ø�1�ù�ý�8�ƒ���_�A�8�7�ý�8�j���ù���ý�ù�„�Ø�c�ù
�c�o�_�_�A�o�8�ù�ý�ù�ù�ò�Š�ù�Ø�_�j���c�j�c�ù�Ø�8�ù�ù�7�o�c���ó���Ø�8�c�ù���_�A�7�ù�Ø�_�A�o�8�ù�ù
�j���ý�ù�„�A�_�1�ù�ÿ�ù�A���c�ù�j���7�ý�ù���8�ù�U�A�c�A�ƒ�A�ù�ó���Ø�1�1�ý�8���ý�ù�ù�����c�ù�\�_�ý�ƒ���A�o�c�ù
�\�ý�_�ó�ý�\�j���A�8�c���ù�ò�ý�ó�A�7���8���ù�Ø�8�ù�ý�8�ó�A�o�8�j�ý�_�ù�„���j���ù�j���ý�ù�ó�A�o�8�j�_�Š���ù
���j�c�ù�\�ý�A�\�1�ý���ù�Ø�8�ù�ù�j���ý�ù�o�8�ý�‰�\�ý�ó�j�ý�ù�ù�8�Ø�j�o�_�ý�ù�A���ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù
�Ç�1�7�7�Ø�.���8���ÿ

�]�Ø�‰�ù�A�Ø�1�1�ý�_���ù�Ñ�Ö�ù�ƒ�*�ý�ö���ù���c���j���ù�Ø�_�j���c�j�ù�ù���ý�ù�\�_�A�ù�o�ó�ý�8�j�ù�7�o�“���.�A�_�ù
zviceran me bazë në Berlin, i cili iu bashkua programit 
�„�ý�����A�8�8�ý�ó�j�ù�j���ù�"�A�.�o�9�ý�c�j�ù�\���_�7�ý�c�ù�8�*���ù�c���_���ù�_�Ø�c�j���c���c���ù
���Ø�j�1�o�7�ý�ÿ�ù�D�ù�_�_���j�o�_�ù�8���ù�8�*���ù�7�*�ý�ù���c�ù�7�o�1�j���.�o�1�j�o�_�A�_���ù�Ø���ù���c���j�ý�ù���ù
�_�_�ý�j���o�Ø�_�ù�8���Ø�ù�Ø�_�j���c�j���ù�ù���ý�ù�7�o�“���.�Ø�8�j���ù�8���Ø�ù�ý�ù���*���j�����ù�ò�A�j�Ø�ÿ�ù
�•���_�ƒ�A�*�Ø�ù�ý�ù�j���*�ù�8���ù�U�A�c�A�ƒ���ù�c�Ç�ù�A���ù�\�ý�_�ó�ý�\�j���7�ý�j�ù�ý�ù�7���\�Ø�_�c���7�ý���ù
�ù�o�.�ý�ù�o�ù�c���8�ù���_�_�o�Ø�_�ù�8���ù�8�*���ù�\���_�ò�Ø�1�1�*�ý�ù�7�ý�ù�ƒ�ý�8�ù���8���ù�8�*�ý�_���“���j�ù
�ý�ù�j���*�ù�ù���ý�ù�8�Ø�j�Š�_���8�ù�ý�ù�\�Ø�\�Ø�_�Ø�c�����.�o�ý�c���7�ý�ù�j���ù�_�ý�Ø�1���“���7���j�ù�j���ù
�Ç�1�7�Ø�ƒ�ý�ù�ù�A�.�o�7�Ø�8�j�Ø�_�ÿ
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�"���_�ý�ó�j�A�_���ù�&�1���j�Ø�ù�•�7�Ø�ƒ�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�U�o�*�j���7�ý�j�ù�•���_�7�ý�c�ù�•�ý�8�j�ý�8�ý�ƒ�ý

�^���ù �8�*���ù �ò���c�ý�ù���ù ���8�j���7�ý�ù �7�ý�ù �ƒ�Ø�*�“���8�ù �ù���ý�ù �7�ò�ý�c���8�ù �ý�ù �c�Ø�*���ù
�8�*���ù ���*�Š�c���ý�ù �_�ý�È�ý�.�j�A�8�ù �7�ò���ù �8�*���ù �*�ý�j���ù �j���ù ���A�_�7���c�o�Ø�_�ù
�8���Ø�ù �\�o�8���7�ý�j�ù �7�ý�ù ���_�ý�\�ù �ù���ý�ù ���*���1�\���_���ÿ�ù �•�ý�.�c�Ø�ù �.�o�*�j�A�8�ù
�c�ý�ù �c���ù �ý�ù �7���c�A���ù �.���j���ù �“�Ø�8�Ø�j�ù �8���Ø�ù �7�A�j�_�Ø�ù �ý�ù �c�Ø�*�ù �ù���ý�ù �c�ý�ù
�c���ù ���*���1�\���_���8�ù �ý�ù �\�Ø�_���ù �ý�ù �7�A�_���ù �ù���o�_�Ø�j���ù �8���Ø�ù �ò�Ø�ò�Ø�����ù
�.�o�*�j���7�ý�j�ù �ý�ù �c�Ø�*�ù �c���\�Ø�1�A�c�ý�8�ù �8���ù �8�*���ù �_�_���Ç�7�ù �\���_�ù
�ù�Ø�c���o�_���8�����ù �^���8�ù�_�ý�c���8�ù �ù���ý�ù ���o�7�ò�*�ý�8�ÿ�ù �•���_�7�ý�c�ù
�Ç�*�ý�ƒ�ý�ù �j���ù �ù�Ø�8�j�ý�1�1�Ø�ƒ�ý�ù �j���ù �\�o�8�o�Ø�_�Ø�ù �7�ý�ù �ù�A�_�����ù �U�o�*�j���7�ý�j�ù
�•���_�7�ý�c�ù �•�ý�8�j�ý�8�ý�ƒ�ý�ù �“�ò�o�1�A�8�ù �c�ý�ù �c���ù �����c�j�A�_���Ø�ù ���Ø�7���1�*�Ø�_�ý�ù
�ù���ý�ù �.�o�*�j�ý�c�Ø�ù �\���_�ó���1�1�ý�8�ù �8���Ø�ù �8�*���ù �ò�_�ý�“�ù ���_�Ø�c���ù �j�ý�ù �j�*�ý�j�_���ÿ

In an intimate conversation with her daughter and 
���_�Ø�8�ù�ù�Ø�o�����j�ý�_���ù�Ø�ù���_�Ø�8�ù�7�A�j���ý�_�ù�_�ý�È�ý�ó�j�c�ù�A�8�ù�Ø�ù�1�����ý�j���7�ý�ù
shaped by crochet and needlework. As she recalls 
learning the craft from her sister and receiving her 
�Ç�_�c�j�ù �8�ý�ý�ù�1�ý�ù ���_�A�7�ù ���ý�_�ù ���Ø�j���ý�_���ù ���ý�_�ù �7�ý�7�A�_���ý�c�ù �o�8���A�1�ù�ù
into a story of love, resilience, and loss. Through 
the threads of handmade doilies, Kujtimet Përmes 
Tenteneve reveals how family history and memory 
are passed from one generation of women to the next. 

�•�_�A�ù�o�ó�ý�_���ù�U�Ø�1�j�_���8�Ø�ù���ý�*�j�Ø���ù�]�Ø�1�ò�A�_�ý�ù�U�_�Ø�*�.�o���ù�ˆ���7�A�8�ù�©�Ø�1�.�ý�_�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�&�1���j�Ø�ù�•�7�Ø�ƒ�Ø
Editor: Leart Rama, Trëndelina Halili  |  Sound: Elita Tmava

CROCHETING MEMORIES

�&�1���j�Ø�ù�•�7�Ø�ƒ�Ø�ù���c�ù�Ø�ù���_���j���c�����U�A�c�A�ƒ�Ø�_�ù�Ç�1�7�7�Ø�.�ý�_���ù�Ø�8�ù�ù�Ø�ù
���_�Ø�ù�o�Ø�j�ý�ù���_�A�7�ù�j���ý�ù�”�8���ƒ�ý�_�c���j�Š�ù�A���ù�f�‰���A�_�ù���ù�„���ý�_�ý�ù�c���ý�ù
�c�j�o�ù���ý�ù�ù�����ý�7���c�j�_�Š�ÿ�ù�U�o�*�j���7�ý�j�ù�•���_�7�ý�c�ù�•�ý�8�j�ý�8�ý�ƒ�ý�ù
���c�ù���ý�_�ù�c�ý�ó�A�8�ù�ù�c���A�_�j�ù�Ç�1�7���ù�ó�A�8�j���8�o���8���ù���ý�_�ù���8�j�ý�_�ý�c�j�ù
���8�ù�c�j�A�_���ý�c�ù�j���Ø�j�ù�\�_�ý�c�ý�_�ƒ�ý�ù���Ø�7���1�Š�ù�7�ý�7�A�_�Š�ù�Ø�ó�_�A�c�c�ù
���ý�8�ý�_�Ø�j���A�8�c�ù�„�����1�ý�ù�ý�‰�\�1�A�_���8���ù���ý�_�ù�ó�A�8�8�ý�ó�j���A�8�ù�j�A�ù���ý�_�ù
heritage.

�&�1���j�Ø�ù�•�7�Ø�ƒ�Ø�ù���c���j���ù�8�*���ù�_�ý���*���c�A�_�ý�ù�ò�_���j�Ø�8���.�A���.�A�c�A�ƒ�Ø�_�ý�ù
dhe e diplomuar në Universitetin e Oksfordit, 
�.�o�ù�.�Ø�ù�c�j�o�ù���o�Ø�_�ù�U���7���ÿ�ù�U�o�*�j���7�ý�j�ù�•���_�7�ý�c�ù�•�ý�8�j�ý�8�ý�ƒ�ý�ù
���c���j���ù�Ç���1�7���ù���ù�c�Ø�*�ù�D�ù�ù�Š�j���ù���ù�c���.�o�_�j���_���ù�ù�o�.�ý�ù�ƒ�Ø�“���ù�o�Ø�_�ù
���8�j�ý�_�ý�c���7���8�ù�ý�ù�c�Ø�*�ù�\���_�ù�_�_���Ç�7�ý�ù�^���ù�_�o�Ø�*�8���ù�.�o�*�j�ý�c���8�ù
���Ø�7���1�*�j�Ø�_�ý�ù�8�ù���_�ù�ò�_�ý�“�Ø���ù�j�ý�.�c�Ø�ù�ý�.�c�\�A�1�A�_�A�*�8���ù�1���ù���*�ý�8�ù�ý�ù
�c�Ø�*�ù�7�ý�ù�j�_�Ø�c���������7���8���ù�ù���ý�ù�\�_�ý�*�Ø�_�ù���*�ý�8�ù�ý�ù�ƒ�ý�j�ÿ
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�"���_�ý�ó�j�A�_���ù�•�Ø�_�Ø�*�c�Ø�ù�„�o�ù���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ô�,�ù�Ñ�Ð�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

�^�*���ù �ù�A�.�o�7�ý�8�j�Ø�_�ù �\�ý�_�c�A�8�Ø�1�ù �^�����ù �\���_�7�ý�c�ù �\�Ø�7�*�ý�ƒ�ý�ù
�Ø�_�.���ƒ�A�_�ý�ù���Ø�7���1�*�Ø�_�ý���ù �c���\�Ø�1�A�c�ù�7�Ø�_�_���ù�����8���ý�8�ù�7�ý�c�ù�7�ý�*�ý�ù
�ù���ý�ù ���*�Š�c���ý�c�ù �j���7�ý�ÿ�ù �9���1�7���ù �8�ù�*�ý�.�ù �\���_�ƒ�A�*���8�ù �ý�ù ���o�7�ò�*�ý�c�ù
�c���ù �c�Ø�*�ù �j���ù �8���Ø�ù�Ø�1�j���ù �j�ý�.�c�Ø�ù �c���7�o�8�ù�*�Ø�ù �\���_�\�Ø�_�A�8���ù �c���ù
�ù���ý�ù �7���8�Š�_���8�ù �c�ý�ù �c���ù �ý�ù �.�Ø�7�ù �\���_�*�ý�j�o�Ø�_�ù �.���j���ù �\�_�A�ó�ý�c�c�ù
�ù�o�.�ý�ù �ƒ���“�Ø�j�o�Ø�_�ù �\�A�_�j�_�ý�j���8�ù �ý�ù �c�Ø�*���ù �ù�o�.�ý�ù �\���_�ù�A�_�o�_�ù
�Ø�_�j���8�ù �c���ù �8�*���ù �7���8�Š�_���ù �\���_�ù �j�Ð�l�ù �\���_�ò�Ø�1�1�o�Ø�_�ù �ù�����7�ò�*�ý�8�ù
�ù���ý�ù �\���_�ù �j���ù �_�o�Ø�*�j�o�_�ù �.�o�*�j���7�ý�ù �j�A�8�Ø�ù �j���ù �\���_�ò�Ø�c���.���j�Ø�ÿ

A personal documentary that, through archival family 
footage, shows the relationship between me and my 
grandmother. It follows the experience of slowly 
losing her as her illness progresses, how I processed 
it by drawing a portrait of her, using art as a way to 
cope with grief and preserve our shared memories.

�•�_�A�ù�o�ó�ý�_���ù�U�Ø�1�j�_���8�Ø�ù���ý�*�j�Ø���ù�]�Ø�1�ò�A�_�Ø�ù�U�_�Ø�*�.�o���ù�ˆ���7�A�8�ù�©�Ø�1�.�ý�_�ù�ù�A�ù�ù�&�ù���j�A�_���ù�•�_���8�ù�ý�1���8�Ø�ù�A�Ø�1���1��

PORTRETI I GJYSHES

�•�Ø�_�Ø�*�c�Ø�ù�„�o�ù���ù���c�ù�Ø�8�ù�Ø�_�j�ù�c�j�o�ù�ý�8�j�ù�Ø�8�ù�ù�ý�7�ý�_�����8���ù
�Ç�1�7�7�Ø�.�ý�_�ù���_�A�7�ù�U�A�c�A�ƒ�A�ÿ�ù�•�����c�ù�\�ý�_�c�A�8�Ø�1�ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�7�Ø�_�.�c�ù���ý�_�ù�ù���_�ý�ó�j�A�_���Ø�1�ù�ù�ý�ò�o�j���ù���8�c�\���_�ý�ù�ù
�ò�Š�ù�\�ý�_�c�A�8�Ø�1�ù�ý�‰�\�ý�_���ý�8�ó�ý�c�ù�Ø�8�ù�ù���ý�_�ù���8�j�ý�_�ý�c�j�ù���8�ù�o�c���8���ù
art to tell intimate stories.

