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Truth. Resistance. Hard
questions. Persistence.
Necessary trouble. Minds
changed. Cinemas reclaimed.
We stayed. 25 years of
refusing to look away.

And we’re not done.
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Dear friends,

What is one supposed to write on the anniversary of the
festival, | ask myself as | scratch my head? How should one
feel on this milestone, | wonder?

Happy to have managed to get here against all odds, sure!

Glad for all the friendships that have been forged and
connections created between numerous filmmakers thanks
to the festival, of course!

Fulfilled for countless films finding their way into the festival
and into this small corner of the world, absolutely!

| sure feel great about all of these, but above all, | feel
immensely proud to be able to reach this moment when one
can sit and look back at what has been achieved in these past
25 years. To look at something that helped bring the world to
this city and to this country in times when that didn’t really
look possible, especially when most of us in Kosovo couldn’t
travel and see the world. To bring stories from that same
world, without which it would be almost impossible to see
otherwise. And to cultivate a sense that despite isolation we
are part of the world, despite all the senseless bureaucratic
obstacles, such as visas.

Who would have thoughts of all of this 25 years ago when we
started so humbly and so modestly? Few, | would say!

But some of us did believe back then that our love for cinema
might turn into other’s love too. That the sheer sensation of
being alone in the dark of cinema can be passed to others so
they experience the same sensation too. | think we’re almost
there and it makes my heart filled with joy.

So, fast forward from the humble start of the three-day only
festival of 2002 to this anniversary edition of a full blown,
nine-day multi-disciplinary festival of films and music and
debates is where we are now. Where we will be in the next 25
years is for someone else to write and | hope it will be even
more glorious than what it is now. Here's to the cinemal

In the pages that follow you’ll find proof of why we care for
this festival so much, why we spent countless days and hours
watching films and why what we do is of utmost importance
for every one of us. There, you'll find films about the Middle
East and its unbearable pain, about China in transition, about
colonial legacy in Amazons and in Africa and Indonesia. Also
films about notorious dictators, war criminals, doctors in
Gaza, police training centers and forest defenders in the US.
And many others!

And as | write this, | am reminded of what | wrote this time
last year, making me feel helpless that so little has changed
and that | have so little to add to these words below! When
we began programming this edition, two wars were unfolding.
Bombings were a daily occurrence, death was omnipresent
while waiting at food lines in Gaza, and hospitals were the
deadliest places to be. By the time we reached the final stage
of preparations for the festival, a third war, catastrophic in
scope, had begun. Still no end in sight to this madness. This is
the atmosphere that we are working in. In a world where the
choice of not speaking up to injustice is turning into the norm.
Numbness into a daily occurrence. Hope into a distant idea.

Therefore, writing a catalog preface for a film festival seems
yet again like a luxury not earned. Like living in a bubble when
the world is on fire.

Instead, | invite you to experience the festival by offering you
these films, conversations and music, with the hope that,
by doing so, you will be rewarded as much as we were in
preparing all this with so much love and joy.

My heartfelt gratitude goes to all the extraordinary people
that have made this beautiful journey with us and this dream
of ours possible: to our generous sponsors and partners, the
dedicated DokuFest team, our wonderful volunteers, as well
as to the filmmakers and artists who shared their work with
us. This year and all those years before! We are very well
aware that this festival would not be possible without you.
Thank you.

Here’s to a great festival for us all!
Veton Nurkollari
Artistic Director



Té dashur miq,

Cfaré duhet t& shkruajé dikush né pérvjetorin e njé festivali,
pyes veten teksa pérpigem té& mendoj...

Pyes siduhet té ndihet dikush né kété moment té réndésishém?

| lumtur, qé ja ka dalé né njé ményré apo tjetér té jeté kétu,
me siguri.

| gézuar pér krejt miqésité qé kané formuar dhe marrédhéniet
e krijuara mes shumé filmbérésve falé festivalit, natyrisht!

| pérmbushur pér filmat e panumért qé e kané gjetur rrugén
drejt festivalit né kété cep té vogél té botés, padyshim.

Sigurisht qé ndihem shumé miré pér té gjitha kéto, por mbi té
gjitha, ndihem pafund krenar gé kam mundési ta pérkap kété
moment kur mund té ulem e té shoh pas ¢faré éshté arritur né
kéto 25 vite. Té shohésh dicka qé ka ndihmuar té sjellé krejt
botén né kété qytet e né kété shtet né kohé kur nuk dukej
aqg e mundshme, vecanérisht kur ne ne Kosové nuk mund té
udhétonim dhe té shihnim botén. Pér té sjellé rréfimet nga
e njéjta boté pa té cilat do té ishte e pamundshme té shihej
ndryshe. Dhe té rriturit e njé ndjesie qé pavarésisht izolimit
jemi pjesé e botés, pavarésisht pengesave té palogjikshme
burokratike si vizat.

Kush do ta kishte menduar krejt kété 25-vite mé paré kur ja
nisém shumé pérulésisht dhe modestisht? Shumé pak do té
thoshal!

Por disa prej nesh besuan até kohé& se dashuria joné pér
kinemané ndoshta do té& béhej edhe dashuria e dikujt tjetér.
Ndjesia e pazévendésueshme e té genurit né njé kinemave
vetém né errésiré mund ndahet me té tjeré né ményré qé
edhe ata ta pérjetojné té njejtén ndjesi. Mendoj se jemi shumé
prané kétij realiteti dhe kjo gj&é ma mbush zemrén me gézim.

Ndaj né njé kalim té shpejté prej nisjeve modeste me njé
festival tre-ditor né vitin 2002 deri te edicioni jubilar me njé
festival té ploté me film, muziké e debate pér nénté dité:
kétu jemi tanimé. Ku do té jemi pér 25 vitet e ardhshme i
mbetet dikujt tjetér té€ shkruajé dhe uroj qé do té jeté edhe
mé e mahnitshme se &shté tani. Gjithé ky zhvillim i dedikohet
kinemasé!

Né faget né vijim do té gjeni prova se pse ne pérkujdesemi
kag shumé pér kété festival , pse shpenzojmé dité e oré
té panumérta pér té paré filma dhe pse ¢faré b&jmé éshté
jashté mase thelbésore pér secilin prej nesh. Kétu, do té gjeni
filma pér Lindjen e Mesme dhe pér dhimbjen e padurueshme
qé e pérshkon, pér Kinén né tranzicion, pér trashégiminé
kolonialiste né Amazonég, Afriké e Indonezi. Gjithashtu filma
pér diktatoré té njohur, kriminelé lufte, doktoré né Gaza, pér
qgendra té trajnimit té policéve dhe rojtaré pyjesh né Shtetet e
Bashkuara. Dhe shumécka tjetér!

E ndérsa shkruaj kété, mé ripérmendet ¢faré kam shkruar
vitin e kaluar, e mé bén té ndihem i pashpresé se shumé pak
ka ndryshuar dhe kam shumé pak pér t;ju shtuar fjaléve té
méposhtme!

Kur nisém té ndértonim programin e kétij edicioni, po
zhvilloheshin dy luftra. Bombardimet ishin ngjarje ditore,
vdekja ishte e kudopranishme ndérsa njerézit presin né
radhat ushgimore né Gaza dhe spitalet ishin vendet mé
vdekjeprurése. Ndérkohé gé& mbérritém né stadin e fundit
té festivalit, njé lufté e treté, me qéllim katastrofik, sapo
kishte nisur. Sérish nuk i gjendet fundi i késaj ccmendurie. Kjo
éshté atmosfera né té cilén jemi duke punuar. Né njé boté ku
zgjedhja e té mos folurit kundrejt padrejtésive éshté kthyer
né normé&. Mpirja né njé ngjarje té& réndomé. Shpresa né njé
ide té largét.

Ndaj, té shkruarit njé parathénie né njé katalog pér njé festival
filmi ngjan si njé luks g& nuk &shté i fituar. Si té jetosh né njé
fluské ndérkohé gé bota ka marré flaké.

Né vend té késaj, ju ftoj té pérjetoni festivalin duke ju ofruar
juve kéta filma, biseda dhe muzik&, me shpresé se, duke béré
késhtu do té shpérbleheni po aq sa ne ndérsa kemi pérgatitur
gjithé ¢faré do té ndodhé& me kaq shumé dashuri e gézim.

Falenderime prej zemrés u shkojné té gjithé kétyre njerézve
té jashtézakonshém gé e kané shndérruar kété rrugétim té
bukur dhe kété éndérr né realitet: sponsoréve dhe partneréve
tané bujaré, ekipin e pérkushtuar té DokuFest, vullnetarét
tané t& mrekullueshém si dhe filmbérésve dhe artistéve gé
kané ndaré punén e tyre me ne. K&té vit ashtu sikurse né vitet
mé paré! Jemi té ndérgjegjshém se ky festival nuk do té ishte
i mundshém pa ju. Ju falenderoj!

Ju uroj njé festival t& mbaré té gjithéve!
Veton Nurkollari
Drejtor Artistik
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AGNES WILDENSTEIN

Agnes Wildenstein is an independent film programmer born in
Strasbourg, France, and based in Lisbon, Portugal. She has worked with
the French TV Archives (INA), the Forum des Images, the La Cinémathéque
francaise, and the Locarno Film Festival. She has also served on the
Jean Vigo Award jury, ARTE France Cinéma'’s selection committee, and
the juries of more than 20 international film festivals. Wildenstein has
curated major retrospectives and special programs for Doclisboa,
Doc’s Kingdom, the Sheffield DocFest, and the Musée du Jeu de Paume,
and continues to work as a consultant for international film festivals.

ENEOS CARKA

Eneos Carka is a filmmaker and researcher. His films have screened at
numerous festivals, galleries, and cultural events such as IDFA, HotDocs,
Los Angeles Filmforum and more. He received the FIPRESCI Award in
2023 for his MFA film “The Silence of The Banana Trees” and served as
a Jury Member in the IDFA Competition for Youth Documentary in 2022.
His first feature documentary “Another Day” debuted at IDFA Luminous
section in 2023 where it received a Best First Feature Nomination as well
as the Best Balkan Dox at DokuFest. He is an alumnus of the DocNomads
MFA program in Creative Documentary and is currently conducting
artistic research on elemental cinema at University of Southern California.

YASEMIN AKINCI

Yasemin Akinci is a Turkish filmmaker and editor based in Marseille,
France. After studying cinema at Galatasaray University in Istanbul,
she continued her education at the Ecole Supérieure d’Audiovisuel
(ESAV) in Toulouse. Her first feature-length documentary, A Strange
Colour of Dream, premiered at IDFA in 2024 and won the Balkan Dox
Award at DokuFest. Blending observational cinema with imaginative
visual forms, her work explores memory, architecture, and the fragile
relationship between personal histories and the spaces we inhabit.

JURY | BALKAN DOX



JURY | INTERNATIONAL FEATURE DOX

HEIDI FLEISHER

Heidi Fleisher is a freelance American producer and consultant based in
France. She has over 15 years of experience in documentary film, spanning
acquisitions, production, sales and training. Her work gravitates around
creative documentaries that blend the emotion of the human experience
with a distinctive artistic vision. She formerly handled international
acquisitions for France Télévision’s feature doc strand 25 Shades of
Docs, worked as head of sales & acquisitions for ARTE Sales, and as
a development exec in Los Angeles. She often intervenes as a mentor,
educator, curator, juror, and expert for international festivals, workshops
and industry events, and as a consultant for various film institutions and
independent filmmaker / producers. Previous producing / co-producing
credits include feature docs THE CASTLE by Martin Benchimol, WAKE
UP ON MARS by Dea Gjinovci, DON'T BREATHE by Nino Kirtadze, and the
short documentary collection ELEMENTAL, produced with Sandbox Films.

IGOR BEZINOVIC

Igor Bezinovi¢ is a filmmaker from Rijeka, Croatia. His films include
The Blockade (Oktavijan Award for Best Croatian Documentary,
2012), Veruda (Oktavijan Award for Best Croatian Documentary,
2015), A Brief Excursion (Big Golden Arena for Best Croatian Feature,
2017), and Fiume o morte! (Tiger Award, 2025; European Film Award
for Best Documentary, 2026), alongside numerous short films.
His work has screened internationally at festivals and institutions
including IFFR, DOK Leipzig, Ji.hlava IDFF, CPH:DOX, Kurzfilmtage
Winterthur, the Venice Biennale of Architecture, the Museum of
the Moving Image, Viennale, and the San Sebastian International
Film Festival, among others. He studied Film Directing at the
Academy of Dramatic Art in Zagreb and Philosophy, Sociology,
and Comparative Literature at the University of Zagreb.

STUART SLOAN

Stuart Sloan is Head Programmer of Docs Ireland, the island’s largest
documentary film festival, which he helped establish in 2019. A
documentary editor from Northern Ireland, his films have screened
at major festivals including SXSW, International Documentary Film
Festival Amsterdam, and the Thessaloniki International Film Festival.
He previously worked with the Belfast Film Festival, co-founded
Second Chance Cinema, and continues to edit documentaries
while developing experimental archive projects with Docs Ireland.



HEPHZIBAH DRUML

Hephzibah Druml studied art history at the University of Vienna
and the Université Paris 1 Panthéon-Sorbonne. Following stays in
Frankfurt and New York, she has been working since 2012 for the
Kontakt Collection in Vienna, which focuses on art from Central,
Eastern, and Southeastern Europe. She currently heads the
collection’s programming and production, a role in which she has
realized numerous projects, including exhibitions, both in Austria
and abroad. Since the 2026 summer semester, she has also been
teaching as a university lecturer at the Photography class at the
University of Applied Arts Vienna. She was a member of the Innovative
Film Jury at the 2025 Diagonale Festival of Austrian Film in Graz.

ROSS MCCLEAN

Ross McClean is a Belfast-based filmmaker and a graduate of the
European documentary directing programme DocNomads. His
acclaimed shorts Hydebank (2019), Echo (2023), and No Mean City
(2025) premiered at leading festivals including IDFA, DOK Leipzig,
True/False, Sheffield DocFest, and Visions du Réel, earning multiple
international awards and an IFTA nomination. His debut feature
documentary, Magilligan (2026), supported by Doc Society and
ARTE, premiered in the International Competition at Visions du Réel.

YAVUZ GOZELLER

Yavuz Gozeller is a filmmaker, screenwriter, and curator whose work
focuses on experimental cinema, film history, and interdisciplinary
moving image practices. He works as a screenwriter and story
consultant across film, television, and digital platforms. He develops
film programs and exhibitions, as well as workshops and educational
initiatives, in collaboration with film festivals and cultural institutions.
He is the Founding Director of Istanbul Experimental, Turkey’s
first festival dedicated exclusively to experimental cinema, and
currently serves as President of the Media Arts Association of Turkey.

JURY | NTERNATIONAL SHORT DOX



JURY | INTERNATIONAL SHORTS

KARIM AITOUNA

A graduate of studies in law, film studies, and cultural management, Karim
Aitouna is a producer based in France and Morocco, with a portfolio
that includes fiction and documentary, reflecting his commitment to
supporting diverse storytelling across borders. With more than 22
feature films produced, his productions have screened and awarded
at festivals such as Cannes, Berlin, Venice, Toronto, and Sundance.

PER FIKSE

Per Fikse (Norway, b. 1965) has been Director of the Minimalen
Short Film Festival in Trondheim since 1999, after joining as a
programmer in 1994. A leading figure in Nordic short film, he
has curated international programmes, made short films, and
published widely on cinema, with recent writing focusing on short
fiction and the relationship between art and mainstream film. He
has also served on juries at film festivals across Europe and Asia.

VIV L

Viv Li is a Chinese filmmaker based in Berlin. An alumna of Sundance
Institute and Berlinale Talents, her film ACROSS THE WATERS
was nominated for the Short Film Palme d’Or at Cannes 2024
and won the Lights On Women’s Worth Award. Her work has also
competed at Venice Film Festival and won awards at IDFA. Her
documentary debut TWO MOUNTAINS WEIGHING DOWN MY CHEST
premiered at Berlinale 2026, earning a Teddy Award nomination
and making her works present across all “Big Three” film festivals



MARIGONA SHABIU

Marigona Shabiu is a human rights activist from Kosovo and
the Executive Director of the Youth Initiative for Human Rights -
Kosovo (YIHR KS), a position she has held since 2017. She leads the
organization’s work on human rights, peacebuilding, transitional
justice, dealing with the past, and youth engagement in Kosovo and
across the Western Balkans. Marigona is currently pursuing a PhD in
Politics at the University of Westminster, where her research focuses on
transitional justice and memory politics. She holds a Master’s degree
in Public Affairs from Indiana University Bloomington and Bachelor’s
degrees in Political Science and Public Administration. With over a
decade of experience in civil society, Marigona has led and contributed
to numerous national and regional initiatives promoting human rights,
democratic governance, reconciliation, and civic participation.

MARION SCHMIDT

Marion Schmidt is a cultural manager, consultant, and facilitator working
internationally across the film and cultural sectors. She collaborates
with film festivals, markets, and organizations as a strategic consultant,
industry curator, and mentor, and leads the #DocSafe Initiative. She
is a co-founder and board member of the Documentary Association
of Europe and has worked with organizations including the Goethe-
Institut, DW Akademie, and the Berlin International Film Festival. She
regularly serves on international festival juries and industry panels.

MICHELLE GUREVICH

Michelle Gurevich is a songwriter, producer, and performer known
for her tragicomic ballads inspired by European and Russian
chanson. Her music has featured in acclaimed films and series,
including Party Girl, Down Cemetery Road, and Netflix's Keep
Sweet: Pray and Obey, as well as campaigns for Balenciaga, Yves
Saint Laurent, and Dries Van Noten. A former video editor, she also
creates her own music videos using home-movie and found footage.

JURY | HUMAN RIGHTS DOX



JURY | GREEN DOX

FINLAY PRETSELL

BAFTA-winning filmmaker Finlay Pretsell is driven by raw, authentic
non-fiction cinema that immerses viewers in unique experiences.
Drawn to the human condition and genuine characters, Pretsell’'s most
recent film DOUGLAS GORDON BY DOUGLAS GORDON premiered
at the 76th Berlinale Panorama to much acclaim. At one point he
raced bicycles worldwide but discovered filmmaking fed his curious
adventurous spirit much better. His acclaimed debut, TIME TRIAL,
opened doors to creating meaningful experiences through film.

LOUISE MARTIN PAPASIAN

Louise Martin Papasian is a filmmaker and film programmer. She
has been a member of the FIDMarseille selection committee
since 2021 and holds a Master’s degree in Film Production
from the Elias Querejeta Zine Eskola in San Sebastidan (2023).

SEBASTIANBRAMESHUBER

Sebastian Brameshuber (b. 1981) studied stage and film design at the
University of Applied Arts Vienna and film at Le Fresnoy - Studio national
des arts contemporains in France. His films are rooted in documentary
practice, exploring the charged relationship between historical and
personal realities through a reduced cinematic language. They have been
shown and awarded at festivals including Berlinale, Viennale, Cinéma du
Réel, Art of the Real, FIDMarseille, IDFA, and BFI London, among others.
In 2019, the Filmarchiv Austria and Anthology Film Archives held first
retrospectives of his work. He was awarded the Grand Prix at Cinéma du
Réel for Movements of a Nearby Mountain in 2019 and London in 2026.



AULONA SELMANI

Born in 1997 in Binningen, Switzerland, she grew up in Kosovo, where she
began writing short stories and poetry at the age of eight, developing
an early sensitivity to storytelling and image. In 2015, she began her
studies in film directing at the University of Prishtina, alongside working
as a freelancer in the local film industry. In June 2023, she completed
her Master’s degree in directing at ZHdK (Zurich University of the Arts).
Her artistic practice moves between the intimate and the political,
exploring themes of identity, belonging, and memory. Her short films
include Pariah State (2023), Almost Crying (2023), and And the Wind Weeps
(2023). Almost Crying received several awards, while And the Wind Weeps
had its world premiere at the San Sebastian International Film Festival.
Her debut feature film, Serra, has completed shooting and is currently in
post-production. As an actress, she holds a leading role in the feature film
Etera by Michele Pennetta and in the short film Alles Gut by Jelena Pavlovic.

FLORIAN FERNANDEZ

Florian holds a Master’s degree in Film Studies and has headed the
SFC | Rendez-vous Industry at the Festival de Cannes since 2024, after
a decade developing its industry initiatives. He is also a programming
consultant for the Festival du Nouveau Cinéma in Montreal, an associate
programmer for Documentary Shorts at SXSW, and collaborates
on the festival distribution of short films through Solal Films.

SVEN SCHWARZ

Since 2004 Sven Schwarz has worked with film festivals starting at the
Hamburg feature film festival and in 2010 he became the Managing
Director of the Kurzfilm Festival Hamburg where he also curates special
programs like country focuses and thematical screenings. He studied
American Literature and Media Studies at the University of Paderborn and
Western Michigan University in Kalamazoo, USA. Sven Schwarz is a board
member of the international short film association Short Film Conference
and also part of the Hamburg-based artist collective A Wallis a Screen that
produces and curates short film events in public spaces all over the world.

JURY | NATIONAL
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Sound and vision. Shared
memory. Belonging. Defiance.
Friendship. Love. Protest.
Discovery. Prizren, again

and again. The story, told
until the world listens.

And then, again.
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PEACEMAKER

Director: Ivan Ramljak | Length: 100" |

Producer: Nenad Puhovski | Cinemi@ito,
|

{ -

Né vitin 1991, ndérsa Kroacia ndodhej né prag té
luftés, Josip Reihl Kir, shefi i policisé sé Osijekut
dhe njé mbrojtés i vendosur i dialogut e pages,
u vra. Peacemaker rindérton muajt e fundit
té jetés sé tij pérmes déshmive dhe pamjeve
arkivore, duke ndjekur pérpjekjet e tij pér té
parandaluar konfliktin kroato-serb. Mé& shumé se
tri dekada mé vonég, pyetjet kyce rreth vrasjes sé
tij dhe urdhérdhénésve té saj mbeten pa pérgjigje.

Ivan Ramljak (.. 1974) éshté regjisor dhe kurator
filmi. Themelues i Human Rights Film Festival
Zagreb, ai ka udhéhequr programe e festivale té
réndésishme. Qé nga viti 2022 éshté pérzgjedhés né
Festivalin e Filmit té& Rotterdam-it. Dokumentarét e
tij jané vlerésuar me shumé ¢mime ndérkombétare.

tia | Original Titl
vacevi¢ | Editor: D

N

L] -
In 1991, as Croatia stood on the brink of war,
Josip Reihl Kir, the Osijek police chief committed
to dialogue and peace, was assassinated.
Peacemaker reconstructs the final months of
his___uje-through witness testi andﬂqhival
footage, exploring his effi o prevent the
Croatian-Serbian  conflict. than e
decades later, key questions "
and those who ordered it re| unans
®

Ivan Ramljak (b. 1974) is a film direc
curator. Founder of the Human Rights Film
Festival Zagreb, he has led major film programs

~_and festivals. Since 2022, he has been a short
film selector at Rotterdam Film Festival. His

documentaries have screened worldwide and won
numerous awards.
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Director: Roland Sejko | Length: 78’ | Country. Italy |
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Producer: Cinecitta | Cinematography: Archival Footage | Editor: Luca Onorati | Sound: Paolo Amici

Njé udhétim pérmes ﬁ € njé r

qé e shndérroi kine né instrum

pushteti. Njé histori e Shqlpe& komuniste,

e ndértua skluzivisht kivat
ropagandisti e arkivi privat filmik r
xhés, e * ar nga nj(-:| pelzizh i ri tingullor.
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Roland Sejko lin!i dheur
se té zhvendosej né Rom ku jeton gé nga
viti 1 dhe punon pér [s' o Luce Cinecitta. Ai
éshté skenarist dhe regjisor i disa prodhimeve té
karakterizuar nga ripérdorimi krijues i materialeve
arkivore filmike.
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Roland Sejk s born and |sed [LWALEGTE]

before moving to Rome, Italy where he lives since
1991 working for Istituto Luce Cinecitta. He has
written and directed several documentaries

chagacterized by the #euse ofiarchiv:

footig



| Length: 88’ | Country: Croa
¢ | Cinematography: Srdan Kova
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the heart of’
e..(Delav; Svetovalnica) sta

Beacon™ of hope“'for society’s most v

[
Working” men_ . and { women, the unemployed,

the disabled, pensioners, and migramts. Far
urpassing the traditional boundariiaunion
rk,« this extraordinary organiza fosters
lidarity, champions justice, and envisions a
re equitable future for the working class.

M

. : ' 8 ’
J‘ﬂdan Kovagevic éshté regjiﬁr dhe artist I(e I I‘/ n'Kovacevié is a Zasf

bazé né Zagreb, puna e té cili tram‘w'
imin dhe ndryshimet-shogérore. ume
ésuar Fa!‘m to the‘!\lorkers shqyrton
Mmln e punétoréve dhe solidaritetin o

ring laborgigration, and sqcial chan
d documentary Factory t:i
examln,es orker self—management an i

solidarity.




~_their nomadic ancestors. -"I.I
maryoc;ortrl’e]:por:mﬁ# "'-I_ !
ral ecogyster‘ya:; a
%
. - H: & L

. i
B ) E
L' 4 |'I .
/ e I
j.\ e : Dilsac Ala'ag_ls p.researche - “ LS
(™ cri i re, ecology, B ’ T 4
- . y % aetl e ex res ‘r”dst;apq)oll i o
& l « rough moving |fhage, te ,.g "
@. ons. Her wolh-lf_# nt 4
I8 t;_ ally and recognlze mth seve? 1"-

-.h:.‘hff"r +J’1‘L i



-

VAN

THE DREAM & TH

Director: Elena Dorfman | Length: 68’ | Country: Unit
Producer: Elena Dorfman, Paul O’Bryan | Cinematography:

THE DREAM & THE LIE éshté njé film artistik me
shumé ekrane qé shqyrton temat universale té
artit, ideologjisé dhe pushtetit pérmes njé arkive
filmike té Luftés sé& Ftoht&, rralléheré té shfaqur.
Me jehonat e historisé qé vazhdojné té rezonojné
edhe sot, ky film térheqés sfidon narrativat
propagandistike pérmes njé gasjeje vértet unike.

Elena Dorfman éshté fotografe dhe artiste vizuale,
ndérsa The Dream & The Lie éshté filmi i saj i

paré me metrazh té gjaté. Puna e saj eksploron
identitetin, komunitetet e margjinalizuara dhe
peizazhet e neglizhuara, duke ndérthurur procesin
artistik me vézhgimin e mprehté vizual.

ival Footage | Editor: Paul O’Bryan

THE DREAM & THE LIE is a feature-length multi-
screen film that examines universal themes
of art, ideology and power through a rarely-
seen Cold War film archive. With echoes of
history resonating today, this captivating
film breaks the narratives of propagandistic
storylines with a truly unique approach.

Elena Dorfman is a photographer and visual artist,
and The & The Lie is her debut feature film. Her
work explores identity, marginalized communities,
and neglected landscapes, combining artistic
process with a keen visual perspective.
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Director: Rachel Taparjan

|
try: R
on

W@maﬁﬁaphy: Archival Footage - - R il

- A
Wra Bilic in, M
itor: Alice Powell | Sound: Nikola Medic
Teks njé Wnénés s?‘ While helping a wo rch for her birth mother,
logjike, Hpé shihet né historingé Immaker is drawn into her own family history,

e familjes sé vet, duke zbuluar njé hije té errét vering a dark cloud that has long hung over
g€ prej kohésh réndon mbi graté e saj. Duke its women. Throug mmaking as both inquiry
e pérdorur filmin si mjet kérkimi dhe si njé akt gesture of care, she e elf-
pérkujdesie, ajo shqyrton nése vetérréfimi mund ip can rewrite inherited family narratives.

té rishkruajé narrativat familjare té& trashéguara.

—

Dr. Rachel Taparjan éshté regjisore dhe akademike Dr Rachel Taparjanii omani mmaker
britaniko-rumune. Ajo jeton né verilindje té Anglisé and academic. She lives in the north east of England
dhe éshté ligjéruese e larté né [éndén e Punés and is a senior lecturer in social work at Teesside
Sociale né Teesside University. Ka realizuar University. She has directed documentary short films
dokumentaré té shkurtér té pérzgjedhur né selected for Sheffield DocFest, the East End Film
Sheffield DocFest, East End Film Festival dhe Festival, and SEE Film Festival. She is a member of the
SEE Film Festival. Eshté anétare e Documentary Documentary Association of Europe (DAE).
Association of Europe.

COMPETITION | BALKAN FEATURE DOX




. regjisoré t& njé filmi t& metrazhit
-

Producer: Carna Vucinic, Family Solak, Vanja Jambrovié | Cinematography: Aleksa Borkovi¢
Editor: Kristina Todorovi¢ | Sound;_Aleksand Blazi¢, lvana Finci y

Katér milenialé ng:;Beogradi, Serbi, A-né
me njé Yugo, njé makiné té vjetér jugoslla dikur
konsiderohej si makina mé e keqe ndonjéheré né
Shtetet e Bashkuara. Ata udhétojné népér 24 shtete
nga Nju Jorku né Los Anxhelos pér té gjetur pérgjigjen:
cka do té thoté té jesh mé i keqi? Gjaté rrugés, ata
eksplorojné rrénjét e tyre, takojné dashamirés té
tjeré té Yugo-s dhe zbulojné ményrat e papritura
se si njé makiné e harruar lidh dy boté té largéta.

¢mime, autor i tre romaneve té
Sterija dhe Mihiz pér shkrim dra
éshté regjisor dhe drejtor fotogra
Water Balloons pati premierén né
ka punuar né projekte té shumta rl bétare filmike
artistike. Yugo Goes to America shen: butimin e tyre s

Four millennials from B erbia cross the
U.S. in a Yugo, an old Yugoslav car once considered
as the worst car ever in the United States. They
travelled through 24 states from™YC to LA to find
the answer: what does it mean to be the worst?
Along the way, they explore their roots, meet
fellow Yugo lovers, and uncover the unexpected
ways a forgotten car connects two distant worlds.

an award-winﬁ'iter and director, author '-\‘{,_
laimed novels and recipient of the Sterija and L .

directorial




Betglum Turkey
Floter,.Jorg Slepmann, Mehmef‘
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és pér komunitetin turko- Tayfun, an undertake t 4
mojé  familjet té vendosin community, must help amilies de
aférmit e tyre. - their loved ones sho be
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Cinematograph

i
sia e natés dhe errésira shpérbéhen ndérsa
li ngrihet i horizont dhe ndricon ngadalé
sipérfaget e Institutit Dr. Simo Miloevié né Igalo, né
| [Malin e Zi. Arkitalktura béhet njé prizém pérmes t&
cilit drita dhe lévizja e diellit e riformésojné vendin
né kohé. Veprimet e geta dhe té pérséritura fizike
L— gjallérojné kompozimet statike té filmit dhe rikujtojné
! praktikén e kujdesit. Né gendér té filmit jané banorét
e institutit g& kérkojné shérim dhe punétorét
qé mundésojné proceset e rehabilitimit té tyre.

Milo$ Jaéimovi¢ éshté drejtor fotografie serb qé punon
mes Nju Jorkut dhe Evropés Juglindore. Punét e tij té fundit
pérfshijné My Late Summer (2024, regjia e Danis Tanovic),
filmin hapés té edicionit té 30-té té Sarajevo Film Festival,
si dhe bashképunimet me Ivan Iki¢: Oasis (2020), kandidati

i Serbisé pér Oscar, dhe Barbarians (2014). Né filmografiné
e tij pérfshihen gjithashtu The Uncle (2022) dhe Tilva Ro$
(2010), debutimi i tij né film té metrazhit té gjaté.

The quiet of the night and the darkness peel away
as the sun finds its way over the horizon and slowly
brightens the surfaces of the Institut Dr. Simo
Milosevi¢ i ont: ro. The architecture
i hi e changing light of
tion of the sun reframe the
place itself in ti e. Quiet, repetitive physical
action activates the static compositions that
comprise the film and reiterates the practice
of care. The focus of the film is the inhabitants
of the institute seeking to heal and the workers
facilitating the regimens by which they do so.

Milos Jac¢imovié is a Serbian r working
between New York and Sout ork
includes My Late Summer (2 A
the opener of Sarajevo Film a on, and
his collaborations with lvan Iki¢: Oasis (2020), Serbia’s
Academy Award sut and Barbarians (2014). Other
credits include The Uncle (2022) and Tilva Ros (2010), his
feature debut.
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BALKAN SHORT DOX






LEAVE THIS ROOM BURIED

Director: Iva Kraljevi¢ | Length: 17 10” | Country: Croatia | Ori
Producer: Igor Grubi¢, Marij Veljovié | Cinematography: IvaKraljevi¢ | Editor: Iva Kraljevié
Sound: Iva Kraljevi¢, Ivan Zﬁ o

e dhe poezjﬂl o urney through personal imagery and
& n poetry, tracing grief, complicity,
presence in a world coming apart.

| Title: &h sobu ostavite zakopanu




Director: Ibro Hasanovi¢ : 28
-deucer: lbro Hasan& 2 Sound: Nicolas Verhaeg

Njé film epistolar i ndértuar ng cgstructed from VHS
té dérguara nga Srebrenica m ebrenica between 1993 and
dhe 1994 nga babai i regjisori aker’s father, depicting the
mizanskenén e “jetés normale” “normal life” amid the war.

10
|Q _ .

sanowc (L1981, Lq!boul"ﬂugosllam) éshté Ibro Hasanovi¢ (b. 1981, Ljubovija, Yugoslavia) is
tist dhq#e isor osh_mﬂ francez. Ai studioi a Bosnian-French artist and filmmaker. He studied
dlza]n produkti né Akad_qmme e Arteve té Bukura product design at the Academy of Fine Arts in
Saré#/é dhe art bashkékohor e kinema né Sarajevo and contemporary art and cinema at Le
Fresnoy, Francé. Wi}eképloron kujtesén Fresnoy in France. His work explores individual
individuale dhe kolekfive. Jeton né&Paris. and collective memory. He lives in Paris.
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Director: Marta Popivoda

ry: Serbia

Producer: Zsofia Lili Kovacs | C|nematography Ivan Markowc | Editor: Jelena Maksimovi¢

Sound: Dejan Kragulj

Trupat, arkitektura dhe ideté plaken ndryshe, ndérsa
kalojné sé& bashku népér kohé&. Sonja Vukicevié¢
(73), valltare dhe koreografe nga Beogradi, njihet
pér aktivizmin e saj kundér MiloSevi¢it dhe pér
performancén e saj monumentale solo né festimin e
fundit té Dités sé Rinisé né Jugosllavi mé 1988, pak
para rénies sé Murlt té Berlinit dhe fillimit té luftérave
jugosllave. Né nijé & gjimnastike né Beogradin e

Ri, simbol ike té€ modernizmit
socialist, S j té qendrueshem
e né p si arkiv.

Bodies, architecture, and ideas age differently while
passing together through time. Sonja Vukicevic¢ (73), a
dancer and choreographer from Belgrade, is known
for her anti-MiloSevi¢ activism and her monumental
solo at the final Youth Day celebration in Yugoslavia
in 1988—ijust before the fall of the Berlin Wall and
the beginning of Yugoslav wars. In a gymnastic hallin
New Belgrade, a district emblematic of the utopian
architecture of socialist modernism, Sonja trains
her resilient, aging body—a body as an archive.

Marta Popivoda is a filmmaker, artist, and
researcher whose work explores memory, history,
ideology, and the relationship between collective
and individual bodies. Through feminist and queer
perspectives, she creates scenes of antifascist
memory using landscape dramaturgy.




WHITE VEIL

Director: Ziga Cibe c Original Title: Bela Koprena
Producer: Nati¢ Ziga Ciber | Editor: Gabriela Ba.sek, Ziga Ciber
Sound: Gabrie|

| vendosur p led by the banks of the Soc¢a River, the village
Anhovo mbai e if Anhovo carries a legacy buried beneath layers
shtresa hi history and dust. More than 100 years ago,
mé paré, aty. _T an asbestos®¢ement factony was built. Through
azbest. Pé shifting wars, reglimes, and ‘borders, the factory
ndryshon endured. It gave pé@ple jobs andshope. But soon, it
é u merrte began to take their lives. Toda is still belching
erre tym, ndérsa smoke, as time stands still under the White Veil

gn_elin_e Bardhé. The film gives voice to thosessilenced




Producer: Sara Stijovi¢ | Cin

“Butterfly” u krijua né bash im me banorat
e Shtépisé sé& Fémijéve “
ku asnjé fémijé nuk ka vaz

historité e tyre té vérteta e tejkalua
Filmi shndérrohet né njé pérballje té si
realitetin, ku njé mésim pér filmin béhet
pér jetén: dashuria si e vetmja formé r

Sara Stijovi¢ (199
malazeze, alumng

¥
ountry: Monte'negﬂlbriginal Title: Leptir

aphy: Nemanja Dabanovi¢ | Editor: Will Domingos | Sound: Luka Barajevié

s created in collaboration with
s of the “Mladost” Children’s Home
here no child has continued their

hildren learned about acting and

real-life stories overpowered the
script. The film becomes an honest encounter
ere a lesson in cinema grows into a
lesson in life - love as the only means of resistance.

ara Stijovi¢ (b. 1997, Podgorica) is a Montenegrin
lm director, KinoEyes graduate, Cannes La
Fabrique Cinéma alumna, Sarajevo Talents alumna,
and Slano Film Days 2026 Talent. She is developing
her first feature creative documentary, titled “The
13th Fish”.
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Director: Alexander Raptotasios, Konstantinos

Producer: Alexander Raptotasios, Konstantinos Thoi
Editor: Christos Giannakopoulos, Vassilis Zervos |

Duke ndérthurur interpretimin me fjalé autentike!
dhe muzikén korale, Mother Company ndjek njé kor|
fémijésh né njé termocentral té braktisur né veri té
Greqisé, kuataluajnésikurtéishinbrezate punétoréve
té késaj zone té ¢industrializuar. Njé kor zérash té
rinj reflekton mbi katastrofén mjedisore, shéndetin
publik dhe varférimin ekonomik, ndérsa u premtohet
njé “E Ardhme e Gjelbér” qé supozohet t'i shpétojé.

Alexander éshté regjisor teatri, shkrimtar, eatre director, writer, producer
producent dhe producent ekzekutiv filmash. onstantinos is a
Konstantinos éshté regjisor teatri, aktor-muzikant n and Associate
dhe profesor i asociuar né Universitetin e Exeterit. eter. Their
Bashképunimet e tyre pérfshijné teatér, opera dhe and film,
film, pérfshiré Mother Company.



c a :10° 26” | Country: BosniFHerzegovina, Germany
Prod aad Ci Tl kagilEndra | Editor: Zulfikar Filandra
QUndPPo Bvery|fikar Filandra
| .
Lufta e ®pérjciliffr pgrmn € njé fémije. War experienced through eyes of a child. Masculinity,
Maskuligi nemajé, | ilmi mé i ri i cinema, loss. Zulfikar Filandra’s newest film can be
Zulfika drés rglng uptohet si vepra e understood as his most minimal work, all footag
tij mé aliste: #=gjithé materiali filmik é&shté is sourced except three personal photograg
arki e pérjashtim té tri fotografive personale donated by his family - but again the final cing
& Uara nga familja e tij. Megjithaté, filmi arrin entity delivegs timeless emotional depth a
j€ njé pérvojé kinematografike me thellési té while danc gd the timeless therg
érietshme emocionale, duke reflektuar mbi luftén, A3 pelleffect of the
ﬁkulinitetin dhe ndikimin qé kéto imazhe kané 3 cflced - su

lF»bi realitetin e jetuar, té pérjetuar dhe té mbijetuar,

b
Zulfikar Filandraséshté regjisor dhe QimlEs landilis a
Sarajeva. Filmat e tij jané fol i om S&lajevo. Hi
dhe jeta mes Dublinit, Sara g ion a ife *
Karlsruhe-s. Té gjitha VEéfliga i nd Kaffilicuh

personale, ndérgaihumicaiiaj : o onal li
njé ményré ose Ai ésh Bosni@iin@ne way *
programues té F@s it té Fil progra I'E'\'| eanikg




e njé gruaje té re
né vendlindjen e saj, dekada pas njé pérmbytjeje return
shkatérruese, ku takimet fantazmagorike destructive flood, e
e cojné drejt sé& kaluarés sé& shtresézuar té draw her into the town’s
qytetit. Duke ndérthurur boté historike dhe té ~  together historical and
imagjinuara, filmi reflekton mbi kujtesén, rréfimin film meditates on remembering, storytelling and
dhe kinemané si akte té lidhura interpretimi. filmmaking as intertwined acts of interpreta

The Other

Monica Maria Moraru éshté artiste vizuale dhe Monica Ma
regjisore, veprat e sé cilés eksplorojné ndérthurjen filmmaker onances across
e historive kohore, marrédhénore dhe politike. « elati
Puna e saj éshté shfaqur né MoMA Doc Fortnight, istories.Her work has been scree
European Media Arts Festival, ndér té tjera. 0 e A




@
ani | hi’ 40

ergimin, luftén

mbeshtet besimi i saj i
*ltulvq filmi ndjek
rtér atisjen nga Kosova

uftés sé vitit 1999 dhe jetén si vejushé me
fémijé. Duke pérdorur arkiva familjare dhe

P radita shqgiptare, filmi éshté njé homazh pér
" géndrueshméring, besimin dhe forcén e komunitetit.

i éshté psikologe komunitare, artiste
re projektesh e lindur né Kosové
& Austri. Ajo éshté béré e njohur

saj né ndérthurjen e administratés
publlke th|ll|m|t arsimor dhe shéndetit mendor né
komunitet.

Sountry: Austria, Kosovo | Original Title: 3 Gje
Prod rta Slnanl | Cinematography: Alberta S|nan| | Editor: Alberta Sinani, Zachariagitouni

ata

lls the story of Zadife, a woman
faith sustains her through
and resilience. Structured in
ters, the film follows her spiritual journey,
her family’s escape from Kosovo during the 1999
war, memories of a childhood shaped by a deeply
religious father, and her life as a widow raising five
children. Through family archives and Albanian
traditions, the film celebrates faith, perseverance
and community strength in the face of adversity.

Alberta Sinani is a Kosovo-born community
psychologist, artist, and project manager based
in Austria. She has gained prominence for her
work at the intersection of public administration,
educational development, and community mental
health.




THE DIVINE FEMININE

Director: lvana Todorovic | Length: 19’ | Country: Serbia | Ori
Producer: Ivana Todorovic | Cinematography: Masa Drndic

e: Zene Narodnog fronta
tor: Marija Jelusic | Sound: Jakov Munizaba

Né& momentet e tyre mé té pambrojtura, graté zbulojné lvana Todorovi¢ is a filmmaker whose socially
lidhje té thella mes mendjes dhe trupit, njekohe5| engaged films explore trauma and healing through
té brishta dhe pafundésisht té forta. | xhlruar empathy. Her latest film won three awards at Beldocs,
kliniké gjinekologjike né Serbl, ﬁlml sj including Best Short Film. Her award-winning films
té qeté, por té fuqishém, have screened at Berlinale Shorts, Palm Springs

zemrés sé gruas: nga fryma i te e fundit. International ShortFest, Dokufest, Guadalajara.
r
Ivana Todorovi¢ éshté regjisore qé eksploron Ivana Todorovi¢ is a filmmaker whose socially
traumén dhe shérimin pérmes empatisé. Filmi i saj engaged films explore trauma and healing through
mé i fundit fitoi tre gmime né Beldocs, pérfshiré empathy. Her latest film won three awards at
Filmin mé té Miré té Shkurtér. Veprat e saj jané Beldocs, including Best Short Film. Her award-
shfaqur né Berlinale Shorts, Palm Springs ISHF, winning films have screened at Berlinale Shorts,
DokuFest dhe Guadalajara. Palm Springs International ShortFest, Dokufest,

Guadalajara.




THIS DESIRABLE DEVICE

Director: Mina Simendi¢ | Length: 17' 22” | Country: Serbia, Germany | Original Title: Ovaj pozeljni stroj
Producer: Mina Simendi¢ | Cinematography: Mina Simendi¢ | Editor: Mina Simendi¢ | Sound: Mina Simendi¢

Duke eksploruar fuginé e veté gjuhés dhe vlerén
e mijetit, jo té kuptimit, njé artiste reflekton mbi
¢mimin e emigrimit drejt njé “jete mé té miré”,
ndérsa krijon né njé klimé politike kufizuese.

Mina Simendi¢ éshté regjisore, montazhiere dhe
artiste mediale e lindur né Beograd, gé punon né
film dhe teatér eksperimental. Me bazé né Hamburg
dhe studente né HFBK, dokumentari i saj i shkurtér
eksperimental Walks That Won’t Happen pati
premierén né Cinéma du Réel mé 2024.

Exploring the power that comes with language itself,
the worth of the device, not the meaning, an artist
considers the actual price of emigrating into a “better
life”, while working in a restrictive political climate.

Mina Simendi¢ is a Belgrade-born filmmaker, editor
and media artist working in experimental film and
theatre. Based in Hamburg and studying at HFBK,
her debut experimental documentary short, Walks
That Won't Happen, premiered at Cinéma du Réel
in 2024.




GOATS!
Director: Ton¢i Gacina | Length: 20’ 304
Producer: Tibor Keser | Cinem

A

Né njé ishull té largét
braktisura endeshin té lira dyzet vjet, té
léna pas nga njé. projekt i‘déshtuar bujgésor—
derisa_u #konsideruan problem. Sé shpejti shfaget
njé grup: burrash téygﬁf;tosur, té vendosur té
rikthejné “ekuilibri tyror”. Béhemi déshmitaré
t8 njé"masakre rrégethése,"qé zbulon sa lehté e
justifikojmé dhunén dhe sa shpejt bindim veten

se &shté e \:stmja-.gjé e drejté pér t'u béré.

o
Tondi Ggéina lindi né vitin 1983 né Split. Né vitin
2010 u diplomua né Akademiné e"Arteve né Split,
né Depzﬁa ntin.e Filmit dhe Videos. Po até vit u
regjistruaﬂgfudirlet'master pér Regji Filmi dhe

Televizioni (fitlm dokumentar) r1é' Akademiné e Arteve
Dramatike né Zagreb.

o, T
untry: Croatia | Original Title: Koze!
J i Gagina | Editor: Dora Slakopet | Sound: Ivan Zeli¢

On a remote Adriatic island, abandoned goats
roamed freely for forty years, left behind after a
failed agricultural project—until they were deemed
a problem. Soon, a group of armed men appears,
determined to restore the “natural balance.” We
bear witness to a chilling cull, revealing the unsettling
ease with which we justify violence—and how quickly
we convince ourselves it’s the only right thing to do.

Ton¢i Gacina was born in 1983 in Split. In 2010 he
graduated from the Split Art Academy, Department
of Film and Video. The same year he enrolled

in the graduate study of Film and TV Directing
(documentary film) at the Academy of Dramatic
Art in Zagreb.
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Sanaz Sohrabi (b. 1988, Tehran) is a Montréal-
based artist-fitmmaker and researcher of visual
culture; Her work explores resource:sovereignty:

: _gnd_gost_colo:nial ecologies. Shown, at Berling_té',-'- ;
IFER; and the Ljubljana Biennial, An Incomplete

- ‘Calendar (2026} is her debut feature documentary.




WHISPERS IN MAY

Sound: Mark Glynne, Olmo van Straalen

Menstruacioni i paré i Qihou-s sjell ceremoniné
hanging Skirt”, njé rit kalimi qé shénon hyrjen e
né botén e grave. Me prindérit larg dhe gjyshin
€ té ndjerg, ajo dhe dy shoget e saj mé té mira
€ njé udhétim pér té bleré fundin ceremonial.
érthurur dokumentarin me fiksionin, filmi
jzat pérmes peizazheve malore dhe
tare, duke kapur momentet
ijérisé pérpara se pérgjegjésité
e jetés sé rritur té fillojné t€& marrin formé.

Dongnan Chen krijon filma qé ndérthurin pérvojén e
jetuar me rréfimin kinematografik, duke eksploruar
identitetin dhe imagjinatén. Veprat e saj jané shfaqur
né Sundance, IDFA, IFFR dhe MoMA. Filmi i saj i dyté
me metrazh té gjaté, Whispers in May, fitoi cmimin
DOX:AWARD né CPH:DOX 2026.

Director: Dongnan Chen | Length: 95’ | Country: Hong Kong SAR China, Netherlands, Sweden, South Korea
Producer: Jia Zhao, Kay Xu | Cinematography: Ming Xue, Xiao Xiao | Editor: Sisi Chen, Tao Gu

Qihuo’s first menstruation brings the “Changing
Skirt” ceremony, a rite of passage marking her
transition into womanhood. With her parents
away and her grandfather gone, she and her
two best friends embark on a journey to buy
the skirt. Blending documentary and fiction,
the film follows the girls through mountain
landscapes and fleeting adventures, capturing
the final moments of childhood before the
responsibilities of adult life begin to take shape.

Dongnan Chen creates films that transform
experience into cinematic fables, explorin
and the space between reality a agil

Her work has screened at Sundanc
and MoMA. Her second feature, Whi
won the DOX:AWARD at CPH:DOX 20!



Producer: Frank Hoeve, Katja Draaij
Editor: Amir Adibpoor, Coe

Regjisori  holandezo-a
kthehet pér t'u pérbal
njé ish-luftétar muxha
shkrimtar dhe poet,
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8 Bez korica
E€matography: Michat Marczak

is"fé—year—old son, Chris, slip out
rly morning.He didn’t know what
ridge ove boisterous Vistula
ly-that it was the last place he 4

€ g CCTV camera captured him
¥and them; between turns, he vanisfed, leaving
0 possibiliﬁe*-that he went into the river, or
‘made it g he bridge unseen. Since that moment,
Danie is wife, Agnieszka, have lived suspended
between desperate hope and paralyzing fear.

- Michat Marczakfitoi chiimi pErTe
2Q:16 pé These Slgepless Nights,.i rerd
fil mé te ekadesnga.IndieV
" ufor Forest entar Kulfipas pref
e SXSW. ATk bképuntarime Radi®
e dhe PO gatit me




LONDON

Director: Sebastian Brameshuber | Length: 1 : Austria
Producer: David Bohun, Lixi Frank | Cinematograp mens Hufnag
Editor: Dane Komljen, Sebastian Brameshuber | Sou le

Bobby i kalon ditét duke udhétuar mes Vjenés dhe
Salzburgut, duke marré pasagjeré dhe duke ndaré
biseda gjaté rrugés. Ushtaré, studenté, akademiké
dhe té tjeré rréfejné histori pér identitetin, punén,
familjen dhe pérkatésiné. Ndérsa Bobby reflekton
mbi plakjen dhe njé mik né koma qé e frymézon
kéto udhétime, London shndérrohet né njé portret té
qeté politik t& Evropés sé sotme. Duke ndérthurur
dokumentarin me fiksionin, filmi zbulon humanizém,
mirési dhe lidhje né hapésirat mes njerézve.

Sebastian Brameshuber (L. 1981) ka studiuar
skenografi, dizajn filmi dhe regji né Vjené dhe né

Le Fresnoy. Qé nga viti 2004, veprat e tij jané
shfaqur né festivale té médha si Berlinale, IDFA

dhe FIDMarseille. Filmi Movements of a Nearby
Mountain fitoi Grand Prix né Cinéma du Réel né vitin
2019.



OF ANOTHER SUMMER

Bartolomé | Length: 70’ | Country: Spain, Lebanon
amal, Irene Bartolomé, Pere Marzo | Cinematography: Pol Seif
olomé, Sandra Fatté | Sound: Kinda Hassan, Philippe Ciompi

i i njé gruaje mes rrénojave urbane nxit njé
tim mbi lidhjen e njeriut me hapésirat fizike dhe
rueshmériné e njé qyteti pérballé vdekshmérisé.

Irene Bartolomé (L. 1988, Barcelong) éshté regjisore,
montazhiere dhe producente. Puna e saj ndérthur
dokumentarin dhe fiksionin, duke eksploruar
marrédhénien mes njerézve dhe mjedisit té
ndértuar. Ajo éshté themeluese e Lemu Helu dhe
autore e Dream of Another Summer.

A woman’s collapse amid urban ruins sparks an
exploration of humanity’s connection to physical
spaces and a city’s resilience in the face of mortality.

Irene Bartolomé (b. 1988, Barcelona) is a
filmmaker, editor, and producer. Her work blends
documentary and fiction, exploring the relationship
between people and the built environment. She
founded Lemu Helu and recently completed her
debut feature, Dream of Another Summer.




AMILCAR

Director: Miguel Eek | Length: 87' | Country: Spain, Port
Producer: Luis Miguel Correia, Marie Dumoulin, Mario Ada
Cinematography: Jo&o Pedro Placido | Editor: Federico Delpero Beja

Agronom, poet, mendimtar utopik dhe revolucionar...|
njohur si “Che Guevara afrikan”, Cabral udhéhogqi
lévizjen antikoloniale né Guinea-Bissau dhe Kepin
e Gjelbér kundér kolonializmit portugez deri né
vrasjen e tij né vitin 1973. Té drejtat e njeriut,
utopité, dashuria ndérracore, ambicia, lufta dhe
tradhtia pérbéjné kété portret té liré, té ndértuar
me pamije arkivore dhe njé ditar imagjinar né film
16 mm. Njé dokumentar kinematografik qé shpreh
gjithé modernitetin e vizionit botéror té& Cabralit.

el Eek (Madrid, 1982) éshté regjisor dhe

ent dokumentarésh. | diplomuar né ESCAC,

filma qé eksplorojné margjinat sociale,

ktive dhe identitetin. Puna e tij

imin intim me reflektimin politik dhe
rmal.

, Natacha Ceuninck
Sound: Elsa Ferreira

Verde

Agronomist, poet,
revolutionary... Often ri
Guevara, Ca
Gui i

utopian

crafted with archival images and an imaginary
diary in 16mm film. A cinematic documentary that
expresses all the modernity of Cabral’s world vision.

Miguel Eek (Madrid, 1982)i
filmmaker and producer. A g

his films explore x ial margi
memory, and identity. His work combines intimate
observation with political reﬂerﬁn d f&na

experimentation.
¥




mp 1.-_11[|_ Length: 86’_4&00‘): France | Original Title | 2 de 'ogre
aczyrﬁow | Cinematography: Cédric Dupire, Mahsa Kar: 0 or: Siskia Berthod

'i ite grasp the adventurous life of my brother
Siavash, so far from my own. While | have justBecome
French and he is about to become American, far from
our native Iran, we arésearching for common nd.

éshté né prag té béhet a
té lindjes, ne pérpigemi

&%ﬂ Iran, Mahsa Karampour has lived in France
since 2003. She studied sociology at EHESS,
cinema at Sorbonne Nouvelle, and documentary
filmmaking in Lussas. She works in film education,
programming, and production. Dans la gueule de
l'ogre is her first feature.




Director:
Rrod erales Marhuenda, Marta LaCima, Pedro Palacios, Ran Shao,
Editor: Juliana tafiés | Sound: Julia Benach Obradors
1 -

n, !:8,'3 businessman and family man in

is also the filmmaker’s brother. Just
gangster movies they watched on VHS

e became involved in the gangs of the
community in Spain in his youth. Without
ent or romanticisation, Xisi Sofia Ye Chen

detyrimeve
orale, d

- familial duty and a search for moral clarity,
& -‘mposing an intimate and powerful portrait.

-f;mi
- -

/
i m

Xisi Sofia Ye Chen (Barcelona, 1994), daughter of
Chinese immigrants, grew up between Qingtianese,

Xisi Sofia Ye Chen (Barcelona, 1
-' emigrantéve kinezé, u rri
I" mandarine, katalﬁ jolle k Mandarin, Catalan and Spanish. She holds degrees
= diplomuar né Shke ne dhe Dokumentar in Humanities and Creative Documentary (UPF).

Krijues (UPF). Puna e saj eksploron hibriditetin, Her work explores hybridity, migration and
migrimin dhe identitetin. identity.




THE CALF DOLL

Director: Ankur Hooda | Length: 91’ | Country: India | Original Title: @ sost
Producer: Anish Sarai, Ankur Hooda, Ayushi Gupta | Cinematography: Anish Sarai | Editor: Ankur Hooda

Sound: Bigyna Dahal

Né njé fshat t& mbuluar nga smogu, njé profesor i
pensionuar pérballet me déshpérimin kur lopa e tijlind
njé vic té ngordhur. | braktisur nga punétori i fermés,
ai i drejtohet me hezitim njé rituali t& ndaluar: Krijimit
té njé kukulle gé i ngjan vicit duke pérdorur trupin
e tij, pavarésisht paralajmérimeve té bashkéshortes.
Sé bashku, ata pérballen me tensionin mes tradités
dhe ndryshimit, ndérsa ritmet e geta té jetés rurale
shemben ngadalé nén peshén e modernizimit.

Ankur Hooda éshté njé regjisor dhe shkrimtar 25-vjecar
autodidakt. Pas viteve té formimit né njé fshat té vogél
né Haryana, ai studioi Reklamim né Mumbai, duke u
angazhuar paralelisht me artin e filmit. Interesat e

tij kryesore pérfshijné temat humaniste, identitetet
hapésinore dhe antropologjiné e jetés rurale né
peizazhe rajonale qé po ndryshojné me shpejtési.

In @ smog-choked village, a retired professor faces
despair when his cow delivers a stillborn calf.
Abandoned by his farmhand, he reluctantly turns
to the forbidden ritual of crafting a life-like calf doll
from the stillborn’s body, despite his wife’s warnings.
Together, they struggle between tradition and change
as the quiet rhythms of rural life collapse around
them slowly under the weight of modernisation.

Ankur Hooda is a 25-year-old self-taught filmmaker
and writer. After spending formative years in a small
village in Haryana, he went on to study Advertising in
Mumbai while interacting with the filmmaking medium
parallelly. He is primarily interested in humanist
themes, spatial identities, and the anthropology of
rural life amid rapidly changing regional landscapes.
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CHUURAA

Director: Evgenia Arbugaeva | Length: 17° | Country: United Klngdo

Producer: Evgenia Arbugaeva | Cinematography: Maxim Arbugaev, Vladimir Egorov 'ﬁ; . P

Editor: Evgenia Arbugaeva, Joshua Chadwick | Sound: Anastasiia Frolova "

Né Arktikun e largét siberian, njé shkencétar autokton
Sakha zbret né thellésité e permafrostit gé po
shkrihet. Né kérkim té njé krijese té lashté, ai pérshkon
shpella té rrezikshme drejt botés mitike té Néntokés.

Evgenia Arbugaeva éshté fotografe dhe regjisore
e lindur né Tiksi, njé qytet né brigjet e Detit Laptev
né Republikén e Sakhasé. Né punén e saj ajo i
rikthehet shpesh vendlindjes sé saj: Arktikut, duke
dokumentuar botét e tij té largéta dhe njerézit qé
jetojné né to.

Arctic, an ' Indigenous
nto the depths of the

meltin g for an ancient
h the dangerous
m of the Underworld.

Evgenia Arbugaeva is a photographer and
filmmaker born in Tiksi, a town on the shore of the
Laptev Sea in the Republic of Sakha. In her work
she often looks into her homeland — the Arctic —
capturing its remote worlds and the people who
inhabit them.




| COULDN'T DRAW YOU A MAP

Director: Yaela Gottlieb | Length: 14 | y:
filjiana Dunderin, Yaela Gottlieb | Cinematography: Yaela Gottlieb | Editor: Melisa Liebenthal

Yaela éshté regjisore, kuratore dhe edukatore nga

Peruja. Puna e saj eksploron fotografing, filmin dhe
videon pérmes montazhit dhe fiksionit. Filmat e saj
jané shfaqur né festivale si FidMarseille, Punto de

Vista dhe BAFICI. Né vitin 2021 realizoi filmin e saj

té paré me metrazh té gjaté

any, Kosovo

Through diary fragments, walking records, daily
gestures and urban sounds, | couldn’t draw you a

ap proposes an exploration of separation across
different levels: political, territorial, emotional. A
constellation of landscapes marked by the traces
of the past that quietly filter into the everyday.

Yaela is a Peruvian filmmaker, curator, and
educator. Her work explores photography, film,
and video through montage and fiction. Her films
have screened at festivals including FidMarseille,
Punto de Vista, and BAFICI. In 2021, she released
her first feature film.
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FORGOTTEN SPACEMAN

sas | Length: 16’ | Country: Afghanistan, United Kingdom | Origina
Ehsas, Lorraine Bhattachary | Cinematography: Archival Footage | Ec
n Cohen, Rob Szeliga

etém In 1988, Afghanistan’
né Ahad Momand
the fourth

gha -

az ere forced
heshin. Filmi reflection,
dhe e acies, and
d nation.

ondon-based
atre director. His
TA-nominated and
""" 4. There Will Come Soft
Best Film at Raindance and

- als.
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John Smith ka realizuar mbi 60 filma, video dhe
instalacione té shfaqura né mbaré botén. Gjaté pesé
dekadave, ai ka zhvllu r njé krijimtari gé ndérthur
dokumentarin dhe fiksionin, duke eksploruar gjuhén
dhe mundésité e kinemasé.
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John Smith has made over 60 films, videos,

and installations shown worldwide. Across five
decades, he has developed a distinctive body of
work that blurs documentary and fiction, drawing
on everyday life to explore the language and
possibilities of cinema.
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SAWYER AVENUE, SUNDAY AFTI;RNQQN

Director: Bill Morrison | Length: 17 45” | Country: United States
Producer: Bill Morrison, Jamie Kalven, Maria Inés Zamudio | Cinematography: Varlous"hEdltor Bill Morrison

Sound: Bassy Bob Brockman, Bill Morrison, Jonathan Vergara

Kur agjenté t& maskuar dhe pa identitet t& patrullés
kufitare t& SHBA-sé rrémbejné njé burré pa urdhér
nga njé rrugé banimi né lagjen Albany Park té Cikagos,
fqinjét e tij pérpigen té bllokojné automjetin qé po e
transporton, pér t& mos e lejuar té largohet nga lagjja.

Bill Morrison éshté quajtur “poeti laureat i filmave
té humbur” (The New York Times, 21 shtator 2021).
Ai njihet mé sé shumti pér tre filma: Decasia (64’,
2002), Dawson City: Frozen Time (120’, 2016) dhe
Incident (307, 2023), i cili u nominua pér njé Cmim
Oscar né vitin 2025.

%
When masked and nameless US Border 40!‘

agents abduct a man from a residential-street in
Chicago’s Albany Park neighborhood W|thg|ut a
warrant, his neighbors attempt to obstruct| the
vehicle carrying him from leaving their block. "hl
L

%

Bill Morrison has been called “the poet
of lost films” (New York Times, 9/21
best known for three films: Decasi

Dawson City: Frozen Time (1207,
(30, 2023), which was nominate
Award in 2025.




ESCALATION

Director: AJ Schnack | Length: 32' 40” | Country:
Producer: Shirley Moyers | Cinematography: Adam Benn | Editor: Jack lemgs : Joel C. Hernandez

Njé film i shkurtér dokumentar, i bazuar né hort film documenting
té dhéna, @ dokumenton rritien e rasteve the surge o here law enforcement
né SHBA ku forcat e rendit né shénjestruar h# target since May 25, 2020.
gazetarét che Fga 25 maji 2020. d ' .
s @ Y. .

é i -~

-

.

AJ Schnack éshtéfregijisor, shkrimtar dhe artist ' AJ Schnack is an award-wﬁhl'ng-knﬁction
vizual i vleré suar*\e ¢mime, me bazé né Los filmmaker, writer and visual artist based in Lt
Anxhelos. Filmat e tij dokumentaré pérfshijné Kurt ' Angeles. His feature films include Kurt Cobain

Cobain About a Son, Long Gone Summer (ESPN About a Son, the ESP
30 for 30), Caucus, We Always Lie to Strangers, Summer, Caucus, W
Majority Rules dhe Gigantic (A Tale of Two Johns). Majority Rules and Gigantic (A Tale




AL O

p: 19° 50” | Country: Spanish, English
inik | Cinematography: Karla Condado, Leén Boltvinik | Editor: Ledn Boltvinik

Né kété letér intime me video, regjisorja i d thisiintimate video letter, the director addresses
hallés sé saj, viktimé e femicidit vite mé pz er aunt, a victimiof femicide yei‘ago, to tell
t'i treguar se si ka gené té jetojé dhe té rritet her what.it has been like to live'and grow up with
mungesén e saj. Duke u nisur nga njé performa her abs%. From a performance in which she
ku projekton mesazhin e fundit né Facebook projects the last Facebook message that her aunt

halla i kishte dérguar, kineastja e re rindérto sent her, the young filmmaker reconstructs her own’
historiné e saj personale, té shénuar nga frika e té story marked by ti ar of inhabiting a dangerous
jetuarit né njé vend té rrezikshém pér graté dhe nga .country for ‘women "and by the complexity
kompleksitetiité genit e vetmja grua né familjen e saj. of being the only woman within her family.

-
Regjisore, drejtore fotografie dhe producente. ector, cinematographer and producer. Her work
Puna e saj si drejtuese fotografie éshté shfaqur né inematographer has been exhibited at festivals
festivale si IFFR, Berlinale dhe té tjera. Ajo ishte s IFFR, Berlinale, etc. She was a beneficiary

pérfituese e fondit PECDA 2024-25 pér filmin e saj CDA fund 2024-25 for her first short film -
té paré té shkurtér si regjisore, Miriam, i cili pati r “Miriam” that premieredat Berlinale
premierén né Berlinale Shorts 2026. 6.

COMPETITION | INTERNATIONAL SHORTS DOX



Director: Suneil Sanzgiri | Length: 38’ | Coun:
Producer: Suneil Sanzgiri | Cinematography: Ber
Editor: Suneil Sanzgiri | Sound: Suneil Sanzgiri_I

E pérndjekur nga pyetjet mbi zhdukjen, h mbje‘l
dhe luftén revolucionare, An Impossible Address
vazhdon hulumtimin e Sanzgirit mbi jetén e Sita Valles
dhe lidhjet e solidaritetit me*disé dhe Afrikés

kundér Perandorisé Portugeze. Duke ndérthur
filmin 16 mm me animacion digjital, pérpunﬂ
manual dhe skanim 3D, filmi ésh jé ese per:
eksperimentale, kaleidoskopike‘ldhe i

e gjal{é, e xhiruar né Angola, Goa dhe Portu,

j \ .
- \

Suneil Sanzgiri éshté artist, regjisor dhe studiues.
Punimet e tij t& vlerésuara me ¢mime jané shfaqur
dhe ekspozuar gjerésisht né festivale dhe ve arti
né té gjithé botén.

gola, India, United

o Infa1:.e, Doug Dure 'u'

A
Haunted by questions
revolutional struggle |
continues Sanzgiri’s examina
Valles and the bonls of solida
between India and Africa again
empire. Combining 16 mm film wi
hand processing, an
kaleidoscopic and s
ersonal essay shotacro:
|
|

Sun&Sanzgiri is an artist, filmmaker, and
researcher. His award-winning work has b
screened and exhibited extensively at festivals and
arts venues around the world.




Kus kus beng beng
ditor: Scott Dancy | Sound: Faas Brester

kiss bang bang , a cinematic love portrait
OMPO! ome videos, photographs, diary
tries; > ordings and interviews, director
Dllie Lasst ores the impact © ander
ransiti nis g Ifriend, Sterre. As pts
0 ma 2 of her emotional d, chaos
within mind Eecomés increasin rent.

&*

rom the
uation film,
affects his
ulder, revealing
intimate
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Director: Ri try: Hong Kong SAR China, Unite
/ Cinematography: Rico Wong | Editor: Ricc

Vit burgosjes sé tyre, regjisori m
mi e tij t& ngushté pér t'u rikthyer te
njé té kaluare qé nuk ka ki kurré plo
bashku shohin imazhe time té dil

pér té rindértuar ngjarjet, por pér té ku
ende mbetet. Ndérsa kujtimet dalin né sipérfa

nts once seale
t to se hat

ages and

pérmes plagéve, éndrrave, humorit dhe heshtjes, AsPn S su hrough scars,

filmi gjurmon njé pérpjekje té pérbashkét pér té and silence, the ﬁlm traces a share a
“krijuar hapésiré pér njéri-tjetrin” dhe véren se si make space for one another, and ob
“trauma vazhdon té jetojé né trup dhe né jetén e trauma lives on in the body and i

pérditshme”. Disa imazhe kthehen qgarté; té tjerat
mbeten “té pagéndrueshme, duke u zbehur ose
duke u copétuar”. Compact Disc “géndron me
ta” - duke kérkuar até gé mund té s
momentet e papérshkrueshme lejo
té mbahen kolektivisht, pa

life. Some images return clearly; ot
unstable, fading or breaking apart. Co
stays with them—searching for what
when unspeakable moments are allo
held collectively, without demand f

ico Wong éshté regjiso

ondér, aktualisht student né
ndérthur dokumentarin dhe tingullin, du
pérvojat njerézore pérballé forcave politike e
shoqérore. | formuar nga periudha e trazuar e Hong
Kongut, ai fokusohet te individét né kohé& ndryshimesh.
Filmi i tij Compact Disc fitoi gmimin New:Vision né
CPH:DOX dhe Cmimin e Madh TIDF Visionary, si dhe lt
pérzgjodh pér VideoEX 2026.

Rico Wong, an artist filmmaker b
currently a fine art student at G
wanders between documentar

up in the troubled time of
creative focus on the h



ICO

or: Daniel Duque | Length: 22’ 16” | Country: Colombia, France

Né ujérat e bregdetit Pagésor té Kolumbisé, jeta
festohet pérmes njé forme té vecanté kénge:
Arrullos. Kjo muziké i kushtohet jetés né njé
territor t& shénjuar nga dhuna dhe konfliktet e
armatosura, ku dikur njerézit e skllavéruar gjetén
strehim né fund t& sundimit kolonial. N& kéto
ujéra, ¢do vit, mijéra balena vijné nga Antarktida
pér té lindur. Pacifico ndérthur njé rréfim polifonik
mbi lindjen né njé hapésiré ujore ku trupi, territori
dhe kujtesa jané thellésisht té ndérthurura.

Daniel Duque éshté artist kolumbian gé punon me
instalacion, film dhe vizatim. Praktika e tij eksploron
idené e shtépisé pérmes marrédhénies mes

trupit dhe territorit, e ndikuar nga perkusioni dhe
vallézimi. Ai jeton né Francé dhe zhvillon projekte
mes Amerikés Latine dhe Evropés.

oducer: Le Fresnoy - Studio national des arts contemporains | Cinematography: Mauricio Reyes
Editor: Daniel Duque, Mona Rossi | Sound: Mauricio Prieto

In the waters of Colombia’s Pacific coast, life is
celebrated through a particular kind of song:
the Arrullos. This music honors life in a territory
marked by violence and armed conflict, where
enslaved people once found refuge at the end of
colonial rule. In these same waters, each year,
thousands of whales arrive from Antarctica to
give birth. Pacifico weaves a polyphonic narrative
around birth in an aquatic space where body,
territory, and memory are deeply intertwined.

Daniel Duque is a Colombian artist working
across installation, film, and drawing. His

practice explores the idea of home through the
relationship between body and territory, informed
by percussion and dance. He lives in France and
develops projects between Latin America and
Europe.
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A D'i|'e0tor Eklem-Ba bler,

o  Producer: Borlslﬂa_[avml | Cin togs

Guuﬁlem Cal!ssn,
T
;3-' 1 ¥ Sound: Mathleli'Farnarler
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I | humbur né mes té njé interngti universal, vizitorét
fl" enden népér njé muze virtual, eshur
i té cuditshém. Né kété doku IF
nuanca psikodelike, pikérisht pérm

té hutuar té njé peshku gé mbérrin

gjaté lundrimit né internet, re
imagjinatén e vizitoréve dhe | yrén e tyre

] - intime t& pérjetimit té artit dhe hapésirés muzeale.

huilhem‘sse, Ekiem Barbier dhe Quentin
L'helgoualc’h jané regjisoré francezé qé eksplorojné

o] e pérmes dokumentarit. Veprat e tyre
. pérfshijné Marlowe Drive, Knit’s
riné La Vraie Vie, té cilat shqyrtojné
realitetin né hapésirat online.

ed in wacky
anticipation
ered gaze w
e while Rd i
surfing the mtern rs  ift = il

the veil on the visitors’ im ‘and their
intimate view of art and the museum space.