�•�Ø�_�Ø�*�c�Ø�ù�„�o�ù���ù���c���j���ù�c�j�o�ù�ý�8�j�ý�ù�ý�ù�Ø�_�j���j�ù�ù���ý�ù�_�ý���*���c�A�_�ý�ù�8���ù
�8���_���j�*�ý�ù�8���Ø�ù�U�A�c�A�ƒ�Ø�ÿ�ù�U�Š�ù�ù�A�.�o�7�ý�8�j�Ø�_�ù�\�ý�_�c�A�8�Ø�1�ù�c�����8�A�8�ù
�ù�ý�ò�o�j���7���8�ù�ý�ù�c�Ø�*�ù�c���ù�_�ý���*���c�A�_�ý���ù���ù���_�Š�7���“�o�Ø�_�ù�8���Ø�ù�\���_�ƒ�A�*�Ø�j�ù
�ý�ù�c�Ø�*�ù�\�ý�_�c�A�8�Ø�1�ý�ù�ù���ý�ù���8�j�ý�_�ý�c���ù�\���_�ù�j�Ø�ù�\���_�ù�A�_�o�_�ù�Ø�_�j���8�ù�c���ù
�7�*�ý�j�ù�\���_�ù�j���ù�_�_�����Š�ý�_�ù�����c�j�A�_���ù���8�j���7�ý�ÿ
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�"���_�ý�ó�j�A�_���ù�¨�o�1�1�8�ý�j�ù�R�Ø�.�o�\���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ó�,�ù�Ô�Ó�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù

�U�o�_�ù�ò�Ø�ò�Ø���ù���7�ù���ù�ù�A���*���ù�j���ù���*���j���Ø�ù�.�o�*�j���7�ý�j�ù�ý�ù�����7���*���_���c���ù�c���7�ý���ù
�7�,�o�ù�ù�ý�c���ù�j���ù�7���c�A�*�Ø�ù�c���ù�j���ù���c���Ø�ù�c���_���c���ù���ù�1�o�7�j�o�_�ù���c���j���ù�8�*���ù
�ù�A�.�o�7�ý�8�j�Ø�_�ù �ý�.�c�\�ý�_���7�ý�8�j�Ø�1�ù �^���ù �ý�.�c�\�1�A�_�A�8�ù �����7���*���_���8���ù
�ý�ù�_�ý���*���c�A�_���j�ù�\���_�7�ý�c�ù�ù�Š�ù�A�ò�*�ý�.�j�ý�ƒ�ý�ù�j���ù�ƒ�ý�j�7�ý�ù�Ç�“���.�ý�ù�^���ù���ù
�7�ò���*�ý�j�o�Ø�8�ù�ù���ƒ�A�_�ó���j�ù�j���ù�\�_���8�ù���_�ƒ�ý�ù�j���ù�j���*�ù�8���ù�ƒ���j���8�ù�Ñ�Ï�Ñ�×���ù�8�*���ù
���A�j�A���_�Ø�Ç�ý�ù�j���ù�ƒ�ý�j�7�ý�ù�8���Ø�ù�ƒ���j���ù�Ñ�Ï�Ï�Ï�ù�ù���ý�ù�8�*���ù�.�Ø�c�ý�j�ý�ù�¨�A�ˆ�ù
nga viti 2001. Duke u zhytur në këto fragmente të 
�ò�_���c���j�Ø���ù�Ç�1�7���ù���o�1�o�7�j�A�8�ù�8�*���ù�j���ù�.�Ø�1�o�Ø�_�ù�^���ù�8�o�.�ù�7�o�8�ù�ù�j���ù
�.�o�*�j�A���ý�j�ù�7���ù�^�Ø�_�j���ÿ�ù�]�o�8���ý�c�Ø�ù�ý�ù�7�Ø�j�ý�_���Ø�1�ý�ƒ�ý�ù�Ø�_�.���ƒ�A�_�ý�ù
�\�Ø�c�^�Š�_�A�8�ù �.�o�*�j���7�ý�j�ù �ý�ù �ó�A�\���“�o�Ø�_�Ø�ù �j���ù �\�ý�_�c�A�8�Ø�“�����j�ù
�.�_�Š�ý�c�A�_�ù �\���_�ù �����7���*���_���8���ÿ�ù �&�ù���ý�ù �\�c�ý�ù �Ø���ù �7�ò�Ø�8�ù �7�ý�8�ù�ù
�c���o�7���ù�\�Ø�.�ù�8���Ø�ù�Ø�*�A�ù�\�ý�_���o�ù�������ù�8�*���ù�8�ù�*�ý�c���ù�ý�ù�ó�Ø�.�j�o�Ø�_�ù�.�Ø�ù
�7�ò�ý�j�o�_�ù �7�ý�ù �j���ù �ù���ý�ù �ƒ�Ø�“���ù�A�8�ù �j�Ø�ù ���A�_�7���c�A�*���ù �ý�ù���ý�ù �c�A�j.

When my father burned all the childhood memories 
I had, I needed to learn how to be happy again
is an experimental documentary that explores the 
�ù���_�ý�ó�j�A�_�,�c�ù �ó�����1�ù���A�A�ù�ù �j���_�A�o�����ù �j���ý�ù �A�8�1�Š�ù�j�„�A�ù �\���Š�c���ó�Ø�1�ù
���j�ý�7�c�ù �j���Ø�j�ù �c�o�_�ƒ���ƒ�ý�ù�ù �����c�ù �\�Ø�_�ý�8�j�c�,�ù �Ñ�Ï�Ï�×�ù �ù���ƒ�A�_�ó�ý���ù �Ø�ù
�c���8���1�ý�ù �\���A�j�A���_�Ø�\���ù ���_�A�7�ù�Ñ�Ï�Ï�Ï�ù �Ø�8�ù�ù�Ø�ù�1�A�8�ý�ù �¨�A�ˆ�ù �j�Ø�\�ý�ù
���_�A�7�ù�Ñ�Ï�Ï�Ð�ÿ�ù���Š�ù�ù�ý�1�ƒ���8���ù���8�j�A�ù�j���ý�c�ý�ù���_�Ø�����1�ý�ù���_�Ø���7�ý�8�j�c���ù
�j���ý�ù �Ç�1�7�ù ���8�ƒ�ý�c�j�����Ø�j�ý�c�ù �Ø�ù �\�Ø�c�j�ù �j���Ø�j�ù �ó�Ø�8�ù �8�A�ù �1�A�8���ý�_�ù �ò�ý�ù
clearly remembered. The lack of archival objects 
�_�ý�È�ý�ó�j�c�ù�j���ý�ù�7�Ø���8�ù�ó���Ø�_�Ø�ó�j�ý�_�,�c�ù���_�Ø���7�ý�8�j�ý�ù�ù�7�ý�7�A�_���ý�c�ù
of childhood. Although he remembers very little, 
a certain feeling from that time has remained 
with him and continues to shape him today.

�•�_�A�ù�o�ó�ý�_���ù�U�Ø�1�j�_���8�Ø�ù���ý�*�j�Ø���ù�]�Ø�1�ò�A�_�Ø�ù�U�_�Ø�*�.�o���ù�ˆ���7�A�8�ù�©�Ø�1�.�ý�_�ù�ù�A�ù�ù�&�ù���j�A�_���ù�W�ý�Ø�_�j�ù�„�Ø�7�Ø

WHEN MY FATHER BURNED ALL THE 
CHILDHOOD MEMORIES I HAD, I NEEDED TO 
LEARN HOW TO BE HAPPY AGAIN

�¨�o�1�1�8�ý�j�ù�R�Ø�.�o�\���ù�!�ò�ÿ�ù�Ñ�Ï�Ï�Ï�"�ù���c�ù�Ø�ù�7�o�1�j���ù���c�ó���\�1���8�Ø�_�Š�ù�Ø�_�j���c�j�ù���_�A�7�ù
�•�_���c���j���8�Ø���ù�U�A�c�A�ƒ�A�ÿ�ù�A���ó�ù�\�_�Ø�ó�j���ó�ý�ù�ý�‰�\�1�A�_�ý�c�ù�j���ý�ù���8�j�ý�_�c�ý�ó�j���A�8�ù
�A���ù�����c�j�A�_�Š�ù�Ø�8�ù�ù�\�ý�_�c�A�8�Ø�1�ù�8�Ø�_�_�Ø�j���ƒ�ý���ù���A�ó�o�c���8���ù�A�8�ù�7�ý�7�A�_�Š���ù
�Ø�ò�Ø�8�ù�A�8�ý�ù�ù�A�ò�*�ý�ó�j�c���ù�Ø�8�ù�ù�j���ý�ù�j�_�Ø�8�c���A�_�7�Ø�j���A�8�ù�A���ù�c�\�Ø�ó�ý�c�ÿ�ù
�•���_�A�o�����ù�����c�ù�„�A�_�.���ù���ý�ù�ý�8���Ø���ý�c�ù�„���j���ù�j���ý�7�ý�c�ù�A���ù�_�ý�c���1���ý�8�ó�ý���ù
�ù���c�\�1�Ø�ó�ý�7�ý�8�j���ù�Ø�8�ù�ù�c�o�_�ƒ���ƒ�Ø�1�ÿ�ù���c�ù�Ø�ù�ó�o�_�Ø�j�A�_���ù���ý�ù�c�ý�ý�.�c�ù�j�A�ù
�ó�A�8�j�_���ò�o�j�ý�ù�j�A�ù�j���ý�ù�A�8���A���8���ù�_�ý�ó�A�8�c�j�_�o�ó�j���A�8�ù�A���ù�ó�A�1�1�ý�ó�j���ƒ�ý�ù
�7�ý�7�A�_�Š�ù�Ø�8�ù�ù�ý�7�A�j���A�8�Ø�1�ù�j�_�o�j���ù���8�ù�Ø�ù�U�A�c�A�ƒ�A�ù�j���Ø�j�ù�ó�A�8�j���8�o�ý�c�ù�j�A�ù
�j�_�Ø�8�c���A�_�7�ÿ

Vullnet Jakupi (I. 2000) është artist multidisiplinar nga 
�•�_���c���j���8�Ø���ù�U�A�c�A�ƒ���ÿ�ù�•�_�Ø�.�j���.�Ø�ù�ý�ù�j���*�ù�ý�.�c�\�1�A�_�A�8�ù�8�ù���_�j���o�Ø�_�*�ý�8�ù�ý�ù
�����c�j�A�_���ý�c�ù�7�ý�ù�_�_���Ç�7���8�ù�\�ý�_�c�A�8�Ø�1���ù�ù�o�.�ý�ù�o�ù���A�.�o�c�o�Ø�_�ù�j�ý�ù�.�o�*�j�ý�c�Ø���ù
�A�ò�*�.�ý�j�ý�j�ù�ý�ù�ò�_�Ø�.�j���c�o�_�Ø�ù�ù���ý�ù�j�_�Ø�8�c���A�_�7���7���ù���ù���Ø�\���c���_�Ø�ƒ�ý�ÿ�ù�•���_�7�ý�c�ù
�\�o�8���c�ù�c���ù�j���*�ù�j�_�Ø�*�j�A�8�ù�j�ý�7�Ø�ù�c���ù�^���8�ù�_�ý�c�Ø���ù�c���\���_�8���o�1�*�Ø�ù�ù���ý�ù
�7�ò���*�ý�j�ý�c�Ø�ÿ�ù�ˆ���ù�ó�o�_�Ø�j�A�_���ù�Ø���ù�c�Š�8�A�8�ù�j���ù�.�A�8�j�_���ò�o�A�*���ù�^���ù�_���8�ù���_�j���7���8�ù
�ý�ù�.�o�*�j�ý�c���c�ù�.�A�1�ý�.�j���ƒ�ý�ù�ù���ý�ù�j���ù�c���ù�ƒ���_�j�ý�j���c�ù�ý�7�A�ó���A�8�Ø�1�ý�ù�8���ù�8�*���ù
Kosovë që vazhdon të transformohet.
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�"���_�ý�ó�j�A�_���ù�"�ý�8���c�ý�ù�•�o�8�Ø�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ö�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�]�ý�ù�_�Ø�ù�8�ý�ù���o�8�ù

What remains of a place once everyone has 
�1�ý���j���ù ���ù �ù�Ø�o�����j�ý�_�ù �„�Ø�1�.�c�ù �j���_�A�o�����ù �j���ý�ù �ƒ���1�1�Ø���ý�ù
her father left decades ago. Filmed by hand, 
the images tremble like memory itself. She 
searches for a language to hold what remains. 

�����Ø�_���ù �7�ò�ý�j�ý�j�ù �8���Ø�ù �8�*���ù �ƒ�ý�8�ù�ù �\�Ø�c���ù �j���ù ���*���j�����ù �*�Ø�8���ù
�1�Ø�_���o�Ø�_���ù �^�*���ù �ƒ�Ø�*�“���ù �ý�ó���8�ù �8���\���_�ù ���c���Ø�j���8�ù �^���ù �ò�Ø�ò�Ø���ù
���ù �c�Ø�*�ù �ý�ù �1�Ø�ù �\�Ø�c�ù �ù�ý�.�Ø�ù�Ø�c���ù �7���ù �\�Ø�_���ÿ�ù �&�ù �‰�����_�o�Ø�_�ù �7�ý�ù
�.�Ø�7�ý�_�Ø�ù �ù�A�_�ý���ù �\�Ø�7�*�ý�j�ù �ù�_���ù���ý�8�ù �c���ù �ƒ�ý�j���ù �.�o�*�j�ý�c�Ø�ÿ�ù ���*�A�ù
�.���_�.�A�8�ù �8�*���ù ���*�o�����ù �\���_�ù �j���ù �_�o�Ø�*�j�o�_�ù �Ø�j���ù �^���ù �.�Ø�ù �7�ò�ý�j�o�_�ÿ

�•�_�A�ù�o�ó�ý�_���ù�U�Ø�1�j�_���8�Ø�ù���ý�*�j�Ø���ù�]�Ø�1�ò�A�_�ý�ù�U�_�Ø�*�.�o���ù�ˆ���7�A�8�ù�©�Ø�1�.�ý�_�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù�"�ý�8���c�ý�ù�•�o�8�Ø
Editor: Denise Tuna, Leart Rama

FALLING TO THE VERY END

�"�ý�8���c�ý�ù�•�o�8�Ø�ù�c�j�o�ù���ý�ù�ù�1�Ø�8���o�Ø���ý�ù�Ø�8�ù�ù�1���j�ý�_�Ø�j�o�_�ý�ù�Ø�8�ù�ù
�„�A�_�.�c�ù�Ø�ó�_�A�c�c�ù�ý�ù���j�A�_���Ø�1�ù�Ø�8�ù�ù�ó�o�1�j�o�_�Ø�1�ù�ó�A�8�j�ý�‰�j�c�ÿ�ù�ˆ���ý�ù
���c�ù���8�j�ý�_�ý�c�j�ý�ù�ù���8�ù�c�j�A�_���ý�c�ù�j���Ø�j�ù�7�A�ƒ�ý�ù�ò�ý�j�„�ý�ý�8�ù�\�1�Ø�ó�ý�c���ù
�1�Ø�8���o�Ø���ý�c�ù�Ø�8�ù�ù�„�Ø�Š�c�ù�A���ù�c�ý�ý���8���ÿ

�"�ý�8���c�ý�ù�•�o�8�Ø�ù�.�Ø�ù�c�j�o�ù���o�Ø�_�ù���*�o�����ù�ù���ý�ù�1�ý�j���_�c���ù�ù���ý�ù�\�o�8�A�8�ù
në fusha të ndryshme editoriale dhe kulturore. 
���*�A�ù���c���j���ù�ý�ù���8�j�ý�_�ý�c�o�Ø�_�ù�\���_�ù�����c�j�A�_���ù�^���ù�1���ƒ���“���8�ù�7�ý�c�ù
�ƒ�ý�8�ù�ý�ƒ�ý���ù���*�o�����ƒ�ý�ù�ù���ý�ù�7���8�Š�_�Ø�ƒ�ý�ù�j���ù�8�ù�_�Š�c���7�ý�ù�j���ù�j���ù
parit.
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�"���_�ý�ó�j�A�_���ù���7���_�ù�U�Ø�*�j�Ø�“���ù�ù�A�ù�ù�W�ý�8���j�����ù�×�,�ù�Ó�Ñ�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�U�A�c�A�ƒ�A���ù�ˆ�„���j�“�ý�_�1�Ø�8�ù�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù���c�ù�.�8�ý�*�ù�Ø�c�ù�Ø�8�ý�*