3

sersal internet, visitors 'q.l '|l
% |

Guilhem Causse, Ekiem Barbier, and Quentin
L'helgoualc’h are French filmmakers exploring
virtual worlds through documentary. Their
acclaimed works include Marlowe Drive, Knit's
Island and the series La Vraie Vie, examining
identity and reality in online spaces.




DRAGICA, DANICA, DUSKA / OR / WHEN
ZORA, THE GODDESS OF DAWN, OPENS THE
GATES OF HEAVEN FOR SUN TO EMERGE

Director: lva Radivojevi¢ | Length: 10’ | Country: Kosovo, United States
Producer: lva Radivojevié¢ | Cinematography: Iva Radivojevi¢ | Editor: lva Radivojevié¢ | Sound: Iva Radivojevi¢

Danica, Dragica, Duska sillet rreth Zorés,
peréndeshés sllave té agimit. Zora shfaget ose
si njé figuré e vetme, ose si njé treshe motrash
qé pérfagésojné lindjen e diellit, mesditén dhe
peréndimin si dhe té kaluarén, té tashmen dhe té
ardhmen. Sé& bashku, ato jané rojtare té kohés.
Vepra mban emrat e tri gjysheve té artistes. Sipas
legjendés, Zora banon né Pallatin e Diellit dhe sundon
mbi kozmosin. Né kohé lufte, besohet se ajo ul velin
e saj pér té mbrojtur luftétarét qé ka pér zemér.

Iva Radivojevi¢ éshté artiste qé aktualisht jeton né
Lesbos. Filmat e saj jané shfaqur né New York Film
Festival, Locarno Film Festival, New Directors/New
Films, Rotterdam Film Festival, Jeonju Film Festival,
Museum of Modern Art (MoMA) né Nju Jork dhe
Bienalen e Artit Bashkékohor né Selanik.

Danica, Dragica, Duska revolves around Zora,
the Slavic goddess of dawn. Zora either appears
as one figure or as a triad of sisters representing
sunrise, noon, and sunset— the past, present,
and future. Together, they are guardians of time.
The three grandmothers of the artist give their
title to the work. The goddess is said to dwell in
the Palace of the Sun, reigning over the cosmos.
In moments of battle, she is believed to lower
her veil, shielding favored warriors from harm.

Iva Radivojevic is an artist who currently lives

on Lesbos. Her films have screened at the New
York Film Festival, Locarno IFF, New Directors/
New Films, Rotterdam IFF, Jeonju IFF, Museum

of Modern Art (NYC), Thessaloniki Biennale of
Contemporary Art. She’s a PhD candidate at Villa
Arson.
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T
Producer: Eneos Carka, Iris Sang | Cinematography: Surui Guo | Editor: Iris Sang | Sound: Sangam Panta
Nj§ naté né gendér té Los Anxhelosit, njé burré One night in downtown Los Angeles, a man hears
dégjon thirrjen e njé qygeje nga fémijéria e tij. the call of a cuckoo from his childhood. Seeking the
Né kérkim té burimit té atij zéri té pakapshém, source of the elusive sound, he slips into a dream
ai rréshget né njé éndérr, ku kéngét e zogjve té where the songs of vanished birds uncover what has
zhdukur zbulojné até qé prej kohésh éshté humbur long been lost and buried in the land and himself.
dhe varrosur, si né toké, ashtu edhe brenda vetes.
Iris Sang (Sang Ni £255) &shté regjisore dhe Iris Sang (Sang Ni §&58) is a Beijing-based filmmaker
kuratore gé jeton né Pekin né Pekin. E frymézuar and curator. Inspired by Buddhist metaphysics, she
nga metafizika budiste, ajo krijon filma hibridé gé creates hybrid films exploring the sensory body.
eksplorojné trupin shqisor. Puna e saj éshté shfaqur Her work has screened internationally, and she is

ndérkombétarisht dhe ajo éshté kuratore e Nova also curator of BISFF’s Nova Competition.
Competition né BISFF.
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WE WERE HERE

Director: Pranav Bhasin | Length: 10’ 35” | Country: India
Producer: Yash Gonsai | Cinematography: Rajiv Malu | Editor:

N& njé qytet indian né rrénim, tre burra té pensionuar
protestojné kundér zévendésimit t& punés njerézore
nga makinat, duke u shtirur si pajisje shtépiake.

Pranav Bhasin éshté njé regjisor, skenarist dhe aktor
29-vjecar nga Mumbai. Filmi i tij i shkurtér Taylor’s
Version u pérzgjodh si Vimeo Staff Pick, New Year’s
Eve u prezantua nga Short of the Week, ndérsa
Screaming on the Fly mori pjesé né garén zyrtare té
videoklipeve muzikore né SXSW 2023.

Pralay Valanju | Sound: Utsav Mistry

i

In a crumbling Indian town, three retired
men protest machines replacing human jobs
by pretending to be household appliances.

Pranav Bhasin is a 29-year-old director, writer &
actor from Mumbai. His short ‘Taylor’s Version' is
a Vimeo Staff Pick, ‘New Year’s Eve’ is featured on
Short of the Week and ‘Screaming on the Fly’ was
in the official music video competition at SXSW
2023.
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THE STATIC

.. Director: Mahmoud Ibrahim'| Length: 20" | Country: Egypt

L

Producer: Mahmoud Ibrahim | Cihematography: Mahmoud Ibrahim | Editor: Mahi

Sound: Mohamed Al-Taweel

Ahmedi, njé i ri gé jeton né njé qytet punétorésh né
skaj té Egjiptit, sapo ka diplomuar pér film dhe gjen
puné né Kajro. Ndérsa shoku i tij mé i afért déshiron
té emigrojé, Ahmedi pérballet me té kaluarén e
qytetit té tij né rrénim dhe me dilemén mes njé té
ardhmeje té re dhe lénies sé nénés sé tij vetém.

Ahmed, a ;*oupg man living in"a vorkers’ ¢ y on’
Egypt's edge,swho recently graduated from film
school and gets a job in the capital, Cairo. Meanwhile,
his close friend wants to emigrate abroad. Ahmed’s
thoughts -about starting his future in a new city
force him to 'Ico'nfront the past of his decaying
hometown, which pushes him to leave, while he
cannot bring himself to_leave his mother alone.

e\

Ibrahim éshté re_éji_;qr,egjipiign nga Kafr .‘ g Mahmoud Ibrahim is an Egyptian filmmaker
| o ?

Cafr El-Daw mﬂwuaip

.Intereste
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set | 30/ | Country: Ireland, Norway

sson, Krist olls

orkin, G ¢ s#ohn Kaare Hoversholm | Cinematography: Patrick Jordan

blinit t&Hjolur si iberties - aty

dhe vikinget¥para /1100 vitesh -

on njé gru| ogel pronarésh repelé kuajsh. Njé
dité# nje ) a sidentalisht
- ku mbahen
dhe_disa djem.

me_.pjé karrocé

, '"dhe gé nga

slkéi;\j bote.

elmuzikante dhe
€suar me €mime, puna
dokumentaringfilmin' artistik
e pérhers o studioi né

usi L Y
ool dhe e nisikarriegén aftistike si
b

ound: Peter Nicell

A

In a part of Dublin known as the Liberties - which
is also where the Vikings settled 1100 years ago -
there is a small tribe of rebel horse owners. And
one day a travelling street musician accidentally
crashes her van into the wall of one of their urban
horse yards - and out comes a horse and a few boys.
One of them brings her for a spin with a horse and
two-wheeler, and from that day on she’s hooked...

Kristin Vollset is an award-winning Norwegian
filmmaker, musician and producerwhose work
blends documentary, fiction and N
lifelong traveler, she studied at the

School and began her artistic care

musician in Europe and Mexico.




1 AK:
Director: Hadrien B: untry: France | Original Title: Nouvel Hair
Producer: U.uy;ri:i\/la lh.‘ nuel Chiche, Matthieu Berenguer, Violaine Barbaroux, Xinyu Zhou
Cinematography: Noé€ Bach || Editor: Bruno Safar | Sound: Titouan Marf '

H

1)
NERVETEES e berhanes sé Skanderit varet In Marselilles, the sale of Skander’s' barber shop
nga vendimi’i-Juliettes, njé vajzé e re nga Parisi. hinges oh Juliette’s decision, a young Parisig
Mehdiu, nxénési-i-be ‘E , € ka té ardhmen té varur woman. Mehdi, the apprentice,jsspdpying his futi

’

a.Do téjeténjé dité e gjaté... on a call from the bank gding to be a long

nganjételefonaténg a

L i

Hadrien Bels, i lindur né p in Marseille
Panier té Marsejés. Ai as a
duke punuar né vide ideos,
komerciale dhe filma n wedding
N& vitin 2020, botoi s tes.yeux
tes yeux (Editions LI al novel. l




HABIBI

Director: Alexey Evstigneev | Leg Co ance
Producer: Clémence Crépin Ne e | Cinematography: Chloé Terren | Editor: Clal

Sound: Théo Cancelli

Kazakhstan. Laura and an isolated
village high in the oday, Laura
will be travelling |give birth.

Kazakistan. Laura dhe
fshat té izoluar lart né
udhétojé drejt qytetit

¥

Alexe Alexey was born and raised in Shatura, R
lo graduated in documentary filmmakin;

ka VGIK in Moscow, and holds a M

Universi cinema from the Universi
The G Republic. His graduati

Réel "TONS, premiere
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IA DIORAMA

Piret | Length: 6’ 26” | Country: Belgium |
Grangon | Cinematography: Nicolas Piret | Editor: Nicolas Piret | Sound: Thomé Dub i

i rie tabelash artistike t& animuara gé Through a series of animated art boards dep .’
agesin njéfVenecie né shkatérrim, filmi shpaloset a decaymg Venice, the film unfolds like a set o\‘ ﬁ—
‘kartolinash, duke kapur momentet e postcards, capturing the mythical city’s ﬁn .‘|

it t€ brishtésisé sé qytetlt mitik. Duke ndérthurur moffents of fragility. Blending archival footage

e bashkékohore dhe with' contemporary ob”s, and
toriné e shembjes sé by the "story of the 1 pse of § Fk’ | .

né vitin 1902, Venezia ampanile; Venezia Diorama invites us t fl'ect'. 1]
..Diorama n n té reflektojmé mbi njé qytet gé po n @ city slowly eroding, yet suspended : 1
gérryhet ng; br mbetet i pezulluar né kohé. - |
¥ - |
e " | 4,
WAL R -
. U diplomua né Akademing iSt and director. Gra m L]

ura dhe pérfundo|
e. Pérvoja e tij
né vizgtimi ashkékohor, librat comics dh

animacionin e ¢oi drejt realizimit té filmave Tl
i T'diplomimit, 2022) dhe Sil

— I‘y gu..y?fFin i

1
Panorama (2024).
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ALWAYS WAN
WANTED

Director: Marvin Mer!
Producer: Anita

ajat e maleve zvicerane ngrihen kryqge,

sa né qytete hapésirat publike mbushen me
argje biblike. | shgetésuar nga prania e kétyre
simboleve fetare, autori rikthehet te rasti i Patrick
Bussardit, i cili né vitin 2009 preu njé kryg né
Alpet e Fribourgut dhe u dénua réndé nga gjykata.

e

Noa Epars éshté regjisor zviceran, puna e té
cilit ndérthur dokumentarin dhe kinemané

eksperimentale, e shfaqur né Locarno dhe Cinéma
du Réel. Marvin Merkel eshte artist vizual me bazé

At the summits of Swiss ?‘\ountains, Christian
crosses stand tall._ln the cities, billboards displaying
Bible verses occupy publi ace. | hai/_e never
felt comfortable with the esence of these
religious sy"lpbols In 2009, m a lide Patr

Bussard sawed down a cros: 0
Alps; he was ‘severely punished by h

X

Noa Epars is a Swiss filmmaker whose work blends
documentary and experimental cinema, screened
at Locarno and Cinéma du Réel. Marvin Merkel

is a Lausanne-based artist exploring ide
and memory't
sculpture.
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WHISPERS OF A BURNING SCENT

-‘

Director: Mo Harawe | Length: 28’ 15” | Country: Somalia, Austria, Germany

Producer: Mo Harawe | Cinematography: Mostafa El Kashef | Editor: Alexander von Piechwoski | Sound: Jako!

Né ditén e njé seance vendimtare gjygésore dhe
té njé performance té réndésishme né njé dasmé,
njé muzikant i geté dasmash e sheh jetén e tij
private té ekspozuar para publikut. | akuzuar se
ka shfrytézuar martesén e tij, ai léviz mes gjykatés,
rrugéve té qytetit dhe skenés, duke mbajtur peshén
e gjykimit, besnikérisé dhe fajit. | detyruar t& marré
njé vendim té pérmbajtur, filmi vézhgon njé njeri e
vérteta e brendshme e té cilit mbetet e pakapshme,
i kapur mes pérkushtimit, dinjitetit dhe humbjes.

Mo Harawe éshté regjisor dhe skenarist somalezo-
austriak. Filmat e tij té shkurtér té vlerésuar me
¢cmime pérfshijné Life on the Horn dhe Will My
Parents Come to See Me. Filmi i tij i paré me
metrazh té gjaté, The Village Next to Paradise, pati
premierén né seksionin Un Certain Regard né Kané
me 2024 "

b_.Mése
%

On the day of a decisive court hearing and an
important wedding performance, a quietywedding
musician finds his private life exposed to public
scrutiny. Accused of exploiting Pf marriage, he
moves between the courtroom, city streets and stage,
carrying the weight of judgment, loyalty, and guilt.
Forcedto make arestrained butirreversible decision,
the film observes a man whose inner truth remains
elusive, caught between devotion, dignity and loss.

\

Mo. arawe is a Somali-Austrian filmmaker and

screenwriter. His award-winning short films include

Lifi the Horn and Will My Parents Come to See

Me. debut feature The Village Next to Paradise

premi@red in the Un Certain Regard section at the
ann ilm Festival at 2024.




a né qytetin e tij té
gohet nga néna e tij
gulet né Novi Pazar
gt, dhe familjen e tij.

Adem Tuti¢ (1. 2002 Novi Pazar) éshté regjisor filmi
me bazé né Beograd. Filmat e tij trajtojné identitetin,
pérkatésiné dhe realitetet shoqérore. Ndér veprat

e tij jané Forty dhe Tarik. Forty fitoi gmimin Bronze
Egg, ndérsa Tarik u vlerésua me Heart of Sarajevo
pér Filmin mé té Miré Studentor.

| Cinematography: Filip Tasi¢ | Editor: Branka Pavlovi¢
Orescanin, Luka Cvetko, Nebojsa Radovanovi¢

After being expelled from school in his
hometown, Tarik is forced to leave his single
mother, Marija, and move to Novi Pazar to
live with his father, Safet, and his family.

Adem Tuti¢ (b. 2002, Novi Pazar) is a Belgrade-
based filmmaker. His films explore identity,
belonging, and social realities. His works include
“Forty” and “Tarik”. “Forty” won the Bronze Egg,
while “Tarik” received the Heart of Sarajevo for
Best Student Film.
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KLEPTOMANI

Director: Jingkai Qu | Length: 24’ 17” | Country: China | Original Title: Di San Xian
Producer: Jianing Wen | Cinematography: Ruosen Wang | Editor: Jingkai Qu | Sound: Jiawei Zhang, Zhuoming Ye

N& njé naté té acarté dimri né Harbin, njé djalé humb
letrat e tij té dashura. Pér té zbutur zemérimin, ai i
drejtohet prapésive si formé rebelimi. Por ndérsa ¢do
akt sfide pasohet ngarikthimiipandalshémidhunés—
si era e pafund e dimrit—ai fillon té kuptojé se éshté
i kapur né njé cikél nga i cili nuk mund té shpétojé.

Qu Jingkai (lindur mé 2000 né Mongoliné e
Brendshme) éshté diplomuar né Akademiné e Filmit
té Pekinit. | frymézuar nga pérvojat e tij té udhétimit,
ai i ndérthur ato né filmat e tij. Filmi i tij i shkurtér
Kleptomania u pérzgjodh né garén Berlinale Shorts
té edicionit té 76-té té Berlinales.

On a bitter winter night in Harbin, a boy loses his
beloved cards. To ease his anger, he turns to
mischief as a form of rebellion. But as each act
of defiance gives way to the relentless return of
violence—like the unending winter wind—he begins
to realize he is caught in a cycle he cannot escape.

Qu Jingkai (b. 2000, Inner Mongolia) graduated
from the Beijing Film Academy. Drawing on his
travel experiences, he incorporates curiosity about
the world into his films. His short film Kleptomania
was selected for the 76th Berlinale Shorts

competition.




gor Smola | Sound: Igor Smola

fshat ku njerézit zhduken prej vitesh, njé
banorésh bashkohen me dy burra pér té
ar Muradin, i cili éshté zhdukur sé fundmi.
djekin njé mit lokal pér njé krijesé misterioze
on nén boré. Udhétimi i tyre do té zbulojé njé
mé té thellé sesa mund ta kishin imagjinuar.

ola éshté njé regjisor rus autodidakt, filmat
tér té té cilit jané shfaqur né Busan, Zinebi,
lse, Go Short dhe Sheffield Doc/Fest. Veprat
hijné Trigger, Destruction, POV Memory

: My Name is Oil. “It Lives Under the Snow”
rén né Winterthur.

|
IVES UNDER THE SNOW

Igor Smola | Length: 16’ 13" | Country: Azerbaijan, Singapore
r: Alvin Lee, Emil Najafov, Gregory Bagaev, Igor Smola, Ilkin Mahammadli | Cinematography: Alisa Tarelicheva

In a village where people have been disappearing
for years, a group of locals join two men to search
for Murad, who recently vanished. They explore
a local myth about a mysterious creature living
under the snow. Their journey will uncover a
secret deeper than they could have imagined.

Igor Smola is a self-taught Russian filmmaker
whose hybrid shorts have screened at Busan,
Zinebi, True/False, Go Short and Sheffield Doc/
Fest. His works include Trigger, Destruction, POV
Memory and OIL I: My Name is Oil. It Lives Under
the Snow premieres in Winterthur.



E L

. 1

llem | Length: 22" | Country: Fra n f
ste Savary, Olivier Muller | Cinematography: Robbi an rIEdi st*er Lowe, Nicolas Desmaison
eidyine

Johnny-t  ekranin e Mireille promises Johnny the big séreen, dragging
drejt njé audicioni, him to an audition whose rules only s uly kno
tém ajo i njeh vértet.

rritur né Bejrut, em
€ Arteve, ku filmi g at the
ré né Festivalin aduating top of
tualisht pg at won first prize at
té gjaté stival in Beirut. She is now
eature, slated for a 2026
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irector: Adnan Al Rajeev | Length: 15’ | Country: Bangladesh, Philippines
: Kristine De Leon, Tanveer Hossain | Cinematography: Kamrul Hasan Khosru

aiful Chowdhury Shadhin | Sound: Bien Sparks

Adnan Al Rajeev debutoi si regjisor né vitin 2008 me
njé produksion televiziv. Ai fitoi vlerésim té gjeré me
veprat Bikal Belar Pakhi dhe YouTumor. | njohur pér
kombinimin e dinamikave familjare me realizmin,

ai éshté njé nga emrat kryesoré té kinemasé
bashkékohore té Bangladeshit.

oleshent merr pjesé né njé konkurs kéndimi A teenager joins a singing competition
hpresén pér t'u shpérngulur né qytet, ndérsa for a chance to move to the city, while
fsl h.jin e tij té vérteté né njé ményré ogurzezé. hiding his true voice in a sinister way.

Adnan Al Rajeev made his directorial debut in 2008
with a television production. He gained widespread
recognition for works such as Bikal Belar Pakhi
and YouTumor. Known for blending family
dynamics with realistic storytelling, he is regarded
as a leading figure in contemporary Bangladeshi
cinema.




NORH

Director: Ana A. Alpizar

Producer: Ana A. Alpizar,
Sound: Denis Colina

Romanca né distancé e njé vajz
moshuar norvegjez premton ta
esajngajetaetyreevéshtiré né
tronditen kur kupton se ai nuk é:

A girl's long-dis
dhe nénén Norwegian man profpises to pl

3 éndrratesaj out of their aus Cubag@but her dreams are
ag ideal sa duket. shakenw| regliz e dyllica: ese;ls.

3

Ana A. Alpizar éfegjis L sw g = =i il oo

producente dhe montazhiere ku t e saj cer, and editor.
té shkurtér jané shfaqur né festivale si Venecia, scl d at major festival luding Venice,
Sundance dhe Miami. Q& nga viti 2019 punon Sundance, and Miami. Since 2019;she has worked
si montazhiere né film, televizion dhe reklamé. as an editor in film, television, and advertising. She
Aktualisht ndjek studimet MFA né Film né NYU is currently pursuing an MFA in Film at NYU Tisch.

Tisch.

director, screenwriter,
ort films have




STALLION AND A CRYSTAL BALL

Director: Christian Avilés | Length: 18’ 21” | Country: Spain | Original Title: Stallion y la Bola de Cristal
Producer: Christian Avilés, Manuel G. Romero | Cinematography: Manuel G. Romero | Editor: Christian Avilés

he té heshtur, njé
r nga njé déshiré
Ndérsa vizione té
etin e tij, njé flluské
duhet té& thyhet.

Christian Avilés éshté regjisor, skenarist dhe
kompozitor. Filmi i tij i diplomimit, La Herida
Luminosa (Daydreaming So Vividly About Our
Spanish Holidays), u nominua pér Filmin mé té Miré
té Shkurtér né EFA. Filmi pati premierén né Berlinale
Shorts dhe éshté pérzgjedhur né mbi 100 festivale.

In his dark, silent room, a seclude enager
sick with a burning desire casts spell.
violent visions warp his reali b
threatens to burst; something st

Christian Avilés is a director, writer and composer.
LA HERIDA LUMINOSA (DAYDREAMING SO
VIVIDLY ABOUT OUR SPANISH HOLIDAYS) was his
graduation short film. It was nominated as Best
Short Film at the European Film Awards. Premiered
at Berlinale Shorts, the film has been selected in
over 100 festivals.
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| CAN'T THINK OF ANYTHING RIGHT NOW

Director: Hussen Ibraheem | Length: 10’ 49” | Country: Lel’;non, Germany | Original Title: ol @0 $2¢0

Producer: Constanza Schmidt, Hussen Ibraheem | Cihematography: Ahmet Ibraheem, Hussen Ibraheem, Mousa Ibraheem
Editor: Hussen heem | Sound: Gonza Komel, Timo Lﬂzgus

Njé i ri e gjen veten té bllokuar né njé gjendje
pezullimi. | shképutur nga trupi, ai pérballet me
kujtime gé nuk i njeh dhe negocion me fjé prani té
panjohur. Né pérpjekje pér t'i shpétuar kétij ngérci
kafkian, ai pérballet me njé zgjedhje té pakthyeshme.

Hussen Ibraheem, i lindur né Bejrut, kaloi nga
arkitektura né film. Ka njé MFA nga Red Sea Institute
dhe studion Prodhim Ndérkombétar né Gjermani.
Filmat e tij té shkurtér eksplorojné marrédhéniet,
maskulinitetin dhe surrealizmin. Eshté alumn i
Berlinale Talents dhe anétar i Akademisé Evropiane.

A young man finds himself caught in a state of
limbo. Disembodied, he encounters memories
he doesn’t recognise and bargains with a
presence he doesn’t know. In his attempt to
escape this kafkaesque conundrum, he finds
himself confronted with an irreversible choice.

Hussen Ibraheem, born in Beirut, shifted from
architecture to filmmaking, earning an MFA

from the Red Sea Institute and now studying
International Production in Germany. His shorts
explore relationships, masculinity, and surrealism.
An alumnus of Berlinale Talents and a European
Film Academy member.




SIGHTNOTSEEING

Director: Sheungman YIM | Length: 10’ 44” | Country: Hong Kong SAR China, United Kingdom
Producer: Sheungman YIM, Whitney Ka Wan YIU | Cinematography: Desmond CHAN | Editor: Sheungman YIM

Sound: Yiu Tong Vincent FUNG

Né Kowloon City té Hong Kongut, nis njé tur kulturor gé
ndjek gjurmét e njé gyteti té rrethuar gé nuk ekziston
mé. Por grupi shpejt del jashté kornizés. Né vend té
tij, shfaget njé lloj tjetér turi kulturor—mé pak pér
trashégiminé dhe mé shumé pér natyrén njerézore.

Sheungman Yim éshté skenarist dhe regjisor nga
Hong Kongu/Britania (MFA né CalArts). Puna e tij
eksploron shikimin dhe identitetin e diasporés. Filmi
i tij SightNotSeeing pati premierén né IFFR 2026,
ndérsa The Tide fitoi cmimin Fresh Wave Award.

In Kowloon City, Hong Kong, a cultural tour begins,
tracing the outline of a walled city that no longer
exists. But the group slips out of frame soon enough.
Inits place, a different kind of cultural tour emerges—
less about heritage, more about human nature.

Sheungman Yim is a Hong Kong/British writer-
director (CalArts MFA) whose work explores
sight and diaspora identity. His latest short,
SightNotSeeing, premiered at IFFR 2026. Earlier
works screened at Clermont-Ferrand, Géteborg
and HKIFF, with The Tide winning the Fresh Wave
Award.




Producer: Bernardo Lope:

Bia, njé punonjése e regjistrimit t& popullsisé, nis
njé kérkim té pandalshém pér té gjetur banorin

fundit té njé fshati té largét, me shpresén
*o ta shpétojé até nga shndérrimi né njé
|sﬁ té thjeﬁté dhe nga zhytja né harresé.

Flavio Ferreira éshté skenarist dhe regjisor. Filmat
e tij té shkurtér jané shfaqur mbi 150 heré né
festivale dhe shfagje filmi né mbaré botén dhe

kané marré rreth 25 cmime. Ai u rrit né njé fshat té
vogél portugez dhe aktualisht jeton né gytetin mé té
dendur té populluar né boté: Makao, Kiné.

ength: 15’ | Country: Portugal
| Cinematography: Pedro Bessa | Editor: Flavio Ferreira | Sound: Paulo Lima

Bia, a Census worker, sets out on a relentless
quest to find the last inhabitant of a remote
village, in the hope of preventing it from becoming
a mere statistical value, sunk into oblivion.

Flavio Ferreira is a screenwriter and diredﬂr. His

short films have been screened over 150 times at =
film festivals and showings worldwide and have

received around 25 awards. He grew up in a small

Portuguese village and currently lives in the most

densely populated city in the world: Macao, China.




Sres
NING BY A RI
el Soares | Length: 14’ | Country: Portugal,France

iel Soares, Luis Urbano, Mouloud O , Romina-Orsini, Sandro Aguilar, Thad tandl
aphy: Marta Simdes | Editor: Daniel Soares, Sandro Aguilar | Sound: Inés Adri meiri

J .. R
grup adoleshentésh lundrojné poshté lu Agroup of teenagers float , prete
duke u shtirur si té vdekur pér rrjetet soci drift
Njéri prej tyre largohet me" rpjedhén e .

Daniel Soares is a German-born Portuguese
screenwriter and director. His;short films
premiered at festivals such f

Locarno, Clermont-Ferrand, Hong Kong, Shanghai,
Winterthur, Seminci and Cairo.

Cannes,Telluride, I




der Cabeza Trigg, Ruba Alsharki




BAD IDEAS

Director: Jan Bujnowski | Length: 11’ 36” | Country: Poland | Original Title: Zle Pomysly a
Producer: Iga Maliriska, Jan Bujnowski | Cinematography: Ignacy Ciszewski | Editor: Stanistaw Frankowski

Sound: Bogdan Klat

A ka ndonjé lidhje mes syzeve té diellit, miqve
té shkollés s& mesme dhe nofkave? Dhe a
mund té keté kjo ndonjé lidhje me sombrerot?

| diplomuar pér regji né Shkollén e Filmit né £édz, ai
aktualisht éshté gjithashtu doktorant dhe ligjérues
atje. Filmat e tij té shkurtér The Devil dhe Dancing
in the Corner jané shfaqur né mbi 80 festivale
anembané botés, pérfshiré Semaine de la Critique
né Cannes, Clermont-Ferrand, Oberhausen.

Is there any connection between sunglasses,
high school friends and nicknames? And could
it have something to do with sombreros?

A graduate of directing at Lodz Film School, he

is currently also a doctoral student and lecturer
there. His short films “The Devil” and “Dancing in
the corner” have been screned at over 80 festivals
around the world (including Semaine de la Critique
Cannes, Clermont-Ferrand, Oberhausen.




OR THURSDAY

gth: 16’ 20" | Cou“h;:l.bnte'legro | Original Title
ngelovski Ciﬂematow Igor Djordjevic | Editor:
o

gy

|
itur nga . §Mira, a film p
froher - __comp ed proces

=wir







PA e
Dire Anoo! d States

Producer: Ano v \akirekar , Vindhya Gupta | |nematographﬂpke Kao
Editor: Anooya Swe J Borthakur

Historia ndjek The story follows Pankaja, a oman who, along
vajzén e saj with her daughter Lalli; desperately navigates
lagjet e varfra the city slums and bureaucracy of Bangalore
né kérkim té n a quest to locate her missing husband.

.-I'..‘

ishté njé regjisc
dhe rritur né B




il

DETACH

irector: Danielle Kaganov | Length: 16" 4" | Country: France

Producer: Elodie Waittaux, Luc Jerome Bailleul | Cinematography: Aurore Toulon | Editor: Danielle Kaganov

Sound: Adrien Grigorescu:

Brenda njé gendre trajnimi mjekésor, njé nga
robotét kirurgjiké “Da Vinci” fiton autonomi dhe
vetédije. Teksa endet népér ndértesé, ai zbulon
njé hapésiré ku pérparimi klinik ndérthuret me
jehonat e luftés. Filmi reflekton mbi kufirin mes
shérimit dhe vrasjes, duke ‘e paré robotin si mjet
kujdesi, por edhe si armé posthumane té precizionit.

Artiste dhe regjisore me bazé né Francé. Puna e
saj pérfshin filma, instalacione dhe performanca. U
diplomua né Le Fresnoy (2025) dhe ishte rezidente
né HISK (2023). Veprat e saj jané prezantuar

né IDFA, Doclisboa, Prussia Foundation dhe
institucione té tjera.

Inside a medical training facility, one of the “Da-

Vinci” surgical robots gains aut y:and self-
awareness. It starts wandering a the building
and discovers a hybrid space ally

progress blurs withwechoes of warfare. Created
by the U.S. Army in the 1980s, Da-vinci’s jnitial
purpose was to operate on wounded  séldiers in
remote battlefields. The film reflects upon the
boundary between healing and killing: being a tool
of care as well as a posthuman weapon of precision.

Artist and filmmaker based in France. Her work
includes films, installations, and performances.
She graduated from Le Fresnoy (2025), and she
was in HISKresidency,(2023) Her work have been
presented at IDFA in, DocLisboa DocLisboa, and the
Prussia Foundation and:-more.




APS

leshenté maskohen pér ritualin “Skrabock”,
ité lokale ku kérkohen mbetjet e ushqimit
lindjeve. Ata vizitojné shtépité e fqinjéve
n me pak a shumé entuziazém. Por té
8 uri pér mé shumé se ushgim dhe fillojné
kufijté e ritualit. Scraps éshté njé road
€mbé pér njé naté qé del jashté kontrollit.

e =

éshté skenariste dhe regjisore me
holm. Dokumentari i saj debutues All
9) u shfaq premieré né Gothenburg
in New Doc né Tempo. Né vitin 2020
Guldbagge pér debutuese. Filmiisaji
artz, pati premierén né CPH:DO.

or: Emily Norling | Length: 13’ 58” | Country: Sweden | Original Title: Skrabock
er: Melissa Lindgren | Cinematography: Milja Rossi | Editor: Neil Wigardt | Sound: Sara Alexandersson

Three teens disguise themselves for the ritual
“Skrabock”, a local tradition of begging for
Christmas leftovers. They visit their neighbors’
houses and are let in with more or less enthusiasm.
But the teens hunger for more than food and
explore the ritual’s limits. Scraps is a road movie
by foot about a night that spirals out of control.

Emily Norling is a Stockholm-based writer and
director. Her debut documentary All We Own
(2019) premiered at Gothenburg and won New
Doc at Tempo. She received the Guldbagge Best
Newcomer Award in 2020. Her second film,
Megaheartz, premiered at CPH:DOX.



I.- . ! 3 .’J
|

[

. .
. b 5 T )
 FORTHE OPPONENTS
! el i
Director: Federico Luis | Length: 15| Country: Mexico, Chile, France, United Ki
Producer: Augusto Matte, Elena -Eortes, Fernanda de la Peza, Fernando Bascu
Editor: Andrés Medina | Sound: Martin Garcia Blaya -

: Para Los Contrincantes
ography: Marcos Hastrup
=

Nélagjeneashpérté Tepitos, njé dja
e madhe meksikane: t& béhet

irindjek éndrrén In  the tough neighbourhood of Tepito,
ampion i boksit. a young boy chases the great Mexican
dream: to become a boxing champion.

Y
1
=
: iy _:
Federico Li € 1990. Federico Luis was born in Buenos Aires in 1990.
ijd ain, fitoi His debut feature ‘Simon of the Mountain’ won the

Grand Prix at Cannes Critics’ Week 2024, as well
as Best Film at Munich and Lima. In 2023, ‘En el
mismisimo momento’ won Best Short Film at the
IDFA. For the Opponents won the Short Film Palme
d'Or at the 79th Cannes Film Festival.
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A FOX UNDER

Director: Mehrdad Oskouei, Soraya Akhalaghi

Producer: Mehrdad Oskouei | Cinematography:
Sound: Hossein Ghoorchian

An Afghan artist documents her escape, resilience, ulptor and illustrator
and dream of freedom.Né moshén 16-vjecare, Soraya, i her mother in Austria.
njé skulptore dhe ilustruese e talentuar afgane gé e years by Mehrdad Oskouei
jeton né Iran, éndérron t'i bashkohet nénés sé saj hot herself, the documentary
né Austri. | realizuar nga distanca gjaté pesé vjetéve attempts, abusive marriage,
nga Mehrdad Oskouei me pamje té filmuara nga ney. Through drawings, sculptures,
veté Soraya, dokumentari ndjek pérpjekjet e saj pé ions, Soraya transforms fear, hope, and
arratisje, martesén abuzive dhe rrugétimin artis nto powerful acts of self-expression.
Pérmes vizatimeve, skulpturave dhe animacionev:
Soraya shndérron frikén, shpresén dhe qén

Mehrdad Oskouei éshté regjisor dhe producent
iranian, i njohur pér filmat Starless Dreams (2016),
Sunless Shadows (2019) dhe Eclipse (2001). Soraya
Akhlaghi éshté artiste multidisiplinare qé vepron né
fushat e skulpturés, pikturés dhe filmit qé nga viti
2016.

pskouei was born on September 12,
ehran, Iran. He is a producer and director,
r Starless Dreams (2016), Sunless

lows (2019) and Eclipse(Rouajgiran) (2001).
oriya Akhlaghl is a multidisciplinary artist

lg in sculpture, painting, and film since 2016.




DOCTC

OCTOR éshté njé dokumentar vézhgues
njeké té njohur — njé palestinez, njé
zoroastrian — miqg gé nuk mund té
yshém, por gé i bashkon betimi pér
Dr. Thaer Ahmad éshté i matur dhe
rk Perlmutter i drejtpérdrejté dhe
a Dr. Feroze Sidhwa éshté i afté
tézakonisht aktiv. Filmi i ndjek
'\I ar né Gaza deri né korridoret
Sé bashku, ata pérpigen té
Bj kolegéve dhe pacientéve
hduar betején aty ku ajo
: né Shtetet e Bashkuara.

.._-
9 3 @> 34

mit t& nominuar pér Oscar
ekzekutive e filmit fitues
gené drejtuese kreative
arésh né Al Jazeera,
etare né The New

itms. American

kumentari

: 93’ | Country: United States, Palestine, Malaysia, Qatar, Denmark
stine Barfod, Si Teng, Reem Haddad | Cinematography: Arthur Nazaryan, Poh Si Teng, Ra
opher White, Ema Ryan Yamazaki | Sound: Suad Bushnaq

AMERICAN DOCTOR is a vérité docume
prominent physicians-Palestinian, Jewish a
friends who couldn’t be more different but a
the shared oath to save lives. Dr. Thaer Ahma
and strategic, Dr. Mark Perlmutter is blunt @
heart on his sleeve, and Dr. Feroze Sidhwa
and prolific. Filmed in unfolding, on-the-gra
story follows them from a Gazan hospita
the halls of Congress. Together they fight to keep a promise
to their Palestinian colleagues and patients, to continue
the struggle where it matters moy United States.

i

e
Poh Si Teng is the producer of the Oscar-nominated ST. LOUIS
SUPERMAN and Emmy Award-winning executive producer of PATRICE:
THE MOVIE. She is a former creative executive for ABC/Disney,
documentary commissioner for Al Jazeera, IDA grants director, and
New York Times journalist. She is the founder of Tiny Boxer Films,
which produces non-fiction feature docs, and docu- and unscripted-
series for the US and global majority markets. AMERICAN DOCTOR
marks her debut as a featt_:;e'uocumentary director.



in teksa dokumenton
nga lufta dhe dhuna.
ijetuarave, filmi krijon
lidaritet dhe shpresé.
Fejtpérdrejta té
e gjurmét e dukshme
mbartin  gjashté gra,
géndrueshméring,  guximin
e ndérsj pas konfliktit.

Kovalenko éshté regjisore ukrainase e
erésuar me ¢mime dhe aktiviste pér té drejtat e
njeriut, e njohur pér filmat We Will Not Fade Away
dhe My Dear Theo. E diplomuar né Kiev pér regji
filmi dhe skenar, ajo éshté bashkéskenariste e Evge
(Cannes 2019) dhe mbéshtet té rinjté e prekur nga
lufta pérmes terapisé me art.

nko, Marysia Nikitiuk | Length: 85’ | Country: Ukraine, Poland
regman | Cinematography: Alisa Kovalenko
Fiedler, Nikon Romanchenko | Sound: Maciej Amilkiewicz, Mariia Nesterenko

Traces follows Iryna Dowhan as she documents
the stories of women affected by war and
violence. Through survivors’ testimonies, the
film creates a space for healing, solidarity and
hope. Avoiding direct depictions of violence, it
focuses on the visible and hidden traces carried
by six women, exploring resilience, courage
and mutual support in the aftermath of conflict.

’ filmmaker and human rights advocate, known for
We Will Not Fade Away and My Dear Theo. Kyiv-
trained filmmaker and screenwriter, co-writer of
Evge (Cannes 2019), supporting war-affected youth
through art therapy.

/Alisa Kovalenko is an award-winning Ukrainian
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WHILE IN NAMIBIA

l as Sprlestersbach | Length: 114’ | Country: Germany, Namibia
Pﬁmematography. Jonas Spriestersbach | Editor: Jonas Spfies

a, Kathagina Grote

rmane’ refuzon té€-paguajé repgfacione

in &' Namibisé né& fund té shekuilit XIX

mH té| shekullit XX, si “dhe pélr gjeflocidin

ndaj —popullsisé | indigiene.- Ne“vend té késaj, ajo
propozoh, programe  Bashképunimigh zhvillimor
gé, nén petkun' e Wsolidariteti atojné
neokolonializém té npeveritshém dh ém té

thellé — dicka e du%‘me pér té |t_§ pérvec
zyrtaréve gjermané e turistéve stalgjlke

.'-1

Jonas Spriestersbachfillimisht stud,pkomunlkim
Vizual né Kassel, pétparaseté vazhdonte studimet
pér kinematografi né HEF Mumch Pas filmit

t& diplomés Tiere (DOK: fest'2019) -Meanwh
Na.mw:fa -shénon debutimin; tij si regjls

The German Governmeht
for its occupation of Na
early 20th centuries fani

development cooperation pro

Jonas Spries:?r‘sbach initially studied visual
coommunication in Kassel, before going on
dy cirf'bmatography at the HFF Munich.
ing his graduation film TIERE (DOK.
“-"fes5t 2019), MEANWHILE IN NAMIBIA marks his
=« directorial debut.

genoude of
the indigenous population. Instead'_-it proposes
ms that exude
disgusting neocolonialism and 't#r ible racism under
an air of solidarity - an obvious thing for everyone,
except for German oﬁ"ciﬁﬁ:ald nostalgic tourists.



a deeply

_—
i 1““‘)w.l P my ] ] acces my Award i
1 "’ 8 imi_captures the hopes and
pi guerllesh A dikdr of Kurdish_guerrillas. Onc

globalé '_Mﬁ"l Mgdér ISIS-it, & bes in thasy i , they now find
gjejnéyveten té '_ abai ej fes. The Phantom
e y e tory set in Rojava,

onor pgioh in northern Syria,

Eb rifriends in a house for

de e course of five years.

te,ga dhe re re suedezo- g ary filmmaker, dire
iraniane, fituese e gmut Emmy. Punae saj - ] er raw, socially engaged
e drejtpérdrejté dhe e an ar hoqerlsht 0 ghts, feminism and the
foﬁihgt né té drejtat minizain dhe io“p t the Middle Eastl.I b

Maryam Ebrﬁg itetﬁore dokumenta'fe;ﬂ' - . yAward-winning_pF
fé!sn. ta ctor,

realitetet socio-politike té L|ndjeslse Megme.
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CLEAR'I'NG {" .
Dqgct NG;owe‘new;Qq | Length 89" | Country: Nethi@kla ds!\ndgnesia ‘

Producer: Manon enkaq[&‘KCmematograohy Jimged Sandy@luan Palacios, Sabine Groenewegen | Editor: Diana Touc
,Sound: Malu Peeters N -

.

[ Né'-ﬁllim € shekullit k, koloﬁﬁtét h [o[V4] ‘- e early] 20th century, Dutch colonialists
shndérru pyjet e Sumatrés la one trag8formed Sumatra’s rainf ts into vast rubber
kau;!#r(#é kd' punétoré’thletonin ne e pla ons, where workers (l)lfd under conditions

. ngjas| me skllavérin Shfiyte2|m| sual resemk slav y. The sexualexploitation of women

1\. i grave U bé pjesé e 5|stem|t duke Krij njé becar system, creating a racial paradox

; aradoks racor dhe njé heshtje té trashéguars, . wand a ed down through generations.

] dér breza. Pérmes f p'amj arkivore dhe_atyre - and contemporary footage,
L té reja, filmi eksploron sat ‘e kujtesés, WES the film explores”layers of memory, recognition,
% “w dhe ri encés ndaj ké: historie té f ur. | and resiste rounding this hidden history.

v k '_‘:- i -.‘-H

L
bine kewegen (L 1985 Hagé) éshté regjisort
te vizl dhe hulumtuese. Filmat haj Odyssey
) dhe Remanence (2024) u shfagén né festivale Qdyssey (2018) andiRemanence (2024) premiered
rendéq_shme dhe ﬁtuan vlerésim ndérkombétar. . at major festivals andl eakned international
| i Saj i dyte The Glearing (2026), premierohet né recoghnition. Her seco ture, The Clearing
K ‘H‘ . \:(2026), premieres at FIDMarseille.

\

Sabine Gr%|I gen (b. 1985, The Hague) is
a filmmaker;artist and researcher. Her films

-



" AMAZOMANIA

director: Nathan Grossman | Length: 93’ | Country: Sweden, Denmark, France
ducer: Cecilia Nessen | Cinematography: Diego Lajst, Erling Séderstrém, Nathan Grossma
ditor: Jordana Berg, Nathan Grossman | Sound: Emil Salling, Peter Seeba

Né vitin 1996, njé zyrtar brazilian dhe njé gazetar In 1996, a Brazilian official and
suedez udhétuan né Amazoné pér té dokumentuar ventured into the Amazon t
Qopullin e izoluar Korubo, té pérfshiré né konflikte isolated Korubo people caught i
hnjé e mé té ashpra pér tokén. Dikur té vlerésuara conflicts. Initially hailed as uniq
pje unike nga njé boté e fshehur, kéto incizime - a hidden world, the footage no
pé njé rishqyrtima L zbuluar koston e " examination. Uncovering t
iné koloniale the film confronts the col:
in Korubo. i the long-term repercus

- s

1
an Grossman is an award ing Swe
1 mentary director. His films include | A
reta, which prel d at Venice and TIFF, a
mqkmﬁar tackling social and
or ntal iss e has also directed proje
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- ACITY IN THE FOREST »*
Director: Lev Omelchenko, Nolan Huber | Length: 99’ | Country: United States "

Producer: Ike Rofe |* Cinematography: Lev Omelchenko, Nolan Huber | Editor: Emily Yue

1 Sound: Lev Omelchenko, Nolan Huber

Atlanta planifikon té ndértojé&Cop City-n, gendrén mé
té madhe té trajnimit policor né Shtetet e Bashkuara,
duke; kércénuar njé pyll té-réndésishém urban.
sMbrojtésit e pyllit e pushtojné zonén dhe pengojné
ndértimin "“pér mé shumé se njé vit. Pasi policia
bastis pyllin dhe'vret aktivistin Tortuguita, njé évizje
rezistence shpérthen né té gjithé qytetin. A City in
the Forest dokumenton njé pérballje mbi drejtésiné
mjedisore, militarizimin e policisé dhe demokraciné.

Lev éshté regjisor fitues i ¢mimit Emmy me
bazé né Atlanta dhe Nju Jork, i udh&hequr nga
bashképunimet me punétoré kulturoré dhe
komunitaré. Nolan éshté regjisor, drejtor fotografie
dhe gazetar vizual fitues i ¢cmimit Emmy, i fokusuar
né histori mbi pushtetin sfidues dhe lévizjet
clirimtare né Jug.

Atlanta plans to build Cop City, the largest police
training center in“the United States, threatening
a vital urban forest. Forest defenders occupy
the land, disrupting construction for over a
year. After police raid the forest and kill an
activist, Tortuguita, a resistance movement
erupts throughout the city. A City in the Forest
captures a reckoning over environmental
justice, police militarization, and democracy.

= Levis an Emmy Awl5rd-winning ATL and NYC
% based director who is driven by collaborations
with cultural and community laborers. Nolan is an
Emmy Award-winning director, cinematographer,
and visual journalist who focuses on stories about
subversive power and liberation movements in the
American South.
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KUKAi:A MITL -

D|rector Danlel Kétter | Length: 80" [“Country: Democratic Republlc of Congo, Geﬁnany,indonesna F—
¥ Producer: Danlai.f@t]‘.er ||.C|nem_atography Daniel Kétter | Editor: Daniel KoE-er | Sound: Luka Barajevié' .
-é-\. & L |. .' ‘; J" ] _| IyF |'
e, SR T - l.‘ A = -| - -
0 ”Mltopdétll(éﬁrr- ‘antg_mallste B ] leV|Zje" »Migrating maima‘li’stlg,_'_ J-ﬂ!opoetlcs”
*(Mlch'ael | Baute " peér <l (ata Miti) (Michael~ ; ﬂ_.w Kdkata 'Mlt_)_
!-.-:,_. " Pyjet jané pastruar, -aﬁemet. jané prerg, dhe Forests ' have been c_la"e.d, ~trees _have been

-y -___,..-n;eremt po hakmerren nd‘gj vetes dhé “mjedisit
e ; te- /re. Pérralla dokumentare_ Kukata""lMltl e
:(;_ n;_ shlkuesm %E njé udhétim km\ﬂma‘tograﬁk

es 2 p azh té humbjes” n& - Gjermani,
oz d epubllken Demokratike té Kodges

-
“BDaniel Kétter &shté regjisor i vlel"‘éuar i
dokumen&re,ve dhe‘fea it, puna ‘e té cilit eksploron
. “urbanizimin dhe pejzazhe ike né Afriké dhe
1 ~ . “Aziné Peréndimore. Filmat e tij Hashti Tehran, Rift
- Finfinnee dhe Lan ft l{ané vlerésuar me ¢mime té

relﬂé!‘;shme are.

felled, Aumans arestaking revenge on them 5
and their environment. _]lbrf documentary
fairy tale Kukata Miti takes the viewer on a
cinematographic journey through landscapes. of
“loss in Germany, Indonesia and the DR Congo.

g &

DELTE Ki'ittel;_is an award-winning documentary
“filmmaker and theatre director whose work 1:
:p-é'xplqres urbanjzation and political landscapes

- and West Asia. His films Hashti Tehran, -
nnee, and Landshaft have received major
rnational awards.

&k -

= s




+\‘.

o i

"’TIME AND WATER ™%

Director: Sara Dosa | Length: 90’ | Country: Unlied States, Iceland

i-_". Producer: Elijah Stevens, Jameka Autry, Sara Dosa, SHane-Boms | Cinematography: P D
J'-Edltor Erin Casper, Jocelyne Chaput, Mark Harrison | Sb'ﬂ’d Atli Arnarsson

.
- ™o om

Ndersa akult'naj elslandés shkrihen, poeti ldh
shkrimtari Andri MwUpn njé ka
kinematografike té kohés'pété rugjtur njé boté qé
~zh i Duke perdorur arklva P { -fetl(;gra J"E*A-pe@qal o N
{ lor = songs " ang weaves together the

|
ai ndérthur histosing e familjes i] me 4= "story o'ﬂ'h'ls famlly afd™homeland. ‘Directed
vendlindjes. Me regji té Sara Dosa, TIME AND WATER Sara Dosa, TIME AND WATER is=a reﬂectlon

éshté njé reflektim mpji kujtesén, pérkatésiné dhe memory, belonging and what it. mea
'jetén.;ﬁjjé‘_eoké nde ﬂweﬁ‘.a:mje_d_i roughqalm.pﬁiound enwrcm_mental j:hange

e T
[ ™ ] 5 - '
" .r--*— -

t "'"r' Sara Dos&eshte regii uar pér Oscar, e
pér Eire of L ove! eer &' Theﬂn.seen d'he
Visions dm

DGA. -
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DEREK VS DEREK ™
Director: James Damer Dawson | Length: 88’ | Count nlted % u o :
Producer: Serena Kennedy | Cinematography: Jon Sa | Editer: James Gol . [=Sound: Jﬁmes Dawson, Max Hayes

» H -
Né fshatin anglez, dy fginj me emrin Derelﬁ‘_ﬁ F -'In'_'th'e English countryside, two neighbours named
pérplasen pér té ardhmen e tokés. Njéri éshtel ¥ = Derek clash over the futufe of the land. One is an
fermer quméshti gé i géndron besnik bujgésisé} - intensive dairy farmer committed to industrialsfood
intensive, ndérsa tjetri po rikthen natyrén né i\ production; the other is rewilding his farm, restoring
fermén e tij, duke restauruar habitatet dhe rikthyer habitats and reintroducing nﬂye species. As ponds
specie vendase. Teksa hapen pellgje, kthehen §# are dug, animals return and ténsions rise, their often
kafshét dhe tensionet rriten, rivaliteti i tyre shpesh humorous feud becomes a story about competing

humoristik shndérrohet né njé histori mbi vizione
té kundérta pér natyrén, bujgésiné dhe peizazhin,

visions of nature, farming and the landscape.

- = -,
James Damer Dawson éshté regjisor britanik, puna Damer Daw§on is a Brlt'l filmmaker whose

e té cilit né televizion ka fituar cmimet BAFTA,Rose work for n has won BAFTA, Rose d'Or and "
d’Or dhe Griersgn: Dokumentarét e tij pérfshijfié Y i Grlerson awards. His taries include Albion
Albion Boys, Organ Stops: Saving the King of -~ Boys, O:gan Stops: Saving the Kingof Instruments
Instruments dhe Derek vs Derek, gé trajtojné ¥ and Dgrek vs Derek; explorlng communlty, heritage
komunitetin, trashégiminé dhe natyrén. — A and'nature,- " |
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COMPETITION | GREEN DOX

125



FIRE, WATER, EARTH, AIR

e

Director: Phie Ambo | Length: 85’ | Country: Denmark, Sweden, Faroe Islands, Norway
Producer: Rikke Tambo Andersen | Cinematography: Janne Lindgren, Peter Magnusson, Phie Ambo, Régvi Rasmussen,
Troels N'Koya-Jensen | Editor: Biel André, Thor Ochsner | Sound: Rasmus Winther

e e%"a pérhapen, detet ngrihen, stuhité
peizaz ndryshojné, natyra dérgon
dhe ul ime. FIRE, WATER, EARTH,
nitete nordike gé ndértojné
pérballé ndryshimeve
klimatike. jetén e pérditshme me
shkencén, si lidhjet e géndrueshme
me natyrén dhe njéri-tjetrin mund té na ndihmojné
té pérballemi me nj§' té ardhme té pasigurt.

Phie Ambo (1973) éshté regjisore daneze e
dokumentaréve, e diplomuar né Shkollén
Kombétare té Filmit té Danimarkés. Filmat e saj

té vlerésuar eksplorojné tema si familja, dashuria,
spiritualiteti, krijimtaria, jeta artificiale dhe robotét.

L4

As wildfires rage, seas rise, storms intensify and
landscapes shift, nature sends both warnings
and guidance. FIRE, WATER, EARTH, AIR follows
four Nordic communities building collective
resilience in response to climate change. Blending
everyday life with science, the film explores
how enduring connections with nature and one
another can help us navigate an uncertain future.

-
Phie Ambo (1 is a Danish documentary

filmmaker a raduate of the National Film
School of ark. Her award-winning films

explore thémes such as family, love, spirituality,
creativity, artificial life and robots.




THE PRICE OF THE SUN

Director: Jéréme le Maire | Length: 91’ | Country: Belgium, France, Morocco | Original Title: Du soleil et du plomb

Producer: Camille Laemlé, Hanne Phlypo, Isabelle Truc, Khadija Alami | Cinematography: Jéréme le Maire, Olivier Boonjing
Editor: Matyas Veress | Sound: Jean-Luc Fichefet

Njé vestern i shekullit XXI: Nomadét pérballen A 21stcentury Western: Nomads face the
me ndértimin e njé impianti t&¢ madh té energjlse 'nlﬁcance of a large renewable energ an
sé rinovueshme né Marokun gendro pcentral Morocco as pa

e njé etheje t& re “té gjelbér”. Né zer

kretétirés, nevojat e shumicés pé " ind
€n e lashté té jetesés sé -”
sme
. 1}

|

& =
5 -

d two Magritte Awards and
wards nominations. His films have

Cannes, IDFA, Visions du Réel and - =

A4

COMPETITION | GREEN DOX 127



d to navig

g -saered-pseator is branded a nu'm,‘it becomes
unclear who truly belongs in this shared landsca
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ngth: 78’ | Country: Sp:

rrjetat e tij, pa e ditur fatkegésiné

shpérthim i fugishém dhe njé ts

gjithcka, duke e léné té bllok

shkreté. Né kérkim té imi

brigje té thata, xhungél

cuditshme jete. Duke kérkuar

ai zbret né njé udhétim halucinues pérmes epokave
gjeologjike, lumenjve té lavés dhe abstraksionit
veté — derisa e pret njé kulm i paimagjinueshém.

- I F-
TR
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Carlos Casas (.. 1974, Barcelona, Spanjé) éshté regjisor
dhe artist, praktika e té cilit pérfshin filmin, tingullin dhe
artet pamore. Veprat e tij jané prezantuar né ekspozita
ndérkombétare si Bienalja e Venecias, Bienalja e Shangait,
Bienalja e Bangkokut dhe Bienalja e Stambollit. Filmat e tij
jané shfaqur dhe vlerésuar me ¢mime né festivale anembané
botés, pérfshiré Festivalin e Filmit té Venecias, Festivalin
Ndérkombétar té Filmit né Roterdam, Mexico IFF, CPH:DOX
dhe FID Marseille.

b ing refuge in a
cave, he descends into a hallucinatory journey
through geological eras, lava rivers, and abstraction
itself—until _an unimaginable= climax awaits.

— -

e e
Carlos Casas (b. 1974, Barcelona, Spain) is a filmmaker
and artist whose practice encompasses film, sound
and the visual arts. His works have been presented in
International exhibitions like Venice Biennale, Shanghai
Biennale, Bangkok Biennale, and Istanbul Biennial. His
films have been screened and awarded in festivals around
the world, like the Venice Film Festival, International Film

Festival Rotterdam, Mexico IFF, CPH DOX Copenhagen, FID
Marseille, to name a few.
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prisoner, hid - two notebooks
;he_'_‘.Waﬁ an_ apartment
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itle: Prej 6-ve né 5
itor: Erlisé Beqiri | Sound: Péllumb Ballata

FROM 6 TO 5

Director: Erlisé Beqiri | Length: 10’ | Country: Kosovo |

Producer: Ardian Dubova Wtography: Ardian Dubi

Azemi, roje sigurie né njé hotel, kalon ditét né njé
rutiné té geté dhe pa ngjarje. | shképutur nga shtépi
dhe familja e tij, ai gjen ngushéllim né getésiné
punés, derisa njé takim i shkurtér me njé ba
té hotelit trazon ekuilibrin qé kishte ndér

Azem, a hotel security guard, drifts through
a quiet, uneventful routine. Cut off from
his home and family, he finds solace in the
stillness of his job, until a brief encounter with
a hotel resident unsettles the calm he’s built.

Born and raised in Prishtina, Erlisé Beqiri is a
Kosovo-based filmmaker whose work bridges
narrative and documentary cinema. Her short films
have been recognized across Balkan and European
festivals, establishing her as a distinctive emerging
voice of Kosovar cinema.

E lindur dhe rritur né Prishtiné, Erlisé Be
regjisore kosovare, puna e sé cilés ndért
kinemané narrative dhe dokumentare.
té shkurtér jané vlerésuar né festivale

dhe evropiane, duke e afirmuar si njé zi
né kinemané kosovare.



ADEM

Director: Edona Ademi Kryeziu | Length: 14’ 30” | Country: Germany, Kosovo

Producer: Edona Ademi Kryeziu, Rina Celina, Sabrina Riicker | Cinematography: Regina Wiebe /| Editor: Sabrina Ruicker

Sound: Fabian Saul, Wouter Rentema

Ademi éshté pjesé e njé grupi punétorésh pa
emér né njé kantier ndértimi. Ndérsa ndérton
themelet pér jetét e té tjeréve, dicka brenda
tij po_ shpérbéhet. Teksa kérkon njé ményré
pér té dérguar dicka né Kosové, ‘ai pérndiget
vazhdimisht nga prania e njé lidhjeje té& humbur.

Edona Ademi (. 1994, Saarlouis, Gjermani) &shté
regjisore me prejardhje nga Kosova dhe me bazé
né Berlin. Filmat e saj jané shfaqur né festivale si
Internationale Kurzfilmtage Winterthur dhe Nowe
Horyzonty. Ajo studion regji né Deutsche Film- und
Fernsehakademie Berlin (dffb).

Adem is part of a group of nameless workers
on a .construction ' site. While he lays the
foundation for the  lives of others, something
inside him falls apart.- Searching for a way to
send something to Kosovo, he is haunted by
the constant presence of a lost connection.

Edona Ademi (b. 1994, Saarlouis, Germany) is a
Berlin-based director from Kosovo. Her films have
screened at festivals including Internationale
Kurzfilmtage Winterthur and Nowe Horyzonty.
She is in the directing department at the Deutsche
Film- und Fernsehakademie Berlin (dffb).




DANCE

Director: Hana Bucalija | Length: 13’ 30” | Country: Kosovo | Original Title: Valle
Producer: Ismet Sijarina | Cinematography: Kushtrim Ternava | Editor: Durim Kryeziu, Ismet Sijarina | Sound: Labinot Sponca

Gjaté arratisjes nga lufta, Uka tetémbédhjetévjecar
dhe familja e tijb&jné njé ndalesé té fundit pér t& marré
Emén, vajzén qé ai dashuron. Ajo i pret si njé nuse gati
pér té shkémbyer unazat, por njéra unazé mungon.

Hana Bucalija éshté regjisore dhe skenariste nga
Kosova. Filmat e saj té shkurtér Solum dhe Dance
trajtojné histori personale té formésuara nga
realitetet shogérore e politike. Ajo &shté themeluese
e Extraterrestrial Production dhe punon né regji,
kastim dhe zhvillim kreativ.

During their flight from war, eighteen year old
Uka and his family make a final stop to take Ema,
the girl he loves. She waits for them like a bride
ready to exchange rings, but one ring is missing.

Hana Bucalija is a filmmaker and screenwriter from
Kosovo. Her short films Solum and Dance explore
personal stories shaped by social and political
realities. She is the founder of Extraterrestrial
Production and works in directing, casting, and
creative development.




BERNA'S EYES

Director: Ermal Gérdovci | Length: 1
Producer: Tréndelina Halili | Cinem
Sound: Labinot Sponca, Pélumb B

L,

Berna, njé grua e re e rénduai'.r\ga n|
pathéné, endet népér rrugét e ndriguara

Prishtings, e pérndjekur nga njé hije kércé e?’éé
kaluarés. Teksa pérpiqet té pérballojé nfékzi encé
t&é zymté, njé seri pérplasjesh té¢ dh
detyrojné té pérballet me frikérat e saj
duke kulmuar né njé moment Katl

Ermal Gérdovci éshté njé regjisor dhe producent
filmash nga Kosova. Ai e filloi karrierén e tij né film si
aktor fémijé. Né vitin 2018, Ermali bashkéthemeloi
Kandérr, njé shtépi filmash me seli né Prishtiné, ku
ka drejtuar dhe prodhuar disa filma té shkurtér té
vlerésuar dhe fitues ¢mimesh.

| Original Title: Syté e Bernés

i | Editor: Mihail Dimitrov

Berna, a young woman weighed down by an
unspoken trauma, moves through the neon-
lit streets of Prishtina, haunted by a menacing
specter of her past. As she attempts to navigate
her bleak existence, a series of violent encounters
forc her to confront her deepest fears,
culmin’!ing in a moment of brutal catharsis.

{

Ermal Gérdovci is a is a film director and producer
from Kosova. He started his film career as a child
actor. In 2018, Ermal co-founded Kandérr, a film
house based in Prishtin&, where he has directed
and produced several acclaimed and award-
winning short films.

-




ANGEL777

Director: Brilant Pireva | Length: 26’ 48” | Country: Kosovo
Producer: Blerta Ismaili, Tristan Halilaj | Cinematography: N’gare Chichi Falise | Editor: Brilant Pireva | Sound: Péllumb Ballata

Né Prishting, Kosové, Genci, njé bloger i papuné dhe

i pérkushtuar ndaj kérkimeve anonime, jeton me
partneren e tij Borén, njé punonjése e Ambasadés
Amerikane me éndrra té parealizuara pér t'u béré
shkrimtare. Ndérsa Genci vazhdon té shpresojé
pér njé té ardhme mé té miré, Bora, e lodhur
nga véshtirésité financiare dhe shképutja e tij
emocionale, largohet pas njé debati té ashpér. Tani
ai duhet ta gjejé para se té jeté tepér voné pér té dy.

Brilant Pireva (.. 1993, Prishtiné) éshté artist
multidisiplinar dhe regjisor qé punon me video,
poezi, muziké dhe pikturé digjitale. Praktika

e tij ndérthur ndérhyrjet né hapésira publike
me kérkimin arkivor, duke eksploruar jetén e
pérditshme si formé vizuale pérkushtimi.

In Prishtina, Kosovo, Genc, an unemployed fringe
blogger devoted to anonymous research, lives
with his partner Bora, a US Embassy worker with
unfulfilled dreams of writing. While Genc holds on
to hopes for a brighter future, Bora, burdened by
financial strain and fed up with his detachment,
storms out after a heated argument. Now he must
find where she’s gone before it’s too late for them.

Brilant Pireva (b. 1993, Prishtina) is a
multidisciplinary artist and filmmaker working
across video, poetry, music, and digital painting.
His practice combines public-space interventions
and archival research, exploring everyday life
through visual forms of devotion.



Brovina | Cinematography: Jon
Stolnik Borges, Péllumb Ballata

Né vitet e fundit té Luftés sé Dyté Botérore, fati i-

njé ushtari té ri varet nga pasojat e njé incidenti né
fushébetejé. Ndérsa njé néné e pikélluar niset pér
t’'u pérballur me t&, takimi i tyre zbulon té vértetat
e dhimbshme dhe té ndérlikuara gé l& pas lufta.

Jon Brovina éshté njé producent/regjisor i lindur né
Kosové, i térhequr nga rréfimi intim dhe i orientuar
drejt personazheve. Puna e tij eksploron temat né
skenat me aktoré té drejtpérdrejté dhe animacionin
e identitetit, kujtesés dhe gjendjes njerézore.

| Original Title: Toké e lagét
Jon Brovina

In the final years of World War Il, a young
soldier’s fate hangs in the balance after a
battlefield incident. As a grieving mother sets

~out to confront him, their meeting exposes the

raw and complicated truths left behind by war.

Jon Brovina is a Kosovo-born Producer/Director
drawn to intimate, character-driven storytelling,
his work explores themes in live-action and
animation of identity, memory, and the human
condition.
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Pesé miq eksplorojné lidhjen e tyre me gj
shqipe né diasporén shqgiptare né Zvicér. Ata end
népér vende kujtese ku formésohet identiteti d
i japin z& kulturés tciiptare aty ku ajo_shtyy
Gjuha e diasporés léviz mes dokume
eksperimentit, duke hulumtuar se ¢faré

gjuhén shqipe si pasojé e shtypjes i«

- e

T

odh _n

Diell Curri, i lindur mé 2002 né Lucerné té Zvicrés nga
prindér shqiptaré té Kosovés, aktualisht studion Video né
Hochschule Design Film Kunst. Fil ij Viscosuisse nicht
das Paradies, i realizuar gjaté vitit

nominua pér Dokumentarin mé té

Offenburg mé 2025. Né filmin e tij mé té fundit, Gjuha
Diasporeés, Curri eksploron gjuhén shqgipe dhe identitetin
brenda diasporés shqiptare né Zvicér.

g4

pores
nd: Emma Jeanne Ch

heir relationship with

ithin the diaspo in
vitze er through place
embranc ity is forged, and
oice to Albanian culttife in places where
ppressed. Gjuha e dig@sporés straddles the
between documentary and experiment, servin,

an investigation into what happens to the Albania
language as a result of dppression and migrah_

Diell Curri, born in 2002 in Lucerne, Switzerland, to
Kosovo-Albanian parents, is currently doing a Bachelor’s
degree in Video at Hochschule Design Film Kunst. His film
‘Viscosuisse nicht das Paradies’, which he made during his
first year of study, was nominated for Best Documentary at
the Shorts Festi n Offenburg in 2025. In his latest film,
‘Gjuha e Diasporés’, Curri explores the Albanian language
and identity within the Albanian diaspora in Switzerland.




Director: Basha Troni | Length: 14’ | Country: ’Fnd')ll inal Title: Kaikki hyvin

_ﬁr_pducer Basha Troni | anq*togra lin HnmlnlngJ ded Ville Holmstrom

""..l.l-l"'""-n"ll 'H-' . 1 o Nl

Dy pu ré ndértimi shqgiptaré né Finlandé i Two Albanian construction workers in Finland
ngatérrojné sulmet e pani je té i i




_"Pamje arkivore té 12 n:!rsir
dokumentojné  Agronin  dhe
entet e martesés. Mes urimeve
e Kosové, atmosfera festive
duke léné [vend pér pasiguriné =&
pér fatin e  Kosovés.

cumenting Agron F‘n e al.the

arriage papersaSurrounded by family, |
artfelt congratulations and greetings

es back in Kosova. What begins

age, slowly shiftsinto ahement
ty and concern about Kosoval
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Durim |x!| autor i filmit ekspﬁ'imentaﬂ Durim Klaiqi is an experimental film author I

i ! at e tij me buxhet té ulét jané from Prishtina. His low-budgetffilms have been
| nominuar bétarisht dhe né DokuFest pér nominated internationally, andat DokuFest for
| tri edici azi. Puna e tij eksploron format three consecutive editions. Hi§ work explores

B eksperi , hibride dhe rindértimin 3DGS. experimental, hybrid and 3D construction. He

Aktualisht hvillon disa projekte té reja filmike. is currently developing sever: w film projects.
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chool. While preparing for the
, she is also fighting to achieve
ing a professional football
rif, has a different plan for her
at she pursue academic studies
opposing wills collide, hidden
ear, and unspoken trauma rise
ng the family to a breaking point.

te, regjisore
osova. Ajo éshté
2shé ekzekutive e co-found
pérvojé, filmat e saj
jioze si Toronto, San
an. Keep Going éshté
an rolin e skenaristes,

roducer, director, and
ishtina, Kosova. She is the
of Plan Bee Films. Wit| e
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ANTIM

Director: Renis Hyka
Producer: Arnen Sula |

Njé narrator
pjesé muzikore e ndérpre h from ti to
detyruar té ni e nga e pa a, n e, forcing hi ‘over, c!e ylng imself
té zbulojé njé vérteté gjithn;

—
Renis Hyka éshté regjisor dhe shkrimtar me bazé Renis Hyka is a filmmaker and writer based in
né Tirané. Filmat e tij pérfshijné The Strange Case Tirana, Albania. His films include The Strange Case
of Teresita (2023), The Encroacher (2025) dhe of Teresita (2023), The Encroacher (2025), and
Antimuseum (2025). Né vitin 2026, Day One mori Antimuseum (2025). In 2026, Day One received
Vlerésim té Vecanté té Jurisé né Dream Makers té Jury Special Recognition at Berlinale’s Dream
Berlinales. Makers contest.

COMPETITION | NATIONAL
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Director: Valon'Ballabj
I, g
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TWO LIVES IN TIGHT S

Director: Besim Ugzmaijli | Length: 15’ | Country: Kosovo |
Producer: Besim Ugzmaili, Rilindje Sadiku | Cinematography:

eté né Corape té Ngushta
ditor: Besim Ugzmaijli | Sou

Njé portret intim i Rilindjes né Kosové, ku njé
shtatzéni me rrezik té larté sjell komplikime
serioze shéndetésore dhe i kushton vendin e
punés pér shkak té shtatzénisé. Duke u pérballur
me njé sistem shéndetésor té nénfinancuar dhe
té pamjaftueshém, ajo dhe bashkéshorti i saj
kérkojné jashté vendit dinjitet, stabilitet dhe
njé¢ té ardhme mé té miré pér fémijén e tyre.

rait of Rilindje in Ko
egnancy brings ser
and costs her job due
the country’s
system, she and her hus
ity, stability, and a fut

-award-winning Kosovar
tor, and writer. His acclaimed
he Path, Red Day, Five
d - have received
erous internat awards.
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STOL |
Director: Virol ni ountry: Albania - L
oducer: 3 inem ograJ)hy: Sebastiano “Nino” Celeste | Editor: Orges Paskalii

3. Dy fémijé ojné njézautomat
or né njé toké ituar, por .béhen
aré kur njé ajpe! t njé grua .gé
et t& marré ushqgim prej tij. Té désh
ndjekin vrasésin dhe pérfitojné n njé
pér t'i viedhur furnizimet dhe gamgakézin,:
duke shur ritualin e tij pas ¢do vrasjejer |
kapluaf®hga paniku pér shkak t& kétij crregullimi,

iper ndjek népér rrugét e shkatérruaras

| .¥ear 2033. Two young children discover a

machine in a ruined was!iand, only to witn:
a sniper kill a woman trying to take food 'fro
it. Desperate, they, shadow the Kkiller, seizing
pplies and his chewing
post-kill ritual. Panicked
he sniper pursues them
treets. A breaking heart
itting a cold-blooded killer

; pérballje tronditése mes njé vrasési . » fragile innocence of youth.
IELS dhe pafajésisé sé brishté t%‘niﬂ‘e
s

oboci is an Albanian filmmaker and

ate of the University of Trieste. Blending
on and documentary, his films explore
storical and social themes. His work includes

Viron Roboci ésEé regjisor shqiptar dhe&iplomuarl
né Universitetin e Triestes. Duke ndérthurur filmin = ' o

artistik me dokimentarin, ai trajton'tema Wh i |
dhe shoqgérore®Veprat e tij pérfshijné nL -

(2025), One Love dhe ﬁ rue Stol ‘Stolen Life (2025), One Love, and A True Story.
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SPECIAL PROGRAMMES






VIEW FROM THE WORLD

Pérzgjedhja View from the World sjell disa nga dokumentarét mé té fugishém té
garkut ndérkombétar té festivaleve, me histori gé shtrihen nga lufta, mérgimi, kuj-
tesa, familja dhe identiteti, deri te eksperimentimi artistik dhe géndresa. Historité e
Sirisé zéné vend gendror pérmes filmave Birds of War, One in a Million dhe trillerit
psikologjik Killing Anna, ndérsa pérdorimi i materialeve arkivore forméson Do You
Love Me? dhe Nova 78, sé bashku me njé udhétim kinematografik népér pesé
dekada té Christianias sé Kopenhagenit né filmin Christiania. Programi prezanton
gjithashtu portrete intime té artistéve, aktivistéve dhe individéve, pérfshiré Douglas
Gordon by Douglas Gordon, A Life, a Manifesto dhe Gabin, ndérsa disa filma ek-
splorojné ndérlikimet e familjes, lidhjeve, traumés mes brezave té ndryshém, rritjes
dhe lénies pas, si If Pigeons Turn to Gold, The Beauty of Errors dhe The Tale of
Sylian. Memorja dhe rikujtimi marrin njé dimension thellésisht personal né Remake
té Ross McElwee, ndérsa Phenomena e shndérron dokumentarin né njé eksplorim
ndjesor té natyrés dhe kozmosit, dhe ELEMENTAL ofron njé seri filmash té shkurtér
gé shqyrtojné jetén njerézore pérmes elementeve té tabelés periodike.