�^�ù�A�8�*�����ý�_���ù �8�*���ù �o�ù�����j���7�ù �8�o�.�ù �Ç�1�1�A�8�ù �7�ý�ù �8���c�*�ý�8���ù
�\�A�_�ù �7�ý�ù �8�*���ù �\�Š�ý�j�*�ý�ÿ�ù �D�ù �c���j�Š�_���ù �8���Ø�ù �8�*���ù �8�ù�*�ý�8�*���ù �^���ù �8�o�.�ù
�Ø�_�_���8�ù �j�Ø�ù �c���\�*�ý���A�*���ù �\�1�A�j���c���c���j���ù ���7���_���ù �.�j���ý���ý�j�ù �8���ù �8�*���ù
�ƒ�ý�8�ù�ù �^���ù �ý�ù �^�o�Ø�8�ù �c���j���\�����ù �8�ù�A�8���c�ý�ù �8�o�.�ù �.�Ø�ù �*�ý�j�o�Ø�_�ù
kurrë aty: Prishtinë. Si ndihet të përkasësh? I 
�_�_�ý�j���o�Ø�_�ù �8���Ø�ù ���A�_�ó�Ø�ù �j���ù �8�*�A���o�_�Ø���ù �c���j�����*�ý�ù �j���ù �ƒ�*�ý�j�_�Ø�ù �ù���ý�ù
�j�Ø�.���7�ý�ù �j���ù �_�ý�*�Ø���ù �Ø���ù �ý�ù �.�o�\�j�A�8�ù �c���\�ý�*�j�ù �c�ý�ù �.���c�Ø�*�ù �\�Š�ý�j�*�ý�*�ý�ù
�8�o�.�ù �7�o�8�ù�ù �j�,���ù ���*�ý�8�ù�ý�j�ù �\���_���*�����*�Ø�ù �8���ù �.���j���ù �ƒ�ý�8�ù�ÿ

�ˆ�A�7�ý�j���7�ý�c�ù �Ø�ù �*�A�o�_�8�ý�Š�ù �ù�A�ý�c�8�,�j�ù �ò�ý�����8�ù �„���j���ù �c�ý�j�j���8���ù
�A�o�j���ù �ò�o�j�ù �„���j���ù �Ø�ù �^�o�ý�c�j���A�8�ÿ�ù �"�_���ƒ�ý�8�ù �ò�Š�ù �Ø�ù ���ý�ý�1���8���ù ���ý�ù
�ó�Ø�8�,�j�ù �^�o���j�ý�ù �\�o�j�ù �����c�ù �Ç�8���ý�_�ù �A�8���ù ���7���_�ù �_�ý�j�o�_�8�c�ù �j�A�ù �Ø�ù
�\�1�Ø�ó�ý�ù ���ý�ù �ó�Ø�1�1�c�ù ���A�7�ý���ù �ý�ƒ�ý�8�ù �j���A�o�����ù ���ý�,�c�ù �8�ý�ƒ�ý�_�ù
�1���ƒ�ý�ù�ù �j���ý�_�ý���ù �•�_���c���j���8���ÿ�ù �©���Ø�j�ù �ù�A�ý�c�ù ���j�ù ���ý�ý�1�ù �1���.�ý�ù �j�A�ù
�ò�ý�1�A�8�����ù �ˆ�o�_�_�A�o�8�ù�ý�ù�ù �ò�Š�ù ���Ø�7���1���Ø�_�ù ���Ø�ó�ý�c���ù �A�1�ù�ù �\�Ø�j���c���ù
and new encounters, he quickly realizes that 
this question cannot be answered in this place.

�•�_�A�ù�o�ó�ý�_���ù�U�Ø�1�j�_���8�Ø�ù���ý�*�j�Ø���ù�]�Ø�1�ò�A�_�Ø�ù�U�_�Ø�*�.�o���ù�ˆ���7�A�8�ù�©�Ø�1�.�ý�_�ù�ù�A�ù�ù�����8�ý�7�Ø�j�A���_�Ø�\���Š���ù���7���_�ù�U�Ø�*�j�Ø�“���ù�ù�A�ù�ù�&�ù���j�A�_���ù���7���_�ù�U�Ø�*�j�Ø�“��

NEITHER HERE NOR THERE

���7���_�ù���c�ù�Ø�ù�Š�A�o�8���ù�ˆ�„���c�c���U�A�c�A�ƒ�Ø�_�ù�Ç�1�7�7�Ø�.�ý�_�ù�„���j���ù�Ø�ù�\�Ø�c�c���A�8�ù���A�_�ù
�c�j�A�_�Š�j�ý�1�1���8���ÿ�ù���1�A�8���c���ù�ý�ù�����c�ù�c�j�o�ù���ý�c�ù���8�ù�ó�A�7�\�o�j�ý�_�ù�c�ó���ý�8�ó�ý���ù���ý�ù
���Ø�c�ù�Ø�1�„�Ø�Š�c�ù�\�o�_�c�o�ý�ù�ù�����c�ù�ó�_�ý�Ø�j���ƒ�ý�ù���8�j�ý�_�ý�c�j�c�ù���8�ù�Ç�1�7���ù�7�o�c���ó���ù�Ø�8�ù�ù
�\���A�j�A���_�Ø�\���Š�ÿ�ù�A�ý�ù���Ø�c�ù���Ø���8�ý�ù�ù�\�_�Ø�ó�j���ó�Ø�1�ù�ý�‰�\�ý�_���ý�8�ó�ý�ù���8�ù�c���A�_�j�ù
�Ç�1�7�ù�Ø�8�ù�ù���ý�Ø�j�o�_�ý�ù�Ç�1�7�ù�\�_�A�ù�o�ó�j���A�8�c���ù�„�A�_�.���8���ù�ò�A�j���ù���8�ù���_�A�8�j�ù�A���ù
�j���ý�ù�ó�Ø�7�ý�_�Ø�ù�Ø�c�ù�Ø�8�ù�Ø�ó�j�A�_�ù�Ø�8�ù�ù�ý�‰�j�_�Ø���ù�Ø�c�ù�„�ý�1�1�ù�Ø�c�ù�ò�ý�����8�ù�ù�j���ý�ù
�c�ó�ý�8�ý�c�ù���8�ù�ƒ�Ø�_���A�o�c�ù�_�A�1�ý�c�ù�Ø�c�ù�Ø�ù�\�_�A�ù�o�ó�j���A�8�ù�Ø�c�c���c�j�Ø�8�j�ÿ�ù�A�ý�ù���c�ù�8�A�„�ù
���o�1�1�Š�ù�ù�ý�ù���ó�Ø�j�ý�ù�ù�j�A�ù�j�ý�1�1���8���ù�����c�ù�A�„�8�ù�c�j�A�_���ý�c�ù�j���_�A�o�����ù�Ç�1�7�ÿ

���7���_���ù���c���j���ù�_�ý���*���c�A�_�ù���ù�_���ù�“�ƒ���ó�ý�_�Ø�8�A���.�A�c�A�ƒ�Ø�_�ù�7�ý�ù�\�Ø�c���A�8�ù
�\���ù�_�_���Ç�7���8�ù�ý�ù�����c�j�A�_���ƒ�ý�ÿ�ù�U�_�Ø���Ø�c�ù�c�j�o�ù���7�ý�ƒ�ý�ù�8���ù�c���.�ý�8�ó�Ø�j�ù
�.�A�7�\�*�o�j�ý�_���.�ý���ù�Ø���ù���*���j���7�A�8���ù�.�Ø�ù�8�ù�*�ý�.�o�_�ù���8�j�ý�_�ý�c�j�ù�ý�ù�j���*�ù�.�_���*�o�ý�c�ý�ù
�8���ù�Ç�1�7���ù�7�o�“���.���ù�ù���ý�ù���A�j�A���_�Ø�Ç�ÿ�ù�U�Ø�ù�Ç�j�o�Ø�_�ù�\���_�ƒ�A�*���ù�\�_�Ø�.�j���.�ý�ù�8���ù
�\�_�A�ù�o�.�c���A�8�ý�ù�j���ù�Ç�1�7�Ø�ƒ�ý�ù�j���ù�c���.�o�_�j���_�ù�ù���ý�ù�Ç�1�7�Ø�ƒ�ý�ù�j���ù�7�ý�j�_�Ø�“�����j�ù
�j���ù���*�Ø�j�����ù�ù�o�.�ý�ù�\�o�8�o�Ø�_�ù�c���ù�\�Ø�_�Ø�ù�.�Ø�7�ý�_���c���ù�c���ù�Ø�.�j�A�_�ù�ù���ý�ù�Ç���o�_�Ø�8�j���ù
ashtu edhe prapa skenave në role të ndryshme si asistent 
�\�_�A�ù�o�.�c���A�8���ÿ�ù�•�Ø�8���ù���c���j���ù�\���_�.�o�c���j�o�Ø�_�ù�j���_���c���c���j�ù�_�_���Ç�7���j�ù�j���ù
�����c�j�A�_���ƒ�ý�ù�j���ù�j���*�ù�\���_�7�ý�c�ù�Ç�1�7���j�ÿ
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FORUM GUEST COUNTRY: 
ITALY
�ƒ�ý�8�ù�_�Ø�ù�D�j�Ø�1���Ø�8�ý�ù�ý�ù�9���1�7���j�ù�j���ù�ˆ���.�o�_�j���_�ù�ù�A�ù�j���ù�\���_���Ø�^���c�A�*���ù�D�j�Ø�1���8�����ù�ƒ�ý�8�ù���8�ù�7�Š�c�Ø�Ç�_�ù�j���ù�ˆ���A�_�j�ù
�9���1�7�ù�9�A�_�o�7�ù�8���ù�ý�ù���ó���A�8���8�ù�ý�ù�Ñ�Ô���j���ù �j���ù �"�A�.�o�9�ý�c�j�����j�ù �8���ù�•�_���“�_�ý�8�ù�!�Ø���Ð�Ñ�ù���o�c���j�ù �Ñ�Ï�Ñ�Õ�"���ù �ù�o�.�ý�ù
�c�*�ý�1�1���ù�8�*���ù�\�_�A���_�Ø�7�ù�j���ù�ƒ�ý�ö�Ø�8�j���ù�7�ý�ù�Ç�1�7�Ø�ù�j���ù�c���.�o�_�j���_�ù���j�Ø�1���Ø�8�����ù�c���ù�ù���ý�ù�7�o�8�ù���c���ù�.�A�8�.�_�ý�j�ý�ù
për bashkëprodhime dhe zhvillim profesional për talentet e rinj italianë.

Shfaqja hapëse, e realizuar në bashkëpunim me Fondazione Archivio Audiovisivo 
�ù�ý�1�ù�]�A�ƒ���7�ý�8�j�A�ù�f�\�ý�_�Ø���A�ù�ý�ù�"�ý�7�A�ó�_�Ø�j���ó�A�ù�!�����]�f�"�"���ù�\�_�ý�“�Ø�8�j�A�8�ù�.�Ø�j���_�ù�ƒ�ý�\�_�Ø�ù�j���ù�.�_���*�o�Ø�_�Ø�ù
përmes ripërdorimit krijues të materialeve arkivore, duke ofruar interpretime bash -
këkohore të së kaluarës përmes qasjeve të ndryshme estetike dhe politike.

Paralelisht me këtë program, një skemë ndërkombëtare mobiliteti do të sjellë një 
delegacion prej gjashtë profesionistësh që përfaqësojnë tri kompani italiane të pro -
duksionit. Ata do të marrin pjesë në sesione trajnimi për pitching dhe takime B2B me 
�Ç�8�Ø�8�ó�o�ý�c�ù�ù���ý�ù�ƒ�ý�8�ù���7�7�Ø�_�_���c�ù�8���Ø�ù�7�ò�Ø�_���ù�ò�A�j�Ø�ÿ

�•�_�A���_�Ø�7���ù�^���ù�\�_�ý�“�Ø�8�j�A�8�ù�D�j�Ø�1���8���ù�c���ù�ƒ�ý�8�ù���8�ù�7�Š�c�Ø�Ç�_�ù�j���ù�ˆ���A�_�j�ù�9���1�7�ù�9�A�_�o�7�ù�_�ý�Ø�1���“�A���ý�j�ù�8���Ø�ù
�D�j�Ø�1���Ø�8�ù�ˆ���A�_�j�ù�9���1�7�ù���ý�8�j�ý�_�ù���ù�ˆ���A�_�•�f�ù�9���1�7�ù�]�Ø�_�.�ý�j���ù�8���ù�\�Ø�_�j�8�ý�_���j�ý�j�ù�7�ý�ù�"�A�.�o�9�ý�c�j�ù���ù�ˆ���A�_�j�ù
Film Forum, me mbështetjen e Ambasadës së Italisë në Prishtinë dhe Institutit Italian 
të Kulturës në Tiranë, si dhe në bashkëpunim me Fondazione Archivio Audiovisivo 
�ù�ý�1�ù�]�A�ƒ���7�ý�8�j�A�ù�f�\�ý�_�Ø���A�ù�ý�ù�"�ý�7�A�ó�_�Ø�j���ó�A�ÿ
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�•���ý�ù�D�j�Ø�1���Ø�8�ù�ˆ���A�_�j�ù�9���1�7�ù���ý�8�j�ý�_�ù�„���1�1�ù�_�ý�\�_�ý�c�ý�8�j�ù�D�j�Ø�1�Š���ù�j�����c�ù�Š�ý�Ø�_�,�c�ù�:�o�ý�c�j�ù���A�o�8�j�_�Š�ù�A���ù�j���ý�ù
�ˆ���A�_�j�ù �9���1�7�ù �9�A�_�o�7���ù �Ø�j�ù �j���ý�ù �Ñ�Ô�j���ù �"�A�.�o�9�ý�c�j�ù ���8�ù �•�_���“�_�ý�8�ù �!�Ø���Ð�Ñ�ù ���o���o�c�j�ù �Ñ�Ï�Ñ�Õ�"���ù �ò�_���8�����8���ù �Ø�ù
�c�\�ý�ó���Ø�1�ù �c�ó�_�ý�ý�8���8���ù �A���ù �D�j�Ø�1���Ø�8�ù �c���A�_�j�ù �Ç�1�7�c�ù �Ø�8�ù�ù �ó�A�8�ó�_�ý�j�ý�ù �ó�A���\�_�A�ù�o�ó�j���A�8�ù �A�\�\�A�_�j�o�8���j���ý�c�ù
and skill development for young Italian talents. The opening screening, realized in 
�ó�A�1�1�Ø�ò�A�_�Ø�j���A�8�ù �„���j���ù �j���ý�ù �9�A�8�ù�Ø�“���A�8�ý�ù ���_�ó�����ƒ���A�ù ���o�ù���A�ƒ���c���ƒ�A�ù �ù�ý�1�ù �]�A�ƒ���7�ý�8�j�A�ù �f�\�ý�_�Ø���A�ù �ý�ù
�"�ý�7�A�ó�_�Ø�j���ó�A�ù�!�����]�f�"�"���ù�\�_�ý�c�ý�8�j�c�ù���A�o�_�ù�„�A�_�.�c�ù�ó�_�ý�Ø�j�ý�ù�ù�j���_�A�o�����ù�j���ý�ù�ó�_�ý�Ø�j���ƒ�ý�ù�_�ý�o�c�ý�ù�A���ù
archival images, showcasing contemporary reinterpretations of the past through di -
verse aesthetic and political approaches. Alongside the screening, an international 
mobility programme will bring an industry delegation of six professionals represent -
ing three Italian production companies to participate in pitching training sessions 
and B2B meetings with funders and decision makers from around the world. The 
programme presenting Italy as the Guest Country of the Short Film Forum is realized 
�ò�Š�ù�j���ý�ù�D�j�Ø�1���Ø�8�ù�ˆ���A�_�j�ù�9���1�7�ù���ý�8�j�ý�_�ù���ù�ˆ���A�_�•�f�ù�9���1�7�ù�]�Ø�_�.�ý�j���ù���8�ù�\�Ø�_�j�8�ý�_�c�����\�ù�„���j���ù�"�A�.�o�9�ý�c�j�ù
���ù�ˆ���A�_�j�ù�9���1�7�ù�9�A�_�o�7���ù�„���j���ù�j���ý�ù�c�o�\�\�A�_�j�ù�A���ù�j���ý�ù�&�7�ò�Ø�c�c�Š�ù�A���ù�D�j�Ø�1�Š�ù���8�ù�•�_���c�j���8�Ø�ù�Ø�8�ù�ù�j���ý�ù�D�j�Ø�1���Ø�8�ù
Cultural Institute in Tirana, and in collaboration with the Fondazione Archivio Audio -
�ƒ���c���ƒ�A�ù�ù�ý�1�ù�]�A�ƒ���7�ý�8�j�A�ù�f�\�ý�_�Ø���A�ù�ý�ù�"�ý�7�A�ó�_�Ø�j���ó�A�ÿ