VIEW FROM THE WORLD

The View from the World selection brings together some of the strongest docu-
mentaries from the international festival circuit, with stories spanning war, exile,
memory, family, identity, artistic experimentation and resilience. Stories of Syria
take centre stage through Birds of War, One in a Million and the psychological thrill-
er Killing Anna, while archival filmmaking shapes Do You Love Me? and Nova ‘78,
alongside a cinematic journey through five decades of Copenhagen’s Christiania in
Christiania. The programme also presents intimate portraits of artists, activists and
individuals—including Douglas Gordon by Douglas Gordon, A Life, a Manifesto and
Gabin—while several films explore the complexities of family, attachment, inter-
generational trauma, growing up and letting go, notably If Pigeons Turn to Gold,
The Beauty of Errors and The Tale of Sylian. Memory and remembrance become
particularly personal in Ross McElwee’s Remake, while Phenomena turns documen-
tary into a sensory exploration of nature and the cosmos, and ELEMENTAL offers

a series of short films examining human life through the elements of the periodic
table.



h: 104’ | Country: United Kingdo
aney Aronson-Rath, Will Anderson | Ci

und: Matt Skilton

n i Million

én e rritur

té dhjeté vitesh, On
nga fémijéria né

té jashtézakonshém nga Siria né
e sérish mbrapa. Fumi e takon até
vjecare, teksa familja e saj pé

iré. Ajo gé pason éshté njé rréfim intim

, mérgimin dhe humbjen, ndérsa Israa

ballet me sfidat e adoleshencés, identitetit
dhe pérkatésisé larg vendit qé u detyrua té linte.

.

Itab Azzam éshté regjisore, producent itare e
vlerésuar me ¢mime. E lindur né Siri dh zé né Londér,
ajo punon me gra refugjate siriane né projekte edukimi,
fuqgizimi dhe arti, pérfshiré Film fc edom. Bashkéregjisori
Jack Maclnnes, i lindur né Londér, ka realizuar projekte pér
Nes BC dhe PBS, duke fituar ¢gmime si Emmy, BAFTA

Filmed over ten ye
childhood to adulthood
Syria to Germany — and &
11 as she and her family,
Sea, risking everything i

in Europe. What unfolds
war, exile and heartbrez
adolescence, identity and
was forced to leave. As |
new freedoms collide wit
traditions, testing bonds and

Itab Azzam is an award-winning filmmaker, producer and
humanitarian. Born in Syria and based in London, she works with
Syrian refugee women in Lebanon and the UK on empowerment,
education and arts projects, including the filmmaking initiative Film
for Freedom. Born and raised in London, filmmaker Jack Maclnness
moved to Damascus where he met and ultimately married co-director
Itab. His work has appeared on Netflix, BBC and PBS and received the
Emmy, BAFTA, Peabody, and Prix Italia Awards.




DOUGLAS GORDON BY

Director: Finlay Pretsell | engtM‘H Country: Ui ted Kin
Producer: Finlay Pretsell, ja Henkici | Cinematograpk
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Njé portret intim i :Je artisti f& ‘njohur @€ ka F Anlntlmateﬂ&tralt el tedboundarypu_"nng
sakrifikuar gjithcka péFjartin e tij. Ndéfsa kufiri_ies u R ryfhing for his art. the
realitetit dhe performancés zbehet, ma'llrﬁdhénia.l erftirmanee blurs, the

né ndryshim mes r!gjisori! dhe subjektit vé né ifting'T i eer]filmmaker andisubject = = L
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Douglas Gordon (L. ‘I%%Glasgow) ésjté artist me bazé Douglas Gordon (b. 6, Glasgow) is 3 Berlin-based artist (]
né Berlin, i shkolluar né Glasgow School of Art dhe Slade - who studied at th asgov’ hool of Art and the Slade
School of Art né Lor‘dé Duke punuar me film, fotografi, ~ School of Arti n. Working across filml, photography,
tekst, tingull dhe instalg¢ion, ai ripérkljﬁzon imazhe té i te)_(t, sound an ationpghe recontextualises found
__gjetura pérmes teknikave si lévizja esngadalté dhe pérséritja. images througl ch as sldw mgtion and |

Veprat e tij eksplonpjndikohén, kujtesgn, origjinalitetin dhe etition. His: orlglnal.|y and
tensionet mes jeté])e ekjes, pafajélsé e fajit, si dhe sé (o e}cal tensio 10cence and
mirés e sé keges. ] g




njar népélﬁe audi uale t& Libani
ndértuar térésisht He arkivore.
njé letér dashurie pér Bejrutin, filmi pérshke

70 vjet filmash, emisio televizive, video

duke eksploruar
psikikén té shénuar nga
e nga shkatérrimi dhe
Pérmes syve té qytetaréve, kineastéve
artistéve, filmi rindérton njé histori té
entuar dhe feston krijimtariné si formé
tence, ripértéritjeje dhe ruajtjeje té kujtesés.

a Daher éshté regjisore dhe artiste multidisiplinare Fle
bazé né Bejrut, me formim né arte pamore, dizajn grafik dhe
film. Puna e saj ndérthur kérkimin me rréfimin artistik, duke

loruar kufirin mes dokumentarit dhe fiksionit. Do You
ﬂ/le, filmi i sajii paré i metrazhit té gjaté, éshté njé ese
filmike e ndértuar nga historia e fragmentuar audiovizuale
e Libanit. Ajo éshté gjithashtu bashképroducente e filmit
pérmes kompanisé sé saj, My Little Films.

n, Qatar
tage | Editor: Qutaiba Barhamiji

Do You Love Me is a playful and personal journey
through Lebanon’s audiovisual memory, composed
entirely of archival footage. It is a love letter
to Beirut, spanning 70 years of film, TV, hol
videos, and photography, exploring the Lebanese
collective psyche - marked by joy and intimacy,
destruction and . Through the eyes of citizens,
filmmakers' an ists, the film reconstructs a
fragmented country without a natienal
archive, celebrating creative expression as both

‘sistance, renewaland a way to presi/_e memory.

Lana Dabher is a Beirut-based filmmaker and
multidisciplinary artist with backgrounds in fine arts,
graphic design, and film ing. Her work blends research
and storytelling, exploril:e between documentar;
and fiction. Do You Love but feature, is an
archive-based essay film built from Lebanon’s fragmented

audiovisual history. She also co-produced the film through
her company, My Little Films.
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“PHENOMENA e
Director: Josef Gatfi || Length: 86’ | Country: Australia i
Pro?cer Caitlin Ma!Burke, Jad Abumrad, Jessica HaI’I"QE, Rob Innes | Cine
Ir:

Johanna Scott, Josef Gatti | Sound: Pip Atherstone REId
- -

*PHENOMENA éshté njé udhétim psikedelik - PHENOMENA _is ic “journey through
népér univers; i equr nga njé _regjisor the UnRiverss, guid y filmmaker whose
eksperimentet praktike tel'Ftli cilit mjegullojWﬁjte Jpragtical experim: blur the boundaries
mes artit dhe shK@Bcés! ?&zuar térési me w i Captured entirely in-
kameré, pa efekte™vizu Imi ndérthar imazhe !‘. camera, without visual effects, the film combines
mahnitése me muziké nga™Mils Frahmdhe Rival i ery with music by Nils Frahm and

"-;. Co soles. Duke l&vizur nga- niveli 1iubatomlk te "1\ nﬁ_s Moving from the subatomic to the

gi Wkozmik, ai eksploron 'forcaf_.q_é formésojné it explores the forces shaping nature and

é dh.e lidhjen to_gg‘_MEnrej( it e universit. |.our_ co_npé't jon to the wonders of the uniyerse.
N a &
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te regl’]q- dhe . t -based filmmaker”
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zhuar |st'work|ng acro; |d. entary and
imen lm fo #ng art, qmnce :.-
in| |nema -_;' pf creates . -
3 | experiences. PHEN s
ntary debut.. i




EONS
ﬁp ojacki | Length: 110 , Slovakia

lara Mamojkovda, Wanda Kaprale sraphy: Pepa Lubojacki, Tomas Stastny
pa Lubojacki | Sound: Adam dner

perpunuar, e realizuar né ményi A _raw, self-made and personal work, IF S
ersonale, NESE PELLUMB TO GOLD diction and intergen nal
INE AR depérton né plagét e in the lives of four family
ore, duke ndjekur pér disa V one and tries

€ njé familjeje. Pepa, regjisorja, fil - me er and cousi
pérpiget té kuptojé pse véllai i tyre i ca§Aur . g dict For
invent ut, dia ootage ent dial
. Me njé gasje formale novatore dhe lozonjare, with stylised memories, Al-animated pl aphs and
érthuren me kujtime té stilizuara, fotografi té graphic interventions, shaping a plural voice negotiates
ligiencé artificiale dhe ndérhyrje grafike, duke with the past. Unsentimentally, the film tra e cau:
té shuméfishté gé negocion me té kaluarén. Pa and fallout of addiction, asking where love ontr
sentimentalizém, filmi gjurmon shkaget dhe pasojat e varésisg, begins, and what respect truly demands: to save et go.
yetur se ku pérfundon dashuria, ku fillon kontrolli dhe
on vértet respekti: té€ shpétosh apo té lésh té iké.

a’” Lubojacki éshté skenariste dhe Josefina “Pepa” Lubojacki is a Prague-based
entarésh me bazé né Pragé. Filmi screenwriter and documentary filmmaker.
i shkurtér, About-hair (2019), u shfaq né debut short, About-hair (2019), was screene
_festiva eté ndryshme né Evropé. Pepa ka punuar festivals across Europe. Pepa has also worl
gjithas si programuese festivalesh, kuratore dhe a festival programmer, curator, and modera
mod reppérfshiré QFF Mezipatra, FAMUFEST including for QFF Mezipatra, FAMUFEST, an:
he avalDFF. Ji.hlava IDFF.




HRISTIANIA

Director: Karl Friis Forchhammer | Length: 95’ | Coun

Producer:

Christiania rréfen mé shumé se 50 vjet histori té
qytetit té liré té Kopenhagés, njé prej eksperimenteve
sociale mé radikale né boté. Pérmes materialeve
té jashtézakonshme arkivore, regjisori Karl Friis
Forchhammer ndjek rrugétimin e tij nga pushtimi
i kazermave té braktisura né vitin 1971 deri te njé
komunitet unik i formésuar nga liria, krijimtaria,

mmmmkonfliktet, droga, bandat e motoristéve dhe pérplasjet

politike. Njé portret i gjallé i njé vendi qé vazhdon té
ripércaktojé veten ndérsa lufton pér t& mbijetuar.

Karl studioi né FAMU, ku realizoi filmin e shkurtér What to

Do While Trains Pass By, i cili pati premierén né Ji.hlava
International Documentary; vitin 2015. =
Mé pas studioi né National Fil ool n'!

Mbretériné e Bashkuar. Filmi' ati

né CPH:DOX né vitin 2020.

.

i

s

: Denmark
e Tambo Andersen | Cinematogra?hy: Emil Aagaard | Editor: Michael /&

B -
i
d | Sound: huelund
L | B

Christiania chronicles over 50 years
Copenhagen freetown, one of the

archival footage, director Karl Friis Forchhammgr
traces its journey from a 1971 occupation of
abandoned barracks to a unique community shaped
by freedom, creativity, conflict, drugs, biker gangs,
and political struggles. A vivid portrait of a place
constantly redefining itself while fighting to survive.

Karl studied at FAMU, where he directed the short “What
to Do While Trains Pass By,” which premiered at Jihlava
Documentary Film Festival in 2015. He later attended the
National Film and Television School (NFTS) in the UK, and
his graduation film, “Ravens,” premiered at Visions du
Réel in 2019, winning the Grierson Award. After NFTS, he
developed “Ravens” into the feature-length documentary
“Last Days of Summer,” premiering at CPH:DOX in 2020.




THE BEAUTY OF ERRORS

Director: Jukka Karkka
Producer: Juha Léppdnen

Country: Finland, Sweden, Norway
n | Cinematography: Toni Pasanen | Editor: Otto Heikola

térésisht When Tero became a single father, he devoted
njé jeté himself to raising his son Henri, building a life shaped
by everyday routines and deep affection. Their bond
seems unbreakable until Henri decides to move in
with his girlfriend and asks for the.family home.
Forced to confront his dependence on their shared
life, Tero must learn to let go. The Beauty of Errors
is a touching story about family, love, and change. ——

-
v i,

—

b. 1972, Finland) is co-founder
a two-time Jussi Award winner T —
< tary Known for singing at

f - e is also an admirer of



KILLING ANNA

Director: Sam Benstead | Length: 76’ | Country: Netherlands, France, United Kingdom, Syria
Producer: Charly Wai Feldman, Matt Cole | Editor: Leigh Brzeski | Sound: Ludovic Lassere

Njé akademike siriane né Amsterdam merr pamje
tronditése t€ njé masakre ndaj civiléve té kryer
nga njé oficer i panjohur ushtarak. Ajo gjurmon
autorin dhe, duke u shtirur si “Anna”, krijon
migési me té né Facebook, duke e térhequr né
njé seri bisedash zbuluese. Ky thriller psikologjik
rréfen marrédhénien e tyre té jashtézakonshme,
ndérsa ajo sfidon njé nga regjimet mé brutale
né boté pér té ekspozuar krimet e tij tronditése.

Sam éshté djali i njé artisti konceptual dhe krijues filmash
té njohur pér gasjen vizualisht té fugishme, emocionale
dhe novatore. Puna e tij pérfshin The People’s President,
té nominuar pér Oscar, gé ndjek luftén e Bobi Wine pér té
drejtat e njeriut né Ugandé; Mumbai High, njé dokumentar
muzikor i vlerésuar me ¢mime; si dhe serialin e njohur

té Netflix The Puppetmaster, i cili ¢oi né arrestimin e
mashtruesit Robert Freegard pas publikimit té tij.

A Syrian academic in Amsterdam receives shocking
footage of a massacre of civilians carried out
by an unknown army officer. She traces the
perpetrator and poses as “Anna” to friend him
on Facebook, luring him into a series of revealing
calls. This gripping psychological thriller tells
the story of their extraordinary relationship, as
she confronts one of the world’s most brutal
regimes to expose the depths of its chilling crimes.

Sam is the son of a conceptual artist and filmmaker known
for visually striking and genre-defying work. His projects
include the Oscar-nominated The People’s President,
following Bobi Wine's fight for human rights in Uganda; the
award-winning documentary musical Mumbai High; and
Netflix’s acclaimed The Puppetmaster, which contributed to
the arrest of conman Robert Freegard after its release.
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" BIRDSOFWAR " _

Director: Abd Alkade! bak Janay Boulos | Length: 85" | Country: United Kingdom, Syria, Lebanon | Original Title: ¢ olds; 10z 50
Producer: Abd der Habak, Janay Boulos, Sonja Henrici | Cinematography: Abd Alkader Habak,:Janay Boulos
Editor: Will H d: G Foulgh ol

itor: Will He! ound: George Foulgham W .:-11}

From besieged Aleppo to the confines of a London
newsroom, Lebanese journalist Janay Boulos and

dhe akti iri Syrian activist /cameraman Abd Alkader Habak retrace
Habak i their love story, using their vast personal archives
é e gé pérfshijné 13 vjet stretching over 13 years of revolutions, war and exile.

mérgimi. A mund t'i mbijetojé Can their love survive distance, danger, and differences?

= 1 e =5

L . - Ny

gazetare dhe regjisore libaneze gé Janay Boulos is a Lebanese journalist and filmm: rked
s nga viti 2012 deri né 2021, pérpara se " for BBC News from 2012-2021 before co-foundii ak Films

e Habak Films me kineastin sirian Abd L ith Syrian filmmaker Abd Alkader Habak. She has produced
jo ka realizuar dokumentaré pér BBC dhe o ies for BBC and Al
2 marré pjesé né programe si IDFA Project i FA Project Space al
ld DocFest. Habak éshté drejtor fotografie e
dokumentimin e luftés né Siridhe

>0s. Tashmé me bazé né Londér, ai vazhdon
ojekte dokumentare. 1




GABIN

Director: Maxence Voiseux | Length: 105’ | Country: France, Germany, Switzerland
Producer: Cécile Lestrade, Elise Hug | Cinematography: Frangois Chambe, Martin Roux
Editor: Natali Barrey, Pascale Hannoyer | Sound: Henry Sims, Ilu Seydoux

Né veri té Francés, Gabin, mé i voglii familjes Jourdel,
pritet té trashégojé kasaporen e té atit. | ndaré mes
besnikérisé ndaj familjes dhe déshirés pér té ndjekur
éndrrat e veta, ai synon té stérvité njé lopé pér gara,
té béhet rrités gensh dhe té shpétojé fermén e nénés
nga véshtirésité financiare. Gjaté njé dekade, GABIN
ndjek rrugétimin e tij nga mosha 8 deri né 18 vjec.

In northern France, Gabin, the youngest of the
Jourdel family, finds himself destined to take over his
father’s butcher shop. Torn between family loyalty
and a desire to break free, his dreams lie elsewhere:
to train a contest cow, to become a dog breeder,
and to save his mother’s farm from financial ruin.
Spanning a decade, GABIN immerses us in this young
boy’s world, following his journey from age 8 to 18.

iseux was born in the Ardennes in
ience before switching paths to
inema programme at Paris
ined in directing and




ELEMENTAL - ATOMIC TALES & PERIODIC FABLES

Films: Carbon, Cesium, Iron, Lead, Chlorine, Helium, Silver, Sodium, Zinc

Director: Ainara Vera, Elizabeth Lo, Martin Benchimol, Mila Turajlic, Ross McClean, Sam Soko, Terra Long, Todd Chandler, Zhao Liang | Length: 108"
Producer: Executive Produced by Sandbox Films, Heidi Fleisher, Mike Paterson

| realizuar nga regjisoré té vlerésuar dhe talente té
reja nga e gjithé bota, ELEMENTAL éshté njé seri
dokumentarésh té shkurtér gé nxit reflektim, duke
eksploruar jetén toné pérmes elementeve té tabelés
periodike.Kapoagq historipér ményrén sesielementet
ndikojné né jetén toné&, sa edhe forma krijuese pér
t'i rréfyer atoaKoleksioni sjell filma qé pérfagésojné
njé gamé té gjeré gasjesh krijuese né dokumentar.

Directed by award-winning and emerging filmmakers from
around the world, ELEMENTAL is a thought-provoking series
of short documentaries that explore our lives through the
elements of the periodic table. There are as many stories about
how the elements touch our lives as there are creative ways to
portray them, and the collection champions films from across
the wide spectrum of creative documentary approaches.




MANIFESTO

abriel Périot | Length: 87" | Country: France | Original Title: Une vie manifeste
CE, Frédéric Dubreuil, INA, Marie-Ange Luciani | Cinematography: Jean-Gabriel Périot
Périot | Sound: Xavier Thibault

] 1

Lufta e Algjerisé, nga From the Second World War to the Algerian Wa
R-it né Guatemalg, from the benches of IDHEC to the guerrillas of th
stro-Guevara, A FAR in Guatemala, and through Castro-Guevara-e
jashtézakonshém Cuba, A life, a manifesto traces the extraordin
€ pasionuar pas destiny of Michele Firk — a woman passionate ab:
dashnore té lirg, cinema and revolution, a free lover, complet
liberated from the conventions of her time.

a Jean-Gabriel Périot has directed several short
fifin midis dokumentarit, films on the border between documentary,

dhe trillimit. Ai zhvillon stilin e tij experimental and fiction. He develops his own st
cili vé né piképyetje dhunén dhe of editing which questions violence and history
arkivat e filmit dhe fotografisé. Filmat from film and photographic archives. His films
ar ¢cmime né festivale té shumta né have won awards in numerous festivals around




NOVA CONYE
WILLIAM

Director: Aaron Brookner, Rodrigo Areias | Length: 88’ | Country: Portugal, United Kingdom

Producer: Aaron Brookner, Paula Vaccaro, Rodrigo Areias | Cinematography: Howard Brookner
Editor: Aaron Brookner, Tomas Baltazar | Sound: Pedro Marinho

Njé kapsulé kohe nga skena underground. NOVA 78
ringjall Nova Convention té vitit 1978 me pamje té
papublikuara t& William Burroughs, Frank Zappa,
Patti Smith, Brion Gysin, Anne Waldman, Laurie
Anderson, Merce Cunningham dhe shumé ikonave
té tjera, nga arkivi i restauruar i Howard Brookner,

Aaron Brookner éshté shkrimtar, regjisor, producent dhe
*‘artist vizual amerikano-britanik me bazé né Londér. Pas

studimeve pér film ne Vassar College, ai e nisi karrierén

duke asistuar né filma té Jim Jarmusch dhe Rebecca

Miller, pérpara se té realizonte dokumentarin e shkurtér té

vlerésuar me ¢mime The Black Cowboys (2004). Mé voné

realizoi Uncle Howard (2016), kushtuar William S. Burroughs,
h:—i shpérndaré nga Janus Films dhe pjesé e Criterion

Collection.

A time capsule from the underground. NOVA
78 resurrects the electrifying Nova Convention
of 1978 featuring never-before-seen footage of
William Burroughs, Frank Zappa, Patti Smith, Brion
Gysin, Anne Waldman, Laurie Anderson, Merce

Cunningham on

Aaron Brookner is an American-British writer, director,
producer, and visual artist based in London. After studying
film at Vassar College, he began his career assisting on
films by Jim Jarmusch and Rebecca Miller before directing
the award-winning short documentary The Black Cowboys
(2004). He later directed Uncle Howard (2016), about
William S. Burroughs, distributed by Janus Films and
included in the Criterion Collection.

BU}
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THE TALE'OF SYLIAN

Director: Tamara Kotevska | Length: 81’ | Country: North Macedonia, United Kingdom, United States
Producer: Anna Hashmi, Jean Dakar, Jordanco Petkovski, Tamara Kotevska | Cinematography: Jean Dakar

Editor: Martin Ivanov | Sound: Aleksandar Proti¢

Nikola, njé fermer qé pérballet me realitetin e ashpér
té politikave té reja ekonomike, nuk arrin té shesé
tokén apo té korrat e tij. Kur familja e tij largohet
jashté vendit né kérkim té njé jete mé té miré, ai
nis puné si kujdestar né njé deponi mbeturinash,
ku takon lejlekun e bardhé té plagosur, Silyan.
Ndérsa Nikola kujdeset pér shérimin e zogut, mes
njeriut dhe kafshés krijohet njé lidhje e pazakonté.

Tamara Kotevska lindi né Prilep, Magedonia e Veriut,
dhe u dashurua me kinemané gé né moshé té hershme.
Né moshén dymbédhjetévjecare, ajo mori njé kameré
VHS dhe nisi té regjistronte kujtime nga fémijéria dhe
histori nga lagjja e saj. Né vitin 2010 fitoi njé bursé

pér shkémbim studentor né SHBA dhe u zhvendos né
Chattanooga, Tennesseg, ku vazhdoi studimet né fushén
e filmit dokumentar.

Nikola, a farmer grappling with the harsh reality
of new economic policies, is unable to sell his
land or crops. When his family leaves in search
of a better life abroad, he takes a job as a
landfill attendant, where he encounters the injured
white stork Silyan. As Nikola nurses the bird
back to health, an unlikely bond
forms between man and animal.

Tamara Kotevska was born in Prilep, North Macedonia,
and fell in love with filmmaking early on. At the age of
twelve, Kotevska picked up a VHS camera and began
capturing childhood memories and neighborhood
stories. In 2010, she won a US exchange student
scholarship and moved to Chattanooga, Tennessee,
where she continued to study documentary
filmmaking.




oss McElwee | Sound: Alex Loew

sori Ross McElwee reflekton mbi kalimin
kufirin e brishté mes dokumentimit té jetés
imit t€ saj. Filmi ndjek marrédhénien e tij me té
birin, Adrian, dhe lidhjen gé kamera krijoi mes tyre, si gjaté
jetés sé Adrianit ashtu edhe pas humbjes sé tij. | ndértuar
nga dekada materialesh filmike, filmi béhet njé eksplorim
i kujtesés, mungesés dhe fuqisé sé& imazhit. Paralelisht,
rikthehet edhe njé projekt i papérfunduar i Hollywood-it
pér té ekranizuar Sherman’s March (1986). Rezultati éshté
njé vepér e formésuar nga humbja dhe déshira pér té
vazhduar kérkimin, edhe kur historia duket se ka marré fund.

-9

Ross McElwee éshté dokumentarist amerikan i njohur

pér ndérthurjen e autobiografise, vézhgimit kulturor dhe
humorit. Filmi i tij Sherman’s March fitoi Cmimin e Madh

té Jurisé né Sundance. Dokumentarét e tij jané shfaqur né
Berlin, Kané dhe Venecia. Ai ka marré bursén Guggenheim,
Cmimin Pennebaker dhe ka pasur njé retrospektivé
né MoMA.

cElwee | Length: 116’ | Country: United S
Meatto, Ross McElwee | Cinematography: Adrian

s McElwee turns his lens on
d the uneasy space between
erstanding it. The film traces
ith his son Adrian, and the fragile
reated between them while Adrian
, w that he’s gone. Drawing from decades
of some shot by Ross, some by Adrian, the film
bﬁa layered excavation of memory and image
mal . Threaded through is the ghost of another project:
a stalled effort by Hollywood to fictionalize McElwee’s
1986 classic, Sherman’s March. What emerges is a work
shaped by absence and propelled forward by the urge to
keep looking, even when there’s no clear story left to tell.

Ross McElwee is an American documentary filmmaker
known for blending autobiography, cultural observation,
and humor. His breakthrough film Sherman’s March won
the Sundance Grand Jury Prize. His documentaries have
premiered at Berlin, Cannes, and Venice. He has received
a Guggenheim Fellowship, the Pennebaker Award, and a
MoMA retrospective.



Truth. Resistance. Hard
questions. Persistence.
Necessary trouble. Minds
changed. Cinemas reclaimed.
We stayed. 25 years of
refusing to look away.
And we’re not done.



SPOTLIGHT:
SOPHIE FIENNES

Pér 25-vjetorin e tij, DokuFest prezanton regjisoren Sophie Fiennes si artisten e
vecanté té programit Spotlight Artist, duke pérgézuar njé karrieré 30-vjecare gé
pérshkon kinemané, vallézimin, artin pamor, performancén dhe filozofiné, me
bashképunime qé pérfshijné Slavoj Zizek, Anselm Kiefer, Grace Jones dhe Alain
Platel. | kuruar nga bashképunétorja shumévjecare e DokuFest-it, Pamela Cohn,
programi pérfshin gjashté filma: Hoover Street Revival, The Pervert’s Guide to Cin-
ema, VSPRS Show and Tell, Artificial Things, Over Your Cities Grass Will Grow dhe
Bloodlight and Bami. Sé bashku, kéta filma eksplorojné interesimin e vazhdueshém
té Fiennes pér procesin krijues, performancén, pasiguriné dhe kinemané si njé
ményré pérjetimi qé krijon forma té reja té dijes dhe ndjesisé. Programi shtrihet né
tema si komuniteti, spiritualiteti, psikanaliza, vallézimi bashkékohor, krijimi artistik
dhe portretizimi intim, duke lidhur subjekte né dukje té& ndryshme pérmes qasjes
sé vecanté té Fiennes. Ajo do té jeté e pranishme né festival dhe do té zhvillojé njé
bisedé me Pamela Cohn mbi veprén e saj, praktikén afatgjaté artistike dhe kérkimin
e vazhdueshém pér ményra té reja té angazhimit me botén.



SPOTLIGHT:
SOPHIE FIENNES

For its 25th anniversary, DokuFest presents filmmaker Sophie Fiennes as its special
spotlight artist, celebrating a 30-year career spanning cinema, dance, visual art,
performance and philosophy, with collaborations including Slavoj Zizek, Anselm
Kiefer, Grace Jones and Alain Platel. Curated by long-time DokuFest collaborator
Pamela Cohn, the programme features six films: Hoover Street Revival, The Per-
vert’s Guide to Cinema, VSPRS Show and Tell, Artificial Things, Over Your Cities
Grass Will Grow and Bloodlight and Bami. Together, they explore Fiennes’ enduring
interest in process, performance, uncertainty and filmmaking as an experiential
way of creating new forms of knowledge and feeling. The programme spans com-
munity, spirituality, psychoanalysis, contemporary dance, artistic creation and inti-
mate portraiture, connecting seemingly different subjects through Fiennes’ distinc-
tive approach. Fiennes will attend the festival and join Pamela Cohn in conversation
about her work, her long-term artistic practice and her ongoing search for new
ways to engage with the world.



e
HOOVER STREET REV

Director: Sophie Fiennes | Length: 100’ | Country: United m, France
Producer: Sophie Fiennes | Cinematography: Blane Davidson, Sophie Fiennes | Editor: Brian Tagg | Sound: Brian Tagg

e

Duke ndérthurur dokumentarin, artin fetar, Blendin, cumentary, reﬁus art, music and
muzikén dhe kinemané, ky film kaleidoskopik cinema, eidoscopic immerses viewers
zhyt shikuesin né jetén e Kishés The Greater in the Greater Bethany Community
Bethany Community Church né Los Anxhelosin Church outh Central Los Angeles. At its
Jugor. Né qgendér éshté peshkopi Noel Jones, center op Noel Jones, brother of Grace
véllai i Grace Jones, sermonet, muzika gospel Jones, se powerful sermons, gospel music
dhe udhéhegja e té cilit pasqyrojné besimin, and unity leadership reveal the faith,

energjiné dhe shpirtin e njé komuniteti té gjallé. energ

Sophie Fiennes éshté regjisore dhe producente Sophie Fiennes is a British director and producer
britanike, e njohur pér The Pervert’s Guide to known for The Pervert’s Guide to Cinema (2006),
Cinema (2006), The Pervert’s Guide to |deology The Pervert’s Guide to Ideology (2012), Over Your
(2012), Over Your Cities Grass Will Grow (2010) dhe Cities Grass Will Grow (2010), and Grace Jones:
Grace Jones: Bloodlight and Bami (2017). Ajo studioi Bloodlight and Bami (2017). She studied art in

art né Londér. London.
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1E PERVERT'S GUIDE TO CINEMA

ector: Sophie Fiennes‘ngth: 150’ | Country: United Kingdom

roducer: Ben Zuydwijk

THE PERVERT’S GUIDE TO CINEMA e ¢con shikuesin né
njé udhétim magjepsés pérmes disa prej filmave mé
té médhenj té realizuar ndonjéheré. Udhérréfyes dhe
prezantues éshté filozofi dhe psikoanalisti karizmatik
slloven, Slavoj Zizek. Me gasjen e tij térhegése dhe
plot pasion ndaj mendimit kritik, Zizek depérton
né gjuhén e fshehur té kinemasé&, duke zbuluar
se c¢faré mund té na tregojné filmat pér vetveten.

Sophie Fiennes éshté regjisore dhe producente
britanike, e njohur pér The Pervert’s Guide to
Cinema (2006), The Pervert’s Guide to Ideology
(2012), Over Your Cities Grass Will Grow (2010) dhe
Grace Jones: Bloodlight and Bami (2017). Ajo studioi
art né Londér.

ematography: Remko Schnorr | Editor: Ethel Shepherd | Sound: AB Grootel

THE PERVERT'S GUIDE TO CINEMAS
viewer on an exhilarating ride thrQug
greatest movies ever made. Ser

and guide is the charismatic
Slovenian philosopher and psyd

his 'engaging and passionate appf]
Zizek delves into the hidden lan
uncovering what movies can tell u

Sophie Fiennes is a British director

known for The Pervert’s Guide to G
The Pervert’s Guide to Ideology (20

Cities Grass Will Grow (2010), and
Bloodlight and Bami (2017). She stu
London.
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RASS WILL GROW

Director: Sophie Fiennes | Length: 105’ | Country: France

Producer: Emilie Blézat, Kees Kasander, Sophie Fiennes | Cinematography: Remko Schnorr, Sophie Fiennes

Editor: Ethel Shepherd | Sound: Bram Boers, Ranko Paukovi¢

Artisti Anselm Kiefer e shndérroi njé fabriké té
vjetér méndafshi né jug té Francés né njé peizazh
té madh artistik me studio, instalacione, tunele
dhe struktura monumentale. Over Your Cities
Grass Will Grow e c¢on shikuesin né kété hapésiré
té jashtézakonshme, duke ofruar njé véshtrim té
thellé mbi procesin krijues dhe universin vizionar té
njé prej artistéve mé té réndésishém bashkékohoré.

Sophie Fiennes éshté regjisore dhe producente
britanike, e njohur pér The Pervert’s Guide to
Cinema (2006), The Pervert’s Guide to Ideology
(2012), Over Your Cities Grass Will Grow (2010) dhe
Grace Jones: Bloodlight and Bami (2017). Ajo ka
studiuar art né Londér.

Artist Anselm Kiefer transformed a former silk
factory in southern France into a vast artistic
landscape of studios, installations, tunnels and
monumental structures. Over Your Cities Grass
Will Grow takes viewers through this extraordinary
estate, offering an immersive look into Kiefer’s
creative process and the visionary world of one
of contemporary art’s most influential figures.

Sophie Fiennes is a British director and producer
known for The Pervert’s Guide to Cinema (2006),
The Pervert’s Guide to Ideology (2012), Over Your
Cities Grass Will Grow (2010), and Grace Jones:
Bloodlight and Bami (2017). She studied art in
London.




GRACE JONES BLOODLI

T/ AND BAMI

Director: Sophie Fiennes | Length: 115’ | Country: United Kingdom, Ireland
Producer: Beverly Jones, Katie Holly, Shar" Hinton, Sophie Fiennes | Cinematography: Remko Schnorr | Editor: Cillian Duffy

Sound: Steve Fanagan

Dokumentari i Sophie Fiennes sj njé portret
intim té ikonés sé popit Grac@ Jones, duke
ndérthurur performanca elektrizu me momente
personale. Duke u zhvendosur mildis Xhamajkés,
studiove muzikore dhe skenave @hembané botés,
filmi e paraget Jones si artistef néné, bijé dhe
sipérmarrése. Mé shumé se njé Biografi muzikore,
ai pasqgyron shpirtin, krijimtariné @he individualitetin
e njé figure qé vazhdon té sfifiojé pritshmérité.

Sophie Fiennes éshté regjisore dile producente
britanike, e njohur pér The Pervdlit's Guide to
Cinema (2006), The Pervert’s Gilicle to Ideolog
(2012), Over Your Cities Grass \@ill Grow (2010) dhe
Grace Jones: Bloodlight and Bahi (2017). Ajo ka
studiuar art né Londér. |

Sophie Fiennes’s: documentary offers an intimate
portrait of pop icon Grace Jones, blending
electrifying performances with personal moments.
Moving between'Jamaica, recording studios and
stages around the world, the film reveals Jones
as artist, mother, daughter and businesswoman.
More than music biography, it captures the
bold spirit, fereativity and individuality of a
performer wig continues to defy expectations.

Sophie Fiennes ishh British director and producer
known for The Peffgert’s Guide to Cinema (2006),
The Pervert’s Guid@ito Ideology (2012), Over Your
Cities Grass Will G (2010), and Grace Jones:
Bloodlight and Bamif@g017). She studied art in
London.




FICTION/ NON FICTION

Njé nga programet mé gjithépérfshirése té DokuFest-it rikthehet né edicionin e tij té
25-té. Fiction / Non-Fiction vendoset né hapésirén pjellore mes reales dhe imagjin-
ares, aty ku mjetet e rréfimit ndérthuren me fuqiné vézhguese té dokumentarit dhe
ku realiteti rindértohet vazhdimisht pérmes imagjinatés, kujtesés dhe pérvojés sé
jetuar.

Pérzgjedhja e kétij viti udhéton népér peizazhe fizike dhe emocionale: nga natyra e
egér dhe botét néntokésore, gytetet dhe éndrrat e papérfunduara, deri te territoret
e shkatérruara nga lufta. Sé bashku, kéta filma eksplorojné jeté té pezulluara mes
pseudo-qendrueshmérisé sé kujtesés dhe shpresés sé vazhdueshme qé sjell ndry-
shimi. Pérkatésia, historia dhe mbijetesa ripérkufizohen vazhdimisht.

Né veté titullin e késaj kategorie, fiksioni dhe jo-fiksioni ndahen nga njé vijé thyese.
Eshté simbol mashtruese. Nga logjika e éndrrés dhe fantazia, tek déshmité urgjente
té nxjerra nga historia e afért, filmat e pérzgjedhur sfidojné dallimet tradicionale mes
perceptimit individual dhe atij kolektiv. Ata tregojné se si kinemaja mund té banojé
né hapésirén e pasigurt ku takohen fiksioni dhe dokumentari, pér ta transformuar
mé pas njéri-tjetrin.



FICTION/ NON FICTION

One of DokuFest’s most adventurous and all-genre-encapsulating programmes re-
turns for its 25th edition. Fiction/ Non-Fiction occupies the fertile space between
the factual and the imaginary, where the tools of storytelling meet the observational
power of non-fiction, and where reality is constantly reshaped through imagination,
memory, and lived experience.

This year’s selection travels across landscapes, both physical and emotional: from
remote wildernesses and subterranean worlds, unfinished cities and dreams, to war-
torn territories. Together, these films explore lives suspended between the pseu-
do-stability of memory and the ever-blooming hope change brings. Belonging, histo-
ry, and survival are continually redefined.

In its title, the category of fiction and non-fiction are slashed, divided. It is deceitful
signage. From dream-logic and fantasy to urgent testimonies drawn from recent his-
tory, the selected films challenge conventional distinctions between the solitary in-
ner and collective outer perception. Merged, they reveal how cinema can inhabit the
uncertain space where fiction and documentary meet to then transform one another.



FANTASY

Director: Isabel Pagliai | LengthzZ9. |.Country:France | Orlglnal itle

Producer: Helen Olive, Martin B | Cinematog 1y Isak

Sound: Frédéric Hamelin, Simon Ap@stolou, Ugo Donias "-p. |_'|--I = o |
L . .-|. Py
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Isabel Pagliai, e lindur né vitin 1988, jeton dhe Born in 1988, Isabel Pagliai lives and works in Paris.
punon né Paris. Ajo éshté diplomuar né Le Fresnoy She graduated from Le Fresnoy - Studio national

- Studio national des arts contemporains. Puna e des arts contemporains. Her cinematographic

saj kinematografike ndérthur gasjen fiksionale me work combines a fictional approach with

xhirimin dokumentar. Filmat e saj jané ekspozuar documentary filming. Her films have been been
dhe shfaqur né shumé festivale ndérkombétare. exhibited and screened at numerous international

festivals.
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BETTER GO MAD IN THE WILD

Director: Miro Remo | Length: 84’ | Country: Czech Republic, Slovakia | Original Ti
Producer: Veronika Marekova | Cinematography: Dusan Husar, Miro Remo | Edltq

Franta and Ondra I

Sound: Lukas Kasprzyk

Franta dhe Ondra, binjake té rritura né natyr}é té
egér, pérballen me njé marrédhénie té trazuar: teksa
Franta kérkon aventuré, Ondra déshiron stabilitet.
Jeta e tyre harmonike fillon té shpérbéhet, duke
sjellé njé rréfim prekés mbi ndarjen, pajtimin dhe
mundésiné e ribashkimit, i cili eksploron c¢faré
mbetet kur bota e tyre e pérbashkét shembet.

Miro Remo éshté regjisor i njohur sllovak, i
diplomuar né Akademiné e Filmit né Bratislavé.
Veprat e tij kané fituar mbi 60

ndérkombétare. Filmat e tij, p é Lebo medved
dhe Better Go Mad in the Wild, ndérthurin rréfime
emocionale me tema té natyrés, identitetit dhe
lidhjeve njerézore.

fractured bond as
while Ondra desires

unravels, leading to a poignanistale 11
reconciliation, 'and = possible Frel ring
what remains when their ‘'shared world crumbles.

Miro Remo is an acclaimed Slovak filmmaker

and Bratislava Film Academy graduate whose
work has won over 60 international awards. His
films, including Lebo medved’ and Better Go Mad
in the Wild, blend emotional storytelling with
explorations of nature, identity and human bonds.



THE VOICE OF HIND RAJAB

Director: Kaouther ben Hania | Length: 89’ | Country: Tunisia, France

Producer: James Wilson, Nadim Cheikhrouha, Odessa Rae | Cinematography: Juan Sarmiento G
Editor: Kaouther ben Hania, Maxime Mathis, Qutaiba Barhamji | Sound: Gwennolé Le Borgne, Marion Papinot

29 janar 2024. Vullnetarét e Gjysméhénés sé Kuge
marrin njé thirrje urgjente. Njé vajzé 6-vjecare éshté
bllokuar né njé veturé gé ka marreé flaké né Gaza dhe
lutet gé ta shpétojné. Ndérsa pérpigen ta mbajné né
telefonike, atabéjné gjithckagémunden pérté dérguar
njé ambulancé tek ajo. Emri i saj ishte Hind Rajab.

L 3

Kaouther Ben Hania vazhdimisht eksploron kufijté
mes filmit artistik dhe dokumentarit. Filmi i saj

i fundit, Four Daughters, u nominua pér ¢cmimin
Oscar® pér Dokumentarin mé té Miré né vitin 2024,
pasi u shfaq né garén zyrtare té Festivalit t& Filmit
né Kané.

January 29, 2024. Red Crescent volunteers receive
anemergency call. A6-year-oldgirlis trappedinacar
under fire in Gaza, pleading for rescue. While trying
to keep her on the line, they do everything they can to
get an ambulance to her. Her name was Hind Rajab.

Kaouther Ben Hania constantly explores the
boundaries between fiction and documentary. Her
last film, Four Daughters, was nominated for the
Best Documentary Academy Awards® 2024 after
being presented in Competition at the Cannes Film
Festival.




COLD METAL

™,

Director: Clemente Castor | Length: 103’ | Country: Mexico | Original Title: Frio Metal

Producer: Clemente Castor, Matt Porterfield, Melissa Castafieda | Cinematography: Miguel Escudero
Editor: Clemente Castor | Sound: Laura Carrillo, Thomas Becka

Dy véllezér té rinj jetojné né periferi t& Mexico
City. Mario zgjohet pa kujtime nga jeta e tij e
méparshme. | humbur, ai takon Lazarusin, i cili i
méson si té hyjé né trupat e njerézve té tjeré pérmes
vrimave gjigante né Toké. Né errésirén e zgavrave
néntokésore, kujtimet e Marios rikthehen si éndrra.
Historia e tok&s pérshkon trupin e tij, ndérsa
peizazhi dhe l&kura e tij fillojné té ¢ahen sé bashku.

Ai éshté regjisor dhe artist vizual qé ka studiuar
letérsiné latino-amerikane. Filmat e tij me metrazh
té gjaté, Prince of Peace dhe Cold Metal, jané
shfaqur dhe vlerésuar me ¢mime né festivale dhe
institucione si FIDMarseille, MOMA & Lincoln Center,
Viennale, FICUNAM, IndieLisboa, ndér té tjera.

Two young brothers live on the outskirts of Mexico
City. Mario wakes up with no memories from his
previous life. Adrift, he meets Lazarus, who teaches
him how to enter other people’s bodies through vast
holes in the Earth. In the darkness of subterranean
cavities, Mario’s memories fill his mind like dreams.
The history of the land runs through his corporality.
The space he passes through is distorted and his
skin begins to crack along with the landscape.

Heis a ﬁlm}aker and visual artist who studied
Latin American literature. His feature films Prince
of Peace and Cold Metal have screened and won
awards at FIDMarseille, MoMA & Lincoln Center,
Viennale, FICUNAM, IndieLisboa, Havana, FICCI,
Mar del Plata, Frontera Sur, Margenes, among
others.




MARE’S NEST

Director: Ben Rivers | Length: 98’ | Country: United Kingdom, France, Canada
Producer: Andrea Queralt, Ben Rivers | Cinematography: Ben Rivers, Carmen Pellon | Editor: Ben Rivers

Sound: Philippe Ciompi

Moon udhéton népér njé boté misterioze pa té
rritur. Ajo takon njé njeri té urté dhe pérkthyesin
e saj né njé kasolle malore, ku pérpiget té
kuptojé c¢faré po ndodh. Gjaté rrugés, ndesh
shumé té tjeré gé i tregojné ményra té ndryshme
té jetesés. Ajo vézhgon, méson dhe vazhdon
udhétimin drejt njé té ardhmeje té panjohur.

Ben Rivers éshté artist dhe regjisor me bazé né
Londér. Filmat e tij ndérthurin dokumentarin me
fiksionin dhe shpesh fokusohen te njerézit ka fituar.
Art Film Prize (2016) dhe Cmimin FIPRESCI né
Venecie pér Two Years at Sea.

Moon travels through a mysterious world free of
adults. She meets a sage, and her translator, in
a mountain hut, where she tries to understand
what is happening. She meets many others who
show her different possibilities for living. She
observes and moves on into an unknown future.

Ben Rivers is a London-based artist and filmmaker
whose films blur documentary and fiction, often
portraying people living outside mainstream
society. He won the EYE Art Film Prize (2016) and
the FIPRESCI Prize in Venice for Two Years at Sea.




"
Director: lvan Markovi¢ | Length: 78’ | Conﬁtry Frante, Germany, Serbia;:Cambodia*:
Producer: Daniel Mattes, Ivan Markovi¢, Jasmina Sijerci¢, Jelena Radenkowc, Zsofia, L‘llj KOVacs
Cinematography: Ivan Markovié, Katharina Hauke | Editor: lvan Markevi¢ | Sound: Sum Sum Shen

| pagjumé nga vapa, Sokuni largohet nga konviktiiw e
mbushur me punétoré ndértimi dhe i bashkohet

leepless from the_heat, Sokun leaves his crowded
dormitoryssand joins a_ community

njé komuniteti punétorésh qé jetojné né njé nga — i ers living in one of many unfinished =
ndértesat e shumta té e papérfunduara. Njéra ——=S=Chigh-rises’™“One such tower becomes the long-
prej tyre béhet shtépia luksoze e shumepritur awaited luxury home for its first tenant, Seda,
e banores sé paré, Sedés, e cila shpejt ndihet who soon feels isolated in the vast gated complex.

e izoluar né kompleksin e madh té& mbyllur.

Ivan Markovié¢ éshté regjisor dhe artist vizual, i lvan Markovic is a filmmaker and visual artist
lindur né Beograd dhe me banim né Berlin. Filmat born in Belgrade, living in Berlin. His feature

e tij artistiké dhe dokumentaré jané shfaqur né and documentary films were shown in festivals
festivale si Berlinale, Doclisboa, Cinéma du Réel, including Berlinale, Doclisboa, Cinéma du Réel,
Viennale, New Horizons, Mar del Plata dhe Jeonju Viennale, New Horizons, Mar del Plata, Jeonju IFF.

IFF.




FOCUS IRELAND

Focus Ireland sjell pesé filma gé eksplorojné forcat politike, shogérore dhe kulturore
gé formésojné Irlandén bashkékohore, ndérsa ajo pérballet me té kaluarén dhe
ripércakton té tashmen. Celtic Utopia feston njé brez té ri gé po rishpik muzikén
tradicionale irlandeze, ndérsa The New Policy Regarding Homeless Asylum Seekers
shqgyrton krizén e azilkérkuesve dhe té pastrehéve né Dublin. The Militant Homosex-
ual Evangelist trajton besimin, seksualitetin dhe aktivizmin né Belfast, ndérsa Magilli-
gan reflekton mbi liriné dhe jetén pas burgut. Filmi No Mean City i Ross McClean rik-
thehet gjithashtu né programin View from the world me ELEMENTAL- Atomic Tales &
Periodic Fables me titullin Sodium. Pérzgjedhjen e plotéson That Sanity Be Kept, i cili
pérmes materialeve arkivore rikthehet né Derry-n e viteve 1990 gjaté armépushimit,
duke kapur jetén e té rinjve, jetén e natés dhe té genurit nén vézhgim.



FOCUS IRELAND

Focus Ireland brings five films exploring the political, social and cultural forces shap-
ing contemporary Ireland as it confronts its past and redefines its present. Celtic
Utopia celebrates a new generation reinventing Irish folk music, while The New Pol-
icy Regarding Homeless Asylum Seekers examines Dublin’s asylum and homeless-
ness crisis. The Militant Homosexual Evangelist explores faith, sexuality and activism
in Belfast, and Magilligan reflects on freedom and life after prison; Ross McClean’s
No Mean City also returns as Sodium in the ELEMENTAL programme. Completing the
selection, That Sanity Be Kept uses archival footage to revisit 1990s Derry during the
ceasefire, capturing youth, nightlife and surveillance.
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THE NEW POLICY REGARDI

ASYLUM SEEKERS

Director: Dennis Harvey | Length: 14’ 28" | Country: Sweden, Ireland
Producer: Elisabeth Marjanovi¢ Cronvall | Cinematography: Dennis Har:

Sound: Thomas Jansson

Dublin, gershor 2024: mijéra burra gé kérkojné azil
né Irlandé jané pa strehé. Olivia dhe grupi i saj i
vullnetaréve pérpigentéigjejné vende té sigurta ku
ata mund té flené ¢do naté, ndérsa geveria zbaton
politika té reja kundér kampeve té té pastrehéve dhe
grupet e sé djathtés ekstreme géndrojné né pritje.

Dennis Harvey éshté kineast nga Irlanda. Ai njihet mé sé

i pér dokumentarin e shkurtér The Building and

f a Refugee Camp (2024), i cili fitoi cmimin suedez

e pér Filmin mé té Miré té Shkurtér, u pérzgjodh
mit (Les César) ndér filmat mé
24 dhe mori shumé vlerésime
kruan dhe regjison dokumentaré,
ontuar edhe filmat e tij.

HOMELESS

or: Dennis Harvey

une 2024: thousands of men seeking
Ireland are homeless. Olivia and her group
of volunteers are trying to find safe locations where
the men‘can sleep each night, but the government is
active.b- enforcing its new policy against homeless
encampments, and the far-right "are lurking.

Dennis Harvey is a filmmaker from Ireland. He is best
known for his short documentary The Building and Burning
of a Refugee Camp (2024), which won the Swedish Academy
Award (Guldbagge) for Best Short Film, was selected by

the French Academy of Cinema (Les César) as one of the
world’s best short films of 2024, and received many other
awards. Dennis mainly writes and directs documentaries,
but has also produced and edited his own films.



w

stésh ndjek njé shétitje
té Irlandés sé Veriut
vézhguar té rinjté qé i
sa forcat e sigurisé i mbajné
materialeve arkivore, That

Kept eksploron rining, té qenurit i
guardhe dehjen gjaté njé periudhe armépushimi.

L

Michael Barwise ésht S e hier

dokumentarésh nga Di rl & . Puna e tij
eksploron marrédhé s asaj gé shihet dhe asaj qé
mbetet e fshehur, si dhe ndiki S jetén toné.

Filmi i tij mé i fundit, That Sanity Be Kept, fitoi cmimin pér
arin mé té Miré té Shkurtér né Docs Ireland 2026
ésim nderues né Onion City Experimental

ength: 10’ 33” | Country: Northern Ireland, Ireland
al originally shot by Vinny Cunningham | Editor: Michael Barwise

A documentary crew take a pub crawl through 1990s
Derry (N. Ireland), observing the young revellers who
give themselves to the night while the eyes of the
security forces watch on. Using video archive and still
images, ‘That sanity be kept’ explores being young,
being watched and getting drunk during a ceasefire.

Michael Barwise is a director and documentary editor from
Derry, N. Ireland. His work explores the dynamic between
the known and the hidden and how the relationship
between these two worlds impacts our lives. His latest film
‘That sanity be kept’ won Best Short Documentary at Docs
Ireland 2026 and received an Honourable Mention at Onion
City Experimental Film Festival 2026.



THE MILITANT"'H MOSEXUAL EVANGELIST

Director: Eva Babington | Length: 17’ | Country: United Kingdom
Producer: Maria McCloskey | Cinematography: Eva Babington | Editor: Eva Babington | Sound: Eva Babington

Brian sfidon homofobiné fetare té predikuesve té
rrugés né Belfast, ndérsa vé né piképyetje besimin
dhe aktivizmin e tij pér té pajtuar identitetin e tij
queer me bindjet fetare. Ky dokumentar ndjek luftén
e tij pér pranim, dashuri dhe barazi né njé vend gé
pérballet me tensionin mes tradités dhe ndryshimit.

Eva éshté e diplomuar sé fundmi né Bournemouth
Film School. Me origjiné nga Belfasti, ajo éshté
rikthyer né vendlindje dhe fokusohet né kérkim
dhe realizim filmash me grupe gé sfidojné amulliné
shogérore dhe politike né Irlandén e Veriut.

Brian challenges the religious homophobia of
Belfast’s street preachers while questioning his
own faith and activism to reconcile his queer
identity with his religious beliefs. This documentary
explores his fight for acceptance, love, and equality
in a country grappling with tradition and change.

Eva is a recent graduate of Bournemouth

Film School. Originally from Belfast, she has
since returned and is focused on research and
filmmaking with groups challenging Northern
Ireland’s social and political stagnation.




Director: Ross McClean | Lengti 30" | C&mtry: Northern Ireland, Ireland, United tates” -*
Producer: Bronte Stahl, Roisin Geraghty | Cinematography: Ross | McCle jitor: gos Apetri, Ross McClean

Sound: Tadhg O’Sullivan —
| burgosur né adol cé pér njé v
dhunshme, Ryan moti et duke'p —
né fermén e burgut. Por rregulli i-jetés brenda bie _—_-
ndesh me kaosin e pret pas lirimit, ndérsa e ase as™
kaluara e tij nuk pranon té zh: gilligan is an =
éshté njé portret intim i njé burrit& m y 'a man caught between two =
dy botéve, ku né lojé &shté mé shumé se liria e tij. worlds, with j i at stake.

s — _—

- - .

hﬁ ol - .
Ross McClean (1991) éshté regjisor nga Belfasti. Ross McClean (1991) is a filmmakerfrom:Belfast. -
Filmat e tij té shkurtér Hydebank (2019), Echo (2023) His short films Hydebank (2019), Echo (2023), and
dhe No Mean City (2025) jané shfaqur né festivale No Mean City (2025), screened at DokLeipzig,
si DokLeipzig, IDFA, True/False dhe Visions du Réel. IDFA, True/False, and Visions du Réel, among
Magilligan (2026), filmi i tij i paré me metrazh té many others. Magilligan (2026), his debut feature,

gjaté, pati premierén né VdR 2026. premiered at VdR 2026.
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CELTIC UTOPIA

Director: Dennis Harvey, Lars Lovén | Length: 90’ | Country: Sweden, Ireland | Original Title: Utéipe
Producer: Elin Lilleman Eriksson | Cinematography: Jamie Goldrick, Tuva Bjork
Editor: Dennis Harvey, Dominika Daubenbiichel, Lars Lovén | Sound: Thomas Jansson

Celtic Utopia shpales historiné moderne té Irlandés
dhe M@ prezanton me njé galeri té larmishme
personazhesh, pérfshiré pankista me piercing,
reperé dhe adhurues té muzikés rave, té cilét
bashkohen - pér té ringjallur dhe riinterpretuar
traditén klasike té muzikés popullore me humor
dhe njé ndjenjé té ripértériré revolte. Grupe té
njohura si The Mary Wallopers dhe Lankum sjellin
batuta therése dhe kéngé edhe mé therése, té
cilat fatmirésisht jané té& shumta pérgjaté filmit.

Dennis Harvey éshté njé regjisor nga Irlanda. Ai njihet pér
dokumentarin e shkurtér The Building and Burning of a
Refugee Camp, i cili fitoi Cmimin e Akademisé Suedeze pér
Filmin mé té Miré té Shkurtér, u pérzgjodh nga Akademia
Franceze e Kinemasé si njé nga filmat mé té miré té shkurtér
té vitit 2024 dhe mori shumé ¢mime té tjera. Lars Lovén
éshté regjisor, skenarist dhe montazhier. Ai njihet pér FONKO
(2016) dhe UTOIPE CHEILTEACH (2025), film qé u pérzgjodh u
pérzgjodh né Locarno International Film Festival

Celtic Utopia unravels modern Irisulmtory
introduces us to a refreshingly broad cast of
characters, including pierced punks, rappers,
and ravers, who .come together to revive and
reinterpret the classic folk music tradition with
humor and renewed indignation. Prominent groups
such as The Mary Wallopers and Lankum deliver
sharp_ punchlines and even sharper songs; of
which there “are fortunately plenty in the film.

Dennis Harvey is a filmmaker from Ireland. He is best
known for his short documentary The Building and

Burning of a Refugee Camp (2024), which won the Swedish
Academy Award for Best Short Film, was selected by the
French Academy of Cinema as one of the Best Short Films
of 2024, and received many other awards. Lars Lovén is a
director, writer, and editor. He is known for FONKO (2016)
and UTOIPE CHEILTEACH (2025), which was selected at the
Locarno International Film Festival.




Sound and vision. Shared
memory. Belonging. Defiance.
Friendship. Love. Protest.
Discovery. Prizren, again

and again. The story, told
until the world listens.

And then, again.



MUSIC ON FILM

Programi Music on Film i DokuFest-it sjell katér filma gé eksplorojné ményrén se
si muzika mund té ruajé histori, té rishpiké tradita dhe té krijojé komunitete té reja
ndér breza. Celtic Utopia ndjek njé brez té ri qé po transformon muzikén tradicio-
nale irlandeze, ndérsa Third World rikthehet te dinamika krijuese e grupit Haustor
dhe peizazhi muzikor i ish-Jugosllavisé. Nova ‘78 ringjall njé moment té jashtézakon-
shém eksperimentimi artistik p€rmes materialeve arkivore té konventés legjendare
Nova Convention, ndérsa Ansambli Eksperimental i Lumbardhit: Resounded vendos
trashégiminé audiovizuale té Kosovés né dialog me muzikén bashkékohore té inter-
pretuar live. Sé bashku, kéta filma e trajtojné muzikén si arkiv dhe si praktiké té
gjallé, duke lidhur kujtesén kulturore, eksperimentimin, identitetin dhe mundésiné
pér té krijuar dicka té re nga ajo qé ka ekzistuar mé paré.



MUSIC ON FILM

DokuFest’s Music on Film brings together four films that explore how music can pre-
serve histories, reinvent traditions and create new communities across generations.
Celtic Utopia follows a new generation reshaping Irish folk music, while Third World
revisits the creative tension behind Haustor and the musical landscape of former Yu-
goslavia. Nova 78 resurrects an extraordinary moment of artistic experimentation
through archival footage of the legendary Nova Convention, while Experimental En-
semble of Lumbardhi Resounded brings Kosovo’s audiovisual past into dialogue with
live contemporary music. Together, the films explore music as both archive and living
practice, connecting cultural memory, experimentation, identity and the possibility
of creating something new from what came before.
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CELTIC UTOPIA

Director: Dennis Harvey, Lars Lovén | Length: 90’ | Country: Sweden, Ireland | Original Title: Utéipe
Producer: Elin Lilleman Eriksson | Cinematography: Jamie Goldrick, Tuva Bjork
Editor: Dennis Harvey, Dominika Daubenbiichel, Lars Lovén | Sound: Thomas Jansson

Celtic Utopia shpales historiné moderne té Irlandés
dhe M@ prezanton me njé galeri té larmishme
personazhesh, pérfshiré pankista me piercing,
reperé dhe adhurues té muzikés rave, té cilét
bashkohen - pér té ringjallur dhe riinterpretuar
traditén klasike té muzikés popullore me humor
dhe njé ndjenjé té ripértériré revolte. Grupe té
njohura si The Mary Wallopers dhe Lankum sjellin
batuta therése dhe kéngé edhe mé therése, té
cilat fatmirésisht jané té& shumta pérgjaté filmit.

Dennis Harvey éshté njé regjisor nga Irlanda. Ai njihet pér
dokumentarin e shkurtér The Building and Burning of a
Refugee Camp, i cili fitoi Cmimin e Akademisé Suedeze pér
Filmin mé té Miré té Shkurtér, u pérzgjodh nga Akademia
Franceze e Kinemasé si njé nga filmat mé té miré té shkurtér
té vitit 2024 dhe mori shumé ¢mime té tjera. Lars Lovén
éshté regjisor, skenarist dhe montazhier. Ai njihet pér FONKO
(2016) dhe UTOIPE CHEILTEACH (2025), film qé u pérzgjodh u
pérzgjodh né Locarno International Film Festival

Celtic Utopia unravels modern Irisulmtory
introduces us to a refreshingly broad cast of
characters, including pierced punks, rappers,
and ravers, who .come together to revive and
reinterpret the classic folk music tradition with
humor and renewed indignation. Prominent groups
such as The Mary Wallopers and Lankum deliver
sharp_ punchlines and even sharper songs; of
which there “are fortunately plenty in the film.

Dennis Harvey is a filmmaker from Ireland. He is best
known for his short documentary The Building and

Burning of a Refugee Camp (2024), which won the Swedish
Academy Award for Best Short Film, was selected by the
French Academy of Cinema as one of the Best Short Films
of 2024, and received many other awards. Lars Lovén is a
director, writer, and editor. He is known for FONKO (2016)
and UTOIPE CHEILTEACH (2025), which was selected at the
Locarno International Film Festival.
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THIRD WORLD

Director: Arsen Oremovi¢ | Length: 101’ | Country: Cro
Producer: Emil Tedeschi, Ivan Malo¢a | Cinematography:

Sound: Damir Ronéevi¢

Bota e Treté éshté mé shumé se njé dokumentar pér
Haustor, bendin legjendar nga Zagrebi qé formésoi
skenén muzikore té ish-Jugosllavisé. Eshté historia e
krijuesve té kundért: Darko Rundek dhe Srdan Sacher.
Pérmes vézhgimeve depértuese, njé ribashkimi né
studio dhe materialeve té pasura arkivore, filmi
zbulon se si magjia e pérditshmérisé i bashkoi dikur
kéto dy boté krijuese pér té krijuar njé té treté.

Arsen Oremovic (lindur mé 1966 né Zagreb) studioi regji

filmi dhe televizioni né Akademiné e Arteve Dramatike. Pas
25 vitesh si gazetar, redaktor dhe kritik filmi, debutoi me
dokumentarin e vlerésuar | martuar me njé zviceran (2013).
Mé pas realizoi Sudar u dvorcu (2014), Tak kak je (2017), Bota
e Treté (2025) dhe filmin artistik Head of a Big Fish (2022). Ai
éshté autor edhe i disa serive té njohura dokumentare.

'-II':& Tredi Svijet

rinko Marinkic¢ | Editor: Arsen Oremovié

Third World is more than a documentary about
Haustor, the legendary Zagreb band that shaped
the music scene of former Yugoslavia. It is the
story of two creative opposites: Darko Rundek
and Srdan Sacher. Through insightful observations,
a studio reunion, and vivid archival material, the
film reveals how their shared fascination with
the magic of everyday life once brought these
two creative worlds together to create a third.

Arsen Oremovi¢ (b. 1966, Zagreb) studied film and TV
directing at the Academy of Dramatic Art. After 25 years

as a journalist, editor, and film critic, he debuted with the
award-winning documentary Married to a Swiss Man (2013).
His later works include Collision in the Castle (2014), Tak
kak je (2017), Third World (2025), and the feature film Head
of a Big Fish (2022). He also created several acclaimed
documentary series.



Director: Aaron Brookner, Rodrigo Areias | Length: 88’ | Country: Portugal, United Kingdom

Producer: Aaron Brookner, Paula Vaccaro, Rodrigo Areias | Cinematography: Howard Brookner
Editor: Aaron Brookner, Tomas Baltazar | Sound: Pedro Marinho

Njé kapsulé kohore nga skena underground. NOVA
‘78 ringjall Nova Convention té vitit 1978 me pamje
té papublikuara té William Burroughs, Frank Zappa,
Patti Smith, Brion Gysin, Anne Waldman, Laurie
Anderson, Merce Cunningham dhe shumé ikonave
te t]era nga ark|V| i restauruar i Howard Brookner

Aaron Brookner éshté shkrimtar, regjisor, producent dhe
*‘artist vizual amerikano-britanik me bazé né Londér. Pas

studimeve pér film né Vassar College, ai e nisi karrierén duke

asistuar filmat e Jim Jarmusch dhe Rebecca Miller, pérpara

se té realizonte dokumentarin e shkurtér té vlerésuar me
¢mime The Black Cowboys (2004). Mé voné realizoi Uncle

Howard (2016), kushtuar William S. Burroughs, i shpérndaré
.-—nga Janus Films dhe pjesé e Criterion Collection.

A time capsule from the underground. NOVA
‘78 resurrects the electrifying Nova Convention
of 1978 featuring never-before-seen footage of
William Burroughs, Frank Zappa, Patti Smith, Brion
Gysin, Anne Waldman, Laurie Anderson Merce
Cunningham, and many

Aaron Brookner is an American-British writer, director,
producer, and visual artist based in London. After studying
film at Vassar College, he began his career assisting on
films by Jim Jarmusch and Rebecca Miller before directing
the award-winning short documentary The Black Cowboys
(2004). He later directed Uncle Howard (2016), about
William S. Burroughs, distributed by Janus Films and
included in the Criterion Collection.



EXPERI

Director: Besim Sahatgciu, Drago Chloupek, Zvonko Saksida | Length: 75’ | Country: Yugoslavia

Ansambli Eksperimenfa!. i Lumbardhit
rikthehet me performancén e' tij té paré
njéoréshe, duke ndérthurur muzikén me filmin.

Besim Sahatciu, Drago Chloupek, Zvonko Saksida

M _—
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The Lumbardhi Experimental Ensemble

returns with its first one-hour

performance, combining w.usic with ﬁlm.

Besim Sahatgiu, Drago Chloupek, Zvonko Saksida




SPECIAL SCREENINGS

Programi Special Screenings sjell tre filma té vecanté, pérfshiré dy kapituj nga ve-
pra monumentale 16-oréshe e dokumentaristit t& njohur Mark Cousins, The Story of
Documentary Film. Dy kapitujt, kushtuar viteve 1960 dhe 1980, ofrojné njé udhétim
eseistik né historiné e dokumentarit, duke eksploruar trazirat politike, lévizjet sho-
gérore, ndryshimet né gjuhén filmike dhe veprat gé kané [éné gjurmé né historiné e
kinemasé dokumentare. Krahas tyre, Dom i Massimiliano Battistella ndjek njé grua
boshnjake gé rikthehet te kujtimet e Rrethimit té€ Sarajevés né vitin 1992, ndérsa The
Beauty of the Donkey i Dea Gjinovcit tregon kthimin e té atit né Kosové dhe kujtimet
e fémijérisé dhe luftés.



SPECIAL SCREENINGS

Special Screenings brings together three distinctive films, including two chapters of
the prolific documentarian Mark Cousins’ 16 hour epic The Story of Documentary
Film, with two chapters dedicated to the 1960s and 1980s that offer an essayis-
tic journey through documentary history, exploring political upheaval, social move-
ments, changing filmmaking languages and landmark films, screening at this edition
of DokuFest. Massimiliano Battistella’s Dom follows a Bosnian woman returning to
the memories of the 1992 Siege of Sarajevo, while Dea Gjinovci’s The Beauty of the
Donkey explores her father’s return to Kosovo and the memories of childhood and
war.



; or: Timo Langer | Sound: Zoé Irvine

From the creator of the groundbreaking The Story
of Film: A New Generation and Women Make Film,
Cousins turns his essayist’s eye to a decade of seismic
akers met civil rights
s and countercultural
urgency and a new
ing landmark works
als how documentary
e sense of our world.

e

é del d imesh té tk Fil change, exploring

pergjigjién lévizjeve pér té marches, anti-wi

estave kundér luftés dh ave revolt with n

Urore me mjete té reja, e dhe

€ gjuhé té re vizuale. Pérme: e dhe

thesareve té fshehura, ai entari
na ka ndihmuar botén.

Mark Cousins € rimtar dhe
njohur skocezo-irlandez, i lindur mé 1965 né Irlandén
e Veriut. | njohur pér vepra si The Story of Film: An
Odyssey, | Am Belfast dhe The Eyes of Orson Welles,
filmat e tij jané shfaqur né Cannes, Berlin, Sundance
dhe Venecia, duke fituar shumé ¢mime ndérkombétary
Ai éshté gjithashtu autor i disa librave me ndikim mbi
kinemané dhe filmin dokumentar.

filmmaker,
writer and author, born in 1965 in Northern Ireland.
Known for works such as The Story of Film: An
Odyssey, | Am Belfast and The Eyes of Orson Welles,
his films have premiered at Cannes, Berlin, Sundance
‘enice, winning numerous international awards.
ﬁs also written several influential books on cinema

documentary.
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THE STORY OF

Director: Mark Cousins | Length: 120" | Co
Producer: John Archer | Cinematography:

Regjisori dhe kritiku Mark Cousins ndjek njé dekadé
dokumentarésh, nga rénia e Murit té Berlinit te Michael
Moore, pérmes figurave si Klaus Barbie dhe madje
edhe The Wombles. Zéri i pagabueshém i regjisorit
té dokumentaréve dhe kritikut té filmit M e in
rikthehet pér té edukuar, magjepsur

Historité e tij mbi kinemané jané fte

udhétim filmik, njé mundési pér

né até lloj gjendjeje ekstaze apo énd

veté Cousins, duke kaluar pothuajse li

njé film te tjetri, por gjithmoné i udhéheq

njé temé - ose ndoshta njé motiv - gé& mbizo

né ményré té geté, té theksuar me finesé
gjithmoné e shogéruar me dicka té mencur, té
pérshtatshme dhe thellésisht njerézore pér té théné.

Mark Cousins éshté njé regjisor, shkrimtar dhe autor i
njohur skocezo-irlandez, i lindur mé 1965 né Irlandén e
Veriut. | njohur pér vepra si The Story of Film: An Odyssey,
| Am Belfast dhe The Eyes of Orson Welles, filmat e tij jané

shfaqur né Cannes, Berlin, Sundance dhe Venecia, duke
fituar shumé ¢mime ndérkombétare. Ai éshté gjithashtu
autor i disa librave me ndikim mbi kinemané dhe filmin
dokumentar.

The film-maker and critic traces a decade of
documentaries, from the fall of the Berlin Wall
to Michael Moore, via Klaus Barbie and The
Wombles. The unmistakable film-making voice of
documentary-maker and critic Mark Cousins is
raised again, to educate, to intrigue, to challenge.
His histories of the movies are invitations to a
eance, a chance to participate in the kind of
tatic trance or dream-state that Cousins himself
s into, almost free-associating from film to film
with an overarching but discreetly emphasised
e - or maybe motif - and always with
ething shrewd, pertinent and humane to say.

Mark Cousins is an acclaimed Scottish-Irish filmmaker,
writer and author, born in 1965 in Northern Ireland.