FORUM GUEST COUNTRY: 
ITALY
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�"���_�ý�ó�j�A�_���ù���1�ý�c�c�Ø�8�ù�_�A�ù���_���o�c�A���ù�„���ó�ó�Ø�_�ù�A�ù���A�1�A�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Õ�,�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�j�Ø�1�Š

�"�A�.�o�7�ý�8�j�Ø�_�����ù ���ù �“�ò�o�1�o�Ø�_�ù �8���ù �8�*���ù �.�Ø�c�ý�j���ù �¨�A�ˆ���ù �_�_�����ý�8�ù
�\���_�7�ý�c�ù �\���_�ƒ�A�*���c�ù �\�ý�_�c�A�8�Ø�1�ý�ù �j���ù �Ø�o�j�A�_���j�ù �_�ý�ò�ý�1���7���8�ù �ý�ù
�_�A�ò�A�j���ƒ�ý�ù �j���ù �c�����_�ò���7���j�ù �]�.�Ò�ù �.�o�8�ù���_�ù ���ý���*�ý�7�A�8���c���ù
�8�*�ý�_���“�A�_�ý�ÿ�ù�U�*�A�ù�ƒ�ý�\���_�ù�ý�ù�\�Ø�“�Ø�.�A�8�j���ù�ý�ù�\�Ø�_�Ø�^�ý�j�ù�����c�j�A�_���8���ù
�8���Ø�ù �.���8�ù�ƒ���c���j�_���7���ù ���ù �Ø�j�Š�_�ý�ù �^���ù �ý�ù �\���_�*�ý�j�o�Ø�8���ù �ù�o�.�ý�ù �o�Ø�ù
�_���.�j���Š�ý�_�ù �ù���8�*���j�ý�j���8�ù �ù���ý�ù ���o�7�Ø�8���j�ý�j���8�ù �Ø�8�ù�_�A���ù���ƒ�ý���ù �j���ù
�ó���1���j�ù �c���\�ý�c���ù �*�Ø�8���ù �j�_�Ø�*�j�o�Ø�_�ù �c���ù �^�ý�8���ý�ù �j���ù �8���8�c���j�_�o�Ø�_�Ø�ÿ�ù
�ˆ���\�_�ý�c�Ø�j���ù���8�ù�_�_�Ø�j�ù�ù���ý�ù���_���.���_�Ø�j�ù�ý�ù�8�*�ý�_���“�ƒ�ý�ù�\�_�ý�*�ù�ö�ý�1���.�o�ù
mblidhen në këtë arkiv të së ardhmes, duke zbuluar 
�Ø�8���ù �7���ù �\�Ø�.�ù �j���ù �8�*�A���o�_�Ø�ù �j���ù �)�„�ý�ò�ý�1���7���j�ù �j���ù �ˆ���1���.�A�8���j�*�ÿ

�•���ý�ù �ù�A�ó�o�7�ý�8�j�Ø�_�Š���ù �ù���c�ó�A�ƒ�ý�_�ý�ù�ù �A�8�ù �Ø�ù �¨�A�ˆ�ù �j�Ø�\�ý���ù
�_�ý�ó�A�o�8�j�c���ù�j���_�A�o�����ù�j���ý�ù�Ø�o�j���A�_�,�c�ù�A�„�8�ù�ý�‰�\�ý�_���ý�8�ó�ý���ù�j���ý�ù
�_�ý�ò�ý�1�1���A�8�ù �A���ù �j���ý�ù �]�.�Ò�ù �c�ý�_�ƒ���ó�ý�ù �ù�_�A���ù�c�ù �Ø���Ø���8�c�j�ù ���o�7�Ø�8�ù
hegemony. This unprecedented work presents 
history from the perspective of those who endured 
it, restoring dignity and humanity to androids, 
often relegated to a state of subordination. The 
hopes, dreams, and fears of the men of steel are 
gathered in this archive of the future, revealing 
lesser-known aspects of the “Silicon Rebellion.”

BLUE SCREEN

�����j�ý�_�ù�ù�_�A�\�\���8���ù�A�o�j�ù�A���ù�o�8���ƒ�ý�_�c���j�Š�ù�j�„���ó�ý���ù�„���ó�ó�Ø�_�ù�A�ù���A�1�A�ù�ý�8�_�A�1�1�ý�ù�ù
�Ø�j�ù�j���ý�ù�:���Ø�8�ù�]�Ø�_���Ø�ù� �̈A�1�A�8�j�þ�ù�ˆ�ó���A�A�1�ù�A���ù�����8�ý�7�Ø�j�A���_�Ø�\�����ó�ù���_�j�c�ù
�j�A�ù�c�j�o�ù�Š�ù�9���1�7�ù�"���_�ý�ó�j���8�����ù���_�Ø�ù�o�Ø�j���8���ù���8�ù�Ñ�Ï�Ð�Ò�ù�„���j���ù�j���ý�ù�c���A�_�j�ù
�Ç�1�7�ù�•�Ø�8�Ø�ò�Ø�j�Ø���ù���A�1�1�A�„�ý�ù�ù�ò�Š�ù���1�o�ý�ù�ˆ�ó�_�ý�ý�8�ù���1�ý�c�c�Ø�8�ù�_�A�ù���_���o�c�A���ù
�Ø�ù�c�ó�_�ý�ý�8�„�_���j�ý�_�ù�:�ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�Ç�1�7�7�Ø�.�ý�_�ù�Ø�j�j�ý�8�ù�ý�ù�ù�j���ý�ù
�:���Ø�8�ù�]�Ø�_���Ø�ù� �̈A�1�A�8�j�þ�ù�ˆ�ó���A�A�1�ù�A���ù�����8�ý�7�Ø�j�A���_�Ø�\�����ó�ù���_�j�c�ù�Ø�8�ù�ù
���_�Ø�ù�o�Ø�j�ý�ù�ù���8�ù���o�1�j�o�_�Ø�1�ù���8�j���_�A�\�A�1�A���Š�ÿ�ù�A�ý�ù���Ø�c�ù�„�_���j�j�ý�8�ù�c�ý�ƒ�ý�_�Ø�1�ù
�ó���8�ý�7�Ø�j�A���_�Ø�\�����ó�ù�„�A�_�.�c�ù���8�ó�1�o�ù���8���ù�j���ý�ù���ý�Ø�j�o�_�ý�ù�Ç�1�7�ù�•���ý�ù�]�Ø�����ó�ù
�9�1�o�j�ý�ù�A���ù�•���Ø�“�“�Ø�ù�¨���j�j�A�_���A

Pasi i ndërpreu studimet universitare, Riccardo Bolo u 
�_�ý���*���c�j�_�o�Ø�ù�8���ù�ˆ���.�A�1�1���8�ù�ý�ù���_�j�ý�ƒ�ý�ù�U���8�ý�7�Ø�j�A���_�Ø�Ç�.�ý�ù�)�:���Ø�8�ù�]�Ø�_���Ø�ù
� �̈A�1�A�8�j�þ�*���ù�.�o�ù�c�j�o�ù���A���ù�„�ý���*���ù�9���1�7���ÿ�ù�����ù�o�ù�ù���\�1�A�7�o�Ø�ù�8���ù�ƒ���j���8�ù�Ñ�Ï�Ð�Ò�ù
�7�ý�ù�Ç�1�7���8�ù�ý�ù�c���.�o�_�j���_�ù�•�Ø�8�Ø�ò�Ø�j�Ø���ù�j���ù�ó���1���8�ù�ý�ù�\�Ø�c�A���ù���1�o�ý�ù�ˆ�ó�_�ý�ý�8�ÿ�ù
���1�ý�c�c�Ø�8�ù�_�A�ù���_���o�c�A�ù���c���j���ù�c�.�ý�8�Ø�_���c�j�ù�ù���ý�ù�_�ý���*���c�A�_�ÿ�ù�����ù�.�Ø�ù�8�ù�*�ý�.�o�_�ù
�ˆ���.�A�1�1���8�ù�ý�ù���_�j�ý�ƒ�ý�ù�U���8�ý�7�Ø�j�A���_�Ø�Ç�.�ý�ù�)�:���Ø�8�ù�]�Ø�_���Ø�ù� �̈A�1�A�8�j�þ�*�ù�o�ù
�ù���\�1�A�7�o�Ø�ù�8���ù���8�j�_�A�\�A�1�A���*���ù�U�o�1�j�o�_�A�_�ý�ÿ�ù�U�Ø�ù�c���.�_�o�Ø�_�ù�ù���c�Ø�ù�ƒ�ý�\�_�Ø�ù
�Ç�1�7���.�ý���ù�\���_���c�����_���ù�Ç�1�7���8�ù�ý�ù�7�ý�j�_�Ø�“�����j�ù�j���ù���*�Ø�j���ù�•���ý�ù�]�Ø�����ó�ù�9�1�o�j�ý�ù
of Piazza Vittorio.

Cinematography: Vanni Mastrantonio  |  Editor: Francesco Tasselli
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�"���_�ý�ó�j�A�_���ù�]�Ø�_���Ø�ù�D�A�ƒ���8�ý�ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ø�,�ù�Ð�Õ�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�j�Ø�1�Š

�^�*���ù �ò�A�j���ù �ý�ù �\���_�7�ò�Š�c�o�_���ù �.�o�ù ���_�Ø�j���ù �*�Ø�8���ù �8���ù
�\�o�c���j�ý�j���ù �8�ù���_�c�Ø�ù �ò�o�_�_�Ø�j�ù �.�o�*�ù�ý�c�ý�8�ù �\���_�ù ���Ø�7���1�*�ý�8�ÿ�ù
�"�A�7�ý�8���ó�A�ù ���Ø�ù �_�_�����ý�8�ù �����c�j�A�_���8���ù �ý�ù �j���*�ù �c���ù �ò���*���c�ÿ�ù
�•���_�7�ý�c�ù �8�*���ù �1�ý�j�_�ý���ù �Ø���ù �_���.�o�*�j�A�8�ù �����“���7���8�ù �ý�ù �1���8�ù�*�ý�c�ù
�ù���ý�ù �����7���*���_���c���ù �c���ù �c�Ø�*���ù ���8�ù�_�_�Ø�j�ù �\���_�ù �8�*���ù ���Ø�7���1�*�ý�ù �j���ù
�1�o�7�j�o�_���ù �\�A�_�ù �ý�ù���ý�ù �c�Ø�.�_���Ç�ó�Ø�j�ù �^���ù �.�Ø�ù �ò���_���ù �c���ù �ò�Ø�ò�Ø�ÿ

A reversed world where women are in power and 
�7�ý�8�ù �j�Ø�.�ý�ù �ó�Ø�_�ý�ù �A���ù �j���ý�ù ���Ø�7���1�Š�ÿ�ù �"�A�7�ý�8���ó�A�ù �j�ý�1�1�c�ù �����c�ù
story to his daughter. In a letter, he relives the joy 
�A���ù�����c�ù�ù�Ø�o�����j�ý�_�,�c�ù�ò���_�j���ù�Ø�8�ù�ù�ó�����1�ù���A�A�ù���ù�����c�ù�ù�_�ý�Ø�7�c�ù�A���ù
�Ø�ù���Ø�\�\�Š�ù���Ø�7���1�Š���ù�Ø�8�ù�ù�ý�ƒ�ý�8�ù�����c�ù�c�Ø�ó�_���Ç�ó�ý�c�ù�Ø�c�ù�Ø�ù���Ø�j���ý�_�ÿ

IN HER SHOES

�]�Ø�_���Ø�ù�D�A�ƒ���8�ý�ù���c�ù�Ø�8�ù�Ø�o�j���A�_���ù�ù���_�ý�ó�j�A�_���ù�Ø�8�ù�ù�ý�ù���j�A�_�ÿ�ù�A�ý�_�ù�Ç�_�c�j�ù
�c���A�_�j�ù�Ç�1�7���ù�D�8�ù�A�ý�_�ù�ˆ���A�ý�c���ù�„�A�8�ù�8�o�7�ý�_�A�o�c�ù�8�Ø�j���A�8�Ø�1�ù�Ø�8�ù�ù
���8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�Ø�„�Ø�_�ù�c���ù���8�ó�1�o�ù���8���ù�j���ý�ù�¸�Ø�ƒ�Ø�j�j���8���ù�•�_���“�ý�ù�Ø�8�ù�ù�Ø�ù
�c�\�ý�ó���Ø�1�ù�7�ý�8�j���A�8�ù�Ø�j�ù�j���ý�ù�¨���c���A�8���ù�D�j�Ø�1���Ø�8�ý�ù���ý�c�j���ƒ�Ø�1�ÿ�ù�D�8�ù�Ñ�Ï�Ñ�Ñ���ù
�„���j���ù���A�_�\�A�ù�Ø�ù���A�_�\�A���ù�Ø�ù���ý�Ø�j�o�_�ý���1�ý�8���j���ù�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù
�Ø�ò�A�o�j�ù�•�Ø�_�Ø�1�Š�7�\���ó�ù�Ø�j���1�ý�j�ý�ù� �̈ý�_�A�8���ó�Ø�ù� �̄A�.�A�ù�•�1�ý�ò�Ø�8�����ù�c���ý�ù�„�Ø�c�ù
�8�A�7���8�Ø�j�ý�ù�ù���A�_�ù�j���ý�ù�Ñ�Ï�Ñ�Ñ�ù�^�Ø�c�j�_���ù�"�,���_���ý�8�j�A�ù�Ø�8�ù�ù�:�1�A�ò�A�ù�"�,�f�_�A�ù
�Ø�„�Ø�_�ù�c�ù���A�_�ù���ý�c�j�ù�"�A�ó�o�7�ý�8�j�Ø�_�Š�ÿ