Known for works such as The Story of Film: An Odyssey,

| Am Belfast and The Eyes of Orson Welles, his films have
premiered at Cannes, Berlin, Sundance and Venice, winning
numerous international awards. He has also written several
influential books on cinema and documentary.
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THE'BEAUTY OF THE DONKEY

Director: Dea Gjinovci | Length: 77' | Country: Kosovo, Switzerland, France, United S

Producer: Dea Gjinovci, Emma Lepers, Ilir Hasanaj, Palmyre Badinier | Cinematography: Maxime Kathari
Editor: Lizi Gelber | Sound: Adina Istrate, Ilu Seydoux, Péllumb Ballata

Njé regjisore dhe babai i saj né mérgim té detyruar
kthehen né fshatin e tij t& harruar né Kosové. Duke
rikrijuar sé bashku kujtimet e fémijérisé sé tij, ata
zbulojné té vérteta té fshehura té luftés, por rikthejné
né jeté edhe kujtimet e casteve té brishta té gézimit.

Dea Gjinovci éshté regjisore dhe producente zvicerano-
shqiptare, filmat e sé cilés jané shfaqur né festivale si
Tribeca, IDFA, DokuFest, Visions du Réel dhe CPH:DOX. E
njohur pér ndérthurjen e rréfimit poetik, realizmit magjik

dhe cinéma Vvérité, ajo ka fituar gmime né Visions du Réel,
ZagrebDox dhe DokuFest. Alumni e Sundance dhe anétare e
Akademive Zvicerane dhe Evropiane té Filmit, ajo u nominua
pér Dokumentarin mé té Miré né Swiss Film Awards 2022 me
filmin Wake Up on Mars.

A filmmaker and her exiled father return to
his forgotten village in Kosova. By collectively
recreating his childhood memories, imagination
uncover hidden war truths but also brings back to
life the remembrance of fragile moments of joy.

Dea Gijinovci is a Swiss-Albanian director and producer
whose films have screened at major festivals including
Tribeca, IDFA, DokuFest, Visions du Réel, and CPH:DOX.
Known for blending poetic storytelling, magical realism,
and cinéma vérité, she has received awards at Visions du
Réel, ZagrebDox, and DokuFest. A Sundance alumna and
member of the Swiss and European Film Academies, she
was nominated for Best Documentary at the 2022 Swiss
Film Awards for Wake Up on Mars.

| Original Title: La Beauté de l'ane



iliano Batti

Kjo éshtéhistoria e Mirelés, njé gruaje boshnjake gé
jeton né Itali, por g@& mbérriti atje me njé karavan
humanitar gjaté rrethimit t& Sarajevés mé 1992,
kur ishte vetém 10 vjece. Eshté gjithashtu historia e
kthimit té saj né Sarajevé pas shumé kohésh, teksa
kérkon ish-shokét e shkollés nga instituti ku u rrit.
Ajo kérkon edhe nénén qé e dorézoi né institut,
kérkon Bosnjén, atdheun e saj, dhe né fund, kérkon
vetveten. Viti 2026 shénon 30-vjetorin e pérfundimit
té rrethimit t€ Sarajevés, duke i shtuar historisé
sé Mirelés njé shtresé t€ réndésishme aktualiteti.

, |
my -
Massimiliano istella, i lindur né Romé mé 1985, studioi
Kkritiké letrare, shkénca humane dhe arte pamore. Ka fituar
pérvojé siasistentregjisor dhe bashképunétor né clsting
me kineastémjohur. Filmat e tij té shkurtér, té pérzgjedhur
né festivale'prestigjioze (Clermont-Ferrand, Canneg Short
Film Corner), shpérndahen né mbaré botén. Doku%ntari
i tij i paré i shkurtér, Pierrot on the Tracks (2020), nj
bashképrodhim Itali-Suedi, fitoi disa gmime ndérkambétare.
| |

th: 81" | Country: Bosnia and Herzegovinaylt

vana Cvetkovic, Ni eSevljakovi¢, Riccardo Biadene |[Cinematography: Emanuele Pasquet
.i;h_R_fyner, Giampiero Civico | Sound: Mattia Biademe, Muhamed Bajramovi¢

o -

This is the story of Mirela, a Bosnian woman who
lives in Italy but who arrived with a humanitarian
convoy during the 1992 siege of Sarajevo when
she was only 10 years old. It is also the story of her
return to Sarajevo after a long time as she searches
for her former schoolmates from the Institute where
she grew up. She also searches for her mother who
gave her up to the Institute, she searches for Bosnia,
# hermother-land and finally, she searches forherself.
" The year 2026 marks the 30th anniversary of the
end of the siege of Sarajevo, ad a sighllaﬁcant
* 'layer of contemporary. relevance rela’s story.
z L =y

Massimiliano Battistella, born in Rome in 1985,
studiedliterary criticisp, humanities, and visual arts. He
gained experience as an assistant director and casting
collaborator with renowned filmmakers. His short films,
selected at top festivals (Clermont-Ferrand, Cannes Short
Film Corner), are distributed worldwide. His first short
documentary, Pierrot on the Tracks (2020), an Italy-Sweden
coproduction, won several international awards.




MASTERS ON SHORTS:
AGNES VARDA

Kété vit ia kushtojmé kété program njé prej figurave mé té réndésishme té filmit té shkurtér:
Agnés Varda. Né Black Panthers (1968), gjestet, lévizjet dhe ritualet kolektive béhen ele-
mente kyce pér té kuptuar gjallériné dhe dinjitetin e njé kulture. Né L'Opéra Mouffe, rrjed-
hshméria stilistike shndérrohet né njé mjet pér té shprehur empatiné dhe humanizmin, duke
trokitur né pragun e Valés sé Re Franceze gé sapo po lindte. Le Lion Volatil zbulon njé po-
etiké té urbanitetit gé pérshkon ¢do kuadér, ndérthurur me njé magjepsje ndaj hapésirés dhe
komunitetit, pérmes njé misteri té vogél qé pret té zgjidhet. Né Plaisir d’amour en Iran, forma
dokumentare ndérthuret me lirizmin dhe imagjinatén, duke ofruar njé véshtrim té rrallé mbi
Iranin para revolucionit. Sé fundi, Salut les Cubans paraget me entuziazém jetén né Kubg,
até gé veté Varda e pérshkruante si “njé pérzierje socializmi dhe cha-cha-cha-je”.



MASTERS ON SHORTS:
AGNES VARDA

This year we dedicate this program to a maven of this art: Agnes Varda. With Black Pan-
thers (1968) gestures, movements and collective rituals become key visuals in understand-
ing the vibrancy of the culture and its dignity. In L'Opera Mouffe the stylistic fluidity finds its
home in expressing empathy and humanity, knocking on the door of the French New Wave
that was about to rise. Le Lion Volatil reveals poetics of urbanity that beam through the
frames, and with it we find the woven fascination with space and community accompanying
with a curious case to resolve. With Plaisir d’amour en Iran the documentary form inter-
twines with lyricism and imagination, and it is a unique showcase of Iran pre-revolution. Fi-
nally, Salut les Cubans enthusiastically showcases life in Cuba as Varda famously described
it “a mixture of socialism and cha-cha-cha”.
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L'OPERA MO

Director: Agnés Varda | Length:
Producer: Agnés Varda | Cine

Shtatzéné me fémijén e saj t& palfg;
Varda e drejtoi kamerén nga rre
duke dokumentuar jetén e pé
Rue Mouffetard. Pa z& té sinkro
pérdorur njé séré teknikash jokonve
i shkurtér pasqgyron gasjen e liré dhe eksperimentale
té Vardés ndaj kinemasé dhe subj it té saj.
r

Agnes Varda
dhe njé

i
ditor: Jeanine Verneau

Pregnant with her first child, director Agnes
Varda turned her camera to her immediate
surroundings capturing day-to-day life along the Rue
Mouffetard. Lacking synch sound and incorporating
a number of unconventional techniques,
this short work displays Varda's freestyle
approach to filmmaking and its subject matter.

oy

nes Varda (1928-2019) was a pioneering i
aker, photographer and key figure of modern |
ema. Born in Belgium to a Greek father and
French mother, she studied art history and
photography before launching an influential career
that helped shape world cinema.
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Diree gnes Varda | Le "
Producer: Agnes= inematography: Aghés Varda, J. Marques, Per Olaf Csongov;ﬂ' | Editor: Janine Verneau
. el
' -
béré . A half-hour photo montage made ‘up:zof 1500
F-|ipae | el B e sstills. Agnés Varda took while vacationingiin Guba.
& rshkus "",..'_:" Describedby Vardaas \’socialismandcha-cha-gha\’,
E -#'\:- this'short film juxtaposes the photos with infé€tious

rhythms“of Guban dance music while dealifig with

arezistue _hrﬁé BL.: N the revolution éf Fidel Castro and his crew,it'§ effects
tuar revolucionin e Fid __“on ithe.people and the island’s cultugal history.
te njerézit dhe historing kulturo - oy : F

Agnés Varda (1928-2019) ishte regjisore, fotografe

dhe njé nga figurat mé té réndésishme té kinemasé

moderne. E lindur né Belgjiké, ajo studioi histori arti

dhe fotografi, pérpara se té ndértonte njé karrieré

me ndikim té madh né kinemané botérore. photog
that helped



LE LION VOLATIL

Director: Agnés Varda | Length: 12" | Country: France
Producer: Agnés Varda, Emmanuel Benbihy | Cinematography: Mathieu Vadepied, Xavier Tauveron
Editor: Agnés Varda, Sophie Mandonnet | Sound: Jean-Luc Audy

Njé histori fantastike qé& pérfshin Clarisse-n,
zhdukjen e mikut té saj Lazare-it, si dhe luanin prej
bronzi té€ Sheshit Belfort né lagjen e 14-té té Parisit.

Agnes Varda (1928-2019) ishte regjisore, fotografe
dhe njé nga figurat mé té réndésishme té kinemasé
moderne. E lindur né Belgjiké, ajo studioi histori arti
dhe fotografi, pérpara se té ndértonte njé karrieré
me ndikim t& madh né kinemané botérore.

A fantastic story involving Clarisse and
the disappearance of her friend Lazare
and the bronze lion of the Place de Belfort
in the 14th  arrondissement of  Paris.

Agnes Varda (1928-2019) was a pioneering
filmmaker, photographer and key figure of modern
cinema. Born in Belgium to a Greek father and
French mother, she studied art history and
photography before launching an influential career
that helped shape world cinema.
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BLACK PANT

Director: Agnes Varda | Length: 30" | Ci
Producer: Kevin Feige | Cinematography: Agn
Sound: James Steward, Paul Oppenheim

Né vitin 1968, Agnées Varda realizoi dokumentarét
Huey dhe Black Panthers, té frymézuar nga
qgéndrimi i saj né Kaliforni. Duke ofruar
véshtrim té drejtpérdrejté mbi lévizjen Bl
Panther, filmat sfidojné portretizimin mediatik
saj si kércénim. Nga vézhgimi te komenti .pol
Varda pasqyron aktivizmin, imazhin publik
ndikimin e Panthers né komunitetin afro-ameri

té Oaklandit gjaté njé periudhe kyce histori

«

Agnés Varda (1928-2019) ishte regjisore, fotografe
dhe njé nga figurat mé té réndésishme té kinemasé
moderne. E lindur né Belgjiké, ajo studioi histori‘arti
dhe fotografi, pérpara se té ndértonte njékarriere
me ndikim t& madh né kinemané botérore.

I.n 1968, Agnés Varda directed Huey ‘an

Panthers, documentaries inspired by hg
California. Offering a firsthand look at

Panther movement, the films challeng
portrayals of the group as a threat. Mo
observation to political commentar:
highlights.the Panthers’ activism, publlc i
impact on Oakland.s Africa

while documenting a pivotal moment in U.

Agnés Varda (1928-2019) was a pioneering

filminaker, photographer and key figure of moder:
a. Born in Belgium to a Greek father and

French mother, she studied art history and

photography befg

that helped shapg
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DIFFERENT FREQUEN-
CIES SWISS SHORTS

Kété vit, DokuFest, né bashképunim me Swiss Films, i kushton njé fokus té vecanté
kinemasé bashkékohore zvicerane, pérmes programit Different Frequencies - Swiss
Shorts, i cili sjell njé pérzgjedhje té larmishme té filmave té shkurtér zvicerané. Au-
diencat né moshé mé té vogél do té keté mundési té zbulojé filma zvicerané edhe né
programet DokuKids 6+ dhe DokuKids 10+. S€ bashku, kéta filma déshmojné larminé
e gasjeve dhe formave gé karakterizojné sot kinemané zvicerane, nga dokumentari
dhe animacioni te veprat hibride dhe eksperimentimi kinematografik. PErmes kétyre
programeve, DokuFest krijon njé hapésiré mé té gjeré dialogu mes publikut té tij dhe
kinemasé zvicerane, duke forcuar mé tej lidhjet kulturore dhe filmike mes Zvicrés
dhe Kosovés.



DIFFERENT FREQUEN-
CIES SWISS SHORTS

This year, DokuFest, in collaboration with Swiss Films, places a special focus on
contemporary Swiss cinema, presenting the Different Frequencies - Swiss Shorts
programme with a diverse selection of Swiss short films. Younger audiences will also
discover Swiss films in the DokuKids 6+ and DokuKids 10+ programmes.Together,
these films demonstrate the diversity of approaches and forms that define contem-
porary Swiss cinema today, from documentaries and animation to hybrid works and
cinematic experimentation. Across these programmes, DokuFest creates a broader
space for dialogue between its audiences and Swiss filmmaking, further strengthen-
ing the cultural and cinematic ties between Switzerland and Kosovo.
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NEST

Director: Stefania Burla | Length: 20’ | Country: Switzerland |
Producer: Fabiana Seitz | Cinematography: Balz Auf der Maur | Editor: Laura Rodriguez Pérez II?

Sound: Mara Micciché, Marco Mercuzio Peron

¥

On the night befor religious procession, a
pesémbédhjetévjecare ndeshet me fifteen-year-old encounters a group of teenagers
té fshehur né hidden in the dar‘_ i the local sports”hall. = &

|
Natén para njé procesioni fetar, njé

nj¢ grup adoleshentésh
errésirén e EEIES lokale té

sportit.
i ™

Stefania Burla éshté regjisore polako-zvicerane me Stefania Burla is a Polish-Swiss filmmaker based in

bazé né Cyrih. Filmi i saj i diplomimit, Motherland Zurich. Her graduation film Motherland (2023) won
(2023), fitoi cmimin Filmmaker of the Future né the Filmmaker of the Future Award at Rhode Island
Rhode Island IFF. Aktualisht po ndjek studimet MFA
né regji né ZHdK dhe po zhvillon filmin e saj té paré
me metrazh té gjaté.

IFF. She is currently pursuing an MFA in directing
at ZHdK and developing her first feature film.




OSTRICH

Director: Marie’Kenov | Length: 8’ 33” | Country: Switzerland
on Rotz | Cinematography: Marie Kenov | Editor: Marie Kenov

a

Producer: Joc
Sound: Etie pis, Loic Kreyden
=

harabel, " as imazhit t& strucéve
rrézéllités, péi transformojé veten pérmes
stérvitjes, rutina kurisé&: dhe
qafés. Por kur‘_ € n
kupton nje té'vérteté té t :
njé hal;aﬂ'él .H'Uk mund té behet kurré nje struc

-

sforms itself through y

d ne.(':'k-stretchlng Butwhenitfinally meets

r strlch it learns-a simple truth: no matter how
har I'H'.nés,.a sparrow ca er becomglan strich.




ALWAYS WANTED FO.E
WANTED T

Director: Marvin Mer!
Producer: Anita arche

jat e maleve zvicerane, ngrihen kryget e At the summits of Swiss .Irhountains, Christian

era. Né gytete, tabelat reklamuese té cilat crosses stand tall. In the cities, billboards displaying

fagin vargje nga Bibla zéné hapésirén publike. Bible verses occu.py publ ace. | have never

Uné kurré nuk jam ndjeré rehat me praniné e kétyre felt comfortable with the es e a%! hese
simboleve fetare. N& vitin 2009, udhérréfyesi malor religious symbols. In 2009, m: lide Patr

Patrick Bussard preu njé kryq né Alpet e Fribourgut; Bussard sawed down a cros: l"q.

= pér kété, ai u ndéshkua réndé nga gjykatat.. Alps; he was ‘severely punished by

Ty — n,
.I-

Noa Epars éshté regjisor zviceran, puna e té Noa Epars is a Swiss filmmaker whose work blends
cilit ndérthur dokumentarin dhe kinemané documentary and experimental cinema, screened

eksperimentale, e shfaqur né Locarno dhe Cinéma at Locarno and Cinéma du Réel. Marvin Merkel
is a Lausanne-based artist exploring identi
and memory't
sculpture.

-



TV OR THE DISTURBA

HILL ROAD

. Director: Frederic Siegel | Length: 14’ 9" | Count
Producer: Fela Bellotto, Marwan Abdalla Eissa |*C

gjashtévjecar kalon kuﬁrin&e]uarté kohéspara
he pérfundon me sy katroré. K]'t') shkakton
ri ngjarjesh té cuditshme qé pérhapen népér
t e njé pallati.Kur policét Kim dhe Mike vijné
etuar njé ankesé pér zhurmé, ata pérfshihen
‘njé kaos realitetesh té pérziera dhe pérballen
kércénime imagjinare gqé kthehen né realitet.

—

Frederic Siegel (l. 1991, Zvicér) studioi Animacion
2D né Universitetin e Shkencave té Aplikuara dhe
Arteve né Lucern. Bashkéthemelues i Team Tumult,
ai punon si regjisor animacioni, animator dhe
ilustrator i pavarur qé nga viti 2016, duke ligjéruar
edhe né universitete zvicerane.

Sound: Aline Schoch, Etienne Kompis, Thomas Gassma

Six-ye

and ends up with
a series

through various - scr
building. Wheng
arrive to invi
themselves in
face off.@against

Frederic Siegel (b. 1991,
2D Animation at Lucer
Sciences and Arts. A co Tumult,

he has worked as an independent animation
director, animator, and illustrator since 2016, while
also teaching at Swiss universities.




AIR HORSE ONE

Director: Lasse Linder | Lengf_l;: 21’ | Country: Belgium, Switzerland

Producer: Luzius Fischer, Philipp.Ritler | Cinematography: Robin Angst | Editor: Daniel Loepfe

Sound: Lasse Linder, Mathieu Pomes

Stérvitje, Nisje, Cmim i Madh. Legacy é&shté njé
nga kuajt m'e"'_té vlefshém dhe mé té famshém
né kércimin me pengesa. Né ndjekje té fitoreve, ajo
fluturon drejt shteteve garuese né té gjithé globin.
Air Horse One ndjek Legacy né udhétimet e saj té
gjata né nivelin biznes té udhétimit ajror me kuaj.

Lasse Linder (L. 1994, St. Gallen, Zvicér) u diplomua
pér film né HSLU mé 2019. Filmi i tij All Cats Are
Grey in the Dark fitoi Cmimin Evropian pér Filmin
mé té Miré té Shkurtér né 2020. Aktualisht studion
pér filmin dokumentar né ZHdK dhe po zhvillon
filmin e tij té paré artistik.

Training, Take-Off, Grand Prix. Legacy is one
of the most valuable and celebrated horses;
in show jumping. In pursuit of victories, she is|
flown between competition venues across the
globe. Air Horse One follows Legacy on her long
journeys in the business class of equine air travel.

Lasse Linder (b. 1994, St. Gallen, Switzerland)
graduated in Film from HSLU in 2019. His short All
Cats Are Grey in the Dark won the European Film
Award for Best Short Film in 2020. He is currently
studying Documentary at ZHdK and developing his
first feature.
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PARAJANOYV TRIPTYCH

DokuFest éshté vecanérisht krenar té prezantojé njé program kushtuar njé prejzérave
mé uniké dhe vizionaré té historisé sé kinemaség, Sergei Parajanov, duke propozuar
njé triptik gé mediton mbi artin, kujtesén dhe vendin, ndérsa zbulon aftésiné e tij
té jashtézakonshme pér ta shndérruar praktikén artistike né gjuhé kinematografike.
Programi hapet me Arabesques on the Theme of Pirosmani dhe vazhdon me Hakob
Hovnatanyan, dy filma qé i gézohen traditave artistike gjeorgjiane dhe armene, duke
zgjeruar vizionin e Parajanovit mbi Kaukazin pérmes pikturés, folklorit dhe kulturés.
Ai pérmbyllet me Kyiv Frescoes, vepra e tij e papérfunduar dhe thellésisht prekése,
fragmentet e mbijetuara té sé cilés e shndérrojné veté humbjen né formé artistike,
pasi projekti origjinal u ndérpre nga autoritetet sovjetike. Edhe sot, Sergei Parajanov
mbetet njé prej mjeshtérve mé té médhenj té kinemasé dhe né kété edicion té Do-
kuFest-it kéto tri vepra té jashtézakonshme géndrojné si histori té ndérprera té artit,
kujtesés dhe géndresés.



PARAJANOYV TRIPTYCH

DokuFest is especially proud to present a programme dedicated to one of cinema’s
most singular and visionary voices, Sergei Parajanov, proposing a triptych that medi-
tates on art, memory and place while revealing his extraordinary ability to transform
artistic practice into cinematic language. The programme opens with Arabesques on
the Theme of Pirosmani and continues with Hakob Hovnatanyan, two films that cel-
ebrate Georgian and Armenian artistic traditions while expanding Parajanov’s vision
of the Caucasus through painting, folklore and culture. It concludes with Kyiv Fres-
coes, Parajanov’s haunting unfinished work, whose surviving fragments transform
loss itself into artistic form after the original project was halted by Soviet authorities.
To this day, Sergei Parajanov remains one of cinema’s greatest masters, and in this
edition of DokuFest these three extraordinary works stand as interrupted stories of
art, memory and resilience.
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Me njé montazh lozonjar dhe asociativ, Par:
ofron njé véshtrim té pérgjithshém o]
portretet e piktorit Hakob  Hovnatanya
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Njé nga mjeshtrit mé t& médhenj té kinemasé, Sergei

Parajanov realizoi dy kryevepra radhazi, Shadows

of Forgotten Ancestors (1964) dhe The Color of

Eomegranates (1969). Ai admirohej nga figura si Fellini,

odard dhe Tarkovsky, ndérsa u burgos tri heré gjaté

[ jetés sé tij. Veprat e tij artistike, vecanérisht kalazhet

Mona Lisa, e vendosin pérkrah emrave si Picasso dhe
' Warhol.

omatlve montage, Parajanov
offers "an overvi of portrait paintings by
Hakot!_jovnatanyan, the ’Raphael of Tiflis".
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One of'th greatest masters of cinema, Sergei
ParajTojlcreated two masterpieces in a row, Shadows

Forgotten Ancestors (1964) and The Color of
Pomegranates (1969), had such legendary fans as
Fellini, Godard, and Tarkovsky, and was imprisoned
three times. His artworks, and particularly his Mona
Lisa collages, put him in the company of Picasso and
Warhol.

"l

L

L



One|blf the grea‘dﬁ\as‘ﬁ of cine g

Parajanov created two masterpieces in a row, Shadows
of Forgotten Ancestors (1964) and The Color of
Pomegranates (1969), had such legendary fan:

ﬁ'odard. and Tarkovsky, and was impri

Felli
thre'*mes. His artworks, and particularly his
Lisa collages, put him in the company of Picasso
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A documentary about the great, b
Georgian artist Niko Pirosmani.
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captivating and mysterious porti
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The world’s on fire, doors open
at eight. History repeats itself,
this August we do too. Survival’s
overpriced, joy - interrupted.
Twenty-five years of bad timing.
Worst possible time for a
celebration. Best possible time
to refuse to look away. Great
sense of timing. Bad sense of
timing. Both true - persistent
defiance. Twenty-five years of
proof. Is it enough? No. So we’re
still here. Are we tired? Yes. So
we’re still here. Resilience has a
price. Is it worth paying? Watch
us! Twenty-five for twenty-five.
Show up or it doesn’t count!



BLAST FROM THE PAST

Programi Blast from the Past ofron njé rikthim né té kaluarén e kinemasé pérmes
disa prej filmave mé té spikatur qé kané hapur horizonte té reja té shprehjes artis-
tike. Né edicionin e 25-té té DokuFest-it, né bashké&punim me Fondacionin Lumbard-
hi, programi paraqet veprat e Sergei Parajanov me The Colour of Pomegranates,
filmin Chocolat té Claire Denis dhe filmin debutues té vlerésuar t€ Ousmane Sem-
béne, Black Girl. Té tre kéta filma sfidojné traditat dominuese té kinemasé, duke
eksploruar c¢éshtje té identitetit, pushtetit dhe pérkatésisé pérmes njé gjuhe pamore
té jashtézakonshme, ndérsa ofrojné perspektiva thellésisht personale mbi historing,
kulturén dhe pasojat afatgjata té shtypjes dhe zhvendosjes.



BLAST FROM THE PAST

The Blast from the Past programme offers a look into the cinematic past through
the most exquisite films, bringing a selection of cult works in cinematography that
have broken a new ground for expression. In this 25th edition of DokuFest, in col-
laboration with the Lumbardhi Foundation this programme presents the works of
Sergei Parajanov with The Colour of Pomegranates, Claire Denis’ Chocolat and the
acclaimed feature debut of Ousmane Sembeéne titled Black Girl. All these films.chal-
lenge dominant cinematic traditions. Each explores questions of identity, power, and
belonging through striking visual language, offering deeply personal perspectives on
history, culture, and the lasting effects of oppression and displacement.
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Claire Denis (L. 1948, F_rancé) éshté reg
e njohur pér trajtimii
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mbeéne | Length: 59’ | Country: Senegal
ada | Cinematography: Christian Lacoste | Editor: André Gaudier

i metrazhit té gjaté nga

F € bashképunim me S
" National de UAudiovisuel (INA),
Centre National de Cinématogt
financua nga World Cinema Projg -

Ousmane Sembeéne (1923-2007) Li
konsiderohet njé pionier i kinemas
nga shkolla né moshé té re, ai punc
ndryshme né Dakar pérpara se t
koloniale kémbésorie gjaté Luftég
pas u vendos né Marsejé té Frand
punétor dhe emigrant formésuan
grcaktonte veprén e tij filmike.
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kon né Francé
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itim té fugishém
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Twenty-five years of bad timing.

persistent
defiance.

Show up or it doesn’t count!



OUR DAILY CINEMA

Pér dekada me radhég, Kinoatelje ka eksploruar trashégiminé filmike té rajonit té Go-
ricias, duke ndjekur kujtime dhe histori qé rrjedhin pértej kufijve. Nga kjo tradité lind
njé kapitull i ri: njé omnibus ku timoni iu besua njé brezi té ri kineastésh. Ky omnibus
me filma té shkurtér u xhirua né Gorizia, né rrugé dhe buzé lumenjve ku historité
ndérthuren, né njé qytet kufitar t& formuar nga ritmi i vet. Nén drejtimin e regjisorit
Alessandro Comodin dhe té frymézuar nga Our Daily Cinema i Sandro Scandolarés,
pesé autoré: Jan Devetak, Ester Ivaki¢, Otto Lazi¢-Reuschel, Laura Samani dhe Fran-
cesco Sossai e rikrijojné nocionin e kufirit pér té krijuar njé portret polifonik té qyte-
tit.



OUR DAILY CINEMA

For decades, Kinoatelje has explored the film heritage of the Gorizia region, tracing
memories and stories that flow across borders. From this lineage emerges a new
chapter: an omnibus where the steering wheel was handed to a new generation of
filmmakers. This omnibus of short films was filmed in Gorizia — in streets and by
rivers where histories intertwine, a threshold city carved out of its own pulse. Guided
by director Alessandro Comodin and inspired by Our Daily Cinema by Sandro Scan-
dolara, five auteurs — Jan Devetak, Ester Ivaki¢, Otto Lazi¢-Reuschel, Laura Samani
and Francesco Sossai — dismantled the frontier into a polyphonic portrait of a town.



né moshén Actress Nora Grego
e saj té fundit seven, in her final exil

_pasi merr vesh weeks after learning o
r € saj. Eshté 20 janari i January 20, 1949. A se
vitit 1949. Njé se € voné ajo hap syté eyes - and finds herself in
dhe e gjen veten né icé, né vitin 2025.
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Jan Devetak éshté e montazhier filmash. 1 an Devetak is a director and film e
Projektet mé té fundit né té cilat ka bashképunuar newest projects he collaborated on
jané Nas vsakdaniji kino (2025), Domani amami i vsakdaniji kino (2025), Do

ancora (2024) dhe Srecko (2021).

and Srecko (2021).
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NO ONE WILL BELIEVE US

Director: Otto Lazi¢-Reuschel | Length: 12’ | Country: Italy

Goricé, 1930. Pérmes syrit té kameramanit té
Organizatés Fashiste té Kohés sé Liré (OND),
shohim marshimet dhe festimet e regjimit. Duke
imagjinuar zérin e mendimeve té tij, depértojmé né
pasigurité dhe né dorézimin e tij ndaj njé mospajtimi
té heshtur. Imazhet mbeten, duke vazhduar té
tregojné pér njé kohé qé ende nuk ka kaluar.

Otto Lazi¢-Reuschel éshté regjisor nga Trieste, me
bazé né Berlin. Filmat e tij té shkurtér jané shfaqur
né Black Nights dhe Visions du Réel. Ai punon me
Festivalin Ndérkombétar té Filmit né Berlin dhe
bashkéthemeloi Zero Stress Production né vitin
2024.

Gorizia, 1930. Through the gaze of the cameraman of
the Fascist Afterwork Club (OND) we see the regime’s
marches and the celebration. By imagining the voice
of his thoughts, we delve into his insecurities and
his surrender to a silent dissent. The images remain,
continuing to tell of a time that has yet to pass.

Otto Lazié-Reuschel is a filmmaker from Trieste
based in Berlin. His shorts have screened at Black
Nights and Visions du Réel. He works with the
Berlin International Film Festival and co-founded
Zero Stress Production in 2024.




NO'THlNg 1S
TWO STROL

Director: Laura Samani | Length: 16’ | Country: It
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Veré né i/lriCé Njé cift po béhet gati té Summer in Gorizia. A couple is about to leave
pushime. Mes rrugéve tﬁrazeta d nm for their holidays. Between empty streets
té mbyllura, gjithcka duket sikur i pérket ashi and closed cinemas, it all feels already
sé s rés. Vetém Paolino m duke end Bhind them. Only Paolino remains, drifting

népé et dhe duke-kujtuarri humbur rough the city, reminiscing about a lost love.

Laura Samani (1989 Tries - Samani (1989, Trieste) studied Philosophy
dhe Letérsi né Pg d g é Centro iterature in Pisa and filmmaking at the Centro
Sperimentale di Ci togr né R . Filmi perimentale di Cinematografia in Rome. Her

saj i shkurtér The Sleepi t pa emierén Né short The Sleeping Saint premiered at Cannes
Cannes Ci efondat n itin 2016. Small B Cinéfondation in 2016. Small Body is her acclaimed
esl!e filmi i sa I;h“e me metra e gjaté. debut feature.

-
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Njé figuré shfaget nga e ardhmja e dérguar A figure appears from the future — sent from a
nga njé boté ku Kinemaja nuk ekziston mé pér world in which Cinema no longer exists — to retrieve
té rikuperuar njé kopje té njé filmi me Nora a copy of a film starring Nora Gregor. Told in the first

- Gregor né rolin SOr. Hiiﬁm person by a Japanese director, as if it were a small
vetén e paré nga njé regjisor japonez, r o-geographical diary about the city of Gorizia.

i vogél psiko-gj p'ér‘qyteti n G L

Francesco Sossai (1 980)M98(! an [talia

Feltre dhe i diplo é é in. Fi raduate of the DFFB.in

11 pirishin Gt GaMate (2024) THEIEIRGE M i IRURE Diner Canisal (202

Party (2023), fitues i Grand Prix né Curtas Vila do Birthday Party (2023), which won the Grand Prix
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AMBI BY'THE RIV X
irector: Ester Ivaki¢ | Length: 2’*&unt
e R

jza éndérrojné‘ﬁ hohin filmi famshém Two girls dréd {
imor Bambi né Ki r_.shfagja cartoon at the a. Bo
g lton té mos ke e Mthejné they turn the riversi®®

gun e lumit né kinemaneé e tyre personale.

“Ester Ivaki¢ (1992) éshté regjisore Ester Ivaki¢ (1992) is a Slovenian director a

sllovene. Filmi i saj studentor screenwriter. Her student film Srdohrd received a
Pérmendje Speciale té Juri é i ention in 2016, while Magical Castle
Magical Castle is Here is € lovenian Film at FeKK
i Miré Slloven né FeKK ev de




Sound and vision. Shared
memory. Belonging. Defiance.
Friendship. Love. Protest.
Discovery. Prizren, again

and again. The story, told
until the world listens.

And then, again.



DOKU IMMERSIVE / VR

Né edicionin e kétij viti, DokuFest zgjeron pérvojén e festivalit duke prezantuar pér
heré té paré njé program té realitetit virtual (VR) né Teatrin “Bekim Fehmiu”, ku do-
kumentari, animacioni, arti interaktiv dhe teknologjia bashkohen pér té krijuar histori
gé nuk shihen vetém, por pérjetohen. Programi pérfshin katér vepra té vlerésuara
ndérkombétarisht si A Long Goodbye, The Dollhouse, Out of Nowhere dhe Battle-
field, té cilat trajtojné kujtesén, familjen, ndryshimet klimatike dhe pasojat e luftés
pérmes rréfimit gjithépérfshirés. Nga pérballja me demencén dhe fajin, te reflektimi
mbi géndrueshmériné klimatike dhe brutalitetin e luftés, kéto pérvoja e vendosin
publikun né gendér té secilés narrativé. Programi VR i DokuFest-it déshmon poten-
cialin e teknologjive gjithépérfshirése pér té zgjeruar ményreén se si e kuptojmé kine-
mané, dokumentarin dhe format bashkékohore té rréfimit.



DOKU IMMERSIVE / VR

In this year’s edition, DokuFest expands the festival experience by introducing, for
the first time, a virtual reality (VR) programme at the “Bekim Fehmiu” Theatre, where
documentary, animation, interactive art, and technology come together to create
stories that are not only watched but experienced. The programme features four ac-
claimed international works—A Long Goodbye, The Dollhouse, Out of Nowhere, and
Battlefield—exploring themes of memory, family, climate change, and the aftermath
of war through immersive storytelling. From living with dementia and confronting
guilt to reflecting on climate resilience and the brutality of war, these experienc-
es place the audience at the centre of each narrative. DokuFest’s VR programme
demonstrates the potential of immersive technologies to broaden the way we under-
stand cinema, documentary, and contemporary storytelling.
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Director: Anfireas
Producer: Krig Hoff

!
of Nowher I é owlld entl lore ow préserving
uajtja e p S avel dhe tVial for S| she d wetl@nds can‘help us
calevemu e érballemi face thec 2 ofan ngrl i unpredictable
njé kliméj gj die té climate. Td hraligh the l- offAnna, a lifelong
paparashikueshm 5 té resident gfiallei hlst ownldt the fogt of the
Anf@iés, njé banoré e ein ytet Austrian ,t ] flows from figst-hand
historik ky né rréz Eljetimi experiencéof th d - flo that hifl Europe
rriedh nga pérvoja 8 mbygtjeve in 2021 to}revegl thow nne ing ature
shkatérruese qé g« tin 2021 may be keyjto prptecting d rselvds goingfforward.
pér té zbuluar se ) 1 mund té 1
jeté celési pér té ¢ ardhmen..

ris has worked in animatign since graduating
from the Royal College of Art in London in'2010.
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|| After moving to Vienna in'2018,
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BATTLEFIELD

Director: Francois Vautier | Length: 22’ | Country: Belgium, France, Luxembourg
Producer: Jeremy Sahel | Cinematography: Christophe Graillot | Editor: Francois Vautier |

Sound: Bascal Bantz, Pierre-Marie PBlind

Verdun, 1916. Né prag té njé beteje, njé operator
telefoni thirret né njé llogore pér té riparuar
linjen e njé poste komanduese. Vetém njézet
vieg, ai ka humbur veshin e djathté nga njé
shpérthim dhe dégjimi né té majtin éshté po
ashtu i démtuar. Pa armé né doré, Julien gjendet
i pérfshiré né dhunén dhe absurditetin e luftés.