�]�Ø�_���Ø�ù�D�A�ƒ���8�ý�ù���c���j���ù�Ø�o�j�A�_�ý���ù�_�ý���*���c�A�_�ý�ù�ù���ý�ù�7�A�8�j�Ø�“�����ý�_�ý�ÿ�ù�9���1�7���ù
���ù�c�Ø�*�ù���ù�\�Ø�_���ù���ù�c���.�o�_�j���_���ù�D�8�ù�A�ý�_�ù�ˆ���A�ý�c���ù�Ç�j�A���ù�ö�7���7�ý�ù�j���ù�c���o�7�j�Ø�ù
kombëtare dhe ndërkombëtare, përfshirë Çmimin Zavattini 
�ù���ý�ù�8�*���ù�7���_���8�*�A���*�ý�ù�j���ù�ƒ�ý�ö�Ø�8�j���ù�8���ù���ý�c�j���ƒ�Ø�1���8�ù�¨���c���A�8���ù�D�j�Ø�1���Ø�8�ý�ÿ�ù�^���ù
�ƒ���j���8�ù�Ñ�Ï�Ñ�Ñ���ù�7�ý�ù���A�_�\�A�ù�Ø�ù���A�_�\�A���ù�8�*���ù�ù�A�.�o�7�ý�8�j�Ø�_�ù�j���ù�7�ý�j�_�Ø�“�����j�ù
�j���ù���*�Ø�j���ù�\���_�ù�Ø�j�1�ý�j�ý�8�ù�\�Ø�_�Ø�1���7�\���.�ý�ù� �̈ý�_�A�8���ó�Ø�ù� �̄A�.�A�ù�•�1�ý�ò�Ø�8�����ù�Ø�*�A�ù�o�ù
nominua për çmimet Nastri d’Argento dhe Globo d’Oro 2022 
në kategorinë e Dokumentarit më të mirë.
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�"���_�ý�ó�j�A�_���ù�]�Ø�_�ó�A�ù�ˆ�����8�A�_�ý�j�j���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ö�,�ù�Ò�Ó�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�j�Ø�1�Š

�D�j�Ø�1�����ù ���o�8�ù���ù ���ù �ƒ���j�ý�ƒ�ý�ù �Ð�Ø�Õ�Ï�ÿ�ù �"�Š�ù �j���ù �\�Ø�8�*�A���o�_�ù �7�ò���_�_���*�8���ù
�8���ù�8�*���ù���c���Ø�j�ù�8���ù�*�o���ù�j���ù�ƒ�ý�8�ù���j���ù�8�*���_���ù�7�ò�Ø�8�ù�7�ý�ù�ƒ�ý�j�ý�ù�8�*���ù
�.�Ø�7�ý�_���ù�Ç�1�7�����ù�8�ù���_�c�Ø�ù�j�*�ý�j�_���ù�8�*���ù�Ø�_�7���ÿ�ù�•�ý�.�c�Ø�ù�o�ù�����j�A�*�8���ù
�8���\���_�ù�Ø�j���ù�j�A�.���ù�j���ù�c���.�_�ý�j�����ù�Ø�j�Š�_�ý�ù�o�ù�*�ý�\�ý�j�ù�8�*���ù�7�o�8�ù���c���ù
�ý�ù �\�Ø�\�_���j�o�_�ù �\���_�ù �j�Ø�ù �8�ù�_�Š�c���o�Ø�_�ù �_�_�*�ý�ù�����8�ù �ý�ù �����c�j�A�_���c���ÿ

�D�j�Ø�1�Š���ù �1�Ø�j�ý�ù �Ð�Ø�Õ�Ï�c�ÿ�ù �•�„�A�ù �c�j�_�Ø�8���ý�_�c�ù �Ø�_�_���ƒ�ý�ù ���8�ù �Ø�ù �ƒ���1�1�Ø���ý�ù
���8�ù �j���ý�ù �ˆ�A�o�j�����ù �A�8�ý�ù ���c�ù �ó�Ø�_�_�Š���8���ù �Ø�ù �Ç�1�7�ù �ó�Ø�7�ý�_�Ø���ù
the other a gun. As they travel through that 
desolate land, the two will have an unexpected 
opportunity to change the course of history.

LO CHIAMAVANO CARGO

�]�Ø�_�ó�A�ù�ˆ�����8�A�_�ý�j�j���ù�„�Ø�c�ù�ò�A�_�8�ù���8�ù�„�A�7�ý�ù���8�ù�Ð�Ø�×�×�ÿ�ù�A�ý�ù���_�Ø�ù�o�Ø�j�ý�ù�ù
���8�ù�&�ù���j���8���ù���_�A�7�ù�j���ý�ù�:���Ø�8�ù�]�Ø�_���Ø�ù� �̈A�1�A�8�j�þ�ù�ˆ�ó���A�A�1�ù�Ø�8�ù�ù�_�ý�ó�ý���ƒ�ý�ù�ù
�Ø�ù�ù�ý���_�ý�ý�ù���8�ù�"���]�ˆ�ù�!���_�j�c���ù�]�o�c���ó�ù�Ø�8�ù�ù�•�ý�_���A�_�7���8���ù���_�j�c�"�ù�„���j���ù�Ø�ù
�j���ý�c���c�ù�A�8�ù�&�j�j�A�_�ý�ù�ˆ�ó�A�1�Ø�ÿ�ù�����j�ý�_�ù�Ø�ù�ò�_���ý���ù�c�j���8�j�ù�Ø�c�ù�Ø�ù�ƒ���ù�ý�A���_�Ø�\���ý�_�ù
���A�_�ù�Ø�ù�\�_�ý�c�c�ù�Ø���ý�8�ó�Š���ù���ý�ù�ò�ý���Ø�8�ù�„�A�_�.���8���ù�Ø�c�ù�Ø�8�ù�Ø�c�c���c�j�Ø�8�j�ù�ý�ù���j�A�_�ù
���A�_�ù�Ç�1�7�ù�Ø�8�ù�ù�j�ý�1�ý�ƒ���c���A�8�ÿ�ù���c�ù�Ø�8�ù�ý�ù���j�A�_���ù���ý�ù���Ø�c�ù�„�A�_�.�ý�ù�ù�„���j���ù
�ù���_�ý�ó�j�A�_�c�ù�"�Ø�8���ý�1�ý�ù�¨���ó�Ø�_�����ù�&�1���c�Ø�ù�9�o�.�c�Ø�c���ù�9�_�Ø�8�ó�ý�c�ó�A�ù�W�Ø�������ù�&�1���A�ù
�:�ý�_�7�Ø�8�A���ù�Ø�8�ù�ù�A�j���ý�_�c�ÿ

�]�Ø�_�ó�A�ù�ˆ�����8�A�_�ý�j�j���ù�.�Ø�ù�1���8�ù�o�_�ù�8���ù�„�A�7���ù�8���ù�ƒ���j���8�ù�Ð�Ø�×�×�ÿ�ù�����ù�.�Ø�ù
�ù���\�1�A�7�o�Ø�_�ù�\���_�ù�]�A�8�j�Ø�“���ù�8���ù�ˆ���.�A�1�1���8�ù�)�:���Ø�8�ù�]�Ø�_���Ø�ù� �̈A�1�A�8�j�þ�*�ù
dhe ka përfunduar studimet në DAMS (Arte, Muzikë dhe Arte 
�ˆ�.�ý�8���.�ý�"���ù�7�ý�ù�8�*���ù�j�ý�7���ù�ù���\�1�A�7�ý�ù�\���_�ù�&�j�j�A�_�ý�ù�ˆ�ó�A�1�Ø�8�ÿ�ù�•�Ø�c�ù�8�*���ù
�\�ý�_���o�ù���ý�ù�j���ù�c���.�o�_�j���_�ù�c���ù�ƒ���ù�ý�A���_�Ø���ù�\���_�ù�8�*���ù�Ø���*�ý�8�ó���ù�1�Ø�*�7�ý�c�����ù�Ø���ù
�Ç�1�1�A���ù�j���ù�\�o�8�A�*���ù�c���ù�Ø�c���c�j�ý�8�j�ù�7�A�8�j�Ø�“�����ù�8���ù�Ç�1�7�ù�ù���ý�ù�j�ý�1�ý�ƒ���“���A�8�ÿ�ù�ˆ���ù
�7�A�8�j�Ø�“���ý�_���ù�.�Ø�ù�ò�Ø�c���.���\�o�8�o�Ø�_�ù�7�ý�ù�_�ý���*���c�A�_���j�ù�"�Ø�8���ý�1�ý�ù�¨���ó�Ø�_�����ù
�&�1���c�Ø�ù�9�o�.�c�Ø�c���ù�9�_�Ø�8�ó�ý�c�ó�A�ù�W�Ø�������ù�&�1���A�ù�:�ý�_�7�Ø�8�A�ù�ù���ý�ù�j���ù�j�*�ý�_���ÿ

Producer: Marco Signoretti, Vincenzo Vita  |  Editor: Simone Altana  |  Sound: Paolo Segat
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�"���_�ý�ó�j�A�_���ù���ý�Ø�j�_���ó�ý�ù���Ø�1�ù�Ø�ó�ó���ù�ù�A�ù�ù�W�ý�8���j�����ù�Ð�Ñ�,�ù�Ó�Ï�*�ù�ù�A�ù�ù���A�o�8�j�_�Š���ù�D�j�Ø�1�Š�ù�ù�A�ù�ù�f�_�������8�Ø�1�ù�•���j�1�ý���ù�ˆ�o�\�ý�_�ý�_�A���ù�c�ý�8�“�Ø�ù�c�o�\�ý�_�ù�\�A�j�ý�_��

�"���.�o�c���ù �ý�ù ���o�j�ù �8�*���ù �.�Ø�c�ý�j���ù �¨�A�ˆ�ù �8���ù �ƒ���ù�ý�A�_�ý���*���c�j�_�o�ý�c�ÿ�ù
�U�Ø�c�ý�j�Ø�ù �Ç�1�1�A�8�ù �j���ù �1�o�Ø�*���ù �ù���ý�ù �8���ù �ý�.�_�Ø�8�ù �c�����Ø�^�ý�8�ù �1�1�A�*�ý�ù
të ndryshme televizorësh, të dëmtuar nga koha 
�ù���ý�ù �c���\�ý�c���ù �j���ù �\�Ø�ù�Ø�1�1�o�ý�c�����7�ÿ�ù �U���j�A�ù �*�Ø�8���ù �.�o�*�j���7�ý�j�ù �ý�ù
�����7���*���_���c���ù�c���ù���ý�Ø�j�_���ó�ý�c�ÿ�ù���c���j�o�ù�c���ù�.�Ø�c�ý�j�Ø�j�ù�^���ù�ù���7�j�A���ý�8�ù
�\�Ø�c���7�Ø�8���c�����7�ù �7�ý�ù �.�Ø�1���7���8�ù �ý�ù �.�A�����c���ù �ý�ù���ý�ù �.�o�*�j���7�ý�j�ù
�ý�ù �c�Ø�*�ù �*�Ø�8���ù �“�ò�ý���o�_�ÿ�ù �U���c���j�o�ù �8���c�ù �8�*���ù �o�ù�����j���7�ù �\�ý�_�c�A�8�Ø�1�ù
�_�ý�È�ý�.�j���7�����ù���*�Ø�j���ù�j���ù�ó���1���j�ù�Ø�*�A�ù�ý�ù�_���*�ý�j�A�8�ù�7�Ø�_�_���ù�����8���ý�8�ù�7�ý�ù
�8���8���8�ù�ý�ù�c�Ø�*�ù�j���ù�c���7�o�_���ÿ�ù�U���_�.���7���ù���c���j���ù���ù�7�o�8�ù���7�c�����7�ÿ�ù
Imazhet përzihen dhe rindërtohen, duke marrë 
�.�o�\�j���7�ý�ù �.�_�ý�*�j���c���c���j�ù �j���ù �_�ý�*�Ø�ÿ�ù �•���_�7�ý�c�ù �.���j���*�ù �.���_�.���7���ù �j���ù
�ù�����7�ò�c�����7���ù�_�ý���*���c�A�_�*�Ø�ù�ý�ù�_���8�ù���_�j�A�8�ù�_�_���Ç�7���8�ù�ý�ù�c�Ø�*�ù�7���ù
���8�j���7���ù�8���ù�\���_�\�*�ý�.�*�ý�ù�\���_�ù�j�Ø�ù�_�����*�ý�j�o�_�ù�Ø�j���ù�^���ù�.���c���j�ý�ù���o�7�ò�o�_�ÿ

�ˆ�A�7�ý�A�8�ý�ù ���8�c�ý�_�j�c�ù �Ø�ù �¨�A�ˆ�ù �j�Ø�\�ý�ù ���8�j�A�ù �Ø�ù �¨���„�ÿ�ù �•���ý�ù �j�Ø�\�ý�ù
plays, and every type of television appears on 
the screen, worn by time, often unrecognizable. 
�•���ý�c�ý�ù �Ø�_�ý�ù ���ý�Ø�j�_���ó�ý�,�c�ù �ó�����1�ù���A�A�ù�ù �7�ý�7�A�_���ý�c�ÿ�ù �W���.�ý�ù
tapes, inevitably damaged by time, so are her 
memories. Thus begins a journey of personal 
�_�ý�È�ý�ó�j���A�8���ù ���8�ù �„�����ó���ù �c���ý�ù �_�ý�1���ƒ�ý�c�ù ���ý�_�ù �_�ý�1�Ø�j���A�8�c�����\�ù
with her ailing mother. The search is arduous, the 
images mix and recompose, taking on entirely 
new meanings. Thanks to this painful search, 
the director reconstructs her most intimate 
narrative to try to rediscover what she had lost.

SUPERHEROES WITHOUT SUPERPOWERS

�ˆ�j�o�ù�ý�8�j�ù�A���ù�"�Ø�8���ý�1�ý�ù�����\�_�$�ù�Ø�8�ù�ù�9�Ø�ò���A�ù�]�A�1�1�A���ù�c���ý�ù�ò�ý���Ø�8�ù
�7�Ø�.���8���ù���ý�_�ù�Ç�_�c�j�ù�c���A�_�j�ù�Ç�1�7�c�ù���8�ù�j���ý�ù�c�ý�ó�A�8�ù�ù���Ø�1���ù�A���ù�j���ý�ù�Ñ�Ï�Ð�Ï�c�ÿ�ù
�ˆ�o�c�\�ý�8�ù�ý�ù�ù�ò�ý�j�„�ý�ý�8�ù�ó���8�ý�7�Ø�ù�Ø�8�ù�ù�ƒ���ù�ý�A�ù�Ø�_�j���ù�c���ý�ù�ó�_�ý�Ø�j�ý�ù�ù
���Ø�1�7�Ø�ù�\���Ø�8�Ø�ù�Ø�8�ù�ù���A�_�ƒ�o�c�ù���A�_�Ø�‰�ù�!�Ñ�Ï�Ð�Ö�"���ù�ò�ý���A�_�ý�ù�ó���A�A�c���8���ù
�j�A�ù�Ø�j�j�ý�8�ù�Ø�j�ù�j���ý�ù���ý�8�j�_�A�ù�ˆ�\�ý�_���7�ý�8�j�Ø�1�ý�ù�ù���ù�����8�ý�7�Ø�j�A���_�Ø�Ç�Ø�ÿ�ù
�ˆ�o�\�ý�_���ý�_�A�ý�c�ù�„���j���A�o�j�ù�c�o�\�ý�_�\�A�„�ý�_�c���ù���c�ù�Ø�8�ù�Ø�o�j�A�ò���A���_�Ø�\�����ó�Ø�1�ù
�ù�A�ó�o�7�ý�8�j�Ø�_�Š�ù�7�Ø�ù�ý�ù�„���j���ù���ý�_�ù���Ø�7���1�Š�ù���A�7�ý�ù�7�A�ƒ���ý�c���ù�„�����ó���ù
�„�Ø�c�ù�\�_�ý�c�ý�8�j�ý�ù�ù�Ø�j�ù�j���ý�ù�Ö�Õ�j���ù� �̈ý�8���ó�ý�ù�D�8�j�ý�_�8�Ø�j���A�8�Ø�1�ù�9���1�7�ù
Festival 2019, in the Orizzonti section.