Francois Vautier éshté regjisor dhe artist vizual
ndérkombétar, veprat e té cilit jané prezantuar

né institucione kulturore dhe hapésira arti
bashkékohor né Paris, Nju Jork, Shangai dhe Taipei.
Sé fundmi, puna e tij éshté shfaqur né Festivalin
Ndérkombétar té Filmit né Venecia (2024) dhe
Festivalin e Filmit né Kané (2025).

Verdun, 1916. At the dawn of a battle, a telephone
operator is called into a trench to repair the
line of a command post. He is just twenty years
old, he lost his right ear in an explosion, and
the left is not much better. He doesn’t even
have a gun, his name is Julien, and he will be
drawn into the violence and absurdity of war.

Francois Vautier is an international virtual artist
and filmmaker whose work has been presented in
cultural institutions and contemporary art venues
in Paris, New York, Shanghai, and Taipei. His recent
screenings include the Venice International Film
Festival (2024) and Cannes Film Festival (2025).




THE DOLLHOUSE

Director: Charlotte Bruneau, Dominic Desj

o
- The Dollhouse éshté njé
Juniper, 9 vijege, pérballet
ményrén se si familja e sa
grua qé erdhi nga larg pe
ne shteplne e tyre.

ez Dominic Deslardlns
m, televizion dhe XR, duke krijuar
éfime g||theperfsh|rese té bazuar né teknologjl

Lre
: Luxembourg, Canada

The Dollhouse is an unfolding pal
9-year-old Juniper untangles feelings
how her family treated Magnolia, a woman

her actions and
e with her parents and fo
ou help her ask for forgiveness?

Charlotte Bruneau is a Luxembourgish-French
director and journalist whose work explores social
and political change. Her VR project The Assembly
VR screened internationally. After years reporting
from the Middle East, she joined Luxembourg’s
public radio. Canadian filmmaker Dominic
Desjardins works across film, television and XR,
creating immersive, technology-driven storytelling.
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A LONG GOODBYE

Director: Kate Voet, Victor Maes | Length: 30’ | Country: Belgium, Luxembourg, Netherlands

Producer: An Oost | Sound: Lars Tesselaar, Niels van der Leest

) v1egare qé vuan nga demenca Né kété pérvojé
interaktive VR té animuar, pérjetojmé njé dité
nga jeta e saj ndérsa realiteti i zbehet ngadalé.
Apartamenti ku ka jetuar me bashkéshortin
e saj Daniel duket fillimisht bosh, por pérmes
ndérveprimit me objektet dhe regjistrimet e
zérit té tij, bota e saj lozonjare nis ngadalé té

marré jeté, sikur té pikturohej para syve tané.

Kate Voet éshté regjisore dhe

e shkolluar né Amsterdam, B

Jork. Projektet e saj jané prezantuar né Torino
Film Lab, Venice Gap Financing Market dhe IDFA
Doclab Forum. Drejtori i fotografisé Victor Maes, i
diplomuar né LUCA School of Arts, punon né filma
artistiké dhe dokumentaré, pérfshiré Ever Since, |
Have Been Flying (2023).

old planls living with dementia. In this 3

interactive VR experience, we walk in Ida’s shoes.
We experience a day in her life, as her reality
ispfading. The apartment, where she spent a
lifetime with her beloved husband Daniel, first
feels empty. and undefined. When we interact
with objecf8l and play fthe tape recordings of
her husba her playfull world gradually comes

director and screenwriter
am, Brussels and New York.
e been presented at Torino Film
Venice Gap Financing Market and IDFA
DocLab Forum. Cinematographer Victor Maes, a
LUCA School of Arts graduate, works across fiction
and documentary films, including Ever Since, |
Have Been Flying (2023).




RE:CONNECT

Pér shumé té rinj qé rriten mes Kosovés dhe Zvicrés, identiteti rralléheré éshté dicka
e pandryshueshme; ai formésohet vazhdimisht nga gjuha, historité familjare, gjeogra-
fia dhe pritshmérité e heshtura qé vijné nga té jetuarit mes dy kulturave. Pikérisht
mbi kété realitet u ndértua Re:Connect.

| zhvilluar nga DokuFest dhe Kino Kosova, me mbéshtetjen e Movetia dhe Ambasa-
dés sé Zvicrés né Kosové, programi bashkoi té rinj nga Kosova dhe Zvicra pérmes
punétorive, mentorimit dhe realizimit té filmave bashképunues, duke i inkurajuar jo
té shpjegojné se kush jané, por ta eksplorojné identitetin e tyre pérmes kinemasé. Né
dy edicionet e tij, njembédhjeté filmat nuk ofrojné njé pérgjigje té vetme pér pyetjet
mbi identitetin apo pérkatésing, por trajtojné kujtesén familjare, migrimin, shtéping,
mungesén dhe lidhjet gé bashkojné brezat, duke treguar se historité mé personale
shpesh flasin pér dicka shumé mé té madhe, ndérsa ndértojné migési dhe partner-
itete krijuese pértej kufijve. RE 2026 - Exploring Identity Through Collaborative Film-
making mbéshtetet nga Movetia dhe Departamenti Federal i Punéve té Jashtme i
Ambasadés sé Zvicrés né Kosové.



RE:CONNECT

For many young people growing up between Kosovo and Switzerland, identity is
rarely something fixed; it shifts with language, family stories, geography, and the qui-
et expectations that come with moving between cultures, and Re:Connect was built
around that reality. Developed by DokuFest and Kino Kosova, with the support of
Movetia and the Swiss Embassy in Kosovo, the programme brought together young
people from Kosovo and Switzerland through workshops, mentorship and collabo-
rative filmmaking, encouraging them not to explain who they were, but to explore it
through creative filmmaking. Across two editions, the eleven films don’t offer one an-
swer to questions of identity or belonging, but instead explore family memories, mi-
gration, home, absence and the ties that connect generations, showing that the most
personal stories often speak to something much larger while building friendships
and creative partnerships across borders. RE:CONNECT 2026 - Exploring Identity
Through Collaborative Filmmaking is supported by Movetia and the Federal Depart-
ment of Foreign Affairs of the Swiss Embassy in Kosovo.
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ida Haric | gt i | Country: Kosovo, Switzerl| | Title: MAJKA

ErgllBilibani | ematography: Fitim Vrella-[ Editor roll Bilibani
Sound: Buron Karahoda, Fiti‘iV ella, Vigan Bytyqi . .
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Valentina Ortega (*2001)1tudies German g
Theatre Studies in Bern. Rooted in theatre

is involved in several projects within her loga
cultural scene. She made her first short fil
2025. Her artistic practice explores questi
language, heritage, and feminism.
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hidja ishte njéra nga shtaté fé
vetém ajo dhe véllai i saj, Gézir
dsové gjaté periudhés sé& migrimi

ashté vendit dhe luftés né Koso
amilje u larguan né kérkim té nj
té mire, ata géndruan pas, duke
véshtirésité e njé vendi né krizé. Né kéte @
té shkurtér, Mexhidja reflekton mbi até peri .
duke ndaré peshén emocionale té ndarjes
Pérmes kujtimeve té saj, e kaluara dhe e tashmja
ndérthuren, duke zbuluar jo vetém véshtirési
qé ajo pérjetoi, por edhe ndjenjat e pathéna:

Andin Hajrullahi éshté regjisor nga Zvicra. Rruga e
drejt kinematografisé éshté formésuar nga pérvoja
e tij me DokuFestin dhe KinoKosovén. Me njé pasio
né rritje pér rréfimin e historive, ai shpreson té
vazhdojé té zhvillohet si regjisor dhe té sjellé né jeté
mé shumé histori personale.

ZERLAND-

witzerland | Original Title: Gjysmé shekulli né Zvice
Pinematography: Vullnet Jakupi | Editor: Tréndeli

Mexhidja was one of seven siblings, but only
and her brother Gézimi reMosovo du
the era of guest worker’s migration and the Kos
War. As many families left in search of a beti
future, they stayed behind, facing the difficult
of a country in crisis. In this short documenta
Mexhidja reflects t time, sharing the em:
weight of separati hrough her memories,
and present int ine, revealing not only
struggles she end but also the unspoken feell

Andin Hajrullahi is a filmmaker from Switzerland.
His path into filmmaking was shaped by his
experiences with DokuFest and KinoKosova. With
a growing passion f:h:ng, he hopes to
continue developing as a aker and bringing
more personal stories to life.
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€ mes grupevesteindrys & fémij
& hihen né lojéra lufte né park. Veprimeis

vemendja e tyre mbeten té shképutura
e sfidat e jetés sé té rriturve pérreth. Filmi & 0
kujtesén kolektive, traumén ndérbrezore d
mashkulloritetin né shoqgéri té formuara nga pérvo
e kohéve té fundit té dhunés, konfliktit dhe lufted

Gian Gysler éshté student i filozofisé dhe historisé

né Universitetin e Cyrihut. Ai éshté i interesuar

ité eksplorojé temat e shteteve-kombeve,

‘nacionalizmit, autoritarizmit dhe etikés pérmes authorits
punés dhe kérkimit té tij artistic dhe akademik. academi
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DITI

Director: Max Haller | Length: 6’ | Country: Kosovo, Switzerland
Producer: Kaltrina Bejta, Malbora Krajku, Simon Walker | Cinematography: Amir Kajtazi

Editor: Max Haller, Tréndelina Halili

Cfaré ndodh kur njé dokumentar déshton té béhet
filmi qé kishte synuar té ishte? Gjaté programit
Re:Connect té DokuFestit né Prizren, Kosové,
regjisori Max Haller nisi t& filmojé Ditin, njé berber
té zonés qé éndérron té ndértojé njé té ardhme
né Zvicér. Por problemet teknike, ndérprerjet
e vazhdueshme dhe njé dité xhirimi kaotike e
prishin planin fillestar. | detyruar t& improvizojg,
filmi merr njé formé hibride lozonjare, mes
dokumetarit, ditarit prapaskenik té xhirimeve
dhe mockumentarit, ku veté procesi i realizmit té&
filmit béhet historia e rréfyer nga kéndvéshtrimi
i nj& narratori té& papritur: njé mikrofoni boom.

Max Haller, 27 vjeg, éshté artist dhe producent muzikor
zviceran me bazé né Berlin, i cili iu bashkua programit
Re:Connect té DokuFest pérmes njé séré rastésish
fatlume. | rritur né njé mjedis multikulturor, ai ishte i
rrethuar nga artisté dhe muzikanté nga e gjithé bota.
Pérvoja e tij né Kosové sfidoi perceptimet e méparshme,
duke u shndérruar né njé pérballje me vendin, njerézit

e tij dhe natyrén e paparashikueshme té realizimit té
filmave dokumantar.

What happens when a documentary fails
become the film it set out to be? During DokuFest’s
Re:Connect program in Prizren, Kosovo, director
Max Haller sets out to film Diti, a local hairdresser
who dreams of building a future in Switzerland.
But technical mishaps, constant interruptions, and
a chaotic one-day shoot derail the original plan.
Forced toimprovise, the film transforms into a playful
hybrid of documentary, behind the scenes diary, and
mockumentary, where the filmmaking proces
becomes the story told through the per:
of an unexpected narrator: a boom michr

Max Haller, 27, is a Berlin-based Swiss arti
music producer who joined DokuFest’s
program through a series of fortunate
Raised in a multicultural environment,
surrounded by artists and musician:
the world. His time in Kosovo challe
perceptions, becoming an encounter
its people, and the unexpected natur:
filmmaking. o




CROCHETING MEMORIES

Director: Elita Tmava | Length: 7 | Country: Kosovo, Switzerland | Original Title: Kujtimet Pérmes Tenteneve
Producer: Kaltrina Bejta, Malbore Krajku, Simon Walker | Cinematography: Elita Tmava
Editor: Leart Rama, Tréndelina Halili | Sound: Elita Tmava

Ne nje bisedé intime me vajzén dhe mbesén e saj, In an intimate conversation with her daughter and
S reflekton mbi njé jeté té formésuar granddaughter, a grandmother reflects on a lifetime
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WHEN MY FATHER BURNED ALL THE
CHILDHOOD MEMORIES | HAD, | NEEDED TO

irector: Vi

t
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Kur babaiimidogjrte’g
m’u desh t& mésoja si té isha sérish i lum
dokumentar eksperimental gé eksploron fémijériné
e regjisorit pérmes dy objekteve té vetme fizike qé i
mbijetuan divorcit té prindérve té tij né vitin 2028: njé
fotografie té vetme nga viti 2000 dhe njé kasete VHS
nga viti 2001. Duke u zhytur né kéto fragmente té
brishta, filmi hulumton njé té kaluar qé nuk mund té
kujtohet mé garté. Mungesa e materialeve arkivore
pasgyron kujtimet e copézuara té personazhit
kryesor pér fémijériné. Edhe pse ai mban mend
shumé pak nga ajo periudhé, njé ndjesi e caktuar ka
mbetur me té dhe vazhdon ta formésojé edhe sot

Vullnet Jakupi (I. 2000) éshté artist multidisiplinar nga
Prishtina, Kosové. Praktika e tij eksploron ndérthuarjen e
histories me rréfimin personal, duke u fokusuar te kujtesa,
objketet e braktisura dhe transformimi i hapésirave. Pérmes
punés sé tij trajton tema si géndresa, shpérngulja dhe
mbijetesa. Si curator, ai synon té kontribuojé qé rindértimin
e kujtesés kolektive dhe té sé vértetés emocionale né njé
Kosové gé vazhdon té transformohet.

EARN HOW TO BE HAPPY AGAIN a

et Jakuy i1 Length: 4’ 54" | Country: Kosovo, Switzerland
Prodd@r:}a ripé Bejta, Malbora Krajku, SimoP Walker | Editor: Leart Rama
-

When my father burned all the childhood memories
| had, | needed to learn how to be happy again
is an experimental documentary that explores the
director’s childhood through the only two physical
items that survived his parents’ 2008 divorce: a
single photograph from 2000 and a lone VHS tape
from 2001. By delving into these fragile fragments,
the film investigates a past that can no longer be
clearly remembered. The lack of archival objects
reflects the main character’s fragmented memories
of childhood. Although he remembers very little,
a certain feeling from that time has remained
with him and continues to shape him today.

Vullnet Jakupi (b. 2000) is a multidisciplinary artist from
Prishtina, Kosovo. Hic practice explores the intersection
of history and personal narrative, focusing on memory,
abandoned objects, and the transformation of spaces.
Through his work, he engages with themes of resilience,
displacement, and survival. As a curator, he seeks to
contribute to the ongoing reconstruction of collective
memory and emotional truth in a Kosovo that continues to
transform.




FALLING TO THE VERY END

Director: Denise Tuna | Length: 7' | Country: Kosovo, Switzerland | Original Title: Me ra ne fund
Producer: Kaltrina Bejta, Malbore Krajku, Simon Walker | Cinematography: Denise Tuna

Editor: Denise Tuna, Leart Rama

Cfaré mbetet nga njé vend pasi té gjithé jané
larguar? Njé vajzé ecén népér fshatin qé babai
i saj e la pas dekadash mé paré. E xhiruar me
kamera dore, pamjet dridhen si veté kujtesa. Ajo
kérkon njé gjuhé pér té ruajtur até gé ka mbetur.

What remains of a place once everyone has
left? A daughter walks through the village
her father left decades ago. Filmed by hand,
the images tremble like memory itself. She
searches for a language to hold what remains.




NEITHER

Director: Amir Kajtazi | th
Producer: Kaltrina Bejta,

ora Krajku,

Ndonjéheré njé udhétim nuk
por me njé pyetje. | shtyré
arrin ta shpjegojé plotésish
vend gé e quan shtépi, n|

rrethuar nga forca té njohu
takime té reja, ai e kupton
nuk mund t'i gjendet péfgijigjal

Amiri éshté regjisor i ri zvicerano-k@sovar me pasion
pé rréfimin e historive. Krahas studffpeve né shkencat
kompjuterike, ai gjithmoné ka ndjekd interest e tij krijuese
né film, muziké dhe fotografi. Ka fitualf pérvojé praktike né
produksione té filmave té shkurtér diig filmave té metrazhit
té gjaté, duke punuar si para kamerésjsi aktor dhe figurant,
ashtu edhe prapa skenave né role té n@ryshme si asistent
produksioni. Tani éshté pérkushtuar tékésisht rréfimit té

historive té tij pérmes filmit.

CH R FLFLE

IR FLFEF I
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doesn’t begin with setting
by a feeling he
mir returns to a
ough he’s never
oes it feel like to
r faces, old paths,
Jickly realizes that
ered in this place.

Amir is a young Swiss-Kosovar filmmaker with a passion for
storytelling. Alongside his studies in computer science, he
has always pursued his creative interests in film, music, an
photography. He has gained practical experience in short
film and feature film productions, working both in front of
the camera as an actor and extra, as well as behind the

scenes in various roles as a production assistant. He is now wall

fully dedicated to telling his own stories through film. .'lﬁl
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FORUM GUEST COUNTRY:
ITALY

Qendra Italiane e Filmit té€ Shkurtér do té pérfagésojé Italing, vendin mysafir té Short
Film Forum né edicionin e 25-té té DokuFest-it né Prizren (9-12 gusht 2026), duke
sjellé njé program té vecanté me filma té shkurtér italiang, si dhe mundési konkrete
pér bashképrodhime dhe zhvillim profesional pér talentet e rinj italiané.

Shfagja hapése, e realizuar né bashképunim me Fondazione Archivio Audiovisivo
del Movimento Operaio e Democratico (AAMOD), prezanton katér vepra té krijuara
pérmes ripérdorimit krijues t&é materialeve arkivore, duke ofruar interpretime bash-
kékohore té sé kaluarés pérmes gasjeve té ndryshme estetike dhe politike.

Paralelisht me kété program, njé skemé ndérkombétare mobiliteti do té sjellé njé
delegacion prej gjashté profesionistésh qé pérfagésojné tri kompani italiane té pro-
duksionit. Ata do té marrin pjesé né sesione trajnimi pér pitching dhe takime B2B me
financues dhe vendimmarrés nga mbaré bota.

Programi qé prezanton Italiné si vendin mysafir té Short Film Forum realizohet nga
Italian Short Film Center - ShorTO Film Market, né partneritet me DokuFest - Short
Film Forum, me mbéshtetjen e Ambasadés sé Italisé né Prishtiné dhe Institutit Italian
té Kulturés né Tirané, si dhe né bashképunim me Fondazione Archivio Audiovisivo
del Movimento Operaio e Democratico.



FORUM GUEST COUNTRY:
ITALY

The Italian Short Film Center will represent Italy, this year’s Guest Country of the
Short Film Forum, at the 25th DokuFest in Prizren (9-12 August 2026), bringing a
special screening of Italian short films and concrete co-production opportunities
and skill development for young Italian talents. The opening screening, realized in
collaboration with the Fondazione Archivio Audiovisivo del Movimento Operaio e
Democratico (AAMOD), presents four works created through the creative reuse of
archival images, showcasing contemporary reinterpretations of the past through di-
verse aesthetic and political approaches. Alongside the screening, an international
mobility programme will bring an industry delegation of six professionals represent-
ing three Italian production companies to participate in pitching training sessions
and B2B meetings with funders and decision makers from around the world. The
programme presenting Italy as the Guest Country of the Short Film Forum is realized
by the Italian Short Film Center - ShorTO Film Market, in partnership with DokuFest
- Short Film Forum, with the support of the Embassy of Italy in Pristina and the Italian
Cultural Institute in Tirana, and in collaboration with the Fondazione Archivio Audio-
visivo del Movimento Operaio e Democratico.
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Director: Alessandro A | Length: 16’ | Country: Italy
Cinematography: ditor: Francesco Tasselli
rréfen The documentary, discovered on a VHS tape,

recounts, through the author’s own experience, the
rebellion of the Mk3 service droids against human
hegemony. This unprecedented work presents
e pérjetuan, duke ua history from the perspective of those who endured
E idéve, té it, restoring dignity and humanity to androids,
2 often rele d to a state of subordination. The
hopes, dreams, and fears of the men of steel are
gathered in thfs.grchive of the future, revealing
a t& “Rebelimit lesser-known aspects of the “Silicon Rebellion.”

'.Hﬁ S a 1 " |
After dropping out of university twice, Riccardo Bolo enrolled o
the Gian Maria Volonté School of Cinemat hic Ar

cilét shpesh jané
Shpresat, éndrrat

Pasi i ndérpreu studimet universitare, Riccardo BolS
regjistrua né Shkollén e Arteve Kinematografike “Gian M
Volonté”, ku studioi Regji Filmi. Ai u diplomua né vitin
me filmin e shkurtér Tanabata, té cilin e pasoi Blue S
Alessandro Arfuso éshté skenarist dhe regjisor. Ai ka nd|
Shkollén e Arteve Kingmatografike “Gian Maria Volont
diplomua né Antropologji Kulturore. Ka shkruar dis
filmike, pérfshiré fil e metrazhit té gjaté The M
of Piazza Vittorio.




HOES

ength: 19’ 16” | Country: Italy

ku graté jané né A reversed world
n pér familjen. men take ¢
e tij sé bijés. story to
ézimin e lindjes of his d
ér njé familje té a happ
ka béré si baba.

€ autore, regjisore dhe montazhiere. Filmi
rtér, In Her Shoes, fitoi gmime té shumta
ndérkombétare, pérfshiré Cmimin Zavattini
johje té vecanté né festivalin Visioni Italiane. Né
e Corpo a Corpo, njé dokumentar té metrazhit
atleten paralimpike Veronica Yoko Plebani, ajo u
pér cmimet Nastri d’Argento dhe Globo d’Oro 2022
goriné e Dokumentarit mé té miré.
]
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late 1960s. Tw,

i, fundi i viteve 1960. Dy té panjohur mbérrijné t e i P
8 fshat né jug té vendit: njéri mban me vete njé he South: one carrying' a
ré filmi, ndérsa tjetri njé armé. Teksa udhétojné ¥ the other a gun. f«'sﬂ(hey rave
até toké té shkreté, atyre u jepet nj;e'ﬁundési desolate land, the two will :h/e

r pér ta ndryshuar rrijedhén e Ristorisé. opportunity to ﬁhange the cours

1 ’

arco Signoretti ka lindur né Romé né vitin 1988. Ai ka Marco Signoretti was born Ij

diplomuar pér Montazh né Shkollén “Gian Maria Volonté” in Editing from the Gian Maria Vo
dhe ka pérfunduar studimet né DAMS (Arte, Muziké dhe Arte a degree in DAMS (Arts, i
Skenike), me njé temé diplome pér Ettore Scolan. Pas njé thesis on Ettore Scola.
periudhe té shkurtér si videograf pér njé agjenci lajmesh, ai
filloi té punojé si-asistent mgnté'zh'-né film dhe televizion. Si for film and tels
!nontazh.er,ﬂa bashképunuar'me regjisorét Daniele Vicari, directors Daniele Vicari

lija Fu(s!!.fﬂtgﬂo.bgi, Elio Germano dhe té tjeré. Germano, and others.
e




pé videoregjistrues.
té luajé dhe shfagen lloje

me televizo té démtuar
e shpesh té pada ém. Kéto jané
fémijérisé sé Be Ashtu si
pashmangsh

Dikush t njé kaseté VH

étim personal
n marrédhénien me
hté i mundimshém.
rtohen, duke marré
rmes kétij kérkimi té
érton rréfimin e saj mé

saj tliparé
e lévizur

realizuar me xhirime familj
ezantua né Festivalin e 76
enecia 2019, né seksiol

SUPERHEROES WITHOUT SUPERPOWERS

Director: Beatrice Baldacci | Length: 12" 40” | Country: Italy | Original Title: Supereroi senza super poteri
Producer: Luca Ricciardi, Aurora Palandrani Fondazione AAMOD | Editor: Isabella Guglielmi

Someone inserts a VHS tape into a VCR. The tape
plays, and every type of television appears on
the screen, worn by time, often unrecognizable.
These are Beatrice’s childhood memories. Like
tapes, inevitably damaged by time, so are her
memories. Thus begins a journey of personal
reflection, in which she relives her relationshi
with her ailing mother. The search is arduous, ti

images mix and recompose, taking on entirely
ne meanings. Thanks to this painful seargh
reconstructs her most g
0 rediscover wh

-

aniele Ci nd Fabio M
t short sin :
ween cinema a
ianaf@nd Corvus Corax (.
dat tlle Centro Sperimentale d *
oes without superpowers, is an au oh
ary made with her family home moviée
/¢ resented at the 76th Venice International Film
Festival 2019, in the Orizzonti section.




DOKUKIDS

Programi DokuKids shkon pértej imagjinatés, duke u ofruar shikuesve mé té vegjél
njé dritare té vecanté drejt botés sé tyre. PErmes udhétimeve magjike dhe rrugéti-
meve té vetézbulimit, programi i kétij viti trajton tema té réndésishme me njé qasje
plot lojé dhe fantazi. PErzgjedhja pérfshin programe pér grupmoshat 6+, 10+, adoles-
hentét, si dhe njé bashképunim té vecanté me Swiss Films, qé sjell disa nga filmat mé
té miré té animuar dhe artistiké té realizuar nga kineasté zvicerané.



DOKUKIDS

The DokuKids programme spells out the need to go beyond imagination and offer
a peculiar insight into the world of our younger audiences. Through magical jour-
neys and self-discovery, this year’s programme tackles important questions with a
whimsical flare. There are programmes dedicated to audiences +6, +10, teens and
a special collaboration with Swiss Films, highlighting some of the best animated and
artistic films developed by Swiss filmmakers.
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SABA
Director: Liron Topaz | Length: 9’ 40”

Njé gjysh dhe nip pérballen me humbjen né njé boté me
gravitet té& pérmbysur.

A grandfather and grandson face loss in a world with reversed
gravity.

DOKUKIDS 10+
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RAINBOY

Director: Barbara Brunner | Length: 5’ 20"
Oh jo, Rainboy e léndoi diellin. Hakmarrje!

Oh no, Rainboy hurt the sun. Revenge!

KUAP

Director: Nils Hedinger | Length: 7/

Njé larvé e vetmuar zbulon botén e pellgut né njé histori pér
rritjen.

A lonely tadpole discovers the pond in a gentle tale of growing
up

SWISS FILMS - DOKUKIDS 6+




FORZA, REA!
Director: Isabel Pahud | Length: 3’ 18”

Rea nis njé garé me kohén pér t'ia dorézuar njé letér dashurie
personit gé pélgen.

Rea embarks on a race against time to deliver a heartfelt love
letter to her crush.
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POND

Director: Eva Rust, Lena von Déhren | Length: 9’
Original title: Timpel

Njé cérragé e vogél bashkohet me krijesa detare pér t'i
shpétuar njé pulébardhe.

A young herring joins sea creatures to survive a hungry
seagull’s attack.

POUSSE

Director: Oana Lacroix | Length: 8’ 12”

Baon, njé krokodil i vogél, pérballet me sfidén e véshtiré té
pikéllimit.

Baon, a little crocodile, faces the difficult challenge of grief.

SWISS FILMS - DOKUKIDS 6+ 281
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IN NATURE

Director: Marcel Barelli | Length: 5’ 17”
Original title: Dans la Nature

N&é natyré, njé cift pérbén njé mashkull dhe njé femér. Epo, jo
gjithmoné!

In nature, a couple is a male and a female. Well, not always!

MAREA

Director: Giulia Martinelli | Length: 4’ 30"

Njé familje e vecanté pérballet me sfidat e jetés né njé ishull
té vogél.

A unique family faces the ups and downs of life on a tiny island.

OMAR & PINCETTE

Director: Julien Sulser | Length: 7"
Njé artist cirku gjen dashuriné gé i ndryshon jetén dhe fatin.

A circus outcast finds love that transforms his life and destiny.

KEKO & KIKI

Director: Mauro Carraro | Length: 9’ 4”

Njé sorré dhe njé qen béhen rivalé pér vémendje derisa
shpérthen njé sherr familjar.

A crow and a hound rival for attention as a grandparents’
quarrel changes everything.

SWISS FILMS - DOKUKIDS 10+ 283
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Documentary Film Festival
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Belgium

2711 — 5.12 2026

Call for Entries

European Competition, Flemish Competition,
International non-competitive programmes

Academy Award®, BAFTA and European Film Award Qualifying

Entries from 15.01.26 until 15.08.26 | Finished after O1.01.25 | Max. 35 min ~ www.kortfilmfestival.be



Rencontres Montreal
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cle Montréal Festival
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DISCOVER THE BEST OF NORDIC
DOCS & SHORTS
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NORDISK “» &
FESTIVAL
17-22.09.2026

MALMO

nordiskpanorama.com
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Billxokao Dokumentalan ofa Fim Laburrsn Nazicaroka Jaialda
Festival Intermacional de Cire Docurmental y Conometraje de Bilbao
International Festival of Documentary and Short Filn of Bilbao

AZA. 20 — 27 NOV. 2026
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PUNTO DE VISTA

09-14.03.27 Festival Malarroako

Famplﬂ."a_ Iru ﬁa Internacional de Zlnaerma
Cing Dacumantal Dokumentaleko
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CALL FOR APPLICATIONS
OPEN 1°T OF NOVEMBER 2026.

FEST —
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Visions

Visions du Réel

s du Réel

Call for films and projects
Opening 8 September
58th edition: 09-18.04.27

Call for films and projects

Opening 8 September

Intarnatinnal Film Factival NNvan

Visions du Réel

isions du Réel



THESSALOMIKI INTERNATIOMNAL
DOCUMENTARY FESTIVAL

04-14.03.2027




Organization:

Linda Llulla Gashi, Executive Director

Veton Nurkollari, Artistic Director

Alba Cakalli, Festival Producer

Samir Karahoda, Short Film Programmer

Eroll Bilibani, Head of DokulLab

Arlind Kirajtani, Administration and Finance Manager
Eroll Shporta, Film Preselection Coordinator

Zana Arapi Xheladini, Project Manager

Idriz Morina, Project Manager

Malboré Krajku, Project Manager

Déshire Pireci Dragidella, Admin/Finance Assistant
Tringa Deva, Administration and HR Assistant
Vigan Bytyqi, Logistics Coordinator

Dren Shporta, Project Assistant

Buron Karahoda, Project Assistant

Nergjivan Zeneli, Maintenance

Scott Hoy, Office Assistant

Film Programming:
Veton Nurkollari: Head of Documentary Film Program
Samir Karahoda: Head of Short Film Program

Preselection Team:
Veton Nurkollari
Samir Karahoda
Eroll Shporta
Alush Gashi
Marina Richter
Barbara Majsa
Pamela Cohn
Thomas Logoreci
Sanjin Pejkovi¢
Flutura Balaj
You Hua Chen
Eroll Bilibani
Ramiz Lagi

Idriz Morina
Malboré Krajku
Bengi Muzbeg
Blerta Haziraj
Alba Cakalli
Scott Hoy

Ilir Memaj

Hospitality:

Elona Berisha, Coordinator
Ardora Cakalli, Assistant
Zana Meta, Assistant

Logistics:

Vigan Bytyqi, Coordinator
Ardit Osmani, Assistant
Edin Perzhella, Assistant
Varis Salla, Assistant
Final Sylejmani, Assistant

Press and Media office:
Blerina Kanxha, Coordinator
Rina Statovci, Assistant

Ece Renda, Assistant
Romina Ruda, Assistant
Valmira Rashiti, Assistant
Ejona Bala, Assistant

Projections and Subtitling :
Scope Standards 58 SHPK

Cinema menagers:
Katarina Kajtazi, Coordinator
Rigon Shporta, Manager
Jon Bilibani, Manager
Riana Gashi, Manager
Andi Bilibani, Manager
Agon Cakalli, Manager
Ilirjana Memaj, Manager
Prek Memaj Manager
Muhamed Shala, Manager
Vigan Luboteni, Manager
Albin Musaj, Manager
Elita Dedaj, Manager

Marketing Coordinator:
Zana Arapi Xheladini

Volunteer Coordinator:
Veron Tara

DokuKids:

Idriz Morina & Malboré Krajku, Co-curators
Rita Bekgeli, Film Selector

Nida Beksagq, Assistant

Nita Krajku, Assistant

DokuDaily:

Blerina Kanxha, Journalist
Enxhi Noni, Journalist

Rea Kurtaj, Journalist
Bleart Thaci, Journalist

Jury Coordinator:
Ilir Memaj

Jury Assistants:
Lejla Elezi

Arda Traka
Alejna Zurnaxhi
Alejna Tashkeran
Yllza Gorani
Anisa Rada



Creative Campaign & Design:
Ervin Parashumti & Aneta Nurkollari

Catalogue & Program Design:
Alajdin Abishko, Coordinator
Eldar Beksaqi, Asistant

Arda Kabashi, Intern

Video Editing:
Diell Hajdari

Videographer:
Agon Dana

DokuNights:

Leart Rama, Curator

Malbora Krajku, Curator

Erni Grazhda, DokuNights Sales
Katarina Kajtazi, DokuNights Sales
Veron Tara, DokuNights Sales
Edin Baxhaku, DokuNights Sales
Karanfile Haxhi, DokuNights Sales
Rioll Deva, Bar Manager

DokuNights Production:
Duka Alfa

Hospitality DokuNight:
Fiona Gorani, Assistant
Vullnet Jakupi, Assistant

Events:
Malbora Krajku, Coordinator

Photographers:

Elmedina Arapi, Coordinator
Ferdi Limani, Assistant

Hana Haxhifazliu, Assistant
Sara Qafleshi, Assistant

Suer Celina, Assistant

Mustafa Tughan Anit, Assistant

DokuShop:

Lis Shporta, Coordinator
Melek Smaili, Coordinator
Andrra Kirajtani, Assistant
Dua Gurgushka, Assistant

Web:
Boldunderline SHPK

Print:
Shtypshkronja SHPK
Gagi Print

A Print

Vishu Shqip

Print Traffic:
Scope Standards

Transportation Partner:
GoOpti

DokuTalks curated by:
Eroll Bilibani
Dea Gjinovci

Short Film Forum

Eroll Bilibani and Jing Haase, Forum Co-Leads

Martijn te Pas, Lead Mentor

Samir Karahoda, Artistic Mentoring Support

Flutura Balaj, Forum Coordinator

Era Latifi, Forum Coordinator - operations

DokuFest Board

Bertan Selim

Besa Luci

Brigid O’Shea

Jeton Jagxhiu

Ivana Cvetkovi¢-Bajrovic¢

DokuFest Assembly Members
Aliriza Arénliu - Chairman

Nita Deda

Burim Myftiu

Mahir Shehu

Bari Uka

Arian Bekgeli

Ferdi Limani

& all organization staff members
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Principal Partner

Embassy of Sweden
Pristina



Ministria e Kultures dhe Turizimil
Mibistoarstoo Kulture | Turizme
Miistry of Cultwre and Towrism




Sustainable Partner




Taste partner
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Supporters & Sponsors

Rockefeller
Brothers Fund

Philanthropy for an Interdependent World

R Funded by
LN the European Union



Conféderation suisse
Confederazione Svizzera
Confederaziun svizra

0 Schweizerische Eidgenossenschaft

]
Austausch und Mobilitat
Echanges et mobilité
Scambi e mobilita
Exchange and mobility

SWISS FILMS
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HAP LLOGARI

&

DHE FITO MEN)EHERE!

Afatizo minimum 5.000 [ por & muaj dhe prfito bonus
t! menjlhershim nll Hogarinl tinde rrjedhlse.

5,000 € DEPOZITE = 50 € BONUS
10,000 € DEPOZITE -+ 100 € BONUS

1x TOYOTA RAVS

Si18 memni pjesé?

Béhu pjesé e lojés shpérblyese pér té fituar:

10x IPHONE
5x VESPA 17 PRD MAX
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Do e
FEST

International Documentary.

The world’s on fire, doors open at eight.
History repeats itself, this August we

do too. Survival’s overpriced, joy -
interrupted. Twenty-five years of bad
timing. Worst possible time for a
celebration. Best possible time to
refuse to look away. Great sense of
timing. Bad sense of timing. Both true -
persistent defiance. Twenty-five years of
proof. Is it enough? No. So we’re still here.
Are we tired? Yes. So we’re still

here. Resilience has a price. Is it worth
paying? Watch us! Twenty-five for
twenty-five. Show up or it doesn’t count!