�^�‰���8���c�ý�ù�ý�ù�"�Ø�8���ý�1�ý�ù�����\�_�$�j�ù�ù���ý�ù�9�Ø�ò���A�ù�]�A�1�1�A�c���ù�Ø�*�A�ù�Ç�1�1�A���ù�j�,���ù
�_�ý�Ø�1���“�A�8�j�ý�ù�Ç�1�7�Ø�j�ù�ý�ù�c�Ø�*�ù�j���ù�\�Ø�_���ù�j���ù�c���.�o�_�j���_�ù�8���ù���*�Š�c�7���8�ù�ý�ù�ù�Š�j���ù
të viteve 2010. Duke lëvizur mes kinemasë dhe video-artit, 
�Ø�*�A�ù�_�ý�Ø�1���“�A���ù���Ø�1�7�Ø�ù�\���Ø�8�Ø�ù�ù���ý�ù���A�_�ƒ�o�c�ù���A�_�Ø�‰���ù�\�Ø�_�Ø�ù�c�ý�ù�j���ù
vendoste t’i ndiqte studimet në Centro Sperimentale di 
�����8�ý�7�Ø�j�A���_�Ø�Ç�Ø�ÿ�ù�ˆ�o�\�ý�_���ý�_�A�ý�c�ù�„���j���A�o�j�ù�c�o�\�ý�_�\�A�„�ý�_�c�ù���c���j���ù�8�*���ù
�ù�A�.�o�7�ý�8�j�Ø�_�ù�Ø�o�j�A�ò���A���_�Ø�Ç�.���ù���ù�_�ý�Ø�1���“�o�Ø�_�ù�7�ý�ù�‰�����_���7�ý�ù���Ø�7���1�*�Ø�_�ý�ù
nga arkivi personal, që u prezantua në Festivalin e 76-të 
�^�ù���_�.�A�7�ò���j�Ø�_�ù�j���ù�9���1�7���j�ù�8���ù� �̈ý�8�ý�ó���Ø�ù�Ñ�Ï�Ð�Ø���ù�8���ù�c�ý�.�c���A�8���8�ù
Orizzonti.

Producer: Luca Ricciardi, Aurora Palandrani Fondazione AAMOD  |  Editor: Isabella Guglielmi
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�•�_�A���_�Ø�7���ù�"�A�.�o�U���ù�c�ù�c���.�A�8�ù�\���_�j�ý�*�ù���7�Ø���*���8�Ø�j���c���ù�ù�o�.�ý�ù�o�ù�A���_�o�Ø�_�ù�c�����.�o�ý�c�ƒ�ý�ù�7���ù�j���ù�ƒ�ý���*���1�ù
një dritare të veçantë drejt botës së tyre. Përmes udhëtimeve magjike dhe rrugëti -
meve të vetëzbulimit, programi i këtij viti trajton tema të rëndësishme me një qasje 
�\�1�A�j�ù�1�A�*���ù�ù���ý�ù���Ø�8�j�Ø�“���ÿ�ù�•���_�“���*�ý�ù���*�Ø�ù�\���_���c�����8�ù�\�_�A���_�Ø�7�ý�ù�\���_�ù���_�o�\�7�A�c���Ø�j�ù�Õ�S���ù�Ð�Ï�S���ù�Ø�ù�A�1�ý�c-
���ý�8�j���j���ù�c���ù�ù���ý�ù�8�*���ù�ò�Ø�c���.���\�o�8���7�ù�j���ù�ƒ�ý�ö�Ø�8�j���ù�7�ý�ù�ˆ�„���c�c�ù�9���1�7�c���ù�^���ù�c�*�ý�1�1�ù�ù���c�Ø�ù�8���Ø�ù�Ç�1�7�Ø�j�ù�7���ù
të mirë të animuar dhe artistikë të realizuar nga kineastë zviceranë.

DOKUKIDS
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�•���ý�ù�"�A�.�o�U���ù�c�ù�\�_�A���_�Ø�7�7�ý�ù�c�\�ý�1�1�c�ù�A�o�j�ù�j���ý�ù�8�ý�ý�ù�ù�j�A�ù���A�ù�ò�ý�Š�A�8�ù�ù���7�Ø�����8�Ø�j���A�8�ù�Ø�8�ù�ù�A�Ä�ý�_�ù
a peculiar insight into the world of our younger audiences. Through magical jour -
�8�ý�Š�c�ù�Ø�8�ù�ù�c�ý�1�����ù���c�ó�A�ƒ�ý�_�Š���ù�j�����c�ù�Š�ý�Ø�_�,�c�ù�\�_�A���_�Ø�7�7�ý�ù�j�Ø�ó�.�1�ý�c�ù���7�\�A�_�j�Ø�8�j�ù�^�o�ý�c�j���A�8�c�ù�„���j���ù�Ø�ù
�„�����7�c���ó�Ø�1�ù�È�Ø�_�ý�ÿ�ù�•���ý�_�ý�ù�Ø�_�ý�ù�\�_�A���_�Ø�7�7�ý�c�ù�ù�ý�ù���ó�Ø�j�ý�ù�ù�j�A�ù�Ø�o�ù���ý�8�ó�ý�c�ù�S�Õ���ù�S�Ð�Ï���ù�j�ý�ý�8�c�ù�Ø�8�ù�ù
a special collaboration with Swiss Films, highlighting some of the best animated and 
�Ø�_�j���c�j���ó�ù�Ç�1�7�c�ù�ù�ý�ƒ�ý�1�A�\�ý�ù�ù�ò�Š�ù�ˆ�„���c�c�ù�Ç�1�7�7�Ø�.�ý�_�c�ÿ�ù

DOKUKIDS
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THANKS, YOU TOO

FOR WHAT IT WAS

APOCALYPSIS

WAR BEAR

Director: Marion Täschler   |  Length: �Ø�,�ù�Ó�×�*

Director: Julia Leite, Luís Fanzeres, Marcela Lesniczki, Rafael 
Sabioni  |  Length: �×�,�ù�Ñ�Ô�*�ù�A�ù�ùOriginal Title:  Pelo que Foi

Director: Andrés Llanezas, Emmanuel Alcalá, Nicolás Sanabria  
Length: �Ó�,�ù�Ð�Ñ�*

Director: David Meigh  |  Length: �Õ�,�ù�Ó�Ï�*

�"�Š�ù�“�A���*�ù�j���ù�ö�o�ù���j�c�����7�ù�\���_�\���^�ý�8�ù�j���ù�8�*�����ý�8�ù���*�Ø�j���ù�8�*���ù�ù�Ø�_�.�ý�ÿ�ù�f�c�ý�ù�*�A�ÿ

�•�„�A�ù�c�j�_�Ø�8���ý�ù�ò���_�ù�c�ù���ý�j�ù�j�A�ù�.�8�A�„�ù�ý�Ø�ó���ù�A�j���ý�_�ù�A�ƒ�ý�_�ù�ù���8�8�ý�_�ÿ�ù�f�_�ù�8�A�j�ÿ

�^�*���ù�ƒ�Ø�*�“���ù���Š�8�ù�8���ù�8�*���ù�ò�A�j���ù�7�Ø���*���.�ý�ù�8���ù�.���_�.���7�ù�j���ù�^�ý�8���j�ù�j���ù�c�Ø�*�ù�j���ù
humbur.

���ù�����_�1�ù�ý�8�j�ý�_�c�ù�Ø�ù�7�Ø�����ó�Ø�1�ù�„�A�_�1�ù�ù�c�ý�Ø�_�ó�����8���ù���A�_�ù���ý�_�ù�7���c�c���8���ù�ù�A���ÿ

�^�*���ù�8�ù�ý�c���*�ý�ù���o�j�ò�A�1�1���ù�8���ù�8�*���ù�.�o�1�1�A�j���ù�j���ù�ƒ�A�����1�ù�Ø�_���*�ý�8�j���8�Ø�c�ý�ù
�c���8�ù���_�_�A���ý�j�ù�8���ù�.�o�*�j���7�ù�j���ù�\���_�*�ý�j�c�����7�ÿ

���ù�c�A�ó�ó�ý�_�ù���Ø�7�ý�ù���8�ù�Ø�ù�c�7�Ø�1�1�ù���_���ý�8�j���8�ý�ù�\�Ø�c�j�o�_�ý�ù�ò�ý�ó�A�7�ý�c�ù�Ø�ù
�7�ý�7�A�_�Š�ù�j���Ø�j�ù�1�Ø�c�j�c�ù���A�_�ý�ƒ�ý�_�ÿ

���_���o�ù�8�ù�����7�A�8�ù�7���^�j���ù�j���ù���*�ý�*�8���ù�c���\�_�ý�c���ù�8���ù�8�*���ù�ò�A�j���ù�j���ù�Ø�c���\���_�ÿ�ù
�A���c�j�A�_���ù�ù�Ø�c���o�_���ý�ù�ý�ù�c�A�1���ù�Ø�_���j�ý�j���ÿ

���ý�Ø�_�ù���ý�1�\�c�ù���_���ý�8�ù�c�ù�Ç�8�ù�ù���A�\�ý�ù�Ø�8�ù�ù�ó�A�7���A�_�j�ù���8�ù�Ø�ù���Ø�_�c���ù�„�A�_�1�ù�ÿ�ù���ù
�c�j�A�_�Š�ù�A���ù�1�A�ƒ�ý�ù�Ø�8�ù�ù�j�A���ý�j���ý�_�8�ý�c�c�ÿ
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HOW SMART ARE CROWS

CELL BUDDIES

THE SKY WAS CANDY

EXPERIENCES AND LEARNING. 
AND PARENTING.

Director: Irida Zhonga  |  Length: �Ó�,�ù�Ó�Ð�*

Director: ���_�*�ý�8�ù�ƒ�Ø�8�ù�ù�ý�_�ù�•�1�Ø�c���ù�A���ù�ù�ý�ù���1�ò�ý�_�j�c���ù�R�o�_���ý�8�ù�ù�ý�ù�ˆ�7���j���ù�]�ý�1�1�ý�ù
Windig, Miguel Reyes  |  Length: �Ô�,�ù�Ð�Ð�*�ù�ù�A�ù�ùOriginal Title: ���ý�1�7�Ø�Ø�j�*�ý�c

Director: Anh Tú Nguyen  |  Length: 3’

Director: Malgorzata Rybak  |  Length: �Ó�,�ù�Ó�Ï�*

�^�*���ù�o�ù�����j���7�ù�8���ù���8�j�ý�1�����*�ý�8�ó���8�ù�ù���ý�ù�*�ý�j���8�ù�ý�ù���c���ý���j���ù�j���ù�.�A�_�ò�Ø�ƒ�ý�ÿ

���ù�*�A�o�_�8�ý�Š�ù���8�j�A�ù�j���ý�ù���8�j�ý�1�1�����ý�8�ó�ý�ù�Ø�8�ù�ù�����ù�ù�ý�8�ù�1���ƒ�ý�c�ù�A���ù�ó�A�_�ƒ���ù�c�ÿ

�ˆ�Ø�7�ù�\�1�Ø�8���Ç�.�A�8�ù�Ø�_�_�Ø�j���c�*�ý�8�ù�7�ý�ù�c���A�.�o�8�ù�ý�ù�j���*�ù�j���ù�^�ý�1���c�����ù���A�ò���8�ù�8�Ø���ƒ�ÿ

�:�_�o�7�\�Š�ù�ˆ�Ø�7�ù�\�1�A�j�c�ù�ý�c�ó�Ø�\�ý�ù�„���j���ù�����c�ù�.���8�ù�ù�ò�o�j�ù�ó�1�o�ý�1�ý�c�c�ù�ó�ý�1�1�7�Ø�j�ý�ù
Bob.

�^�*���ù�ù���j���ù�ý�ù�ƒ�ý�_�ù�����ù�ù���ý�ù�ò�1�o�ù�8���ù�*�ý�j���8�ù�ý�ù�8�*���ù�����7���*�ý�ù�j���ù�ƒ�A�����1�ÿ

���ù�Š�ý�1�1�A�„�ù�Ø�8�ù�ù�ò�1�o�ý�ù�ù�Ø�Š�ù���8�ù�j���ý�ù�1�����ý�ù�A���ù�Ø�ù�1���j�j�1�ý�ù�ó�����1�ù�ÿ

�ˆ�Ø�ù�1���_���ù���ù�8�ý�ƒ�A�*���j�ý�j�ù�ö�ù�A�ù�8�*�ý�_���o�ù�j���ù�ƒ�A�����1�ù�\���_�ù�j�,�o�ù�_�_���j�o�_��

�A�A�„�ù�7�o�ó���ù���_�ý�ý�ù�A�7�ù�ù�A�ý�c�ù�ý�ƒ�ý�_�Š�ù�1���j�j�1�ý�ù���o�7�Ø�8�ù�8�ý�ý�ù�ù�j�A�ù���_�A�„�ù�o�\��
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M. L’ESPÉRANCE

�•�A�&�ù�„�”�]���W�&�����”�]���W�&�ù�„���W�W�¯

NOTHING IS FOREIGN HERE

SLIPPER KEEPER KITTY

Director: Chantale Boulianne  |  Length: �Ø�,

Director: Annette Saugestad Helland, Johan Kaos  |  Length: �×�,�ù�Ó�Ï�*
Original Title: Morgenfugl og Murmeldyr: Rydderacet

Director: Chih Hao Shen  |  Length: �×�,

Director: Rok Predin  |  Length: �Ð�Ï�,�ù�Ò�Ð�*
Original Title: Muca Copatarica

�^�*���ù�ò�o�_�_���ù�.�_���*�A�8�ù�8�*���ù�ù���o�_�Ø�j���ù�\�1�A�j�ù�c���\�_�ý�c���ù�ù���ý�ù�.�o�*�j���7�ý�ù�\���_�ù
���^���8�*���8�ù�ý�ù�j���*�ù�j���ù�“���Š�j�o�_�ù�8���ù�\���.���1�1���7�ÿ

���ù�7�Ø�8�ù�ó�_�Ø���j�c�ù�Ø�ù�������j�ù�Ç�1�1�ý�ù�ù�„���j���ù���A�\�ý�ù�Ø�8�ù�ù�7�ý�7�A�_���ý�c�ù���A�_�ù�����c�ù
�8�ý�������ò�A�_���ù�ù�_�A�„�8���8���ù���8�ù�c�A�_�_�A�„�ÿ

���.�Ø�ù���c���j���ù�7���ù�ý�ù�_���8�ù���c���c���7�ý���ù�9���j�A�_�*�Ø�ù�Ø�\�A���ù�ö�A�.�A�1�1�Ø�j�Ø��

�©���Ø�j�,�c�ù�7�A�c�j�ù���7�\�A�_�j�Ø�8�j���ù�©���8�8���8���ù�A�_�ù���ù�ó���A�ó�A�1�Ø�j�ý��

�^�*���ù�A�^�ý�Ø�8�ù�7�ý�ù�Ø�8���7�Ø�ó���A�8���ù�.�_���*�o�Ø�_�ù�\�_�ý�*�ù�ò�Ø�1�j�ý�ù�.�o�ù�*�ý�j�Ø�ù�ù�ý�j�Ø�_�ý�ù�ù���ý�ù
mbetjet bashkëjetojnë.

���ù�ó�1�Ø�Š���Ø�8���7�Ø�j�ý�ù�ù�A�ó�ý�Ø�8�ù�„���ý�_�ý�ù�c�ý�Ø�ù�1�����ý�ù�Ø�8�ù�ù���o�7�Ø�8�ù�ù�ý�ò�_���c�ù
�ó�A�ý�‰���c�j�ÿ

�9���7���*���j�ù�ý�ù�8�*���ù���c���Ø�j���ù�.���_�.�A�*�8���ù�]�o�ó�Ø�8���ù�^���ù�o�Ø�ù�7�A�_���ù�\�Ø�8�j�A�È�Ø�j���ù�8���ù
�8�*���ù�\���_�_�Ø�1�1���ù�j���ù�ù�Ø�c���o�_�ù�c�1�1�A�ƒ�ý�8�ý�ÿ

�¨���1�1�Ø���ý�ù�ó�����1�ù�_�ý�8�ù�c�ý�ý�.�ù�]�o�ó�Ø���ù�„���A�ù�c�j�A�1�ý�ù�j���ý���_�ù�c�1���\�\�ý�_�c���ù���8�ù�Ø�ù
�ò�ý�1�A�ƒ�ý�ù�ù�ˆ�1�A�ƒ�ý�8���Ø�8�ù���Ø���_�Š�ù�j�Ø�1�ý�ÿ



DOKUKIDS 6+ 275

LINE 12
Director: Christopher Schmier, Sarah Schulz  |  Length: �×�,�ù�Ò�Ò�*

���ù�ù�A�ù�j���ù�Ø�_�_���*�8���ù�8�*���ù�c���A���ý�_�ù�j�_�ý�8���ù�\�ý�ù�Ø�8�j�ù�ù���ý�ù�8�*���ù�7�o�“���.�Ø�8�j�ý�ù
�.�Ø�A�j���.�ý�ù�j�Ø�ù�c���\���j�A�*�8���ù�j�_�ý�8���8�ù�8���Ø�ù�.�Ø�j�Ø�c�j�_�A���Ø��

�©���1�1�ù�Ø�ù�\�ý�ù�Ø�8�j���ó�ù�j�_�Ø���8�ù�ó�A�8�ù�o�ó�j�A�_�ù�Ø�8�ù�ù�Ø�ù�ó���Ø�A�j���ó�ù�7�o�c���ó���Ø�8�ù�ò�ý�ù�Ø�ò�1�ý�ù
�j�A�ù�c�Ø�ƒ�ý�ù�j���ý�ù�j�_�Ø���8�ù���_�A�7�ù�ù���c�Ø�c�j�ý�_��
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BUTTERFLY

MAYA’S SONG

WHEELIE BOYS

TWO SIDES OF SUMMER

Director: Sissi Mattos  |  Length: �Ö�,�ù�Ñ�Ï�*
Original Title: Mariposa

Director: Jayakrishnan Subramanian  |  Length: 13’

Director: ���!�c���Ø�ù���ù�ý�\�A�*�o�ù�ù�A�ù�ùLength: �Ð�Ô�,�ù�Õ�*

Director: Loes Janssen  |  Length: 15’ 
Original Title: Dubbel Vakantie

�^�*���ù�.�1�1�A�o�8�ù�c�\���j�Ø�1���ù�c�*�ý�1�1�ù�����“���7�ù�ù���ý�ù�c���\�_�ý�c���ù�\���_�ù�����7���*���j�ù�ý�ù�c���7�o�_���ÿ

���ù���A�c�\���j�Ø�1�ù�ó�1�A�„�8�ù�ò�_���8���c�ù�*�A�Š�ù�Ø�8�ù�ù���A�\�ý�ù�j�A�ù�ó�����1�ù�_�ý�8�ù���Ø�ó���8���ù�1�A�8���ù
treatments.

�]�Ø�Š�Ø�ù�_�_�����ý�8�ù�����c�j�A�_���8���ù�ý�ù�c�Ø�*�ù�\���_�7�ý�c�ù�.���8�����c���ù�ù�o�.�ý�ù�.���_�.�o�Ø�_�ù
�\�_�Ø�8���7�ù�\���_�j�ý�*�ù�8���*�Š�_���c�ÿ

�]�Ø�Š�Ø�ù�c���Ø�_�ý�c�ù���ý�_�ù�c�j�A�_�Š�ù�j���_�A�o�����ù�c�A�8�����ù�c�ý�ý�.���8���ù�Ø�ó�ó�ý�\�j�Ø�8�ó�ý�ù
�ò�ý�Š�A�8�ù�ù�c�.���8�ù�ó�A�1�A�_�ÿ

�•�_�ý�ù�7���^�ù�.�Ø�1�A�*�8���ù�ƒ�ý�_���8�ù�ý�ù���o�8�ù���j�ù�c���ù�ò�Ø�c���.�o�ù�\�Ø�_�Ø�ù�c�ý�ù�j���ù�8���c���8�ù
�c���.�A�1�1�Ø�ù�j���ù�8�ù�_�Š�c���7�ý�ù�j���ù�7�ý�c�7�ý�ÿ

�•���_�ý�ý�ù���_���ý�8�ù�c�ù�ý�‰�\�ý�_���ý�8�ó�ý�ù�j���ý���_�ù�1�Ø�c�j�ù�c�o�7�7�ý�_�ù�j�A���ý�j���ý�_�ù�ò�ý���A�_�ý�ù
�j���ý�Š�ù�c�j�Ø�_�j�ù�Ø�j�ù�ù���Ä�ý�_�ý�8�j�ù���������ù�c�ó���A�A�1�c�ÿ

�®�Ø�ƒ���ù�\���_�ò�Ø�1�1�ý�j�ù�7�ý�ù�ƒ�ý�_���8�ù�ù���ý�ù�*�ý�j���8�ù�ý�ù�8�ù�Ø�_���ù�7�ý�c�ù�ù�Š�ù�\�_���8�ù���_�ƒ�ý�ù�j���ù
�ù���ƒ�A�_�ó�o�Ø�_�ÿ

�®�Ø�ƒ���ù�8�Ø�ƒ�����Ø�j�ý�c�ù�c�o�7�7�ý�_�ù�Ø�8�ù�ù�1�����ý�ù�c�\�1���j�ù�ò�ý�j�„�ý�ý�8�ù�����c�ù�ù���ƒ�A�_�ó�ý�ù�ù
�\�Ø�_�ý�8�j�c�ÿ
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SABA
Director: Liron Topaz  |  Length: �Ø�,�ù�Ó�Ï�*

�^�*���ù���*�Š�c���ù�ù���ý�ù�8���\�ù�\���_�ò�Ø�1�1�ý�8�ù�7�ý�ù���o�7�ò�*�ý�8�ù�8���ù�8�*���ù�ò�A�j���ù�7�ý�ù
���_�Ø�ƒ���j�ý�j�ù�j���ù�\���_�7�ò�Š�c�o�_�ÿ

���ù���_�Ø�8�ù���Ø�j���ý�_�ù�Ø�8�ù�ù���_�Ø�8�ù�c�A�8�ù���Ø�ó�ý�ù�1�A�c�c�ù���8�ù�Ø�ù�„�A�_�1�ù�ù�„���j���ù�_�ý�ƒ�ý�_�c�ý�ù�ù
gravity.
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�ˆ�•���•�”�&�ˆ�ù���W�ˆ�f�ù�"�D�&��

BLISTERS

ALL THE BIRDS WILL BE GONE

OUR VILLAGE

Director: Thais Fernandes  |  Length: 12’

Director: Alia Wilhelm, Callie Keels Ju  |  Length: �Ð�Ñ�,�ù�Ô�×�*

Director: Yuzhu Liu  |  Length: �Ð�Ò�,�ù�Ó�Ï�*
Original title: �ñ�Ä	��ë�©�C�k	Y�•

Director: Dastan Borkosh  |  Length: �Ð�Ó�,�ù�Ò�Õ�*
Original Title: Bizdin Ayyl

�^���ù�8�*���ù�ƒ�Ø�_�_�ý�“���ù�c�j�Ø�j�o�*�Ø�c���ù���*�����Ø�8�j�ý�ù�.�A�7�o�8���c�j�ý���ù�.�Ø�j���_�ù�����7���*���ù
�.���_�.�A�*�8���ù�.�o�\�j���7���8�ù�ý�ù�.�o�*�j�ý�c���c�ÿ

�D�8�ù�Ø�ù���_�Ø�ƒ�ý�Š�Ø�_�ù�ù�A���ù�ý�8�A�_�7�A�o�c�ù�ó�A�7�7�o�8���c�j�ù�c�j�Ø�j�o�ý�c���ù���A�o�_�ù�ó�����1�ù�_�ý�8�ù
�c�ý�ý�.�ù�j���ý�ù�7�ý�Ø�8���8���ù�A���ù�7�ý�7�A�_�Š�ÿ

�]�Ø�8���Ø�j�j�Ø�8���ù�Ð�Ø�×�Ò�ÿ�ù�^�*���ù�Ø�ù�A�1�ý�c���ý�8�j�ý�ù�ý�ù�\�Ø�c�����o�_�j�ù�c���\���_�^�ý�8�ù�_�A���ý�j�ù
�ù�o�.�ý�ù���8�ù���_�_�o�Ø�_�ù���Ø�7���8�ÿ

�]�Ø�8���Ø�j�j�Ø�8���ù�Ð�Ø�×�Ò�ÿ�ù���8�ù�o�8�Ø�c�c�ý�_�j���ƒ�ý�ù�j�ý�ý�8�Ø���ý�_�ù�ù���c�j�_�Ø�ó�j�c�ù���ý�_�c�ý�1���ù
�„���j���ù�ù�_�ý�Ø�7�c�ù�A���ù�c�o�\�ý�_�c�j�Ø�_�ù�A�7�ÿ

�•�Ø�_�Ø�ù�o�8���ƒ�ý�_�c���j�ý�j���j���ù�A�o���ù�\���_�*�ý�j�A�8�ù�8�*���ù�“�������8�*���7�ù�j���ù�\�Ø�\�_���j�o�_�ù�8���ù
�ù�Ø�c���o�_���ÿ

���ý���A�_�ý�ù�ó�A�1�1�ý���ý���ù�A�o���,�c�ù�Ç�8�Ø�1�ù�j�_���\�ù�„���j���ù���_���ý�8�ù�c�ù�ý�8�ù�c�ù���8�ù�o�8�ý�‰�\�ý�ó�j�ý�ù�ù
heartbreak.

���1�����Ø�8���ù�*�ý�j�A�8�ù�8���ù�8�*���ù���c���Ø�j�ù�j���ù�ƒ�A�����1���ù�8�ù�����7�A�8�ù�j���ù�Ø�j���8�ù�ù���ý�ù�1�o�Ø�8�ù
�Ø�1�ö���.���ù�7�ý�ù�c���A�.���j�ù�ý�ù�j���*�ÿ

���1�����Ø�8�ù�1���ƒ�ý�c�ù���8�ù�Ø�ù�c�7�Ø�1�1�ù�ƒ���1�1�Ø���ý���ù���ý�1�\�c�ù�����c�ù���Ø�j���ý�_�ù�Ø�8�ù�ù�\�1�Ø�Š�c�ù�Ø�1�ó�����.���ù
�„���j���ù�����c�ù���_���ý�8�ù�c�ÿ
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PEOPLE LIVE HERE
Director: Gabrielle Côté   |  Length: �Ð�Ï�,�ù�Ñ�Ó�*
Original title: Des Gens Vivent Ici 

���_�.���j�ý�.�j�o�_�Ø�ù���A�_�7���c�A�8�ù�c�*�ý�1�1�*�ý�8�ù�8�*�ý�_���“�A�_�ý�ÿ

���_�ó�����j�ý�ó�j�o�_�ý�ù�c���Ø�\�ý�c�ù���o�7�Ø�8�ù�ò�ý���Ø�ƒ���A�_�ÿ
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ASTRAL

KUAP

RAINBOY

THE LAST DAY OF AUTUMN

Director: Judith Ordonneau   |  Length: �Ò�,�ù�Ó�Ñ�*

Director: Nils Hedinger  |  Length: 7’

Director: Barbara Brunner  |  Length: �Ô�,�ù�Ñ�Ï�*

Director: �]�Ø�_�*�A�1�Ø���8�ý�ù�•�ý�_�_�ý�j�ý�8�ù�ù�A�ù�ùLength: �Ö�,�ù�Ñ�Ð�*
Original title: �W�ý�ù�ù�ý�_�8���ý�_�ù�*�A�o�_�ù�ù�,���o�j�A�7�8�ý

�&�c�j���ý�_�ù�7���^���c�A���ý�j�ù�7�ý�ù�8�*���ù�.�_���*�ý�c���ù���*�Š�c�7�����8�*�ý�_�����ù���*�Š�c�7�����\�ý�c���.�ÿ

�&�c�j���ý�_�ù�7�ý�ý�j�c�ù�Ø�ù���Ø�1�������o�7�Ø�8���ù���Ø�1�����Ç�c���ù�ó�_�ý�Ø�j�o�_�ý�ù�c�ý�ý�.���8���ù���ý�_�ù
���_���ý�8�ù�c�����\�ÿ

���ù�1�A�8�ý�1�Š�ù�j�Ø�ù�\�A�1�ý�ù�ù���c�ó�A�ƒ�ý�_�c�ù�j���ý�ù�\�A�8�ù�ù���8�ù�Ø�ù���ý�8�j�1�ý�ù�j�Ø�1�ý�ù�A���ù���_�A�„���8���ù
�o�\

���ù���_�ý�Ø�j�ù�_�Ø�ó�ý�ù���c�ù�\�_�ý�\�Ø�_���8���ÿ�ù���o�j�o�7�8�,�c�ù�W�Ø�c�j�ù�"�Ø�Š�,�c�ù�„�Ø�ó�ý�ÿ

�^�*���ù�1�Ø�_�ƒ���ù�ý�ù�ƒ�ý�j�7�o�Ø�_�ù�“�ò�o�1�A�8�ù�ò�A�j���8�ù�ý�ù�\�ý�1�1���o�j�ù�8���ù�8�*���ù�����c�j�A�_���ù�\���_�ù
rritjen.

�f���ù�*�A���ù�„�Ø���8�ò�A�Š�ù�ý�ù�1���8�ù�A���ù�ù���ý�1�1���8�ÿ�ù�A�Ø�.�7�Ø�_�_�*�ý��

�f���ù�8�A���ù�„�Ø���8�ò�A�Š�ù���o�_�j�ù�j���ý�ù�c�o�8�ÿ�ù�„�ý�ƒ�ý�8���ý��

�•�A�ù�\���_���Ø�j���j�ý�j�ù�8�*���ù���Ø�_���ù�ý�ù�7�Ø�ù���ý���ù�:�Ø�_�Ø�ù�ý�ù�"���j���c�ù�c���ù�9�o�8�ù���j�ù�j���ù
Vjeshtës.
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A young herring joins sea creatures to survive a hungry 
seagull’s attack.

�„�ý�Ø�ù�ý�7�ò�Ø�_�.�c�ù�A�8�ù�Ø�ù�_�Ø�ó�ý�ù�Ø���Ø���8�c�j�ù�j���7�ý�ù�j�A�ù�ù�ý�1���ƒ�ý�_�ù�Ø�ù���ý�Ø�_�j���ý�1�j�ù�1�A�ƒ�ý�ù
letter to her crush.

���Ø�A�8���ù�Ø�ù�1���j�j�1�ý�ù�ó�_�A�ó�A�ù���1�ý���ù���Ø�ó�ý�c�ù�j���ý�ù�ù���Å�ó�o�1�j�ù�ó���Ø�1�1�ý�8���ý�ù�A���ù���_���ý���ÿ

�9�f�„�¸�����ù�„�&����

POND

POUSSE
Director: Isabel Pahud  |  Length: �Ò�,�ù�Ð�×�*

Director: Eva Rust, Lena von Döhren  |  Length: �Ø�,
Original title: Tümpel

Director: Oana Lacroix  |  Length: �×�,�ù�Ð�Ñ�*

�„�ý�Ø�ù�8���c�ù�8�*���ù���Ø�_���ù�7�ý�ù�.�A�����8�ù�\���_�ù�j�,���Ø�ù�ù�A�_���“�o�Ø�_�ù�8�*���ù�1�ý�j���_�ù�ù�Ø�c���o�_���ý�ù
�\�ý�_�c�A�8���j�ù�^���ù�\���1�^�ý�8�ÿ

�^�*���ù�ó���_�_�Ø�����ù�ý�ù�ƒ�A�����1�ù�ò�Ø�c���.�A���ý�j�ù�7�ý�ù�.�_���*�ý�c�Ø�ù�ù�ý�j�Ø�_�ý�ù�\���_�ù�j�,���ù
�c���\���j�o�Ø�_�ù�8�*���ù�\�o�1���ò�Ø�_�ù���ý�ÿ

���Ø�A�8���ù�8�*���ù�.�_�A�.�A�ù���1�ù���ù�ƒ�A�����1���ù�\���_�ò�Ø�1�1�ý�j�ù�7�ý�ù�c�Ç�ù���8�ù�ý�ù�ƒ���c���j���_���ù�j���ù
�\���.���1�1���7���j�ÿ
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LOST BRAIN

WHY SLUGS HAVE NO LEG

ANSCHT

ETHEL

Director: Isabelle Favez  |  Length: �Õ�,�ù�Ò�Ð�*

Director: Aline Höchli  |  Length: 10’
Original title: Warum Schnecken keine Beine haben

Director: Matthias Huber  |  Length: �Ñ�,�ù�Ô�Ò�*

Director: Beatrice Jäggi  |  Length: �×�,

�ˆ�Ø�ù���ý�_���ù�^���ù�.�_�A�.�A�ù���1�*�Ø�ù�W�A�o���c�ý�ù�j�ý�c���j���8���ù�Ø�*�A�ù���o�7�ò�ù�8�*���ù�\�*�ý�c���ù�j���ù
trurit të saj.

�U���_�7���*�j���ù�\���_�ò�Ø�1�1�ý�8�ù�7�ý�ù�.�_���“���8���ù�8�ù���_�c�Ø�ù�ò�1�ý�j���j�ù�.���_�.�A�*�8���ù�“���*���ù���*�ý�ù
�ù�_�Ø�c�j���.�ý�ÿ

�������1�ù���A�A�ù�ù���ý�Ø�_�c�ù�_�ý�j�o�_�8�ù���8�ù�ý�\���c�A�ù�ý�c�ù�j���Ø�j�ù�Ø�ù�o�1�j�c�ù�ó�Ø�8�ù�Ç�8�Ø�1�1�Š�ù�c�7���1�ý�ù
about.

�&�j���ý�1�ù�.���_�.�A�8�ù�.�o�*�j���7�ý�j�ù�ý�ù�8���8���c�ù�c���ù�c�Ø�*�ù�8���ù�8�*���ù�����c�j�A�_���ù�\���_�ù���o�7�ò�*�ý�8�ù
�ù���ý�ù�_�_���j�*�ý�8�ÿ

�&�ƒ�ý�_�Š�ù�j���7�ý�ù�W�A�o���c�ý�ù�j���ý�ù�ó�_�A�ó�A�ù���1�ý�ù�c�8�ý�ý�“�ý�c���ù�c���ý�ù�1�A�c�ý�c�ù�\�Ø�_�j�ù�A���ù���ý�_�ù
brain.

�ˆ�1�o���c�ù�c�j�_�o�����1�ý�ù���8�ù�Ø�8�ù���8�c�ý�ó�j�ù�ó���j�Š�ù�Ø�c�ù�Ø�ù�Ç�8�Ø�8�ó���Ø�1�ù�ó�_���c���c�ù�\�o�c���ý�c�ù�ò�ý�ý�c�ù
�j�A�ù�ù�_�Ø�c�j���ó�ù�7�ý�Ø�c�o�_�ý�c�ÿ

�&�j���ý�1�ù�o�8�ó�A�ƒ�ý�_�c�ù���ý�_�ù�7�A�j���ý�_�,�c�ù�7�ý�7�A�_���ý�c�ù���8�ù�Ø�ù�c�j�A�_�Š�ù�A���ù�1�A�c�c���ù
���_�A�„�j�����ù�Ø�8�ù�ù�1�ý�j�j���8���ù���A�ÿ

�9�_���.���_�Ø�j�ù�ý�ù�����7���*���_���c���ù�_���.�j���ý���ý�8�ù�8���ù�ý�\���c�A�ù�ý�ù�^���ù�c���ù�j���ù�_�_���j�o�_�ù�8�Ø�ù
�ò���*�8���ù�j���ù�ò�o�“���^�ý�c�����7�ÿ



�ˆ�©�D�ˆ�ˆ�ù�9�D�W�]�ˆ�ù���ù�"�f�U�”�U�D�"�ˆ�ù�Ð�Ï�S �ˆ�©�D�ˆ�ˆ�ù�9�D�W�]�ˆ�ù���ù�"�f�U�”�U�D�"�ˆ�ù�Ð�Ï�S 283

IN NATURE

OMAR & PINCETTE

MAREA

KEKO & KIKI

Director: Marcel Barelli   |  Length: �Ô�,�ù�Ð�Ö�*
Original title: Dans la Nature

Director: Julien Sulser  |  Length: 7’

Director: Giulia Martinelli   |  Length: �Ó�,�ù�Ò�Ï�*

Director: Mauro Carraro   |  Length: �Ø�,�ù�Ó�*

�^���ù�8�Ø�j�Š�_�����ù�8�*���ù�ö�����j�ù�\���_�ò���8�ù�8�*���ù�7�Ø�c���.�o�1�1�ù�ù���ý�ù�8�*���ù���ý�7���_�ÿ�ù�&�\�A���ù�*�A�ù
���*���j���7�A�8����

�^�*���ù�Ø�_�j���c�j�ù�ó���_�.�o�ù���*�ý�8�ù�ù�Ø�c���o�_���8���ù�^���ù���ù�8�ù�_�Š�c���A�8�ù�*�ý�j���8�ù�ù���ý�ù���Ø�j���8�ÿ

�^�*���ù���Ø�7���1�*�ý�ù�ý�ù�ƒ�ý�ö�Ø�8�j���ù�\���_�ò�Ø�1�1�ý�j�ù�7�ý�ù�c�Ç�ù�Ø�j�ù�ý�ù�*�ý�j���c�ù�8���ù�8�*���ù���c���o�1�1�ù
të vogël.

�^�*���ù�c�A�_�_���ù�ù���ý�ù�8�*���ù�^�ý�8�ù�ò�����ý�8�ù�_���ƒ�Ø�1���ù�\���_�ù�ƒ���7�ý�8�ù�*�ý�ù�ù�ý�_���c�Ø�ù
�c���\���_�j���ý�8�ù�8�*���ù�c���ý�_�_�ù���Ø�7���1�*�Ø�_�ÿ

���ù�ó���_�ó�o�c�ù�A�o�j�ó�Ø�c�j�ù�Ç�8�ù�c�ù�1�A�ƒ�ý�ù�j���Ø�j�ù�j�_�Ø�8�c���A�_�7�c�ù�����c�ù�1�����ý�ù�Ø�8�ù�ù�ù�ý�c�j���8�Š�ÿ ���ù�ó�_�A�„�ù�Ø�8�ù�ù�Ø�ù���A�o�8�ù�ù�_���ƒ�Ø�1�ù���A�_�ù�Ø�j�j�ý�8�j���A�8�ù�Ø�c�ù�Ø�ù���_�Ø�8�ù�\�Ø�_�ý�8�j�c�,�ù
�^�o�Ø�_�_�ý�1�ù�ó���Ø�8���ý�c�ù�ý�ƒ�ý�_�Š�j�����8���ÿ

�D�8�ù�8�Ø�j�o�_�ý���ù�Ø�ù�ó�A�o�\�1�ý�ù���c�ù�Ø�ù�7�Ø�1�ý�ù�Ø�8�ù�ù�Ø�ù���ý�7�Ø�1�ý�ÿ�ù�©�ý�1�1���ù�8�A�j�ù�Ø�1�„�Ø�Š�c�� ���ù�o�8���^�o�ý�ù���Ø�7���1�Š�ù���Ø�ó�ý�c�ù�j���ý�ù�o�\�c�ù�Ø�8�ù�ù�ù�A�„�8�c�ù�A���ù�1�����ý�ù�A�8�ù�Ø�ù�j���8�Š�ù���c�1�Ø�8�ù�ÿ







�X�X�X���L�P�S�U�m�M�N�G�F�T�U�J�W�B�M��

�#���F���M���H���J���V���N



Call for Entries
27.11  —  5.12   2026

European Competition, Flemish Competition, 
International  non-competitive programmes

Academy Award®, BAFTA and European Film Award Qualifying

Entries from 15.01.26 until 15.08.26 | Finished after 01.01.25 | Max. 35 min �X�X�X���L�P�S�U�m�M�N�G�F�T�U�J�W�B�M��be

�#���F���M���H���J���V���N
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Organization:
Linda Llulla Gashi, Executive Director 
Veton Nurkollari, Artistic Director 
Alba Çakalli, Festival Producer 
Samir Karahoda, Short Film Programmer 
Eroll Bilibani, Head of DokuLab 
���_�1���8�ù�ù�U���_�Ø�*�j�Ø�8�����ù���ù�7���8���c�j�_�Ø�j���A�8�ù�Ø�8�ù�ù�9���8�Ø�8�ó�ý�ù�]�Ø�8�Ø���ý�_�ù
Eroll Shporta, Film Preselection Coordinator 
�¸�Ø�8�Ø�ù���_�Ø�\���ù�®���ý�1�Ø�ù���8�����ù�•�_�A�*�ý�ó�j�ù�]�Ø�8�Ø���ý�_�ù
�D�ù�_���“�ù�]�A�_���8�Ø���ù�•�_�A�*�ý�ó�j�ù�]�Ø�8�Ø���ý�_�ù
�]�Ø�1�ò�A�_���ù�U�_�Ø�*�.�o���ù�•�_�A�*�ý�ó�j�ù�]�Ø�8�Ø���ý�_�ù
Dëshire Pireci Dragidella, Admin/Finance Assistant  
Tringa Deva, Administration and HR Assistant 
Vigan Bytyqi, Logistics Coordinator 
�"�_�ý�8�ù�ˆ���\�A�_�j�Ø���ù�•�_�A�*�ý�ó�j�ù���c�c���c�j�Ø�8�j�ù
���o�_�A�8�ù�U�Ø�_�Ø���A�ù�Ø���ù�•�_�A�*�ý�ó�j�ù���c�c���c�j�Ø�8�j�ù
�^�ý�_���*���ƒ�Ø�8�ù�¸�ý�8�ý�1�����ù�]�Ø���8�j�ý�8�Ø�8�ó�ý�ù
�ˆ�ó�A�j�j�ù�A�A�Š���ù�f�Å�ó�ý�ù���c�c���c�j�Ø�8�j�ù

Film Programming:
Veton Nurkollari: Head of Documentary Film Program 
Samir Karahoda: Head of Short Film Program 

Preselection Team:
Veton Nurkollari 
Samir Karahoda 
Eroll Shporta 
Alush Gashi 
Marina Richter 
���Ø�_�ò�Ø�_�Ø�ù�]�Ø�*�c�Ø�ù
Pamela Cohn 
Thomas Logoreci 
�ˆ�Ø�8�*���8�ù�•�ý�*�.�A�ƒ���ô�ù
�9�1�o�j�o�_�Ø�ù���Ø�1�Ø�*�ù
You Hua Chen 
Eroll Bilibani 
Ramiz Laçi 
Idriz Morina 
�]�Ø�1�ò�A�_���ù�U�_�Ø�*�.�o�ù
Bengi Muzbeg 
���1�ý�_�j�Ø�ù�A�Ø�“���_�Ø�*�ù
Alba Çakalli 
Scott Hoy 
�D�1���_�ù�]�ý�7�Ø�*�ù

�A�A�c�\���j�Ø�1���j�Š��
Elona Berisha, Coordinator 
Ardora Çakalli, Assistant 
Zana Meta, Assistant 

Logistics:
Vigan Bytyqi, Coordinator 
Ardit Osmani, Assistant 
Edin Perzhella, Assistant 
Varis Salla, Assistant 
�9���8�Ø�1�ù�ˆ�Š�1�ý�*�7�Ø�8�����ù���c�c���c�j�Ø�8�j�ù

�•�_�ý�c�c�ù�Ø�8�ù�ù�]�ý�ù���Ø�ù�A�Å�ó�ý��
Blerina Kanxha, Coordinator 
Rina Statovci, Assistant 
Ece Renda, Assistant 
Romina Ruda, Assistant 
Valmira Rashiti, Assistant 
�&�*�A�8�Ø�ù���Ø�1�Ø���ù���c�c���c�j�Ø�8�j�ù

�•�_�A�*�ý�ó�j���A�8�c�ù�Ø�8�ù�ù�ˆ�o�ò�j���j�1���8���ù���ù
�ˆ�ó�A�\�ý�ù�ˆ�j�Ø�8�ù�Ø�_�ù�c�ù�Ô�×�ù�ˆ�A�•�U

Cinema menagers:
�U�Ø�j�Ø�_���8�Ø�ù�U�Ø�*�j�Ø�“�����ù���A�A�_�ù���8�Ø�j�A�_�ù
Rigon Shporta, Manager 
Jon Bilibani, Manager 
Riana Gashi, Manager 
Andi Bilibani, Manager 
Agon Cakalli, Manager 
�D�1���_�*�Ø�8�Ø�ù�]�ý�7�Ø�*���ù�]�Ø�8�Ø���ý�_�ù
�•�_�ý�.�ù�]�ý�7�Ø�*�ù�]�Ø�8�Ø���ý�_�ù
Muhamed Shala, Manager 
Vigan Luboteni, Manager 
���1�ò���8�ù�]�o�c�Ø�*���ù�]�Ø�8�Ø���ý�_�ù
�&�1���j�Ø�ù�"�ý�ù�Ø�*���ù�]�Ø�8�Ø���ý�_

�]�Ø�_�.�ý�j���8���ù���A�A�_�ù���8�Ø�j�A�_��
Zana Arapi Xheladini

� �̈A�1�o�8�j�ý�ý�_�ù���A�A�_�ù���8�Ø�j�A�_��
Veron Tara

 
�"�A�.�o�U���ù�c��
�D�ù�_���“�ù�]�A�_���8�Ø�ù�:�ù�]�Ø�1�ò�A�_���ù�U�_�Ø�*�.�o���ù���A���ó�o�_�Ø�j�A�_�c�ù�ù�ù
Rita Bekqeli, Film Selector 
Nida Beksaq, Assistant 
�^���j�Ø�ù�U�_�Ø�*�.�o���ù���c�c���c�j�Ø�8�j�ù

DokuDaily:
Blerina Kanxha, Journalist 
Enxhi Noni, Journalist 
�„�ý�Ø�ù�U�o�_�j�Ø�*���ù�R�A�o�_�8�Ø�1���c�j�ù
Bleart Thaci, Journalist

�R�o�_�Š�ù���A�A�_�ù���8�Ø�j�A�_��
�D�1���_�ù�]�ý�7�Ø�*

Jury Assistants:
�W�ý�*�1�Ø�ù�&�1�ý�“���ù�ù
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The world’s on �re, doors open at eight. 
History repeats itself, this August we 
do too. Survival’s overpriced, joy – 
interrupted. Twenty-�ve years of bad  
timing. Worst possible time for a 
celebration. Best possible time to 
refuse to look away. Great sense of 
timing. Bad sense of timing. Both true – 
persistent de�ance.  Twenty-�ve years of 
proof. Is it enough? No. So we’re still here. 
Are we tired? Yes. So we’re still  
here. Resilience has a price. Is it worth 
paying? Watch us! Twenty-five for 
twenty-�ve. Show up or it doesn ’t count! 


